In this lecture:

R ® ® R ® ® ® ® ® ® ® @

Fifth Lecture

Censorship wle gholl wle 46,//@
How writers escaped from censorship Vo go S| (b Jelos 4S@
4 ,4//@

Individualism el

dible)/@
sentmentaliss I ol 08 s s ] o @

Demerits of the English novel in the 18" century Golnn)|@

Journalism Wrall@

Ul ] ¢ lic@

Elements of the novels s o ro

s blii yaslo @

S k ,
ummary of weaknesses IN ool 99 dpiatsid] dlg ol <l 0@
Merits of the English novel in the 18" century ole gball sde §6,J/@
Censorship GlasJl « Glc )@

Patronage Suckul]@

Serialisation .

& A Novelty means something that is strange, unfamiliar, and unacceptable.

& The novel was considered to be a novelty.

& [t could not be published easily.

& This had to do with the nature of the novel at that time as it was a new genre and was considered by
many to be a novelty, something which not many people were proud of. Robinson Crusoe for example
was not published as a novel but a history or journalistic repertoire.

& What did writers do to escape from censorship?

& Writing prefaces to justify the writing of novels

& Changing the setting like solitary islands or remote places and past times

& The setting is the (time- place- time and place) of the novel.

& Seeking patronage

& Calling the novel history or tale or adventure or just giving it any other name in order

to avoid censorship.
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Q Was this good for the rising novel?
@ True or False?

@& Censorship was good for the rising novel
@ Of course not

®& Unnecessary prefaces

@ Exaggeration

@ Not giving the novel its proper name

Individualism means the interest in one's own problems, desires, hopes, ambitions,
and dilemma.

It is a tendency that began in the modern ages especially the eighteenth century.
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* Most works of art written in that age talked about individuals rather than about
groups of people. Examples are Robinson Crusoe, Gulliver's Travels, Emma, Rasselas,
Hamlet, King Lear, Macbeth, Othello, Romeo and Juliet, Silas Marner, and Oliver
Twist.

All features of the age (geographical expansion, scientific discoveries, the clash between
science and religion) led to individualism.



bl oo olegamall e Ly SV oo i asll s 8 duall oLUs)l plass
o Aol cdol® (6 uall d,8)l) (uduwl) (loa] ) (Gl OM>)) (9595 Ugumizg) ) Jio
canygi 58919 wlo LuMaw «cads>9 9109 (9kisl) Jilac (Sl

@18 (el plall (u plaally csalell o LiasYlg 81axl gugill) pasl cbljo go> +
sl |

In Robinson Crusoe, the writer focuses entirely on the character of Robinson as if no
one else exists. When Robinson deals with anyone even his parents and friends, we
understand that his own good and desires come first. That is why he does not listen to
the advice of his parents or even know what happened to his friend.
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¢ Tendency to shed tears over any occasion
% It is affected and not sincere
% It is a demerit
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Verisimilitude Jaise ;d Jlaia)

@ A French term

@ Verite

@ Smili

@ Tude

& = realism= probable= possible= can happen

@ Things as they can be not things as they are
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Elements of the Novel 4yl walic

Flements of the

= Plot: what happens in the story

m Character: who is involved in what happens in the story

m Point of View: how the story is told

m Setting: where and when the story takes place

m Theme: what the point of the story is

An ability to identify these elements in a novel and then
understand how all of these elements work together to provide
the effect of the novel on the reading leads to a critical
understanding of a novel.
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Summary of Weaknesses
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