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He came after Plato. He is the second classic critic. With Aristotle, we are going to deal with the idea of imitation but from a different perspective. 
The difference between Plato and Aristotle is that Plato's school was only for the upper class, while Aristotle's school was concerned with the education of the middle class which is Aristotle's class. Aristotle was basically studying biology. He was interested in science. His scientific mind affected his way of receiving literature and philosophy in general. 

When he was dealing with the idea of imitation, he had given this idea a different aspect from that of Plato. Both of them believed that art is imitation, but each one of them has discussed it from a different point of view .

Aristotle has written many books. Only few of them remained. The rest were lost. The main book that is known of Aristotle is " The Poetics"  it was in the form of a teacher's notes. He was teaching students. He was telling them notes. These notes were the Poetics. It had been divided into chapters. Every group of chapters is concerned with one point or one idea regarding art in general and tragedy in particular. 

Aristotle discussed literature, art, but the main discussion had been dedicated to tragedy. He wrote about comedy, few about lyrics, but the main part was about tragedy, its parts, its elements, how it is produced.

The most important part is the definition of tragedy. It will help us to understand Aristotle's view of tragedy

 A tragedy, then, is the imitation of an action that is serious and also, as having magnitude, complete in itself; in language with pleasurable acces​sories, each kind brought in separately in the parts of the work; in a dramatic, not in a narrative form; with in​cidents arousing pity and fear, wherewith to accomplish its catharsis of such emotions.” 
He describes tragedy as being the imitation of an action. This intensifies the idea that art is an imitation. He agrees with Plato. They differ in the quality of imitation. Plato believes that art is imitation of appearances- that it is three times away from the truth. Aristotle believes that art is about imitation, but what art imitates is the essence of truth and reality. It is not appearances. So, imitation according to Aristotle is not appearances, it is about the deep essence of the truth. Literature, tragedy in particular is concerned with the imitation of emotions, of human action. Because it is concerned with the essence of truth, then it deals with universals, not particulars. 

Aristotle is seeking a universal idea of imitation which is about the action of human, about the natures of humans, about dealing with not specific details, but general universal common sharing with humans.
So, imitation in art is concerned with the essence of truth, which is universal and not particular. Aristotle is not concerned with the imitation of appearances, of outer nature. he is concerned with inner nature, inner truth of nature which is universal, which can be applied every where. 
If art is an imitation f the inner truth, it means that what Aristotle is seeking to imitate is the harmony, divinity in nature which is not found in appearance. Appearance is reflection of that unity, harmony, balance found in the essence of nature. There is always balance, harmony and unity between elements of nature which is reflected by the appearance. But always, inside, we have this kind of harmony and balance in nature. 

So, the concern is the inner nature, the essence of truth which is mainly known with harmony, balance and unity. 

 A tragedy, then, is the imitation of an action that is serious and also
Tragedy is an imitation of action. Action means events, incidents, and plot. There is a plot, an action. It is an imitation of action, not people. He did not say that tragedy is imitation of people, or imitation of emotions or ideas. He specifically classified that tragedy is an imitation of an action, of plot, of incidents and events happening. 

This action should be serious. it should be important and near reality. The difference between comedy and tragedy is that comedy is not serious.  With comedy, we have imitations of action. We have incidents, the same as tragedy. The difference between the two is the kind of action. The kind of action in tragedy is serious, not light like in comedy.

The action of tragedy should be serious and important.  Tragedies should deal with important events that are related to kings, people from upper class, important professions- as in Shakespeare as he always chooses in his tragedies, people from high class, kings, leaders. This is because tragedy is dealing with serious important action.
  as having magnitude, complete in itself;  
  This serious action should be complete. It should have beginning and an end. It is one unit. Complete means that the action has a start and an end. The action keeps on moving. This is the difference between telling the story of somebody and having a plot. We are concerned with one important serious event that should be complete, that should have a start and an end. There is also development in the tragedy. The action should have beginning, middle and an end. It is not only a beginning and an end, we have the climax in the middle, the rising up. It is like a pyramid.
Every tragedy should be an imitation of an action. it is not narration, not telling a story. The action should be serious, not light like in comedy. It should be important, It should be complete and of a certain magnitude

Magnitude= certain size 

Size is very important because it helps in accomplishing unity and harmony. one of the tragedy is unity and harmony . It should be of appropriate size in which all the elements of a work takes its place to be shown and is connected with other elements. 

Because Aristotle is interested in biology, he likens this to animals. he brings the example of the size of an animal. if the animal is very small, like an ant, we can not see the part of its body. We can not decide where it starts, ends, how it is connected. if we have a very big animal, we can see the beginning of it, but we can not see the end of it because it is too big. So, size is important. Tragedy should not be very short in which the development of action can not take place, nor it should be too long that audiences should lose interest and can not concentrate. They lose concentration if the tragedy is too big, telling so many events that are sometimes not even related.  Audiences might lose interest, can not follow. There might be no connection between the parts. 

Aristotle did not actually specify how long the tragedy should be. Later on in the 17th and 18th century, critics started to specify certain time, three unities of action, time and place. Unity of action means that the tragedy should be of five or three acts- time should be 24 hours- there should be one setting for the events.  
in language with pleasurable acces​sories, 
This action should be written in a language that should be beautified. It should be poetic language, using images, symbols, metaphors. The language should be suitable for the action. 
each kind brought in separately in the parts of the work; 
With each part, the language should be suitable for that part.  In tragedy, there was a chorus that sometimes tells poetry explaining what happen. The language should be suitable for their own action, their own characters.  The language should be appropriate and poetic
in a dramatic, not in a narrative form;  = through action not narration

This is the main difference between tragedy, though it is written in poetry, it is different from epic.  With epic, there is no action. It is narrative, to narrate a story. But in tragedy, there is an action. It should be acted and not be told. There are actors doing the action through scenes 
with in​cidents arousing pity and fear, wherewith to accomplish its catharsis of such emotions.” 
The result of tragedy is to arouse pity and fear of the audience. Pity means to sympathize with the downfall of the hero. Because he always belongs to a high position and rank, his downfall is affective. We pity him. We fear that we may have the same destiny. 
There is an expectation. We are as audiences expect from the beginning that something with happen to the hero because of his flaw. There is a kind of probability. It is another element in tragedy. 

for Aristotle, the plot is more important than the characters. We imitate action in tragedy, not people.

What are the objects of imitation?

1. The plot: it should be logical; there should be an inevitable sequence of events. One event should inevitable lead to the other- being ambitious, being jealous, being hesitant would lead to destruction. 

Logic is very important. It means that everything happens for a reason. Things do not happen just by chance. If the plot depends on coincidence, it means that it is a weak plot. Logic means a good plot.
2. Plot must be of a certain magnitude=unity of action, each action lead to the other one.  A writer can not insert too many actions in a tragedy. It should be always one event. There are sub-events but all of them should be connected to the main incident and the main event. We can not have two stories inside the tragedy. 

3. Embellishment: means songs and poetry of a tragedy.

4. The function of tragedy is to present scenes of pity and fear. There is always pity of the downfall and we fear that we may share the same destiny of those heroes. 

5. Formative parts are: plot, character, diction, though, spectacle and song.

These are the elements of the tragedy. 
DR*** the definition of tragedy first distinguishes tragedy from other forms of poetry. Its objects of imitation are serious actions and here it is different from comedy which imitates the non serious. Secondly, tragedy on the basis of its manner of imitation is distinguished from the epic which narrates and does not represent true action. Thirdly, all the basis of its medium, it is distinguished from the lyrics. It employs several kinds of embellishment in different parts that is verse in dialogue and song in the chorus. 

Tragedy imitates action and its plot consists of a logical and inevitable sequence of events.  The action must be complete, that is it must have a beginning, middle and an end. The beginning is that from which further action flows up and which is intelligible in itself and not consequent or dependent on any previous situation. A satisfying end is that which follows it inevitably from what has gone before which does not need to further action. The middle is that which follows inevitably upon what has gone before and also leads on to an inevitable conclusion. 

Aristotle emphasizes that the tragic action must be in accordance with the laws of probability and necessity. The action for plot of tragedy must be of a certain magnitude and the word has been used in the sense of size or length. It must be long enough to permit an orderly development of action to a catastrophe. Too short an action can not be regarded as proper and beautiful for its different parts will not be clearly visible. Neither should it be too long. For in that case, it will not be taken in as an artistic whole by the memory. The action should be proportionate in the relation of the different parts to each other and to the whole. It must be an organic whole.  

Aristotle divided the plot of tragedy into two types; simple and complex. He calls a plot simple when the change in the fortune of the hero takes place without discovery. A plot is complex when it involves one. Fortuity – discovery- change in fortune is the change in the fortune of the hero and the discovery is the change from ignorance to knowledge.
Aristotle prefers complex plot for its capture of tension and so is likely to perform the tragic function more effectively than a simple plot.  He regards the episodic plot that is a plot in which; a different episode introduced by the dramatist had neither probability nor a necessity as the worst of all.  
Aristotle lays great emphasis on the probability and necessity of the action of tragedy. There must be a casual connection between various events and incidents that follow each other naturally.

Embellishment:
By the various embellishments in various parts, Aristotle means there is verse and song. Tragedy imitates through verse, in the dialogue, through songs in the correct parts. Verse and song beautify and decorate and give pleasure, but Aristotle does not regard them as essential for the success of a tragedy.

The Function of Tragedy:  
as regards the function of tragedy, Aristotle points out that it is to present scenes of fear and pity and thus to bring about a catharsis of these emotions. 

Informative parts:
There are six parts: plot, character, diction, thought, spectacle and song. Two of these parts relates to the medium of imitation; One to the manner of imitation and to the object of imitation.  Song or the lyrical elements is to be found in the comic part of tragedy. The spectacle or the scenic effects have more to do with stage craft than with the writing of poetry and hence Aristotle is of the view that the dramatist must depend for his effects on his own powers rather than on the spectacle. Thought is the intellectual element in a tragedy and it is expressed through the speech of a character.  This implies that only such speeches are significant as they express the views and feelings of a character. This brings out the importance of language, of diction in tragedy. It is the language which gives us the thoughts and feelings of the various dramatic persona. Through speech that their character is first revealed that is why the language of tragedy must be unusually expressive. The language must be clear but also dignified and elevated. They must use familiar and current words, but their unfamiliar words must be introduced to impart elevation

Characterization: 

Aristotle lays down four essential qualities for characterization; character should have four essential qualities:

The characters must be good

-They must be appropriate to the action

 - They must have likeness
-They must have consistency

The characters should be good but not too good or perfect. by appropriateness, Aristotle means that they must be true to time, that is , they must have characteristics which are common to the profession, rank or class to which a particular character belong. By likeness, Aristotle may mean either of two; first, the characters must be life-like. They must be true representatives of actual human nature or they must be like the traditional or historical personage on who they are modeled or with names they bear. The characters must show consistent development. If there is inconstant character, they must remain inconsistent throughout consistent. 
There are always differences in the language related to the character. a character speaks a language that suits not only his characters but his class- that is why language is important and varies because we have different characters. with different characters, we have different production of language. language should be suitable and appropriate. 
 Characters should be consistent.  Evil characters should not change suddenly in a work. It is not logical- not consistent  
The factor of probability:
The development of action in a tragedy should not be similar to events happening in real life. There is a kind of probability in the work.  In real life, events just happen. In a work of art we could have more than one choice. In tragedy, it does not depend on facts happening in real life. It depends on alternative choices probability that may have according to a previous action. This is the difference between a historian and a tragedian. With history, historians as dealing with things happen for facts, for real. That is it.  In tragedy, it is based on the probability which results in pity and fear. An event can end in more than one way. This relates to the rule of probability. 
We can imagine different ends to a tragedy.  As we do not have facts, we can change. Even with historical events, we can see them in different ways. This is the law of probability. The action should be logical. It should not be out logic, the development of action. But we have different consequences of the event. This is probability. This is what causes pity and fear. if we know what will happen, we will never get our emotions aroused. the probability means that it is not fact. we expect and our expectations come true   
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