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Sonnet 75  One day I wrote her name upon the strand  

The work as a whole was written by Spenser to his second wife, Elizabeth Boyle, 
whom he married in 1594.
العمل كتب من قِبل سبنسر في زوجته الثانية اليزابيث بويل التي تزوجها في 1594

In ‘‘Sonnet 75,’’ the speaker is a poetic version of Spenser and the Lover to and about whom he is writing is Elizabeth. The subject of ‘‘Sonnet 75’’ is the immortality of love. In this sonnet, the speaker recounts his effort to immortalize Elizabeth and his love for her. Despite his lover’s doubts about his ability to do this, Spenser assures his lover (and the reader) that through his poetry, her name will be remembered, and after their deaths their love will continue in a
new life. In this sonnet, Spenser reveals his faith not only in the enduring nature of his love for Elizabeth but also in his faith in the power of written language and his spiritual confidence in eternal life.
في السوناتة '' 75 '' المتحدث هو الراوي الشعري سبنسر وهو المحب الذي كان يكتب عن إليزابيث. موضوع السوناتة'' 75'' هو خلود الحب. في هذه السوناتة، المتحدث يروي جهوده لتخليد اليزابيث وحبه لها. على الرغم من شكوك حبيبته حول قدرته على القيام بذلك، سبنسر يؤكد لحبيبته (والقارئ) أنه من خلال شعره، سيذكر اسمها، وبعد وفاتهم حبهم سيستمر في حياة جديدة. في هذه السوناتة، سبنسر يكشف عن إيمانه، ليس فقط في طبيعة حبه الدائم لإليزابيث , ولكن أيضا في إيمانه في قوة أسلوبه المكتوب والثقة الروحية في الحياة الأبدية.

	القصيدة
	ترجمة القصيدة

		 

One day I wrote her name upon the strand,
But came the waves and washe` d it away:
Agayne I wrote it with a second hand,
But came the tyde, and made my paynes his pray.

‘‘Vayne man,’’ sayd she, ‘‘that doest in vaineassay,       5
A mortall thing so to immortalize,
For I my selve shall lyke to this decay,
 And eek my name bee wype` d out lykewise.’’

 ‘‘Not so,’’ quod I, ‘‘let baser thingsdevize,
 To dy in dust, but you shall live by fame:                  10
 My verse your vertues rare shall eternize,
 And in the heavens wryte your glorious name.

 Where whenas death shall all the world subdew,
 Our love shall live, and later life renew.’’
	

ذات يوم كتبت اسمها على الشاطئ
ولكن جاءت الامواج لتزيله
فأعدت المحاولة ثانية
ولكن جاء المد ليجعل من احزانى فريسة له
قالت لى ماهذا العبث انها محاولة يائسة
انه شئ ميت ولا يمكن تخليده
فانا بنفسى سوف اتحلل واختفى من الوجود
ويزول اسمى من الوجود ايضا
فقلت دعى اقل الاشياء تبتكر
قد تموتي وتدفنى فى التراب فى التراب
ولكن سيبقى اسمك خالدا
فشعرى سيخلد ذكرك للابد
وفى السماء تخدلين اسمك العظيم
عندما ينتهى العالم باكمله
سيعيش حبنا ونلتقى مجددا فى العالم الاخر



	    Analysis (( شرح وتحليل القصيدة )) 

	Lines 1–4
One day I wrote her name upon the strand,  1
But came the waves and washe` d it away: 2
Agayne I wrote it with a second hand, 3
But came the tyde, and made my paynes his pray. 4
 
In Spenser’s ‘‘Sonnet 75,’’ the poet expresses in a straightforward manner his conviction regarding the immortal nature of his affection for his lover. With the first two lines the speaker establishes the framework for the poem. He relates how he
Wrote the name of his lover in the sand on the beach, only to have it washed away by the waves.
 In the next two lines (lines 3 and 4), he reveals that he attempted to write her name again, 
only to have the ocean tide once more erase his efforts.
Through these lines, the speaker’s diligence is revealed. Despite the fact that thewaves wash away his lover’s name,
 he repeats what is clearly a futile effort.


	Lines 5–8
‘‘Vayne man,’’ sayd she, ‘‘that doest in vaineassay, 5    
A mortall thing so to immortalize, 6
For I my selve shall lyke to this decay, 7
And eek my name bee wype` d out lykewise.’’ 8

The next four lines of the poem (lines 5–8) reveal that the poem is not simply the speaker’s expression of his feelings, but a recollection of a dialogue with his lover. He explains in these lines what his lover stated when she witnessed his actions.
 The lover’s response to the speaker’s endeavors to inscribe her name in so impermanent
a medium as wet sand is gently chastising in tone. Apparently a practical woman, she tells the speaker that he exerts himself
 to no end. The lover goes on to compare her name written in the sand, and its being washed away by the tide, 
to her own existence, and its inevitable end one day by death. Her tone and her words reprimand the speaker for attempting such a prideful display. She accuses him both of being vain for making such an effort and acting in vain, for his desire to affix their love to a specific time and place is ultimately, and obviously, a fruitless one.


	Lines 9–12
‘‘Not so,’’ quod I, ‘‘let baser thingsdevize, 9
To dy in dust, but you shall live by fame: 10       
My verse your vertues rare shall eternize, 11
And in the heavens wryte your glorious name. 12

In lines 9–12, the speaker responds to his lover’s protests. Here his idealism and the fullness of his love is revealed. He tells her that only lower, less worthy creatures will die and be reduced to dust. She, rather, will certainly live on through the fame
he will create for her with his poetic verses. His poetry, he assures her, will record forever her singular virtues, thereby immortalizing her name.









	Lines 13–14
Where whenas death shall all the world subdew, 13
Our love shall live, and later life renew.’’ 14

In the last two lines of the poem, the speaker makes plain that not only will his lover live on forever through his poetry,
 but also that when death conquers the world, their love will remain and be renewed in the next life. 
The last lines suggest the speaker’s belief in some form of life after death, although whether he describes a bodily or spiritual existence remains unclear. In a sense, the speaker’s intention to  immortalize his lover through his poetry validates his lover’s accusation that he is vain. His boasts about his ability to create such lasting fame for her reveals his grand opinion of his skill
 as a poet. Despite this vanity, however, the final lines of the poem make clear the depth of his love and his belief that the feelings they share will live in after death.




	Themes  (( المواضيع الرئيسية ))

	
* Themes : love and Immortality Like most Elizabethan sonnets, Spenser’s ‘‘Sonnet 75’’ is concerned with an amorous relationship. Often such sonnets itemize a lover’s virtues or reveal the extent of a lover’s passion. In this poem, rather than 
Focusing on the qualities of his lover that inspire his admiration, the speaker explores the enduring nature of his love for the woman in question. He dismisses his lover’s matter-of-fact expressions of the notion that her name, and their love, is transitory.
 She quite clearly states that their relationship is a mortal one. She is adamant that she will, in fact, die, and the memory of her presence on earth be extinguished, erased like her name in the sand. 
However, the speaker is quick to deflate her  argument. Only low, base creatures are destined to die, the speaker replies
 The language of the sonnet is archaic. He also mentions the tide washing away the name he had written in the sand. 
Therefore, we know the beach must have  been near the ocean, rather than a lake, as lakes do not cover enough area to be
effected by the gravitational pull of the moon and consequently do not have tides.


	(( عقيدة " إيمان" ادموند سبنسر ))  fation Edmund Spenser


	
At the end of ‘‘Sonnet 75,’’ Spenser references the notion of an afterlife. It is known  that Spenser was a Protestant, perhaps of the more radical variety known as a Puritan.
 Research the beliefs of sixteenth-century Protestants regarding predestination, death, and the resurrection of the soul.
	
في نهاية السوناتة'' 75 عاما'' اشارة سبنسر على الإعتقاد " الإيمان" بما بعد الموت " الحياة الآخرة". فمن المعروف أن سبنسر كان بروتستانتيا ، وربما من الجماعات الأكثر تطرفا ( تشدداً) المعروفة باسم  البيوريتان ( المتطهرون )
 ابحث عن معتقدات البروتستانت في القرن السادس عشر فيما يتعلق بالاقدار، والموت، وبعث الروح.

	(( نوع العمل - سنة نشره ))

	
Edmund Spenser’s ‘‘Sonnet 75’’ was published in 1595 as part of the larger work, Amoretti and Epithalamion. 
Amoretti are small love poems, in this case, sonnets, and an epithalamion is a wedding song. 
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	(( قوة الأسلوب ))   The Power of Language

	
The speaker in Spenser’s ‘‘Sonnet 75’’ displays supreme confidence in the power of his own written words. He claims that through his poetic verses he will eternalize his lover’s goodness, her best qualities. Through his words, her name and her glory will be written for all time. The speaker has faith that after death their love will live on; this concept is as much related to religious faith in the nature of the immortal soul as it is to the couple’s faith in the depth of their love for one another. Yet what the speaker vows to
 achieve through his writing is quite different than what will transpire for the faithful after the death of the body. The revival in the afterlife of the relationship between the speaker and his lover is generated by the strength of the couple’s love. Yet the speaker promises that his lover’s immortality on earth will be assured by the strength of his poetry alone. Mere words written by the speaker will be enough, he
 insists, to insure that his lover’s name will never be forgotten.
	
المتحدث  سبنسر في “سوناتة 75'' يعرض ثقة عالية في قوة كلماته المكتوبة. ويدعي أنه من خلال أبياته الشعرية انه سوف يخلد طيبة حبيبته، وصفاتها الأفضل . من خلال كلماته، اسمها ومجدها سيكون مكتوباً إلى الأبد. المتحدث لديه إيمان أنه بعد الوفاة حبهم سيكون خالد ، وهذا الإعتقاد بقدر ما هو متعلق بالإعتقاد الديني في طبيعة النفس الخالدة كما هو لإعتقاد الزوجين في عمق حبهم لبعضهم البعض. حتى الآن ما المتكلم يتعهد
  تحقيقه من خلال كتاباته مختلف تماما عما سيحدث للمخلصين بعد وفاة الجسد. ينتج إحياء بعد الموت من العلاقة بين المتكلم وحبيبته بقوة الحب بين الزوجين. ومع ذلك فإن وعود المتحدث التي ستأكد خلود حبيبته على الأرض بقوة شعره وحدها . ومجرد الكلام المكتوب من قبل المتحدث يكون كافيا، 
هو يصر، على ضمان أن اسم حبيبته لا يمكن نسيانه.

	rhyme Spenserian Sonnet(( قافية سوناتة سبنسر ))    

	
Spenser, through the poems in )Amoretti( and )Epithalamion (, developed a style of sonnet that incorporated the use of an interlocking rhyme scheme; this became known as the
)Spenserian sonnet(.

 In such a rhyme scheme, the rhyming words at the end of each line (or end rhymes) form a pattern in which each section of the poem is linked with the following section through the repetition of the rhyming words. When discussing rhyme schemes, lines are assigned a letter in order to show the repetition of the rhyme. 

The Spenserian sonnet rhyme scheme is: abab bcbc cdcd ee. The effect of this rhyme scheme is a structuring of the poem into three quatrains (a section of a poem consisting of four lines of verse) 
and a couplet (a section consisting of two lines of verse).

	
سبنسر، من خلال قصائد (  Amoretti) قصائد الحب القصيرة و
 ( Epithalamion ) وأغاني الزفاف ، طور من أسلوب السوناتة التي تضمنت استخدام مخطط قافية متشابكة ، وهذا أصبح يعرف باسم 
( Spenserian sonnet ) سوناتة سبنسر .






مخطط قافية سوناتة سبنسرهو:  abab bcbc cdcd ee 
يتركب مخطط قافية هذه القصيدة : من ثلاث رباعيات
  والرباعية "  quatrains" ( هو مقطع من قصيدة يتألف من أربعة أسطر في الشعر) ، 
والــ "  couplet" ( مقطع يتألف من سطرين في الشعر).

	(( إرتباط تركيب القصيدة بمعناها )) structure the poem's relates to the meaning  

	
This physical structure relates to the poem’s meaning. 
The first quatrain describes the speaker’s actions on the beach,
 the second quatrain reveals the presence of the lover and her objections ,
 the third quatrain contains the speaker’s response,
  and the final couplet sums up the speaker’s argument.
	
هذا التركيب ( المخطط للقصيدة ) يتصل بمعنى القصيدة
الرباعية الأولى : تصف عمل المتحدث على الشاطىء
الرباعية الثانية : تكشف وجود المحب , واعتراضاتها عليه .
الرباعية الثالثة : تتضمن رد المتحدث .
 الكوبليت " السطرين الأخيرين ": تلخص حجة المتحدث .



	Information a bout the poet (( معلومات عن الشاعر )) 

	
After receiving his master of arts degree, Spenser held a number of offices, working  in 1578 as the secretary to the former master of Pembroke Hall, Edward Young, and in 1579 working in the household of the Earl of Leicester, uncle to Spenser’s friend and fellow poet Sir Philip Sidney. In 1580 Spenser traveled to Ireland  to work as secretary to Governor Arthur Lord Grey de Wilton. During this time, England was attempting to conquer Ireland, through violence as well as by encouraging the English to settle there. Spenser was an enthusiastic participant in this effort. He served in various capacities in Ireland during the 1580s and 1590s. He was granted a large estate, Kilcolman, in 1590.

	بعد حصوله على درجة الماجستير في الفنون، عمل سبنسر في عدد من المكاتب، عمل في عام 1578 كسكرتير للسيد سابق من قاعة بيمبروك، إدوارد يونغ ،
وفي 1579 عمل في أسرة إيرل من ليستر سيتي، عم لصديق سبنسر 
   وزميله الشاعر السير فيليب سيدني. في 1580 سافر سبنسر الى ايرلندا للعمل
   سكرتير إلى اللورد آرثر ويلتون حاكم دي غراي. خلال هذا الوقت، كانت إنجلترا في محاولة للتغلب على ايرلندا، عن طريق العنف، وكذلك من خلال تشجيع إنجليزي ليستقر هناك. وكان سبنسر مشاركا متحمسا في هذا الجهد. هو
   عمل في مناصب مختلفة في أيرلندا خلال 1580s و 1590s. تم منحه
   مزرعة كبيرة ، في 1590.
  

	
From his home in Ireland, Spenser began to write in earnest, having already published  a series of pastoral poems, The Shepheardes Calendar, in 1579. He published the first part of his famous epic poem, The Faerie Queene, in 1590,
 and the second part in 1596. Spenser married Elizabeth Boyle in 1594, and in her honor wrote the love poems and wedding song known collectively as Amoretti and Epithalamion, published in 1595.  That is why he is considered as the only  sonneteer who wrote  a sonnet sequence to his wife. After being appointed to the position of High Sheriff of Cork in 1598, he was forced to return to London after rebels burned
down his home at Kilcolman. Spenser died in London of unknown causes on January 13, 1599, and was buried in Westminster Abbey.

	من منزله في أيرلندا، بدأ سبنسر بالكتابة بشكل جدي، بعد أن نشر بالفعل سلسلة من القصائد الرعوية، (Calendar Shepheardes)، في 1579. وقال انه نشر الجزء الأول من قصيدته الملحمية الشهيرة، ( The Faerie Queene )، في 1590، والجزء الثاني في 1596. تزوج اليزابيث بويل سبنسر في 1594، وتكريما لها كتب قصائد الحب وأغنية الزفاف التي تعرف باسم Amoretti وEpithalamion، التي نشرت في 1595. وهذا هو السبب الذي جعله يعد
 الــ( sonneteer ) الوحيد الذي كتب سلسلة سوناتة لزوجته. بعد تعيينه في منصب عمدة عال من كورك في 1598، واضطر للعودة إلى لندن بعد أن احرقوا المتمردين أسفل منزله في Kilcolman. توفي سبنسر في لندن لاسباب غير معروفة في 13 يناير 1599، ودفن في كنيسة وستمنستر.







وبالتوفيق للجميع
لا تنسونا من صالح دعائكم
أختكم /  تغريد
