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     Plot is term which first appeared in dramatic criticism in the poetics for Aristotle which has since been used with various meaning. In Aristotle's usage, plot refers to the arrangement of the incident and is called the soul of tragedy. For Aristotle, plot is the most important of the six qualitative parts of tragedy, the others being character, thought, diction, music, and spectacle. Plot is intended to refer to the constructing or ordering of the materials the story is composed of. For Aristotle, plot is not the story of the play, but dramatist's way of telling the story.
     In modern criticism a term of plot is often used to refer to the general story told by drama, rather than to ordering of the material by the dramatist and it is quite different from Aristotle usage.
     A good plot must exhibit wholeness which is must have beginning, middle, and an end. Also plot should have the three unities which is unity of time, place and action. The plot must be magnitude which means neither too short nor too long and should be complex not simple. And finally, the resolution of the plot should be the result from the plot's own complications.
     The plot of A Midsummer Night’s Dream goes as that Egeus orders his daughter Hermia to marry Demetrius; she refuses because she and Lysander are in love. Her friend Helena is in love with Demetrius, who once loved her but now does not. Under the law of Athens, Duke Theseus gives Hermia four days to obey her father on pain of death or confinement to a nunnery. Hermia and Lysander escape this harsh law by running away to the woods. Demetrius pursues them there, with Helena pursing him. In the woods, Oberon and Titania, King and Queen of fairies, have quarrelled because Titania refuses to hand over an Indian changeling boy to be Oberon's page. Oberon instructs the mischievous Puck, Robin Goodfellow, to press the juice of a magic flower on Titania's eyes as she sleeps; it will make her fall in love with the first being she sees on waking. In an attempt to reconcile Demetrius and Helena, Oberon orders that juice should be put on his eyes whilst he is sleeping and she is near, but Robin mistakenly puts it on Lysander, who thus falls in love with Helena. She thinks she is being mocked. Love-juice is then placed on Demetrius' eyes in order to rectify the mistake, but the result is that he too falls for Helena. The boys fight over her and the girls quarrel. While Titania has been sleeping, a company of Athenian artisans under the leadership of Peter Quince has come to the wood to rehearse a play for the ensuing wedding festivities of Duke Theseus and Hippolyta, Queen of the Amazons. Robin puts an ass's head on Bottom the weaver and because of the love-juice Titania falls in love with him. Eventually all is restored to right. 


















     Most commenters see the play as drawing from a pool of classical, traditional and romance sources. Which means that there is no single source for the play but definitely it is Shakespeare’s ability and creatively that he mingled several plot into a single united one.  These sources include the Canterbury Tales by Geoffrey Chaucer, the lives of the Nobel, the Italian drama II Pastor fido and other works. Here are some sources that Shakespeare seems to borrow from. 
[bookmark: _GoBack]     First,The Italian drama ”Il pastor fido” commends itself as a direct Italian inspiration for A Midsummer Night's Dream. While the central plot lines of the plays differ in some respects, their constituent elements display remarkable similarities. The strong presence of Diana/Moon in both plays and the way in which she afflicts not just an Actaeon figure but the whole community most firmly indicates Guarini's play as a source. Like the Pastor fido, A Midsummer Night's Dream poses its human characters a number of problems in a world of inflexible custom, whose resolution is dependent to some extent on the placating of supernatural forces. Structurally, the progression court-wood-court in A Midsummer Night's Dream minors the temple-wood-temple movement of Il pastor fido, and both court and temple represent stability and law. There is a mutual emphasis on legality, and the background to both plays is the impending marriage of persons of some importance. The central action is dominated by two pairs of lovers of whom one male is initially ill-disposed to the female who follows him through the woods. Both plays are set in Greece, a woodland setting frame their central actions, and the principal love plots of each are both comically mirrored and directed to some extent by mythical figures. Their dramatic infrastructures depend on the observance of Diana's rites, and Montano and Theseus, as leaders of their respective communities, are charged with insuring compliance with her decrees and traditional practices.
     Second, Theseus and Hippolyta come from The Canterbury Tales ’ the Knight’s Tales’ by Geoffrey Chaucer. Shakespeare drew on Chaucer for some of his language, as well as the characters of Theseus and Hippolyta. Chaucer's story has Theseus, Duke of ancient Athens, marrying Hippolyta, the queen of the Amazons, after defeating her in battle. He then attacks the neighboring kingdom of Thebes because the ruler there, Creon, has refused to allow those who died in the battle to be properly buried

     Third, Ovid's Metamorphoses was one of Shakespeare's most important sources, and there is much evidence to prove that he read Ovid's text in its original Latin (for a discussion of Shakespeare and the argument that he knew Latin, his Shakespeare had no inspiration for Bottom and the fairies other than his own imagination. Fourth, Shakespeare also could have received some inspiration from Plutarch's Life of Theseus, which contains a few similarities to the Bard's play. In addition, the tale of Pyramus and Thisbe can be found in many different versions and for this story-line Shakespeare could have used Chaucer's Legend of Good Women as a source. Finally, Shakespeare based the royal couple at the center of this drama on a couple that had already existed for centuries by the time Shakespeare used it, in the legends handed down from the ancient Greeks. The Theseus of Greek legend was the son of one of the first kings of Athens, Aegeus.
      So it’s clear now that William Shakespeare borrowed from various sources for his play A Midsummer Night’s Dream but it is the only play of Shakespeare, the original source of which remains known. This means that both the plot and the composition belong exclusively to the poet. A Midsummer Night’s Dream demonstrates Shakespeare’s genius for approaching a theme from different directions and connecting several plots into a single unified structure.








       The structure of the play is divided into acts and scenes. We do not really know where Shakespeare’s players made their pauses. The Elizabethan stage was so bare and fluid and that it wasn't necessary to stop frequently for scene or costume changes, as it is today. It's more interesting to look at the play itself to get a sense of form and structure.
A MIDSUMMER NIGHT\'S DREAM: THE FIVE-ACT STRUCTURE
ACT I: EXPOSITION. The problem with the four lovers is revealed. They each seem to be in love with the wrong person.
ACT II: RISING ACTION. The quarrel between Oberon and Titania intensifies. Lysander is given the love juice.
ACT III: CLIMAX. Oberon\'s plan works: Bottom is transformed and Titania humiliated. The lovers are in complete disarray.
ACT IV: FALLING ACTION. The lovers, Titania, and Bottom wake up from their \"dreams.\" Oberon and Titania are reconciled.
ACT V: RESOLUTION. The three couples prepare for marriage, and the play within the play is performed, exorcising the tragic element in favor of the comic.
      The structure of the play is traditional. He stuck to the traditional division of a play which is 5 acts. In deed the play has a very simple time architecture. Most of the action takes place during one long frantic night, framed at either end by a brief spate of day. And time parallels place. The play opens at court, in the sunny, rational, social world of Theseus the duke. The main course of the play takes place in the Athenian woods outside of town. There it is night--a mysterious world filled with spirits and human passions. At the end we are in court again. Day has returned, the order of marriage is triumphant, and the bonds of the social world are re-strengthened.


     The word origin is something from which anything arises or is derived; source; fountainhead: to follow a stream to its origin. For many English-speakers, the following phrases are familiar enough to be considered common expressions, proverbs, and/or clichés. All of them originated with or were popularized by Shakespeare.  Such as Fancy-free (Midsummer Night's Dream), Swift as a shadow (A Midsummer Night's Dream) and what fools these mortals be (A Midsummer Night's Dream). In A Midsummer Night’s Dream we find that a lot of things are being invented by Shakespeare himself. He added to the play some of his creativity.
     In A Midsummer Night’s Dream, Shakespeare plays with the themes of love, art, imagination, and dreaming to forge an overall meaning for his work.  His play within a play, found in Act V, expands on his themes and portrays the relationship between the audience and the performers on stage.  Specifically, Quince’s disordered prologue to the play mirrors the distorted reality characterizing the dreamy, nighttime woods; overall, the interjected play underscores Shakespeare’s larger aim of exhibiting the necessity of imagination and dreaming to the maintenance of loving relationships and to the creation of art.
     In A Midsummer Night’s Dream, Shakespeare has used the concept of ‘Metamorphosis’ in a variety of ways to express transformation in A Midsummer Night’s Dream. Metamorphosis is the idea of transformation or change. It’s a process that affects us all on a physical and metaphysical level. These changes or transformations effect our perception of reality and are part of, and define, how, we experience the human condition. As the concept of metamorphosis is also central to the writer’s essence and writing process, I thought this would be an interesting piece not only in what it discusses, but in what it also reveals about the writing process of a true genius.
      His understanding of a wide range of human experience as well as different levels of consciousness enables him to adapt his style to his characters and their worlds. A Midsummer Night's Dream is unique in that its different sets of characters speak in different ways. And their styles of speech tell us things about them. For example, the ducal court and the romantic lovers speak a conventional courtly poetry, filled with mythical allusions and witty rhetorical gamesmanship. Its conventionality tells us as much about the characters as anything else. The lovers' well-fitted rhymes speak of complacency, not a creative fire, at the core of their feelings.
     Shakespeare was the first writer to present the traditional view of fairies as somewhat delicate creatures; this popular image reduces them to the diminutive creatures that live under mushrooms. However, the fairies in A Midsummer Night’s Dream are far removed from this archetypal vision; they are powerful and formidable forces that represent chaos and imagination.
     Shakespeare has used a variety of literary and stage devices to enrich the imagery of the play, and a distinctive language that expresses metamorphosis; ‘translate’, ‘transpose’, and ‘transfigure’ are contextual forms of metamorphosis but the expression differs. The first two, suggest that they are removed from value, Hippolyta in her aria (5.1.) uses ‘transfigured’ in an almost Jungian way, to suggest an event devoid of knowable value, but not value itself.
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