





The setting of Act I scene II is an ale house- a bar where Tony and his friends are setting. 

His father is a rich man. He enjoys respect in society. He is not educated. He has no fine taste. His friends belong to the low class, educated young men. His friends feel proud of his company. They feel that it is their good luck to have a rich friend from the upper class. He is proud of himself.  Whatever he says, they agree to him, they praise him.

He is setting there, at the head of the table. He sings a song written by himself. This song is aimed at people who are educated. he is defending himself and criticizes education. the song is aimed against education and learning. he wants to say that he is not an ignorant man. he also has understanding. 
SCENE--An Alehouse Room. Several shabby Fellows with punch and tobacco. TONY at the head of the table, a little higher than the rest, a mallet in his hand.

OMNES. Hurrea! hurrea! hurrea! bravo!

FIRST FELLOW Now, gentlemen, silence for a song. The 'squire is going to knock himself down for a song.

OMNES. Ay, a song, a song!

TONY. Then I'll sing you, gentlemen, a song I made upon this alehouse, the Three Pigeons.

SONG.

Let schoolmasters puzzle their brain
With grammar, and nonsense, and learning,
Good liquor, I stoutly maintain,
Gives GENUS a better discerning.


discerning= understanding 

He thinks of himself as being genius. Drinking gives him understanding of life. he has understanding that he gains by drinking, not studying. he gives examples of Greek mythology, people who studied Latin and Greek. he thinks that they a group of foolish people a parcel of Pigeons.. 
Let them brag of their heathenish gods,
Their Lethes, their Styxes, and Stygians,
Their Quis, and their Quaes, and their Quods,
They're all but a parcel of Pigeons.
Toroddle, toroddle, toroll.

He does not care about them. He thinks that they do not have better understanding than he has. 

When methodist preachers come down,
A-preaching that drinking is sinful,
I'll wager the rascals a crown,
They always preach best with a skinful.
But when you come down with your pence,
For a slice of their scurvy religion,
I'll leave it to all men of sense,
But you, my good friend, are the Pigeon.
Toroddle, toroddle, toroll.

They preach that drinking is a sin whereas they come to preach and they are drunk. They come to preach against drinking but they also drink. They drink first and then come to preach. People who pay money for such preachers are foolish. 
Then come, put the jorum about,
And let us be merry and clever,
Our hearts and our liquors are stout,
Here's the Three Jolly Pigeons for ever.
Let some cry up woodcock or hare,
Your bustards, your ducks, and your widgeons;
But of all the GAY birds in the air,
Here's a health to the Three Jolly Pigeons.
Toroddle, toroddle, toroll.

OMNES. Bravo, bravo! 

He thinks that drinking makes people genius. All his friends praise and appreciates him. 

SECOND FELLOW. O he takes after his own father for that. To be sure old 'Squire Lumpkin was the finest gentleman I ever set my eyes on. For winding the straight horn, or beating a thicket for a hare, or a wench, he never had his fellow. It was a saying in the place, that he kept the best horses, dogs, and girls, in the whole county.

Tony resembles his father'Squire Lumpkin - look like him. He was the finest gentleman he has ever met. 

It seems that Tony is following his father's footsteps. He has the same habits as his father. 
TONY. Ecod, and when I'm of age, I'll be no bastard, I promise you. I have been thinking of Bet Bouncer and the miller's grey mare to begin with. But come, my boys, drink about and be merry, for you pay no reckoning. Well, Stingo, what's the matter?

He has a girl in his mind- he has fixed his eyes on her Bet Bouncer- 
Enter Landlord= the owner of the bar 
LANDLORD. There be two gentlemen in a post-chaise at the door. They have lost their way upo' the forest; and they are talking something about Mr. Hardcastle.
The two gentlemen seem to be coming of London. They are asking about Mr. Hardcastle's house. The landlord thought that he would bring these two gentlemen to Tony to take them home. 
TONY. As sure as can be, one of them must be the gentleman that's coming down to court my sister. Do they seem to be Londoners

LANDLORD. I believe they may. They look woundily like Frenchmen.

TONY. Then desire them to step this way, and I'll set them right in a twinkling. (Exit Landlord.) Gentlemen, as they mayn't be good enough company for you, step down for a moment, and I'll be with you in the squeezing of a lemon. [Exeunt mob.]

TONY. (solus). Father-in-law has been calling me whelp and hound this half year. Now, if I pleased, I could be so revenged upon the old grumbletonian. But then I'm afraid--afraid of what? I shall soon be worth fifteen hundred a year, and let him frighten me out of THAT if he can

Tony remembers all what his step-father used to call him= hound- a dog. He never appreciates him. This is the time for Tony to take revenge from Mr. Hardcastle. He thinks of taking revenge. 
grumbletonian= a  man who always complains
He is afraid that Mr. Hardcastle may send him out of the house. The idea came to his mind that he is soon coming to be off age. He will take his own money. He will not be afraid of Mr. Hardcastle. If he comes off age, he will responsible for his own money. he will not be afraid of Hardcastle. 
MARLOW. What a tedious uncomfortable day have we had of it! We were told it was but forty miles across the country, and we have come above threescore.

HASTINGS. And all, Marlow, from that unaccountable reserve of yours, that would not let us inquire more frequently on the way.
MARLOW. I own, Hastings, I am unwilling to lay myself under an obligation to every one I meet, and often stand the chance of an unmannerly answer.

This conversation tells us about Marlow's nature- that he is reserved- bashful. He would not allow Hastings to ask people about the way. This is why they have lost their way.

The writer is preparing the mind of the reader that Marlow is very bashful. He does not want to be obliged to people.

They are very tired because they have been walking all day. while they are blaming each other, Tony came to them 

TONY. No offence, gentlemen. But I'm told you have been inquiring for one Mr. Hardcastle in these parts. Do you know what part of the country you are in?

He acts as if he does not know Mr. Hardcastle= for one 

HASTINGS. Not in the least, sir, but should thank you for information.

TONY. Nor the way you came?

HASTINGS. No, sir: but if you can inform us----

When Tony is sure that they do not where is Hardcastle's house, and they do not know their way back, that they can not go back or further, he decides to play a trick on them, to make fool of them. Instead of telling them straight away, he indulges in more talk. 

TONY. Why, gentlemen, if you know neither the road you are going, nor where you are, nor the road you came, the first thing I have to inform you is, that--you have lost your way.

MARLOW. We wanted no ghost to tell us that.

TONY. Pray, gentlemen, may I be so bold so as to ask the place from whence you came?

MARLOW. That's not necessary towards directing us where we are to go.

TONY. No offence; but question for question is all fair, you know. Pray, gentlemen, is not this same Hardcastle a cross-grained, old-fashioned, whimsical fellow, with an ugly face, a daughter, and a pretty son?
Whimsical= eccentric= unusual 

HASTINGS. We have not seen the gentleman; but he has the family you mention.

TONY. The daughter, a tall, trapesing, trolloping, talkative maypole; the son, a pretty, well-bred, agreeable youth, that everybody is fond of.
What pushes him to say this of him is a psychological problem.  He is always criticized. He himself can see that there is no comparison between him and his sister. it is a psychological desire in him that he wants to be in favor of. This chance never came to him. Nobody spoke of him. Now, in front of strangers, he is pretending to be somebody else, he praises himself. This satisfies his psychological wish to be praised.  to praise himself, he speaks against his sister trapesing, trolloping= very untidy. maypole= not attractive, very thin and tall. 
This is a source of humor, his desire to praise himself as he has been wishing.
They have opposite information. 

MARLOW. Our information differs in this. The daughter is said to be well-bred and beautiful; the son an awkward booby, reared up and spoiled at his mother's apron-string.
TONY. He-he-hem!--Then, gentlemen, all I have to tell you is, that you won't reach Mr. Hardcastle's house this night, I believe. 
He decides not to direct them, not to help them. 
HASTINGS. Unfortunate!

TONY. It's a damn'd long, dark, boggy, dirty, dangerous way. Stingo, tell the gentlemen the way to Mr. Hardcastle's! (Winking upon the Landlord.) Mr. Hardcastle's, of Quagmire Marsh, you understand 

TONY. Then keeping to the right, you are to go sideways till you come upon Crackskull Common: there you must look sharp for the track of the wheel, and go forward till you come to farmer Murrain's barn. Coming to the farmer's barn, you are to turn to the right, and then to the left, and then to the right about again, till you find out the old mill--

Tony gives them direction- so complicated directions. They decide not to go any further. They ask if they can find bed in the bar. 

The landlord is a partner in the intrigue.  He joined Tony in playing a trick on them.  this shows that the play is a comedy of intrigue.   
MARLOW. This house promises but a poor reception; though perhaps the landlord can accommodate us.
TONY. You do, do you? then, let me see--what if you go on a mile further, to the Buck's Head; the old Buck's Head on the hill, one of the best inns in the whole county?
Tony tells them the way to his house as an inn. 
LANDLORD. (apart to TONY). Sure, you ben't sending them to your father's as an inn, be you?

TONY. Mum, you fool you. Let THEM find that out. (To them.) You have only to keep on straight forward, till you come to a large old house by the road side. You'll see a pair of large horns over the door. That's the sign. Drive up the yard, and call stoutly about you

He knows that Marlow is going to discover that it is not an inn. He prepares Marlow's mind not to find out- discover the truth immediately by telling him that the inn keeper is an unusual man. He behaves like a gentleman and he welcomes people as if they are his guests. 
TONY. No, no: but I tell you, though, the landlord is rich, and going to leave off business; so he wants to be thought a gentleman, saving your presence, he! he! he! He'll be for giving you his company; and, ecod, if you mind him, he'll persuade you that his mother was an alderman, and his aunt a justice of peace.

He would like to stay with his guests, give them company, talk to them, and tell them about himself, his relatives. 
LANDLORD. A troublesome old blade, to be sure; but a keeps as good wines and beds as any in the whole country.

MARLOW. Well, if he supplies us with these, we shall want no farther connexion. We are to turn to the right, did you say

They have no other choice.

This is the en of act I

Act I, is usually the exposition of the play. Its purpose is to introduce the audience, let them acquainted with the characters, the relation between them and the situation in the play. It should look like part of the play, not like a report. Characters converse with each other with the purpose to clue the audience to the characters and their relations. 
The situation Goldsmith chooses to give the exposition is very challenging. He brings in people who already know everything.
The meeting between Tony and Marlow and Hastings is realistic. They are strangers and lost. They ask their way.  
The act begins with a husband and wife. They give us the information that their house is an inn. They know that Tony spends his money on drinking and playing tricks. There is nothing new they would tell each other. Their talk would artificial, boring.

Goldsmith put himself in trouble by bringing people who already know everything. He comes out of this trouble; he is able to do it successfully. For that he chooses a family struggle- quarrel- argument of unimportant things. They have been quarreling over the same thing for years. So, it is very realistic. People are telling each other the same things they have been telling for years. So, it becomes more realistic. For years, Mr. Hardcastle has been criticizing his wife's love for fashion but he could not cure her. She has been telling him how boring it is to listen to his stories, but she could not stop him. Though the topic is old, the argument seems fresh again and again. Husband and wife behave like wrestlers. They are using their own weapons. Their weapons are information for us. 
In the next scene, there should be connection. The next action is the result of the exposition. The rest of the comedy is developing from the exposition. The exposition is informative as well as interesting.    



Mr. Hardcastle is training his servants as they do not know how to behave in the presence of guests.  They do not know the formal behaviour. They give them instructions. He is not sure whether they will remember or not. They behave like kids. He asks them not to behave the same way as they used to do in the presence of guests. They have to remember their duties and their places. They do not have to leave their places assigned for them. 

HARDCASTLE. You must not be so talkative, Diggory. You must be all attention to the guests. You must hear us talk, and not think of talking; you must see us drink, and not think of drinking; you must see us eat, and not think of eating
DIGGORY. By the laws, your worship, that's parfectly unpossible. Whenever Diggory sees yeating going forward, ecod, he's always wishing for a mouthful himself.

It is impossible. He can not do this. 

HARDCASTLE. Diggory, you are too talkative.--Then, if I happen to say a good thing, or tell a good story at table, you must not all burst out a-laughing, as if you made part of the company.

DIGGORY. Then ecod your worship must not tell the story of Ould Grouse in the gun-room: I can't help laughing at that--he! he! he!--for the soul of me. We have laughed at that these twenty years--ha! ha! 

He tells him not to laugh when he tells his stories. he can not help laughing at his old stories. He has been laughing at that for 20 years.  Hardcastle used to tell his ol stories over and over again. 

HARDCASTLE. Ha! ha! ha! The story is a good one. Well, honest Diggory, you may laugh at that--but still remember to be attentive. Suppose one of the company should call for a glass of wine, how will you behave? A glass of wine, sir, if you please (to DIGGORY).--Eh, why don't you move?
HARDCASTLE. You numskulls! and so while, like your betters, you are quarrelling for places, the guests must be starved. O you dunces! I find I must begin all over again----But don't I hear a coach drive into the yard? To your posts, you blockheads. I'll go in the mean time and give my old friend's son a hearty reception at the gate. [Exit HARDCASTLE
Enter Servant with candles, showing in MARLOW and HASTINGS.

HASTINGS. After the disappointments of the day, welcome once more, Charles, to the comforts of a clean room and a good fire. Upon my word, a very well-looking house; antique but creditable.

MARLOW. The usual fate of a large mansion. Having first ruined the master by good housekeeping, it at last comes to levy contributions as an inn.

HASTINGS. As you say, we passengers are to be taxed to pay all these fineries. I have often seen a good sideboard, or a marble chimney-piece, though not actually put in the bill, inflame a reckoning confoundedly.

MARLOW. Travellers, George, must pay in all places: the only difference is, that in good inns you pay dearly for luxuries; in bad inns you are fleeced and starved.

They expect that they will be charged a lot.  This speech gives us the information that Marlow is a travelling person- he travels a lot. 

HASTINGS. You have lived very much among them. In truth, I have been often surprised, that you who have seen so much of the world, with your natural good sense, and your many opportunities, could never yet acquire a requisite share of assurance.
MARLOW. The Englishman's malady. But tell me, George, where could I have learned that assurance you talk of? My life has been chiefly spent in a college or an inn, in seclusion from that lovely part of the creation that chiefly teach men confidence. I don't know that I was ever familiarly acquainted with a single modest woman--except my mother--But among females of another class, you know----
Requisites= متطلبات
Assurance= confidence 

Marlow has travelled a lot, but still he has no confidence. Marlow gives an explanation. He spent his life in college or inn. He never got mixed with young ladies. He has been away. He never got acquainted with a woman from high class- except his mum.  he only has confidence with women from lower class. 
HASTINGS. But in the company of women of reputation I never saw such an idiot, such a trembler; you look for all the world as if you wanted an opportunity of stealing out of the room
In the company of women from high class, he wants to escape. 
MARLOW. Why, man, that's because I do want to steal out of the room. Faith, I have often formed a resolution to break the ice, and rattle away at any rate. But I don't know how, a single glance from a pair of fine eyes has totally overset my resolution. An impudent fellow may counterfeit modesty; but I'll be hanged if a modest man can ever counterfeit impudence.
Many times, he decided to break the ice, to speak up, to break his silence, to have confidence and go on talking. When the woman looks at his eyes, it makes him lose confidence. This reverse, turns, make the opposite of his decision. A person who is very confident can pretend to be shy. But a shy person can not pretend to be confident. It is impossible for him. 
This is exaggeration that is part of comedy. 
  HASTINGS. If you could but say half the fine things to them that I have heard you lavish upon the bar-maid of an inn, or even a college bed-maker----

MARLOW. Why, George, I can't say fine things to them; they freeze, they petrify me. They may talk of a comet, or a burning mountain, or some such bagatelle; but, to me, a modest woman, drest out in all her finery, is the most tremendous object of the whole creation.
He is a different character with women of low classes.
HASTINGS. Ha! ha! ha! At this rate, man, how can you ever expect to marry?
MARLOW. Never; unless, as among kings and princes, my bride were to be courted by proxy. If, indeed, like an Eastern bridegroom, one were to be introduced to a wife he never saw before, it might be endured. But to go through all the terrors of a formal courtship, together with the episode of aunts, grandmothers, and cousins, and at last to blurt out the broad staring question of, Madam, will you marry me? No, no, that's a strain much above me, I assure you.

The only way for him to get married is like kings and queens, to send messengers. this is the only way, otherwise he will stay unmarried. 
HASTINGS. I pity you. But how do you intend behaving to the lady you are come down to visit at the request of your father?

MARLOW. As I behave to all other ladies. Bow very low, answer yes or no to all her demands--But for the rest, I don't think I shall venture to look in her face till I see my father's again.

HASTINGS. I'm surprised that one who is so warm a friend can be so cool a lover.

MARLOW. To be explicit, my dear Hastings, my chief inducement down was to be instrumental in forwarding your happiness, not my own. Miss Neville loves you, the family don't know you; as my friend you are sure of a reception, and let honour do the rest.
Marlow comes to help Hastings. Hastings wants to take Constance away from that house. Marlow is the only way to Hastings to introduce him to the house and give him the chance to take his lady.  Marlow acts as an instrument to help Hastings, to forward his happiness.  

HASTINGS. My dear Marlow! But I'll suppress the emotion. Were I a wretch, meanly seeking to carry off a fortune, you should be the last man in the world I would apply to for assistance. But Miss Neville's person is all I ask, and that is mine, both from her deceased father's consent, and her own inclination.

MARLOW. Happy man! You have talents and art to captivate any woman. I'm doom'd to adore the sex, and yet to converse with the only part of it I despise. This stammer in my address, and this awkward prepossessing visage of mine, can never permit me to soar above the reach of a milliner's 'prentice, or one of the duchesses of Drury-lane. Pshaw! this fellow here to interrupt us.

Mrs. Neville's father agreed to marry Neville to Hastings. She herself loves him. Her father died. Now, her aunt is her guardian and she does not agree to that marriage.
Hardcastle welcomes them very warmly which is surprising for Marlow and Hastings. 

Enter HARDCASTLE.

HARDCASTLE. Gentlemen, once more you are heartily welcome. Which is Mr. Marlow? Sir, you are heartily welcome. It's not my way, you see, to receive my friends with my back to the fire. I like give them a hearty reception in the old style at my gate. I like to see their horses and trunks taken care of.
MARLOW. (Aside.) He has got our names from the servants already. (To him.) We approve your caution and hospitality, sir. (To HASTINGS.) I have been thinking, George, of changing our travelling dresses in the morning. I am grown confoundedly ashamed of mine

Because they believe Hardcastle to be the inner keeper, they simply answer him and then they become busy in the conversation with each other. This seems very rude to Hardcastle. He heard before that Marlow is a well-behaved scholar bashful. This picture of Marlow is almost opposite of what he had heard of him.  This causes laughter 
HARDCASTLE. I beg, Mr. Marlow, you'll use no ceremony in this house.
HASTINGS. I fancy, Charles, you're right: the first blow is half the battle. I intend opening the campaign with the white and gold.

HARDCASTLE. Mr. Marlow--Mr. Hastings--gentlemen--pray be under no constraint in this house. This is Liberty-hall, gentlemen. You may do just as you please here.

MARLOW. Yet, George, if we open the campaign too fiercely at first, we may want ammunition before it is over. I think to reserve the embroidery to secure a retreat.
They do not answer him. He tries to draw their attention. He asks them not to be formal. 
They are talking about dresses but in the language of war. They are using war terminology- campaign- ammunition- retreat…..

MARLOW. (Aside.) A very impudent fellow this! but he's a character, and I'll humour him a little. Sir, my service to you. [Drinks.]

HASTINGS. (Aside.) I see this fellow wants to give us his company, and forgets that he's an innkeeper, before he has learned to be a gentleman

HARDCASTLE. (Aside.) Such a brazen dog sure never my eyes beheld. (To him.) Why, really, sir, as for supper I can't well tell. My Dorothy and the cook-maid settle these things between them. I leave these kind of things entirely to them.

HARDCASTLE. (Aside.) Their impudence confounds me. (To them.) Gentlemen, you are my guests, make what alterations you please. Is there anything else you wish to retrench or alter, gentlemen
They are talking about two different things. This is cross talk  

HASTINGS. (Alone.) So I find this fellow's civilities begin to grow troublesome. But who can be angry at those assiduities which are meant to please him? Ha! what do I see? Miss Neville, by all that's happy
He tries to be patient and control his temper. 
Enter MISS NEVILLE.

MISS NEVILLE. My dear Hastings! To what unexpected good fortune, to what accident, am I to ascribe this happy meeting?

HASTINGS. Rather let me ask the same question, as I could never have hoped to meet my dearest Constance at an inn.
MISS NEVILLE. An inn! sure you mistake: my aunt, my guardian, lives here. What could induce you to think this house an inn?

HASTINGS. My friend, Mr. Marlow, with whom I came down, and I, have been sent here as to an inn, I assure you. A young fellow, whom we accidentally met at a house hard by, directed us hither.

they decided not to tell Marlow, to keep him in the dark. if he knows that the house is not an inn, he will leave. 

HASTINGS. Perish the baubles! Your person is all I desire. In the mean time, my friend Marlow must not be let into his mistake. I know the strange reserve of his temper is such, that if abruptly informed of it, he would instantly quit the house before our plan was ripe for execution.

MISS NEVILLE. But how shall we keep him in the deception? Miss Hardcastle is just returned from walking; what if we still continue to deceive him?----This, this way----[They confer
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