Dr. Naglaa 
Second Semester


Criticism (5) 
Third Year

· William Wordsworth’s Preface to Lyrical Ballads:
· The purpose of poetry is pleasure. There is pleasure of the reader and pleasure of the poet. In line 124:

From such verses the Poems in these volumes will be found distinguished at least by one mark of difference, that each of them has a worthy purpose.
· Here he says that every poem has a purpose. His poems are different and characterized from each poem by something different; each of them has a worthy (valued) purpose, an aim. What is the aim or the purpose of each poem?
· Wordsworth stated in his introductory paragraph that there is a certain kind of pleasure that the poet imparts and he wants the reader to feel. But how does this pleasure reach the reader? How does it come out from the poet? This is what he speaks about from line 115 to 195; he speaks about this process of how the poet feels the pleasure, how he wants to impart that pleasure, and how the reader should reach that pleasure. 
· He mentioned the definition of poetry as the spontaneous overflow of powerful feelings and how it is imparted. He described the process of writing poetry. The neoclassical poetry speaks about the universal truth and has moral lessons whereas the romantic poetry did not care about moral lessons. The aim of poetry, according to Wordsworth and the romantics, is that it must teach. First, it must please; after pleasing there must be something taught, the poem must say something. What is this thing? It’s not a moral lesson. It might be an idea, a feeling whatsoever. But, the difference between the neoclassic and the romantics is that the neoclassic before writing the poem they had this purpose; having a lesson they want to teach using an idea to express to the people this certain lesson. They had it beforehand or before starting the poem the poet knows what the lesson he wants to teach is. But with the romantics it is different; it is not preconceived by the poet; it comes in action. 
· According to Wordsworth, he says that it is part of the mentality of the poet that he is trained to do so; the poet rationally thinks and meditates about the feeling then he recollects. This idea of recollection and thinking includes in it a certain habit; the habit of the mind. For example: not all people give the same answer to the same question although their information is the same; each person gives his answer in a different way in terms of going from the general to the particular or vice versa, the words, the images, the organization of points…etc. So, each poet’s mind has its own way of thinking. According to Wordsworth, part of the talent of the poet is to train his mind to write in a certain way; how he collects all the kind of information he has in his mind and how he organizes them, how he brings them out, the words he is going to use, the vocabulary, the images…etc. So, these are all parts that are stored in the mind. How does the mind project or transfer this information? The poet has a certain type of information in his mind that he wants to project in the form of a poem. This is done mechanically. The habits of the mind of the poet make him transfer his feelings into the poem with its words, images, punctuation, and meter. These are the outcomes of the habits of the mind which work unintentionally. So, who trains the poet? Talent is half natural; a poet is born with it. The other half of talent is training; it is done mechanically. Wordsworth says he doesn’t start with having a purpose; he ends with it. When you read the poem itself you will find in the end something that you come to learn from it. The romantics do not have a moral lesson; what is found in the poem comes naturally and mechanically. The word mechanical here is very significant because it is something you do intentionally, whereas romantic poetry is the poetry of feeling, spontaneity and imagination. But here we are surprised to find that Wordsworth the father of Romanticism is telling us that the poet thinks, has a habit of the mind, and gives us something in the poem; he has a purpose, he has something to say. We have to look for this something in the poem through analyzing it. If you did not understand the poem then the poet was not able to make you reach what he wants to say. 
· Also, part of this is the pleasure; the poet has a pleasure while writing that he wants to impart, to make you feel the pleasure. We call this an appreciation not just analysis. By appreciating this pleasure you are led to the purpose. The pleasure makes you see something through the poem; the lesson is given indirectly and you have to reach it also indirectly through the pleasure. 
· “I Wandered Lonely as a Cloud by” William Wordsworth:

"I WANDERED LONELY AS A CLOUD" 

          I WANDERED lonely as a cloud

          That floats on high o'er vales and hills,

          When all at once I saw a crowd,

          A host, of golden daffodils;

          Beside the lake, beneath the trees,

          Fluttering and dancing in the breeze.

          Continuous as the stars that shine

          And twinkle on the milky way,

          They stretched in never-ending line

          Along the margin of a bay:                                  10

          Ten thousand saw I at a glance,

          Tossing their heads in sprightly dance.

          The waves beside them danced; but they

          Out-did the sparkling waves in glee:

          A poet could not but be gay,

          In such a jocund company:

          I gazed--and gazed--but little thought

          What wealth the show to me had brought:

          For oft, when on my couch I lie

          In vacant or in pensive mood,                               20

          They flash upon that inward eye

          Which is the bliss of solitude;

          And then my heart with pleasure fills,

          And dances with the daffodils.

· Find the theme and the purpose of the poem. 
· There is a certain feeling conveyed in every poem which is the main purpose of the romantic poetry. This is not done consciously but mechanically through the habits of the mind. According to the romantic writers, what is it that they want to convey through the poem? It is the feeling of the poet. 
· Any romantic poem starts with a stimulant; a feeling stimulated in the poet that he wants to convey. The poet then saves the feeling in his mind, recollects it and then writes about it in the poem. The purpose is of the poem is the feeling the poet wants to convey; it is done mechanically because it has become part of the habits of the mind. The poet has already trained himself to think and express his feelings in a certain way which is the purpose of any poem. When reading a poem by a romantic poet we must find out the feeling he wants to convey. The purpose then for a romantic poem is to convey a certain feeling; any poem starts with a feeling. This feeling has given the poet a certain pleasure to make him want to store it. When the poet writes the poem he wants the reader to feel it as well; he conveys in his poem what he wants the reader to feel. Then it gives pleasure to the writer which he wants to convey to the reader.  
· So, every poem must have a purpose but it is not preconceived; the poet does not write with a purpose in mind. It comes out mechanically out of the habit of the mind: 
From such verses the Poems in these volumes will be found distinguished at least by one mark of difference, that each of them has a worthy purpose. Not that I always began to write with a distinct purpose formerly conceived; but habits of meditation have, I trust, so prompted and regulated my feelings, that my descriptions of such objects as strongly excite those feelings, will be found to carry along with them a purpose. If this opinion be erroneous, I can have little right to the name of a Poet. For all good poetry is the spontaneous overflow of powerful feelings: and though this be true, Poems to which any value can be attached were never produced on any variety of subjects but by a man who, being possessed of more than usual organic sensibility, had also thought long and deeply. For our continued influxes of feeling are modified and directed by our thoughts, which are indeed the representatives of all our past feelings;
· Wordsworth says he doesn’t start with a certain purpose that he wants to conceive to people; he does not intend to teach something. But it comes out as a result of the habit of the mind; he has a way of thinking about the feeling that he wants to convey this feeling to the reader and the reader must look for this feeling to be happy and pleased.
· He says if this is wrong he should not be named a poet; he is sure that there is a feeling that he wants to convey and this feeling gives pleasure to him and he wants to convey it; he wants the reader to feel the same pleasure and to reach the same feeling.

· Every good poem is the result of a feeling; there must be a feeling conveyed that starts with a (spontaneous overflow of powerful feelings). The purpose is to covey a feeling that the poet had thought of for a long time in a deep way; it’s a certain kind of meditation.
· The way of thinking modifies and directs the feeling. When you store the feeling in the memory it does not come out as one single feeling; it is connected with all the other feelings that are already stored. How is this done? By imagination. It is through imagination that the poet is able to combine all the different feelings that he has stored.
and, as by contemplating the relation of these general representatives to each other, we discover what is really important to men, so, by the repetition and continuance of this act, our feelings will be connected with important subjects, till at length,

if we be originally possessed of much sensibility, such habits of mind will be produced, that, by obeying blindly and mechanically the impulses of those habits, we shall describe objects, and utter sentiments, of such a nature, and in such connexion with each other, that the understanding of the Reader must necessarily be in some degree enlightened, and his affections strengthened and purified.
· He is describing the process of what is happening in the mind of the writer, what he wants to impart to the reader and what the reader should be doing in trying to understand this feeling. Now, the feeling in the poem is a connection of different feelings that are given through the imagination of the poet, not just a single feeling. This is done mechanically through the habits of the mind of the poet who is trained to bring out those things unintentionally. 
· Here Wordsworth is giving us a very good lesson in our life. If you have to do something in a correct way you have to train yourself to do it correctly. 

· Any poem for the romantics starts with a feeling, whereas any point for the neoclassic starts with a universal idea that leads to a moral lesson. 
It has been said that each of these poems has a purpose. Another circumstance must be mentioned which distinguishes these Poems from the popular Poetry of the day; it is this, that the feeling therein developed gives importance to the action and situation, and not the action and situation to the feeling.

· He is telling readers how to differentiate between the romantic poem and the poems that were already written at that time, the neoclassical poems. 
· This is the main idea in the romantic poetry. What comes first is the feeling which is completely different from the neoclassical poetry. He says every poem should originate first by the feeling. This is why the neoclassic do not include any feelings in their poems; you cannot have a universal idea and then connect a feeling to it. You must have a feeling and you express it in an idea. 
A sense of false modesty shall not prevent me from asserting, that

the Readers attention is pointed to this mark of distinction, far less for the sake of these particular Poems than from the general importance of the subject. The subject is indeed important! For the human mind is capable of being excited without the application of gross and violent stimulants; and he must have a very faint perception of its beauty and dignity who does not know this, and who does not further know, that one being is elevated above another, in proportion as he possesses this capability. It has therefore appeared to me, that to endeavour to produce or enlarge this capability is one of the best services in which, at any period, a Writer can be engaged;
· What does the romantic poet wants the reader to see? He is directing the attention of the reader to witness this distinction between the neoclassical and the romantic poetry. 
· What is more important is the significance of each poem to the romantic, not the general subject; it is the individual feeling that is more important. 

· This doesn’t mean that there is no idea in the poem. The romantic poet thinks about the feeling and the outcome is an idea about the feeling. The poet has an idea about a certain feeling he had and then he thought about it and then put it in the form of a poem. The poem gives us how the poet thought about the feeling. In order to reach the original feeling the poet had the reader has to analyze the poem. The last step of the poet was the poem, whereas the reader should go backwards to reach the original feeling. The first step for the reader is to analyze the poem and to try to understand it using the mind to think about the ideas the poet is discussing in the poem. The arrangement, the vocabulary, the images, and the meter of the poem will lead backwards to what the poet was thinking about the feeling. 
· This is why Wordsworth says in the end that he wants the reader to judge his work in the same way he wrote it. The imagination has the power of connecting all the previous experiences and bringing them out in a new form. 
· Wordsworth then moves to discuss another point, the style which belongs to the language:

Having dwelt thus long on the subjects and aim of these Poems, I 

shall request the Readers permission to apprise him of a few circumstances relating to their style, in order, among other reasons, that he may not censure me for not having performed what I never attempted. The Reader will find that personifications of abstract ideas rarely occur in these volumes; and are utterly rejected, as an ordinary device to elevate the style, and raise it above prose. My purpose was to imitate, and, as far as possible, to adopt the very language of men; and assuredly such personifications do not make any natural or regular part of that language.
· Now he spoke about the subject which is the incidents and situations taken from the rustic life. He then spoke about the aim of the poem which is to teach a certain thing about the feeling or the passion he had; this is the purpose of the poem. 
· Speaking about the style, the first thing he is pointing out is that he is not using personification of abstract ideas. He rejected it because it is not part of everyday conversation; it is an artificial way of writing. So, when he uses personification he uses it as a figure of speech (like a metaphor or a simile). The romantics use these figures of speech to express a passion. A figure of speech conveys a passion in case of the romantics whereas it conveys an idea in case of the neoclassic. With the neoclassic it’s a personification of an idea. 
I have wished to keep the Reader in the company of flesh and blood,

persuaded that by so doing I shall interest him. Others who pursue a different track will interest him likewise; I do not interfere with their claim, but wish to prefer a claim of my own. There will also be found in these volumes little of what is usually called poetic diction; as much pains has been taken to avoid it as is ordinarily taken to produce it; this has been done for the reason already alleged, to bring my language near to the language of men; and

further, because the pleasure which I have proposed to myself to 

impart, is of a kind very different from that which is supposed by 

many persons to be the proper object of poetry. Without being culpably particular, I do not know how to give my Reader a more exact notion of the style in which it was my wish and intention to write, than by informing him that I have at all times endeavoured to look steadily at my subject; consequently, there is I hope in these Poems little falsehood of description, and my ideas are expressed in language fitted to their respective importance.
· He wants to give the reader a realistic picture of what he wants to say. He is doing this because he wants to interest the reader. There is another thing also connected to the style which he avoids. He also avoids the use of poetic diction; this expression is totally connected to the language used by the neoclassic. 
· He thinks that when the neoclassic used poetic diction it was painful and difficult. Now he is taking pains in avoiding poetic diction. He tries very hard to use as much words as possible that are not linked or connected to poetic diction. 

· Now why he doesn’t use poetic diction? The first reason is realism, and the second is that he wants to impart a certain kind of pleasure that is very different from the kind of pleasure that was intended by the neoclassic. He says he doesn’t like the description of something that is not there. He wants to describe an emotion that is really felt. He wants the reader to feel the importance of this feeling. In order to make the reader reach this feeling he gives it in a language that can be understood by that reader. 
Something must have been gained by this practice, as it is friendly to one property of all good poetry, namely, good sense: but it has necessarily cut me off from a large portion of phrases and figures of speech which from father to son have long been regarded as the common inheritance of Poets. I have also thought it expedient to restrict myself still further, having abstained from the use of many expressions, in themselves proper and beautiful, but which have been foolishly repeated by bad Poets, till such feelings of disgust are connected with them as it is scarcely possible by any art of association to overpower.
· He says that the poetic diction has become something inherited from father to son. If you want to write good poetry you must use poetic diction. Now he is trying to exclude poetic diction. He wants to cut himself of a large number of phrases and expressions that were marked as poetic diction. 
· He says he is doing this by common or good sense; this is the same expression that was used by Alexander Pope who combined ‘good nature’ with ‘good sense’. But, good sense according to the neoclassic is different from what Wordsworth is mentioning here. The neoclassic use the same terms but with different meanings and intentions. He is trying to stay away from those expressions that were known as poetic diction because he wanted to be realistic, he wanted to impart a certain pleasure to reach the reader, and the third reason is that this type of language (poetic diction) has been misused. It has been used so often that it lost its original meaning to express a certain feeling. This is what he is going to explain in details in the appendix on poetic diction. He says poetic diction was indicative of feelings, later on people kept using the same expressions but without expressing the same feelings. So, those expressions became void of feeling. He is avoiding poetic diction because he became disgusted with using it without expressing a feeling. 
· Wordsworth then makes a comparison between the language of prose and the language of poetry:
If in a poem there should be found a series of lines, or even a single line, in which the language, though naturally arranged, and

according to the strict laws of metre, does not differ from that of

prose, there is a numerous class of critics, who, when they stumble

upon these prosaisms, as they call them, imagine that they have made 

a notable discovery, and exult over the Poet as over a man ignorant of his own profession. Now these men would establish a canon of criticism which the Reader will conclude he must utterly reject, if he wishes to be pleased with these volumes and it would be a most easy task to prove to him, that not only the language of a large portion of every good poem, even of the most elevated character, must necessarily, except with reference to the metre, in no respect differ from that of good prose, but likewise that some of the most interesting parts of the best poems will be found to be strictly the language of prose when prose is well written.
· He says that if he takes a sentence he can say it in a prose passage and he can say it in a poem. What then is the difference if he can use the same image, the same words, figures of speech, punctuation? The only difference is the arrangement (meter). He says that sometimes in a poem you find some lines that are more prosaic than poetic; they don’t have heavy rhyme in them. 
· He speaks about the language of prose:

By the foregoing quotation it has been shown that the language of

Prose may yet be well adapted to Poetry; and it was previously

asserted, that a large portion of the language of every good poem

can in no respect differ from that of good Prose. We will go

further. It may be safely affirmed, that there neither is, nor can

be, any essential difference between the language of prose and

metrical composition. We are fond of tracing the resemblance between

Poetry and Painting, and, accordingly, we call them Sisters: but

where shall we find bonds of connexion sufficiently strict to typify

the affinity betwixt metrical and prose composition? They both speak

by and to the same organs; the bodies in which both of them are clothed may be said to be of the same substance, their affections are kindred, and almost identical, not necessarily differing even in degree; Poetry 2 sheds no tears â€™such as Angels weep,â€™ but natural and human tears; she can boast of no celestial choir that distinguishes her vital juices from those of prose; the same human blood circulates through the veins of them both.
· He says in poetry we can use prose; as prosaic sentences. He does not say poetry; he says metrical composition because this is the real difference between poetry and prose. He says there is no essential difference in the meaning and the use of words except for the use of meter. Meter here has to do with the form not the content. What he is speaking about here is the content; he says there is no essential difference between the content of a poem and the content of a prose passage. The only difference is in the arrangement because any work of art addresses and uses the same organs of speech. 
· The substance used in making the body of a work of art is words. They speak to the same organs and their bodies are clothed by the same substance. I can express an amount of emotion in a poem and the same amount of emotion in a prose passage. There is not difference neither in the kind nor the amount of emotion. I can read a poem that would make me cry and I can read a prose passage that can make me also cry; the person who writes them has the same blood circulation. 
· This part was showing us the similarity between the language of prose and the language of poetry. What is then the difference? 

If it be affirmed that rhyme and metrical arrangement of

themselves constitute a distinction which overturns what has just

been said on the strict affinity of metrical language with that of

prose, and paves the way for other artificial distinctions which the mind voluntarily admits, I answer that the language of such Poetry as is here recommended is, as far as is possible, a selection of the language really spoken by men; that this selection, wherever it is made with true taste and feeling, will of itself form a distinction far greater than would at first be imagined, and will entirely separate the composition from the vulgarity and meanness of ordinary life; and, if metre be superadded thereto, I believe that a dissimilitude will be produced altogether sufficient for the gratification of a rational mind. What other distinction would we have? Whence is it to come? and where is it to exist? Not, surely, where the Poet speaks through the mouths of his characters: it cannot be necessary here, either for elevation of style, or any of its supposed ornaments: for, if the Poets subject be judiciously chosen, it will naturally, and upon fit occasion, lead him to passions the language of which, if selected truly and judiciously, must necessarily be dignified and variegated, and alive with metaphors and figures.
· The language of poetry is the language of all human beings; spoken by all men. We choose from ordinary life what to speak about. But because it’s a feeling it’s of a certain elevated kind. After using a certain feeling to speak about I use words to express this feeling super adding meter to those words.  
· What meter adds to the poem which makes it different from prose is that meter gives similitude. Similitude means it is similar to everyday life; it appears to be similar while it is not because the arrangement makes it different. So, the difference is not in the meaning, the words, the idea, the image, or the feeling; it is in the way of arrangement (meter). So, it looks as if it is different while it’s actually similar. 
· He will think of the passion and he will add to the language by choosing the correct words that express this feeing to make the reader see the feeling. 
· In “the Rime of the Ancient Mariner”, Coleridge was conveying a certain vision. He wanted the reader to see that vision so he gave images connected with that vision that when you read the images you connect between what you know and what you are reading in the poem. So, the word romantic here means it is expressing diverse feelings; it is not about romance. Wordsworth is trying to direct our attention to the quality of romantic poetry so that when we read it we know how to understand it. 
· So, how is this expressed? He says that the meter is the shape or the form. He adds this similitude and this makes the reader reach the pleasure. This is what gives pleasure to the writer and the reader:

But, as the pleasure which I hope to give by the Poems now presented to the Reader must depend entirely on just notions upon this subject, and, as it is in itself of high importance to our taste and moral feelings, I cannot content myself with these detached remarks… our judgements concerning the works of the greatest Poets both ancient and modern will be far different from what they are at present, both when we praise, and when we censure: and our moral feelings influencing and influenced by these judgements will, I believe, be corrected and purified.
· So he is asking the reader to change his kind of judgment; to clear, to purify, to throw away what was there originally, and to see those poems in a new perspective so that people would appreciate and like them. 
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