[اكتب نصاً]

Criticism (3)
Fourth year

Mathew Arnold’s Definition of Criticism
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 For this essay we notice that Arnold discusses the most important ideas related to the criticism of poetry. But before that, he wanted to establish the position of poetry, why is it important, why we are talking about poetry, why we are making standard of poetry. All these things are discussed here plus a kind of judgment or criticism that we should be aware of.
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 The first paragraph is a quotation of Arnold himself taken from another essay because the idea is so important for Arnold. He is treating it a second time in this essay.

The future of poetry is immense, because in poetry, where it is worthy of its high destinies, our race, as time goes on, will find an ever surer and surer stay.  There is not a creed which is not shaken, not an accredited dogma which is not shown to be questionable, not a received tradition which does not threaten to dissolve...  The strongest part of our religion today is its unconscious poetry

- Facts change because according to science, with the process and the progress of time, science will discover new things. These new things will change the facts that we know about the world around us. So, religion has materialized itself with facts. Facts are material which means that religion instead of subordinate itself, or rely on spirituality, it tries to attach- connect the spiritual part of religion with facts around us which are changing through time.
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 Christianity relates itself with science especially in the previous centuries. 
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 An example is the notion before the idea that the earth is flat. But later on, scientist proved that earth is not flat, it is round. This had made a great reaction from the church itself as it changed this fact upon which they had built so many ideas on. To prove that it was not right was to shake religion itself.
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 That is why Arnold here is questioning the position of religion because it attaches itself, or materializes itself into facts. 

Our religion has materialised itself in the fact, in the supposed fact; it has attached its emotion to the fact, and now the fact is failing it. But for poetry the idea is everything; the rest is a world of illusion, of divine illusion. Poetry attaches its emotion to the idea; the idea is the fact. The strongest part of our religion to - day is its unconscious poetry

- Poetry attaches itself to ideas. Idea means something abstract- basic- does not change. Ideas do not change.
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 For example:  the idea of equality. The practice of equality changes, but the idea of equality does not change. It is a demand for everyone. All human kinds understand what equality is. They have the same notion of the idea of equality. But when it comes into its practice, its application, its materialization, and then we come to the differences among the human being regarding the idea of equality.  

Let me be permitted to quote these words of my own, as uttering the thought which should, in my opinion, go with us and govern us in all our study of poetry

- His start point should be the importance of poetry. Poetry is very important, an essential part of our life. This is the starting point that we will proceed in discussing everything that is related to poetry. 

In the present work it is the course of one great contributory stream to the world - river of poetry that we are invited to follow. We are here invited to trace the stream of English poetry. But whether we set ourselves, as here, to follow only one of the several streams that make the mighty river of poetry, or whether we seek to know them all, our governing thought should be the same
- Whether to trace one kind of poetry or all kinds of poetry, in one period, all the whole English poetry, we should always have the same canon, notion, idea about poetry itself.
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 In this essay, what Arnold is going to do is to give a judgment of ages of poetry- from 12th century until his own present time-  still his present time, is not discussed in this essay- but with each time, he gives a kind of judgment. Before giving the judgment of all these ages, he is establishing his rules to give judgment and estimation. 

We should conceive of poetry worthily, and more highly than it has been the custom to conceive of it. We should conceive of it as capable of higher uses, and called to higher destinies, than those which in general men have assigned to it hitherto. More and more mankind will discover that we have to turn to poetry to interpret life for us, to console us, to sustain us. Without poetry, our science will appear incomplete; and most of what now passes with us for religion and philosophy will be replaced by poetry. Science, I say, will appear incomplete without it. For finely and truly does Wordsworth call poetry `the impassioned expression which is in the countenance of all science`; and what is a countenance without its expression? Again, Wordsworth finely and truly calls poetry `the breath and finer spirit of all knowledge`; our religion, parading evidences such as those on which the popular mind relies now; our philosophy, pluming itself on its reasonings about causation and finite and infinite being; what are they but the shadows and dreams and false shows of knowledge? The day will come when we shall wonder at ourselves for having trusted to them, for having taken them seriously; and the more we perceive their hollowness, the more we shall prize `the breath and finer spirit of knowledge` offered to us by poetry

- Our previous attachment to science or philosophy or religion is going to reveal to be inadequate, unsuitable and unfulfilling for our spiritual stability. 

This part dictated by the tutor:

According to Arnold, poetry is the criticism of life and the criticism of life will be of power in proportion as the poetry conveying it is excellent rather than inferior. 

Arnold argues that the purpose of poetry is to interpret life to explain meaning beyond our comprehension. We rely on poetry to provide us with answers and explanations of our world. Science, religion and philosophy all rely on poetry and would be nothing without it. Religion, Arnold’s assets- fails because it places emphasis on supposed facts; Facts which do not always hold true. Conversely poetry places greatest importance on ideas and ideas will always hold past. Without poetry, science would be meaningless. Science needs poetry to reveal the mysteries of nature and to illustrate life.
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 In order to emphasis this importance of the judgment of poetry, or of poetry itself, Arnold brings an incident from the French life- from a critic called Sainte - Beuve    he discusses art and poetry in particular with Napoleon and insisted that with poetry we can never include the idea of potential or charlatanism= to pretend something= to compromise- to accept a kind of poetry that is half true or half sound which means in between- not great poetry but moderate poetry. 
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 For this, Sainte - Beuve insisted that he can not accept this compromise or middle situation or solution when comes to the discussion of poetry. We can accept it in other fields of life like politics or any other field of knowledge but not with the discussion of poetry. 

But if we conceive thus highly of the destinies of poetry, we must also set our standard for poetry high, since poetry, to be capable of fulfilling such high destinies, must be poetry of a high order of excellence. We must accustom ourselves to a high standard and to a strict judgment
- If we believe that poetry is very important, then we should only discuss a high quality of poetry, not any kind of poetry.  So, the importance of poetry is designated- or only for the high quality of poetry- not for poetry in general. What Arnold had in mind is a specific kind of poetry which is great, which has the grand style. This is what poetry is for Arnold- not any ordinary kind of poetry. 

[image: image10.png]


 We should be very serious in dealing with poetry.
Sainte- Beuve relates that Napoleon one day said, when somebody was spoken of in his presence as a charlatan: `Charlatan as much as you please; but where is there not charlatanism?` - `Yes` answers Sainte - Beuve, `in politics, in the art of governing mankind, that is perhaps true. But in the order of thought, in art, the glory, the eternal honour is that charlatanism shall find no entrance; herein lies the inviolableness of that noble portion of man`s being.` It is admirably said, and let us hold fast to it. In poetry, which is thought and art in one, it is the glory, the eternal honour, that charlatanism shall find no entrance; that this noble sphere be kept inviolate and inviolable.
- Thought and art = seriousness of subject matter and manner or style which is art they are always coming together. We can not separate them. 

Charlatanism is for confusing or obliterating the distinctions between excellent and inferior, sound and unsound or only half - sound, true and untrue or only half - true. It is charlatanism, conscious or unconscious, whenever we confuse or obliterate these. And in poetry, more than anywhere else, it is unpermissible to confuse or obliterate them. For in poetry the distinction between excellent and inferior, sound and unsound or only half - sound, true and untrue or only half - true, is of paramount importance

- The distinction with poetry is important; with politics it is not important. But with poetry, it is very important to distinct good poetry from ordinary poetry, from bad poetry 

It is of paramount importance because of the high destinies of poetry. In poetry, as in criticism of life under the conditions fixed for such a criticism by the laws of poetic truth and poetic beauty, the spirit of our race will find, we have said, as time goes on and as other helps fail, its consolation and stay. But the consolation and stay will be of power in proportion to the power of the criticism of life. And the criticism of life will be of power in proportion as the poetry conveying it is excellent rather than inferior, sound rather than unsound or half - sound, true rather than untrue on half - true.

This part dictated by the tutor:
In support of his quest for nobility in poetry, Arnold recalls Saint Beuve’s= the French critic reply to Napoleon when the latter said that charlatanism is found in everything. Saint Beuve replied that charlatanism might be found everywhere else but not in the field of poetry because in poetry, the distinction between sound and unsound, or only half sound , truth and untruth or only half truth between the excellent and the inferior is of paramount importance.

For Arnold, there is no place for charlatanism in poetry. To him, poetry is the criticism of life governed by the laws of poetic truth and poetic beauty. It is in the criticism of life that the spirits of our race we find its stay and consolation. The extension to which the spirit of mankind finds its stay and consolation is proportional to the power of a poem’s criticism of life and the power of the criticism of life is indirect proportion to the extent to which the poem is genuine and free from charlatanism.
The best poetry is what we want; the best poetry will be found to have a power of forming, sustaining, and delighting us, as nothing else can. A clearer, deeper sense of the best in poetry, and of the strength and joy to be drawn from it, is the most precious benefit which we can gather from a poetical collection such as the present. And yet in the very nature and conduct of such a collection there is inevitably something which tends to obscure in us the consciousness of what our benefit should be, and to distract us from the pursuit of it. We should therefore steadily set it before our minds at the outset, and should compel ourselves to revert constantly to the thought of it as we proceed.

The best poetry should be a source of enjoyment. It is not only for education. It is not for morality only. Good poetry should be a source of enjoyment. 

1. poetry should be a source of enjoyment

2. To search for the high quality of poetry, but sometimes we can not reach this kind of poetry. There could be some obstacles that would come in front of us that will not lead us directly to the kind of poetry that should be appreciated- that would be put as a standard. This is due to our incorrect method in approaching poetry. So, our approach of evaluation or estimation sometimes misleads us and will not show us the high quality of poetry. 
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 Now, he is going to tell us what kind of estimations are there and what is the right approach that we should follow and the incorrect or the misleading approaches that we should be aware of, that would mislead us and would not let us reach to the great kind of poetry that he wants- that he is talking about from the beginning of his essay. 

Yes; constantly in reading poetry, a sense for the best, the really excellent, and of the strength and joy to be drawn from it, should be present in our minds and should govern our estimate of what we read. But this real estimate, the only true one, is liable to be superseded, if we are not watchful, by two other kinds of estimate, the historic estimate and the personal estimate, both of which are fallacious. A poet or a poem may count to us historically, they may count to us on grounds personal to ourselves, and they may count to us really

- The only true one is to search for the really excellent poetry. This is the true estimate of poetry. This estimate is going to lead us to two other kinds- the historic estimate and the personal estimate- both of them is fallacious- bad- incorrect.
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 The historic estimate is to relate the text to a historical background= to judge by a certain period of time- historic estimate means to refer to anything that belongs to a certain period of time in the past- like the classical period for example. We tend to appreciate all the classical works because they belong to the classical period without actually go deep into these works and give them the true estimate that they should have because not all works that belong to the classical period are great works. Most of them are good but the other works are normal or bad poetry.  It is not because we get our rules from the classical period; it does not mean that all the classical works are great works. 
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 The same thing is with the renaissance. It does not mean that all the works that had been written at that time are great works. There are lots of great works but not all of them are great.
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 This is historic estimate, what about the personal estimate?

*** To like or dislike a poet himself. Usually personal estimate applies to contemporary production or modern production because the writers or the critics become personally attached to that period of time, or to that writer or that poet. He becomes close to this person. 

They may count to us historically. The course of development of a nation’s language, thought, and poetry, is profoundly interesting; and by regarding a poet’s work as a stage in this course of development we may easily bring ourselves to make it of more importance as poetry than in itself it really is, we may come to use a language of quite exaggerated praise in criticizing it; in short, to overrate it. So arises in our poetic judgments the fallacy caused by the estimate which we may call historic. Then, again, a poet or poem may count to us on grounds personal to ourselves. Our personal affinities, likings and circumstances, have great power to sway our estimate of this or that poet`s work, and to make us attach more importance to it as poetry than in itself it really possesses, because to us it is, or has been, of high importance. Here also we overrate the object of our interest, and apply to it a language of praise which is quite exaggerated. And thus we get the source of a second fallacy in our poetic judgments - the fallacy caused by an estimate which we may call personal

- Arnold brings an example of French literature and how French critics had been giving undue praise to the 17th century French tragedies. They are giving it the same standard as the classical works. Whereas, if we are going to give it a real estimate, we can find that it can not rise to the stage of the classical works. They lack some of the poetic characteristics that enable them to be great works.  We can see a later French critic had given them the real estimate which had been encountered with a lot of reaction from other French critics. They could not accept that some critics would criticize these works because they held them as great works- as great period of time. 

Both fallacies are natural. It is evident how naturally the study of the history and development of poetry may incline a man to pause over reputations and works once conspicuous but now obscure, and to quarrel with a careless public for skipping, in obedience to mere tradition and habit, from one famous name or work in its national poetry to another, ignorant of what it misses, and of the reason for keeping what it keeps, and of the whole process of growth in its poetry. The French have become diligent students of their own early poetry, which they long neglected; the study makes many of them dissatisfied with their so - called classical poetry, the court - tragedy of the seventeenth century, a poetry which Pellisson long ago reproached with its want of the true poetic stamp, with its politesse sterile et rampante, but which nevertheless has reigned in France as absolutely as if it had been the perfection of classical poetry indeed

This part dictated by the tutor:

Arnold warned the critics that in forming a genuine and disinterested interest of a poet under consideration, he should not be influenced by historical or personal judgments. Historical judgments being fallacious because we regard ancient poets with excessive veneration and personal judgment being fallacious when we are biased towards contemporary poets. As example of unreal judgments that the 17th century court tragedies of the French were spoken of with exaggerated praise until Pellisson reproached them  for lack of true poetic stamp.
True, we must read our classic with open eyes, and not with eyes blinded with superstition; we must perceive when his work comes short, when it drops out of the class of the very best, and we must rate it, in such cases, at its proper value. But the use of this negative criticism is not in itself, it is entirely in its enabling us to have a clearer sense and a deeper enjoyment of what is truly excellent. To trace the labour, the attempts, the weaknesses, the failures of a genuine classic, to acquaint oneself with his time and his life and his historical relationships, is mere literary dilettantism unless it has that clear sense and deeper enjoyment for its end

- The reason that we should call for a true estimate is to have a clearer sense and a deeper enjoyment of poetry. 
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 If we are going to investigate for the sake of investigation only, this will not get us anyway. The reason for trying to lead a real estimate is to find enjoyment. Poetry after all is to fulfill a kind of enjoyment- to feel the enjoyment of reading poetry. This is the most important reason for anyone to follow this real estimate. It is to find enjoyment, to search for enjoyment. If we do not follow real estimate, we will not find enjoyment. 

The historic estimate is likely in especial to affect our judgment and our language when we are dealing with ancient poets; the personal estimate when we are dealing with poets our contemporaries, or at any rate modern. The exaggerations due to the historic estimate are not in themselves, perhaps, of very much gravity. Their report hardly enters the general ear; probably they do not always impose even on the literary men who adopt them. But they lead to a dangerous abuse of language. So we hear Caedmon, amongst our own poets, compared to Milton

- He reaches to a point where he establishes a method- a technique that would help the critic in his job, in his real estimate, to find the class of poetry that is truly excellent.  

Indeed there can be no more useful help for discovering what poetry belongs to the class of the truly excellent, and can therefore do us most good, than to have always in one`s mind lines and expressions of the great masters, and to apply them as a touchstone to other poetry. Of course we are not to require this other poetry to resemble them; it may be very dissimilar. But if we have any tact we shall find them, when we have lodged them well in our minds, infallible touchstone for detecting the presence or absence of high poetic quality, and also the degree oft his quality, in all other poetry which we may place beside them. Short passages, even single lines, will serve our turn quite sufficiently. Take the two lines which I have just quoted from Homer, the poet`s comment on Helen`s mention of her brothers; - or take his 
`Ah, unhappy pair, why gave we you to King Peleus, to a mortal? but ye are without old age, and immortal. Was it that with men born to misery ye might have sorrow?` - `Iliad,` xvii. 443-445

- Touchstones are lines that would reveal greatness, would reveal the grand style, truth and seriousness of subject matter together with the style and manner. These lines would help in judging other works. 

- They would not be the same but they should achieve the same result. 

These few lines, if we have tact and can use them, are enough even of themselves to keep clear and sound our judgments about poetry, to save us from fallacious estimates of it, to conduct us to a real estimate
Critics give themselves great labour to draw out what in the abstract constitutes the characters of a high quality of poetry. It is much better simply to have recourse to concrete examples; - to take specimens of poetry of the high, the very highest quality, and to say: The characters of a high quality of poetry are what is expressed there. They are far better recognised by being felt in the verse of the master, than by being perused in the prose of the critic. Nevertheless if we are urgently pressed to give some critical account of them, we may safely, perhaps, venture on laying down, not indeed how and why the characters arise, but where and in what they arise. They are in the matter and substance of the poetry, and they are in its manner and style. Both of these, the substance and matter on the one hand, the style and manner on the other, have a mark, an accent, of high beauty, worth, and power. But if we are asked to define this mark and accent in the abstract, our answer must be: No, for we should thereby be darkening the question, not clearing it. The mark and accent are as given by the substance and matter of that poetry, by the style and manner of that poetry, and of all other poetry which is akin to it in quality
- It is easier, much clearer to critics to take these touchstones as live examples better than trying to fix the grand style in an abstract way. 
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 It is always better to seek the enjoyment, to seek the greatness of poetry in poetry itself rather than going to the illustration of the critic. 
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 To go and read poetry is the best way of finding great poetry through enjoying it and through appreciating its style better than trying to find it in the illustrations found in the critic’s books.  

· Instead of trying to explain what a serious subject matter and what is the suitable style, then we will actually make it much complicated. It is better to find this seriousness and manner in poetry itself not by explaining these things.
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