a3l a5l ) e

sayinll 3 jeall arens

saniall 5 jeall aani— & jlall 5 3 sene- ) sl




dag) 1) B juaalaall
Lecture 4

The Elizabethan Era
(i) ALY el

- Politically, it was an unsettled time. Although Elizabeth
reigned for some forty-five years, there were constant threats,
plots, and potential rebellions against her.

Gobidas Jage S 88 s (Ul peunsettled). G sl of e af il dldg
Casa (reigned) @l _saleg 8 paiua Ginagh dUia cils 158 A 0 e hy Ll
(plots) Lte 34l ddlaial g,

- Protestant extremists (Puritans) were a constant presence;
many left the country for religious reasons, in order to set up
the first colonies in Virginia and Pennsylvania, and what
became the American colonies.

Qsdkial) (extremists) cibid gl (GgadiadiPuritans) Jsa agd S
(presence) Jdof cusadi dal e Ay Glawd AL & 5 agla Baall g ¢ paiina
4y 1Y) il panianally Gy Le g <Ll g Libsa 5 8 il janiaal),

- Catholic dissent (Counter Reformation) reached its most
noted expression in Guy Fawkes’s Gunpowder Plot of 5
November 1605, still remembered on that date every year. And
Elizabeth’s one-time favorite, the Earl of Essex, led a plot
against her which considerably unsettled the political climate
of the end of the century.

4o jlaa) (dissent) sl il (z3aYIReformation saaliCounter) <lag
Lo illg €100 suadgl (o ualdd) (& LS gld (sl 3 el 3a (B (50 WA it B g )
ey Adu JS (b fo iy S35 J) 3 (favorite) i) el il (one-time)
Joa¥) (Earl (s adad) i) 188 <l Al g Laida B jal3a 2B ¢ puSacsy)
(considerably) ikl M (unsettled) gUall (climate) 4l & bl
G,
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Elizabethan Era Cond
A 5aly) ABal) 8 Jlad)

- Elizabeth’s reign did, however, give the nation
some sense of stability, and a considerable
sense of national and religious triumph when, in
1588, the Spanish Armada, the fleet of the
Catholic King Philip of Spain, was defeated.
292 e Lany A gal) dacf 88 A3 aa (S Gl 3l (reign) aSa
(considerable) xS 1 sgadiy « (stability) ) il
B S Yo AA als ‘_;5\9 Ladie Al g 8l (triumph) JaiiNl
dlall (fleet) dsbul « (Armada) o) dshall) sad
el ) S gl

- England now had sovereignty over the seas,
and her seamen (pirates or heroes, depending
on one’s point of view) plundered the gold of
the Spanish Empire to make their own Queen
the richest and most powerful monarch in the
world.
Jadl s (sovereignty) sabe Ll ) jilad) oo sl
) 525 (LB dga g s (JUa) o) dial JAN) Lg e
Jalal) & agisla Jaad bl skl Y cad(plundered)
alladl & o 815 AeY(monarch)

English Literature of the Renaissance
dagll) pas A (1Al Qal) @ salady) Q)
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- The literature of the English Renaissance
contains some of the greatest names in all
world literature: Shakespeare, Marlowe,
Webster, and Jonson, among the dramatists;
Sidney, Spenser, Donne, and Milton among the
poets; Bacon, Nashe, Raleigh, Browne, and
Hooker in prose; and, at the center of them all,
the Authorized Version of the Bible, published
in 1611.

b sladl) alic (pe Loany cpadaly (5 sudady) Adagdl) yae & )
Sk ¢ (Shakespeare) S G yuall Jia 1 allad) oY)
¢ (Jonson)os=igry « (Webster)siwss «(Marlowe)
92 ¢« (Spenser) i ¢« (Sidney) i ¢Jia sl pdd) g
il « (Bacon)assk Al Ay ¢ (Milton)asils «(Donne)
S« (Browne)oslx « (Raleigh)dly «(Nashe)
Y (e Baataal) A3l lasas agdiaiia A5 ¢(HoOKeT)
NI ple B3 sdial)(Bible)

Important Questions
daga ALini

- S0 many great names and texts are involved
because so many questions were under debate:
what is man, what is life for, why is life so short,

what is good and bad (and who is to judge),
what is a king, what is love ? These are
guestions which have been the stuff of literature
and of philosophy since the beginning of time,
but they were never so actively and thoroughly
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made a part of everyday discussion as in the
Elizabethan and Jacobean ages.

Ga bl (Y daidic La guaig plad cradai g jalady) dagil) juac
Soady) sala 1 fia ¢ (debate) sl e jha s il Aliud)
QAJ?J&UJ#\JALA%M@ Lalg Soladl (e digdla
Ol galag sdd) gale daan o (B Gall Ad (aSad) gf ¢ aldl))
(stuff) pase cils Al ALY L4 ol Saal) sala fellal) sale
LA (ha Te Ja JSAS (S5 Al LgAST e gl Ayhay dia Aduull) g )
ol ) agad) B LS LaS ganil] g LA 13 S5 Aa gl
(Jacobean).2 58 s(Elizabethan)

Humanist Education in the Renaissance
duagll) yac o Aty anlal)

- Humanist Scholars were great advocates of
education.
L (advocates) sle2 1 #ls 4ily) (Scholars) stale

- Humanists like Thomas More contributed to
the founding of new grammar schools across
England in the 16th century.

2 13l (Thomas More) use cuba g Jlial (e ¢ gasbaady)
| Alad) e 3aaad) (grammar schools) saill (e Gupals
L R padlad) 0 8N A

- Education became available to children of
farmers and average citizens as well as the
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children of gentry and nobility.
LaS Adacs gial) digdal) bl ga g Ca ) Jadl JLikaY B gia praal anlacl
(nobility). sl ddag (gentry) Lisd) Addal) iy 8 5ia g8

- England’s two universities, Oxford and
Cambridge, flourished in the Renaissance.
»as A (flourished) Buaa)) gl s 3 shus) o jslad) Uaala
| Aadagld

- At the heart of the curriculum was the study of
classical literature and Latin, the language of
international scholarship and diplomacy.
¥ Al g3 ¢S (curriculum) Al ol zalia) uté 8
daulaglitll g (scholarship) alad) dad (AU 4adl) g Sadist)
(diplomacy).4s sl

The Most Commonly Studied Authors
a3 1S Al (14 Lo gadi (pailgal) i

- Cicero for style
(style). ki 4il5alCicero) (s o (9

- Aristotle and Horace for their theories on
poetry
sl i (Horace) welusty (Aristotle) she
.24 A(theories)

- Ovid for his use of mythology
(mythology). shludld 4aladicd (Ovid) 25l
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- Virgil and Quintilian for their use of rhetorical
figures
osall agaladin¥ (Quintilian) olilisSs (Virgil) e
(rhetorical )AL

- Students were required to translate passages
from classical authors and imitate their styles,
genres and rhetorical figures.

Cedlsadl (e (passages) abihe | gas i of Adlal) (e calkas
styles) aghial sl (agdiad (imitate) 1s8tan Oly OmSawdIsl]
(rhetorical 4231 ad s say 4¥) (genres) ags)sils
figures).

- In many schools, students studied and
performed classical drama, usually Seneca’s
tragedies and the Roman comedies of Plautus

and Terrence.

Sl gl 19305 ) gaupd Alhall B (i plaall (o dyand) B

W ouila 328 ¢ (Classical drama)ebswdis)

o Bl il gl cilbaa i<l g(Seneca’s tragedies)

(Terrence).usS89(Plautus)

- The aim from these studies was primarily to
improve students’ fluency in Latin and develop
their skills in public speaking
ABUa okt Jal e JoY1 allal) A (LS il jal) 038 (e cingll
pladl Giaatll B agl) lea ehig Ao A Adkl(fluency)
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The English Language
4 alaty) da

- The English that was spoken and written in the
Renaissance is known as early modern English.
It has similarities and differences with modern
English.

G5 gl e (b &y 5iSa g 48 ghaia il (A &y Salady) Aal)
Aall) aa Calids g ALis AN Al 3 Seal) Agand) 4 Jalady) dalily
FRNERERY

- There was no standardized form of early
modern English.
Apaal) 4 50a) 4l (standardized) 2 ga J8& Ay oS Al
LB Sl

- The modern grammatical system was not
established yet and dialect variations and
iIrregularities were common. Words were also
often spelt differently. Many words have now
disappeared or changed meaning.
(Var|at|ons) ML g day (&0 BB K Al Enaal) (o gadl) aUALY
Jadild ) el 0lS (irregularities) L gl g (dialect) <lagll
Slalsl) pa daed) | alida (S0 1.11,,\;\ D Qils Laag\ lalsly
 Wlaa ad gl V) cadts)

- English and other European languages were
considered simple and rude and inferior to
Latin. Calls for improving the vernacular were
common.
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(rude) ad g npeuy yiad culS (gAY Ay g 51 il g 4 julasy)
< goal) daild cuilS g AL 45 e (inferior) daal giag
(vernacular). aaal) dagll  ghait

- The mission to improve the English language
was nationalistic, resulting from England’s
iIsolation after the Reformation.

298 by aula )l Ay udady) dall) ol daga cuils M g
e (A Uje ie &4 ((nationalistic)

. aY) 4 2 sEngland’s isolation) | slal

The English Language (cont)
A3 - 4 3ulady) dal)

- To improve the English language, authors
encouraged the imitation of classical syntax and
the borrowing of words from Latin and other
European languages. Others, like Edmund
Spencer, encouraged reviving archaic native
words from English dialects.
(encouraged) ) g cpilgall (b Ay julady) dall) gt
oAl 8l 5 LISl (syntax) Aaadl qus 5 (imitation) 3slas
2 gad) Jla AV A g g¥) lall) (e W g LU (e clalsl
Bysagal) Adaall clalSl) (reviving) sbal | sad suduw
L4y (dialects) wlaglll cearchaic) Aagil(

- By the end of the 16th century English had
been transformed: massive expansion in its
vocabulary.

s Tl ¢ e Guilaad) R Algs aa & salady) il ga
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WElda e (massive) Jk(expansion)

- Without this linguistic revolution, English
Renaissance literature would not have been as
rich and diverse.

GSla gl i B A Hlaiy) A3 (B iy ) 5,580 038 Y
(diverse).g silll g Al 13gs (<5 o)) Ll

How the English Viewed the World
allatl 4, 5,05y Jall) ol Cig

Global exploration and international trade led to the flourishing
of travel literature. Renaissance Europeans became
increasingly aware of that the world was inhabited by people
who were different from them, but few Englishmen or women
had a firsthand experience of that. Most read or heard about it
only.

JRa) A A gal) 3l g Aallad) cllilisin) il (flourishing) .<Mal i
Yoala OlS allad) ol Lo g 4 Jia JSu g oY) Alagll) uae gual (inhabited)
5 25 LS a1 sy im0 ol O ) g (ol (il
(firsthand) &3 ¢e | gram gl 191 8 agale] &b 8

- There were few foreign immigrants in England but most lived
in London, and the largest immigrant community were
European Protestants.

Oraladl (e SN Al ¢S (immigrants) «oail (& Gsduny 16518 Gulll cailad)
cliedd g g3 O gus) 1598 salge paina sl

- Ambassadors and traders from Africa and the East were
occasional visitors, Jews were banished from living in England
in 1290 and Elizabeth | banished blacks in 1601.

#1iudl ¢S (Ambassadors) Jalls (traders) 1,55 @il Gay By 8 ¢
Crxle (occasional))sdi 8 asea) ¢S ¢ (banished) (& 1A) & (all e
VO30 A agad) i Ag¥) dulabilg VA Y ale,
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otherness Abroad
aal) AN

- The only other way in which Europeans could meet people of
different nations was through travel, but travel was expensive
and difficult and needed government permission.

AANS Q) aal) g g 1688 O a9 sS IR (e (S Al s gl (5 AY) ARy k)
4o gSat) 488) ga p i g Linaa g Ll OIS ) 0 Y ¢ phad) pe il

- Most English people (including many Renaissance authors)
never left the country, and relied on second hand information
for their knowledge on other countries and other cultures.

| gais g Dl | g iy al Aagil) jae Aloa (e maal) agd cpa e AST (relied)
B pdilia adl claglrall o (5 AY) ClBLERL g ylald) a8 pal (second hand
information).

- As aresult Renaissance writings on other peoples and
cultures were based on stereotypes and vacillated between
fascination, fear and repulsion.

e i s gAY @ ldaally qgrdd) Jga duagll) s clis ¢ld dIM dais g
4halll 5, sall (Stereotypes) 4aa il (vacillated) Gl o L
(fascination) <l (fear) ,sillls (repulsion).

- Often those who were seen as foreign or different were
demonized, especially true for Jews and Muslims.

adiilnd oy (pilida o) uilal agdl o agal) S ) Ailgl Glall) (e S b
(demonized)laaly sau ¥ 138 ¢ (especially true) cmaluall g 35l olas,

Otherness Abroad con
Alasi - 2l AY)

- Similarly, Protestants demonized Catholics
and vice versa.
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ouSall g Al Gl (demonized) ) sikad cuiliog g ) o Jiallyg
(vice versa).

- Europeans also associated blackness with sin
and ugliness and whiteness with purity and
beauty. Blacks were often presented in negative
stereotypes as wicked, unattractive and prone
to vice and lust. These stereotypes are vividly
Illustrated in Shakespeare’s villainous Moor,
Aaron in Titus Andronicus, and less so in his
other famous black protagonist Othello, though
the latter is represented in a more complex and
sympathetic fashion.

il g (sin) 4bally (blackness) sl Lagl ¢ sm 994 Jay
Juaalls (purity) &L (whiteness) u=bdis(ugliness)
dalaai 3 ) gua (A dile | g o asdé(beauty).

45 ¢ (Wicked)n<s dnlu(stereotypes)
bsgdll g (vice) 4Ld U (prone) 4a e s(unattractive)
Sy gea (Vividly) gl g JSdug dhil) | pall dB(Just).
B9 muSAl M j5a (Villainous) JA™ A(illustrated)
Ayl gl AY) Allay A& J8) JSdy g o™ oS g i) (gt B (g A"
SAY o e a1 e (ke (black protagonist) s1ased
(sympathetic) «iblxia (fashion) Jsé 4 oa e (latter)
(complex). Iudas jisi g

- Similar representation European
representations of Native Americans. Some
stigmatized them as primitive and barbaric, and
others like Michel de Montaigne praised them as
“noble” savages.
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(RS a3 Cpntaall Sl A g5 g¥) gl cAdpad) (g ad) (g

daaaglly (primitive) 4l gand) (stigmatized) pgamass

Ll aglia g (i ga (53 Jadia Jia AY) G2adl g «(barbaric)
(noble savages).s3ll

England and Europe
Ligasly | Al

- Catholic countries like France and Italy are
represented in English literature in
contradictory ways.

&t (represented) cua e Litay) g Lud 8 Jla 40 gLl D)
(contradictory). &dlia § oy g jalady) ¥

- Both countries were admired for their
literature, but...
LOVY) g (admired) @ sial cpald) S8

- The French are portrayed as fickle, vain and
untrustworthy

« (portrayed)<uliias (portrayed) 4cas ai i il o ¥)

(untrustworthy). 4884 s €5 ¢ (vain)ss> g3 8

- Italians are caricatured as deviant, corrupt,
vengeful and lecherous.
O adas (caricatured) ab sl ol 48d ¢ gdlay) L
(lecherous). ¢siuldy (corrupt) cpaatd(deviant)

- The Spaniards are often portrayed as hot-
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blooded religious extremists.
(religious Cmbd (asdia agd) Ao Gl ) sy La Ll
(hot-blooded). ¢uidsextremists)

- By contrast, the representation of the Dutch
and Germans (fellow Protestants) is generally
benign, though comical: Dutch characters often
have funny accents and Germans are often
presented as hard drinkers.

gLl Glal¥l g Gmailsgd) 8 ¢ (contrast)eld e padil Jle g
skl ale Jsy (fellow Protestants) aiiti g )
Bl g Gilsgdl ¢ (comical)dd e &£ x(benign)
agea e oy Bale (Ll g Asauas (accents) clagd agal ol
(hard).c el a (drinkers) ¢sw agdl e

Representation of Irish, Scotts and Welsh
O b ol g OmailiSal) g Gadl 1Y) (& o

- Wales had been part of the English realm since
1535 and caused little problems and the
representation of Wales in English literature is
largely positive. Sometimes they are mocked for
their accents, but they are generally portrayed
as loyal and good-natured.

Cuaiig V0T 0 da 4350 (realm) Asleall ¢ I ja cuils 3hg
oSO8 alag) LuladY) Q) (8 3Ly pa e (sl JSldal) Gy
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S ¢ (accents)aelagll (mocked) age siwd Lkal Ulal
Ol (loyal) cmaldas (portrayed) 1ose ale Jsdy
(good-natured).

- Because the Irish resisted English domination,
their representation in English literature is
negative. Irish tribal customs are stigmatized by
English authors like Edmund Spencer as
primitive and threatening.

aga £ O 45y (resisted) Alagd) 1 sa g8 cmail ¥ oY
48l clalad) (stigmatized) coaa gd b g iy @) b
b 2 gad) Jia G Galad¥) Cpdlall G (e dgall Y (tribal)
threatening). L3¢l jaas (il (primitive) sy

- Scotts are also often represented as
barbarous, primitive and dangerous.

Ol g (barbarous) zegs e e Ll ¢ gailicud)
(dangerous).cukas(primitive)

Patronage
ide )

- Because generosity was a marker of status,
kings and rich nobles often acted as patrons or
sponsors of the arts, offering support to
painters, sculptors, musicians, players and
writers.
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G doeliny) Lkl o ddle ¢S (generosity) sl oY
(patrons ey BlS g3 (951 La Bale eLiSY) o3l g & glall
Oiladl) g Cmab )l asal) (49,8 03 ag <y sidllor sponsors)

Pl g e ) g i sall g(SCUlptorS)

- Some patrons like Lady Mary Sidney even
invited artists and writers to stay with them for
prolonged periods of time.
i) g cpilidl) ) o u La Bale (Adaw g b deadd) Jia Ble ) g
. <ol o (prolonged) Usha & s agaa 8l

- In return for patronage, writers dedicated their
work to the patrons, sometimes in the form of a
brief preface or a dedicatory letter, and other
times by composing a dedicatory poem
QoS Glisl) ¢é ¢ (patronage)iie sl ik Ay
Aoy 9l 8 00 etk Jda ULl Ble Ul aglleei(dedicated)
Banad i e (5 a1 Ulaly

- Earning a living through publications for living
writers was almost impossible. Aspiring writers
courted patrons.

Qllad) 8 ela¥l) Glisll ¢ ) gdiall JA (e Glpad) Aad! cuus

(courted) V92248 (Aspiring) Cms sehall QUS| Jaatiua
<lile )

- Rancor and competition between authors were
common. Frustration with this situation was not
unusual.
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14l A8 UL ¢ (competition) <kidls (Rancor) Lhal
o Ll o ol Jad) 138 g (Frustration) blay) il
. éd\,ﬁ&\

- Writers complain about the difficulty securing
patronage and express their dislike for a system
that forced them to be flatterers.
cs 19 a8l (patronage) &le s ¢l s (e QUSY) S
(flatterers). @lalll Ao ad jiag alall (dislike) agualacial

- Ben Jonson, for example, struggled to
reconcile the demands of patrons, the literary
market and artistic integrity. He became one of
the first English writers to make a careers from

his own writing. Few of his peers managed to do
that.

Jal o (struggled) gba sJlhall Jasu o Cpmisn O
cldlia g 3le )l (demands) < G (reconcile) (ad sl
sal g mual (artistic integrity). 48l 4a) 31 g oY) (3§ geall
Alaie YL Wil g ) gaieay ¢ ) ge Uil il Jalaiy) Ll 9 gf ¢y

LAYy Ll e ) g (peers) 4B (e A8 daldl) agibilis e

- There was no copyright laws and most of the
period’s published authors were independently
wealthy or wrote in their spare time only.

N ) sl 2y giaad) G gind ol g8 iR (5 o
(spare agd! b byl B ()9S ol Jiiea JS £l AT ) 5l 3 adl
Lddtime)
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Publications and Book Trade
)y gudal) g isl) B las

- There were two main forms of publications:
manuscripts and print

¢ (publications)< y sdiall Crmabal cplSd dllia s
(print)cie sall s (manuscripts) < shial)

- Manuscripts were handwritten texts. Prior to
the invention of print, most literature circulated
In manuscript form.

‘Aelhal) g1 AY Alu A g ) iy (4 gual cils i ghadll
.l ghis J8& e (circulated) s gl Qe

- The invention of the moveable-type printing
revolutionized the circulation of texts. It became
possible to produce multiple copies quickly and

cheaply.

w\&wﬂ\ﬂgﬁﬁJﬂh\kM\a&w\M&\jA\
L0l e g AS iy Badaia frd L) OSaad) (e

- The new form of printing was developed by
Johannes Gutenberg in the mid-fifteen century
and was pioneered in England by William
Caxton when he set up a printing press in
Westminster Abbey in 1476.
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B Eolisy puilk s e b 38 S Aol (e yaal) Jed)
| Al A (pioneered) Ll (s pde (ualdd) ¢ Al Ciaiia
(o i g duiS A dadaa Gl Ladie ¢ giusIS alilig oa
RELA!

- Most of the new presses were set up in
London, which became the center of the new
book trade.

18 3 capal Al (all b G 8 S Bagaal) S) jall S|
. ) Glisd) 3 jlal

- In 1557, London printers came together and
formed a trade guild, the Stationers Company.

Ayl (uild) A | 518 g aa ) gif (il ) el Vo0V B
., (gath i) A8 i

- From 1586, printing presses were only allowed
In London and the two university towns (Oxford
and Cambridge).

e Ay oAl 8 Jadd Lgy Ta pacea (IS aolhaall b Y 0 AT Al

N LY RGP EN

- They published a combination of popular and
learned books

Asandatl) g 5 ggdiall S (ha Ao gana @yl aaal) Al
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- Cheaper books like individual plays were
published in Quarto format
G g (e IS D (B s cla juaal) e ad Y1 i)
(Quarto).

- More prestigious books were published in the
larger and more expensive Folio format.

Bipa A a5 S B S (prestigious) 48 ga el i) L
. A&V <Y (Folio format) skl 43 ) g1

- Most living authors continued circulating their
work in manuscript until the late 16th century.

il ghiaS aglas i B g paiad 3B ) IS pLaly) Cpdlgal) il
e i) (AN AN 5 S

day) 1) B pcalaal) dlgs
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