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 I

Gr-r-r-there go, my heart's abhorrence!
Water your damned flower-pots, do!
If hate killed men, Brother Lawrence,
God's blood, would not mine kill you!
What? your myrtle-bush wants trimming?
Oh, that rose has prior claims--
Needs its leaden vase filled brimming?
Hell dry you up with its flames!

                     II

At the meal we sit together:
Salve tibi! I must hear                      10
Wise talk of the kind of weather, 10
Sort of season, time of year:
Not a plenteous cork-crop: scarcely
Dare we hope oak-galls, I doubt:
What's the Latin name for "parsley"?
What's the Greek name for Swine's Snout?

                     III

Whew! We'll have our platter burnished,
Laid with care on our own shelf!
With a fire-new spoon we're furnished,
And a goblet for ourself,                     20
Rinsed like something sacrificial
Ere 'tis fit to touch our chaps — 
Marked with L. for our initial!
(He-he! There his lily snaps!)

                     IV

Saint, forsooth! While brown Dolores
Squats outside the Convent bank
With Sanchicha, telling stories,
Steeping tresses in the tank,
Blue-black, lustrous, thick like horsehairs,
— Can't I see his dead eye glow,                     30
Bright as 'twere a Barbary corsair's?
(That is, if he'd let it show!)

                     V

When he finishes refection,
Knife and fork he never lays
Cross-wise, to my recollection,
As I do, in Jesu's praise.
I the Trinity illustrate,
Drinking watered orange-pulp — 
In three sips the Arian frustrate
While he drains his at one gulp.                     40

                     VI

Oh, those melons? If he's able
We're to have a feast! so nice!
One goes to the Abbot's table,
All of us eager to get a slice.
How go on your flowers? None double?
Not one fruit-sort can you spy?
Strange! And I, too, at such trouble,
Keep them close-nipped on the sly!

                     VII

There's a great text in Galatians,
Once you trip on it, entails                              50
Twenty-nine distinct damnations,
One sure, if another fails.
If I trip him just a-dying,
Sure of heaven as sure can be,
Spin him round and send him flying
Off to hell, a Manichee?

                     VIII

Or, my scrofulous French novel,
On grey paper with blunt type!
Simply glance at it, you grovel
Hand and foot in Belial's gripe:                          60
If I double down its pages
At the woeful sixteenth print, When he gathers his greengages,
Ope a sieve and slip it in't?

                     IX

Or, there's Satan! — one might venture
Pledge one's soul to him, yet leave
Such a flaw in the indenture
As he'd miss it till, past retrieve,
Blasted lay that rose-acacia
We're so proud of! Hy, Zy, Hine . . .                     70
'St, there's Vespers! Plena gratia
Ave, Virgo! Gr-r-r — you swine!

It is a soliloquy. There is a reference to a group of people. It is a kind of revelation of the character himself rather than the Dutch. The irony is in the speech itself. He is abusing- attacking brother Lawrence. The readers come to the conclusion of accusing him. All the defects, misbehavior that he has accused Brother Lawrence with is his own.  This is the irony. It is not Lawrence. He is the one who is keen in watching others, in watching ladies not Brother Lawrence.  There is hypocrisy.  He is accusing him of being hypocrite while the speaker himself is showing an act of hypocrisy. 
There is more accusation and more revelation.  He is accusing him while we come to find out his own character. There is more about the character.  He is accusing his friend which turns out to be his own characteristics. 
Who is the speaker? What kind of character we are in front of? 

He is a hypocrite character. The least thing he is cared of is his spirituality. The only way he is expressing his relation to God is through doing silly things- through these symbols, watching the position of his tools, or drinking. In fact, there is something really missed. We come to believe that this character is not only dishonest, but he is evil character. This is a defect in his personality.  Even if Brother Lawrence is not a good Christian, the speaker should pray for him for forgiveness. He may advise him to seek forgiveness. There is no trace of any attempt to pray for his friend. 
The soliloquy is ironic. This irony is applied to two things, the speech or the soliloquy itself, second, the reader's attitude towards him. The whole issue of this poem is ironic. We place this irony in images. The irony helps us to draw a kind of sketch of the character- the Duke himself and the Duchess. He is giving detailed description of his own friend who is over hearing and over watching the others.  It is the monk himself who is watching others. He is accusing his friend of spying while he is the one who spies.  He is revealing his character. The soliloquy is different from monologue. 
What is the difference between a monologue and soliloquy?

Both are dramatic devices. in one of them, there is direct speech. the speaker is aware of the presence of the audience. he is addressing them, speaking to them or aware of their presence. the soliloquy is said by one sol character but there is the lack of any awareness of the side of the speaker, the presences of any one. He is more free in thinking and speaking. he is thinking loudly. sometimes the soliloquy helps in portraying the character. in a monologue, the character is conscious. he does not feel relaxed in tackling his issue. in a soliloquy , the speaker is 100% relaxed. He thinks that he speaks to himself. Only the audience are there overhearing his speech to himself. 
How far is the Soliloquy of the Spanish Cloister is ironic?

There is a certain image presented to the reader. There is another real one behind , referred to. The reference is all the time to the fellow monk. In fact it is not monk, but the speaker himself. We have another big irony. He tries to justify. He believes that he is giving the worst, a hopeless image of his fellow.  He himself can not understand why he is an evil character- an evil monk. This is another point of being ironic. He is ready to make a deal with Satan. it draws our attention to another level , issue of irony. The irony is between the society in which he is living, his own position in society, and the place where he lives. He is saying this under the tone of the church. He is supposed to be honest, loving character. Yet he is evil. He is ready to make a deal with Satan to send this man to hell. What is worse is that he is accusing and judging this man. This is a kind of not being polite enough with God himself.  It is a direct irony with his position as a monk who is supposed to be a preacher- not a curser. He has come to a decision concerning the end of this man. 

Irony has deeper meaning than direct words.   



He traces all the changes in his period especially the changes in spirituality, the overwhelming of science. He is speaking of all, the Industrial Revolution and   
 The scientific theories especially that made people lose faith in God. This issue is tackled in Mathew's poetry- and in this poem in particular; the idea of Christianity giving its way to scientific discoveries. The science was overwhelming church.  It means the death of spirituality.
The title of the poem is suggesting some kind of romantic theme. In his description in the first stanza is romantic. There are pieces that are similar to the romantic. we can find the features of the romantics. He mixed the romanticism of the previous age with the harsh reality- the changes that have covered the whole atmosphere. 

The Form:  

The poem is written in 4 stanzas. 

 We have to pay attention to the way he divides the lines, the length of the lines, and the division of stanzas.

The first stanza is  14 lines. The second stanza is 6 lines. The third stanza is 8 lines; the fourth stanza is 9 lines. It reflects a kind of uncertainty. It reflects the uncertainty of the age. He has done this intentionally. There is no stability of the length of each stanza. 
The first stanza is a sonnet- 14 lines. In a sonnet, we have a kind of exposition, climax and a resolution. There is no clear division between the octave= 8 lines and the sestet= 6 lines. It is not Italian, no Shakespearian.

The second stanza is 6 lines- it is not part of the first stanza- it is not the sestet. It starts with 14 lines, where he is drawing a sketch of  the city and establishing his main idea. Then, there is a different division. 14- 6-n 8- 9 lines, it means there is a culmination, growing. His own feelings are coming to a kind of conclusion.
The length of lines: some lines are short, some run very long. He is unable to finish his ideas. He is under the stress of his ideas and thinking, emotions.

The form is a reflection of a kind of spiritual uncertainty of his own age.  

First stanza:
The sea is calm to-night.
The tide is full, the moon lies fair
Upon the straits; on the French coast the light
Gleams and is gone; the cliffs of England stand;
Glimmering and vast, out in the tranquil bay.
Come to the window, sweet is the night-air!
Only, from the long line of spray
Where the sea meets the moon-blanched land,

All the romantic description of nature has run in the first 12 lines turn to a complete melancholy in the last lines. he adds to his description a kind of alliteration. this adds to the description of nature. it helps in adding to the sound of the nature itself  which is glittering. 

here, we find a perfect romantic piece , until, he comes to the last stanza 
With tremulous cadence= the measurement, the music, the high tide and low tide, the pebbles on shore , the waves. 

It is a bay- a small space of water between two lands. It separates France from England. The narrowness enhances the sound of the movement of the waves, with the pebbles being carried, pushed.  In that age, people were swaying in between believing and disbelieving . Even the pebbles are helpless . they are pushed by the waves, making noise. they can only listen the hissing sound of the pebbles being pushed by the waves. it is not clear enough to be understood. 

it is romantic, but the last line , the romantic feeling is over.

The eternal note of sadness in.  
all these sounds are creating to him a feeling of love, understanding others , harmony, sharing. This creates a sense of deep agony. 

The sea is calm to-night.
it means that it is not the real sea. it is their life that they are living. The sea here is metaphoric. It is said that Mathew Arnold wrote this poem while he was sitting n Dover Beach. He spent the honey moon there with his wife. he went a second time few years later. Why did the beach have influence on him? Why he is referring to the beach?  

he says that such a setting associates to the mind of the speaker that he is Sophocles=  philosopher= thinking deeply 

Sophocles himself was a playwright.  The same procedure is going into his mind. He is contemplating. He is contemplating, looking at the French coast. 

the French coast the light
Gleams and is gone
the country is under the influence of the glimmer. 

critics suggest that he is addressing someone. Come to the window- Listen!
the air is sweet but it never lasts for long. it is night= dark= the darkness of losing faith.  
Listen! you hear the grating roar
Of pebbles which the waves draw back, and fling,
At their return, up the high strand,
Begin, and cease, and then again begin,
With tremulous cadence slow, and bring
The eternal note of sadness in.
It is continuous movement- endless. The steadiness of the movement of the waves is like a note of sadness. It enhances the sense of sadness. It is inside sadness and darkness. 
We come to the main theme which is being melancholic poem. It is given by the last line.

the main theme is that he laments the uncertainty and bitter world the people of modern civilization in general- not only in England-  though he is a religious man,  he thinks that the modern man has to come find himself in a hopeless world of uncertainty. 

It is a kind of elegy. He is elegizing faith. 

The first stanza is a kind of dramatic monologue (we- you- I ) but we do not have anyone responding to him. it has some features of dramatic monologue. 

Another feature, is that we are able to draw a sketch of the character of the speaker. He is not happy due to the loss of religion. 

There is a kind of irony. Though he is describing nature where there is supposed to be stability, the atmosphere is suggesting a kind of intimacy, a person is accompanying him, there is an invitation to someone to share time with him. It is ironic enough to come to the conclusion – last line to find out that he is not stable. There is no stability, no steadiness. 

Second stanza;
Sophocles long ago
Heard it on the Agaean, and it brought
Into his mind the turbid ebb and flow
Of human misery; we
Find also in the sound a thought,
Hearing it by this distant northern sea.
It is short enough to bring one idea speaking of Sophocles. 

 Agaean  is a remote place, a small bay- between Turkey and Greece on the Black Sea. it is the beach on which Sophocles the playwright experienced the same emotions. 
the turbid ebb and flow= retreating- advancing- flowing of the waves. This steady motion suggests to the thoughts of Sophocles some ideas before writing his great plays. 
the turbid ebb and flow
Of human misery
The setting itself was a sort of romantic feeling, a source of thoughts . It suggested   to his mind long ago great ideas concerning man and his miseries.  It is the same with our poet. the setting, the sound of the waves, the ebb and flow suggest to his mind, help him to contemplate over the situation in which they are living- the loss of faith which is another misery of man. 
we
Find also in the sound a thought
It means the people living now. 
Third stanza
 The Sea of Faith
Was once, too, at the full, and round earth's shore
Lay like the folds of a bright girdle furled.
But now I only hear
Its melancholy, long, withdrawing roar,
Retreating, to the breath
Of the night-wind, down the vast edges drear
And naked shingles of the world.

The Sea of Faith = the sea is metaphoric. It is a symbol of the interval of time that has brought about such a change into the human life, turning faith into a complete misery. It is the change in their faith.   The sea of Faith is symbolic of time when religion should be experienced. In the past, the Sea of Faith was prevailing, over whelming, spreading every where, and covering the whole pace of earth.  He is the only believer. But now I only hear. Now, it is only him. People lost their faith. The believers are shrinking. He is the only one who hears. Now, the Sea of Faith is retreating.  It is the night wind= the darkness that is over whelming.  By the night means that he sees the absence of God in nature. Arnold is seeing the absence of religion in nature. This is very clear in the coming back of the night wind. People are naked. This nakedness is like getting rid completely of religion.  when religion was there, the people were dressed. now, they lost faith, so the world is naked. 
4th  stanza
 Ah, love, let us be true
To one another! for the world, which seems
To lie before us like a land of dreams,
So various, so beautiful, so new,
Hath really neither joy, nor love, nor light,
Nor certitude, nor peace, nor help for pain;
And we are here as on a darkling plain
Swept with confused alarms of struggle and flight,
Where ignorant armies clash by night.

After the melancholic note that is overwhelming the life of people. 
Love here is not the romantic love- not the emotional feeling to the other individual. It is the love towards humanity- that lost all the human values.  They lack being true to one another. They feel the absence of any honesty, truthfulness, reality. It is his  feeling of love towards humanity- his passion towards humanity. It is a note towards uncertainty. He does not feel that it is a real world.   he is not ready to believe that this is the reality of the world in which he is living in. he wishes it to be a dream that can be dismissed with a kind of awareness by getting, waking up. The dream in which he sees now of the world as being cheerful, there is a hidden tone. there is neither joy nor love in the world. They are living in a world of capo flash- pretending, a mask s being worn.  there is nothing to cure man of his pain, nothing to help him. the only cure is religion- to go back to God. 
Nor certitude, nor peace, nor help for pain with confused
All these words suggested a sense of loss. It is a reference to the hideous world they are living in. the world is vanishing. It is complete destruction- deterioration- nothing is left. There is no peace, no love, and no certitude.
ignorant armies clash by night.

The disbelievers are clashing at the night.

This stanza is a conclusion. He is drawing a very bleak realistic completely helpless image, lack of any hope.   There is fighting, hostility, darkness= the complete absence of God. This is the image of this age. The complete absence of all the basics requirements of human love, peace = these are human values are all absent. With the absence of these values nothing is left. 
The Pre-Raphaelite Brotherhood: 

It was a new trend o the age - a school .  It is a kind of rejection and reaction to a certain conventions, style of writing, to the literature of that time. It was a new trend that appeared in literature and art- poetry writing and drama. It is a reaction against the conservative hypocrite style of writing of the 19th century and the technique way of literature. It was a group of people who were reacting, rejecting, responding to their own age and the 16th century style of writing. They were adapting a new trend, approach to literature. They rejected two things.  It was a kind of moving away from the prevailing hypocritical, conservative atmosphere of the contemporary age- Victorian Age and the 16th century- jumping over the 17th century.  It was a brotherhood. It was associated by young people. it was not only against literature but the whole age including social, literary and religious side of society. All were suffering from a kind of hypocrisy, against conservative society. They were breaking the conservative code of their age. They tried to find some basic on which they built their present and future.   
What are the characteristics of the Pre- Raphaelite Brotherhood? How did they influence poetry? 

It was not a reaction against literature only but against all the trends f society that were all rigid, suffered some kind of hypocrisy. it started to change in painting, but it crept to literature and poetry. They rejected a certain kind of poetry.  They attempted to change the nature of things at their time especially the rigidity. They tried to be rue to nature. They rejected all shadows. They have been sick of shadow. They wanted to be in direct confrontation with life.  They always care about small minute details off reality . they tried to be honest and true to reality.  They insisted on being pure and direct to nature. they wanted to escape the society.  They looked at everything from a new angle, their own way. Nature is full of hopes. He has to improve her.  They did not want to believe that nature is corrupted. They believed that nature is pure.  Their main model is nature.

 

He has the Pre-Raphaelite characteristics in his poetry. He uses symbolic languages; symbols, metaphors, allegory. Symbols suggest to the readers some imagery. Allegory is symbolic.  He uses Biblical references.  When he writes poetry, he is painting. When he paints, he is writing poetry. 
Pre-Raphaelitism in Poetry
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hose poets who had some connection with the Pre-Raphaelite circle include Christina Rossetti, Dante Gabriel Rossetti, George Meredith, William Morris, and 

 HYPERLINK "http://www.victorianweb.org/authors/swinburne/index.html" Algernon Charles Swinburne. Pre-Raphaelitism in poetry had major influence upon the writers of the Decadence of the 1890s, such as Ernest Dowson, Lionel Johnson, Michael Field, and Oscar Wilde, as well as upon Gerard Manley Hopkins and William Butler Yeats, both of whom were influenced by John Ruskin and visual Pre-Raphaelitism. 

Pre-Raphaelitism in painting had two forms or stages, first, the hard-edge symbolic naturalism of the Pre-Raphaelite Brotherhood that began in 1849 and, second, the moody, erotic medievalism that took form in the later 1850s. Many critics imply that only this second, or Aesthetic, Pre-Raphaelitism has relevance to poetry. In fact, although the combination of realistic style with elaborate symbolism that distinguishes the early movement appears in a few poems, particularly in those by James Collinson and the Rossettis, this second stage finally had the largest -- at least the most easily noticeable -- influence on literature. 

As Anthony Harrison points out in his study of Christina Rossetti, 

the Pre-Raphaelites predictably etherealized sensation, displacing it from logical contexts and all normally expected physical relations with objects in the external world. With the Pre-Raphaelites the sensory and even the sensual become idealized, image becomes symbol, and physical experience is superseded by mental states as we are thrust deeply into the self-contained emotional worlds of their varied personae. Very seldom do we have even the implied auditor of Browning's dramatic monologues to give us our bearings, to situate a speaker's perceptions in the phenomenal world. In this respect Pre-Raphaelite poems resemble many from the first two volumes of their much-admired Tennyson (especially "Mariana," "The Lotos-Eaters," "The Palace of Art," and "Oenone"). However, unlike his Pre-Raphaelite emulators, Tennyson, after In Memoriam, for the most part rejected predominantly aesthetic poetry. [Christina Rossetti in Context] 

Nonetheless, if one looks for a poet whose work parallels the artistic project of the Pre-Raphaelite Brotherhood, one immediately notices Robert Browning , whose work was enormously popular with them all and a particular influence on Rossetti, who wrote out Pauline (1833) from the British Museum copy. Like the paintings of the Brotherhood, Browning's poems simultaneously extend the boundaries of subject and create a kind of abrasive realism, and like the work of the young painters, his also employ elaborate symbolism drawn from biblical types to carry the audience beyond the aesthetic surface, to which he, like the painters, aggressively draws attention. One must mention the Browningesque element in Pre-Raphaelite poetry because it appears intermittently all the way up to Hopkins in self-consciously difficult language, the dramatic monologue, and elaborate applications of biblical typology. 

Aesthetic Pre-Raphaelitism, nonetheless, has most in common with the poets of this group, all of whom draw upon the poetic continuum that descends from Spenser through Keats and Tennyson -- upon the poetic line, in other words, that emphasizes lush vowel sounds, sensuous description, subjective psychological states, elaborate personification, and complex poetic forms, such as the sestina, borrowed from Italian and Provençal love poetry. 



There was a group of 19th-century English poets, painters, and critics called Pre-Raphaelites who reacted against the neoclassical conventions of academic art and Victorian materialism by producing sincere, quasi-religious works. The group took inspiration from the medieval and early Renaissance painters up to the time of the Italian painter Raphael.

The Pre-Raphaelite Brotherhood:
The Pre-Raphaelite Brotherhood was established in 1848. Its major figure was the poet and painter Dante Gabriel Rossetti. This group was made of other members such as William Michael Rossetti, sculptor and poet Thomas Woolner; painters John Everett Millais and William Holman Hunt; painter James Collinson; and art critic Frederick George Stephens.

The brotherhood disapproved of the imitative historic and genre painting of their time. They tried to revive art through a simpler, more positive vision. For example, in portrait painting, the group disdained the formal structure and somber colors favored by the Royal Academy.

They got inspiration from the religious and scrupulously detailed art of the Middle Ages. Pre-Raphaelite art became more distinctive for its blend of romantic, archaic, and moralistic qualities. The renowned English art critic John Ruskin was an avid supporter of this movement.

The Works of the Pre-Raphaelites in Literature:
Originally, the movement was aimed at reviving simplicity, freshness and freedom in painting, but soon it touched the literature and sculpture. The works of the Pre-Raphaelites in literature may be considered as a recurring phase of the Romantic Movement. If you look back to the Middle Ages, the school seem to be parallel to the Oxford movement in the Anglican church and a Gothic revival. In 1850 the members published a periodical called The Germ, in which some of Rossetti's initial literary work included



 
A Sonnet is a moment's monument,
Memorial from the Soul's eternity
To one dead deathless hour. Look that it be,
Whether for lustral rite or dire portent,
Of its own arduous fulness reverent:
Carve it in ivory or in ebony,
As Day or Night may rule; and let Time see
Its flowering crest impearl'd and orient.

A Sonnet is a coin: its face reveals
The soul,--its converse, to what Power 'tis due: --
Whether for tribute to the august appeals
Of Life, or dower in Love's high retinue,
It serve; or, 'mid the dark wharf's cavernous breath,
In Charon's palm it pay the toll to Death
He uses complex language to come with the images that he wants. The complexity of his language is meant to come with the true to life. 
 With this poem, he comes to a kind of conclusion, a resolution with himself concerning time. This is one of the issues in life that troubles him. In this poem, it seems that he comes to a kind of resolution – a compromise of his life concerning time. 

This poem shows his main concern with time. This sonnet is a reflection- another self. 

The House of Life   is his masterpiece. Here he speaks of the sonnet as being one moment- a moment of sudden discovery- revelation. This is the main theme of this sonnet. It is a sudden understanding of life.  The sonnet is like a moment. 
It is a sonnet of 14 lines- Italian sonnet. 

dead = in the past

deathless= it is in the sonnet- kept in memory . It achieves eternity. 
He speaks of the sonnet as being a coin that has two faces. The second side reveals reality. 

Charon's= in Greek mythology, it is the creature that is responsible for taking the souls. It carries the soul of the dead and takes it to the other world.  It is given a charge.

The sonnet is related to man's soul. It is to be in Charon's palm. The sonnet is related to the eternity of man's soul.  it is a monument of a moment. 
------------------------------------------------------------------------------------------------------------- 
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