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He introduced these three main concepts into Russian Formalism 
· Metaphor
· Metonymy
· Dominant 
He is one of the Dominant Russian Formalist. His works has been translated into English.
Two terms metaphor and metonymy. They are concerned with the language of literature. Jacobson at first had to differentiate between the two concepts when he was observing people who were suffering from speech disturbance. There are two kinds of disturbances which Jacobson had noticed. . One disturbance is of people who use certain words to refer to other things, but all things refer to the same category of meaning and words.
For example, they use the word  blade   to indicate a knife= it is the same category. Both blade and knife are indicating sharp objects to cut things. It is the same category and they substitute the use of words from knife to blade. They might use the word crown to refer to a king. They have the same meaning; they belong to the same category. This is one kind of speech disturbance  .
The other kind of disturbance is in which those patients use words from different category. They combine them together to indicate something. It appears to have different category. For example they use the word scarecrowفزاعة. The use of the word scarecrow is different from the word itself. They bring out the word scarecrow which does not mean the object – the doll that is being fixed on farms. Those patients use these words which do not directly have relations with the meaning intended. 
The example is from the metaphysical poetry; when the metaphysical poets use scientific experiments to describe religious ideas. They are not related to each other. They become from different category and they are combined together. It is another kind of disturbance.
For the first kind of disturbance, the patients who suffer from this kind of disturbance, they can never express something that does not exist, is not happening. They tend always to talk about things that are existing. For the other kind of disturbance- patients- those patients would explain things that sometimes might not exist. Sometimes, they can say that it is raining even though it is not raining. While the patients who suffer the first kind of disturbance, they would never say that it is raining, while it is not raining. They stick to what is happening.
Out of these two kinds of speech disturbance, Jacobson came to the differences of two terms; metaphor and metonymy. 
Metonymy: refers to the first kind of speech disturbance in which the patients use words from the same category. 
With the second kind of disturbance, it is the use of words coming from different categories. Those patients put them in new combination. From that he come to the differentiation between metaphor and metonymy.  
With what kind of language we use metaphor and with what kind of language we use metonymy? 
In poetry, we usually use metaphor. Metonymy is used for language that is related to real things that is happening- knowledge for example.  Sometimes, it is used in literature, in realistic novels. This is very important because it helps to understand the language of literature.
The Russian Formalists are engaged in studying the literary language. With the differentiation of metaphor and metonymy, Jacobson came to make a kind of explanation of the kinds of language used in literature- one is metaphor and one is metonymy. 
Metaphor is more artists because it has a more level of complication than the metonymy. But it does not mean that all kinds of literature use metaphor. We sometimes use metonymy because the concept of defamiliarization and estrangement, sometimes the writers tend to make a kind of change for the readers. So, instead of using the literary language which is metaphor all the time, the change into the metonymic language would make a kind of estrangement or defamiliarization which add artistic value to the language of work. It is the change itself that would make a metonymic language into a literary language. This appeal with the language of the realistic novels. 
For example, the language E. M.  Forster uses in A Passage to India. It is a very simple language. All the details given which are not metaphoric language, it is a metonymic language but there is a level of artistic value of the language because it is a kind of defamiliarization. We are not used to reading a language which is very simple in a novel. But doing so, in certain parts of the work would help to increase the artistic effect of the work. But, not all the work is written in metonymic language. There are parts in which it is a metaphoric language, literary or artistic language, and in others there is the metonymic language.  This differentiation would help us a lot in understanding the modern works especially those of James Joyce ,  Virginia Woolf- she is using a metaphoric language, the language that would astonish the reader, makes him try to find a connection. But not all her style in writing is direct and simple. Sometimes it is indirect. The reader needs to work the mind to see the connection between the parts of the work. 
The third term is Dominant.
What is the meaning of Dominant?
Dominant= to have control on something.
If it is related to the language of literature, the control would be in using the linguistic features- to control certain linguistic features. It is to have differences between literary genres. The dominant is the main linguistic feature that would differentiate one literary genre from the other. For example, the main linguistic feature of poetry is sound and music- that comes from the rhyme and meter. Sound is the dominant linguistic feature of poetry. In drama, dialogue is the dominant linguistic feature. With novel, narration is the dominant linguistic features in novels. These are the linguistic features that dominate the genres in which we have these differences.  That is why we recognize the novel from drama from poetry because of these dominants, these linguistic features which are distinguished from one genre to the other. 
In poetry, what is the difference- the dominant linguistic feature of ballad and sonnet?
The sonnet is 14 lines poem, divided into two parts with a fixed rhyme. The ballad is a short poem, music.
So, in poetry, which is one genre, we also have divisions governed by the dominants. The dominant of sonnet is different from the dominant of ballads, different from the dominant of epic. So, we have different dominants in the same genre. 
In drama, we have also different types- comedy, tragedy, tragic-comedy, farce .. With each we have certain linguistic feature that would differentiate comedy from tragedy….. 
The same is with novels, we have short stories, realistic novels, romantic novels…. Each has certain characteristics. Even the narration itself is different. Within the genre of the novel we have different dominant features that would make the dominant- makes differences in the genre. 
In every genre, we have the dominant that differentiate the genres from each other. Then we have dominants within the genre itself that would differentiate the different parts of the same genre, different linguistic features. We have also genres that would differentiate literary periods. For example, in the Renaissance period, the dominant is said to be influenced by the visual parts. This is effects of the visual art related to writing poetry and drama. With the Romantics, we have nature and the sound= music is important. It makes the main linguistic feature of the Romantic writers.  The realism is the dominant linguistic feature of the Victorian. For each literary period, we have dominants, linguistic features that would dominate the time itself, the production of literary works of that period.
These are the main terms discussed by Roman Jacobson. 
The dominant, linguistic features are not the ideas, not the themes. It is the linguistic characteristics, features.  It is always related to the language. 
DR#**** for Jacobson language as a whole can be divided into two main categories or rather certain kind of language tend to exhibit  characteristics which locate them towards one or other up to linguistic forms which Jacobson  identifies, what he terms metaphor on the one hand and metonymy on the other.  Jacobson's terms of language are derived from clinical observations of psychiatric patients suffering from aphasia (speech disturbance). The terms metaphor and metonymy refer to figures of speech and Jacobson's extends these categories to encompass what the teachers of language come into particular kind of writing or discourse. Metonymy is the less well-known term which strictly means to substitute the name of an attribute for the thing meant for example crown for the monarch. Metaphor on the other hand is the application of a name or term to an object to which it is not literary applicable. As a result of observing patients suffering from aphasia, Jacobson identifies two kinds of language or speech disturbance. The first he calls similarity disorder in which patients became stuck in a chain of language which it was impossible to break out off. Although words from within a particular chain might be displayed by another, Patients' sufferings from similarity disorder where also unable to use language in abstract or unletral way. Jacobson likened this kind of disturbance to the metonymic aspect of language where a discourse is characterized by its relationships of similarity through association. The second form of aphasia-disturbance, Jacobson called contiguity disorder in which the speech of patients appears to make little or no sense because the relationships normally existing between words were violently destructive. The language of people affected could appear completely random and disorganized. This kind of aphasic disturbance Jacobson likened to the metaphoric aspect of language in that the use of metaphors is a form of linguistic disturbance in which a word from one linguistic chain or field will be transplanted into another in order to heighten the meaning. 
DR#* metaphor is arguably a more innovative and productive mode capable of generating different or new meanings in ways that the later being more confirmed with reinforcing familiar pattern of understanding. this is so not only at the level of meaning  or signification but also with structure of syntax so that the steady balance periodic sentence would be likened to metonymy and more dislocated structure would be related to metaphors.
#* the other relevant theory of literary language which Jacobson developed was concerned with a category, he terms the poetic. He meant that poetic or literary language is different from other forms of writing in that it thickens and draws attention to itself. Related to this is Jacobson's concept of the dominant that is various forms of writing of genres and within these specific texts display particularly dominant linguistic features.   Another way of looking at this is that a text foregrounds certain aspects of language that is certain linguistic features are emphasized or stressed. Poetry in general foreground sounds or the phonetic aspect of language that is not common to other genres. Within poetry certain phonetic arrangements allow us to identify particular kind of poetic form combined with certain structural foregrounding so that we come to recognize a sonnet as distinct from a ballad and so on.
 

He is another Russian Formalist who is until the present time his ideas are being discussed in relation to novels. His major ideas are always related to novels. Until now, there is dispute whether he has written his books or they were written by another writer or it was collaboration between him and another writer. Until now, they did not solve the ideas whether they are his ideas or not. 
Bakhtin came to his ideas about Dialogic, Monologic, Polyphony, Heteroglossia and carnivalism- these are the major terms- concepts discussed by Bakhtin. He came first to this realization while reading Dostoevsky's novels. Dostoevsky is a Russian novelist late 19th and early 20th century. He wrote novels. With his novels Bakhtin came to realize in his style and technique in writing novels that is not the same as the novelists before him. 
Bakhtin noticed that with Dostoevsky, there is no authorship- no authority of the narrator or of the writer. There is no autonomous voice in his works. Before, novelists tend to make complete control of characters. The presence of the narrator or the novelist is very clear . It is always directing the movement, the change in the destiny of the characters. What we see is not characters moving, behaving, acting for themselves. What we see is the narrator or the novelist controlling those characters, telling them what to say and telling us what they act. With Dostoevsky, the situation is different. He let his characters to move, speak, act and he pushed his authority with them as a writer or as a narrator. When we read his novels, we find that those characters have wills of their own to speak and to act. We together with the novelist are waiting; not knowing what is the next step, what is going to happen. The writer- the narrator with readers, is still looking and observing the characters while they move , act, behave and explain themselves, to describe their emotions…. From that, he became aware of the differences between dialogic and Mongolic.  
Monologic: comes from monologic = one voice= one sound- one authority which is that of the narrator or the writer.
Dialogic= came from dialogue which means more than one voice- more than one authority- authorship. 
If we have more than one voice, if we are released from the control of the voice of  writer and  the narrators then we have different layers, different voices , different directions of the work itself. It is dialogic. 
We have a kind of liberty. All the voices represent themselves and not to be represented. We are released from the monologic and entered the dialogic sphere.
All of this is based on his difference with linguist. 
Bakhtin disagrees with linguists. He disagrees with their thoughts of words, to deal with words. They treat the work from only a linguistic point of view which we have the words with only one meaning because they treat the works from a linguistic point of view. Bakhtin disagrees with this idea. He believes that words can have more than one meaning depending on the situation. Words can bear more than one meaning because of the situation they are put in. according to this situation, we come to know that words can hold within them different meanings and different abilities.
Bakhtin has released the words from the autonomy of the linguist. He moved the words into the variety of having more than one meaning and one ability.  Bakhtin believes that anything whether written or talked, is always addressed to others whether readers or listeners. So, we always have this in mind. When we talk, there is someone in our mind that we address. Because of this, our words differ their meanings according to the listeners. We have certain meanings to deliver to the listener. The listener would give certain meanings to our words that belong to the reader not to the writer or the speaker. In that situation, we have more than one meaning. It can be one, two or more than two meanings because we have more than one listener, more than one reader. 
Which genre is monologic and which one is dialogic? 
While reading novels, the readers would examine the voices of the narrator. So, we can never say that the novel is monologic.  
Poetry is not monologic because the poet has in mind readers or listeners of his words. If he only intends to express his feelings, it may be monologic. 
Most of the literary genre depends on dialogic technique, not Mongolic. Monologic is very rare to be existing in literature because in literature, language is based on to target other. Then it is a dialogic whether it is a direct conversation or not. We are talking about voices, layers of meanings, of understanding. 
The reader is not conversing with a writer, but there is a dialogic atmosphere. The writer is addressing someone. This one is reading and trying to understand to put the meanings for these words. 
Within the dialogic technique, we have polyphony and heteroglossia. To understand the term dialogic, we have to understand what polyphony and heteroglossia means. 

DR*****
Bakhtin saw language as fundamental of all meanings and the raw material of knowledge. He considered language as a social and historical process rather than an abstract and unfixed system. Language for Bakhtin is not in any sense fixed or stable but always in a state of flux. Meaning is never singular and uncontested but rather plural and contested. At the most basic level, any act of communication is potentially open to at least two interpretations that of the speaker-writer and that of the listener-reader. This potentially language to mean different things is termed dialogic. The term is obviously linked to the idea of dialogue. In that it implies language is a two-way or notable process rather than as a unitary phenomenon. Bakhtin's general view of language is as a field of struggle between monologic forces which tries to impose a singular fixed meaning and the dialogic courses which fragment the singular into plural or multiple meanings
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