Lecture 3

Emergence and Evolution of the Novel

Definitions and Distinctions

- Throughout the West, and in other parts of the world as well, the novel has been the most
popular literary form of the last 250 years.

- The novel is also an especially significant form, in that it has shaped Western
understandings of human society and human psychology.

- Novel (from the Italian novella, Spanish novela, French nouvelle for "new", "news", or
"short story of something new") is today a fictional prose narrative of considerable length and
some complexity that deals imaginatively with human experience. Novel usually has a plot
that is unfolded by the actions, speech, and thoughts of the characters through a specific
setting
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Definitions and Distinctions

- The genre has historical roots both in the fields of the medieval and early modern romance
and in the tradition of the novella.

- The genre encompasses a wide range of types and styles, including picaresque,
epistolary, gothic, romantic, realist, and historical novels.

- Though forerunners of the novel appeared in a number of places, including Classical Rome
and 11th-century Japan, the European novel is usually saidto have begun with Miguel de
Cervantes’ Don Quixote (1605).

- The novel was established as a literary form in England in the 18th century through the
work of Daniel Defoe, Samuel Richardson, and Henry Fielding.

- The typical elements of a conventional novel are plot, character, setting, narrative method
and point of view, scope, and myth or symbolism.
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The English Novel: A Form with Two Major Dimensions

- The English novel as a literary form has two major dimensions: one sociological, the other
psychological.

- The sociological dimension of the novel is crucially important, because novels are usually
concerned with social distinctions, hierarchies, and values.

- Psychologically speaking, the novel also delves into human psychology, providing vivid
images of how individuals think and feel.

- The sociological and psychological dimensions of the novel form are closely related.

- Having considered the novel in this way, as a form preoccupied with the relationship
between self and society, we can appreciate the most distinctive features of the English novel
tradition.
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Most Distinctive Features of the English Novel Tradition

A. Perhaps the most obvious aspect of the English tradition is its virtual obsession with
courtship, love, and marriage.

1. Almost all of the greatest English novels of the 18th and 19th centuries can be described
as love stories.
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2. Love and marriage also loom large in the novels of the 20th century, dominating such
Modernist classics as Sons and Lovers (1913), Ulysses (1922), and To the Lighthouse
(1927).

B. Even more important to the English tradition, especially inthe 18th and 19th centuries, is
its striking preference for comedic plots.

1. Comedic endings are indeed happy endings. However, there is more to such endings than
meets the eye.

2. In comedic endings, as characters are fit into the larger social order, a sense of harmony
and reconciliation is achieved.

3. Because virtue is rewarded and vice is punished, a sense of poetic justice also prevails.

4. Thus, comedic endings offer us a vision of the world as well-ordered and generally
sympathetic to human needs and desires.
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Novel: Purpose and Features

The Purpose of the Novel is Verisimilitude

Verisimilitude refers to the illusion that the novel is a representation of real life.
Verisimilitude results from a correspondence between the world presented in the novel and
the real world of the reader). In addition, the novel aims for a comprehensive unified effect in
which all of the elements of fiction intertwine to make a comment on the human condition
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Main Features Related to the Novel as a Genre

- Fictionalty: an imaginative creation that does not represent actuality but has been
invented.

- Length: the average length of a novel is 60000-100000 words.

- Prose: Prose is a writing that resembles everyday speech. The word "prose" is derived from
the Latin prosa, which literally translates to "straightforward". Prose is adopted for the
discussion of facts and topical news. Prose is often articulated in free form writing style.

- Originality: Originality is the aspect of created or invented works by as being new or novel,
and thus can be distinguished from reproductions, clones, forgeries, or derivative arts.
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Romances (1000-1500) and Novellas (1200-1600)

- As a literary genre of high culture, romance or chivalric romance refers to a style of heroic
prose and verse narrative that was particularly current in aristocratic literature of Medieval
and Early Modern Europe, that narrated fantastic stories about the marvelous adventures of
a chivalrous, heroic knight , often of super-human ability, who goes on a quest.
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Typical Features of a Romance

1. The romance may date back to antiquity, though the most familiar examples are probably
the medieval stories of King Arthur and his knights.

2. Romances vary widely, but they do have some common features.
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3. The setting of a romance is usually remote and, perhaps, exotic, like that of a fairy tale.

4. The characters in a romance are also sketched broadly—handsome prince, beautiful
princess—and may include larger-than-life figures, such as giants and wizards.

5. Finally, there is often some sort of magic in a romance. The romance is a form that has no
trouble with the supernatural or the metaphysical

- Novellas (1200-1600) are written collections of such stories circulated in a wide range
of products from practical compilations of examples designed for the use of clerics to
the poetic cycles.
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First English Novel and Precursors to the Novel First English
Novel:( Controversial)

- Aphra Behn’s Oroonoko (1688) Feminist point of view

- Daniel Defoe’s Robinson Crusoe (1719). Due to the influence of Ian Watt’s seminal study in
literary sociology, The Rise of the Novel: Studies in Defoe, Richardson and Fielding (1957)

- Daniel Defoe’s Moll Flanders (1722)

- Samuel Richardson's Pamela (1740)[Most critics go for this option]
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Precursors to the Novel

Greek and Roman Heroic Epics: Homer's lliad and Odyssey, Virgil's Aeneid,
- Anglo-Saxon Heroic Epics: Beowulf
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- Oriental Tales: A Thousand and One Nights
- Medieval European Romances: Sir Gawain and the Green Knight (c.1380). Thomas
Malory's Le Morte dArthur (the death of Arthur) (1470s).
- Elizabethan Prose Fiction: Sir Philip Sidney’s Arcadia
- Travel Adventures: Jonathan Swift's Gulliver's Travels, Voltaire’s Candide
- Novellas: Boccaccio’s Decameron,
- Moral Tales: John Bunyan's Pilgrim’s Progress
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The Rise of the English Novel (Early 18" Century)

Origins

- The dominant genre in world literature, the novel, is a relatively young form of imaginative writing.
- Only about 250 years old in England, its rise to pre-eminence has been striking. After sparse
beginnings in 17th century England, novels grew rapidly in production by the 18th century and in the
19th century became the primary form of popular entertainment
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How did the Novel Come into Being?
- Of all other literary genres like poetry and drama, the novel is the last major literary form to have
developed in terms of history.

- There was plenty of fiction or of imaginary works like epics, ballads, anecdotes, myths, fables, folk-
tales, legends, and the like. The epics written by Homer in the 6th century BC are an example of the
existence of ‘fictional literature’ well before the novel.
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Reasons behind the Emergence of the Novel

- Restoration of the English monarchy (political stability after a considerable time of chaos)

- The rise of the middle classes in Western Europe. Middle class had a plenty of leisure time to spend
- Profound social and economic changes brought the novel into popular prominence

- Advances into the technology of printing made written texts available to a growing population of
readers

- Appearance of periodicals and magazines

- The decline of drama in the eighteenth century was also partly responsible for the rise and -
ascendency of the nowvel.

- The poetry of the age too-- except for the brilliant example of Pope's work—was in a stage of
decadence.

- It was then natural that from the ashes of the drama (and, to some extent, of poetry, too) should rise
this new literary genre. This new genre was, of course, the novel

- Growing audience of literate women
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The Masters
- Between (1740 — 1800) hundreds of novels of all kinds were written. However, the real "masters” of
the novel in the eighteenth century were four — Daniel Defoe, Samuel Richardson, Henry Fielding, and
Lawrence Sterne.
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- The rest of them are extremely inferior to them. Oliver Elton maintains: "The work of the four
masters stands high, but the foothills are low."”

- Fielding was the greatest of the foursome. Sir Edmund Gosse calls Richardson “the first great English
novelist” and Fielding, "the greatest of English nowelists.” Fielding may not be the greatest of all, but
he was certainly one of the greatest English novelists and the greatest novelist of the eighteenth
century.
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Novel and Censorship

- A Nowelty means something that is strange, unfamiliar, and unacceptable.
- The novel, as a new genre, was considered a novelty. It could not easily be published. Daniel
Defoe's Robinson Crusoe for example was not published as a novel but a history or journalistic

repertoire.

What Did Writers Do to Escape from Censorship?

- Writing prefaces to justify the writing of novels

- Changing the setting to solitary islands, remote places, and past times

- Calling the novel history, tale, or adventure or just giving it any other name in order to avoid
censorship.

- The clash between science and religion
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Daniel Defoe: Writer of the Age
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- Defoe worked as a journalist most of the time.

- This made his style and language easier than those of other writers who did not work as
journalists.

- He got interested in stories full of action and adventure

- He knew how to create suspense and excitement in readers.
- He liked to refer to facts and data in all he wrote.

- He came to novel- writing at the age of 59; this means that the novels he wrote suffered
from certain technical problems
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What Did Defoe Write about?

- Individuals in search of fortune, dreaming of wealth
- Adventures of all sorts

-Remote places like islands and African nations.

- Stories of exotic people (different from the British)
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Lecture 4

Paradise Lost (Plot Overview)

1-M ilton’s speaker begins Paradise Lost by stating that his subject will be Adam
and Eve’s disobedience and fall from grace. He invokes a heavenly muse and
asks for help in relating his ambitious story and God’s plan for humankind. The
action begins with Satan and his fellow rebel angels who are found chained to a
lake of fire in Hell. They quickly free themselves and fly to land, where they
discover minerals and construct Pandemonium, which will be their meeting place.
Inside Pandemonium, the rebel angels, who are now devils, debate whether they
should begin another war with God.

2-Beezelbub suggests that they attempt to corrupt God’s beloved new creation, humankind.
Satan agrees, and volunteers to go himself. As he prepares to leave Hell, he is met at the
gates by his children, Sin and Death, who follow him and build a bridge between Hell and

Earth.

3-In Heaven, God orders the angels together for a council of their own. He tells them of
Satan’s intentions, and the Son volunteers himself to make the sacrifice for humankind.
Meanwhile, Satan travels through Night and Chaos and finds Earth. He disguises himself as
a cherub to get past the Archangel Uriel, who stands guard at the sun. He tells Uriel that he
wishes to see and praise God’s glorious creation, and Uriel assents. Satan then lands on
Earth and takes a moment to reflect. Seeing the splendor of Paradise brings him pain rather
than pleasure.

4-He reaffirms his decision to make evil his good, and continue to commit crimes against
God. Satan leaps over Paradise’s wall, takes the form of a cormorant (a large bird), and
perches himself atop the Tree of Life. Looking down at Satan from his post, Uriel notices the
volatile emotions reflected inthe face of this so-called cherub and warns the other angels that
an impostor is in their midst. The other angels agree to search the Garden for intruders.

5- Meanwhile, Adam and Eve tend the Garden, carefully obeying God’s supreme order not to
eat from the Tree of Knowledge. After a long day of work, they return to their bower and rest.
There, Satan takes the form of a toad and whispers into Eve’s ear. Gabriel, the angel set to
guard Paradise, finds Satan there and orders him to leave. Satan prepares to battle Gabriel,
but God makes a sign appear in the sky—the golden scales of justice—and Satan scurries
away.

6- Eve awakes and tells Adam about a dream she had, in which an angel tempted her to eat
from the forbidden tree. Worried about his creation, God sends Raphael down to Earth to
teach Adam and Eve of the dangers they face with Satan.
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7- Raphael arrives on Earth and eats a meal with Adam and Eve. Raphael relates the story of
Satan’s envy over the Son’s appointment as God’s second-in-command. Satan gathered
other angels together who were also angry to hear this news, and together they plotted a war
against God. Abdiel decides not to join Satan’s army and returns to God. The angels then
begin to fight, with Michael and Gabriel serving as co-leaders for Heaven’s army.

8- The battle lasts two days, when God sends the Son to end the war and deliver Satan and
his rebel angels to Hell. Raphael tells Adam about Satan’s evil motives to corrupt them, and
warns Adam to watch out for Satan. Adam asks Raphael to tell him the story of creation.
Raphael tells Adam that God sent the Soninto Chaos to create the universe. He created the
earth and stars and other planets. Curious, Adam asks Raphael about the movement of the
stars and planets.

9- Eve retires, allowing Raphael and Adam to speak alone. Raphael promptly warns Adam
about his seemingly unquenchable search for knowledge. Raphael tells Adam that he will
learn all what he needs to know, and that any other knowledge is not meant for humans to
comprehend. Adam tells Raphael about his first memories, of waking up and wondering who
he was, what he was, and where he was. Adam says that God spoke to him and told him
many things, including his order not to eat from the Tree of Knowledge.

10- After the story, Adam confesses to Raphael his intense physical attraction to Eve.
Raphael reminds Adam that he must love Eve more purely and spiritually. With this final bit of
advice, Raphael leaves Earth and returns to Heaven.

11- Eight days after his banishment, Satan returns to Paradise. After closely studying the
animals of Paradise, he chooses to take the form of the serpent. Meanwhile, Eve suggests to
Adam that they work separately for awhile, so they can get more work done. Adam is hesitant
but then assents. Satan searches for Eve and is delighted to find her alone.

12- In the form of a serpent, he talks to Eve and compliments her on her beauty and
godliness. She is amazed to find an animal that can speak. She asks how he learned to
speak, and he tells her that it was by eating from the Tree of Knowledge. He tells Eve that
God actually wants her and Adam to eat from the tree, and that his order is merely a test of
their courage. She is hesitant at first but then reaches for a fruit from the Tree of Knowledge
and eats. She becomes distraught and searches for Adam. Adam has been busy making a
wreath of flowers for Eve.

13- When Eve finds Adam, he drops the wreath and is horrified to find that Eve has eaten
from the forbidden tree. Knowing that she has fallen, he decides that he would rather be
fallen with her than remain pure and lose her. So he eats from the fruit as well. Adam looks at
Eve in a new way, and together they turn to lust
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14- God immediately knows of their disobedience. He tells the angels in Heaven that Adam
and Eve must be punished, but with a display of both justice and mercy. He sends the Son to
give out the punishments. The Son first punishes the serpent whose body Satan took, and
condemns it never to walk upright again. Then the Son tells Adam and Eve that they must
now suffer pain and death.

15- Eve and all women must suffer the pain of childbirth and must submit to their husbands,
and Adam and all men must hunt and grow their own food on a depleted Earth. Meanwhile,
Satan returns to Hell where he is greeted with cheers. He speaks to the devils in
Pandemonium, and everyone believes that he has beaten God.

16- Sin and Death travel the bridge they built on their way to Earth. Shortly thereafter, the
devils unwillingly transform into snakes and try to reach fruit from imaginary trees that shrivel
and turn to dust as they reach them.
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