Drama
Fourth year- First semester

The second lecture:                                                                                       د.مها سلام       
‘Six Characters in Search of an Author’ 
	by Luigi Pirandello	
I will begin with the beginning with the beginning of the play.
(When the audience enters the auditorium the curtain is up and the stage is just as it would be during the daytime.)
The auditorium is the inner space of the theater. The stage does not seem to be prepared to receive the audience as if you have just come suddenly in the middle of a rehearsal in the daytime.
(There is no set and there are no wings; it is empty and in almost total darkness. This is in order that right from the very beginning the audience shall receive the impression of being present, not at a performance of a carefully reheased play, but at a performance of a play that suddenly happens.)
(there is no set) >>> there is no furniture at all.
Here he is giving us the reason why it is that when we enter this auditorium although we are on time, but we find that the curtain are already up and the stage is empty and in darkness and not prepare, so that we get the feeling that these people are not going to give us a play that they have already rehearsed.
(Two small flights of steps, one right and one left, give access to the stage from the auditorium.)
There seems to be some connection between the stage and the auditorium. The auditorium is where you are sitting as audience and this is a stage, but there are two flights of steps so that may be the actors and actresses will come down and mix with the audience. There is some connection between them.
(On the stage itself, the prompter’s dome has been removed, and is standing just to one side of the prompt box.)
Sometimes you find a dome like arch structure in front of the stage. There is supposed to be a prompter; one of the workers in the theater is sitting down, and he is supposed to be prompting and telling the words to the actors if they forget them. Suppose I am acting my role and I forget a word or two so there is always a prompter and he has the scenario of the play in his hand and he will tell me the words in a very low voice that the audience will not hear.
So, it is as if you are coming in the middle. We are not prepared to give you the play yet. You are just coming to visit us while we are still doing our preparations and rehearsing. All the little details want to give us this information.
(Downstairs, on the other side, a small table and an armchair with its back turned to the audience have been set for the Producer.) 
When you are in a rehearsal, there is the producer (the director of the whole thing) and he is on an armchair and there is a table in front of him. So, you find the table and the armchair, but even the back is to the audience; he is not thinking about the audience at all. He is a man working and wanting to have his rehearsal. It is not ready for performing yet.
(Two more small tables, one rather larger than the other, together with several chairs, have been set downstage so that they are ready needed for the rehearsal. There are other chairs scattered about to the left ' and to the right for the actors, and, in the background, to one side and almost hidden, there is a pianoforte.)
Even the piano is not supposed to be seen. It is just somewhere as if it is stored; if we need it, we will bring it but if we do not need it, so it is hidden. We just barely see the piano.
(When the house lights go down the Foreman comes down on to the stage through the back door. He is dressed blue dungarees and carries his tools in a bag slung at his belt. From a corner at the back of the stage he takes one or two slats of wood, brings them down front, kneels down and starts nailing them together. At the sound of his hammer the STAGE MANAGER rushes in from the direction of the dressing-rooms.)
The foreman>>> is one of stagehands/ one of the technicians who work. It is as is he is doing carpentry. We get the impression >>did we come early? They are still not ready to give us the play. We are just coming and dressed and we think we are having a performance, but we find an empty stage in darkness and there are just chairs and one of the workers starting to do some wood work as if he is still preparing things. 
The stage manger will come and will say:
Stage manager: Hey! What are you doing?
Forman: What am I doing? Hammering…. Nails.
Stage manager: At this time of day? (He looks at his watch). It’s gone half-past ten! The Producer will be here any minute now and he’ll want to get on with his rehearsal.
You all know the word exposition. From your study of drama, there is an exposition stage at the beginning of each play in which you get the background information about what is happening. So, this is part of the exposition. The stage directions all what I have read before also is part of the exposition. It tells us that we are expecting a rehearsal and the dialogue between the foreman and the stage manager emphasizes this or shows us that this is really a rehearsal. It tells they are in the morning and the producer is about to come and the rehearsal is about to begin.
When you are in a stage, there is a sort of a conflict between the actors and the actresses and producer on one side and the stagehands like the foreman or the workers on the other side. The actors and the actresses say we artists and we are the ones who are doing the real job and some of us are very famous and people come to see us and they do not know about the workers; they are just workers. But if you think about it is the workers who make the job of the actors and the actresses possible. If you want to get a great performance ‘Romeo and Juliet’ or a great performance of ‘Six Characters in Search of an Author’, you cannot get this unless you have some electricians doing the electricity and some carpenters doing the carpentry and some carriers who will carry the things and bring them here and there. This is what happens to the dialogue. So, we are waiting for your producer and I am doing important work as well. I have to hammer this wood and do my work. So, there is a conflict between art as art and between the workers or the stagehands who are doing the real job of the wood, the electricity and the furniture on the stage. So, he is telling us about drama/ about the theater business.
Foreman: And let me tell you something…. I have got to have time to do my work, too.
Stage manager: You’ll get it, you’ll get it…. But you can’t do that now.
Foreman: When can I do it then?
Stage manager: After the rehearsal. Now, come on……Clear up all this mess, and let me get on with setting the second act of The Game As He Played It. 
So, he wants the worker to go away because they want to start the rehearsal. 
‘The Game As He Played It’ >>> this is supposed to be the title of the play that they are rehearsing. This is not the title of our play. Our play is called ‘Six Characters in Search of an Author’, but the actors inside the play are supposed to be doing the rehearsal of the play called ‘The Game As He Played It’. Of course they will never get to do the rehearsal of this play at all. They discover that they will not have time to do it because of the interruption that will happen. Then we have again long stage directions. 
(The foreman gathers his pieces of wood together, muttering and grumbling all the while, and goes off.)
The foreman is angry; he is not happy at all. These producers think that they are the only important people as if I am just a worker and I do not matter, but I am really important and they do not give me time to do my work and then maybe they follow me and they will tell me why did not do your job? So, he is grumbling and muttering. Again one of the themes of the play is about making theater or the business of the theater. He wants us to know that if you want to have a theater, you need a playwright to write a play, you need a producer or a director, you need actors and you need workers (electrician, carpenters, furniture people, dress makers, makeup people). All these people are important as the actors and as the dramatists. So, it is actually part of what we say a whole performance. We are studying a course of drama, but nowadays in the western world, most of the time when we have a course of drama, we have something very important called performance studies. Performance means الأداء المسرحي it is like what you are doing in the theater and performance studies will include music, furniture, dressing, dancing, makeup, etc. all this is part of your study. When you talk about the performance and making theater, you are talking about all the elements.
(Meanwhile, the Actors of the Company have begun to come on to the stage through the door back. First one comes in, then another two together… just as they please. There are nine or ten of them in all-as many as you would suppose you would need for the rehearsal of Pirandello’s play, The Game As He Played It, which has been called for today.
Meanwhile >> it is while he is grumbling and while the dialogue that we read today was happening.
(the Actors of the Company)>>>>> It is written in capital because this is their names. They will never be named anything else, so we have capital A for Actors and capital C for Company.
(As they come in they greet one another and the Stage Manager with a cheery ‘Good morning’. Some of them go off to their dressing-rooms; others, and among them the Prompter, who is carrying the prompt copy rolled up under his arm, remain on the stage, waiting for the Producer to come and start the rehearsal.)
They are entering in a natural way. Sometimes on TV they show you what happen during the making of this movie or the making of the television series. You will find that the actors and the actresses are just dressed in casual clothes; they are wearing jeans, tying their hair or maybe they have no makeup. Even the famous actresses come without makeup or jewelry. And they are just coming to work on the rehearsal. So, this is what we can expect. A group of men and women are entering and talking together and greeting each other, greeting the Stage Director and greeting the prompter. The prompter arrives and he has a copy of the scenario or the dialogue of the play under his arm and they are waiting for the boss (the most important one in the group who is the Producer).
(While they are waiting-some of them standing, some seated about in small groups-they exchange a few words among themselves. One lights a cigarette, another complains about the part that he’s been given and a third reads out an item of new from a theatrical journey for the benefit of the other actors.)
It is just natural behavior. Somebody wants to smoke before the Producer comes, somebody reads from a magazine of the theater a piece of news to the others in a loud voice so that they will hear him and another person is complaining and saying why you give me such a small part and maybe I would be given a better part. So, it is just a natural conversation between the actors and the actress. 
(It would be best if all the Actors and Actresses could be dresses in rather bright and gay clothes. This first improvised scene should be played very naturally and with great vivacity. After a while, one of the comedy men can sit down at the piano and start playing a dance-tune. The younger Actors and Actresses start dancing.)
I want you to notice the capitals (Actor/Actresses) because when you write Actor or Actress as a proper name or a common name it makes a difference. So, here we mean it as a proper name.
You see even in the directions, what does Pirandello say? He says I do not want to force the actors and the actresses to do certain special things in this scene. He wants them to be natural. He wants them to improvise. Improvisation= it is like you are coming to a place.  You do not have anything ready in your mind, but you just improvise; whatever comes to your mind, you say. So, he wants them to be natural. He does not want them to know exactly what they will do; just come and behave naturally. You want to say a joke, say it. You want to complain something, complain something. You want to go to the piano which is backstage and to play a tune, do whatever you like because you are a group of actress or actresses passing till they are waiting to the Producer. He does not want them to do the same thing every night. Maybe this night they will say a joke and the other nights maybe they will do something else. It is like improvisation. Improvisation is one of the important techniques in this play. Many of the scenes will look to us as if they are improvised or natural. It is as is this is not a play that I know by heart and I go to the stage and perform it. I am just improvising or acting naturally without preparation. So, this is part of this technique.
Stage Manager (clapping his hands to restore order); Com on, now, come on! That’s enough of that! Here’s the producer!
 So, the person (the producer) we were waiting for arrives. You notice that the Stage Manager is the second man; he is not the first man. The first man is the Producer and after him is the Stage Manager.
(The music and dancing come to a sudden stop.)
As soon as they hear that the producer has arrived the music and dancing will stop suddenly.
(The Actors turn and look out into the auditorium and see the Producer, who is coming through the door. He comes up the gangway between the stalls, bowler hat on head, stick under arm, and a large cigar in his mouth, to the accompaniment of a chorus of ‘Good-mornings’ from the Actors and climes up one of the flights of steps on to the stage. His Secretary offers him his post-a newspaper or so, a script.)
The Producer will come from the back. He will pass in the aisle between the audience. He is looking like a very great man with a cigar in his mouth. He will climb the one of the flights of steps and he will be having a Secretary and ask to sit down, so that you are ready that this is an important man we have been waiting for. 
So, now we know that we are supposed to be watching a rehearsal and the technique is like improvisation techniques; nothing seems to be prepared although maybe it is prepared, but they seem to be acting naturally. This is a great skill when you are prepared but you do not show that you are prepared; you are just acting naturally in front of people. One of the main themes that we see up till now is that I am writing a play about plays, about the making of plays, or about theater business.
(Producer: Any letters?)  >>>>> Did I get any letters?
Secretary: None at all. This is all the post there is.
Producer (handing him back the script): put it in my office. (Then, looking around and turning to the Stage Manager) Oh, you can’t see a thing here! Ask them to give us a spot of light, please.
Stage manager: Right you are!

We are preparing to the fact that there are people responsible for electricity or for light. If I am the producer and the place is very dark, I will ask the manager ‘let them give us a spot of light’ and the manager is going to give the order to so some electricians to give us a spot of light. 
So, this is important just because it shows us that behind the scenes there are people who are working very hard so that you can see the performance. It is not only the actors or the actresses, but there are other people involved in the business of the theater.
(He goes off to give the order and a short while after the whole of the right side of the stage, where the Actors are standing, is lit up by a bright white light. In the meantime the prompter has taken his place in his box, switched on his light and spread his script out in front of him).
We see that things are starting to develop. We are having a light and we are having the Prompter in his place and he opens the script in front of him so that he can help the people with the words or the dialogue.
Producer (clapping his hands): Come on, let’s get started! (to the Stage Manager) Anyone missing?
Stage Manager: the Leading Lady.
The Leading Lady>>> the protagonist has not come yet. She has to be late and come after everybody because she is the Leading Lady. 
(Producer: As usual! (Look at his watch.) We’re ten minutes late already. Make a note, will you, please, to remind me to give her a good talking-to about being so late! It might teach her to get to rehearsal on time in the future.)
He is going to speak to the Leading Lady. He will give her a talk-to like he will blame her or tell her why you come late all the time so that maybe she will be on time.
(He has scarcely finished his rebuke when the voice of the Leading Lady is heard at the back of the auditorium.)
As soon as he finishes, he arrives at the back. 
Leading Lady: No, please do not! Here I am! Here I am!
Do not rebuke me; do not write a note that I am not late. I am not late, I have arrived.
(She is dressed completely in white, with a large and rather dashing and provocative hat, and is carrying a dainty little lap-dog. She runs down the aisle and hastily climbs up the steps on the stage.)
You notice that the others were wearing bright colors, but the Leading Lady to differentiate her so that she will stand in the middle of them is wearing white. She is wearing white to make her different from the other actors and actresses.
Producer: You’ve set your heart on always keeping us waiting, haven’t you?
This is the Producer rebuking her a bit. You are always late.
Leading Lady: Forgive me! I hunted everywhere for a taxi so that I should get here on time! But you haven’t started yet, anyway. And I don’t come on immediately. (Then, calling the Stage Manager by name, she gives him the lapdog.) Please put him in my dressing-room… and mind you shut the door!
She is afraid that the dog will get lost or stolen. She says I am not too late. I could not find the taxi, but I came before you started. When she says I do not come immediately, this means that my role does not begin at the beginning. Even if I am late, I do not start at the beginning of the play. It is not my role to speak, so it does not matter if I am a bit late. The Producer is grumbling and he is not happy with her answer.
Producer: (grumbling): And she has to bring a dog along too!
She comes late and she brings the dog. We get to see the tensions between the different members of the theater group. Leading ladies are usually proud and they come late and they expect everybody to be serving them. And they are a bit pampered or spoiled. Producers are grumbling but they cannot do anything about it. He cannot, for example, tell her go out because there is no play without the Leader Lady. So, he has to grumble but he cannot quarrel with her. So these are tensions that are usually between the theater group members.
As if there were not enough dogs around here!
This is like an insult. Do we need another dog?! We have many dogs here. He is referring to some of the actors or actresses. We do not need any other dogs in this place.
 (He claps his hands again and turns to the prompter) come on now, let’s get on with Act II of The Game As He Played It. 
Now we understand maybe before they have been rehearsing act I and now they will continue Act II of the rehearsal of the play.
(He sits down in the armchair) Now, ladies and gentlemen, who’s on?
Who is turn is it? Who is going to start speaking in Act II?
(The Actors and Actresses clear away from the front of the stage and go and sit to one side, except for the three who start the scene, and the Leading Lady. 
Everybody goes and sits away and only three actors and actresses are in the scene of this rehearsal. There are three plus the Leading Lady.

(She has paid no attention to the Producer’s question and has seated herself at one of the little table.)
She does not care even to answer him.
Producer (to the leading Lady): Ah! So you’re in this scene, are you?
Leading Lady: Me? Oh, no!
So, he is alone.
Producer (annoyed): Then for God’s sake get off!
Why are you here? Everybody who is in the scene is supposed to be in the middle of the stage. The others go and sit to one side, but because I am the Leading Lady and you cannot order me about I am just sitting on a table in the middle of the stage and the Producer tells me >>> Are you in the scene? No, I am not. >>So, go away. Why are you here?! Go and sit with the others.
She makes a difference between herself and the other actors. She does not want to sit around like them.
(And the Leading Lady gets up and goes and sits with the others.)
 The prompter is very important during the rehearsal. Maybe during the actual performance the actors already know their roles, but during the rehearsal he is like giving them all the lines line by line. He is helping them to memorize the lines they are saying. During the real performance night, if you are a good actor, you already know the lines you are supposed to say.
Producer (to the prompter): Now, let’s get started!
Prompter (reading from his script): “The house of Leone Gala. A strange room, half dining-room, half study.”
This is supposed to be the sitting of the play inside our play. This is the play we are rehearsing. The play is called ‘The Game As He Played It’. It is supposed to be in a house of somebody called Leone Gala and it is supposed to be half dining-room and half-study.
Producer (turning to the Stage Manager): We’ll use the red set.
Every theater has a huge store of all types of furniture. Here he is telling them maybe we can use the red set. Maybe we can use it we can do the real performance, but now we do not have any furniture on stage. So, we can use the red set and the Stage Manager is making a note. He is taking notes all the time. Whatever the Producer tells him, he writes down.
Prompter (continuing to read from his script): “A table laid for a meal and a desk with books and papers. Bookshelves with books on them. Glass-fronted cupboards containing valuable china. A door back leading into Leaone’s bedroom. A side door left, leading into the kitchen. The main entrance is right.”
All these things in another play would be the stage directions. As if Pirandello when he lets us listen to the prompter giving the stage direction of the other play, he wants us to compare between the play that we are having when the stage was empty and unprepared and nothing on it and the real play where you have tables, chairs, bookshelves ad china and things like that. He wants us to make a comparison as if he is saying I am giving a new type of play. This is not the traditional play that you expect to see anywhere.
Producer (getting up and pointing): Right! Now listen carefully-over there, the main entrance. And over here, the kitchen.
This is how it happens. In real plays the Prompter will be reading the script and the Producer will be listening to the prompter and he will imagine and either he will agree and he will say let us have piano, a bookshelf or a set, or maybe he will say no, this is nonsense; we do not need to have all this. It is enough. It is enough to have two chairs and table. And the Stage Manager takes down notes.
So, you have been studying drama for a number of courses, but you never studied the details of the theater business. The prompter is reading the things and everybody is listening including the producer. The Producer will pick and choose what he will keep and what he will change and the Stage Manager will take down notes so that everything will be ready as the producer wants it.
(Turning to the Actor who is to play the part of Socrates.)
 This play is seems to be having somebody playing the philosopher.
You’ll make your entrances and exits this side.
Now he is giving instructions to the actor>> you will enter and go away by this side and then he goes to the Stage Manager.
(to the Stage Manager) We’ll have that green-baize door at back here… and some curtains. (He goes and sits down again.)
And the Stage Manager is still making notes. >>>> Stage Manager (making a note): Right you are!
Prompter (reading): “Scene I. Leaone Gala, Guido Venanzi, Filippo, who is called Socrates.”
Actually this is not the philosopher Socrates; this is the name of another character. A character is called Filippo, but in the play they called him Socrates.
(to the Producer) Do I have to read the stage directions as well?
Producer: Yes, yes, of course! I’ve told you that a hundred times!
The Prompter is supposed to be reading everything in front of him, but then he makes sure and he asks the producer>>> do you want me to read all the stage directions or shall I only read the dialogue? But this Producer says I have told you a hundred times that the stage directions are important. I want you to read them because I imagined them in my mind and I make decision and I choose to do this and you are helping us to make the play. Maybe some producers will say no, the prompter is only for the dialogue; he is only to help the actors with the words of the dialogue, but this producer has a different way of doing his business. He wants the Prompter to read everything including the stage directions so that he will help them about making decisions, about the setting and the decor and the furniture and all these things.
What happened up till now actually nothing but just a theater group is in the middle of a rehearsal and we are been given the exact details of the business/ of theater and the role of the Prompter, the role of the Producer and the role the Stage Manager and the tension between the Leading Lady and the Producer (just the details of theater business).
Prompter (reading): “When the curtain rises. Leone Gala, wearing a cook’s hat and apron, is busy beating an egg in a basin, with a wooden spoon. Filippo, also dressed as a cock, is beating another egg. Guido Venanzi is sitting listening to them.”
This is what will happen in the other play (the one that we will never see/ the rehearsal).
Leading man (to the Producer): Excuse me, but do I really have to wear a cook’s hat?
 We have a Leading man as well as a Leading Lady.
You see how proud these people are and how silly they are. Because I am a Leading man I would not like a cook’s hat over my head. Maybe it would not look nice. So, do I have to wear it or maybe could I be doing the cooking without wearing it? And the producer is very irritated by the observation.
Producer (irritated by this observation): So it seems! That’s certainly what’s written there! (He points to the script.)
He is irritated. He does not like the grand ways of the Leading man and the Leading Lady and he is showing us his irritation.
Leading man: Forgive me for saying so, but it is ridiculous.
Again the Leading man is not convinced and he says the cook’s hat is ridiculous. Now the Producer is bounding to his feet in fury. He jumps to his feet; he cannot bear to keep sitting any longer.
Producer (bounding to feet in fury): Ridiculous! Ridiculous! What do you expect me to do if the French haven’t got any more good comedies to send us, and we’re reduced to putting on plays by Pirandello?
Of course he is joking. He is saying the play that we are rehearsing is a play by Pirandello. We are reduced just to do a play by Pirandello because we have no more any good French comedies. He is criticizing in joke the work of Pirandello>>> It is foolish/ ridiculous work in which you have to wear a cook’s hat, but you can never be certain is he making fun of Pirandello really or is he making fun of the Leading man. He is telling him the cook’s hat is ridiculous because it is a play written by Pirandello.
And if you can understand his plays… you’re a better man than I am!
He is voicing the sentiments of the audience. When this play ‘Six Characters in Search of an Author’ was performed, he was already well-known. It is not the first time so the audience knows about him. They know that he writes strange drama. The Producer is making fun of him. He is saying I myself cannot understand anything of his play. If you the Leading man can understand Pirandello’s play, then you are a better man or more intelligent man than I am. The audience will be laughing when they hear this because this is very true and even we cannot understand Pirandello’s play. 
All this is about Pirandello. This is part of the word metatheatre. He is speaking about Pirandello and he is speaking about theater and he is making some criticism>> all this as part of the plat.
He deliberately goes out of his way to annoy people, so that by the time the play’s through everybody’s fed up… actors, critics, audience, everybody!
This is the effect of Pirandello’s. The actors who act his plays are fed up. The critics and the audience are fed up. This is what the Producer is saying.
(The actors laughs, then getting up and going over to the Leading Man, the Producer cries.) Yes, my dear fellow, a cook’s hat! And you beat eggs! And do you think that, having these eggs to beat, you then have nothing more on your hands? Oh, no, not a bit of it… You have to represent the shell of the eggs that you’re beating! (The Actors start laughing again and again to make ironical comments among themselves.)
This is all about Pirandello how when he is writing a play like ‘The Game As He Played It’ the one that they are supposed to be rehearsing and the actors will beat the eggs and they will get the shells of the eggs and they will show them to the audience>>>> which sounds very ridiculous/ foolish, but he is telling us that this is part of Pirandello’s way.
Shut up! And listen when I am explaining things! (Turning again to the Leading Man) Yes, my dear fellow, the shell… or, as you might say, the empty from of reason, without that content of instinct which in blind!
One of the themes that we mention today is reason and instinct. All the time you think that people are filled with desires or instincts and they are covering this with a mask of reason or a rational mask.
So, here the Producer is telling the Leading Man >>>> do you know this egg? It is like a symbol of that. The shell of the egg is supposed to be reason and the contents of the egg are supposed to be the desires or the instincts of people. He is making again more fun as if Pirandello does silly things and he expects people to know that these silly things are symbols of something else. I am beating eggs but I tell you no, not just eating eggs, but the egg is a symbol and the shell of the egg is the mask of rationality and the inside of the egg is the desires. So, either you accept all this and you say ok, the man is a great thinker and he has his own philosophy about desires and rationality or you say this is nonsense and you laugh with the Producer and the Leading Man and the other Actors.
You are reason and your wife is instinct, in a game where you play the parts which have been given you. And all the time you’re playing your part, you are the self-willed puppet of yourself. Understand?
This is another symbol again >>>>you the man are reason and your wife is instinct.
The word puppet is very important in Pirandello’s theater. If we are puppets, so we are not responsible for what we do and we are not responsible for our lives and our behaviors. So, he is telling him you are supposed to be just a puppet and you are supposed to represent reason while your wife is instinct or you are beating an egg and the shell of the egg is the outer reason and the inside is the instinct. This is Pirandello for you whether you accept it or not, you are going to play the part.
Up till now the group of theater is trying to rehearse a play and to make things funnier and they play that they are trying to rehearse is a play written by Pirandello and it is a play in which there are the common themes of Pirandello (the theme about reason and instinct or reason and desire or mask or shell covering the desire). We are told that nobody understands Pirandello, not the critics, not the producers and not the actors, but they have to play the parts because they are puppets on the stage and they are puppets in real life and they are puppet in the theater of Pirandello.
Leading Man (spreading out his hands) : Me? No!
You can imagine that even the Leading Man who is playing in the play cannot understand Pirandello at all. 
Producer (returning to his seat) : Neither do I!
I also do not understand. Pirandello is making fun of himself inside the play. The Producer cannot understand me, the Leading Actor cannot understand me and nobody can understand me.
However, let’s get on with it! It’s going to be a wonderful flop, anyway!
The word flop is like a failure. Usually we say a wonderful success. When we have a play would succeed, we say it is going to be a wonderful success or if it is a failure, we say just a failure or a flop without the word wonderful. Here it is a wonderful flop because his plays were all the time like this. Even if you do not understand and some people say they fail or they flop, yet they are wonderful and interesting. So, they are wonderful flops like the scandal of success.
I suggest you turn to the audience a bit more.. about three-quarters face. Otherwise, what with the abstruseness of the dialogue, and the audience’s not being able to hear you, the whole thing will go to hell.
Here we have more instructions. If you are the Producer, you tell the actor how to do the part. Now he is giving him some advice. He is telling him when you speak the words, I suggest that you turn and look towards the audience because if you are just looking to the side the audience will not understand anything and you do not know what you are doing or saying and the play will not work. At least if you look at the audience, maybe they will laugh. So, this is some instruction that he is giving.
(Clapping his hands again) Now, come along! Let’s get started!
Prompter: Excuse me, sir, do you mind if I put the top back on my box? There’s a bit of a draught.
There is some air and the Prompter feels the air and he wants to cover his box.
Producer: Of course! Go ahead! Go ahead!
(Meanwhile the Commissionaire has entered the auditorium. He is wearing a braided cap and having covered the length of the aisle, he comes up to the edge of the stage to announce the arrival of the Six Characters to the Producer.
This commissionaire is like a doorman. He is supposed to be at the outside of the stage. He is not supposed to enter. He does not include inside the theater, but now he enters and he comes up the aisle like the Leading woman. He goes to the Producer. He wants to tell him that there are six strange people who appeared and they want to see you.
They have followed the Commissionaire into the auditorium and have walked behind him as he has come up to the stage. They look about them, a little perplexed and a little dismayed.
I will stop here. We do not have acts and scenes in this play, so you can read whatever you like. I stopped at a very important moment with the arrival of the six characters. Let us see what they will do, what they look like and we will do this next time.  
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