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The Shakespearean Sonnet

Sonnet 55

Not marble, nor the gilded
monuments
Of princes, shall outlive this
powerful rhyme;
But you shall shine more bright in
these contents
Than unswept stone, besmeared with
sluttish time.

When wasteful war shall statues
overturn, 5
And broils root out the work of
masonry,
Nor Mars his sword nor war's quick
fire shall burn
The living record of your memory.

'Gainst death and all-oblivious
enmity
Shall you pace forth; your praise
shall still find room 10
Even in the eyes of all posterity
That wear this world out to the
ending doom

So, till the judgment that yourself
arise,
You live in this, and dwell in lovers'
eyes.
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First Quatrain: “Not marble, nor
the gilded monuments”

The speaker of Shakespeare sonnet
55 begins by proclaiming that his
poem is more powerful than
“marble” or “gilded monuments.”
Princes have nothing on poets when
it come to enshrining truth: “Not
marble, nor the gilded monuments /
Of princes, shall outlive this
powerful thyme.” The poet/speaker
has faith that his sonnets will outlast
any stone statue that is “besmear’d
with sluttish time.”

Marble and stone monuments
become mere obscene gestures when
compared to the written monuments
that contain a true poet’s tributes to
truth and beauty. The poet knows
that truth is soul inspired, and
therefore it is eternal.

Second Quatrain: “When wasteful
war shall statues overturn”

In the second quatrain, the
speaker insists that nothing can erase
“The living record of your memory.”
The poem’s memory is permanent;
even though “wasteful war” may
“overturn” “‘statues” and “broils root
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out the work of masonry.” The poem
is ethereal and once written remains
a permanent record written on
memory.

“The living record” includes more
than just parchment and ink; it
includes the power of thought that is
born in each mind. The true seer/poet
creates that living record in his
poems to remind others that truth is
indelible, beautiful, and eternal and
cannot be waylaid even “[w]hen
wasteful war shall statues overturn, /
And broils root out the work of
masonry.”

Third Quatrain: ““Gainst death,
and all oblivious enmity”

The poem containing truth and
beauty is immortal; it is “'Gainst
death.” No enemy can ever succeed
against that soul-truth; as the speaker
avers, “your praise shall still find
room / Even in the eyes of all
posterity / That wear this world out
to the ending doom.”

This poet/speaker, as the reader
has experienced many times before
in his sonnets, has the utmost
confidence that his poems will be
enjoying widespread fame and that
all future generations of readers,
“eyes of all posterity,” will be
reading and studying them. The
speaker’s faith in his own talent is
deep and abiding, and he is certain
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they will continue to remain “[e]ven
in the eyes of all posterity / That
wear this world out to the ending
doom.”

The Couplet: “So, till the
judgment that yourself arise”
In the couplet, “So, till the judgment
that yourself arise, / You live in this,
and dwell in lovers' eyes,” the
speaker caps his claims by asserting
that in the accounting of the poem,
the poetic truth and beauty will exist
forever and remain imbedded in the
vision of future readers.

Conclusion:

The poem aims to immortalize
the subject in verse. The poem is
meant to impress the subject with the
poet's intent. The poem shall survive
longer than any gold-plated statue
(gilded monument), that might be
erected to a prince, etc. The subject
of the poem (probably some
winsome beauty that the poet really
really wants to shag), will be
portrayed in the poem for all time,
etc. Further, the ending basically
says that she'll be immortalized in the
poem until the Day of Judgement
(reference Judeo-Christian belief
system), and she "rises" from her
grave to face said Judgement.

Sonnet 73
That time of year thou mayst in me
behold
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When yellow leaves, or none, or few,
do hang
Upon those boughs which shake
against the cold,
Bare ruined choirs, where late the
sweet birds sang.

In me thou seest the twilight of such
day 5
As after sunset fadeth in the west,
Which by and by black night doth
take away,
Death’s second self, that seals up all
in rest.

In me thou seest the glowing of such
fire
That on the ashes of his youth doth
lie, 10
As the death-bed whereon it must
expire,
Consumed with that which it was
nourished by.

This thou perceiv’st, which makes
thy love more strong,
To love that well, which thou must
leave ere long.

Analysis :
Shakespeare is perhaps the most

well known poet of all time.
Shakespeare was born in 1564 in
Stratford-upon-Avon. Before his
death at the age of 52, Shakespeare
had written a great number of
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comedies, tragedies, plays and
sonnets. Shakespeare's 73rd sonnet
consists of 14 lines, 3 quatrains and a
couplet in an iambic pentameter
form. The first line of the sonnet is
sometimes referenced as the title. It
reads, "That time of year thou mayst
in me behold." The poet paints a
picture in each quatrain of the sonnet
conveying his anxieties of the
impending harshness of old age. He
wants the reader to understand the
value of life and love. He does this
by illustrating that life is limited by
time.

In the first section of the sonnet,
the poet draws an allusion between
an external image and an internal
state of mind. The poet anticipates
the impending chill and
abandonment that comes with old
age. The first four lines read, "That
time of year thou mayst in me
behold/ When yellow leaves, or
none, or few, do hang/ Upon those
boughs which shake against the
cold,/ Bare ruin'd choirs, where late
the sweet birds sang." (1-4). The
imagery of a harsh autumn day is
made more tactile by the use of
pauses in the second line. Each pause
helps to

create the imagery of leaves blowing
away, one by one, and feeling the
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chill of a late autumn wind. The
choice of the words, "Bare ruin'd
choirs" is a reference to the remains
of a church that has been stripped of
its roof, exposing it to the elements
and left to decay. It seems as if the
poet is saying, ""See this place, this is
how | am feeling; old, cold and
abandoned. I am in a state of ruin
and | am barely hanging on." The
knowledge that joy once existed in
this place, as alluded to by the bird's
sweet song, sets the emotional tone,
one of sympathetic pity.

Fading youth is represented by
twilight in the second section of the
sonnet. "In me thou see'st the twilight
of such a day/ As after sunset fadeth
in the west," (5-6). The denotation of
twilight as referenced in the Franklin
dictionary is the light from the sky
between sunset and full night. Here,
a visual sense of darkness
approaching with the connotation
that the end is near is clearly
illustrated. "Which by and by black
night doth take away, /Death's
second self, that seals up all in rest."
(7-8). The twilight is rapidly taken
away by the black night, figuratively
expressed as, "death's second self."”
Sleep is often portrayed as a second
self of death, or death's brother.

In the third quatrain of the
sonnet, the poet makes it clear by
using a different metaphor, that his
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death will be permanent. "In me thou
see'st the glowing of such fire/ That
on the ashes of his youth doth lie, /
As the death-bed whereon it must
expire/ (9-11). He uses this simile to
imply that the ashes of his youth
equate to death. "Consumed with that
which it was nourished by. / (12).
The connotation simply stated, life
lived is death.

- The type of Sonnets rhyme

schemes :

- abab cdcd efef gg s the

Shakespearean rhyme scheme
- abab bcbc cdcd ee  is the

Spenserian rhyme scheme

- abbaabba cdecde is the

Petrarchan rhyme scheme

- The division of the Shakespearean
sonnet :

3 quatrains (the quatrain is 4 lines)
and a couplet ( 2 lines) .

- The division of the Petrarchan
sonnet :

octave or octet ( 8 lines) and a sestet
(six lines) .

- Every form of sonnet is 14 line.
This is a fixed form.

Prepared and compiled by Drmn
naimi
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On His Blindness By John Milton
(1608-1674)

On His Blindness by John
Milton
When | consider how my light is
spent’
Ere half my days? in this dark world
and wide
And that one talent® which is death to
hide

Lodged with me useless,* though my
soul more bent
To serve therewith® my Maker, and
present
My true account,® lest he returning
chide;
"Doth God exact’ day labor, light
denied?"
| fondly® ask. But Patience,’ to
prevent
That murmur, soon replies,. "God
doth not need
Either man's work or his own gifts.'
Who best
Bear his mild yoke,' they serve him
best. His state
Is kingly; thousands at his bidding
speed,.
And post™ o'er land and ocean
without rest;
They also serve who only stand and
wait.*?
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Notes

1. light is spent: This clause presents
a double meaning: (a) how I spend
my days, (b) how it is that my sight
Is used up.

2. Ere half my days: Before half my
life is over. Milton was completely
blind by 1652, the year he turned 44.
3. talent: See Line 3 which is a key to
the meaning of the poem.

4. useless: Unused.

5. therewith: By that means, by that
talent; with it

6. account: Record of
accomplishment; worth

7. exact: Demand, require

8. fondly: Foolishly, unwisely

9. Patience: Milton personifies
patience, capitalizing it and having it
speak.

10. God . .. gifts: God is sufficient
unto Himself. He requires nothing
outside of Himself to exist and be
happy.

11. yoke: Burden, workload.

12. post: Travel.

13. chide: scold or reproach gently.

Examples of Figures of Speech:

Alliteration: my days in this dark
world and wide (line 2)

Metaphor: though my soul more bent
/ To serve therewith my Maker (lines
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3-4). The author compares his soul to
his mind.

Personification/Metaphor: But
Patience, to prevent / That murmur,
soon replies ... (lines 8-9).
Paradox: They also serve who only
stand and wait.

Background

John Milton's eyesight began to
fail in 1644. By 1652, he was totally
blind. Strangely enough, he wrote his
greatest works, Paradise Lost and
Paradise Regained, after he became
blind. Many scholars rank Milton as
second only to Shakespeare in poetic
ability.

Meter

All the lines in the poem are in
lambic pentameter. In this metric
pattern, a line has five pairs of
unstressed and stressed syllables, for
a total of ten syllables. The first two
lines of the poem illustrate this
pattern:

When 1 | con SID | er HOW.| my
LIFE | is SPENT

Ere HALF | my DAYS | in THIS |
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dark WORLD.| and WIDE

Type of Work and Year
Written:

"On His Blindness" is a
Petrarchan sonnet, a lyric poem with
fourteen lines. This type of sonnet,
popularized by the Italian priest
Petrarch (1304-1374), has a rhyme
scheme of ABBA, ABBA, CDE, and
CDE. John Milton wrote the poem in
1655.

As This sonnet has simple
diction, enjambment (not end-
stopped). Milton has used his
extensive knowledge of the Bible to
create a deeply personal poem, and
gently guide himself and the reader
or listener from an intense loss
through to understanding and gain

The main themes of this poem
are Milton's exploration of his
feeling of fear, limitation, light and
darkness, duty and doubt, regarding
his failed sight, his rationalisation of
this anxiety by seeking solutions in
his faith.

John Milton was an English Poet
with controversial opinions. One of
his most read poem among others is
'Paradise Lost'. He became blind in
1651, which in no way affected his
writings. In this poem about his

Al Sy Jaall & 58

338 (Petrarchan 4l sudl g "slac 4"
‘231_3}“]\ UA&}J\ Y LJL; )¢ @I«_uu;
«CDE 41_1\ c\.t\ % 3088 aladq Ll 4(\ Yve
(& Aapal 8 (sihe g S5 CDE
Yveo

Jases o glad 4ual 456 sudl ol o Lag g

N8, (85 Al gl 5) enjambment

ool QUK pa Azl 6l 408 yma o gilie Caeddliu
4ndi Calaly s 55 ((Bree add Baual 3lAl

Y EQPR TR £ 3 QPRI I PP i P
CulSe (38a3 ) 5 aaladll

Gl o sauadl) odg] danu 1) Cile g gall
gio 2all 5 Aagal) G il 5 oy sadi (5o () silie
(il o yiay (3laty Lasd colill g Canl g a3l
Jsla e Gandl ok e GBI 13 (e 41 20 5
Al b

#1 Y e &y 5alai¥l 8yl O silhe o OS5
Cwe be) g Y Alaual e aal s Jaall 5yl
C_ua\ 'J)SS.AS\ u&j.ﬁ)ﬂj\ ‘5“5 LS‘);\ J)A\

saill 3 )l

el 34 5ll




blindness he says

When | consider how my light is
spent,
Ere half my days, in this dark world
and wide
And that one talent which is death to
hide
Lodged with me useless, though my
soul more bent

He describes how he is living his
life in a "wide" world which is now
"dark™ like a grave because of the
loss of his sight, which he refers to as
his "light that is spent™ or now used
up (lost).

He cannot even use the one way
out which is to commit suicide even
though his soul bends towards this
idea. This will remain a "useless
talent™ within him which he will
never use. He refers to death with
sarcasm as a "talent", something that
IS not normally done in society. This
reflects his own way of being angry
or hurt as Milton enjoyed writing and
his blindness must have presented
him with a lot of difficulty. It was his
faith that kept him strong and
deterred (restrained) him from
taking his own life. The strength of
his faith is shown in the next lines of
the sonnet.
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To serve therewith my Maker, and
present

My true account, lest He returning
chide,

"Doth God exact day-labor, light
denied?"

| fondly ask; But patience, to prevent

He will serve his Maker no matter
how he is suffering as he will have to
present to Him a "true account” of
his life. He will do this in case he is
chided (spoken to angrily) when he
returns to God and is asked if he
carried on with his day to day life
even without his eyesight.

That murmur, soon replies "God doth
not need

Either man's work or his own gifts.
Who best

Bear His mild yoke, they serve Him
best. His state

Is kingly: thousands at His bidding
speed

And post o'er land and ocean without
rest;

They also serve who only stand and
wait."

He answers his own question saying
that God will not need "either man's
work or his own gifts" meaning that
God has no need for gifts from men.
He is served by thousands of angels
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who are at his beck (being ready to
carry out somebody’s wish) "post
o'ver land and ocean without rest" to
do his bidding. He also adds that
angels will serve those who are
patient and wait through all sorts of
problems that they face.

- Milton's faith in God seems to give
him the courage to face his life
despite his blindness. It is this faith
that seems to give him courage and
patience to cope and also gives him
the hope that salvation lies for those
who wait in patience.
- Allusion: in lines 3 to 6 of the
poem Milton alludes to the "Parable
of the Talents" in Chapter 25 of the
Gospel of Matthew, verses 14 to 30.
- In line 7, the speaker, in his
attempts to blame somebody, is
about to ask a rhetorical question
about God’s justice before patience
interrupts him.
- In line 8, we have personification:
“patience” is personified as advice
giver.
- in Line 11 we have a metaphor: the
humans are submitted to God. “The
Yoke”

is the symbol brings together the
humans and the animals.
- The word “wait” implies “pun” in
the sense that he will wait until the
end of his life.
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-8-
William Shakespeare (1564-1616)
Macbeth
Macbeth Plot Summary :

King Duncan's generals,
Macbeth and Banquo, encounter
three strange women on a bleak
Scottish moorland on their way home
from quelling a rebellion. The
women prophesy that Macbeth will
be given the title of Thane of Cawdor
and then become King of Scotland,
while Banquo's heirs shall be kings.
The generals want to hear more but
the weird sisters disappear. Duncan
creates Macbeth Thane of Cawdor in
thanks for his success in the recent
battles and then proposes to make a
brief visit to Macbeth's castle.

Lady Macbeth receives news
from her husband of the prophecy
and his new title and she vows to
help him become king by any means
she can. Macbeth's return is followed
almost at once by Duncan's arrival.
The Macbeths plot together and later
that night, while all are sleeping and
after his wife has given the guards
drugged wine, Macbeth kills the
King and his guards.

Lady Macbeth leaves the bloody
daggers beside the dead king.
Macduff arrives and when the
murder is discovered Duncan's sons,
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Malcolm and Donalbain flee, fearing
for their lives, but they are
nevertheless blamed for the murder.

Macbeth is elected King of
Scotland, but is plagued by feelings
of guilt and insecurity. He arranges
for Banquo and his son, Fleance to
be killed, but the boy escapes the
murderers. At a celebratory banquet
Macbeth sees the ghost of Banquo
and disconcerts the courtiers with his
strange manner. Lady Macbeth tries
to calm him but is rejected.

Macbeth seeks out the witches
and learns from them that he will be
safe until Birnam Wood comes to his
castle, Dunsinane. They tell him that
he need fear no-one born of woman,
but also that the Scottish succession
will come from Banquo's son.

Macbeth embarks on a reign of
terror and many, including Macduff's
family are murdered, while Macduff
himself has gone to join Malcolm at
the court of the English king,
Edward. Malcolm and Macduff
decide to lead an army against
Macbeth.

Macbeth feels safe in his remote
castle at Dunsinane until he is told
that Birnam Wood is moving
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towards him. The situation is that
Malcolm's army is carrying branches
from the forest as camouflage for
their assault on the castle. Meanwhile
Lady Macbeth, paralysed with guilt,
walks in her sleep and gives away
her secrets to a listening doctor. She
Kills herself as the final battle
commences. Macduff challenges
Macbeth who, on learning his
adversary is the child of a Ceasarian
birth, realises he is doomed. Macduff
triumphs and brings the head of the
traitor to Malcolm who declares
peace and is crowned King.

Macbeth Soliloquy: Is This A
Dagger

Is this a dagger which | see before
me,

The handle toward my hand? Come,
let me clutch thee.

| have thee not, and yet | see thee
still.

Art thou not, fatal vision, sensible
To feeling as to sight? or art thou but
A dagger of the mind, a false
creation,

Proceeding from the heat-oppressed
brain?

| see thee yet, in form as palpable
As this which now I draw.

Thou marshall'st me the way that |
was going;

And such an instrument | was to use.
Mine eyes are made the fools o' the
other senses,
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Or else worth all the rest; | see thee
still,

And on thy blade and dudgeon gouts
of blood,

Which was not so before. There's no
such thing:

It is the bloody business which
informs

Thus to mine eyes. Now o'er the one
halfworld

Nature seems dead, and wicked
dreams abuse

The curtain'd sleep; witchcraft
celebrates

Pale Hecate's offerings, and wither'd
murder,

Alarum'd by his sentinel, the wolf,
Whose howl's his watch, thus with
his stealthy pace.

With Tarquin's ravishing strides,
towards his design

Moves like a ghost. Thou sure and
firm-set earth,

Hear not my steps, which way they
walk, for fear

Thy very stones prate of my
whereabout,

And take the present horror from the
time,

Which now suits with it. Whiles |
threat, he lives:

Words to the heat of deeds too cold
breath gives.

Explanation:
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(Macbeth speaks to himself) Is
this a dagger which | see before me,
with its handle stretching towards
my hand? Let me catch hold of you!
(apostrophe) | can not hold you, and
yet | see you all the time (antithesis).
You fatal dagger, aren’t you
perceptible by touch as well as sight?
Or, are you only a false creation, a
product of my over-excited brain? |
see you (visionary dagger) as clearly
as | see this dagger which | am
drawing. You guide me along the
way | was going (the dagger
positions Macbeth as a man without
will or as an object). It is exactly
such a dagger that | was to use.
Either my eyes are deceived by the
other senses, or all my other senses
are wrong and my eyes alone are
trustworthy. This is to say that
Macbeth’s sight is either less acute
or sharper than his other senses. You
are still there before my eyes, but
now | see drops of blood on your
blade, which was first
stainless...This dagger must be an
illusion! It is only the bloody deed |
propose to do that takes the shape of

One half of the world is now
asleep and foul dreams beguile
(deceive) men lying asleep in their
curtained beds. It is the time when
witches worship their Queen Hecate
and make offerings to her. It is the
time when ghost-like murderer,

o) ) sl yaial) 138 Ja (4 ) Gaaay ¢aSla)
O () snan) o sa i Lguaiia pa ¢ ol
@S ke ) aadaiad Y (ALalall) fel e )
il (i) < JS 8@l i oY) s g
SIS 5 ¢ ualll 8y pka e s gale cll ) (AlS

w@ﬁjchdﬁéhh&u\&cj\e‘)mﬂ\

i) &€ palall duleall 8 gLl

@A a3 o s )l e a7 guia g (5_sadl
Lald i€ 3y 5hall b et as 5 <l )
) 82100 s da S Jaid il sl b uSla)
o i€ i mia i Lanally oo 1a (GAISS
Gl sl e e gad 05SE o) Ld Lgaladia

e g Akl oo s AV ol n IS s AY)

Eaille e ) J o8l oa 138 A8l 3 pas Waasg
GAY) A ga e saa ST o Baa J3 La) ga

Gl oY) S5 e e ol @llia J1 3 Y s

2 sl O s daaill e aall (el s
laa il (16 O g pais da g Taall i)
Jss 2aly elld Jais o) & 51 (5 900 Joe V) 2 L
NIRRT DA EREN

dga S a5 asill sa oY) allall J g2 Caias
agi yul (A Gaail QIS Jla ) (p1a3) L
aeialie 3 yaull Laxic 3 jall & o385, i)
3ﬂ\@c&j_@w\)ﬂ\ﬁﬁﬁjﬂﬁ:\éaﬁd\
Ol AR jea Ao g il ¢ B Jie o Ladic

Aaia s At Gl ety (dicle sy a sy 53l
J2d LS gl (V) 4y o g8l LaS clialia ) shad ae

... Lucrece Uil cad Laie (Tarkin

a8l 3 la s asaall (348 gl




awakened by the cry of the wolf
(which acts as his watch), stealthily
moves towards his victim with silent
steps, as | am doing now, or as did
Tarkin, when he went to ravish
Lucrece...

Let not the safe and firmly-set
earth hear my footsteps or know
which way | walk, lest the very
stones should proclaim my presence
and force me to put off this horrible
deed, so well suited to this time when
all are asleep as if they were
dead...While I waste my time in idle
threats, Duncan continues to be
alive! Words can have a damping
(cooling) effect on the heat of action
one wishes to perform.

Let me go and soon it will be
over. The bell calls upon me to the
deed. May you not hear this bell,
Duncan, for it is the death bell which
calls you either to heaven or to hell.

Concluding summery:
After Banquo and his son
Fleance leave, and suddenly, in the
darkened hall, Macbeth has a vision

e W s ¢ el Al A5y Hhall A8 e ol ) shaa
s gy Gl Ol Al a5 laall
Gy ) d8l) cdaaa ) Jadl) 138 Juals e

)5l 38 agilS 5 () saili s Ladie gl 18 s

pA

Claags A 8y aual oS Lan g . agdia
LKl ay Blad) a8 e J) ) L olSin e )l
aal dee a3 loa o 5l (2) aeddll L
e pladll & ey

(O (Gl 138 pani W 8 Jadll o ) se s
Al ) W) @l seny 53 gl o sa Ay

Janall

:'._E” .'. uu.;
Acls b ealady e lidh 4 lal5 S u
ol sal) b aaile aial Ay Ll CaSle ciallie

a8l 3 la s asaall (348 gl




of a dagger floating in the air before
him, its handle pointing toward his
hand and its tip aiming him toward
Duncan. Macbeth tries to grasp the
dagger and fails. He wonders
whether what he sees is real or a
“dagger of the mind, a false creation
/ Proceeding from the heat-oppressed
brain” (2.1.38-39). Continuing to
gaze upon the dagger, he thinks he
sees blood on the blade, then
abruptly decides that the vision is
just a manifestation of his unease
over killing Duncan.

The night around him seems
thick with horror and witchcraft, but
Macbeth stiffens and determines to
do his bloody work. A bell rings—
Lady Macbeth’s signal that the
guards are asleep—and Macbeth
starts walking toward Duncan’s
chamber.

Significance:

Macbeth’s soliloquy in Act 2.
scenel.33-61 is significant because
of what it reveals to the audience
about Macbeth’s character, this is
conveyed through vocabulary,
imagery, his attitude and
development and Lady Macbeth’s
actions. It is also significant because
of the way in which it creates
tension. This is conveyed through the
presence of supernatural, vocabulary
and references to historical events
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and theme.
Apostrophe:

A statement, question, or request
addressed to an inanimate object or
concept or to a nonexistent or absent
person. Requests for inspiration from
the muses in poetry are examples of
apostrophe, as is Marc Antony’s
address to Caesar’s corpse in
William Shakespeare’s Julius
Caesar:

“0, pardon me, thou bleeding piece
of earth, That

| am meek and gentle with these
butchers! . . . Woe

to the hand that shed this costly
blood! ...”

Mood:

the prevailing emotions of a work or
of the author in his or her creation of
the work. The mood of a work is not
always what might be expected
based on its Subject matter. The
mood could be melancholic, sad,
confident, pessimistic or optimistic.

Parable:
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a story intended to teach a moral
lesson or answer an ethical question.
In

the West, the best examples of
parables are those of Jesus Christ in
the New

Testament, notably “The parable of
the Talent.”

Allusion:

a reference within a literary text to
some person, place, or event outside
the text. In his poem, On His
Blindness, Milton alludes or refers to
the Bible. In line 3 to 6 of that poem
Milton, for example, allude to the
"Parable of the Talents" in Chapter
25 of the Gospel of Matthew, verses
14 to 30.

Soliloquy :

in DRAMA, a MONOLOGUE in
which a character appears to be
thinking

out loud, thereby communicating to
the audience his inner thoughts and
feelings.

It differs from an ASIDE, which is a

brief remark directed to the audience.

In

performing a soliloquy, the actor
traditionally acts as though he were
talking to

himself, although some actors
directly address the audience.

The soliloguy achieved its greatest
effect in English RENAISSANCE
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drama.

When employed in modern drama, it
is usually as the equivalent of the
INTERIOR MONOLOGUE in
FICTION.
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