Themes 
Time 
The role of time and the effect of its passage are major themes in the novel. As the story spans eighteen months, the landscape of the heath remains unchanged — that consistency is reflected in the people who live on the heath for generation after generation. They are creatures of tradition, following the same wedding rituals, the same harvest rituals, the same holiday traditions and the same folk remedies (such as the traditional cure for an adder's bite) that has been handed down to them. Sometimes traditional beliefs lead to hostility, like the fear of Eustacia Vye being a witch. 
The characters who encounter difficulty are the ones who are not content to live in rhythm with country life. Most notably, Eustacia is impatient with life on the heath, wishing for the "bustle" of Paris. Wildeve is also bored with life on the heath. When he inherits a large sum of money, he plans to tour the world. Clym is the most divided character in the novel; Eustacia assumes that he is too worldly to settle down in the country, but he is able to appreciate the beauty of the land's timelessness.
[W]hen he looked from the heights on his way he could not help indulging in a barbarous satisfaction at observing that, in some of the attempts at reclamation from waste, tillage, after holding on for a year or two, had receded again in despair, the ferns and furze-tufts stubbornly reasserting themselves. 
Nature 
Hardy introduces his readers to the landscape of Egdon Heath before introducing any characters. This emphasizes the important role that the natural landscape will play in the story. His description of the natural setting can be taken as symbolic of the people who live there — "neither ghastly, hateful, nor ugly: neither commonplace, unmeaning nor tame; but, like man, slighted and enduring." It can also be taken as a simple acknowledgment that people come to resemble the place where they live.
For instance, the extreme heat of the August day when Mrs. Yeobright is turned away from Clym's cottage may be perceived as symbolic of her turmoil. Hardy addresses this issue directly when he has Eustacia wander out into a violent storm on the night of her greatest mental anguish: "Never was harmony more perfect than that between the chaos of her mind and the chaos of the world without." If the people of Egdon Heath seem carefree, it is because they are comfortable in their surroundings.
The character who appears to be most in tune with nature's mysteries is Diggory Venn. He does not look like a human because of the red dye that has seeped into his skin and hair, and he does not operate by the rules of human interaction, instead appearing and disappearing mysteriously at night. It is not surprising that in the end he becomes a dairy farmer — making his living with domesticated animals, in harmony with nature but not completely subject to its whims.
Conscience
The characters in The Return of the Native are motivated by their consciences more than any other driving force. Their attempts to avoid social confrontation are not guided by concern about what others will think, but by what harm they will do to others. This is evident in the opening chapters, with Thomasin's return after her aborted attempt to be married; although eloping is considered shameful, Thomasin and Wildeve are unconcerned about that social stigma, which is quickly forgotten anyway.
On the other hand, Wildeve is unwilling to go through with his wedding to Thomasin when he feels that he might end up regretting it and longing for Eustacia. When they do marry, it is not to satisfy the social requirement, but because of Wildeve's failed romantic life. Diggory Venn is driven to assure Thomasin's happiness, passing up opportunities that could benefit him in order to protect her. Telling her about Wildeve's involvement with Eustacia might make her forget Wildeve — thereby clearing the way for him — but Venn cannot hurt her. So he keeps silent. 
Late in the novel, when Eustacia realizes that Wildeve has become the rich, worldly husband that she always wanted, she does not run away with him because she cannot hurt Clym. At her house, he says that he could not abandon his wife either, but later, when Eustacia is leaving town, he is willing to run away with her, still making sure that Thomasin will receive half of his inheritance

Style
Point of View 
This novel is told from the third-person point of view, which means that the narrator is a disembodied voice, referring to each character as "he" or "she." However, the narrative is not omniscient. This means that the narrator looks at the story unfolding from different points of view, but when it settles on any particular viewpoint it stays consistent, if only for a short amount of time. When new information is introduced into the story, that information is initially understood only in terms of the narrator's point of view at the time.
 
For instance, when Wildeve first appears, readers are not told who he is; his character is revealed by what he says. Clym is a mystery for Eustacia to fantasize about long before his thoughts are related. In fact, even when they do talk outside of the Christmas party, the narrative shifts from her perspective to his then back to hers. Giving readers access to just one person's experience at a time is called "limited omniscience."
By limiting the flow of information to the reader, Hardy is able to create a sense of mystery in the story. This is accomplished because the motivations and intentions of the characters are not always immediately clear. When Hardy wants to convey theories and opinions, he frequently presents a scene in which several of the local characters are gathered together and talking while doing something else. This occurs in the bonfire scene in the chapter called "The Custom of the Country" and in the later chapter where people gather and discuss the best way to deal with a snakebite. A contrast to this is the scene of hauling the bucket out of the well: general knowledge of the subject of bucket retrieval is conveyed directly from the narrator to the reader here, rather than through the conversation of the locals. 
Structure
This book was written for magazine serialization, and this is reflected in its structure. Actions occur within specific episodes, and future developments in the story are foreshadowed. Chapters end with lines that are meant to raise curiosity, a technique that is effective to keep readers of novels turning the pages. Moreover, it was meant to inspire excitement so the reader would buy the next month's installment.
A good example of this technique is when Thomasin returns unmarried from Angelbury. The chapter ends with her aunt asking, "Now Thomasin what's the meaning of this disgraceful performance?" Readers know that the explanation will follow, but it does not follow right away. Viewers of television — where shows are regularly scheduled in weekly installments — are very familiar with this technique.
Critics have also contended that this book is structured like a Shakespearean drama. Most of Shakespeare's plays were organized in five acts, with a climactic conclusion in the last act. Although The Return of the Native is presented in six books, most critics agree that its artistic structure only requires five — the sixth was added to please general audiences that wanted to see everything turn out all right in the end. A clue to the book's debt to Shakespeare is the reference to King Lear, one of Shakespeare's greatest tragedies, in the introduction.
Symbolism 
The names of Thomas Hardy's characters are almost always symbolic of their functions within his novels, and the names in The Return of the Native are no exception. "Wildeve" suggests someone on the verge, or eve, of wildness, while his first name, Damon, is commonplace enough to suggest that he will never break out of the mold. 
Eustacia is derived from the word "eustacy," which means a change in the level of the sea all around the world, indicating the immense changes that she is set to bring into the lives of the people on the heath and beyond. It also rings of the prefix "eu-," which has an Latin meaning of "good" and an Old Norse meaning "to want," and from "ecstasy." Her last name, "Vye," indicates the character's combative stance toward the world.
Clym's last name, "Yeobright," combines the word "yeoman" which indicates a servant or underling with the indication of his natural intelligence, or brightness. There are minor characters here also given names that are common words that appear in dictionaries, such as "Nunsuch" (normally spelled "nonesuch"), "Christian," and "Fairway."
Setting 
The sweeping topographical and historical description of Egdon Heath that opens this book is considered to be one of the finest extended descriptions in all of English literature. The importance of this setting to the events of the novel cannot be overemphasized. It is the land's flatness and barrenness that has made it useless for development, which means that the civilized world has passed it by. The residents of the heath are isolated and possess their own distinct culture, separate from the rest of the world.
Eustacia is feared by the ordinary people and alluring to Wildeve and Clym for the same reason, because she keeps herself separate from the ordinary people; she is treated as if she has supernatural powers, as if she can transcend the land's hard demands. Clym is treated as an almost mystical personage because he has been to Paris, even though there is no indication that in Paris he was treated as anything more than a jeweler's clerk. The only way for people of the heath to gain wealth is to inherit it from far away, as Wildeve does, or to earn it in other places, as Diggory Venn does.
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Is The Mill on the Floss a feminist novel?
Answer for Study Question 1
It is Belief in the social, political, and economic equality of the sexes.
. The movement organized around this belief
 >>
The Mill on the Floss is a feminist novel in the sense that it reveals the difficulty of Maggie's coming of age, and that difficulty is shown to be made harder by her society's narrow views about women. Especially during Maggie's childhood, we are constantly confronted with older characters ignoring or devaluing Maggie's obvious intelligence because she is a girl. Even Tom is shown to participate in this narrowness—he considers it his right to keep Maggie in her place, as well as care for her. In scenes such as the one in which Mr. Stelling pronounces the cleverness of women to be shallow, we are clearly meant to become angry at this pronunciation and know automatically that the pronunciation is wrong. Significantly, society's mistaken views about the shallowness of women are shown to adversely effect men as well—it is Tom who suffers just as much as Maggie, through his miseducation. The structure of the novel itself presents Maggie as constrained and unable to move outside of her family circle. We are significantly not shown the chapters in which she is on her own, teaching, and are made to focus, instead, on scenes with Maggie and her family and friends, in which Maggie's subjection, or non- subjection, to their will is at issue. The passages dealing with the hypocritical morality of St. Ogg's society are unsparing in relation to women—the town's females are revealed as the most self-serving and shallow of the population—yet, this harsh realism does not change the basic feminist tenor of the novel.
بنات ارسلوا هذا الايميل حق كل الي تعرفونهم
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