[اكتب نصاً]

Criticism (9)
Fourth year

T.S Eliot

The alteration of tradition here by the present is how??? What is the result of the alteration of the past with the present???  How is past is altered by the present? (Answer)

 The past is reshaped. The circle of tradition had been readjusted with the perspective of the present and works had been readjusted. Works that had been considered as great works of art have reduced to a lower level or have been changed in their position and at the same time other works that had been neglected and considered to be of little importance, they exceeded other works and became at the top of the level of tradition. So the past had been altered and changed. The levels of tradition had been moving and changing all the time. They are not stable but altering. They are reshaped again and again, because of the present. 

In the 19th century the metaphysical works were neglected. They were considered of less importance as literary works as poetry. The balance of tradition is on change. (Imp)Though tradition seems to be something stable and unchanging, tradition as a concept is important and it should be held in our lives because the notion itself is very important to make a kind of subordination of our lives, but inside tradition there is always movement and change, because time is not limited. Time does not stop but moves so change and alteration should happen. Because of this characteristic, it is important. If it had been stable or unchanging, nothing would have happened, but because it changes, there is progress, because our tradition is in progress and this is very important.
The idea of tradition makes a kind of stability for our own lives, but it is not stable. It moves and changes by the existence of the present. The present is the important factor for tradition to change and reshape it self all the time. So we do not have fixed levels or grades for tradition. What was important became unimportant and what was unimportant became important. This is what happened to tradition. 
Another theory is called Objective Correlative was discussed in the essay by Eliot called “Hamlet and His Problems”. Objective Correlative is when we want to express an emotion or a mood by description of what we feel we will not get sympathy because description is not the proper way to express what you actually feel because others will not be able to share that condition. It is only description as description is harmful and not the way that one makes others to have a contact with what he wants them to understand. The best way is to use images and symbols. This is what Eliot was talking about in his discussion of objective correlative. He says that literature a writer should not describe emotions. He must use a tool or medium that would be like a mediator his own feelings or emotions and the reader. This tool is usually images and symbols but they should not be common or not being equivalent with the emotions. It should go side by side with the emotions’ intensity. Sometimes one has intense emotions and feelings but the medium he uses is not appropriate or suitable as it could not match with this intensity. At this moment the writer fails to penetrate the reader to make him understand the intensity of the emotions. 

When we read poetry, drama or novel we notice that writers do not approach the reader directly. They do not tell about their characters directly. We get the psychological and emotional condition of the characters like Henry James for example. He tells us about his character through dialogue with other characters which would reveal the condition or the state of his characters. Sometimes it happens through the situation or the incident itself, the responses or reactions of the character towards certain events or towards another character. All these things together would lead us to understand, share with the characters what they feel. 
In poetry, we reach the emotions of the poet through images especially complicated images not simple ones but usually we feel that these images match the emotions and in other times they do not match or give the appropriate emotions that the writer wanted to express. In other words, the images are not equivalent or not in harmony with the emotions or match with it. The images may be too deep, or too shallow. 
What happened with Hamlet or his dilemma was that he could not make his mind to kill his uncle because he was the reason for the death his father. The whole play was discussing his agony, his psychological suffer and spiritual suffer from this incident that happened before the beginning of the play that his uncle killed his father and married the mother. When the play begins we are together with Hamlet to see how he is going to react or the action he will take. According to Eliot, there is lots of emotions in this play and intense concentration on the state of Hamlet. At the same time Eliot feels that this intensity do not match the event itself. His reaction against his mother, his extreme hesitation and suffering do not match with what happened. We are not convinced as audience that he should react in such a way. We can not see the suitable reason for such emotions to control the whole play. We do not see the mother, or contact with her as an image for his suffering. It does not show or exist inside the play as a source of distraction for Hamlet’s spirit. We only hear about it through Hamlet. He was suffering and always in the dilemma of deciding but when we come to the reason, it is not convincing for us as readers because we only hear about it, whether his mother, his uncle or the action itself. It had been pushed away and the concentration was only on the mental condition of Hamlet. Although we know about the reason, but still it does not exist in the play. 
That was for Eliot a big problem in Hamlet. He considered that Hamlet should not be treated as the best play for Shakespeare. Here tradition is altered and reshaped by the present. All the time Hamlet was treated as the best play for Shakespeare while for Eliot he changed its position and made other plays to be in front, because Hamlet lacked Objective Correlative. It is a kind of scientific description of how literature is written through the term or the process of objective correlative. Description is not allowed in literature. Writer should use images, symbols and objects in his work as representative of emotions and feelings. So, there should be a kind of separation between the feelings and its description by the objective correlative which is an object, image or a symbol that is used in the work and should be equivalent to the emotions felt. With Hamlet, there was no balance between emotions felt and the way it had been described, because the objective correlative was not proper in the work, in other works it exists.

For metaphysical poets, they achieved the objective correlative. They usually use scientific images to express their feelings and emotions or the idea they want to talk about. They do not tackle them directly but use their objective correlative which was scientific images. (Imp.)
Mathew Arnold was interested in emphasizing the idea of disinterestedness which is objectivity. In his essay he used to say that a work should have this harmony between the subject matter and the form which is the way we express it but he never discussed how. Eliot here is telling us how to make this unity inside the work through the objective correlative. We can bring the subject matter, seriousness and the truth of the subject matter together with the form through using objective correlative. He is ahead of Mathew Arnold in giving us the specific way of writing poetry through using this method. 
In Eliot’s essay, he described objective correlative as a catalyst to make a combination of two things together. The writer is the one who is going to do such a work. He is the medium here that would be in control of the work, but in order to achieve such objectivity, the writer should use this tool which is the Objective Correlative, because the writer should not interfere in the work he writes. We should not, as readers, feel the existence of the writer in the work we read. It is totally the opposite of Words Worth’s idea about writing poetry. For Words Worth it is self expression but for Elliot it is totally the opposite. It is not about expressing the self but getting it away from the work. 

Modern or new criticism is interested in close reading and regarding the text regardless of any external factors. The writer’s self is considered as external to the work itself and should be treated as such. For this reason, the writer should use objective correlative to push himself away from the work and to be neutral (to regard the work from a distance).  For Eliot it is not about self experience as literature is not about self experiences. It is the ability to transfer what is personal into something general. Writer should not deal with his personal experiences directly in the work through using objective correlative. 
Most of new critics were targeting poetry in particular but they include other genres like for example F.R leavis who was discussing novels. Eliot was discussing literature in general but poetry in particular. Writers should use their self experience to express something general that should be pushed away from their own self. The Waste Land is talking about the lust tradition, sterility of the human life, suffering of man and Eliot himself was suffering on the personal bases. He was living in a time when things were dying and the old image of things had been lost. He himself was watching his life falling a part. There was a big war, a change of faith, politics and economy. He was suffering as his first wife was suffering from psychological disorder and this led to her death. 
This can not be neglected from the way we see his own production as a poet and a playwright but the way he expressed this agony and suffering in The Waste Land was through the use of an image, a character like the old Tiresias is a Greek character from a myth. He has two sexes together in one creature. He was a male and female – a male in the mind and a female in the structure of the body. Using this image of the two sexes in one person was for Eliot to give a kind of credibility of what he was going to describe. Tiresias was only watching and observing. The poem was about different fragmented scenes. This is the new criticism. These fragmented scenes gather together in one complete poem observed and watched through Tiresias who is neutral, objective and observer. He realizes both the emotions and the mentality of male and female together. Being of to sexes made him an outsider observer of several images which is objective correlative to make us as readers to create sympathy and understand what the poem wants us to feel and not Eliot himself wanted us to feel.      
The poem wants us to feel and understand certain things through Tiresias who was not commenting while observing. The characters inside the scene were commenting and even the scenes that have been selected were from different ages and were sometimes taken from previous works like from Shakespeare, parts taken from Words Worth and parts from Greek works. All together are put into different scenes that were observed by Tiresias. Eliot represents Tiresias and we as readers are watching and understanding what the poem wants us to understand without connecting them directly to Eliot as a person although while reading the work we see scenes for dastard women similar to his own personal life but we can not connect them directly to each other, because Eliot does not tell us about his personal life. He is telling about women when they are disturbed and why they are disturbed, and how they act when they are disturbed. Because of the changes of the age they are living they become disturbed.

 It is a beautiful poem. Its order is very different from any poem we have read before. At the middle of the poem, the reader will start to enjoy and understand why it is confusing. We have Tiresias and the scenes taken from other works as objective correlative. It can be more than one objective correlative in one work according to the structure of the work itself.  
Objective Correlative phase originates in T.S Eliot’s essay “Hamlet and His Problems” describes a pattern of objects, actions or events or situations which can serve effectively to awaken in the reader the emotional response which the author desires without being a direct statement of the emotions. The idea behind employing objective correlative is that emotions must be presented and embodied in the images and other elements of a work not described. The emotions of a character should find such objectification or the work will not succeed. 
Poets of the 17th century though, felt and saw together but in the 17th century, a fatal split occurred after the triumph of scientific rationalism, poets only though and with the romantic reaction, they only felt. In the later 19th century there seems to be a return to thinking or rather a confusion of though and feeling which Eliot calls Rumination and what is needed today reintegration. 
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