Ion is not an ordinary rhapsode, but he is the best rhapsode. He recites the works of Homer who is the best of poets.

Here Plato is not talking about an ordinary rhapsode or any ordinary poet in order to make his comparison stronger.

He is comparing philosophy to the best kind of poetry. He is trying to prove that philosophy is better than the best kind of poetry.

Ion. O yes; and of all sorts of musical performers. 
Soc. And were you one of the competitors- and did you succeed? 
Ion. I obtained the first prize of all, Socrates           

Soc. I often envy the profession of a rhapsode, Ion; for you have always to wear fine clothes, and to look as beautiful as you can is a part of your art. Then, again, you are obliged to be continually in the company of many good poets; and especially of Homer, who is the best and most divine of them; and to understand him, and not merely learn his words by rote, is a thing greatly to be envied. And no man can be a rhapsode who does not understand the meaning of the poet. For the rhapsode ought to interpret the mind of the poet to his hearers, but how can he interpret him well unless he knows what he means? All this is greatly to be envied. 
Socrates starts by flattering Ion telling him that he is the rhapsode of the best of poets. He tells him that poetry is divine. It comes from Muse, the god of poetry. 

He rhapsode was not just to memorize poetry. He had to explain it to people so, he first has to understand it. 

So, the rhapsode has first to understand the poetry he is reciting because he has to explain it to people. This was the job of the rhapsode. 

The rhapsode has also to interpret, explain the mind of the poet, to explain what the poet means by his poetry. 

This flattery makes Ion very proud of himself. Now, he is ready to listen. So, he stands and listens.

Ion. Very true, Socrates; interpretation has certainly been the most laborious part of my art; and I believe myself able to speak about Homer better than any man; and that neither Metrodorus of Lampsacus, nor Stesimbrotus of Thasos, nor Glaucon, nor any one else who ever was, had as good ideas about Homer as I have, or as many. 
He says that he is not only reciting but explaining, interpreting poetry. This interpretation is the most important part of his work.

He is very proud of his work and he is happy that he can interpret Homer's poetry.

This was the introduction of the essay.

Socrates asks Ion a question if he can explain the poetry of any other poet rather than Homer.

. I shall take an opportunity of hearing your embellishments of him at some other time. But just now I should like to ask you a question: Does your art extend to Hesiod and Archilochus, or to Homer only? 
Ion. To Homer only; he is in himself quite enough.      

Ion answers that he can not explain but Homer's poetry alone

Soc. Are there any things about which Homer and Hesiod agree? 
Ion. Yes; in my opinion there are a good many.
He asks him if there anything in the poetry of Hesiod that is similar to the poetry of Homer, do they both agree on certain things in their poetry? 

Soc. And can you interpret better what Homer says, or what Hesiod says, about these matters in which they agree? 
He asks him if there is similarity between the two poets, why he can't explain the poetry of another poet. 

This is the first defect in the rhapsode, of Ion 

How he can explain Homer, and there are similarities between Homer and Hesiod, so how he can explain Hesiod as well.  

Ion. I can interpret them equally well, Socrates, where they agree. 

Soc. But what about matters in which they do not agree?- for example, about divination, of which both Homer and Hesiod have something to say- 
Ion. Very true: 
He is not sticking to his words. 

Before he said that he can not interpret anyone but Homer, but now he says that he can interpret Hesiod in the things when he agrees with Homer. He is contracting himself.

This is how Socrates, the philosopher is trying to pull Ion's legs.

Some times they agree on the matter of divination= things that are related to god= divinity, sometimes, they do not agree. 

Soc. Would you or a good prophet be a better interpreter of what these two poets say about divination, not only when they agree, but when they disagree? 
Ion. A prophet. 
if they do not agree about matter of divination who is better to interpret it Ion or a prophet. 

Soc. And if you were a prophet, would you be able to interpret them when they disagree as well as when they agree? 
Ion. Clearly. 
If he were a prophet he would explain what they had said.

Soc. But how did you come to have this skill about Homer only, and not about Hesiod or the other poets? Does not Homer speak of the same themes which all other poets handle? Is not war his great argument? and does he not speak of human society and of intercourse of men, good and bad, skilled and unskilled, and of the gods conversing with one another and with mankind, and about what happens in heaven and in the world below, and the generations of gods and heroes? Are not these the themes of which Homer sings? 
He asks him how he came to have this skill about Homer only and not any other poet? Why does the rhapsode have the skill of interpreting one poet and not other poets?

To answer this, is to answer the whole essay.

Poetry is inspiration. Ion is inspired by Homer while he is not inspired by any other poet. 

Ion can explain the poetry of Homer because he is inspired by Homer. He can not explain Hesiod because he is not inspired by Hesiod.

This is the first conclusion he wants to explain.

He gives examples from other works, not only poetry but like mathematics, music. A mathematician can solve any mathematical problem because mathematics is not inspiration. It is a mental performance. any physician can explain an equation in physics because physics is not an inspiration. He is using his mind.

He is giving examples from different fields to show that all those who depend on a mental process, like mathematics and physics are not inspired. They depend mainly on their mind, in their intellect, like philosophy. this is why they can reach a conclusion.

Poetry is something completely different. We can not reach poetry by using our mind, but by inspiration.

One say poetry out of inspiration and understand poetry out of inspiration.

It is a chain that starts with god and ends with the audience, so, the audience is inspired, this is why they understand poetry. Unless they are inspired by the poet or the rhapsode, they will not understand the poetry. 

This is why some people understand Homer better than Hesiod….

Every one even the audience is inspired what they hear, unless they are inspired, they will not understand.

In other sciences we can reach conclusion as there are rules to follow. But in poetry, we do not follow rules to understand. It is only by inspiration.

Soc. The reason, my friend, is obvious. No one can fail to see that you speak of Homer without any art or knowledge. If you were able to speak of him by rules of art, you would have been able to speak of all other poets; for poetry is a whole. 
he can not interpret no other poets but Homer because there are no rules for poetry. If there were certain rules to follow, he would have been able to interpret all poets. Poetry does not follow rules. There are no rules of art to be followed in understanding it.

First he said that it is appearance and reality.

Now, he is speaking about the rules of art .

Socrates goes to another poet, who speaks the truth? Is it poetry that is telling the truth, or is it philosophy that is telling the truth?   

Soc. O that we were wise, Ion, and that you could truly call us so; but you rhapsodes and actors, and the poets whose verses you sing, are wise; whereas I am a common man, who only speak the truth. For consider what a very commonplace and trivial thing is this which I have said- a thing which any man might say: that when a man has acquired a knowledge of a whole art, the enquiry into good and bad is one and the same. Let us consider this matter; is not the art of painting a whole? 
We= philosophers. They are wise. 

He does not tell him directly that he is- as a philosopher- the one who is telling the truth.

He does not tell him directly that he is not telling the truth. He will make him reach this conclusion himself.

He tells him that also rhapsodes are wise people.

He starts by giving him examples from other arts, painting, and singing to see if he can speak of all those arts or not. 

Ion at the end admits that he can not recite any other poet rather than Homer; he can not speak of any other arts.    

Ion. I cannot deny what you say, Socrates. Nevertheless I am conscious in my own self, and the world agrees with me in thinking that I do speak better and have more to say about Homer than any other man. But I do not speak equally well about others- tell me the reason of this.
He agrees with him. Socrates has convinced him that he can speak of Homer better than any other poets but he does not know why.

He makes him admit that he does not know why he can recite Homer better than other poets. He is asking him to tell him why he can not explain the poetry of other poets. 

Socrates is glad. He reaches the point that he wanted to reach. Now he can say whatever he wants. Ion is going to listen and believe in him. He is ready to believe and accept what he is going to say.

Socrates starts to give his philosophic concept of inspiration. 
Soc. I perceive, Ion; and I will proceed to explain to you what I imagine to be the reason of this. The gift which you possess of speaking excellently about Homer is not an art, but, as I was just saying, an inspiration; there is a divinity moving you, like that contained in the stone which Euripides calls a magnet, but which is commonly known as the stone of Heraclea.        

He tells him that what he is doing is not out of the rules of art but out of inspiration. In order to explain inspiration he says that it is like the magnetic stone which was discovered by Heraclea .

The magnet has the power of attracting iron.  

. This stone not only attracts iron rings, but also imparts to them a similar power of attracting other rings; and sometimes you may see a number of pieces of iron and rings suspended from one another so as to form quite a long chain: and all of them derive their power of suspension from the original stone
This stone has the power to attract and also to give the power of the magnet to a piece of iron it attracts. This piece of iron becomes a magnet in itself. 

It is like a chain, it takes something from the thing that is before it and gives something to the one after it. It is like a magnet. It is not only giving this power, but it is also taking it.

The stone does not only have the power of attracting and also imparts, gives them a similar power of attracting other rings.

As long as they are connected to the stone, they are magnetized. 

This is the same idea here. The whole chain is magnitude as long as it is hooked to the words of god. Once, one goes and hears something else, it is not inspiration.

. In like manner the Muse first of all inspires men herself; and from these inspired persons a chain of other persons is suspended, who take the inspiration. For all good poets, epic as well as lyric, compose their beautiful poems not by art, but because they are inspired and possessed   

This is the magnetic chain.

Poets are not only inspired but also possessed, haunted.

And as the Corybantian revellers when they dance are not in their right mind, so the lyric poets are not in their right mind when they are composing their beautiful strains: but when falling under the power of music and metre they are inspired and possessed; like Bacchic maidens who draw milk and honey from the rivers when they are under the influence of Dionysus but not when they are in their right mind 

Poets are not in their right mind when they are possessed, when they are inspired. 

They are sober, unconscious, not fully controlling their minds. 

The poets when they are in the process of inspiration, they are possessed, they are not in their right mind.

How are the poets inspired? How are they not in their right mind?

the soul of the lyric poet does the same, as they themselves say; for they tell us that they bring songs from honeyed fountains, culling them out of the gardens and dells of the Muses; they, like the bees, winging their way from flower to flower. And this is true   

The poets get their inspiration from Muses. They admit that they go to honed fountains to take inspiration. They are like the bees going to the honey from flower to flower.

For the poet is a light and winged and holy thing, and there is no invention in him until he has been inspired and is out of his senses, and the mind is no longer in him: when he has not attained to this state, he is powerless and is unable to utter his oracles. 
He is giving nice qualities to the poets. He is admiring their poetry. He says that the poets are light, winged and holy.

The poet when he is composing, writing his poetry, he is out of his minds. He is receiving the words from god, sent to him by the Muse and he memorizes them, recites them to the audience, but he is not consciously sitting and writing them, thinking of each word. he is just receiving those words. During this process, while he is receiving inspiration, he is out of his mind.    

Many are the noble words in which poets speak concerning the actions of men; but like yourself when speaking about Homer, they do not speak of them by any rules of art: they are simply inspired to utter that to which the Muse impels them, and that only; and when inspired, one of them will make dithyrambs, another hymns of praise, another choral strains, another epic or iambic verses- and he who is good at one is not good any other kind of verse: for not by art does the poet sing, but by power divine  

This is poetry for Plato. Words uttered by the poets are not his won words. He is unconscious when he receives them, then he wakes up to find himself knowing those words, so, he simply recites them to the audience. But while receiving them, he is unconscious, out of his mind. He is not following any rules of art, he is simply inspired. 

Had he learned by rules of art, he would have known how to speak not of one theme only, but of all; and therefore God takes away the minds of poets, and uses them as his ministers, as he also uses diviners and holy prophets, in order that we who hear them may know them to be speaking not of themselves who utter these priceless words in a state of unconsciousness, but that God himself is the speaker, and that through them he is conversing with us. 
This is the way the poet is inspired. It is like a prophet. He receives the words of god and he recites them to people. 

For in this way, the God would seem to indicate to us and not allow us to doubt that these beautiful poems are not human, or the work of man, but divine and the work of God; and that the poets are only the interpreters of the Gods by whom they are severally possessed. Was not this the lesson which the God intended to teach when by the mouth of the worst of poets he sang the best of songs? Am I not right, Ion?  

Is this the message god wants to teach us through poets. Sometimes, there are people who can not speak; they are the worse in talking. They can not carry a conversation in a proper way, but they can recite beautiful poets because they are inspired. These are not their own words; these are the words of gods sent to them by the Muse. 

Ion. Yes, indeed, Socrates, I feel that you are; for your words touch my soul, and I am persuaded that good poets by a divine inspiration interpret the things of the Gods to us. 
Now, Ion accepts what Socrates is saying that poetry is an inspiration. 

This is how the pet is inspired. How is the rhapsode inspired?

Socrates is trying to convince Ion that he himself is inspired while he is reciting poetry. 

Soc. I wish you would frankly tell me, Ion, what I am going to ask of you: When you produce the greatest effect upon the audience in the recitation of some striking passage, such as the apparition of Odysseus leaping forth on the floor, recognized by the suitors and casting his arrows at his feet, or the description of Achilles rushing at Hector, or the sorrows of Andromache, Hecuba, or Priam,- are you in your right mind? Are you not carried out of yourself, and does not your soul in an ecstasy seem to be among the persons or places of which you are speaking, whether they are in Ithaca or in Troy or whatever may be the scene of the poem? 
He asks Ion to tell him that when he is acting and reciting poetry to people, how does he produce this effect? How does he affect the audience? Why are they so affected by him? Why is the audience reacting in such a way to his recitation? 

People are greatly amused and greatly affected by poetry.

He is asking him if he is in his right mind when he is reciting this.

This takes us to the idea of acting. The poet is acting the poem.

This is what Plato called inspiration of the audience and of the rhapsode. The rhapsode can convince the audience, and then he is a good rhapsode. If he is unable to convince the audience he is not a good rhapsode. If he could inspire the audience, this means that he is completely inspire to inspire the audience.

This is the magnetic chain, from one to the other. 

Ion. That proof strikes home to me, Socrates. For I must frankly confess that at the tale of pity, my eyes are filled with tears, and when I speak of horrors, my hair stands on end and my heart throbs. 
Ion starts to think. He thinks that it is true, when he is acting a part that shows some pity, he finds himself crying.

When he is acting a horrifying scene, he is horrified. His heart beat is very strong as he feels the excitement as well. If he is not excited, he will not carry this to the audience.      

Soc. Well, Ion, and what are we to say of a man who at a sacrifice or festival, when he is dressed in holiday attire and has golden crowns upon his head, of which nobody has robbed him, appears sweeping or panic-stricken in the presence of more than twenty thousand friendly faces, when there is no one despoiling or wronging him;- is he in his right mind or is he not? 
He is hinting at him who is a very well dressed, having a crown on his head. This is the prize he had won from reciting and coming in the first position in a competition.

He stands there and cries. 

Ion. No indeed, Socrates, I must say that, strictly speaking, he is not in his right mind. 
When Ion is reciting, he is out of his mind. يحدث هذا عندما يتقلص الممثل الدور الذى يلعبه 
he answers that when he does this, he is out of his mind. 

Soc. And are you aware that you produce similar effects on most spectators? 
As he is the best rhapsode, he knows that he can do this to the audience, he can make them cry. 

Ion. Only too well; for I look down upon them from the stage, and behold the various emotions of pity, wonder, sternness, stamped upon their countenances when I am speaking: and I am obliged to give my very best attention to them; for if I make them cry I myself shall laugh, and if I make them laugh I myself shall cry when the time of payment arrives. 
When he acts, he can see pity, wonder, different impressions on the audience's faces.

He is obliged to give his attention to then. 

He can make them either laugh or cry.

He can make them cry so, he himself shall laugh. They will come and pay him money. The more they are affected, the more, they will pay him money, the happier he will be. If they are not affected, if they do not cry, if they laugh instead of crying, he will cry because he will not take money.

Then we move from the poet, how the poet is inspired, how the rhapsode is inspired, the last ring of the chain is the audience.    
Soc. Do you know that the spectator is the last of the rings which, as I am saying, receive the power of the original magnet from one another? The rhapsode like yourself and the actor are intermediate links, and the poet himself is the first of them. Through all these the God sways the souls of men in any direction which he pleases, and makes one man hang down from another. 
God throw his words, he is the one who is able to direct people to whatever direction he wants. If he wants them to cry, he will send them words to make them cry. If he wants to make them laugh, he will send them words to make them laugh.

It is god who is directing the whole scene. 

Thus there is a vast chain of dancers and masters and undermasters of choruses, who are suspended, as if from the stone, at the side of the rings which hang down from the Muse.
In a play, we have different actors, we have people who sing the chorus, and all of them are suspended from the magnetic stone.

We have a chain; each part of the chain is related to the other. If they are suspended from it, we have different things coming down from all magnetized.

. And every poet has some Muse from whom he is suspended, and by whom he is said to be possessed, which is nearly the same thing;   

Of whom, Ion, you are one, and are possessed by Homer; and when any one repeats the words of another poet you go to sleep, and know not what to say; but when any one recites a strain of Homer you wake up in a moment, and your soul leaps within you, and you have plenty to say; for not by art or knowledge about Homer do you say what you say, but by divine inspiration and by possession;
If he recites any works that are not of Homer, he is bored. He falls asleep because he is not inspired. But when he hears Homer, he wakes up. 

The answer is that you praise Homer not by art but by divine inspiration. 
Ion. That is good, Socrates; and yet I doubt whether you will ever have eloquence enough to persuade me that I praise Homer only when I am mad and possessed; and if you could hear me speak of him I am sure you would never think this to be the case.
He believes that what he does comes from inspiration, but he asks how he recites. He thinks that when he recites, he is not out of his mind, he is conscious of what he is saying.

Socrates will convince him. He believes that he is inspired, but he does not believe that he is possessed.   
Soc. I should like very much to hear you, but not until you have answered a question which I have to ask. On what part of Homer do you speak well?- not surely about every part. 
Ion. There is no part, Socrates, about which I do not speak well of that I can assure you. 
Soc. Surely not about things in Homer of which you have no knowledge? 
Ion. And what is there in Homer of which I have no knowledge? 
Instead of answering him, Socrates asks him more questions, so Ion reaches the answer himself.

He asks him what is the best part he recites of Homer, all parts or certain parts of his poetry. 

Ion is very sure of himself. He says that every part of Homer, he can recite very well. This means that he knows all the works of Homer.

Homer speaks about different themes. He wrote two great epics- Oedipus… he is telling us the great deeds of great heroes.

We have a certain kind of information, battles, dates, names, people, things at hat happened. So, the information in those poems, Socrates asks if Ion knows all this information, is he familiar with every details of information that comes in the poetry of Homer.

Ion thinks that knowledge should be the same if the subject of knowledge is the same. If they have the same knowledge, they should be the same.  

Soc. And this is true of all the arts;- that which we know with one art we do not know with the other? But let me ask a prior question: You admit that there are differences of arts? 
Ion. Yes. 
Soc. You would argue, as I should, that when one art is of one kind of knowledge and another of another, they are different? 
Ion. Yes     

Soc. Yes, surely; for if the subject of knowledge were the same, there would be no meaning in saying that the arts were different,- if they both gave the same knowledge. For example, I know that here are five fingers, and you know the same. And if I were to ask whether I and you became acquainted with this fact by the help of the same art of arithmetic, you would acknowledge that we did? 
If we have the same information in different arts the same way, so he is asking why we have different artists. This means that there is a difference.

The way a poem is said, the emotions that are involved in a poem is different from the same kind of information found in history.

If Homer is talking about a battle, is Ion would be able to explain the battle as if he was there?

He does not have knowledge about the battle; he has knowledge of what Homer says about the battle. He himself does not have the information first hand.

He gives examples of carts and wagons used in wars at that time. 

He asks him if he knows how to construct a wagon. As he does not know, he does not have the knowledge.

What he is speaking, he knows no knowledge of it. He only repeats what he is inspired, but he is not the one who is making them. 

He is explaining not out of knowledge, but he is explaining out of inspiration.

This is Plato's concept of inspiration.

He reaches the conclusion, if he does not know, if he is just repeating, if he does not have first hand knowledge, what is he doping?     

Soc But, indeed, Ion, if you are correct in saying that by art and knowledge you are able to praise Homer, you do not deal fairly with me, and after all your professions of knowing many, glorious things about Homer, and promises that you would exhibit them, you are only a deceiver, and so far from exhibiting the art of which you are a master, will not, even after my repeated entreaties, explain to me the nature of it. You have literally as many forms as Proteus; and now you go all manner of ways, twisting and turning, and, like Proteus, become all manner of people at once, and at last slip away from me in the disguise of a general, in order that you may escape exhibiting your Homeric lore. And if you have art, then, as I was saying, in falsifying your promise that you would exhibit Homer, you are not dealing fairly with me. But if, as I believe, you have no art, but speak all these beautiful words about Homer unconsciously under his inspiring influence, then I acquit you of dishonesty, and shall only say that you are inspired. Which do you prefer to be thought, dishonest or inspired? 
he pretends to be a master of art which he does not have because he is not following rules of art. 

He is a deceiver because he is not explaining the knowledge he has, but he is just repeating, exhibiting the art which he says that he is a master of it, but he is only repeating. He is not saying something from his own mind.

He is not acting himself, but he is acting the role of the characters in the poem.

He recites the poetry of Homer out of inspiration but not out of art.  

Soc But, indeed, Ion, if you are correct in saying that by art and knowledge you are able to praise Homer, you do not deal fairly with me, and after all your professions of knowing many, glorious things about Homer, and promises that you would exhibit them, you are only a deceiver, and so far from exhibiting the art of which you are a master, will not, even after my repeated entreaties, explain to me the nature of it. You have literally as many forms as Proteus; and now you go all manner of ways, twisting and turning, and, like Proteus, become all manner of people at once, and at last slip away from me in the disguise of a general, in order that you may escape exhibiting your Homeric lore. And if you have art, then, as I was saying, in falsifying your promise that you would exhibit Homer, you are not dealing fairly with me. But if, as I believe, you have no art, but speak all these beautiful words about Homer unconsciously under his inspiring influence, then I acquit you of dishonesty, and shall only say that you are inspired. Which do you prefer to be thought, dishonest or inspired? 
He pretends to be a master of art which he does not have because he is not following rules of art. 

He is a deceiver because he is not explaining the knowledge he has, but he is just repeating, exhibiting the art which he says that he is a master of it, but he is only repeating. He is not saying something from his own mind.

He is not acting himself, but he is acting the role of the characters in the poem.

He recites the poetry of Homer out of inspiration but not out of art.  
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