Drama The 3rd lecture:                                                                                                                                                                    
Last lecture we said that there is something called stage direction. And we continued and we said that this is a narrator as if it is a novel and this is a new technique of writing plays in which the play has two parts; a drama part and a novel part. This narrator can be either a character in the play or an external omniscient narrator who can see who can see everything and comment on it without being part of the theme itself. 
We are readers, so we can read the parts narrated by our narrator and we can read the dialogue afterwards. What about if I am not a reader/ if I am a theatergoer (one of the audience) and I have our play on the stage? Am I going to miss all these parts which the narrator is commenting and connecting past and present? We have the chorus. One actor or three come and speak at the beginning of the play, at the end of the play, or in between the acts. They can be standing on stage alone or standing on stage while the other characters are there, but the other characters cannot see them or hear them. We are not going to miss the whole thing.
So, you are studying a play in which there is a narrative part/ in which you have a narrator. From what I read the narrator in this play seems to be detached. He seems to be external narrator (the opposite of what we call a character bound narrator). He is not a character bound narrator. He seems to be omniscient like he knows everything about all the characters. He does not focus of one or two characters. He is speaking about all of them equally. He seems to know the story/ the theme. He seems also to be able to relate between the past and the present, for example, jumping from the America of 1950s when the play was written and then going back to the Salem community. He seems to know everything about the two times of the two stories that we have. 
What we have read is an integral part of our play; it was written by Miller himself. The introduction can be written by the publisher or an editor or by anybody. This is not the introduction. This is Arthur Miller and he is speaking his opinions and it is an integral part of our drama. Let us go to our reading. P23:
Reverend Parris is praying now, and, though we cannot hear his words, a sense of his confusion hangs about him. He mumbles, then seems about to weep; then he weeps, then, prays again; but his daughter does not stir on the bed.
This does not seem to be narration. This seems to be stage direction. We do not need a narrator to tell us he is praying and he is weeping and he is confused and the daughter is lying on bed. This is the difference between narration and drama which is immediate. The narration is like something mediated. When you are having a narrator, the narrator mediates between you and what is happening. But when you are seeing something for yourself, it is more immediate. 
It seems that we have a father. He is very worried and anxious about his daughter. Maybe this is because she is an orphan; her mother is dead, and he does not have any other children. Maybe we will begin by sympathizing with him.
The door opens, and his Negro slave enters.
Nowadays, it is politically incorrect to use the word Negro. Up till the mid of 1960s, it was okay to use this term. It was not like anything negative or insult. It was just an adjective. 
Tituba is in her forties. Parris brought her with him from Barbados, where he spent some years as a merchant before entering the ministry.
The ministry here is to be a minister; a man of religion. We get to know that this man was not always a priest. He had been a merchant in Barbados. This is interesting because it is all a colonial situation. These people/ these white colonizers who went to Barbados as merchants wanting to get money are not all that different from our puritan community of Salem, Massachusetts. The people want to get money and the people of Salem want to get money as well. If you say that everything is forbidden, then the only thing that can make us happy is to work hard and to make money. It was like the only allowed or permitted pleasure in life, so they are people who like money very much. And they think that liking money does not contradict with religion at all. He was a merchant before being a priest. So, it is like an equation between the two situations; these are colonizers and these are colonizing/ these are people who want profits and also these people who want profit.
She enters as one does who can no longer bear to be barred from the sight of her beloved, but she is also very frightened because her slave sense has warned her that, as always, trouble in this house eventually lands on her back.
You can see that the actress performing this Tituba role has to give this impression to the audience. I have been prevented from entering this room but I cannot wait. I am impatient and I cannot wait any longer/ I must enter immediately and at the same time I am a bit afraid like I am putting one step forward and one backward because of my slave sense. It is nothing personal; it is not Tituba is an individual person who has this sense. It is the whole slave community like a collective sense. They know that because they were vulnerable and not protective at all, whatever problem happens it always end at their responsibility. She knows this from past experience that if somebody is sick, then at the end it would be Tituba who has caused the sickness. So, she knows that I will be the responsible for the sickness of Betty but she seems to really like her. She is thinking of her as her beloved. She has some tender feeling towards her. She is like a mother figure to her.
Tituba, already taking a step backward: My Betty be hearty soon?
The ungrammatical sentences are intentional. Many of the characters are speaking in a different way either because they are not educated or because they are American living in the 17th century. Even Reverend Parris who is an educated man would use the verb ‘be’ instead of having the present tense or the past which is acceptable. 
Parris: Out of here!            >>>>>>> This is the reaction. 
Parris: Out of here! 
Tituba, backing to the door: My Betty not goin’ die... 
Parris, scrambling to his feet in a fury: Out of my sight! She is gone. Out of my -
She is gone even before he finishes. 
He is overcome with sobs.
It is always very moving to see a grown-up man cry. He is not only tears; he is sobbing. 
leans against it, ex-hausted. Oh, my God! God help me! Quaking with fear, mum-bling to himself through his sobs, he goes to the bed and gently takes Betty’s hand. Betty. Child. Dear child, Will you wake, will you open up your eyes! Betty, little one...  He is bending to kneel again when his niece, Abigail Williams, seventeen, enters

Till now we are seeing a father very worried about his daughter, crying and even sobbing, shivering, quaking and praying to God. This is what we see up till now. We are not sure yet what his motives are. Maybe he lives her so much or something else. And then we have Abigail. 
Abigail Williams, seventeen, enters - a strikingly beautiful girl, an orphan, with an endless capacity for dissembling.
Dissembling= the ability to pretend/ to act and to lie and to convince other that you are not lying. We call it lie with a straight face. 
Now she is all worry and appre-hension and propriety.
When I am filled with propriety, it means I am acting in a very proper way; nothing wrong at all about my attitude. My attitude is perfect. This is part of her dissembling. She can be filled with propriety and she can be something totally different. 
Abigail: Uncle? He looks to her. Susanna Walcott’s here from Doctor Griggs.
We know that she is coming just to announce a visitor/ somebody called Susanna Walcott. This person is a messenger of the doctor.
What will happen is that the father Revered Parris has already called the doctor. And the doctor has examined his sick child. The doctor said clinically speaking, I cannot find any cause for her illness. There is no disease that would cause this to happen. Then he told him let me go back to my clinic. I will try to study my books. I will search. He goes back and searches his books of medicine and now he is sending Susanna to say that there is no reason in medicine about such a case and that the doctor advises you to think that maybe there are unnatural causes. It is a very important term in our play and related to the themes. 
The reaction of Reverend Parris and Abigail would be total denial. No, nothing like that/ nothing unnatural. Go and tell your doctor to read his books again/ to look again for the reason. Another interesting part of the reaction is that they care very much about people not hearing anything/ about their reputation and about not beginning any rumors about this unnatural thinking. You can feel that this is a very sensitive issue with Reverend. He does not want people outside in the village to be talking about unnatural causes related to his daughter’s sickness. He is ordering Susanna, you go straight home, do not talk to anybody, and do not mention the word unnatural. As audience we can be very skeptic/ doubtful. We know that she is going out and everybody will be speaking about unnatural causes. The Salem community is a small community in which everybody knows everything about everybody else. This is a small community and this is part of the tragedy. The same tragedy could not have happened in other circumstances/ in a large city (things would be a bit different). After Susanna goes, Abigail tells him but uncle, people already are talking. It is like a problem that needs to be treated at the very roots. Maybe you should go and talk to them. You are the priest/ a reverend and people respect you. People are downstairs crowded. You can go and speak to them and tell them there is nothing at all unnatural about my daughter’s sickness. This makes me remember one of the techniques used by Miller. It does not have to do with the director. It is very difficult to present a play in which there is a whole community. All the characters are important. If I am writing a play and the play is going to be put on stage and I want the audience to get a feeling of a crowd, what shall I do? If hundred people are on stage, my audience will be confused. They cannot listen to the dialogue properly. You remember that the stage is the upper bedroom and they have the downstairs. They have a living room or a reception downstairs. And all the time we are getting noises. Noises are coming to us about these people who are downstairs. So, we get the feeling that there is a crowd/ that the whole village collected downstairs. But we get just one, two or three characters every time on stage in front of us. We can do both things. We can know that there is a crowd by hearing the noise that they are making and by hearing other characters speaking about the people in the parlor and then we can meet some of the people of the parlor when they are introduced or when they are accepted as visitors in the sick room of Betty. In act III, in the court scene, all the time we have the big court not on stage. We are supposed to be seeing a side room in which some of the very important characters are there, but we are listening to the judge and to the others in the main court room that we are not seeing. And sometimes the judge will enter and some of the lawyers will enter. And some of the villagers will enter. So, this is the technique that is repeated. It is not accidental. It is not only in act one. It has a reason. In Ibsen’s plays, we did not know anything about the inside of Nora’s house. It was cold and dark. Nothing was happening outside. But here it is totally different. This is a technique in itself. 
Susanna leaves and we have Abigail and Parris. A very important dialogue will take place between them. She will tell him there is the rumor and she wants him to go and to speak the people. He turns on here. This means that he is very angry. 
P25:
Parris, pressed, turns on her: And what shall I say to them? That my daughter and my niece I discovered dancing like heathen in the forest?
Do you want me to go downstairs and confront the people and tell them, I will not lie and I will tell the truth?! Shall I say what I saw last night? We are getting of an interesting part of the events. 
Abigail: Uncle, we did dance; let you tell them I confessed it - and I’ll be whipped if I must be. But they’re speakin’ of witch-craft. Betty’s not witched.
Here she is making a difference between two different sorts of misbehavior or two different sins. She says we danced. I committed this sin and I confess and because I confess, I am ready for the punishment. The punishment is whipping which is something not expected if you are thinking of this as a modern American play. It is about the 17th century and the puritan community. She says I am ready to be whipped. But you are talking about a very serious thing/ about witchcraft which is not true at all. It never happened at all.
Abigail: We did dance, uncle, and when you leaped out of the bush so suddenly, Betty was frightened and then she fainted. And there’s the whole of it.
This is the story according to Abigail. Notice the writer is using the ‘bush’ word. He wants to remind us that we are dealing with a frontiers community/ a community of people who are living at the edge of civilization. Maybe this is a village and maybe there are certain farmlands surrounding it. The bush is very near and it is not just any bush or jungle; it is a jungle of unknown territory and unknown continent that has nobody explore before. There is no map and it is not known to where it extends and what exactly is there behind the bush. So, it is very essential that we are reminded that although this seems like a village community but it is a village community at the frontiers/ a village community of people who are having frontier experience. So, I am exploring new territory/ new lines.
This is what happened according to Abigail.
Parris: Child. Sit you down. 
Abigail, quavering, as she sits: I would never hurt Betty. I love her dearly.
Again this is interesting. She does not tell him, how can you think of your niece as doing something as witchcraft which is a big sin? I am a good person. I am a religious person. I would never do that. She does not use this. She just says, I love Betty so much, so I will never hurt her. This is the defense she is using which is interesting. She wants to convince him, maybe I am not a good sort of person, but you know that Betty is like a younger sister to me and how can I harm her?!!
Parris; Now look you, child, your punishment will come in its time.
He is like warning her. You will be punished. 
But if you trafficked with spirits in the forest I must know it now, for surely my enemies will, and they will ruin me with it.
It is very interesting for more than one reason. This is what any lawyer is saying tell me all what happened, so that I can defend you in court. This is what he is saying. You do not lie to your lawyer because if I am in court and somebody will surprise me, I will not to be able to answer them but if I know before that, I will be able to pretend. So, already he is thinking of her as an accused and he is an examining her and questioning her and ready to defend her only if she tells him everything. This is part of what we mean by trial scenes in plays. We have an official trial scene in this play in act III and to be continued in the final act IV, but again many times people are questioned and examined closely like here. Abigail is being question and he is asking her to be honest and open with him so that he can defend her. 
The second reason why his words are interesting: Notice the word ‘enemies’. He seems to be a bit self-centered. Maybe we start having second thought that this is not a father caring about his sick child; this is a man caring about his job, status and reputation. We started to get this idea and it gets stronger. He feels he has enemies. All the time he feels persecuted like some remnant of the persecution of the puritans in back in Europe. 
Abigail: But we never conjured spirits.
She is denying. 
Parris: Then why can she not move herself since midnight?
All the time this word ‘midnight’ is related to spirits and ghosts. She cannot move since midnight.  
This child is desperate! Abigail lowers her eyes. It must come out - my enemies will bring it out. Let me know what you done there. Abigail, do you understand that I have many enemies?
Abigail: I have heard of it, uncle.
She seems to be making fun of him. You are always repeating that you have enemies. You are always that people want to ruin you. 
Parris: There is a faction that is sworn to drive me from my pulpit. Do you understand that?
The pulpit is a piece of furniture where the priest stands to talk and preach. 
Abigail: I think so, sir.
Parris: Now then, in the midst of such disruption, my own household is discovered to be the very center of some obscene practice. Abominations are done in the forest -
You see obscene and abomination. This is the way he is presenting the matter. 
Abigail: It were sport, uncle!
It is just fun/ just sport. And then he does not feel convinced. 
Parris, pointing at Betty: You call this sport? She lowers her eyes. He pleads: Abigail, if you know something that may help the doctor, for God’s sake tell it to me. She is silent. I saw Tituba waving her arms over the fire when I came on you.
We get another clearer image. There was Tituba weaving her arms over the fire. 
Why was she doing that? And I heard a screeching and gibberish coming from her mouth. She were swaying like a dumb beast over that fire!
Abigail: She always sings her Barbados songs, and we dance.
It is a very interesting point if you are thinking about Tituba and what she represents. She is the racial other; the person who belongs to a different race, not to the white European race to which the others belong, but to an African origin and she was removed from Africa to Barbados and then from Barbados to North America to New England. Maybe she is simply really just singing but her singing is not in English. She speaks a sort of English but she has other languages/ maybe some languages related to Africa where she came from. So, there is some cultural linguistic difference. It is very interesting that the priest Reverend Parris is interpreting or translating this difference as magic or witchcraft. It must be that she is conjuring up spirits. He does not think for moment that maybe this is just a Barbados song in a different language that he does not understand. So, sometimes the cultural ignorance; the fact that you do not know anything about the culture of the other, makes you misinterpret or misunderstand whatever they are doing. You take it in the way you want. Tituba comes from a culture where singing done all the time/ it is not a sin. For Tituba, singing and dancing are normal things. She is singing and dancing and the language is strange, then it must be witchcraft.
Parris: I cannot blink what I saw, Abigail, for my enemies will not blink it. I saw a dress lying on the grass. 
Abigail, innocently: A dress? 
Parris - it is very hard to say: Aye, a dress. And I thought I saw - someone naked running through the trees! 
Abigail, in terror: No one was naked! You mistake yourself, uncle! 
PARRIs, with anger: I saw it!
Psychologically speaking, if you are the puritan Revered Parris (someone who believes that singing or dancing is forbidden at all times and at any place) and then you come across the women of you household and they are I the forest at midnight and they are singing and you cannot understand what they are saying, maybe because you are shocked you start imagining things. We cannot be sure of what he saw. We can never be certain whether there was anybody naked as part of the ritual of getting devils or not. This is what happens when you start using your imagination. If I saw this, then there must be this. And you have to remember the darkness of the forest and the shadows and how he will see someone behind the trees. It seems like he was imagining it. But anyway Abigail denies it.   
She denies and she says no. And then he says,
Parris, studies her, then nods, half convinced: Abigail, I have Sought here three long years to bend these stiff-necked people to me, and now, just now when some good respect is rising for me in the parish, you compromise my very character. I have given you a home, child, I have put clothes upon your back - now give me upright answer. Your name in the town - it is en-tirely white, is it not?
It shows you the man has worked very hard for three years in this Salem village to make the people respect him and obey him. They are proud (stiff-necked) people and he wanted to earn their respect. He wanted them to look up to him as a religious authority. Now you are going to ruin all my three years of hard work. He will even remind her. I gave you a home and I put clothes on your back and I gave you food. He is reminding her of the good things that he did to her. She is an orphan; she does not have a father or mother. See how you are returning my good deed. 
His investigation or accusations will move from the specific to more general. He was accusing the work of something that happened last night in the forest. But now your name/ reputation is entirely white. You will notice how Abigail will change. First when he was accusing her of conjuring spirits and witchcraft and dancing, she was denying maybe she was afraid but there was no resentment. Now you will notice that she will answer with an edge of resentment. The resentment can be directed against him/ against the man who dares to ask me about my reputation or whether my name is white or pure or innocent. And the resentment can also be directed against some of the memories that I remember. So, actually the resentment is new in Abigail when she is answering this. And she denies again. 
Abigail, with an edge of resentment: Why, I am sure it is, sir. There be no blush about my name.
My name is pure/ no stains at all. 
Parris, to the point: Abigail, is there any other cause than you have told me, for your being discharged from Goody Proc-tor’s service?
Now do you see why I am calling this a sort of trial? 
From this question we know that she was working at the house of Goody Proctor or Elizabeth Proctor and she was dismissed/ discharged. And he asks her what the real reason is. 
I have heard it said, and I tell you as I heard it, that she comes so rarely to the church this year for she will not sit so close to something soiled. What signified that remark?
Something soiled= something dirty/ impure.
So, he is telling her the people of the village are like saying a rumor that Goody Proctor does not coming to church very often this year because she is not going to sit beside something soiled (Abigail). And he is asking her about this. Abigail will reply back. 
Abigail: She hates me, uncle, she must, for I would not be her slave. It’s a bitter woman, a lying, cold, sniveling woman, and I will not work for such a woman!
This is the version/ the story of Abigail. She says the reason why this woman hates me is that I am a proud white girl; I am not a slave. And maybe I am working/ just helping her with her house and getting paid for it, but I will never be ordered about and treated as a slave.
Although her uncle is the man of religion of this Salem community, it is not a shame for her that she is working as a servant because these are people who respected hard work very much. If you are a housewife in Salem in the late 17th century, housework was very difficult. Most of the family needed servant and it was not a shame at all. I do my work and I am paid for it. I am independent person. They are people who respect money and they respect independence. 
The Reverend does not contradict her. He does not tell her the woman is honest or religious. He says,
Parris: She may be. And yet it has troubled me that you are now seven month out of their house, and in all this time no other family has ever called for your service.
This is a very accusing remark. If Goody Proctor is jealous of you (you are younger and more beautiful) and if she wants to make you a slave, what about the other people in the village? Why does not any other family call you? You have been out of work for seven months and they do not call you. The question shows an accusation that Abigail is not saying the truth about Goody Proctor and it shows something else about the character of Reverend Parris. You get a hint that maybe he wanted her to pay money. Maybe if she was getting a salary, he would not have been that strict in questioning her. This can be part of it. She will even accuse him of this after a few lines. She will tell him. Is it because of the money? Are you begrudging me the bed and the food that you are giving me? Is it because I am no longer dealing any money? He will say no, but not in a very certain way. So, the money can be part of the thing. The fact that she has been out of work for seven month is adding to his anger. 
We have another character entering. She is Mrs. Ann Putnam.   
Enter Mrs. Ann Putnam. She is a twisted soul of forty-five, a death-ridden woman, haunted by dreams.
Usually you can say someone is twisted if he has a problem with his back or he is a hunchback. Usually it is something physical that you can see with the eyes. But she is a twisted soul. 
Parris, as soon as the door begins to open: No - no, I cannot have anyone'. He sees her, and a certain deference springs into him, although his worry remains. Why, Goody Putnam, come in.
He is calling her Goody. Most of these characters’ names are real historical names. There were people who lived in Salem, Massachusetts in 1692 who had these names. He was looking up documents and the court registers to know about them. He was doing his research. So, they are historically based characters. 
 Mrs. Putnam, full of breath, shiny-eyed: It is a marvel. It is surely a stroke of hell upon you.
You see how she is seeing the matter like a punishment (a stroke of hell). 
Parris: No, Goody Putnam, it is -
He cares very much about her opinion. She is one of the important people of the village. She is respected by everybody. He does not want her to think badly of him. 
Mrs. Putnam, glancing at Betty: How high did she fly, how high?
Now she has been flying out of the window. There is a window near her bed and people downstairs saw her flying. 
Mrs. Putnam, very pleased with it: Why, it’s sure she did. Mr. Collins saw her goin’ over Ingersoll’s barn, and come down light as bird, he says!
She was seen by Mr. Collins flying over the barn of Ingersoll. She was flying as light as a bird and she came down.
Parris: Now, look you, Goody Putnam, she never -
They are interrupting by some other character; Thomas Putnam. 
Enter Thomas Putnam, a well-to-do, hard-handed landowner, near fifty. Oh, good morning, Mr. Putnam.
In the Salem community like other communities, people sometimes are respected according to amount of wealth; they money they have, or in other words the land they own because it is a village community. This is a big land owner, then he is a respected character. 
Putnam: It is a providence the thing is out now! It is a provi-dence. He goes directly to the bed. 
Parris: What’s out, sir, what’s - ? 
Mrs. Putnam goes to the bed. 
Putnam, looking down at Betty: Why, her eyes is closed! Look you, Ann. 
Mrs. Putnam: Why, that’s strange. To Parris: Ours is open. Parris, shocked: Your Ruth is sick?
It seems that their daughter has the same problem. These people did not just come of curiosity, but like they are wanting to compare. Is it the same situation as our daughter or not?!
Late 17th century is not a century of medical progress. May diseases could be fatal at that time. It can be that Ruth is sick and Betty is sick, but it does not have to be witchcraft. 
Mrs. PuTNAM, with vicious certainty: I’d not call it sick; the Devil’s touch is heavier than sick.
So, they are seeing it as a stroke of hell, the touch of the devil, witchcraft or spirits. 
It’s death, y’know, it’s death drivin’ into them, forked and hoofed.
Who is carrying a fork and has hoofs? The devil. It is something related to devil, demons and witchcraft. 
Parris: Oh, pray not! Why, how does Ruth ail?
Parris is denying.  
Mrs. Putnam: She ails as she must - she never waked this morning, but her eyes open and she walks, and hears naught, sees naught, and cannot eat. Her soul is taken, surely.
This other one is like she is sleepwalking and she cannot see or hear anybody. 
Parris is struck.
It seems like a phenomenon. He feels that things are getting out of hand/ out of control. It is not only my daughter and I can lie about it or hide it. It is something which is spearing in the village. This is what historically happened. A group of girls actually had this hysteria and they were suffering from strange symptoms for which there was no medical reason discovered. 
All what we were saying is the dramatic technique. Then towards the end of page 30, you will see another new narration/ a word about Thomas Putnam as if this is the narrator. 
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