Drama The 4th lecture:                                                                                                                                           
Let me remind you that our play is very special type of play that we are having this narrator and that the narrator gets a chance to speak about past and present to make comparisons. Sometimes some people might say this is a play, why he is narrating like this/ he could have written a novel. But if you go a read the dialogues, in particular, the dialogue which is at the end of act one, you will notice that this is not the case at all/ that the man is very skillful and he is vey able to write a very quick and rapid dialogue in which I am saying a word and you are answering me or I am saying a short sentence and you are answering me and the dialogue can even rise to reach a climax. At the end of act one it is this dialogue in which Abigail says I am going to confess/ I am going to become open/ I am going to say everything and then she starts speaking. Everybody on stage would be listening to her with curiosity/ they would be listening to her wanting to believe her. I want you to imagine that if this young lady after all that has happened in act one and she suddenly says I will become open/ I am a sinner/ I have been with the devil/ I have asked Tituba to conjure spirits/ I want to go back to Jesus, once you are listening to her like this, you will never think for a moment that she is lying. Nobody says I am guilty. Maybe is she says I am innocent, you would not believe her but she is saying I am guilty. This is the dangerous thing because afterwards immediately she starts saying I saw the devil and then she starts naming names; I saw Sarah Good with the devil. Every name is like you are writing the death sentence of this person/ like what was asked of Miller in McCarthy committee/ in the committee on un-American activities when he was asked: you want to free yourself and you do not want to be in jail? You can give us a list of names of others that you know. And he refused to do this but Abigail does not refuse; she is naming names. Whenever I find somebody using an unusual technique, I ask myself, is it that he is not good as a dramatist? What’s wrong with writing drama? Why does he have to go to the novel technique? Usually drama is more immediate and more strong and effective than the novel, so why is this man doing the opposite thing? Why is he putting a novelistic way and a narrator between him and the audience? Why does not he let the audience see the characters immediately all the time? You see the characters immediately in many places, but sometimes there is the narrator in between you the story or in between you and the characters, so why is that? When you go the dialogue, you will discover that it is not the reason; the man is not weak or unable to write dialogue. He can write excellent dialogues and you can have more than one example about how his dialogue is effective. Then there must be another cause and then you will think of other causes, what are the advantages of having this narrator? 
For example, if it is someone like Rebecca Nurse or Giles Corey, a villager of the Salem community towards the end of the 17th century, would they be able to make comments about the Soviet Union and about communism? Of course not. At that time, these things were still something that did not happen. But if I am a narrator and I am speaking to you and I am in the year 1953, all the time I can make my political analysis very clear and I can be referring to America and to the McCarthy era and I can be going back to the middle ages and I can be saying many things because I am not a character in the play/ I am not a Salem villager. 
There is another thing I want to tell you about before we start reading the play. There is a technique: I can write a play and tell you we have all these characters and they are the villagers. Sometimes the writer even will not give them names. They would be villager 1, villager 2, and villager 3 or the village doctor or the village priest without being given proper names. Actually this is the opposite case in our play. In our play, every villager whether a man or a woman/ everyone that we are seeing on stage/ everyone of the crowd who are downstairs has an individual name and an individual character. So, each one of the characters is to be studied as an individual character. The same applies to the young ladies; those young ladies who dance and sing and perform the secret which was in the forest at midnight. I am sure that if they are 12 or 13 and we get introduced to a number of them (Tituba is one of the same; the Barbados slave), everyone has a particular personality or character. For example, Abigail gets to be clearer and clearer the more that we are reading the play; we get to know her in a better way. We get to see how she is a leader/ the leader type who can lead the others and who can make follow her.  And all the time whether I am speaking about the villagers or about the girls who were dancing at midnight in the forest, I am not demonizing anybody. I am not accusing anybody of being a demon or a devil. It is quite the opposite. We are trying to understand/ to justify. We are trying to find a human explanation. For example, Abigail knows that if she names names, maybe these people are going to be burned alive or hanged. The least thing is that they will be put in jail or thrown out of the community. She knows that what she is saying is serious. What does she do it? Is she a devil? So, we need to see how Abigail is not a devil and we need to understand her. And we need to understand everybody not Abigail. Once we know that they are puritans and that they have been persecuted and all these things, we can try to analyze their behaviors. You will discover in act one that maybe fear can be one motive. If I am Abigail as all the other girls and they are terrified (they will hang us and they will accuse us of witchcraft), I will say I will do anything just to get the fear out of my way/ I will accuse somebody else. Fear is motif and it can be a human motive/ it can be justified and we can accept it. You do not have to be a devil to be afraid. You can be just an ordinary human and you are terrified out of your mind. 
A student: maybe the weakness of the women can be a motive.
The doctor: Also all those young ladies who are dancing at midnight in the forest are women and as women. And as women they will be as second class citizens in society of men. So because of that, they are the weaker side, they want to defend themselves in any possible way. Tituba being a slave would be weaker than the others. This can be a motive.
A student: maybe the motivation was jealousy and a desire to revenge. 
The doctor: I can agree about her desire to revenge herself against the Proctors in general. She feels that her pride was hurt. She is beautiful young woman and she cannot believe that a man like John Proctor can resist all the temptation of getting an affair with her. She wants to revenge herself against both; him and his wife, but against him, it depends: if he is going to relent and to agree having an affair or marrying me, then it is okay, but if he does not, I am willing to revenge myself against him and his wife. This can be a motive of course. It can be a motive for Abigail in particular. But in general, we are talking about fear and the fear is more when you are at a weak position. And you are in a weak position when you are a woman or a poor person, a servant or a slave. In one of the narrated acts, the narrator will be mentioning that many of these villagers had grievances against each other or against the father/ the Reverend Paris in particular. To have grievance against somebody is like having a problem with them that was not settled and that you feel that you want to get your right or to settle it in whatever way you can. For example, last time we stopped with the Putnams who have a daughter called Ruth and that she is sick like Betty. And we will discover that they had already seven newborns who died as soon as they were born/ before they were baptized. It is only human nature for somebody to try to look for reasons if he has such a big disaster afflicting him. Maybe he will try to do anything. He tries to go to people who claim to be magician or who claim to use this or that way of treatment. Again we are trying to understand them. When you are not able to understand what is happening to you/ when man finds himself confused or at a dilemma without any logical explanation, maybe one will start thinking about the illogical explanation/ one will start being ready to do anything to find a reason to discover why this is happening to me or how I can prevent it in the future so that maybe it will not happen to the other children I give birth too. So there are many grievances. If I am the mother of these children, maybe I will accuse the neighbor simply because she is bad with me that she had bewitched my children and she is the reason. And maybe I will believe myself. I have a grievance against her and I want to settle it by accusing her of witchcraft. Other characters will have other grievances. You will discover that Putnam had a grievance because the community did not choose his wife’s brother-in-law as the priest or the reverend of their parish (His wife’s brother-in-law that would be the husband of the sister of the wife). The brother-in-law of his wife is supposed to be a qualified man of religion and he wanted to be in the place of Reverend Parris before they told Reverend Parris. And Putnam was voting for him and he wanted everyone to vote for him. This is one of the customs of puritans. You are voting and selecting a candidate for the job of the reverend or the priest. Nobody voted for this brother-in-law, not once but twice. Once the man came and they chose another person called Reverend Parris and then after a number of years and the Reverend Parris went, again for a second time the man wanted to be the priest and they did not vote to hum but they voted against him. So, he feels this is a personal insult. He is saying they are insulting me. Do not they know that I came from a very big family?! They are insulting my family name and my family honor by not choosing my relative for this pose. And he feels he wants to revenge himself against the Reverend Parris and he is willing to do anything like accusing his household of witchcraft. 
All the time when you are talking about small community, there are certain social diseases including having grievances against each other. If you have a grievance against someone, can this grievance be a matter of going to the court of law? Can you have a suit against them? Or it can be something that you cannot settle in the court of law. If I cannot settle it in a court of law, what do I do? I wait for an opportunity. Maybe some chance will come and then I am going to settle my grievance against this or that person. The chance of having these hysterical girls who are just lying without any mobility and without any medical cause was a golden chance. All the members of the community took it as a chance to settle our grievances. Remember that this is a historical play; it is not fictional or imaginary. Miller would be telling you in part of the narration in act one that when you go and look in the documents in the court of law about the 17th century Salem, you will all the time find the name of this person repeated many times/ this person, who is always having grievance because he did not choose his relative as a priest. His name is repeated many times because he is either a witness in one of the prayers; he goes to give testimony (eyewitness account) or he is one of the people who writes letters of complains. This man is an addict of writing complains against his neighbors. When Arthur Miller was doing his historical research before he wrote the play, he would go to the court of law and he would find that this man in particular was either a witness or a complainer and a complaint writer in many cases that happened at that time. We can say that the man is a bit selfish, mean-spirited or not very well educated and that is why he is doing this against his neighbors. Of course, we do not accept what he is doing but we can at least understand why he is doing it. We can at least know he is doing it because he is mean-spirited person. He is not a devil. He is just a human being but a mean-spirited one or somebody who is selfish or somebody who is not very sure of himself. So, maybe the man is suffering from any of these diseases and not just this man. And other characters have other reasons. It is very important that you read about the villagers not as a group but as individuals. Try to understand what causes them to do what they are doing. You will find a collective reason in general. You will find that this society was a society waiting for a disaster. He is telling us a word of Thomas Putnam. 
P30:      You will find the beginning of one narration. You will find the word grievances. He is telling us a word about Thomas Putman. He is overly speaking about this character (A word about Thomas Putnam. He was a man with many grievances). Then he will go on and tell us a number of examples about the grievances of the man. He is telling you that even his grievances were not against his community. He had grievances against his family/ even against his father and his stepbrother. He thought that the father left in his will more money to the stepbrother. All the time he was feeling a failure. Whenever anything happen, I cannot accomplish what I want to do. This is the psychological makeup of Thomas Putnam. The same Thomas Putnam lost seven children. 
There is a very interesting part on page 35. For a short period of time, some of the young forest dancers will be left alone with Betty. You have to imagine the sick Betty lying on bed. We are told that sometimes she was crying to her mother but she did not speak year. On page 35 you have Abigail and Mercy and toward the bottom of the page you have Warren also. This is the part where we will see that they believe that maybe she is struck with spirits and they will even try beating her up. And they will try to have a united story. Even in modern day when the police arrest a gang of criminals, the first thing they do is that they place them in separate places and they do not allow them to communicate with each other because one they communicate with each other, maybe they will invent a story and they will say we stick to this story so that nobody will discover the truth. But here the young ladies are given this chance to speak or communicate together and at this point in time they were still united. They thought that if we agree to tell them: we danced but we did not do anything else, then this is going to help us. This is a very famous technique that you admit to part of the truth, not the whole truth. You cannot say you did not dance. There is a witness/ the Reverend Parris who saw you. So let us agree that we went to the forest and we danced and maybe Tituba sang some of her Barbados songs. That’s it/ nothing more. You will discover that they are saying nothing about being naked or nothing about drinking blood. It seems that other things happened. Let me remind you that these other things happened but they do not mean that the girls are witches. If they are in a very strict society which tells them that everything is forbidden and they have no method of entertainment at all and they want some outlet, just going to the forest and feeling that they are doing something secret, this would give them some satisfaction or some feeling that there is an outlet to all our imprisoned feelings and emotions. So, actually we are not accusing them. We can understand why they went to the forest and why they enjoyed dancing or even pretending that there is witch or that there are spirits. So, they did thing just out of foolishness, silliness, boredom, a desire to go against the orders, not out of witchcraft. They want to agree to a united story. We will have one common story and this is what we are going to say, not more and not less. Do you know what the origin of this dancing in the forest is? They want to dance in the forest because they are silly, foolish and bored and that they are young girls and they do not know any better. But there is another origin. The origin actually is not with the girls. The thing began with a mother/ a wife/ an adult, not one of these silly foolish teenagers. It began with Ruth’s mother (Ann Putnam). Again we are not saying that this wife and mother is bad. She is just a mother who has lost seven newborns. If this mother is faced with a very big disaster, maybe she will try to think of any reason. He is ready to do anything just to prevent this happening again. Maybe she wants to get in touch with her children. Maybe she wants to know the reasons and to prevent this from happening again. This grownup lady sent her Ruth because Ruth is the same age as these girls and she cannot go herself. This lady sent Ruth to Tituba. Imagine yourslf in the place to Tituba. What about Tituba? Imagine yourself that you are Tituba and somebody is asking you to conjure up a spirit. Maybe she is an African American slave and she is coming from Barbados and she has real magic talents or real knowledge about magic. This can be it. Tituba is a woman and she is a slave (a woman slave). This is the weak of the weak. Do you think that this Tituba being a woman and a slave and uneducated and oppressed is going to go up against her masters and to tell them, how dare you! Do you want me to practice magic? Do not you know that magic is a very big sin? Do you want me to go to hell? Do you want me to be hanged as a witch? Of course, I will never do this. Even if you imagine the unimaginable and think her capable of doing that, she will be severely punished. So, I am sure that this is the last thing Tituba will wish to do. On the other hand, what does she have to lose if she tells them I am ready/ you want me to conjure up the spirits of your seven dead babies? She does not have anything to lose and that she is not alone. She will have other young ladies with her; she is not the only one doing this, and she is sure that nobody is going to tell about her because all the young ladies are involved in the same act. And maybe she will get some money or some profit out of that. Psychologically speaking, it is convincing because one sign of good literature is that I write a story that is humanly convincing. I do not have characters doing things that people in real life never do. It might very well be that the case that a slave like Tituba knows songs in a foreign language that are not understood by the others and she knows that I am going to lose nothing. I would be just enjoying myself and having fun and singing in front of the fire in the forest and all the young ladies will be dancing and they will thing that I conjured up spirits and maybe this will give me a sense of power over them. Let them that I can do magic. Maybe they will be a bit frightened to hurt me or to beat me up. Sometimes being a weak person makes you think of all sorts of strategies to defend yourself. So, if I am Tituba, I gain nothing at all by saying no. So, this is convincing. Psychologically speaking, the mother can ask for this and Tituba can agree to do this and the girls can be happy to go and enjoy themselves doing this. Sometimes you are doing something and you think that you are in control and suddenly things will start getting out of control and you will start to panic. And this is what happened. When the Reverend Parris came upon them suddenly in the forest, they were panicking. But then they thought nothing will happen. Then the next morning is lying without any movement maybe because of shock or maybe because she is afraid of her power. So, things are getting more serious and the father send for Reverend Hale and the villagers are collecting in the house and people are talking about witchcraft and we the girls and Tituba are so much terrified. They will hang us/ what will they do? Let us agree about a certain story and this is our version and nothing has happened except this. 
After some time complications will happen and the story will not be enough; they will need to think of other things. And one of them Abigail will be leading the whole campaign and she is a very good pretender. Abigail is a very good liar. She lies is a convincing manner because she believes herself to the extent of fainting and losing consciousness. She starts getting inside the role, but again not because she is a devil (she is a silly ignorant girl) but because she has her motives like her jealousy, anger, her resentment; how dare this man do this or how dare my uncle do this and my uncle is a miser and he just wants me to work to take my salary and John Proctor is a coward who is afraid of his wife and secretly he desires me but cannot show it. Abigail has a very good opinion of herself and she despises almost everybody else, but she is not a devil. 
On page 38, you have John Proctor entered and Abigail. Most of the page is a narration about Proctor. 
On page 44, you can see that this is an open narrator. He is like a chorus. We have somebody called Rebecca. She is one of the villager ladies. She is married to Francis Nurse. They call her Mrs. Nurse or Goody Nurse sometimes. She is shown to be a true good soul/ she has the true spirit of religion, it is not about the appearance of religion. You will notice that when she comes she is very busy with Betty and she shows real fear towards her. And out narrator will be telling us while they are so absurd, let me speak to you a bit about Rebecca. The narrator will be telling us let us leave Rebecca trying to weep Betty and Betty is beginning to cry for her dead mother. Let them doing them and let me tell you about Rebecca. And he will tell us about her and about many things. 
In the last paragraph of the page 52, you have a starting of new narration. And before this starting, you have just a line of stage directions (Enter Reverend John Hale of Beverly.)    
After this Reverend enters, you have all this narration. The narration is very interesting. There are so many pages political analysis and about many things. For example, Puritans do not believe in superstition but they believe in the devil. Believing in the devil does not make them pagan, but believing in superstition would make them pagan. In all these pages of narration, you have the narrator making a very nice comparison. He is telling you that when you have a difference in argument or opinion with somebody whether we are talking about people or about governments, you have two ways; either you have a sort of debate, dialogue or interaction and you are explaining what you mean and the other side is explain what he means and you read a middle ground, or one of the two sides is going to accuse the other side of being evil, devil or demon or any other word that will depend on the place and time. Suppose we are talking nowadays, so terrorist would be a good word.  Once you have said this person is a devil or a terrorist, then you are making this person use all the human rights. So, do not speak to me about human rights, they are terrorists. We can put them in Guantanamo and torture them and do whatever we want. 
So the narrator is telling us this here and he is giving many examples from history. He is referring to the imposition of the middle ages and the Catholic Church and all what it did to people who dared to have a different opinion to the Catholic Church and then he is going to the time of the present of the play the 1950s century in which the play was written and he is making examples that could never be made by a character in Salem. He is telling if you are an American person and you dare to think in a different way that is not the way of the country/ to dare to start thinking about the workers and the right of the worker and that there should be a minimum wages given to people who are working at factories or the working hours should have a maximum, then the American government would say you must be a communist/ Red. You are against capitalism and against our system. We are sure that you are even a spy and Russia is saying you to say all these things and to cause trouble in our country. The same thing happened in the Soviet Union if somebody is calling for some freedom. The communist countries do not have a freedom of expression. If somebody says give us some freedom of expression, so the Russian government will would say you are an American spy. Freedom of expression! So this is America and this is capitalism and democracy. All of these words are demonizing the others. Instead of getting into a real argument with somebody, just call him a demon, a Red or a Capitalist or a spy and then he uses all his rights and then you can do whatever you want. The narrator is saying this openly. A character in the play could never say this simply because the character in the play would not have enough historical knowledge. They would be living at a certain place and at a certain time; they would not have all these panoramic view of the history of humanity and even if they are educated, they would know till their time/ till the 17th century. They would not be able to talk about the future. So, this narration gives him wider spot or more opportunity to comment on the scene. And he is telling this in different words but they have the same meaning. 
On page 60, you have Hale who is the other Reverend. He is the one who specialized in studying witchcraft. He is a man of religion but he has specialty about witchcraft and about the devil in particular and about spirits. He will talk to you in this part we are puritans and we do not talk about superstition. We speak about the devil. 
At the beginning when we listen to Reverend Hale, we will be very hopeful. We will say at last we have a logical man/ a sensible man. The man is saying I am not a person to speak about witchcraft and I must examine the case first and I will never declare any diagnosis unless I find a definite signs of the devil. So, when you are listening to him at the beginning, you will say there is hope yet and he even asks them, you will accept my judgment if I tell you there is not devil in the matter and this is just an ordinary sickness and all of them will promise. We agree to accept your judgment. Sometimes in order to keep the plot moving and developing, you can do something and you can raise the expectations or the hopes of the audience and then suddenly you go in another direction/ the opposite direction. He seems to be like this. He enters carrying very heavy books and he even asks somebody to help him. He says these books carry the weight of authority. Authority whether religious, political or moral is one of the themes of our play. My books give me authority. I am the man of knowledge. The authority gives you the right to be believed by others; whatever you say if you are authoritative, they accept it. This is a human fact. It was true then and it is true now. 
Did you notice something about the relation between Reverend Parris and some of the villagers? At one point, there was Giles and Proctor and the Reverend and they were having some arguments, not about witchcraft and about Betty at all, but about other things/ about money. Reverend Parris himself has grievances. He has certain complains that are not answered. He is not very happy. There was an issue about some land trouble. Maybe there is a piece of land that they think it belongs to this person but another person says it is mine. What about the Reverend and his salary and the money for the wood and the house of the Reverend and all these things? How does he get his salary? The people of the community themselves. Again this is part of the puritan system. We choose a man to be our Reverend and we tell him you will get 60 dollars salary, then we are supposed to share and pay the money and give it to him. He was not satisfied with the salary in general. He thought he deserves more. He thinks I am a Harvard graduate and a well-educated man and this is not enough. Many sentences or dialogue are about, I am getting 60 dollars and I am getting also anther six dollars. The villagers tell me these extra six are for you to buy your wood. They are using wood for the fire to get warm and to cook. I am saying these six are part of my salary, so my salary is 66 and 66 are still not enough and I want you to get me the firewood. This shows you a number of things about the Reverend and about the villagers. Even the wise Proctor is involved in this argument about the 60 or the 66 and is the firewood included or not and the home. The man is living at a house. He is supposed to be just living at it while he is the Reverend. Actually he wants them to transfer the ownership of the house to him. He says I want you to write this house in my name so that even if I am not the Reverend, the house is mine. And they do not agree and they tell him all the Reverends who came before you did not ask for this. They even took the house for the duration of the job and as soon as they left the job, they left the house as well. It is a very financial or economic sort of discussion between them. They are puritans and they care very much about money even six dollars would make a big difference whether to the villagers who are going to pay extra or to the man who is going to receive it. Money is an important issue. They are not very generous. They are misers and money is important. This is an important point. Another point is about the meeting house (the meeting house/ sometimes they call it a church, but usually the puritans have a meeting house). Proctor was telling the Reverend that last time when I attended prayers at our meeting house, you kept speaking about houses, deeds, houses and salaries and ownership. You were talking about all these things that I thought we were at an auction, not at a meeting house. If you are a puritan, you are not supposed to pray with someone unless you really believe that they are morally or religiously superior to you. It is not like Catholics. Catholic people respect their priest who is called the father as if it is the second entity after God and they go to mass and mass is not accepted unless it is in church and unless we have the father and all these things. But Puritans (this is important for Arthur Miller for his play) has something called the individual conscience which is very important in their religion. Every person has individual conscience; every person is responsible for what they do. And if I am John Proctor and my conscience tells me that Reverend Parris is not a very good religious man, then how can I go to the meeting house and pray and let me lead me in the pray if I do not respect him enough. Maybe I will be even afraid that my prayers will not be accepted if I am lead by such a man. So, it is better for me in that case to stay at home and to pray individually. This is interesting because it is part of the puritans’ belief but at the same time it can be used against Proctor. If we are people who care about appearances, we can say John Proctor did not come to pray in our meeting house and we have the signatures of how many times he was absent which means he is not a good Christian and we can put him in prison for that. 
So from act one, you start getting all the different connotation of the situation. The situation is not an easy one. You can accuse these young women of witchcraft and those young women can throw the accusation at others and things can grow. It is circles and the circles are getting bigger and wider all the time and things can get out of control and nobody in the community can be saved. Anyone can find their names and they can find that they are accused which is exactly what was happening in the 1950s. In America, nobody felt safe. This is what is happening in our play.
The last two pages of act one when the curtain is going to fall: 
Abigail rises, staring as though inspired, and cries out. 
' Abigail: I want to open myself!
Everybody turns at her to look at her startled, astonished or surprises. (She is enraptured) as if she is not in this world. 
as though in a pearly light. I want the light of God, I want the sweet love of Jesus! I danced for the Devil; I saw him; I wrote in his book;
This is an open confession. 
I go back to Jesus;
I want forgiveness. I want to be redeemed. 
I kiss His hand. I saw Sarah Good with the Devil! I saw Goody Osburn with the Devil! I saw Bridget Bishop with the Devil!
Every sentence of these is like a death sentence against the person who is named. 
As she is speaking, Betty is rising from the bed, a fever in her eyes, and picks up the chant.
The words of Abigail are like a chant or a singsong. 
Betty, staring too: I saw George Jacobs with the Devil! I saw Goody Howe with the Devil!
You see how many women in particular. Sometimes it can be a man but all these Goodys are women. 
Parris: She speaks! He rushes to embrace Betty. She speaks! Hale: Glory to God! It is broken, they are free!
Whatever spell there was, it is broken now and they are free. 
Betty, calling out hysterically and with great relief: I saw Martha Bellows with the Devil!
She is relieved. Now I have a way out. Now I can simply accuse people and I will be free. Nobody will harm me and even people will be happy with me because I am confessing/ because I am an honest person/ I admit to dancing, but I saw all these people. then she will add other name. 
Abigail: I saw Goody Sibber with the Devil! It is rising to o great glee
On stage we can see an atmosphere of happiness. 

PutNAM: The marshal, I’ll call the marshal!
 This is the authorities/ the law officer. He should arrest the names that have been named. 
Parris is shouting a prayer of thanksgiving. 
BETTY: I saw Alice Barrow with the Devi1! 
The curtain begins to fall. 
Hale, as Putnam goes out: Let the marshal bring irons! 
Abigail: I saw Goody Hawkins with the Devil! 
BeTTY: I saw Goody Bibber with the Devil! 
Abigail: I saw Goody Booth with the Devil! 
On their ecstatic cries
These things are infectious. They start in one and others are infected. The great thing about this is that psychologically can happen/ psychologically it is accurate. If I want to write a good literature, I should write things that can happen in real life.
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ys I am guilty. 

Maybe is she says I am innocent, you would not believe her but she is saying I am guilty. This is the 

dangerous thing because afterwards immediately she starts saying I saw the devil and then she starts 

naming names; I saw Sarah Good with t

he devil

. Every name is like you are writing the death sentence 

of this person/ like what was asked of Miller in 

McCarthy committee/ in 

the

 

committee on un

-

American activities

 

when he was asked: you want to free yourself and you do not want to be in jail? 

You can give us a list of names 

of others that you know. And he refused to do this but Abigail does 

not refuse; she is naming names. Whenever I find somebody using an unusual technique, I ask myself, 

is it that he is not good as a dramatist? What’s wrong w

ith writing drama? Why does he have to go to 

the novel technique? Usually drama is more immediate and more strong and effective than the novel, 

so why is this man doing the opposite thing? Why is he putting a novelistic way and a narrator 

between him and t

he audience?

 

Why does not he let the audience see the characters immediately all 

the time? 

You

 

see the characters immediately 

in

 

many places, but sometimes there is the narrator 

in 

between 

you the story or in between you and the characters, so why is that?

 

When you go the 

dialogue, you will discover that it is not the reason; the man is not weak or unable to write dialogue. 

He can write excellent dialogues and you can have more than one example about how his dialogue is 

effective. 

Then there must be another

 

cause and then you will think of other causes, what are the 

advantages of having this narrator? 

 

For example, if it is someone like 

Rebecca Nurse or 

Giles Corey

, a villager of the 

Salem community 

towards the end of the 17

th

 

century, would they be able to make comments about the Soviet Union 

and about communism? Of course not. At that time, these things were still something that did not 

happen. But if I am a narrator and I am speakin

g to you and I am in the year 1953, all the time I can 

make my political analysis very clear and I can be referring to America and to the 

McCarthy

 

era and I 

can be 

going back to the middle ages and I can be saying many things because I am not a character 

i

n the play/ I am not a Salem villager. 

 

