Sixth Lecture
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The title of Watt’s chapter on Robinson Crusoe is this: *

“Il Robinson Crusoe, individualism and the  *
l”.

nove

Writing a whole section in this book on the rise of the novel under this title means ¢
that the most important feature the critic has noticed about the novel is
individualism.

As we said before, all developments that took place in the 18" century led to the ~ »
enhancement of the individual.

Let us read what Watt says: *
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“Robinson Crusoe, like Defoe's other main characters, Moll Flanders, Roxana, *
Colonel Jacque and Captain Singleton, is an embodiment of economic individualism.

"

“All Defoe's heroes pursue money, which he characteristically called 'the general
denominating article in the world'; and they pursue it very methodically according to
the profit and loss book-keeping which Max Weber considered to be the distinctive
technical feature of modern capitalism. “

lan Watt, The Rise of the Novel. *
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“Defoe's heroes, we observe, have no need to learn this technique

; whatever the circumstances of their birth and education, they have it in their blood, and
keep us more fully informed of their present stocks of money and commodities than any
other characters in fiction.”

From THE RISE
OF THE NOVEL

Studies in Defoe, Richardson
and Fielding

by
IAN WATT
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In Robinson Crusoe, the writer focuses entirely on the character of Robinsonasifno
one else exists.

When Robinson deals with anyone even his parents and friends, we understand that  «
his own good and desires come first.

That is why, as we will see, he does not listen to the advice of his parents or even ¢
know what happened to his friends.

29 s DAl (et aa o0V Al ol LS (i gy dnadd e WIS 58 5 CalSl ¢ 555 Sy guing ) A
Vol i aile ) O o)l ped oad ¢ adBaal s 4l s ae s padd gl ge O smia 5 ey Ladie,
aliral s Le i e a4l 5 dagail aaiog ol 4 o i LS il s 13,
Question
i

marriage- The most important thing Defoe’s characters are interested in is (love- .1
money).




the individual- As an 18" century writer, Defoe was interested most in (sports-
schools).

The most important feature the critic has noticed about Robinson Crusoe is .3
culture). individualism- (spiritualism-

He worked a s a journalist most of the time. O

This made his style and language easier than those of other writers who did not U
work as journalists.

He got interested in stories full of action and adventure O
He knew how to create suspense and excitement in readers. O
He liked to refer to facts and data in all he wrote. U
He came to novel- writing at the age of 59. O
This means that the novels he wrote suffered from certain technical problems. O
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Question
Al
How old was Defoe when he wrote Robinson Crusoe? (45- 55- 59) .1
Defoe worked as a (teacher preacher- journalist) before writing Robinson Crusoe. .2
Defoe’s language is (easy- hard- ambiguous) because he worked as a journalist. .3

women-  One thing Daniel Defoe liked to refer to in his novels is (facts- .4
children)




Daniel Defoe made it clear that he exploited the prevalent tendencies in his time in 1
order to write for people what attracted their attention.

That is to say, he only wrote when he felt that what he wrote could be appreciated 1
and liked by readers.

Defoe declared that he was a very good observer of the prevalent attitudes and 1
tendencies of people and that he made use of this in order to win the favour of
publishers and readers alike.
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What did Defoe write about?
€oan i€ D (e
Individuals in search of fortune, dreaming of wealth >
Adventures of all sorts >
Remote places like islands and African nations. »
Stories of exotic people (different from the British) >

The clash between science and religion >
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Like all other novels in this age, our novel was published in journals, in serials.  *




It was not published in book form until later.  *

Writing serialized novels for papers or magazines involved some sort of novelistic ~ *
or fictional lack of cohesion. That is to say, the final product which is the novel, had
to suffer from disintegration and structural disorganization.
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Every chapter or episode for instance had to be interesting in itself as if it were the  *
end product and as if it would not be followed by other installments.

Structural cohesion in this sense was sacrificed for the sake of arousing the  *
immediate attention of readers.
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At this point, it can be said that Poe endorses an established tradition in world
literature and aesthetics in general- that of organic unity. From Aristotle through
Philip Sidney and Matthew Arnold to T. S. Eliot and present- day critics, organic
unity has always been an issue to grapple with.

Organic unity simply means that all pieces and elements of the work of art  *
combine together to produce a single effect or meaning.

In one word: Robinson Crusoe does not have this organic unity.

There are chapters and elements in the novel that can be removed without *
harming the overall structure.
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Questions: Mark as True of False
i)
Robinson Crusoe does not have organic unity. v U

The structure of Robinson Crusoe is weak. v 1




Defoe preferred the excitement of readers to the cohesion of the novel. v U1
Robinson Crusoe was published in serials.v U

Serialisation means a type of food. X U

How writers Responded to the
-~ (Novel) Situation of the Rising Novel?

Different Writing
treatment of prefaces
issues. to novels

Mot calling

nmrel:s by Patronage
their

names

Questions Decide True or False
Uad o) e Al
To avoid censorship, 18" century novelists resorted to patronage. U
To avoid censorship, 18" century novelists refused to write prefaces to their novels O

To avoid censorship, 18" century novelists insisted on calling their new books O
“novels”

To avoid censorship, 18" century novelists discussed current topics in the same way. U

We have to remember that the novel started as an unfamiliar literary kind.

Readers did not welcome it because it used to open the eyes of society toits
problems. It was hard to publish.




A lot of novelists had to seek ‘patronage’ among politicians, businessmen, and
even the court itself. This promised to be the last resort for writers who wanted to
escape the anger of the reading public and the censorship of authorities.
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The opening pages of so many eighteenth century novels are almost always
dedicated to praise of the author’s patron or ‘patroness’.

This is unnecessary as it has nothing to do with the novel itself.

Such pages can easily be removed.

Robinson Crusoe also has this disadvantage.
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If ever the Story of any private Man’s Adventures in the World were worth making
Publick, and were acceptable when Publish’d, the Editor of this Account thinks this
will be so.

The Wonders of this Man’s Life exceed all that (he thinks) is to be found extant; the
Life of one Man being scarce capable of a greater Variety.

The Story is told with Modesty, with Seriousness, and with a religious Application of

Events to the Uses to which wise Men always apyly them (viz.) to the Instruction of

others by this Example, and to justify and honor the Wisdom of Providence in all the
Variety of our Circumstances, let them happen how they will.
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The Editor believes the thing to be a just History of Fact; neither is there any  *
Appearance of Fiction in it: And however thinks, because all such things are
dispatch’d, that the Improvement of it, as well as the Diversion, as to the Instruction
of the Reader, will be the same; and as such he thinks, without farther Compliment
to the World, he does them a great Service in the Publication.
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