Criticism
Fourth Year-Second semester
The 4th lecture:                                                                                                                                                            د.نجلاء   

Today we will have a general idea about Bakhtin’s theories and the term that he uses and then next week, we will concentrate on the text. 
The doctor commented on the presentation of the students:
-Aronowitz is a critic and he criticizes or describes to us Bakhtin. He says that Bakhtin is a social theorist. Why is Bakhtin considered as socialist? Because to him language is part of any culture. What is language in the light of being social? You cannot study language alone. Now we have Derrida and Volkov. These are two other names of other critics who came in a very close historical period to Bakhtin, but in two different countries. Although they were affected or influenced by Bakhtin but they took different aspect from his critical theory and developed it into a new theory.   You have heard about Derrida and the deconstructive theory and Volkov and his theory. These are different theories but they were affected by Bakhtin’s theory of language. What is the main thing in the theory of language of Bakhtin? For Bakhtin, there are no privilege protagonist/ no final solutions, but what is the main thing in a work of art? It is not the character. It is not the event/ it is not the story. It is diversion voices. This is what language to Bakhtin is made of/ different voices. This is exactly why he prefers the novel to poetry. In a novel, there are many voices whereas in poetry we have one voice. If we have a dialogue, then there are two voices but in poetry we have the speaker’s voice or the narrator’s voice. We do not multiplicity of voices, whereas the novel is basically not about one character but a number of characters and in this case we have diversion voices. 
-Bakhtin was arrested and punished for not being in favor with the government. What do you know about Stalin historically? He was a dictator. What was the quality of the regime of that time? It was a communist/ bolshevist. What are the qualities of being a part of a communist or a bolshevist community? No individuality. Everything is seen in the light of the community. Community is more important than anything else and politics interfered in everything. According to Bakhtin, as a writer and as a critic he wanted the freedom f the mind and the freedom of the language. This made him write under different names. At the beginning, he did not use his name. Usually when somebody is not in favor of the government and wants to say something, he would not say it in his own name or else he would be immediately arrested. Bakhtin was in advanced stage of his life when he was arrested. So, he had a long time to write before they discovered that he was anti-government. 
-What is heteroglossia? To understand heteroglossia, we have to know the history of the novel and also the relationship between the language and culture because according to Bakhtin, the nature of language is heteroglossic. Hetrglossia= diversity of languages. How can the language be made of a diversity of languages? This is what mainly Bakhtin provided the literary theory with. This was his main theory together with another theory which is more advanced/ a step further (heteroglossia) which leads to dialogism. 
-Any language to be called a language needs three things: one to speak the language, one to listen to you and in between the language itself. Language means that one speaking to another. So, we have one person speaking, the other is listening and in between the language itself. When we are asked what language is, we always say it is means of communication. How could it be a communication? It needs to group parties and the language is the mediator in between.
-From what we have heard today we have three main terms. Today we will do general survey of Bakhtin’s theories and next week we will go in details about the text. 
-What do you think about democratizing literature? What does have to do with his political side? He was suffering of it. The basic element of democracy is freedom to say whatever you want/ different voices. Everything comes back to the main element which is the freedom of voice. 
-Usually in a work of art according to Bakhtin (in a novel because this is what he concentrates on because it includes different voices), we have the voice of the author, the voice of the narrator and then the voices of the different characters. So, we have many voices. At least we start with three voices and then we start counting afterwards how many voices we have. 
Finding out about the voices, this brings us to his main concept of the language. What is the nature of language? In a novel, we have different voices, but what about the language of every voice? You cannot have a language without speaking to the other and having the other to listen to what you say. So, it is a kind of dialogue between two or more people. This means that in order to have a language, you need the speaker and the listener. But what’s about the media itself/ the language itself? Also it has different voices and this is why he calls it heteroglossic. 
-Any language is made up of different languages. And your language does not stop at a certain level. It keeps growing by adding to it. The more you read and interact with others and you learn, your language is developing. You are building up a language made of different languages you have come across.  
-Any language is made of different voices. Where do get these voices from? Cultural discourses. Everyone of us comes from a background with a certain culture and goes to a school to earn an education having a different culture. School represents different culture. You go to a university and this is different culture. So, throughout the different periods of time, man develops and gains the information about different culture. This is not only gaining information but integrating into this language. Unconsciously you find yourself using the language that you have gained. You do not stick to what you already know or what you already had before learning more. And this is not only in one language but even in different languages of different cultures and different nature like English and Arabic. You have learned English, so you find yourself speaking English words not only because you are in the English department but because you have maid and drivers who speak another language so you integrate their language and you integrate the English language that you have learned into your original language and you make up a new language. Then you do not stick to one language in your everyday life. You have a variety of uses for the language. You keep shifting from the English to the Arabic and from the Arabic to the English. Sometimes you have to use the English and at other times you have to use the Arabic. And at other times, you mix and at a third or a fourth time, you make your own language; you change the words into something new. And you are using it with certain people because this is the way of communication with them. And the voice comes out according to the situation you are in. This is what Bakhtin means by different voices n one language. So, your language is made of different voices. It is not only because of different characters but even each character has different voices. It is not one kind of language. 
- A dynamic nature of tradition is connected also with language because how is tradition conversing with individual talent? Through language. So, this is the dynamic nature. Each takes from the other and gives the other. Each of them cannot survive by itself. If tradition stops being fed by different individual talents, it will stop and it will not develop. So, at a certain point, it will end and we will not have tradition anymore. But masterpieces are still produced and they are added to the tradition/ to the canon. And this feeds the canon. Also if the individual talent is not aware of masterpieces of the tradition, it will not be aware of the standards that we judge by/ the standards that we aim at. Both of them are integrated into each other. One takes from the other and gives the other. This is the dynamic nature of it. Also the language by taking from here and there never stops. We never say that our language stops being fed by new word and new voices at a certain point. You keep learning throughout your whole life. This also brings us to another thing. As he says the language is not only made of different voices inside one person, but if we take a national language, what is it made of? It is mad of different dialects and accents of different people coming from different places. In Saudi Arabia we have many dialects. Each reign has its own dialect although they all speak Arabic. What are the things that might determine the voices in a national language (like Arabi)? Culture/ religion/ classical Arabic/ ages/education/ fashion/ profession/ politics/ economy. Each age group has a way of speaking, so it enters into a national language as well. And educated people are not as an uneducated people in the way they speak. So, a notional language is not made of syllables only. It is made of voices according to Backtin. This multiplicity of language is called heteroglossia. 
Let us read those definitions and find out exactly what he says. It is on page 22. 
(Bakhtin’s major achievements include the formulation of an innovative and radical philosophy of language)
He had other theories but our main concern is the theory of language. 
(as well as a comprehensive ‘theory’ of the novel.)
He applied the theory of language to the novel. 
Bakhtin’s essay ‘Discourse in the Novel’, furnishes an integrated statement of both endeavors. Indeed, what purports to be a theory of the novel entails not only a radical account of the nature of language but also a radical critique of the history of philosophy and an innovative explanation of the nature of subjectivity, objectivity, and the very process of understanding.
In order to explain his theory of language, he had to explain also other things. If you are subjective or objective, you tend to speak or to use certain words and in order to use those words, you have to understand the words that you are speaking about. All these are involved in this theory of language.
 The definition of the novel is, according to Bakhtin, 'a diversity of social speech types 
We have different characters belonging to different social standards and levels and they are interacting together, so it is a society. We cannot live apart from society. It is society that makes language necessary. If you are living by yourself, you do not need language to communicate.
(sometimes even diversity of languages) and a diversity of individual voices, artistically organized' 
This is how the novel is done. We have different voices. They are organized artistically. And this is what you will find in the text. 
It quickly becomes apparent that Bakhtin's view of the novel is dependent upon his broader view of the nature of language as "dialogic" and as comprised of " hetero- glossia." In order to explain the concept of dialogism, we first need to understand the latter term: "heteroglossia" refers to the circumstance that what we usually think of as a single, unitary language is actually comprised of a multiplicity of languages interacting with, and often ideologically competing with, one another.
They are not only intermingling or mixing but they are even competing. Each one wants to take over because this situation needs this kind of language/ this voice.
In Bakhtin's terms, any given "language" is actually stratified into several 
When we read Bakhtin, the word language is equal to voice. So, the language is made of different languages. But this is a little bit mixing us/ it is confusing. So, we say voices. It is more understandable. But to him, he uses to word language. The language is made of different languages and this is the concept of the other which we will be taking in details with Edward Said.   
For example, we can break down "any single national language
This idea of breaking down a language is later on taken by other critics by Derrida. They made a deconstruction theory. It is what Bakhtin tries to do but he does not with every single word, every single image or the meaning of every word. He takes it with the language itself/ different voices. They took it and develop it into a different thing. But basically it is structural and he bases the nature of language/ it is structural theory. The work of art depends on the language. 
For example, we can break down "any single national language into social dialects, characteristic group behavior, professional jargons, generic languages, languages of generations and age groups, languages of the authorities, of various circles and passing fashions,
It started as fashion and it entered into language and now it is part of it. This is a new kind of language that has entered into our life. So, our language now is made of different voices or different languages. 
This heteroglossia is the indispensable prerequisite for the novel as a genre.
There are other prerequisites like knowing the elements of a genre/ like having experiences and stories to write about. There are different elements, but one of the main elements is to be familiar with heteroglossia. 
The second term is dialogism. 
“Dialogism” is a little more difficult to explain. On the most basic level, it refers to the fact that the various languages that stratify any single language are in dialogue with one another;
He said that there are voices in every language. This is the heteroglossia. What happens to those voices inside the language? They are competing with each other/ trying to see which is fit and available for a certain situation. They are in dialogue with each another. 
Bakhtin calls this "the primordial dialogism of discourse", whereby all discourse has a dialogic orientation.
We might illustrate this using the following example: the language of religious discourse does not exist in a state of ideological and linguistic "neutrality." On the contrary, such discourse might act as a "rejoinder" or "reply" to elements of political discourse.
The language of religion entered in the political discourse. We use it in our social discourse. We use it in all our everyday life. We have strong religious beliefs, then automatically our religious language competes with all other voices in our language and sometimes it dominates. 
On the contrary, such discourse might act as a “rejoinder” or “reply” to elements of political discourse. The political discourse might encourage loyalty to the state and adherence to material ambitions, whereas the religious discourse might attempt to those to displace those loyalties with the pursuit of spiritual goals. 
Two voices (political and religious): the political will say you must obey the government, whereas the religious will say you have to obey God. 
In some governments they use the religious language as a political language. In Christian government, they say religion is something and politics is another. 
  These are the two terms that are connected with Bakhtin: heteroglossia and dialogism. 
At the end of the lecture, the doctor continued commenting on the presentations:
The theory of the carnival is also a theory of language that language should not be limited to a certain kind of society or a certain level of society, but it is a multiplicity of voices that can be anywhere, especially lower class. The high class society can celebrate anytime and anywhere but the low class society are poor or they do not have the time or they do not have the means. It is only through carnivals that they can celebrate. 
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