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- Point of view
I- Characterization
- According to , itis the art of creating characters for a

narrative.
- ltis aliterary element and may be employed in the works of art or even in everyday
conversation.
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- is "the process" of conveying information about characters in
fiction. Characters are usually presented through their actions and thought, as well
as by description.

- Characterization can take into consideration a variety of aspects of a character,
such as appearance, age, gender, educational level, vocation or occupation, financial
status, marital status, social status cultural background, hobbies, religious beliefs,
ambitions, motivations, ....etc.
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- Characters are considered as the most important element of the novel.

- Characters have great effects on other elements such as the plot or the action of the
novel, the place and time of it and the other elements.

- Characters also help in revealing the messages behind the novel.

- They interact with the readers in many different ways. There is a kind of emotional
effect on the readers they make them hate or love them
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There is no human being who is perfect. Also, there is no character who perfect in
the novel.

"Character is everything in literary fiction". It does not mean that the character
replaces plot and setting or other elements, but that the character relates to all of
them.
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«» Boulton says in his book, the Anatomy of the Novel (1975) that "character in a novel
is not puzzling as character in real life: a novel is short; it is a work of art, so it is
selective; the novelist must start with his own assumptions, preoccupations and
experience.
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- Yet we do learn about character in a novel rather as we do in real life: from people's
actions, from what they say about themselves, from what other say about them.

- We may be told just what to think, or be left with some of the ambiguities and
perplexities we feel in real life".
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= According to Lan Watt, Two aspects have especial importance in the novel,
1. Characterization.

2. Presentation of background.
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= The novel is surely distinguished from other genres and from previous forms of
fiction by the amount of attention to individualization of its characters and detailed
presentation of their environment.
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Methods of Characterization

= Characters can be presented through:

1- Their actions and others' reaction towards them. As E.M.Forester says, it can only
keep us going by "and then-and then". One is not interested in the author no more,
but in what is going to happen next in the action of the novel.

T Gluadldd) malia

(PR e Sluaddd) o e Sy -

MAD aay g Gy e al U elay) (S 438 cEMIForester Jsi LS agalad (n AY) Jad 35 agild pai- 1 -
AW e dae & Jiall Gaam Lo 8 oSy ¢ JSTY (€l 3 aal g Adige Casl

2- Speech

=  What he\she says

= How he\she says it

=  what others say about them

3- Thoughts

=  What he thinks

= What other characters think of him
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4- Physical appearance

= How he looks

= Other characters' Description of him

= A good novelist tries to make his characters move as real people not act like them.
= A character would be credible if e has natural features.
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More than that, a great novelist creates his character in order to live for long time.
Most novelists intend to focus on the following aspects when they create their
characters

"Lifelike" characters-normal characters as people in their society.

Interaction between these characters-through kinds of communications

Credible consistency. ( A bad character- most of his behaviors are bad ).
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show life itself in their actions.

= Readers can't usually remember different places from different from

different novels for a long time.

or not, a lot of novelists name their novels after their characters. For
example, Defoe's Robinson Crusoe, Dickens' David Copperfield and a lot
others.
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It was called "humorous" in the 17th century.

This kind of character is constructed around a "single idea or quality ". This character is

easily noticed and remembered by the readers because this character is not complicated

and very simple.
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Characters should be like life; "that they should not the reader" they should

Since characters are very important in novels and can make them successful
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% Itis true that human being has more complexity than that shown in flat characters,
but it is the "novelist touch" in which this kind of character has a great impact in the
novel.
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A flat character doesn't present different attitudes.

DS

» A flat character is static to some extent.
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- Around character is complicated. He has different attitudes towards life. He is
constructed around many different ideas and qualities. A reader can't judge this kind
of character from the first meeting in the novel such as a flat character. Usually, he
has a great influence on the action all over the novel.
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- Some critics divide characters according to their roles in their novels into minor or
major characters

- A character that has not a great part in the novel, but he helps the major characters
through the novel.

- Simply, most of the events in the novel revolves around this character.
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- This character changes after facing difficult situations in the novel (changeable).

- This character doesn't change. He has the same qualities and personality whenever
he appears in the novel.

- The main character who faces conflicts in the novel.

- This character is against the protagonist. He tries to challenge and defy him
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1. Point of View

According to Percy Lubbock, the point of view is "

- There is great difference between "showing" and "telling". Percy Lubbock believes
that" the art of fiction does not begin until the novelist thinks his story as a matter to
be shown... that it will tell itself."

" Al o3¢ (gl 1) aly ) ABMall Al A Hhaidea s gl pupnl Wy, -
wial gl SE i Tan Y Jall 8" o o) oy i s MO A" 5" jedal Gn S Gl -
Lemad J g8 o g adl | edad of I AllaS



The Rise of Novel Lecture 5 Mahmoud Al Akhras - -sL_S-

- Some critics say that the novelist voice is always present in his novels. Even when
some novelists try to hide their voices, a good reader can sense the voice of the
author and get his message.
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Kinds of narrators': o5}l £l

The novelist uses "I" or follows a single character through his adventures by using
"he". Usually this first person narrator is the main character who narrates his own

story and experience.
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- The novelist knows everything about his characters and events. He can even enter
into their personal life and explain their motives.

- He shows his characters during a short period of time or a long period of time. He
often focuses his attention on one or two characters.

- This narrator is free to judge and comment on characters, events or anything since
he can see things better than any other person.

- The novelist has "access" to his characters and from that access he gets feelings,
thoughts, actions....etc.
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- There is one character, minor or major, narrates the story from his point of view. He
knows everything about some characters, but he doesn't know much about other
characters.

- Therefore, his knowledge of them is limited. He has no idea about other characters.
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- This is the opposite of the omniscient narrator. The narrator keeps his point view
away and never gets involved to judge events explanation from the narrator.

- The novelist leaves his characters face their fates.

- Flaubert and many other critics see that "objective" or" impersonal" kind of
narration is better than the "appearance" of the author as a spokesman.
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- There is more than one kind of narrators in a novel. Thus, this novel is narrated from
multiple narrators.



