Criticism
Fourth Year-Second semester
The 5th lecture:                                                                                                                                                     د.نجلاء   

The doctor commented on the presentation of the students:
-Heteroglossia according to Bakhtin’s essay is another language said by the other. With Edward Said the other meant political other like the west and the east/ the Europeans and the Americans and he Arabs/ the other to each other. But with Backtin the general meaning of the term ‘the other’ is whatever that is not me. Nowadays even in psychology they interpret the self as having an other/ me and my other/ the Id and the ego. It can be within one person/ it can be two people/ it can be two nations/ two cultures. The other here represents a different person with Backtin. What is then the language of the other/ perspective of the other? The language starts as soon as I open my mouth. But it is addressed to someone, so it needs two people at least or more. We cannot have language with one person because one person does not speak to himself. So, any language needs more than one person to start with. Then we have one speaking, one listening and then what is said in between. So, the language needs three things; one to speak, one to listen and then the language itself/ what comes in between them. What is the language in between made of? Is it the language of the one who is speaking?  If I am speaking in a language you do not understand, what is the use of the language? Part of the language basically is what I want to communicate to you and the other part is what you are going to understand from me. The language is not just whatever you say. It needs the intention of the speaker and understanding of the receiver. In order to have this, we make use of this. The speaker makes use of words but these words are not single meaning. We do not have unitary meaning/ one single meaning. We have many meanings/ the language in the context of time and space. The words differ from one time to the other and from one place to another. This brings us to something we said last time about the theory itself>>> the multiplicity of languages. What is the use of having such a theory? What do we do with the multiplicity of languages? Why do we have to read? Why do we have different meanings? Why do we look for meanings? Why do we try to analyze? To see things/ to understand the text. The aim is knowledge. All critics throughout history starting from Plato agreed that if the work of art does not provide us with knowledge, it is useless. Plato considered poetry useless because it is only entertainment and he did not see any benefit in it because it does not give knowledge. Aristotle said the opposite. He said it teaches and delight. It teaches knowledge ]Throughout history (Sidney, Dryden, Romantics, Neoclassic, moderns[. There is a benefit we take from a work of art and that is knowledge. According to Bakhtin, what is the kind of knowledge we get? The language according to Bakhtin is made of different voices/ multiplicity of language. Whose voices are involved? At least two; the one who speaks and the one who listens. On this we have different interpretations. This brings us to another thing. Why is Bakhtin that important? Why are not we taking this term commentaries and people who contradict Shklovsky like we did with Arnold and Eliot last term? Eliot and Arnold and the new critics were in the first half of the 20th century. In the 2nd half of the 20th century, new theories like Bakhtin’s and others’ appeared to contradict the theories of Arnold, Eliot and the new critics and so on. So, we have other commentaries and other opinions. Bakhtin wrote this essay in 1935 but it was published in 1970. And from 1970 to 2000, there is about 30 years. So, his theory is used. We do not have contradictions to the theory up till now. We do not have issues. We do not have contradictions and new theories that contradict his. On the contrary, we have new theories based on Bakhtin’s. What is the very important and famous theory nowadays that is based on Bakhtin’s theory of the word/ the multiplicity of meanings of the word? You have Saussure who is a French critic and there is another French critic who is more famous than Susur. He is Derrida. They started another kind of theory which is the deconstruction theory/ the multiplicity of meanings of word. Every word and every work of art can be deconstructed. What is the meaning of deconstructed? The word has different meanings/ that the word is not limited/ the word is not fixed. The dynamic nature of the language>>>> the language is not fixed/ not limited/ not have only one meaning. This explains more about the writer and the other. And I think they will explain more about the authority and the authorial power.
- There is a word here very important which is reorganization. This is Bakhtin’s definition of the novel. It is a reorganization of the language/ the levels of the language in an artistic way or it is an artistic organization.
-What is the meaning of the author’s intention? The author-response. What is the author-response? How I.A. Richards define this when he described the sense? What is the intention of the author? What the author wants to say. So, here we have it in the author’s intention. It is called by Bakhtin the authorial power.
- Heteroglossia is the diversity of languages. Polyphony is the voices who speak the language. We have many voices. Some of them is maybe the narrator’s voice. In a work of art, sometimes the author uses his direct way of speaking. In most of the ways, he makes use of a narrator. In poetry, we have a speaker/ we have one voice. In a novel, we have the narrator and then the narrator while narrating the story, he represents the author’s voice plus the characters’ voices. When he is narrating about each character, he impersonates the character he is telling us about. Sometimes the narrator is one of the characters. Sometimes he is just a third person/ singular narrator. When we study the elements of the novel, this is one of the elements, but many people do not now how to relate between the voice of the narrator and the other voices in the novel. Here we have good example to make us understand more about the different voices. We have the narrator’s voice who can represent the author’s voice or the voices of other characters. Then we have the characters’ different voices. We do not have one character in the novel. We have different characters and each character has a different voice and then we have also sometimes quotations which are neither the narrator’s nor the author’s, nor one of the characters. This is how we have multiplicity of voices inside one work. The novel in particular is based on organizing artistically because there are certain elements. The novel has its own artistic elements. One of them is the narrator. And we have the setting, the plot (different elements). And then we have >>>it is mainly based on voices. So, the novel from Bakhtin’s point of view is the artistic organization of different voices.
- (the choice of orientation is made in order to anticipate the reader’s reactions, and to lead the dialogue that is being initiated between him and the author in a certain direction).
The direction here is the meaning/ what meaning the author wants to communicate. But it needs two people; the author who says the language and the reader who receives the language as if two people are talking to each other. But also there is the use of dialogism. This is what Derrida said in deconstruction that every word gives a different meaning according to how we understand/ according to our culture/ according to our background. As soon as the writer finishes writing a work of art, he has nothing to do with it. The writer does have to be even alive when people read his work. Many people are already dead and we are still reading their works. We are reading their works because these writers wanted to say a particular thing to us. Nowadays the works of Shakespeare are interpreted in different ways and maybe ways that Shakespeare never thought and this is because of the deconstruction theory and Bakhtin’s theory. We have taken the reader-response. We have taken the author-response and the textual response. In which response can we place Bakhtin’s theory? All of them. We place his theory in the author-response because he is the authorial power. We place it in the reader-response because the reader can understand the work in a different meaning. And we place it in the textual response because it is the language of the text that is made use by the author and understood by the reader. So with Bakhtin, we can use all responses.

Now what is Bakhtin saying in his essay? He said that the language is Heteroglossia and Polyphonic. We have different voices, different meanings and different languages used in one novel. And he gives us here different kind of languages that we can find in a work of art. He starts by the definition of the novel.
“The novel can be defined as a diversity of social speech types (sometimes even diversity of languages) and a diversity of individual voices, artistically organized.”
Here we have the definition of the novel and the main thing in the definition is the voices and languages. Bakhtin depends mainly on the multiplicity of voices and languages to describe a work of art. To him, the novel is the best. He considered the novel richer and better to analyze because it includes more voices and languages.  The language in novel is multiple, whereas that language in poetry is unitary or single. Very rare times we have two voices but this is the utmost in a poem, whereas in the novel the normal is two have many characters and many voices. And of course it is artistically organized.
“Language - like the living concrete environment in which the consciousness of the verbal artist lives - is never unitary.
Any language of any person according to Bakhtin, can never be single/ unitary. This brings us to a psychological analytical fact proved by science that all human being are schizophrenic. Schizophrenia is having two or more personalities. When people become sick and they need hospitalization and mental treatment, they have many voices speaking in their minds. This is illness but in psychology, normally most of people are schizophrenic. 
In class, you do not speak the same language and behave the same way when you leave the class. And you do not talk to me in the dame way you are speaking to your friends or sisters. You are using different languages and impersonating different personalities. By speaking different language you are impersonating a different character. People behave in a certain way according to their need/ according to the situation they are in/ the environment. So, psychologically it is called Schizophrenia. This is what Bakhtin is saying here that in a novel we have different languages. Even we as human beings we do not speak one language. Our language carries different voices and what voice to use now is the situation. I am a student, so I am using the voice of the student and at home I am a daughter, so I am using the voice of the daughter. I am a mother, so I use the voice of the mother. 
It is unitary only as an abstract grammatical system of normative forms
When we speak of language, we say it is what we speak (this is the voice of the father/ this is the voice of the doctor). When we take it apart and seclude it from other voices, this is dramatically but in actual life when it comes to be used, it is never unitary. To show this he gives us different kinds of languages used by different voices. He starts by the generic voices then he moves to the professional according to every person’s profession and then the social homogeneous languages; every society has its own way of expressing itself. And we have different historical moments. When a thing is said at a certain time, it means something different when it is said in a different time. Historical moment changes the meaning. We have political elements/ moral/religious. We have political dialogues. We have different kinds of voices that represent different languages.
P76
As a result of the work done by all these stratifying forces in language, there are no “neutral” words and forms
So, language is never neutral. Words are never neutral. Forms are never neutral. But they have an intention. Whose intention is it? It depends on who is speaking. 
All words have the "taste" of a profession, a genre, a tendency, a party, a particular work, a particular person, a generation, an age group, the day and hour.
The word does not say one meaning. It depends on all these things and it changes whenever you use it in different context. When we analyze poems, we said every word in this context means something different from the same word when it is used in another context. So, we do not have neutral words. Even when you open the dictionary and try to find the meaning of the word, you have many meanings for the same word and sometimes even the same word is used in a literary text that has a meaning that is not found in the dictionary for that word and we call this>>> images. If I look for the word lion in the dictionary, it will give me a meaning but when it is used in a literary context, it will have a different meaning. Maybe it is used as a metaphor that gives a meaning that if I look in the dictionary I will not find. This is what he says here about the words that have different meanings. 
As a living, socio-ideological concrete thing, as heteroglot opinion, language, for the individual consciousness, lies on the borderline between oneself and the other.
The language is something that we use to socialize with others/ to communicate with others. The language starts from the utterance of a word and it is received by another recipient. In this case, the word or the language is a living socio-ideological concrete thing because you can hear it/ see it/ you can understand it. It is a heteroglot opinion. It is on the borderline. If I have two people on both sides one speaking and the other listing, the language is on the border side of this one and that one. Once it comes out it belongs to this section; it is not this or that. 
Language is not a neutral medium that passes freely and easily into the private property of the speaker's intentions; it is populated –overpopulated– with the intentions of the others.
It is not the author’s intention but the listener’s intentions and in between all the voices of the characters and the intentions of the characters that are included. 
Concrete socio-ideological language consciousness, as it becomes creative — that is, as it becomes active as literature
The language becomes active in literature. When you have it, you know what it is. It is inactive until you use it. The utmost use of the language is in literature and there it becomes creative. How come a language becomes creative? It is not the ordinary way we use the language. It is an artistic way. I am taking the ordinary language and creating something out of it/ changing it into an artistic language. So, it becomes creative language. We do not create the language we speak. It comes out in a natural way. It is not created. But when you organize it/ when you try to arrange words into a poetic line/ when you try to have a different characters and try to make them interact by using a language, then you are creating a situation/ creating an interaction/ creating something out of the language we have. So, it is not a creation out of nothing. It is creation out of the language we have. But the language in literature becomes creative. 
discovers itself already surrounded by heteroglossia and not at all a single, unitary language, inviolable and indisputable”
So, the language in literature is never single/ is never unitary and it is multiple. It is heteroglossic. And he gives an example. He says even though the illiterate person/ a person who does not read and write is illiterate, he has different languages. To use different languages does not mean that he has to be educated person but the farmer>>.the language he uses everyday with his fellow and family is different from the language that he uses on Sunday when he goes to church/ is different from the language he uses with his little child. So, even the person who is illiterate makes use of different kinds of languages. So, it does not have to do with being educated or not. This is part of the nature of the language that any language us heteroglossic by nature. Then he gives an example of the comic novel. He takes this as an example of the kind of novel that makes use of different languages more than other kinds. What do you think the comic novel is the kind of novel that makes use of different languages more than the ordinary novel?
Every actor and every work of art does not say what it really means. When have an actor acting, he is not acting himself. In comic novel, they do not use the ordinary way of language. In tragedy, you have the ordinary way of language more sensitive, so that you arouse the sensation. But in comedy, you have to use more means of language to make people laugh and it is a fact. Comedy is the most difficult kind of writing and it is the most difficult kind of acting. You can easily make person cry but it is very difficult to make a person laugh. Bakhtin is telling us about the comic novel and he considers it the kind of novel that makes the utmost use of different voices and it needs an extra effort form the writer and even more effort from the actor.
In the English comic novel we find a comic-parodic re-processing of almost all the levels of literary language,
(irony/ symbols/ grand style/low style/ the language of the law people/ the language of the high people/ figurative language/ metaphoric language/ ordinary everyday language)>>>>in the comic novel the writer makes use of almost all levels of literary language. Why does the writer make use of those levels of language? For communicating his intention. In order to express what he wants to say or to communicate his intention, he makes use of different languages. 
This usually parodic stylization of generic, professional and other strata of language is sometimes interrupted by the direct authorial word
The literary language makes use of different languages and these languages are interrupted by the author’s direct word. In narration, we have a narrator, we have characters and sometimes we have the author’s direct voice. You have quotations taken from others. Here the author interferes and gives us his own opinion (which directly embodies semantic and axiological intentions of the author.) 
If he wants to say something, he directly interferes and says what he wants to say. He also uses the common language and the common view and his own point of view. And he makes them together in a work of art. Then in order to make the point clear, we have five examples taken from Dickens’ comic novel entitled Little Dorrit. We have extracts and you should read them. In each extract, we have utilized words, expressions or lines. The lines or the words written in italics are words given in a different level of language. It is a language in a language/ another language in the language. Why is the writer doing this? Every time he makes use of another language in the language it is because he has an intention. Let us find every extract what was the writer’s intention in using those levels of languages.
The first extract:
But this is not just another's speech in the same "language" - it is another's utterance in a language that is itself "other" to the author as well, in the archaicizcd language of oratorical genres associated with hypocritical official celebrations
Here the story is about a character called Merdle. In this part we have something about his character and the words here express a certain way of speaking. Oratory= الخطابة. In oratory there are certain characteristics. Here Dickens makes use of characteristics of oratory to make this character Merdle speak in this fashion because he wanted to make fun of him/ to make people laugh at him, not because he was a real orator or because he was a politician. Dickens was making fun of Merdle by making use of this style. So, it is another language in the language of this character. He wanted to show that this style used by this character is only style used by hypocrite. He wanted to prove the hypocrisy of this person but instead of saying he is hypocrite, he shows his hypocrisy in language and the use of language. so, the intention of the author which is to show hypocrisy of the character is not directly presented; it is given through levels of language/ another language/ other than the original language of the character. Then in the next extract, we have another example.
The second extract:
Here we have the example of using words or names to indicate certain qualities of the character. When I call a person Sparkle, then the author has an intention of delivering a message that carries a certain meaning by using the word/ the language, like if I have the name Rose/ White/ Purity. This is the use of the name to indicate a certain quality in the character. So, the name is language/ it is a word. 
The third extract:
We have before us a typical double-accented, double-styled hybrid construction. What we are calling a hybrid construction is an utterance that belongs, by its grammatical (syntactic) and compositional markers, to a single speaker, but that actually contains mixed within it two utterances, two speech manners, two styles, two “languages,” two semantic and axiological belief systems”
It means that the author wants to say something other than what appears. And here the reader must be alert and here the readers response and authors response as well because it is the authorial power/ it is the author who makes use of this. It is the intention of the author that is carried throughout the word and the reader response to it. 
The fourth extract:
  Mr. Tite Barnacle was a buttoned- up man, and consequently a weighty one.
Weighty here has many meanings. It does not mean that he is fat and this is why he weights. His weight is over hundred or weighty means he has money or he is important person in society, in politics or in government. It has many meanings. This is an example of Pseudo-objective motivation. Every time Bakhtin makes use of different expressions. 
One of the forms for concealing another's speech
 It is another way of irony. It is ironical. When you want to conceal the reality of what you want to say, you use certain words. Not all people will understand it. Some people will take it as this and other will take it as that. Some people will consider it just because he wanted to say he is a fat person. Some people will say no, because he was a rich person. Some people will say because he is an important person. It depends on everyone’s own understanding. 
Pseudo-objective motivation is generally characteristic of novel style,” since it is one of the manifold forms for concealing another speech in hybrid constructions.
It is one of the artistic elements of the novel to have different levels of meaning. A novel can never be directly presented. A masterpiece is interpreted in different ways because it includes different levels of meanings and this is why it is a masterpiece. Bad works of art that can never be famous are singular/ have nothing to say other than the direct story or meaning they have. The work of art is indirect; if it is direct, it is not art. Pseudo-objective motivation= indirect motivation of the author that makes him use different levels and hide behind other words this is one characteristic of the novel writing. Such motivation is motivated by the author's intention.
Such motivation is especially characteristic of comic style, in which someone else's speech is dominant (the speech of concrete persons, or, more often, a collective voice).
It is even more found in comedy than in other kinds of novels. We have different ways of using this Pseudo-objective motivation. 
The 5th extract:
The last extract carries in it what he calls the elements of the epic. An epic is a long narrative poem written in the grant style.
Here we have an epic, “Homeric” introduction (parodic, of course) into whose frame the crowd's gloriﬁcation of Merdle. 
(Nobody, as aforesaid, knew what he had done; but everybody knew him to be the greatest that had appeared.)
Here we have an epic, “Homeric” introduction (parodic, of course) into whose frame the crowd's gloriﬁcation of Merdle has been inserted (concealed speech of another in another's language). We then get direct authorial discourse; however, the author gives an objective tone to this “aside” by suggestion that “everybody knew”
The extract here talks about Merdle. This is the Homeric grand style of epics. I use the Homeric style to mean the opposite. 
The conclusion of all this:
"Heteroglossia, once incorporated into the novel is another's language, serving to express authorial intentions but in a refracted way. Such speech constitutes a special type of double-voiced discourse.
This is the discourse of the novel. 
From this follows the decisive and distinctive importance of the novel as a genre: the human being in the novel is first, foremost and always a speaking human being; the novel requires speaking persons bringing with them their own unique ideological discourse, their own language.
The fundamental condition, that which makes a novel a novel, that which is responsible for its stylistic uniqueness, is the speaking and his discourse.
Then he speaks about the author’s intention/ the authorial power. The writer writes a work of art because he wants to say something. He wants to communicate a certain idea, not necessarily, not necessarily a message. It does not have to be moral. But he has something he wants to say and he wants people to understand it or to see what he wants to say.
P682
When verbal disciplines are taught in school, two basic modes are recognized for the appropriation and transmission – simultaneously – of another's words
When I give you a question in the exam based on what you have taken, what are you going to write? This is what you have been learning in schools and here in the university (the way of answering a question). There are two basic modes. You either recite by heart; you memorize and you write down whatever you have recited, or you retell in your own words; you use what information you have studied and you write it down in your own words. These are the two modes of recognizing and transmitting. What you have taken in, you transmit either by repeating it as it is/ memorizing it/ reciting it as it is or you transmit it by paraphrasing it/ writing it in your own way. 
The latter mode poses on a small scale the task implicit in all prose stylistics: retelling a text in one's own words is to a certain extent a double-voiced narration of another’s words,
This is an example of what it is meant by other voice. You have taken the word of someone and you have rewritten it in your own words. So, you are using two voices; the original voice of the original writer and your own voice. So, it is a double-voiced presentation. And of course you mix in it a different character as well. 
for indeed “one's own words” must not completely clilute the quality that makes another's words unique;
You are repeating but in different words, so you are using your own words but also you are making use of the original words. So, you are not deleting it completely. You are still repeating the same words but in your own way. 
retelling in one's own words," that includes within it an entire series of forms for the appropriation while transmitting of another's words, depending upon the character of the text being appropriated and pedagogical environment in which it is understood and evaluated.
I am trying to explain Bakhtin’s text to you but I am using my own words. So, this is a voice. Then I try to get examples from your life. This is a third voice. And I ask some of you about something. This is fourth voice.    
The tendency to assimilate others' discourse takes on an even deeper and basic significance in an individual's ideological becoming, in the most fundamental sense. The tendency to assimilate others' discourse takes on an even deeper and basic significance in an individual's ideological becoming, in the most fundamental sense. Another's discourse performs here no longer as information, direction, rules, models and so forth-  but strives rather to determine the very bases of our ideological interrelations with the world,
This is how we interrelate with all what around us/ the whole world, not only our immediate surrounding or environment. This is how we interact with the whole world. We listen/ we hear and we reuse what we hear and so on. 
The very basis of our behaviour; it performs here as authoritative discourse, and internally persuasive discourse.
You have taken the author and then you try to persuade with your own words. I am trying to persuade you now of the meaning/ to explain and convince. I am using the authorial discourse of Bakhtin and my persuading or persuasive discourse. 
Then he speaks about the authoritative discourse.
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It is not a free appropriation and assimilation of the word itself that authoritative discourse seeks to elicit from us; rather, it demands our unconditional allegiance.
There is something very important here. When we read any text from any other genre, why do we read the text? Why do we read Dickens? Why do we read Shakespeare in particular and not another person? You have read about him. You have read critical works. You know he is famous. You want to learn. You want to have knowledge. It is all these together. (because something about this writer in particular makes you want to read his work). What is this something? We start by reading because he famous. He became famous because something in his works made him become famous, so he must have something solid. If he had something solid, it means that critics wrote about him something good. So, it is all these. According to Bakhtin, he calls this the authorial power. 
Any literary work does not make you read it because you want to read it. It is because the authority in it seeks to make people know about it or read about it or to be convinced with it. When the writer writes, he is not simply writing for himself. He is writing to convince others with his own point of view. When he writes, it is not a matter of entertainment only. It is a certain kind of knowledge he wants to communicate and he wants people to be convinced with this kind of knowledge. Any author in order to be famous and to have masterpieces, he must have a power on the reader or else his work would never have been a masterpiece. So, he has something to say and he leaves it to the reader to affirm or to reject. So, there is power there but he is not telling you, you must know it. He tries to convince you and then whether he succeeded or not is depending on the other side the reader. The other affirms or rejects. 
These factors also determine the potential role of authoritative discourse in prose. Authoritative discourse cannot be represented—it is only transmitted.
 If I have a work of art and I want after reading it and taking from it what I want, do I copy it as it is? I cannot take the whole novel and write it down. It can be transmitted. In this way we have the writer/ the author/ the power and we have the reader whether he confirmed or rejected it. And then he is transmitting once more either by memorizing and reciting or by retelling in his own words. Bakhtin says this is a struggle between the different voices. The power of the author and the reader whether he affirms or rejects he is trying to enforce his own point of view. And in the middle we have different characters with different voices each trying to convince and transmit a certain point of view. So, all this he says it is a kind of struggle in the work of art. 
In the history of literary language, there is a struggle constantly being waged to overcome the official line with its tendency to distance itself from the zone of contact, a struggle against various kinds and degrees of authority.
For you as a reader or for the reader of any text to try to find out the struggle between the different languages, you have to stand apart/ to keep a distance/ do not be involved. If you are involved, then you become part of the work and you cannot judge it. In order to judge a work of art, you have to stay away so that you can see the different voices and the struggle between these voices. 
At the end he says that there is internally persuasive discourse. If you go into the text, then you are trying to enter the text and be persuaded either by the text or to persuade the text with your own idea which is impossible.   
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