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Robert Browning is the second major Victorian poet in the 19th century. He is a very influential poet not only on his time but also on modern times. His impact on modern poetry is more than Tennyson. That is because Browning is the one who experiences the technicalities of the dramatic monologue and he was able to develop the dramatic monologue to the extent it is capable to work with what is known in the modern literature as the stream of consciousness, by exploring the psychological self of the speakers. Here we do not find any personal interference of the works of art. He creates the character and the character reveals itself. He is very objective poet not a subjective one. His words do not reflect any subjective point of view upon his character. 

Browning actually had great influences from earlier literary men. He was first influenced by shelly who is a dramatic poet. He was a unique kind of character really interested in reading on his own. He attended the college but he did not like the instructors guiding him to a certain kind of thinking. He left school and taught himself at home by reading through the rich life his father used to have. His father was very influential in his life. The father used to sit with him and read about crimes, fantasies, certain deep or psychological way through the exploration of the self. His mother also influenced him in music and by her ethics. 

So, he was greatly impressed by Shelly at the beginning at to the extent that he became an atheist like him. That was when Browning was a young man of 16 years old but later on he changed as he grew by learning more and more. Byron then affected his life in a way that he created himself as the hero of the whole world. Then came a period when Browning started to write plays and to practice writing plays as he was under the influence of Shakespeare. This phase was not successful and audience was not going to see his plays because of his obscurity, unable to be understood by the audience because he used a lot of allusions and references. The readers did not understand the allusions and got lost. He was obscure for the reader even though through his correspondence with Mrs. Browning or Elizabeth Barret told him that his poetry is obscure and cannot be understood by some people. 

Although this phase of writing plays was not successful, this practice helped him in gaining the power in writing certain poems about capitalists. Shelly and Byron affected him at his early beginnings and Shakespeare affected him as well. He learnt a lot from Shakespeare’ soliloquy and monologues in the plays and the techniques of concise revelation. He learnt also from him to separate himself as a poet from his characters by creating characters and letting them to thrive on their own. He also abandoned the idea of self-analysis or direct speeches by using a kind of ironic exposure, he learnt also from Shakespeare how to be objective letting his character to grow on its own without any interference of his self. Those three affected Browning to a great deal. 

Browning also was influenced by the metaphysical poet John Donne through creating dramatic setting, using psychological complexity and passionate intensive feelings and sometimes using a kind of shocking information. All of those literary figures influenced him and developed his technicalities by using the greatest dramatic monologues. His influence is great on modern particularly Eliot. 

Later on when he started to correspond to Elisabeth Barret and his feelings developed towards her then they married, they left to Italy. In Italy he started to write a better kind of poetry. The first collection was of Men and Women in which he used many great dramatic monologues like The Alchemist, My Last Duchess and many others. This publication of Men and Women started to give him some kind of fame. 

After the death of his wife, he returned to England and composed his great work The Ring and the Book. It is a very long dramatic monologue that has ten characters. Browning was fascinated by taking historical stories like Shakespeare who took historical stories and recreated them.  Browning used to take stories from the medieval renaissance from Italian renaissance. The story of The Ring and The Book is a story of a murder occurred earlier in the 13th or 14th century. He read the story and created his story of ten characters and every character gives a dramatic monologue. The work of art is very magnificent and long. 

Browning actually gained fame towards the end of his life as when he was young he was not famous or known because of his obscurity. His fame actually developed more later after his death creating what is known as “the Browning Society” which is an association or a group of people who are interested in the works of Browning. The Browning societies were combined and many studies were done on his works. His effect is very clear upon the modern poets of the 20th century. 
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Complete Text
Ah, did you once see Shelley plain, 
   And did he stop and speak to you? 
And did you speak to him again? 
   How strange it seems, and new! 

But you were living before that, 
   And you are living after,
And the memory I started at— 
   My starting moves your laughter! 

I crossed a moor, with a name of its own 
   And a certain use in the world no doubt, 
Yet a hand’s-breadth of it shines alone 
   ’Mid the blank miles round about: 

For there I picked up on the heather 
   And there I put inside my breast 
A moulted feather, an eagle-feather— 
   Well, I forget the rest.
ــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــ
Summary
According to historical anecdote, this poem stems from an encounter Browning had with a person who had once met the poet Percy Bysshe Shelley (Shelley died quite young, when Browning himself was only ten). Browning reacted with awe when the man described his meeting with the famed poet, and the man is said to have laughed at him for this reaction. This short lyric relates Browning’s feelings about this encounter to his feelings at walking across a moor and finding an eagle’s feather.
ــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــ
The whole meaning of the poem :
Robert Browning begins his poem with a conversational note of discovery, an ‘ah’ of excitement. We observed a kind of  on a conversation. … He is asking a stranger if he had really, truly seen Percy Shelley “plain,” as if amazed that the renowned poet could have been glimpsed in the light of day. The progression from “ah” to the repetition of “and” evokes Browning’s passionate flurry of interest. One can imagine him firing off a series of questions, almost too quickly for the poor stranger to answer. For Browning, this man almost is Shelley, standing before him like a phantom. He starts— jolted into momentary rapture, in which the glory of the past suddenly becomes alive in the benighted present, which is made “strange” and “new.” Indeed, the past is never fully settled, never fully dead, but always has the capacity to surprise us—to give us a fresh perspective on old, familiar events and fundamentally refashion us. But, with comical bathos, the miraculous event of actually having met a callow, buck-toothed young cad with a tempestuous love life and a talent for rhyming is of little value to the stranger, who laughs that it could be taken so seriously. Recovering his composure, Browning recognizes that the man had a life BS and AS—Before and After Shelley, even though it is clear that the dead man has far more claim on this aspiring poet’s imagination than the merely living. The stranger’s derisive laughter brings this first section of the poem to an end. It appears to block any further inquiry by the poet, who can only ponder its significance. Suddenly, his memory moves to a vast, empty moor. Where are we going? Browning doesn’t seem to care. With super dismissiveness, he declares that he has no time for the moor’s “name” or its “use”; yet the latter is a peculiar concept anyway. His disdain is aimed less at the moor perhaps, than the world that would view it in such utilitarian terms, perhaps as a handy place to build roads. Yet just waiting to be discovered there is a “hand’s breadth of it” that  “shines alone” among the blankness. What could it be? He builds suspense by withholding this information until the last moment. In recital we can accentuate this with a dramatic pause, a raised eyebrow, a confidential look. What does he pick up from the heather? What does he put inside his breast? What part of this scene is singled out for praise and melt into his heart? Why, it is nothing more than a “moulted” feather of an eagle. And just as we strain forward for clarification, he finishes the anecdote with a verbal shrug. “Well, I forget the rest” he boasts, for all the world like a laconic drunkard. Browning has written this poem in ballad form; and yet disrupted our expectation of a straightforward narrative at every turn. The poem slams shut. Discuss. So what is a feather? For me, it speaks of mountain tops and the ecstatic blue; it is a vision of freedom and an admonitory remnant of Icarus; and, in this context, I cannot help but think of Matthew Arnold’s notorious put-down of Shelley as: “A beautiful but ineffectual angel beating in a void his luminous wings in vain.” Could this feather be torn from his plumage? To a man of logic, practicality, and good sense, a chance encounter with a dreamy scribbler is of piffling importance; and to a world obsessed with function, a feather is worthless. Yet to the mind that retains its humanity, such baffling trifles possess something heavenly, something immortal.
ـــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــ
Form
Memorabilia” consists of four four-line stanzas, written in iambic tetrameter. The stanzas rhyme ABAB. The form appears frequently in William Wordsworth’s lyrics, and this poem does have an almost Wordsworthian outlook: it is contemplative and spiritual, and parallels the natural world to the human one. 

Commentary
The title of this poem suggests a kind of memory that is linked with physical objects. Browning’s encounter with the man who has met Shelley takes its importance from the fact that this man was once physically with Shelley and is now physically with Browning. This second-degree encounter with the great poet, now dead, corresponds metaphorically to the second-degree encounter with the eagle, now flown away having left only a feather; but the encounters also correspond physically, in that the physical object of the feather triggers the thought of the human encounter. This suggests a much more mundane and direct concept of natural reality and memory than that postulated by the Romantics (to whom Shelley belonged). Neither the encounter with the feather (nature) nor the memory of Shelley result in rapture or epiphany in Browning’s poem (as they do in Romantic lyrics); rather, they imply a sense of loss and distance, of separation.

Indeed, not only does memory fail to lead to rapture, it has very little evocative power at all: Browning does not remember the rest of his walk on the moor beyond the finding of the feather. Moreover, Browning places little faith here in the life of the mind, the ability of analysis: he finds himself unable to elaborate more on the relationship between the feather and the man who met Shelley. Yet somehow this world of mundane physical objects and faint mental suggestions can provide as much material for poetry as the wild spiritual inspirations of Shelley’s “West Wind” or Wordsworth’s daffodils.
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