
المحاضرة الثالثه :

The Sonnet

A sonnet is a fourteen-line poem in iambic pentameter with a carefully patterned rhyme scheme. Other strict, short poetic forms occur in English poetry (the sestina, the villanelle, and the haiku, for example), but none has been used so successfully by so many different poets. 

Poem = القصيده

  Iambic = غير مشدد ومابعدها مشدد مثال : I have 

Rhyme = القافيه
Poetry = الشعر


طريقة تركيبة القافية في الإيطالين والبرطانين - سير توماس


The Italian, or Petrarchan sonnet, named after Francesco Petrarch (1304-1374), the Italian poet, was introduced into English poetry in the early 16th century by Sir Thomas Wyatt (1503-1542). Its fourteen lines break into an octave (or octet), which usually rhymes abbaabba, but which may sometimes be abbacddcor even (rarely) abababab; and a sestet, which may rhyme xyzxyz or xyxyxy, or any of the multiple variations possible using only two or three rhyme-sounds. 

Octave = 8 ابيات sestet = 6 ابيات 



The Sonnet 

طريقة تركيبة القافية في الانجليزي – شكسبير 

بطريقة ثلاث رباعيات
The English or Shakespearean sonnet, developed first by Henry Howard, Earl of Surrey (1517-1547), consists of three quatrains and a couplet--that is, it rhymes abab cdcd efef gg. 

The Sonnet

Why the Sonnet have 14 line no more no less ?

The form into which a poet puts his or her words is always something of which the reader ought to take conscious note. And when poets have chosen to work within such a strict form, that form and its strictures make up part of what they want to say. In other words, the poet is using the structure of the poem as part of the language act: we will find the "meaning" not only in the words, but partly in their pattern as well. 

 Conscious = واعي
Form  نموذج 


The Sonnet

The sonnet can be thematically divided into two sections: 

The first presents the theme, raises an issue or doubt.
The second part answers the question, resolves the problem, or drives home the poem's point. 

This change in the poem is called the turn and helps move forward the emotional action of the poem quickly. 
Issue= قضية
Doubt = شك 





----------------------


“Farewell Love and all thy laws for ever”




[image: http://front1.monsterup.com/upload/1303669243268.png]




The poet will leave love and follow a different way. He has had enough from love. The poet discovers that love is like prison. Now he has changed; he has a hard heart, he will no more be controlled by love. So, he says farewell love and all your rules and restrictions forever. Falling in love is likened to baited hooks which attract the fish to come, and then fall in the trap. The poet says that the same thing happens to lovers, inexperienced ones. When they are attracted by the sweetness and beauty of love, knowing nothing about its painful suffering and bitter endings. 

The poet will not be impressed by baited hooks of love anymore. Seneca and Plato are calling him to knowledge and philosophy. He found that he was almost blind when he paid attention to love and was rejected; the thing which painfully hurt him. He knew that love is completely useless. 


But now he found the solution which is liberty. So, he again says farewell love, go and trouble people who are young and inexperienced. You have no more authority and control on me. Go to idle people and spend your easily broken arrows on them, although I have wasted and lost my time, I will no longer follow the way of love.





The poet has made up his mind to give up looking for love. Love is a prison and knowledge is liberty. He has found that knowledge is more beneficial than love. He blames himself for the blind mistake he has made when he went to his beloved and sang to her. He should have gone to Plato and Seneca instead. In his opinion, love is a silly thing. Then he asks love to go to those inexperienced lovers. He has got love the waste of time. He does not want to go over rotten branches of trees because if he climbs them he will 
fall down again.



. Review

The Italian, or Petrarchan sonne


Fourteen lines 


Iambic pentameter


Consists of an octet (eight lines) of two envelope quatrains


Usually abba abba, 


Sometimes abba cddc,


Or rarely abab abab; 


The turn occurs at the end of the octet and is developed and closed in the sestet.


And a sestet (six lines)


Which may rhyme xyzxyz 


Or xyxyxy 




“Sonnet 138” or “When My Love Swears that She is Made of Truth”
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The couplet tells us, with its punning on ‘lie’, that Shakespeare is now registered as one among her flatterers and lovers. They pretend to each other in what a critic sees as a relationship not of ‘bitterness but acceptance’. Here we Shakespeare feeling his years and deliberately accepting his beloved’s flatteries of his youth, while she accepts his of trust in her promises. ‘Vainly’ simply, habit’ give the game away. 

The plain, colloquial diction is offset by the questions and answers which take us into the situation, and the punning and play with the important words: think, simple, lie, bring it sadly home. With sonnet (134), this sonnet (138) was the first of Shakespeare’s sonnets to be published, in 1599, as part of an anthology entitled The Passionate Pilgrim
First quatrain; note the puns and the intellectual games: [I know she lies, so I believe her so that she will believe me to be young and untutored] 

Second quatrain: [Well of course I know that she doesn't really think I'm young, but I have to pretend to believe her so that she will pretend that I'm young] 

Third quatrain: [so why don't we both fess up? because love depends upon trust and upon youth] 

Final couplet, and resolution: 

[we lie to ourselves and to each other, so that we may flatter ourselves that we are young, honest, and in love]. Note especially the puns]

. Review
The English or Shakespearean sonnet:
Fourteen lines 

Iambic pentameter
Consists of three Sicilian quatrains (four lines)

And a heroic couplet (two lines)

Rhymes: abab cdcdefefgg

The turn comes at or near line 13

The Sonnet
A sonnet can be helpful when writing about emotions that are difficult to articulate. It is a short poem, so there is only so much room to work in. As well, the turn forces the poet to express what may not be normally expressible. The writing of the poem in this fixed form gives a better understanding of the emotions drive
وضعت لكم طريقة الأسئلة الي ذكرها لنا الدكتور عن السونت ‘‘

المحاضرة الرابعة

John Donne and metaphysical poetry

Donne’s style grows out of a general sixteenth-century aesthetic of “conceited verses,” his particular way of tight, combative argumentation, demanding the relentless close attention of his reader, takes that aesthetic to a dramatically new level

At best, that argumentativeness is of a piece with the subject matter: love as battle of wits, either between the lovers themselves, or between the lovers and the world around them. … Donne writes some of the classic poems … that affirm love with a pitch of hyperbole: radically transformative, unshakeably enduring, with the capacity of rendering everything else irrelevant.



metaphysical poets


the name given to a diverse group of 17th century English poets whose work is notable for its ingenious (clever) use of intellectual and theological concepts in surprising CONCEITS, strange PARADOXES, and 
far-fetched IMAGERY


diverse= متنوع

Ingenious :: Clever = ذكآء مبتكر وبارع

CONCEITS = الأوهام

PARADOXES = التناقضات

far-fetched = صعب المنال

IMAGERY = صور



The leading metaphysical poet was John Donne, whose colloquial, argumentative abruptness of rhythm and tone distinguishes his style from the CONVENTIONS of Elizabethan love-lyrics. Other poets to whom the label is applied include Andrew Marvell, Abraham Cowley, John Cleveland, and the predominantly religious poets George Herbert, Henry 
Vaughan, and Richard Crashaw.


Colloquial = العاميه Argumentative = جدال Abruptness = فجأة Distinguishes = يميز 
CONVENTIONS = الاتفاقيات


هي من الشعر الميتافيزيقي والتي تتكلم عن شخص يكلم محبوبته طالبا منها الوداع برفق بدون أحزان وضوضاء ويحدثها عن الروح التي تنفصل عن الجسد في سكينة ورفق وهدوء فهو يريد أن يكون الانفصال بينه وبينها يشبه ذلك الانفصال بين الروح والجسد في هدوئه ورفقه.. 
شبه جون دون نفسه بالفرجار الذي يمثل هو الساق المتحركة أما حبيبته فهي الجزء الثابت من الفرجار , وانه وإن ابتعد سوف يكون قريبا ً منها ولأنها تجعله يرجع لنفس النقطة من جديد


A Valediction: Forbidding Mourning
الحداد تحريم - منع التوديع – الوداع

As virtuous men pass mildly away

And whisper to their souls to go,

Whilst some of their sad friends do say,

The breath goes now, and some say, No,

So let us melt and make no noise 5

No tear-floods nor sigh-tempests move;

Twere profanation of our joys (not sacred)

To tell the laity our love. (common)

Moving of the earth brings harms and fears,

Men reckon what it did and meant; (think) 10

But trepidation of the sphers (anxiety)

Though greater far, is innocent.

Dull sublunary lovers’ love

(Whose soul is sense) cannot admit

Absence, because it doth remove 15

Those things which elemented it;

But we, by a love so much refined

That ourselves know not what it is,

Interassurèd of the mind,

Care less eyes, lips, and hands to miss. 20

Our two souls, therefore, which are one,

Though I must go, endure not yet

A breach, but an expansion,

Like gold to airy thinness beat.

If they be two, they are two so 25

As stiff twin compasses are two.

Thy soul, the fixed foot, makes no show

To move, but doth if the other do;

And though it in the center sit,

Yet when the other far doth roam, 30

It leans and harkens after it,

And grows erect as that comes home.

Such wilt thou be to me, who must

Like the other foot obliquely run;

Thy firmness draws my circle just, And makes me end where I begun

ماهي التشبيهات في القصيده ‘

All of following are photograph images each are photograph images ?

A did man in the first won –

A woman crying like a flood –

dull sublunary lovers : people who set ender the moon

All of following are photograph images each are photograph not images ?

eyes, lips, and hands.

= Interassurèd of the mind,

what true love for him ؟

But we, by a love so muchrefined = his love clean

What's the mean of Valediction?

Statement spiritual of the time debacter the lover to his love

Why he want her in the taitol Forbidding Mourning ?

He dos net want her to cry because if she tell the people the loves no longer secret

The love will be spread to every body

Why he resembles the tow love there love to gold ?

Becauos gold can melt were as Iren roo



المحاضرة الخامسة :

Christopher Marlowe and Sir Walter

Raleigh: The Pastoral= الرعوي
pastoral (L 'pertaining to shepherds') A minor but important mode which, by convention, is concerned with the lives of shepherds. It is of great antiquity and interpenetrates many works in Classical and modern European literature. It is doubtful if pastoral ever had much to do with the daily working-life of shepherds, though it is not too difficult to find shepherds in Europe (in Montenegro, Albania, Greece and Sardinia, for instance) who compose poetry sing songs and while away the hours playing the flute.
Marlowe’s poem and Raleigh’s carefully symmetrical response were printed together in England’s Helicon (1600); the attribution of the second to Raleigh is first made by Izaak Walton in The Complete Angler (1653), where both poems are reprinted

 (
تعالي اسكني معي وكوني حبيبتي
 
وسنحقق كل
 
السرور معا
 
نمارس الحب عند تلك الوديان،
 
البساتين
 
والتلال
 
عند
 
الحقول والغابات وعلى انحدار الجبال
 
.. 
سنجلس على الصخور
 
نرى الرعاة
 
ترعى قطعانها
 
عند 
الانهار
 الضحلة التي تصب من اجلها
 
وطيور الحب
 
تنشد
 
قصائد الغزل
 
.. 
ساصنع
 لك سريرا
 
من الورود
 
وآلاف من الباقات المعطرة
 
قبعة من الزهور،
 
وتنورة
 
باوراق
 
الاس
 
مطرزة
 
.. 
رداء من 
اجود
 
انواع
 الصوف
 
من حملاننا الجميلة نزعناه
 
وخفٌ مخطط جميل للبرد
 
بابازيم
 من
 
الذهب الخالص
 
.. 
وحزام من القش وبراعم اللبلاب
 
بمشابك
 
مرجانية 
وازرار
 من
 
الكهرمان
 
واذا
 هذه المباهج تسرّك
 
تعالى ، اسكني
 
معي وكوني حبيبتي
 
.. 
الرعاة العاشقون سيرقصون ويغنون
 
لتبتهجي
 كل
 
صباح من 
ايا
 ر
 
اذا
 هذه المباهج 
تثيراهتمامك
 
حينها اسكني معي وكوني
 
حبيبتي
)    The Passionate Shepherd to his Love                  


Come live with me and be my love,
And we will all the pleasures prove
That valleys, groves, hills and fields,
Woods or steepy mountain yields.
And we will sit upon the rocks, 5
Seeing the shepherds feed their flocks,
By shallow rivers, to whose falls
Melodious birds sing madrigals.
And I will make thee beds of roses
And a thousand fragrant posies; 10
A cap of flowers, and a kirtle
Embroidered all with leaves of myrtle;
A gown made of the finest wool
Which from our pretty lambs we pull;
Fair linèd slippers for the cold, 15
With buckles of the purest gold;
A belt of straw and ivy buds,
With coral clasps and amber studs.
And if these pleasures may thee move,
Come live with me and be my love. 
The shepherds’ swains shall dance and sing
For thy delight each May morning.
If these delights thy mind may move,
Then live with me and be my love.


What the them ?

The them is celebration of beautiful country 

Theme :

The theme of “The Passionate Shepherd” is the rapture of springtime love in a simple, rural setting. Implicit in this theme is the motif of carpe diem—Latin for “seize the day.” Carpe diem urges people to enjoy the moment without worrying about the future. 
Notes


1. prove: test, try out 
2. madrigals: poems set to music and sung by two to six voices with 
a single melody or interweaving melodies 
3. kirtle: dress or skirt 
4. myrtle: shrub with evergreen leaves, white or pink flowers, and dark 
berries. In Greek mythology, a symbol of love. 
5. coral: yellowish red; 
6. amber: yellow or brownish yellow 
7. swains: country youths.
8. Philomel : the nightingale= العندليب 



Structure :


The poem contains seven quatrains (four-line stanzas) for a total of twenty-eight lines. Marlowe structures the poem as follows: 
Stanza 1: The shepherd asks the young lady to "live with me and be my love," noting that they will enjoy all the pleasures of nature. 
Stanzas 2-4: The shepherd makes promises that he hopes will persuade the young lady to accept his proposal. 
Stanzas 5-7: After making additional promises, the shepherd twice more asks the lady to "live with me and be my love." 
Notes for "The Nymph's Reply to the Shepherd."

المحاضرة السادسه :

The Shakespearean Sonnet 

Sonnet 55



Not Marble, Nor the Gilded Monuments


Not marble, nor the gilded monuments

Of princes, shall outlive this powerful rhyme;

But you shall shine more bright in these contents

Than unswept stone, besmeared with sluttish time

First Quatrain:


“Not marble, nor the gilded monuments”


The speaker of Shakespeare sonnet 55 begins by proclaiming that his poem is more powerful than “marble” or “gilded monuments.” Princes have nothing on poets when it come to enshrining truth: “Not marble, nor the gilded monuments / Of princes, shall outlive this powerful rhyme.” The poet/speaker has faith that his sonnets will outlast any stone statue that is “besmear’d with sluttish time.”



When wasteful war shall statues overturn, 5

And broils root out the work of masonry,

Nor Mars his sword nor war's quick fire shall burn

The living record of your memory.



Second Quatrain: 

“When wasteful war shall statues overturn”

In the second quatrain, the speakerinsists that nothing can erase “The living record of your memory.” The poem’s memory is permanent; even though “wasteful war” may “overturn” “statues” and “broils root out the work of masonry.” The poem is ethereal and once written remains a permanent record written on memory.

“The living record” includes more than just parchment and ink; it includes the power of thought that is born in each mind


'Gainst death and all-oblivious enmity

Shall you pace forth; your praise shall still find room 10

Even in the eyes of all posterity

That wear this world out to the ending doom.

So, till the judgment that yourself arise,

You live in this, and dwell in lovers' eyes.


Third Quatrain:


“'Gainst death, and all oblivious enmity”

The poem containing truth and beauty is immortal; it is “'Gainst death.” No enemy can ever succeed against that soul-truth; as the speaker avers, “your praise shall still find room / Even in the eyes of all posterity / That wear this world out to the ending doom.”

This poet/speaker, as the reader has experienced many times before in his sonnets, has the utmost confidence that his poems will be enjoying widespread fame and that all future generations of readers, “eyes of all posterity,” will be reading and studying them. The speaker’s faith in his own talent is deep and abiding, and he is certain they will continue to remain “[e]ven in the eyes of all posterity / That wear this world out to the ending doom.”
الترجمة : 

لا الرخام ولا النصب التذكارية المذهبة للأمراء 
يمكن أن تُعَمِّرَ أكثر من هذا القصيد الرصين، 
لكنك أنت سوف تشع مزيدا من الضوء في هذه المضامين 
وليس في النصب الحجري غير المشذب، الذي لطخه الزمان اللعين 
حين تُسقط الحرب المدمرة التماثيل، 
وتهدم المعارك المباني المشيدة، 
فلا سيف مارس ولا نار الحرب المندلعة 
يمكن أن تحرق هذا السجل الحيّ لذكراك. 
ضد الموت وعدوانية الانسان 
يمتد ذكرك، ويبقى لامتداحك دائما مكان 
في كل عيون الأجيال القادمة 
التي ستحيا في هذه الدنيا إلى يوم القيامة. 
هكذا إلى أن تنهض في يوم الدين، 
تبقى حيّاً في أشعاري، ومقيما في عيون المحبين. 
*
The Shakespearean Sonnet

73 
That time of year thou mayst in me behold

When yellow leaves, or none, or few, do hang

Upon those boughs which shake against the cold,

Bare ruined choirs, where late the sweet birds sang.

In me thou seest the twilight of such day 5

As after sunset fadeth in the west,

Which by and by black night doth take away,

Death’s second self, that seals up all in rest.

- The type of Sonnets rhyme schemes :
- abab cdcd efef gg is the Shakespearean rhyme scheme
- abab bcbc cdcd ee is the Spenserian rhyme scheme
- abbaabba cdecde is the Petrarchan rhyme scheme
- The division of the Shakespearean sonnet : 3 quatrains
 (the quatrain is 4 lines) and 

a couplet ( 2 lines) .
- The division of the Petrarchan sonnet : octave or octet ( 8 lines) and a sestet (six lines) .
- Every form of sonnet is 14 line. This is a fixed form

المحاضرة الثامنة

Macbeth

William Shakespeare (1564-1616)

The greatest sonneteer in the Renaissance career 
he born in the street in the Villagenot far from London he studied in the grammar school like
ascender school after that he left to London and in London he started working as 
actor in actor company Was recorded the texts plying And writes them
after that he became a famous actor and simple of the National English hero 

Macbeth Plot Summary :

King Duncan's generals, Macbeth and Banquo, encounter three strange women on a bleak Scottish moorland on their way home from quelling a rebellion. The women prophesy that Macbeth will be given the title of Thane of Cawdor and then become King of Scotland, while Banquo's heirs shall be kings. The generals want to hear more but the weird sisters disappear. Duncan creates Macbeth Thane of Cawdor in thanks for his success in the recent battles and then proposes to make a brief visit to Macbeth's castle. 

Lady Macbeth receives news from her husband of the prophecy and his new title and she vows to help him become king by any means she can. Macbeth's return is followed almost at once by Duncan's arrival. The Macbeths plot together and later that night, while all are sleeping and after his wife has given the guards drugged wine, Macbeth kills the King and his guards
Lady Macbeth leaves the bloody daggers beside the dead king. Macduff arrives and when the murder is discovered Duncan's sons, Malcolm and Donalbain flee, fearing for their lives, but they are nevertheless blamed for the murder. 

Macbeth is elected King of Scotland, but is plagued by feelings of guilt and insecurity. He arranges for Banquo and his son, Fleance to be killed, but the boy escapes the murderers. At a celebratory banquet Macbeth sees the ghost of Banquo and disconcerts the courtiers with his strange manner. Lady Macbeth tries to calm him but is rejected. 

Macbeth seeks out the witches and learns from them that he will be safe until Birnam Wood comes to his castle, Dunsinane. They tell him that he need fear no-one born of woman, but also that the Scottish succession will come from Banquo's son.
Macbeth embarks on a reign of terror and many, including Macduff's family are murdered, while Macduff himself has gone to join Malcolm at the court of the English king, Edward. Malcolm and Macduff decide to lead an army against Macbeth. 

Macbeth feels safe in his remote castle at Dunsinane until he is told that Birnam Wood is moving towards him. The situation is that Malcolm's army is carrying branches from the forest as camouflage for their assault on the castle. Meanwhile Lady Macbeth, paralysed with guilt, walks in her sleep and gives away her secrets to a listening doctor. She kills herself as the final battle commences. 

Macduff challenges Macbeth who, on learning his adversary is the child of a Ceasarian birth, realises he is doomed. Macduff triumphs and brings the head of the traitor to Malcolm who declares peace and is crowned king. 

Significance: 

Macbeth’s soliloquy in Act 2. scene1.33-61 is significant because of what it reveals to the audience about Macbeth’s character, this is conveyed through vocabulary, imagery, his attitude and development and Lady Macbeth’s actions. It is also significant because of the way in which it creates tension. This is conveyed through the presence of supernatural, vocabulary and references to historical events and theme. 

Mood: the prevailing emotions of a work or of the author in his or her creation of

the work. The mood of a work is not always what might be expected based on its 

Subject matter. The mood could be melancholic, sad, confident, pessimistic or 

optimistic.



Parable: a story intended to teach a moral lesson or answer an ethical question. In 

the West, the best examples of parables are those of Jesus Christ in the New

Testament, notably “The parable of the Talent.”



Allusion: a reference within a literary text to some person, place, or event outside

the text In his poem, On His Blindness, Milton alludes or refers to the BibleIn line 3 

to 6 of that poem Milton, for example, allude to the "Parable of the Talents" in Chapter 25 of the Gospel of Matthew, verses 14 to 30.
Soliloquy : in DRAMA, a MONOLOGUE in which a character appears to be thinking

out loud, 
thereby communicating to the audience his inner thoughts and feelings.

It differs from an ASIDE, which is a brief remark directed to the audience. In

performing a soliloquy, the actor traditionally acts as though he were talking to

himself, although some actors directly address the audience.


The soliloquy achieved its greatest effect in English RENAISSANCE drama.

When employed in modern drama, it is usually as the equivalent of the INTERIOR

MONOLOGUE in FICTION. 


المحاضرة التاسعه

Edmond Spenser (1552-1599)


There is not a great deal known about Spenser’s life. Spenser was born in London, 
England, most likely in 1552, and as a child attended a forward thinking grammar 

school. He was educated there for eight years, beginning in 1561. His education 

was a classical one, meaning his studies centered on Latin And Greek language, 

philosophy, and literature. In 1569, Spenser attended college at Cambridge

University. After receive a bachelor of arts degree in 1573, Spenser studied for his 

master of arts degree, which he received in 1576. Cambridge at this time was

largely populated by radical Puritans, although the impact of such teachings on

Spenser has been debated. After receiving his master of arts degree, Spenser held a number of offices, working

in 1578 as the secretary to the former master of Pembroke Hall, Edward Young, and

in 1579 working in the household of the Earl of Leicester, uncle to Spenser’s friend 

and fellow poet Sir Philip Sidney. In 1580 Spenser traveled to Ireland to work as 

secretary to Governor Arthur Lord Grey de Wilton. During this time, England was
attempting to conquer Ireland, through violence as well as by encouraging the

English to settle there. Spenser was an enthusiastic participant in this effort. He 

served in various capacities in Ireland during the 1580s and 1590s. He was granted

a large estate, Kilcolman, in 1590.From his home in Ireland, Spenser began to write in earnest, having already 

published a series of pastoral poems, The Shepheardes Calendar, in 1579. He

published the first part of his famous epic poem, The Faerie Queene, in 1590,

and the second part in 1596. Spenser married Elizabeth Boyle in 1594, and in her 

honor wrote the love poems and wedding song known collectively as Amoretti and 

Epithalamion, published in 1595. That is why he is considered as the only sonneteer 

who wrote a sonnet sequence to his wife
. After being appointed to the position of 

High Sheriff of Cork in 1598,
he was forced to return to London after rebels burned

down his home at Kilcolman. Spenser died in London of unknown causes on January 

13, 1599, and was buried in Westminster Abbey. 

Sonnet 75

One day I wrote her name upon the strand,
But came the waves and washe` d it away:
Agayne I wrote it with a second hand,

But came the tyde, and made my paynes his pray.
الكلمات 
paynes
= الم = 
Pain

In Spenser’s ‘‘Sonnet 75,’’ the poet expresses in a straightforward manner his 

conviction regarding the immortal nature of his affection for his lover. With the first

two lines the speaker establishes the framework for the poem. He relates how he 

Wrote the name of his lover in the sand on the beach, only to have it washed away

by the waves. In the next two lines (lines 3 and 4), he reveals that he attempted to

write her name again, only to have the ocean tide once more erase his efforts. 

Through these lines, the speaker’s diligence is revealed. Despite the fact that the 

waves wash away his lover’s name, he repeats what is clearly a futile effort


‘‘Vayne man,’’ sayd she, ‘‘that doest in vaineassay, 5
A mortall thing so to immortalize,

For I my selve shall lyke to this decay,
And eek my name bee wype` d out lykewise.’’

‘‘Not so,’’ quod I, ‘‘let baser thingsdevize,
To dy in dust, but you shall live by fame 10
My verse your vertues rare shall eternize,
And in the heavens wryte your glorious name.
Where whenas death shall all the world subdew,

Our love shall live, and later life renew.’’

Lines 5–8

The next four lines of the poem (lines 5–8) reveal that the poem is not simply the
speaker’s expression of his feelings, but a recollection of a dialogue with his lover. 

He explains in these lines what his lover stated when she witnessed his actions. The 

lover’s response to the speaker’s endeavors to inscribe her name in so impermanent

a medium as wet sand is gently chastising in tone. Apparently a practical woman, 

she tells the speaker that he exerts himself to no end. The lover goes on to compare

her name written in the sand, and its being washed away by the tide, to her own

existence, and its inevitable end one day by death. Her tone and her words 

reprimand the speaker for attempting such a prideful display. She accuses him both 

of being vain for making such an effort and acting in vain, for his desire to affix their 
love to a specific time and place is ultimately, and obviously, a fruitless one.

Lines 9–12
In lines 9–12, the speaker responds to his lover’s protests. Here his idealism and the
fullness of his love is revealed. He tells her that only lower, less worthy creatures 

will die and be reduced to dust. She, rather, will certainly live on through the fame

he will create for her with his poetic verses. His poetry, he assures her, will record 
forever her singular virtues, thereby immortalizing her name.


Lines 13–14

In the last two lines of the poem, the speaker makes plain that not only will his lover 

live on forever through his poetry, but also that when death conquers the world, 

their love will remain and be renewed in the next life. The last lines suggest the 

speaker’s belief in some form of life after death, although whether he describes

the speaker’s intention to 

immortalize his lover through his poetry validates his lover’s accusation that he is 

vain. His boasts about his ability to create such lasting fame for her reveals his grand 

opinion of his skill as a poet. Despite this vanity, however, the final lines of the 

poem make clear the depth of his love and his belief that the feelings they share will 
live in after death.


Themes


love and Immortality Like most Elizabethan sonnets, Spenser’s ‘‘Sonnet

75’’ is concerned with an amorous relationship. Often such sonnets itemize a lover’s

virtues or reveal the extent of a lover’s passion. In this poem, rather than focusing

on the qualities of his lover that inspire his admiration, the speaker explores the
enduring nature of his love for the woman in question. He dismisses his lover’s

matter-of-fact expressions of the notion that her name, and their love, is transitory.

She quite clearly states that their relationship is a mortal one. She is adamant

that she will, in fact, die, and the memory of her presence on earth be extinguished,

erased like her name in the sand. However, the speaker is quick to deflate her 

argument. Only low, base creatures are destined to die, the speaker replies

The language of the sonnet is archaic. 
The speaker in Spenser’s ‘‘Sonnet 75’’ displays supreme confidence in the power of

his own written words. He claims that through his poetic verses he will eternalize

his lover’s goodness, her best qualities. Through his words, her name and her glory

will be written for all time. The speaker has faith that after death their love will live on












المحاضرة 10


THE SHAKESPEAREAN THEATER

Before Shakespeare's time and during his boyhood, groups of actors performed wherever they could—in halls, courts, courtyards, and any other available open spaces. In 1574, however, when Shakespeare was ten years old, the Common Council passed a law requiring plays and theaters in London to be licensed. In 1576, actor and future Lord Chamberlain's Man, James Burbage, built the first permanent theater called simply The Theatre outside London’s city walls. Thereafter, many more theaters were established around the city of London, including the Globe Theatre in which most of Shakespeare's plays were performed. (The image shows an illustration of the Curtain Theater, which was built some 200 yards away from The Theater and also housed many Shakespearean plays.)

وصف المسرح ‘ مهم
Elizabethan theaters were generally built after the design of the original Theatre. Built of wood, these theaters comprised three rows of seats in a circular shape, with a stage area on one side of the circle. The audience's seats and part of the stage were roofed, but much of the main stage and the area in front of the stage was open to the elements sun as rain. About 1,500 audience members could pay an extra fee to sit in the covered seating areas, while about 800 "groundlings" (standing 
spectators) paid less to stand in the open area before the stage. 


standing spectators "groundlings" = 
متفرجون يدفعون القليل من المال لمشاهدة المسرحية 
The stage itself was divided into three levels: a main stage area with doors at the rear and a curtained area in the back for "discovery scenes"; an upper, canopied (decorated cover with clothes) area called "heaven" for balcony scenes; and an area under the stage called "hell," accessed by a trap door in the stage. There were dressing rooms located behind the stage, but no curtain in the front of the stage, which meant that scenes had to flow into each other and "dead bodies" had to be dragged off. 

شرح : 
المسرح بذاته مقسم الى 3 مستويات 
- المنطقة الرئيسية للمسرح : يحتوي على ابواب خلفية و بستارة لكشف المشاهد " بمعنى
( بعض الاحيان يريدون عمل احداث مفاجِئة ف لذلك يخرجون الممثلين من وراء الأبواب الخلفية للمسرح ومن بين الستارة)
- المنطقة االمزينة والمغطاة بالملابس : تسمى المنطقة " السماء " وهي شرفة لمشاهدة المسرح والمشاهد < يعني النآس الي يجلسون في المنطقة العليه لـ المسرح > وهي للنآس المهمين 
وطبعا المنطقة الي تحت مع المسرح ومفتوحه تسمى " الجحيم " وهي للنآس الغير المهمين وللذين يدفعون القليل من المال 

- غرفة لتغير الملابس خلف المسرح 
but no curtain in the front of the stage, which meant
يقصد بانه لاتوجد ستارة اما المسرح اي ان المشاهد يجب ان تكون متسلسة مشهد تلو الأخر 

Performances took place during the day, using natural light from the open center of the theater. Since there could be no dramatic lighting and there was very little scenery or props (The objects and furniture used in the play), audiences relied on the actors' lines and stage directions to supply the time of day and year, as well as the weather, location, and mood. Shakespeare's plays convey such information masterfully. In Hamlet, for example, the audience learns within the first ten lines of dialogue where the scene takes place ("Have you had quiet guard?"), what time of day it is ("'Tis now struck twelve"), what the weather is like ("'Tis bitter cold"), and what mood the characters are in ("and I am sick at heart"). 

شرح ‘ 
- المسرح يستخدم انارة طبيعية لانه مسررح مفتوح غير مغطاة ‘ 
- الجماهير يعتمدون على الممثلين ويعرفون من خلالهم ‘ شكل المشهد من ناحية 
الوقت – الطقس - المكان – المزاج 
شكسبير بلغ ذلك في توصيل المعلومات ببراعة في In Hamlet

One important difference between plays written in Shakespeare's time and those written today is that Elizabethan plays were published after their performances and sometimes even after their authors' deaths. The scripts were in many ways a record of what happened on stage during performances, rather than directions for what should happen. Actors were allowed to suggest changes to scenes and dialogue and had much more freedom with their parts than contemporary actors. A scene illustrative of such freedom occurs in Hamlet: a crucial passage revolves around Hamlet writing his own scene to be added to a play in order to ensnare (gain power over somebody by using dishonest means) his murderous uncle. 

الشرح ’ 
- فارق مهم بين مسرحيات شكسبير ‘ ان مسرحية اليزابيثين كانت تنشر بعد ادئهم للمسرحيه 
وبعض الأوقات تنشر حتى بعد وفاة مولفيها 
- الممثلين مسموح لهم للإقتراح في تغير المحادثة من خلال المشهد ولهم الكثير من الحريه في ذلك 
- مشهد توضيحي للحرية الممثلين في تغير النص في ( In Hamlet )
gain power over somebody by using dishonest means

Shakespeare's plays were published in various forms and with a wide range of accuracy during his time. The discrepancies between versions of his plays from one publication to the next make it difficult for editors to put together authoritative editions of his works. Plays could be published in large anthologies in folio format (the First Folio of Shakespeare's plays contains 36 plays) or smaller quartos. Folios were so named because of the way their paper was folded in half to make a large volume. Quartos were smaller, cheaper books containing only one play. Their paper was folded twice, making four pages. In general, the First Folio is considered to be more reliable than the quartos.

الشرح‘
مسرحيات شكسبير تنشر بإشكال مختلفة وبدقة واسعه 
- التناقضات بين إصدارات مسرحياته من منشور الى الاخر يجعله صعب للمحريرن لوضع حقوقه عليهآ 
- المسرحيات يمكن ان تنشر في مختارت كبيره من الفايلو 
- الفايلو الأولى لمسرحية شكسبير تحتوي على 36 ممثل 
- الفايلو لها العديد من الأسماء بسبب شكل الورقة المطوية ( كنت تنطوي من النصف لتجعل حجمها اكبر ) 
- Quartos الأصغر من الفايلو والأرخص وتحتوي على ممثل واحد ( و اوراقها تنطوي مرتين لتجعلها اربع اوراق ) 
- الفايلو الأولى يجب ان تكون الأكثر موثوقية من Quartos

Although Shakespeare's language and classical references seem archaic (old) to many readers today, they were accessible to his contemporary audiences. His viewers came from all classes and his plays appealed to all kinds of sensibilities, from "highbrow" accounts of kings and queens to the "lowbrow" blunderings of clowns and servants. Even utterly tragic plays like King Lear or Macbeth contain a clown or fool to provide comicrelief and to comment on the events of the play. 

الشرح ‘

- مراجع ولغة شكسبير من الطراز القديم للعديد من قرآئه هذه الأيام 
- متابعين شكسبير يأتون له من كل الطبقات سوا من طبقة highbrowالي تختص بالملوك والملكات او بطقةlowbrow النآس العاديه 
- في الأحداث الترادجيه او المحزنه او المسأوية يمثلون الملوك مثل ملك لير او ماكبث تحتوي على مهرج او مجنون ليوفر حس الفكاهه وللتعليق على احداث المسرحيه

- Audiences would also have been familiar with his numerous references to classical mythology and literature, since these stories were staples (an essential part) of the Elizabethan knowledge base. And yet, despite such a universal appeal, Shakespeare’s plays also expanded on the audience’s vocabulary. Many phrases and words that we use today—such as "amazement," "in my mind's eye," and "the milk of human kindness," to name only a few—were coined by Shakespeare. His plays contain indeed a greater variety and number of words than almost any other work in the English language. 
شرح ‘ 

- ان الجمهورأيضاكانوا على درايةكثير من مراجعه فَ هو كان يشمل جميع المراجع في مسرحياته
لانه يراعي النآإس الذين يأتون اليه من جميع الطبقات 
مسرحيات شكسبير تشمل ايضا العديد من العبارات والكلمات التي نستخدمها اليوم مثل 
"amazement," "in my mind's eye," and "the milk of human kindness," to name only a few
جميعا صاغها وكتبها شكسبير
. مسرحياته تتضمن في الواقع أكبر مجموعة متنوعة وعدد من الكلمات من أي عمل آخر تقريبا في اللغة الإنجليزيةفهو طور من الكلمات الإنجليزيه

About Macbeth :

Legend says that Macbeth was written in 1605 or 1606 and performed at Hampton Court in 1606 for King James I and his brother-in-law, King Christian of Denmark. Whether it was first performed at the royal court or was performed at the Globe theatre, there can be little doubt that the play was intended to please the King, who had recently become the patron of Shakespeare's theatrical company. We note, for example, that the character of Banquo—the legendary root of the Stuart family tree—is depicted very favorably. Like Banquo, King James was a Stuart. The play is also quite short, perhaps because Shakespeare knew that James preferred short plays. And the play contains many supernatural elements that James, who himself published a book on the detection and practices of witchcraft, would have appreciated. Even something as minor as the Scottish defeat of the Danes may have been omitted to avoid offending King Christian. 

The material for Macbeth was drawn from Raphael Holinshed's Chronicles of England, Scotland, and Ireland (1587). Despite the play’s historical source, however, the play is generally classified as tragedy rather than a history. This derives perhaps from the fact that the story contains many historical fabrications—including the entire character of Banquo, who was invented by a 16th-century Scottish historian in order to validate the Stuart family line. 　In addition to such fictionalization, Shakespeare took many liberties with the original story, manipulating the characters of Macbeth and Duncan to suit his purposes. In Holinshed's account, Macbeth is a ruthless and valiant leader who rules competently after killing Duncan, whereas Duncan is portrayed as a young and soft-willed man. Shakespeare draws out certain aspects of the two characters in order to create a stronger sense of polarity. Whereas Duncan is made out to be a venerable and kindly older king, Macbeth is transformed into an indecisive and troubled young man who cannot possibly rule well.
Macbeth is certainly not the only play with historical themes that is full of fabrications. Indeed, there are other reasons why the play is considered a tragedy rather than a history. One reason lies in the play's universality. Rather than illustrating a specific historical moment, Macbeth presents a human drama of ambition, desire, and guilt. Like Hamlet, Macbeth speaks soliloquies that articulate the emotional and intellectual anxieties with which many audiences identify easily. For all his lack of values and "vaulting ambition," Macbeth is a character who often seems infinitely real to audiences. This powerful grip on the audience is perhaps what has made Macbeth such a popular play for centuries of viewers. 
Given that Macbeth is one of Shakespeare's shortest plays, some scholars have suggested that scenes were excised (removed) from the Folio version and subsequently lost. There are some loose ends and non-sequiturs* in the text of the play that would seem to support such a claim. If scenes were indeed cut out, however, these cuts were most masterfully done. After all, none of the story line is lost and the play remains incredibly powerful without them. In fact, the play's length gives it a compelling, almost brutal, force. The action flows from scene to scene, speech to speech, with a swiftness that draws the viewer into Macbeth's struggles. As Macbeth's world spins out of control, the play itself also begins to spiral towards to its violent end.




عصر النهضة 
ابداعات ولمسات :  حلم دمعة
اعداد واخراج : ملاك الروووح
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Farewell Love and all thy laws for ever,

‘Thy baited hooks shall tangle me no more;
Senecand Plato call me from thy lore
Toperfect wealth my wit for to endeavour.
Inblind error when | did persever,

Thy sharp repulse, that pricketh aye so sore,
Hathtaught me to set n triflesno store
And scape forth, since libertyis lever.

Therefore farewell; gotrouble younger hearts
Andin me claim no more authority;

Withidle youth go use thy property

And thereon spend thy many brittle darts.
Forhitherto though | have lost all my time,
Melusteth no longer rotten boughs to climb.
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Whenmylove swears that she is made of truth
1o believe her, though | know she lies,

‘That she might think me some untutor'd youth,
Unleamedinthe world's false subtleties.

Thus vainly thinking that she thinks me young,
‘Althoughshe knows my days are past the best,
simplyl credit her false speaking tongue:

On both sidesthus is simple truth suppress'd.

But wherefore says she not sheis unjust?
Andwherefore say not I that I am old?
0,love's best habit s in seemingtrust,
Andage inloveloves ot to have years told:

Therefore e with her and she with me,
Andin our faults by lieswe flatter'dbe.
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