Dr. Salah 
Second Semester

Prose (12)
Fourth Year 

Heart of Darkness by Joseph Conrad
· We have 13 topics regarding the style and techniques:-
1- A story-within-a story:
· He uses a story-within-a story technique: this is used by other writers like James Joyce’s The portrait of the Artist as a Young Man; you have story and you have a character within the story that gives its own characters. This has been used for many years by writers and poets and in plays where we have a play-within-a play, like the tales by Geoffrey Chaucer where we have the main narrator and the minor narrators. In Conrad’s novel we have the technique of two narrators so you don’t get confused who is speaking here. Here we have the major narrator, and we have Marlow and his story of the voyage. 
2- Language:
· Conrad uses exotic language to write about exotic places and people. In the West, whenever you mention the word “East”, they don’t see it as a place of darkness; they think of it as a place of mystery, the unknown, mysticism and mysterious aspects of life; and when they think of Easterners they think of passions and emotions. 
· P54 dr. copy:

I noticed a small sketch in oils, on a panel, representing a woman, draped and blindfolded, carrying a lighted torch. The background was sombre -- almost black. The movement of the woman was stately, and the effect of the torchlight on the face was sinister.

"It arrested me, and he stood by civilly, holding an empty half-pint champagne bottle (medical comforts) with the candle stuck in it. To my question he said Mr. Kurtz had painted this -- in this very station more than a year ago -- while waiting for means to go to his trading post. 'Tell me, pray,' said I, 'who is this Mr. Kurtz?'

· The word stately refers to the exotic nature of this woman. 
· P100, Kurtz’s mistress:
"She walked with measured steps (she was getting out of the room), draped in striped and fringed cloths, treading the earth proudly, with a slight jingle (sound) and flash of barbarous ornaments. She carried her head high; her hair was done in the shape of a helmet; she had brass leggings to the knee, brass wire gauntlets to the elbow, a crimson spot on her tawny cheek, innumerable necklaces of glass beads on her neck; bizarre things, charms, gifts of witch-men, that hung about her, glittered (flashed) and trembled at every step. She must have had the value of several elephant tusks upon her.
She was savage and superb, wild-eyed and magnificent; there was something ominous and stately (it adds to her pride not her arrogance) in her deliberate progress (she is conscious of her beauty). And in the hush that had fallen suddenly upon the whole sorrowful land, the immense wilderness, the colossal body of the fecund and mysterious life seemed to look at her, pensive, as though it had been looking at the image of its own tenebrous and passionate soul.

· Notice the exotic nature of this woman. 
· The word (witch-men) gives a mysterious atmosphere of the East and of Africa. 
· Whenever she was walking, these things she wore produced sounds, colors and flashes. The savagery of the East is exotic and not repulsive. Conrad produces interest in this woman by emphasizing these aspects. The woman is conscious of her beauty and she walks like an angel; she thinks of herself like a beautiful lady because she has so many ornaments on her. So, remember that Conrad uses exotic language to write about exotic places and exotic people; it adds to the beauty of the text. 
3- The sense of place: 
· As a reader, Conrad makes you aware of the places he is presenting to us through the details that he gives; he is very much like E.M Forster and Thomas Hardy who emphasized the sense of place. Conrad visualizes the scenes and has you imagine the place; he presented Africa through the details of the place, the weather:
The air was dark above Gravesend, and farther back still seemed condensed into a mournful gloom (gives you a sense of the old place), brooding motionless over the biggest, and the greatest, town on earth. (in London)
4- Irony:
· In which a word doesn’t fit.
· P34, dr. copy:

Yes, two black hens. Fresleven -- that was the fellow's name, a Dane -- thought himself wronged somehow in the bargain, so he went ashore and started to hammer the chief of the village with a stick. Oh, it didn't surprise me in the least to hear this, and at the same time to be told that Fresleven was the gentlest, quietest creature that ever walked on two legs. No doubt he was; but he had been a couple of years already out there engaged in the noble cause (this is ironical), you know, and he probably felt the need at last of asserting his self-respect in some way. Therefore he whacked the old nigger mercilessly, while a big crowd of his people watched him, thunderstruck, till some man -- I was told the chief's son -- in desperation at hearing the old chap yell, made a tentative jab with a spear at the white man -- and of course it went quite easy between the shoulder-blades. Then the whole population cleared into the forest, expecting all kinds of calamities to happen, while, on the other hand, the steamer Fresleven commanded left also in a bad panic, in charge of the engineer, I believe. Afterwards nobody seemed to trouble much about Fresleven's remains, till I got out and stepped into his shoes. I couldn't let it rest, though; but when an opportunity offered at last to meet my predecessor, the grass growing through his ribs was tall enough to hide his bones. They were all there. The supernatural being had not been touched after he fell. And the village was deserted, the huts gaped black, rotting, all askew within the fallen enclosures. A calamity had come to it, sure enough. The people had vanished. Mad terror had scattered them, men, women, and children, through the bush, and they had never returned. What became of the hens I don't know either. I should think the cause of progress got them, anyhow. However, through this glorious affair I got my appointment, before I had fairly begun to hope for it.
· When the Danish colonialist, Fresleven, killed the chief of the village and the son of the chief killed Fresleven, the body of Fresleven was left there with no one noticing it. Fresleven lost his life for the sake of two hens, not for what they called “a noble cause”. This is ironical because this is not the colonialist’s point of view. The British or Europeans are in Africa not for a noble cause; instead, they are there for the exploitation of the land and the natives. Writer and Nobel Prize winner - criticizes Conrad for such words presenting the cause of the British as a noble cause and for presenting Africans as ants. The fact that they say Fresleven was the gentlest and quietest creature and still he viciously killed the chief of the village with a hammer indicates that Conrad’s description is ironical. 
· P42:

A lot of people, mostly black and naked, moved about like ants. A jetty projected into the river. 

· He wants to raise your attention and excite you as a reader. But do these people actually deserve such a word, (ants)? But he presents them from the point of view of the colonialists. Conrad wasn’t a colonialist, as Edward Said says. The intentional ironical use of this word indicates the nature of the writer’s world. Also when he describes the natives as (savages) or (criminals), he actually means (victims); he uses these words because he wants you to think. 
They passed me within six inches, without a glance, with that complete, deathlike indifference of unhappy savages. Behind this raw matter one of the reclaimed (a person who is used to fit the needs of the westerners; probably westernized and a traitor) the product of the new forces at work, strolled despondently, carrying
· The reclaimed uses violence to beat his natives or compatriots. So the word (reclaimed) is ironical the word (ants) and the word (criminal) are diminutive and ironical, and most importantly, the word (noble) is also ironical; we all know that this is not a noble cause so these words are ironical. We know from reading the novel that these words are not Marlow’s; they represent the points of view of the colonialists and the imperialists. The point of view of Marlow and the colonialists are conflicting points of view. 
Mr. Kurtz was a 'universal genius,' but even a genius would find it easier to work with 'adequate tools -- intelligent men.' He did not make bricks -- why, there was a physical impossibility in the way -- as I was well aware; and if he did secretarial work for the manager, it was because 'no sensible man rejects wantonly the confidence of his superiors.
· The words (universal genius) are ironical and indicate that Kurtz is a criminal. 
All this energy was wasted, though. 'That animal has a charmed life,' he said; 'but you can say this only of brutes in this country. No man -- you apprehend me? -- no man here bears a charmed life.'

5- Extremely evil characters in extremely evil situations:
· Like Mr. Kurtz, and probably all the colonialists in the novel. Notice that in E.M Forster’s A Passage to India you don’t have the enslavement of people as we have here. 
I could see every rib, the joints of their limbs were like knots in a rope; each had an iron collar on his neck, and all were connected together with a chain whose bights swung between them, rhythmically clinking… They were called criminals, and the outraged law, like the bursting shells, had come to them, an insoluble mystery from the sea.
·  “The Grass is Singing” by Doris Lessing talks about the same topic but instead of Congo it’s South Africa and how the natives were treated with almost the same attitude. Conrad is different from Forster; Conrad tried to commit suicide in France, he was an expatriate and two of his uncles participated in the war and were expelled out of Poland and Ukraine when Russia occupied them. So, he was a man of extremities. 
Afterwards nobody seemed to trouble much about Fresleven's remains (just like in a horror movie)... the grass growing through his ribs was tall enough to hide his bones. They were all there. The supernatural being had not been touched after he fell. And the village was deserted, the huts gaped black, rotting, all askew within the fallen enclosures. A calamity had come to it, sure enough. The people had vanished. Mad terror had scattered them, men, women, and children, through the bush
· Conrad uses words like (mad terror, the horror, etc.) which sum up the whole novel. The westerners were in Africa spreading terror. Conrad predicts the end or the horror which actually takes place, WWI, which started 20 years after the publication of the novel. 
6- emphasizes alienation and seclusion:
· The alienation of gloomy characters and secluded places. He is not like Forster, though both of them are anti-colonialists. But you feel that Forster’s scenes are much more civilized than we have here; in Heart of Darkness we have alienated characters and secluded places, because Conrad himself was an alienated being. He felt alien among Ukrainians because he was originally Polish, and he felt an alien among the French and the British. Conrad was born in Poland, a poor country that was occupied by Russia. So, many of the writings of Polish writers were interested in pessimistic ideas. So, Conrad was gloomy because he was influenced by Polish writers. The countries occupied by Russia were under suppression and repression. 
7- Conrad is a subjective writer:
· He uses his own experience in life. That is why most of his notes are autobiographical notes, and he believed in art for life’s sake. He didn’t do like Mathew Arnold who wrote about the Albatross, though his words could be interpreted from a realistic point of view. On the other hand, Forster, Conrad and Lawrence wrote art for life’s sake; they wrote autobiographical notes, but they dealt with the realities of life. 
8- universal topics:
· Jane Austin wrote about local topics like the fields where she lived and a little communitarian. But Conrad wrote on universal topics with interactive relationships between people and countries; that is why he says that Kurtz was a (universal genius). This is a source of power, because his works were very much like Shakespeare’s where we have greed, ambition, violence and revenge, we here have the hatred, greed and injustice of the Europeans, and we have the suppression of the poor and the weak. He was not a native speaker and he becomes conscious of the sounds of the weak and oppressed. 
9- poetic devices:

· Like sounds (said the swede), (with the weed). This proves that he was conscious of the sounds because he is not a native speaker. 
10- condensed language:
They walked erect and slow, balancing small baskets full of earth on their heads, and the clink kept time with their footsteps. Black rags were wound round their loins, and the short ends behind waggled to and fro like tails.
11- rhythmic language
· Dr. Salah read this part from the notes.
12- symbolism 

· Dr. Salah read this part from the notes.

13- naming and un-naming
· Dr. Salah read this part from the notes.
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