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What are the sources of the play?

1. "The History of the Turks "by Richard Knolles, which was published in England in the autumn of 1603
2. The story of Othello is also derived from another source—an Italian prose tale written in 1565 by Giovanni Battista Giraldi Cinzio

Othello is also written by Shakespeare. It is also a tragedy. 
Othello is basically the hero of the drama and Desdemona is the heroine. Othello is a general in Venice. He is a Moor. Moors are the black men (maybe from South Africa).  Shakespeare does not tell us how Othello came to Venice. He is a powerful man in the eyes of the Duke. 
Desdemona is the heroine. She is Othello's wife. She is the daughter of the Venetian senator Brabanzio.  Senator means law making body. She is his only daughter. Her mother is no more- she is dead. 
Another characters are  Roderigo, Iago  and  Michael Cassio . 

Roderigo is trying to woo Desdemona but Desdemona does not like to marry Roderigo. Iago is the villainشرير. He takes money from Roderigo to give it to Desdemona but he does not give it to her. Iago is using the money of Roderigo who is an honorableشريف, respectable محترمperson. He tells Roderigo that he can make his marriage to Desdemona possible.  

The drama starts with the elopement of Desdemona with Othello and their marriage. The news comes to Roderigo. The drama starts with the discussion of Iago and Roderigo discussing the elopement of Desdemona and Othello. Iago pretends that he does not know what happened. Roderigo wants his money back. Iago decide to disrupt the marriage of Othello and Desdemona. Iago starts his tricks. Iago convinces Roderigo that he should go to Brabanzio to arouse him by telling him the story of elopement of Othello and Desdemona. Brabanzio becomes very much angry that he wants to kill Othello. 
Iago is the greatest villain in Shakespeare tragedy. No villain is compared to Iago. 

Iago and Roderigo go to Brabanzio's house at midnight and arouse his sentiments. They use vulgar wordsلغة  الرعاع against Othello. Brabanzio becomes very much angry and he is ready to kill Othello. They are going to the place where Othello and Desdemona live. The situation is very bad. There should be fighting but Othello remains silent. Officers come with some letters from the Duke that Othello should go to Cyprus. The Turks are expected to arrive to Cyprus. Othello is ordered by the Duke to go to Cyprus to save it from the invasion of the Turks. Othello is ready to go. Brabanzio goes to the Duke and speaks against Othello claiming that Othello has used some magic – charms- spills on Desdemona. Brabanzio is complaining against Othello to the Duke that he used magic to own Desdemona. Othello does not answer anything. He said that Desdemona should be sent for and asked. Desdemona answers that there is no magic, no charmsالسحر. So, the Duke dismissesيرفض the complaintsشكاوي of Brabanzio. Othello is ordered to go to Cyprus. He has to save Cyprus. The fighting- Turks fleet has been destroyed حطمby the storm. The storm is the supernatural element that is used in the play. Cassio and Othello turned back from the sea. Othello announces the happy news of the destruction هلاكof the Turks fleet. 
Iago uses Roderigo. He insists that he should go to Brabanzio. Iago's plan becomes not successful.  There is jealousy غيرةin Iago that Othello has recruited جندCassio as the lieutenantالقائم مقام- رتبة في الجيش. According to Iago, Cassio is not a fit person. He has no idea about fighting. Iago plans to remove Cassio from his position. Iago wants to take this position for himself. He plans to carry on his plan on the night of celebration. Iago orders Roderigo that he should take something from Cassio. Cassio has the habit of drinking. Iago asks Roderigo to give Cassio more drinks. Cassio becomes drunk. He starts fighting with Roderigo. Othello wakes up and know what is happening. Iago as being a villain, he misinterprets the incident to Othello. So, Othello dismissesطرد Cassio.  Iago hints to Othello that there is a relationship between Desdemona and Cassio. Iago takes Desdemona's handkerchief and puts it in Cassio's tent. When Othello marries Desdemona, he gave her this handkerchief منديلas a token of loveرمز للحب. Iago asked his wife to steal this handkerchief from Desdemona's room. Desdemona comes to call Othello to supper and finds him feeling unwell. She offers him her handkerchief to wrap يلفaround his head, but he finds it to be too little and lets it drop to the floor .Desdemona and Othello go to dinner, and Emilia picks up the handkerchief, mentioning to the audience that Iago has always wanted her to steal it for him.

When Othello demands a proof دليلthat his wife is unfaithful, Iago says that he has seen Cassio “wipe يمسحhis beardذقنه” with Desdemona’s handkerchief—the first gift Othello ever gave her. Othello vowsيقسم to take vengeance انتقامon his wife and on Cassio, and Iago vows that he will help him

 Iago arouses the feeling of jealousy of Othello. Othello is so much disturbed. Iago wants to prove Desdemona's infidelity- disloyaltyالخيانة to Othello. The handkerchief was taken by Emilia- Iago's wife as a proof of Desdemona disloyalty- to prove that she has a relation with Cassio. Othello repeatedlyتكرارا asked Desdemona about the handkerchief. She told him that she had lost it. Othello decides to kill Desdemona. 
That night, Othello accuses Desdemona of being a whore= prostitute. He ignores her pleas توسلاتthat she is innocent. Later that night Othello tells Desdemona to wait for him in bed and to send Emilia away. Meanwhile, Iago assures يؤكدRoderigo that everything is going as planned: in order to prevent Desdemona and Othello from leaving, Roderigo must kill Cassio. Then he will have a clear way to his love.

Iago instructs Roderigo to trap يخدعCassio, but Roderigo misses his mark and Cassio wounds him instead. Iago wounds Cassio and runs away. When Othello hears Cassio’s cry, he assumes that Iago has killed Cassio as he said he would. Meanwhile, Othello stands over his sleeping wife in their bedchamberغرفة النوم, preparing to kill her. Desdemona wakes and attempts to plead with Othello. She asserts تؤكدher innocenceبراءة. Emilia enters with the news that Roderigo is dead. Othello asks if Cassio is dead too. After crying out that she has been murdered, Desdemona changes her story before she dies, claiming that she has committed suicideانتحرت. Emilia asks Othello what happened, and Othello tells her that he has killed Desdemona for her infidelity, which Iago brought to his attention.

In act I, we see Iago and Roderigo discussing the elopement of Othello and Desdemona. Iago is jealous غيورthat Othello chose Cassio as his lieutenant. He feels that he is better than Cassio. He plans to remove Cassio from his way. He also wants to get rid of Roderigo. 

The rich Roderigo has been paying Iago to help him in his suit to Desdemona, but he has seen no progress, and he has just learned that Desdemona has married Othello, a general whom Iago serves as ensign. Iago reassures Roderigo that he hates Othello. Chief among Iago’s reasons for this hatred is Othello’s recent promotion of Michael Cassio to the post of lieutenant. In spite of Iago’s service in battle and the recommendation of three “great ones” of the city, Othello chose to give the position to a man with no experience leading men in battle. As he waits for an opportunity to further his own self-interest, Iago only pretends to serve Othello.

When the drama starts, we get the information of the elopement of Othello and Desdemona. 
Iago advises Roderigo to spoilيفسد some of Othello’s pleasure in his marriage by rousing Desdemona’s family against the general. The two men come to the street outside the house of Desdemona’s father, Brabanzio, and cry out that he has been robbed by “thieves.” Brabanzio, who is a Venetian senator, comes to the window. At first, he doesn’t believe what he hears, because he has told Roderigo to stay away from his daughter before and thinks Roderigo is merely scheming once again in order to see Desdemona. Iago speaks in inflammatory ملهبterms, vulgarly بطريقة سوقيةtelling the senator that his daughter and Othello are married.  Brabanzio begins to take what he hears seriously and decides to search for his daughter. Seeing the success of his plan, Iago leaves Roderigo alone and goes to attend on Othello. Like Brabanzio, Othello has no idea of Iago’s role in Roderigo’s accusationsاتهامات. As Iago departs, Brabanzio comes out of his house, furious that his daughter has left him. Declaring that his daughter has been stolen from him by magic “charms,” Brabanzio and his men follow Roderigo to Othello.



Othello loves Desdemona. The story starts with their marriage. Desdemona's father does not like Othello. Iago is trying to stir the angry of Brabanzio- Desdemona's father. He takes money from Roderigo and gives him hope to help him marry Desdemona. 
Iago feels jealous of Othello because Othello chose Cassio as his lieutenant while Iago thinks that he is the one who deserves this position. There are two things that Iago is going to intrigueيخدع both Cassio and Othello. He is going to arouse jealousy يثير غيرتهin Othello for Desdemona. 
The Duke gives orders to Othello to go to Cyprus to fight the Turkish army. 

Iago is going to make use of Iago by taking his money. He is going to use him to get rid of Cassio and Othello.
Act I Scene I

Iago is talking to Roderigo. Iago is expressing that he hates Othello. He gives his reasons why he hates Othello. 

Roderigo wants to woo Desdemona but she falls in love and marries Othello. 

	Enter RODMERIGO and IAGO 
	RODERIGO and IAGO enter.

	RODERIGO 

Tush! Never tell me. I take it much unkindly

That thou, Iago, who hast had my purse

As if the strings were thine, shouldst know of this.
	RODERIGO 

Come on, don’t tell me that. I don’t like it that you knew about this, Iago. All this time I’ve thought you were such a good friend that I’ve let you spend my money as if it was yours.

	IAGO 

'Sblood, but you’ll not hear me! If ever I did dream of such a matter, abhor me.
	IAGO 

Damn it, you’re not listening to me! I never dreamed this was happening—if you find out I did, you can go ahead and hate me.

	RODERIGO 

Thou told’st me

Thou didst hold him in thy hate.
	RODERIGO 

You told me you hated him.

	IAGO 

Despise me

If I do not. Three great ones of the city

(In personal suit to make me his lieutenant)

Off-capped to him, and by the faith of man

I know my price, I am worth no worse a place.

But he (as loving his own pride and purposes)

Evades them with a bombast circumstance

Horribly stuffed with epithets of war,

And in conclusion

Nonsuits my mediators. For “Certes,” says he,

“I have already chose my officer.”

And what was he?

Forsooth, a great arithmetician,

One Michael Cassio, a Florentine

(A fellow almost damned in a fair wife)

That never set a squadron in the field,

Nor the division of a battle knows

More than a spinster—unless the bookish theoric,


	IAGO 

I do hate him, I swear. Three of Venice’s most important noblemen took their hats off to him and asked him humbly to make me his lieutenant, the second in command. And I know my own worth well enough to know I deserve that position. But he wants to have things his own way, so he sidesteps the issue with a lot of military talk and refuses their request. “I’ve already chosen my lieutenant,” he says. And who does he choose? A guy who knows more about numbers then fighting! This guy from Florence named Michael Cassio. He has a pretty wife but he can’t even control her. And he’s definitely never commanded men in battle. He’s got no more hands-on knowledge of warfare than an old woman—unless you count what he’s read in books, 

	Wherein the toged consuls can propose

As masterly as he. Mere prattle without practice

Is all his soldiership. But he, sir, had th' election

And I, of whom his eyes had seen the proof

At Rhodes, at Cyprus, and on other grounds

Christian and heathen, must be belee’d and calmed

By debitor and creditor. This counter-caster

He (in good time) must his lieutenant be

And I, bless the mark, his Moorship’s ancient.
	which any peace-lover can do. His military understanding is all theory, no practice. But Cassio’s been chosen over me. My career is cut short by some bookkeeper, even though the general saw my fighting skills first-hand in Rhodes and Cyprus. This accountant is now lieutenant, while I end up as the Moor’s flag-bearer.


Three of Venice’s most important noblemen took their hats off to Othello and asked him humbly to make Iago his lieutenant Iago knows that he deservesيستحق this position. Othello has already chosen Cassio. 

Iago is telling Roderigo that he has the capacityالمقدرة to be the lieutenant of Othello but this is neglected يهملby Othello. This is one reason he hates Othello.  
	RODERIGO 

By heaven, I rather would have been his hangman.
	RODERIGO 

By God, I’d rather be his executioner.

	IAGO 

Why, there’s no remedy. 'Tis the curse of service.

Preferment goes by letter and affection,

And not by old gradation, where each second

Stood heir to th' first. Now sir, be judge yourself,

Whether I in any just term am affined

To love the Moor.
	IAGO 

And there’s nothing I can do about it. That’s the curse of military service. You get promoted when someone likes you, not because you’re next in line. Now, you tell me: should I feel loyal to the Moor?

	RODERIGO 

I would not follow him then.
	RODERIGO 

If you don’t like him you should quit.

	IAGO 

O sir, content you.

I follow him to serve my turn upon him.

We cannot all be masters, nor all masters

Cannot be truly followed. You shall mark

Many a duteous and knee-crooking knave

That (doting on his own obsequious bondage)

Wears out his time much like his master’s ass

For naught but provender, and when he’s old, cashiered.

Whip me such honest knaves. Others there are

Who, trimmed in forms and visages of duty,

Keep yet their hearts attending on themselves

And, throwing but shows of service on their lords,

Do well thrive by them. And when they have lined their coats,

Do themselves homage. These fellows have some soul,
	IAGO 

No, calm down. I’m serving under him to take advantage of him. We can’t all be masters, and not all masters should be followed. Look at all the devoted servants who work for their masters their whole lives for nothing but their food, and then when they get old they’re terminated. They ought to be whipped for being so stupid. But then there’s another kind of servant who looks dutiful and devoted, but who’s really looking out for himself. By pretending to serve their lords, these men get rich, and when they’ve saved up enough they can be their own masters. Guys like that have soul, and that’s the kind of guy I am. Let me tell 

	And such a one do I profess myself. For, sir,

It is as sure as you are Roderigo,

Were I the Moor, I would not be Iago.

In following him, I follow but myself.

Heaven is my judge, not I for love and duty,

But seeming so, for my peculiar end.

For when my outward action doth demonstrate

The native act and figure of my heart

In compliment extern, ’tis not long after

But I will wear my heart upon my sleeve

For daws to peck at. I am not what I am.
	you, as sure as your name’s Roderigo, if I were the Moor I wouldn’t want to be Iago. I may seem to love and obey him, but in fact, I’m just serving him to get what I want. If my outward appearance started reflecting what I really felt, soon enough I’d be wearing my heart on my sleeve for birds to peck at. No, it’s better to hide it. I’m not who I appear to be.


As being a Moor, Othello is thick lips. 
	RODERIGO 

What a full fortune does the Thick-lips owe

If he can carry’t thus!
	RODERIGO 

Thick-lips sure is lucky if he can pull this off!

	IAGO 

Call up her father.    
Rouse him. Make after him, Poison his delight,

Proclaim him in the streets. Incense her kinsmen,

And, though he in a fertile climate dwell,

Plague him with flies. Though that his joy be joy

Yet throw such changes of vexation on’t,

As it may lose some color.
	IAGO 

Let’s shout up to Desdemona’s father, wake him, pester him, spoil his happiness, spread rumors about him in the streets, enrage his relatives, and irritate him endlessly. However real his happiness is, it will vanish in light of this.

	RODERIGO 

Here is her father’s house, I’ll call aloud.
	RODERIGO 

Here’s her father’s house. I’ll call out.

	IAGO 

Do, with like timorous accent and dire yell

As when, by night and negligence, the fire

Is spied in populous cities.
	IAGO 

Do it, and shout like the city’s on fire.

	RODERIGO 

What, ho, Brabantio! Signior Brabantio, ho!
	RODERIGO 

Hey, Brabantio! Signor Brabantio, hey!

	IAGO 

Awake! What, ho, Brabantio! Thieves! Thieves!

Look to your house, your daughter, and your bags!

Thieves! thieves!
	IAGO 

Wake up, Brabantio! Wake up! Thieves! Thieves! Check on your daughter, your house, your money! Thieves! Thieves!


	Iago tells Roderigo his plan to enrage Desdemona's father by telling him about his daughter's marriage to Othello. They go to his house, awakens him. 
BRABANTIO 

Strike on the tinder, ho!    
Give me a taper, call up all my people!

This accident is not unlike my dream,

Belief of it oppresses me already.

Light, I say, light!
	BRABANTIO 

Light the candles! Wake up my whole household! I dreamt about this. I’m starting to worry it’s true. Give me some light!

	Exit above
	BRABANTIO exits.

	IAGO 

(to RODERIGO) 

Farewell, for I must leave you.    
It seems not meet, nor wholesome to my place,

To be producted (as, if I stay, I shall)

Against the Moor. For I do know the state

(However this may gall him with some check)

Cannot with safety cast him, for he’s embarked

With such loud reason to the Cyprus wars

(Which even now stand in act) that, for their souls,

Another of his fathom they have none

To lead their business. In which regard,

Though I do hate him as I do hell pains,

Yet for necessity of present life

I must show out a flag and sign of love,

(Which is indeed but sign). That you shall surely find him,

Lead to the Sagittary the raisèd search,

And there will I be with him. So farewell
	IAGO 

(to RODERIGO) 

It’s time for me to say goodbye to you. It would be inappropriate—dangerous, even—for me to be seen working against the Moor, as I would if I stayed. The Venetian government might reprimand him for this, but it can’t safely get rid of him, since it needs him urgently for the imminent Cyprus wars. They couldn’t find another man with his abilities to lead their armed forces—not if their souls depended on it. I hate him, but I’ve got to show him signs of loyalty and affection, even if it’s just an act. If you want to find him, send the search party to the Sagittarius Inn. He and I will be there.

	

	Exit
	IAGO exits.

	Enter BRABANTIO, with servants and torches
	BRABANTIO enters with servants and torches.


Iago has a plan in his mind. He instigates Roderigo to instigate Brabanzio. When he is instigated, he wants to leave. It would be inappropriate غير مناسبand dangerous for him to be seen working against the Moor. 
He knows the power of Othello. Whatever the people say against him, he is so powerful. He knows his state in Venice.  The government might scoldيوبخ, warn or lecture him but it can not get rid of him. They couldn’t find another man with his abilities to lead their armed forces. They will not dismissيطرد him. 
Iago confessesيعترف that he hates him, but he has got to show him signs of loyalty and affection. Iago leaves to go to Othello.
Act I Scene II

Iago goes to Othello. He is complaining against Roderigo  to Othello as he goes to Desdemona's father.  

	Enter OTHELLO, IAGO, and attendants with torches
	OTHELLO and IAGO enter, followed by attendants with torches.

	IAGO 

Though in the trade of war I have slain men,

Yet do I hold it very stuff o' th' conscience

To do no contrived murder. I lack iniquity

Sometimes to do me service. Nine or ten times

I had thought t' have yerked him here under the ribs.
	IAGO 

I’ve killed many men in battle, but I still believe it’s deeply wrong to murder someone. Sometimes I worry I’m not cruel enough for this job. Nine or ten times I wanted to stab him under the ribs.

	OTHELLO 

'Tis better as it is.
	OTHELLO 

It’s better that you didn’t kill him.

	IAGO 

Nay, but he prated    
And spoke such scurvy and provoking terms

Against your honor

That, with the little godliness I have,

I did full hard forbear him. But I pray you, sir,

Are you fast married? Be assured of this:

That the Magnifico is much beloved

And hath in his effect a voice potential

As double as the Duke’s. He will divorce you,

Or put upon you what restraint and grievance

The law (with all his might to enforce it on)

Will give him cable.
	IAGO 

But he kept chattering so foolishly, talking about you in such insulting and despicable terms, that it was hard for me to restrain myself. But please tell me, sir, is your marriage secure? Brabantio is an important man in this city, almost as powerful as the duke himself. He’ll try to annul your marriage, or else inflict whatever punishment the law and his power will allow him to.

	OTHELLO 

Let him do his spite.    
My services which I have done the signiory

Shall out-tongue his complaints. 'Tis yet to know—

Which, when I know that boasting is an honor,

I shall promulgate. I fetch my life and being

From men of royal siege, and my demerits

May speak unbonneted to as proud a fortune

As this that I have reached. For know, Iago,

But that I love the gentle Desdemona,

I would not my unhousèd free condition

Put into circumscription and confine

For the sea’s worth. But look, what lights come yond?
	OTHELLO 

Let him do his worst. The services I have done for the Venetian government will count for more than his complaints will. No one knows this yet—and I don’t like to brag, but I come from a royal family, and I’m as noble as the woman I’ve married. And let me tell you, Iago, if I didn’t love Desdemona as much as I do, I’d never agree to get married and lose my freedom at all. But look at those lights. Who’s coming?


Magnifico= great= he means Brabantio. He is an important man in the city. He’ll try to cancel Othello's marriage, or else impose whatever punishment the law and his power will allow him to.
Othello is ready to Brabantio's bitternessمرارة. The services I have done for the Venetian government will count for more than his complaints will. 

Othello is comparing himself to Brabantio. His services will be greater than   Brabantio's complaintsشكوى. Othello comes from a royal family. He is as noble as Desdemona. He loves Desdemona that is why he married her. He sacrifices يضحىhis freedom for his love to Desdemona.
	IAGO 

Those are the raisèd father and his friends.

You were best go in.
	IAGO 

That’s her father and his friends, who’ve been roused out of bed. You’d better go inside.

	OTHELLO 

Not I, I must be found.    
My parts, my title, and my perfect soul

Shall manifest me rightly. Is it they?
	OTHELLO 

No, I must let them find me. My good qualities, my legal status as Desdemona’s husband, and my innocence will protect me. Is it them?

	IAGO 

By Janus, I think no.
	IAGO 

I don’t think so.


	OTHELLO 

Keep up your bright swords, for the dew will rust them.

Good signior, you shall more command with years

Than with your weapons.
	OTHELLO 

Put away your swords. They’ll get rusty in the dew. Sir, your age and status inspire more respect than your weapons do.

	BRABANTIO 

O thou foul thief, where hast thou stowed my daughter?

Damned as thou art, thou hast enchanted her!

For I’ll refer me to all things of sense,

If she in chains of magic were not bound,

Whether a maid so tender, fair, and happy,

So opposite to marriage that she shunned

The wealthy curlèd darlings of our nation,

Would ever have, t' incur a general mock,

Run from her guardage to the sooty bosom

Of such a thing as thou—to fear, not to delight.

Judge me the world if ’tis not gross in sense

That thou hast practiced on her with foul charms,

Abused her delicate youth with drugs or minerals

That weakens motion. I’ll have ’t disputed on.

'Tis probable and palpable to thinking.

I therefore apprehend and do attach thee

For an abuser of the world, a practicer

Of arts inhibited and out of warrant.—

Lay hold upon him. If he do resist,

Subdue him at his peril!
	BRABANTIO 

You evil thief, where have you hidden my daughter? You devil, you’ve put a spell on her! Anybody with eyes could tell you that a beautiful and happy young girl like her, who’s refused to marry all of the handsome young men of the city, wouldn’t run off with a black thing like you unless she’d been bewitched. You’re something to fear, not to love. It’s obvious to everyone that you’ve tricked her, drugged her, or kidnapped her. That’s probably what happened, so I’m arresting you.—Arrest this man as a practitioner of black magic. Grab him. If he struggles, use force!

	OTHELLO 

Hold your hands,    
Both you of my inclining and the rest.

Were it my cue to fight, I should have known it

Without a prompter. Whither will you that I go

To answer this your charge?
	OTHELLO 

Just a minute. I don’t need anyone to tell me when to fight. You’ve accused me of some serious crimes. Where do you want me to go to respond to these charges?


Brabantio is accusingيتهم Othello of using magic to enchant يسحرDesdemona. Anybody with eyes could tell that a beautiful and happy young girl like her, who’s refused to marry all of the handsome young men of the city, wouldn’t run off with a black thing like you unless she’d been bewitched. He's something to fear, not to love. It’s obvious to everyone that he has tricked her, drugged her, or kidnapped her. That’s probably what happened,. 
the sooty bosom = just a black thing like him. He is just a thing. 

He wants to arrest him as a practitionerممارس of black magicالسحر الأسود. 

Brabantio can not believe that his daughter got married to such a black person. He thinks that he played magic and spellsتعويذة over her that she lost her senses and agreed to marry him. 
Act I Scene III

	DUKE 

'Tis certain then for Cyprus.    
Marcus Luccicos, is not he in town?
	DUKE 

Then it’s certain they’re heading for Cyprus. Is Marcus Luccicos in town?

	FIRST SENATOR 

He’s now in Florence.
	FIRST SENATOR 

No, he’s in Florence.

	DUKE 

Write from us to him. Post-post-haste, dispatch.
	DUKE 

Write to him immediately. Hurry.

	FIRST SENATOR 

Here comes Brabantio and the valiant Moor.
	FIRST SENATOR 

Here come Brabantio and the brave Moor.

	Enter BRABANTIO, OTHELLO, CASSIO, IAGO, RODERIGO, and officers
	BRABANTIO, OTHELLO, CASSIO, IAGO, RODERIGO and the officers enter.

	DUKE 

Valiant Othello, we must straight employ you

Against the general enemy Ottoman—

(to BRABANTIO) I did not see you. Welcome, gentle signior.

We lacked your counsel and your help tonight.
	DUKE 

Brave Othello, I have to send you right away to fight the Turks, our great enemy.—(to BRABANTIO) Oh, I didn’t see you there. Welcome, sir. I could have used your wisdom and help tonight.


Duke is ordering Othello. 
	BRABANTIO 

So did I yours. Good your grace, pardon me.

Neither my place nor aught I heard of business

Hath raised me from my bed, nor doth the general care

Take hold on me, for my particular grief

Is of so flood-gate and o'erbearing nature

That it engluts and swallows other sorrows

And it is still itself.
	BRABANTIO 

I could have used yours as well. Forgive me, your grace. I didn’t get out of bed and come here in the dead of night because I heard about the war or because I was worried about the city’s defense. I have a personal problem so painful and gut-wrenching that it overwhelms everything else.

	DUKE 

Why, what’s the matter?
	DUKE 

Why, what’s the matter?

	BRABANTIO 

My daughter! Oh, my daughter!
	BRABANTIO 

It’s my daughter! Oh, my daughter!

	ALL 

Dead?    
	FIRST SENATOR 

Is she dead?

	BRABANTIO 

Ay, to me.      
She is abused, stol'n from me, and corrupted

By spells and medicines bought of mountebanks.

For nature so prepost'rously to err,

Being not deficient, blind, or lame of sense,

Sans witchcraft could not
	BRABANTIO 

She’s dead to me. She’s been tricked and stolen from me, enchanted by black magic spells. She must’ve been tricked or drugged, because there’s no way she could have made this mistake on her own.



He didn’t get out of bed and go there in the dead of night because he heard about the war or because he was worried about the city’s defense. He has a personal problem so painful and gut-wrenching that it overwhelms everything else. 

She’s dead to him. She’s been tricked and stolen from him, enchanted by black magic spells. 

She must’ve been tricked or druggedيخدر, because there’s no way she could have made this mistake on her own.

	DUKE 

Whoe'er he be that in this foul proceeding

Hath thus beguiled your daughter of herself

And you of her, the bloody book of law

You shall yourself read in the bitter letter,

After your own sense, yea, though our proper son

Stood in your action.
	DUKE 

Whoever tricked your daughter and stole her from you will pay for it. And you yourself will determine the sentence as you see fit, and impose the death penalty if you choose to, even if the criminal were my own son.

	BRABANTIO 

Humbly I thank your grace.    
Here is the man, this Moor, whom now it seems,

Your special mandate for the state affairs

Hath hither brought.
	BRABANTIO 

I humbly thank you, sir. Here is the man, the Moor. It seems you had your own reasons for summoning him here.


The duke asks Brabantio for a true proof دليلagainst Othello. There must be more reliable يعتمد عليهاevidenceدليل. 
	DUKE 

To vouch this is no proof,    
Without more wider and more overt test

Than these thin habits and poor likelihoods

Of modern seeming do prefer against him.
	DUKE 

Your saying this isn’t proof. There has to be clear evidence that he’s done this, not just these accusations.

	FIRST SENATOR 

But, Othello, speak.

Did you by indirect and forcèd courses

Subdue and poison this young maid’s affections?

Or came it by request and such fair question

As soul to soul affordeth?
	FIRST SENATOR 

Tell us, Othello. Did you trick or deceive this lady in some way? Or did you agree to this as equals?

	OTHELLO 

I do beseech you,    
Send for the lady to the Sagittary,
	OTHELLO 

Please, send for Desdemona to come here from the Sagittarius Inn and ask her to speak about me in front

	And let her speak of me before her father.

If you do find me foul in her report

The trust, the office I do hold of you,

Not only take away, but let your sentence

Even fall upon my life.
	of her father. If she has anything bad to say about me, then you can sentence me to death.


The first Senator is asking Othello if he used some magic to trick her. Othello insists that Desdemona should be called and speak. 

The Duke asks Othello how he had the chance to meet Desdemona 

	Exeunt IAGO and attendants
	IAGO and attendants exit.

	And till she come, as truly as to heaven

I do confess the vices of my blood

So justly to your grave ears I’ll present

How I did thrive in this fair lady’s love

And she in mine.
	In the meantime I’ll tell you all, as honestly as I confess my sins to God, how I wooed this beautiful lady, and how she came to love me.

	DUKE 

Say it, Othello.    
	DUKE 

Tell us, Othello.

	OTHELLO 

Her father loved me, oft invited me,

Still questioned me the story of my life

From year to year, the battles, sieges, fortunes,

That I have passed.

I ran it through, even from my boyish days,

To th' very moment that he bade me tell it,

Wherein I spoke of most disastrous chances,

Of moving accidents by flood and field,

Of hair-breadth ’scapes i' th' imminent deadly breach,

Of being taken by the insolent foe

And sold to slavery, of my redemption thence

And portance in my traveler’s history.

Wherein of antres vast and deserts idle,

Rough quarries, rocks, hills whose heads touch heaven

It was my hint to speak—such was my process—

And of the Cannibals that each others eat,
	OTHELLO 

Her father loved me and used to invite me to his house often, continually asking me about my life and all the battles I’ve fought. I told him everything, from my boyhood up until the time when I was talking to him. I told him about unfortunate disasters, hair-raising adventures on sea and on land, and near-catastrophes and dangerous adventures I’ve been through. I told him how I was captured and sold as a slave, how I bought my freedom, and how I wandered through caves and deserts. I was able to tell him about cannibals who eat each other, and men with heads growing below their shoulders. When I talked about all these things, Desdemona used to listen attentively. If she had to go do some household chore, I noticed that she’d always come back quickly to hear more of my stories.

	The Anthropophagi, and men whose heads

Grew beneath their shoulders. These things to hear

Would Desdemona seriously incline.

But still the house affairs would draw her hence,

Which ever as she could with haste dispatch,

She’d come again, and with a greedy ear

Devour up my discourse, which I, observing,

Took once a pliant hour and found good means

To draw from her a prayer of earnest heart

That I would all my pilgrimage dilate,

Whereof by parcels she had something heard

But not intentively. I did consent,

And often did beguile her of her tears

When I did speak of some distressful stroke

That my youth suffered. My story being done

She gave me for my pains a world of sighs.

She swore, in faith, ’twas strange, ’twas passing strange,

'Twas pitiful, ’twas wondrous pitiful.

She wished she had not heard it, yet she wished

That heaven had made her such a man. She thanked me

And bade me, if I had a friend that loved her,

I should but teach him how to tell my story

And that would woo her. Upon this hint I spake.

She loved me for the dangers I had passed,

And I loved her that she did pity them.

This only is the witchcraft I have used.

Here comes the lady. Let her witness it.
	When I was relaxing, she’d pull me aside and ask to hear some part of a story she had missed. Her eyes would fill with tears at the bad things I went through in my younger years. When my stories were done, she’d sigh and tell me how strangely wonderful and sad my life had been. She said she wished she hadn’t heard it, but she also wished there was a man like me for her. She thanked me and told me that if a friend of mine had a story like mine to tell, she’d fall in love with him. I took the hint and spoke to her. She said she loved me for the dangers I’d survived, and I loved her for feeling such strong emotions about me. That’s the only witchcraft I ever used. Here comes my wife now. She’ll confirm everything.


Desdemona's father loved him so much. He used to invite him to his house to listen to his story of life and all the battles he fought.  He told him all his adventures in life. He told him how he was captured and sold as a slave, how he bought his freedom, and how he wandered through caves and deserts. He was able to tell him about cannibals أكلى لحوم البشرwho eat each other, and men with heads growing below their shoulders. When he talked about all these things, Desdemona used to listen attentivelyباهتمام. If she had to go do some household dutyأعمال منزلية, he  noticed that she’d always come back quickly to hear more of his stories. When he was relaxing, she’d pull him aside and ask to hear some part of a story she had missed. Her eyes would fill with tears at the bad things he went through in his younger years. When his stories were done, she’d sigh and tell him how strangely wonderful and sad his life had been. She said she wished she hadn’t heard it, but she also wished there was a man like him for her. She thanked him and told him that if a friend of him had a story like him to tell, she’d fall in love with him. He took the hint and spoke to her. She said she loved him for the dangers he’d survived, and he loved her for feeling such strong emotions about him. That’s the only witchcraft he ever used. She loved him for the adventures he passed. He loved her as she showed pity on him.  
Then comes Desdemona- his wife. She is brought in front of the Duke.  She’ll confirm everything.

	Enter DESDEMONA, IAGO, and attendants
	DESDEMONA, IAGO, and attendants enter.

	DUKE 

I think this tale would win my daughter too.

Good Brabantio. Take up this mangled matter at the best.

Men do their broken weapons rather use

Than their bare hands.
	DUKE 

I think a story like that would win my own daughter over. Brabantio, I urge you to make the best of this. Try to accept what’s happened

	BRABANTIO 

I pray you, hear her speak.    
If she confess that she was half the wooer,

Destruction on my head if my bad blame

Light on the man.—Come hither, gentle mistress.

Do you perceive in all this noble company

Where most you owe obedience?
	BRABANTIO 

Please let her speak. If she admits she wanted this, then I won’t blame Othello.—Come here, my child. Who do you obey here?

	DESDEMONA 

My noble father,     
I do perceive here a divided duty.

To you I am bound for life and education.

My life and education both do learn me

How to respect you. You are the lord of duty.

I am hitherto your daughter. But here’s my husband.

And so much duty as my mother showed

To you, preferring you before her father,

So much I challenge that I may profess

Due to the Moor my lord.
	DESDEMONA 

Father, this isn’t easy for me. I’m torn. I owe you respect because you gave me life and education. You’re the one I have to obey. I’m your daughter. But this man here is my husband now, and I owe him as much as my mother owed you, just as she preferred you to her own father. So I have to give my obedience to the Moor, my husband.

	BRABANTIO 

God be with you. I have done.   
Please it your grace, on to the state affairs.

I had rather to adopt a child than get it.—

Come hither, Moor.

I here do give thee that with all my heart

Which, but thou hast already, with all my heart

I would keep from thee. For your sake, jewel,

I am glad at soul I have no other child.

For thy escape would teach me tyranny,

To hang clogs on them.—I have done, my lord.
	BRABANTIO 

I’m finished, then. Duke, please go ahead with your state business. I’d rather adopt a child than have one of my own.—Come here, Moor. I’m forced to give my blessing to this marriage. With all my heart, I give you that thing which, if you didn’t already have it, I’d try with all my heart to keep from you. Desdemona, I’m glad you’re my only child, since if I had others I’d keep them all locked up. You would have made me treat them like a tyrant.—I’m done, my lord.


Desdemona, as a wife, owes him as her mother owed her father. She has to give her obedience to Othello- her husband. She is ready to show more duties to her husband as her mother showed to her father. 
	DESDEMONA 

Nor would I there reside,

To put my father in impatient thoughts

By being in his eye. Most gracious Duke,

To my unfolding lend your prosperous ear

And let me find a charter in your voice,

T' assist my simpleness.
	DESDEMONA 

And I wouldn’t stay there. I don’t want to upset my father by being in his house. Dear Duke, please listen to what I have to say.


After this talk, the duke has dismissed the claim of Brabantio. Desdemona does not like to live with her father. 
	DESDEMONA 

That I did love the Moor to live with him,

My downright violence and storm of fortunes

May trumpet to the world. My heart’s subdued

Even to the very quality of my lord.

I saw Othello’s visage in his mind,

And to his honors and his valiant parts

Did I my soul and fortunes consecrate.

So that, dear lords, if I be left behind

A moth of peace and he go to the war,

The rites for which I love him are bereft me,

And I a heavy interim shall support

By his dear absence. Let me go with him.
	DESDEMONA 

When I fell in love with Othello I made up my mind that I wanted to live with him. You can see how much I wanted to be with him by how violently I threw away my old life. I feel like I’m a part of him now, and that means I’m part of a soldier. I saw Othello’s true face when I saw his mind. I gave my whole life to him because of his honor and bravery. If I were left at home uselessly while he went off to war, then I’m separated from my husband in his natural element. I’d be miserable without him. Let me go with him.


She asks the Duke, if her husband is going to Cyprus. She should be permitted to go with him as she loves him so much. When she fell in love with Othello she made up her mind that she wanted to live with him. They can see how much she wanted to be with him by how violently she threw away her old life. She feels like she's a part of him now, and that means she's part of a soldier. She saw Othello’s true face when she saw his mind. She gave her whole life to him because of his honor and bravery. If she were left at home uselessly while he went off to war, then she's separated from her husband in his natural element. She’d be miserable without him.  She wants to go with him.
	OTHELLO 

So please your grace, my ancient.    
A man he is of honesty and trust.

To his conveyance I assign my wife,

With what else needful your good grace shall think

To be sent after me.
	OTHELLO 

My lord, my ensign is an honest and trustworthy man. He’ll accompany my wife, and bring whatever else you think I might need.


Othello is requesting to the Duke to let Iago- an honest and trustworthy man- to accompany his wife to bring her to Cyprus. 

	DUKE 

Let it be so.    
Good night to every one.—(to BRABANTIO)

And, noble signior,

If virtue no delighted beauty lack,

Your son-in-law is far more fair than black.
	DUKE 

All right, then. Good night, everyone.—(to BRABANTIO) Sir, if goodness is beautiful, your son-in-law is beautiful, not black.

	BRABANTIO 

Look to her, Moor, if thou hast eyes to see.

She has deceived her father, and may thee.
	BRABANTIO 

Keep an eye on her, Moor. She lied to me, and she may lie to you.


Brabantio warns Othello that as Desdemona deceived her father, she might also deceive him. These are the last words of Brabantio to Othello. 
	OTHELLO 

My life upon her faith!—Honest Iago,

My Desdemona must I leave to thee.

I prithee, let thy wife attend on her,

And bring them after in the best advantage.

Come, Desdemona, I have but an hour

Of love, of worldly matter and direction,

To spend with thee. We must obey the time.
	OTHELLO 

I’d bet my life she’d never lie to me. Iago, I’m leaving my dear Desdemona with you. Have your wife attend to her, and bring them along as soon as you can. Come on, Desdemona, I’ve only got an hour of love to spend with you, to tell you what you need to do. We’re on a tight schedule.


He tells Iago that he is leaving his wife with him. He asks him to let his wife to attend her and that he would bring them along as soon as he can. 
Iago in a soliloquy 

	Exit
	RODERIGO exits.
	

	IAGO 

Thus do I ever make my fool my purse.

For I mine own gained knowledge should profane

If I would time expend with such a snipe

But for my sport and profit. I hate the Moor,

And it is thought abroad that ’twixt my sheets

He’s done my office. I know not if ’t be true,

But I, for mere suspicion in that kind,

Will do as if for surety. He holds me well.

The better shall my purpose work on him.

Cassio’s a proper man. Let me see now,
	IAGO 

That’s how I always do it, getting money from fools. I’d be wasting my skills dealing with an idiot like that if I couldn’t get something useful out of him. I hate the Moor, and there’s a widespread rumor that he’s slept with my wife. I’m not sure it’s true, but just the suspicion is enough for me. He thinks highly of me. That’ll help. Cassio’s a handsome man. Let’s see, how can I
	

	To get his place and to plume up my will

In double knavery. How? How? Let’s see.

After some time, to abuse Othello’s ear

That he is too familiar with his wife.

He hath a person and a smooth dispose

To be suspected, framed to make women false.

The Moor is of a free and open nature

That thinks men honest that but seem to be so, And will as tenderly be led by th' nose

As asses are.

I have ’t. It is engendered! Hell and night

Must bring this monstrous birth to the world’s light.
	get his position and use him to hurt Othello at the same time? How? How? Let’s see. After a while I’ll start telling Othello that Cassio is too intimate with Desdemona. Cassio is a smooth talker and a good-looking guy, the sort of man that people would expect to be a seducer. The Moor is open and straightforward. He thinks any man who seems honest is honest. People like that are easy to manipulate. So it’s all decided. I’ve worked it out. With a little help from the devil, I’ll bring this monstrous plan to success.


This is Iago's plan how he is going to take revenge from Othello. There were rumors that Othello betrayed Iago with his wife. This is another reason why he hates Othello. He is going to sue Cassio to arouse Othello's jealousy for Desdemona making him believe that his wife betrays him with Cassio.  He thinks that The Moor is open and straightforward. He thinks any man who seems honest is honest. People like that are easy to manipulate.
Finished

All the Best 

-------------------------------------------------------------------------------------------------------
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