Easter, 1916
I have met them at the close of the day                                                                         Dublin, home to William Butler Yeats
Coming with vivid faces
From counter or desk among grey
Eighteenth-century houses.
I have passed with a nod of the head
Or polite meaningless words,
Or have lingered awhile and said
Polite meaningless words,
And thought before I had done
Of a mocking tale or a gibe                   10                            
To please a companion
Around the fire at the club
Being certain that they and I
But lived where motley is worn:
All changed, changed utterly:
A terrible beauty is born.
 
 
That woman's days were spent
In ignorant good-will,
Her nights in argument
Until her voice grew shrill.                     20
What voice more sweet than hers
When, young and beautiful,                                                                                     
She rode to harriers?
This man had kept a school
And rode our winged horse;
This other his helper and friend
Was coming into his force;
He might have won fame in the end,
So sensitive his nature seemed,
So daring and sweet his thought.           30
 
 
This other man I had dreamed
A drunken, vainglorious lout.
He had done most bitter wrong
To some who are near my heart,
Yet I know him in the song;
He, too, has resigned his part
In the casual comedy;
He, too, has been changed in his turn,
Transformed utterly:
A terrible beauty is born.                      40
 
 
Hearts with one purpose alone
Through summer and winter seem
Enchanted to a stone
To trouble the living stream.
The horse that comes from the road,
The rider, the birds that range
From cloud to tumbling cloud,
Minute by minute they change;
A shadow of cloud on the stream
Changes minute by minute,                   50
A horse-hoof slides on the brim,
And a horse plashes within it;
The long-legged moor-hens dive,
And hens to moor-cocks call;
Minute by minute they live:
The stone's in the midst of all.
 
 
Too long a sacrifice
Can make a stone of the heart.
O when may it suffice?
That is Heaven's part, our part             60
To murmur name upon name,
As a mother names her child
When sleep at last has come
On limbs that had run wild.
What is it but nightfall?
No, no, not night but death;
Was it needless death after all?
 
 
For England may keep faith
For all that is done and said.
We know their dream; enough             70
To know they dreamed and are dead;
And what if excess of love
Bewildered them till they died?
I write it in a verse --
Macdonagh and MacBride
And Connolly and Pearse
Now and in time to be,
Wherever green is worn,
Are changed, changed utterly:
A terrible beauty is born.
   William Butler Yeats, (June 13, 1865 d. June 28, 1939) is known today as one of the greatest poets of the English language from the 20th century.  He was born in Dublin and raised as an Anglo-Irish Protestant.  Yeats's father attended Trinity College providing young William with an intellectual heritage.  This aristocratic position, combined with his mother's emotional heritage, which encompassed rural culture in the trade of ship-builders, gave Yeats a different perspective from many of his contemporaries.
      He attended Dublin Art School.  He began to write poetry at the age of 18.  His interests in Irish legends and occults flooded his poetry and he often alluded to many old Irish myths.  As he grew older, his obsession with his age and death became apparent in his poetry: 
        "The land of the Feary
          where nobody gets old and godly and grave
          where nobody gets old and crafty and wise
                                                   where nobody gets old and bitter of tongue." 
 
        Yeats also became increasingly attached to the country of Sligo. Interest in the occult led him to the Dublin Hermetic Society and to join (in 1887) the London Lodge of Theosophists.  Yeats's encounter with John O'Leary caused him to envision Ireland as the primary literary subject of  his poetry, as well as the commitment to the cause of Irish national identity, as expressed in "Easter 1916."  In 1889, he fell in love with Maud Gonne and alluded to his love in the 1899 poem, "The Wind among the Reeds," through symbolic, stylized, and expressive verse.  In 1986, he befriended Lady Isabella Augusta Gregory.  She resided in Coole Park and Yeats's frequent visits to this mystical place gave rise to new topics and a model of "social grace."  In 1900, he became the head of the Order of the Golden Dawn in London, and in 1902, he was appointed President of the Irish National Theatre Society later known as the Abbey Theatre. 
 
        Yeats devoted great attention to the rebellion of 1916, as well as the independence of Ireland from England granted in 1922, and evolved as key themes throughout his poetry, characterizing the Middle Yeats period.



Analysis of Stanza 1
 
 
 
I have met them at close of day
Coming with vivid faces
From counter or desk among grey
Eighteenth-century houses.
I have passed with a nod of the head
Or polite meaningless words,
Or have lingered awhile and said
Polite meaningless words,
And thought before I had done
Of a mocking take or a gibe          10
To please a companion
Around the fire at the club
Being certain that they and I
But lived where motley is worn:
All changed, changed utterly:
A terrible beauty is born.
 
        
 
 
 
 
    In this stanza Yeats describes the people, or "vivid faces"(2), he sees in everyday life. They are insignificant to Yeats as individuals, however each of them shares a certain bond with him. They are all united in a fight for their homeland of Ireland. In lines 6 and 8, Yeats states that all he says to the people on the street are "polite meaningless words"(6). The fact that what he says to these people is always meaningless, shows how insignificant they are. And yet they all live together in the same country of Ireland. The lines: "Being certain that they and I / But lived where motley is worn,"(13-14) add to the fact that each citizen, like Yeats, is well aware that they share a common identity. The final line of the stanza: "A terrible beauty is born,"(16) describes the people of Ireland as they come together and work towards the goal of Irish independence from England. The birth of these united people is terrible because the fight for independence will inevitably cause bloodshed and death. It is also beautiful because the people are finally uniting and standing up for their beloved country. This is the first time this line is introduced to the poem. It is repeated throughout the poem and creates the poem's main theme.

Analysis of Stanzas 2 and 3

That woman's days were spent
In ignorant good-will,
Her nights in argument
Until her voice grew shrill.                                   20
What voice more sweet than hers
When, young and beautiful,
She rode to harriers?
This man had kept a school
And rode our winged horse;
This other his helper and friend
Was coming into his force;
He might have won fame in the end,
So sensitive his nature seemed,
So daring and sweet his thought.                          30


This other man I had dreamed
A drunken, vainglorious lout.
He had done most bitter wrong
To some who are near my heart,
Yet I know him in the song;
He, too, has resigned his part
In the casual comedy;
He, too, has been changed in his turn,
Transformed utterly:
A terrible beauty is born.                                        40
 
 
        Although Yeats memorializes the patriots of Easter 1916, He conveys their humanity and imperfections.  Yeats illustrates the stagnant indifference and conformity in  Ireland prior to the Rebellion through his description of the leading figures in the Easter Rebellion.   Yeats characterizes Constance Markievicz  as a figure of "ignorant good-will, / Her night in argument / Until her voice grew shrill " (18-20).  Through this portrayal of Markievicz, Yeats suggests that the dream of Irish independence has not yet become reality because people talked of rebellion and politics, but before Easter 1916, they obediently conformed to England's rule rather than actively pursing change.  The imagery of Markievicz arguing "Until her voice grew shrill"(20) but maintaining a life of "ignorant good-will"(18) illustrates the deceptive nature of appearances.  Although these figures purposefully lobbied for Irish independence, there contributions had primarily consisted of lofty ideas and passionate discussions rather that thoughtful action.  They maintained the appearance of dedicated revolutionaries, but until "A terrible beauty is born"(40) they continue to merely appear to desire change rather than actively pursue change.  
 
        Yeats continues to describe Patrick  Pearse, "a man who had kept a school"(24) and Thomas MacDunagh, "his helper and friend"(26).  Pearse and MacDunagh were both members of the Gallic League and were actively involved in Ireland's fight for independence.  Yeats portrays these two figures favorably, but he emphasizes the simplicity of their lives by alluding to their skill as writers and educators.  By focusing on their daily life, rather than their political involvement, Yeats suggests the humanity of Ireland's heroes and indicates that common citizens have the ability to effect a change in society if they rebel against obedient conformity and "ignorant good-will"(18).  
 
        In stanza three, Yeats portrays John MacBride, an Irish revolutionary and the estranged husband of Maud Gonne, as a "vainglorous lout"(32).  Although Yeats personally despised MacBride because "He had done most bitter wrong / To some who are near my heart"(33-34),  Yeats maintains that "He, too, has been changed in his turn"(38).  Yeats implies that the figures of the Easter Rebellion should be respected for their participation in an event that will evoke change in Ireland.  Yeats conveys the imagery of imperfect figures as  heroes to emphasize this change that has effected  the lives of martyrs of the Easter Rebellion and the citizens of Ireland as a nation.  Evaluated on their individual merits, the participants of the Easter Rebellion are one of many insignificant figures shouting to be heard until their "voice grew shrill"(20).  Because they took action and passionately evoked change in Irish society, Yeats memorializes these individuals as heroes and patriots despite their personal merits prior to the Rebellion.  
 
        In the final lines of stanza three, Yeats indicates that these individuals have "Transformed utterly"(39).  Through their efforts to instigate change in Ireland, these figures establish their own coming of age.  Yeats emphasizes that by rebelling against the established ruling class, the martyrs of the Easter Rebellion overcome their former weaknesses and establish their memory as heroes.  Rather than subject to English rule, Ireland progresses down a path of independence, responsibility, change, and hardship as "A terrible beauty is born"(40).
 
Analysis of Stanza 4
 
 
 
 
            Hearts with one purpose alone
            Through summer and winter seem
            Enchanted to a stone
            To trouble the living stream.
            The horse that comes from the road,
            The rider, the birds that range
            From cloud to tumbling cloud,
            Minute by minute they change;
            A shadow of cloud on the stream
            Changes minute by minute,          50
            A horse-hoof slides on the brim,
            And a horse plashes within it;
            The long-legged moor-hens dive,
            And hens to moor-cocks call;
            Minute by minute they live:
            The stone's in the midst of all.
 
 
 
 
 
 
        The use of "stone" in lines 43 and 56 is symbolic to the poem.  A stone represents an inanimate object that stays the same.  To go along with the theme of change, Yeats includes the idea that clouds change minute by minute.  The state of constancy is the important aspect of this word.  Everything that has happened previously in the poem cannot be changed.  The stone will forever be a stone, as will the deaths of those mentioned earlier.  The stone, whose purpose is "to trouble the living stream," hinders the flowing of the water.  
 
        The entire stanza has the motif of nature.  None of the previous stanzas mention nature.  Instead, Yeats discussed people and their actions.  He shifts the focus from the individual to nature.  Nature proves to be important because the constant motion of the stream and the clouds symbolizes that change is inevitable.


Analysis of Stanza 5 and 6
 
                Too long a sacrifice
                Can make a stone of the heart.
                O when may it suffice?
                That is Heaven's part, our part            60
                To murmur name upon name,
                As a mother names her child
                When sleep at last has come
                On limbs that had run wild.
                What is it but nightfall?
                No, no, not night but death;
                Was it needless death after all?
 
    
 
 
 
 
    Amidst all of this change, the stone, (as first presented in stanza four), is a symbol of consistency as it does not move from its position on the bottom of the stream.  In line 57-58, Yeats expresses the heart in a transformation, becoming consistent like the stone.  "Too long a sacrifice"(57) in regards to war, has caused the heart to become a stone, bringing detrimental effects upon the hearts of all men.  When this occurs, the responsibility the world must take is to love each corrupted soul, calling each by name "as a mother names her child when sleep has come"(63).  However, sleep is a metaphor for death and these men die in result of their inability to change among the changing events around them. 
 


Analysis of poetic structure in "Easter 1916"
 
           In "Easter 1916," Yeats uses the meter of iambic tetrameter and iambic trimeter.  The rhyme scheme of the poem alternates rhyming lines in an ABAB form.  Yeats varies this structure in order to emphasize specific elements of the poem's content and significance.  
            In stanzas one and three, Yeats predominately uses iambic tetrameter to structure the rhythm of the poem. Although the majority of these stanzas demonstrate iambic tetrameter, lines 6, 8, 11, and 15 contain a trimeter rhythm.   Yeats emphasizes these lines to convey  the triviality of conformity and the change that has developed in Ireland.
 
I have met them at the close of the day        
Coming with vivid faces
From counter or desk among grey
Eighteenth-century houses.
I have passed with a nod of the head
Or polite meaningless words,
Or have lingered awhile and said
Polite meaningless words,
And thought before I had done
Of a mocking tale or a gibe       10      
To please a companion
Around the fire at the club
Being certain that they and I
But lived where motley is worn:
All changed, changed utterly:
A terrible beauty is born.
 
 
                In stanzas two, four, five, and six; the rhythm maintains a meter of iambic trimeter.  This more condensed form illustrates Yeats's ability to convey numerous ideas, images, and themes into concise language.  Yeats portrays human characters in stanza two, natural images in stanza four, philosophical ideals in stanza five, and resolves all these ideas in stanza six.  Yeats's ability to maintain a consistent meter and rhyme supports his transition through numerous images and ideas and emphasizes the connection among the multiple ideas in the poem.
 
            Although the meter and rhyme allow for a sense of consistency throughout the poem, the lines in which the structure deviates enhances the overall meaning of the poem.  In stanza five, Yeats deviates from the meter and rhyme patterns to emphasize the loss of life that had to occur in the pursuit of change and identity.  Lines 60 and 67 revert to the iambic tetrameter rhythm in order to emphasize the sacrifice made by the leaders of the Easter Rebellion.  Yeats also has the rhyme scheme deviate from the ABAB pattern in order to emphasize the finitude of the word death.
 
Too long a sacrifice
Can make a stone of the heart.
O when may it suffice?
That is Heaven's part, our part             60
To murmur name upon name,
As a mother names her child
When sleep at last has come
On limbs that had run wild.
What is it but nightfall?
No, no, not night but death;
Was it needless death after all?

 
            Yeats's mastery of language expands his ability to convey the significance of his message.  Through a consistency in form, Yeats maintains a sense of unity; but by allowing for deviations in this structure, he further emphasizes particular elements of the poem to convey Ireland's coming of age through the pursuit of change and identity.  
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