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The Rise uf The ,‘E.nglish Novel D. w»sfi Sfmgm'mt
Lecture 1: Historical and Social Background (Part 1)
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- Though we will spend a good deal of time on literary matters, our approach will be
multidisciplinary, taking in historical and social issues as well.

- We will see that the rise of the English novel through the 18th and 19th centuries
coincided with a number of major historical developments, including urbanization,
industrialization, and democratization.

During the eighteenth century, Britain, Continental Europe, and North America were -
scenes of the following enormous changes/ revolutions (FAIR) taking place:

1- The French Revolution
2- The American Revolution
3- The Industrial Revolution

4- The Religious Revolution
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“ The French Revolution

The French Revolution took place in France within the years (1789-1799). It was a
revolution against injustice, inequality, and oppression. It called for three mottos (EFL):-

1- Equality 2- Fraternity 3- Liberty
- Famous thinkers of the revolution are: 1- Voltaire 2- Rousseau 3- Montesquieu
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- The French Revolution inspired many people around the world from the 18th century
onwards. It will also affect many liberation movements all around the world like the
American Revolution. .
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“® The American Revolution

- The American Revolution took place in America within the years (1765-1783).

- The American Revolution was the political upheaval during the last half of the 18th
century in which thirteen colonies in North America joined together to break free from the
British Empire, combining to become the United States of America.

- It called for freedom, independence, human rights of equality and brotherhood.
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- "We hold these truths to be self-evident, that all men are created equal, that they are

endowed by their Creator with certain unalienable rights, that among these are life, liberty
and the pursuit of happiness". Quoted from The American Declaration of Independence.
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“® The Industrial Revolution (1760-1840)

- The most far-reaching, influential transformation of human culture since the advent of
agriculture eight or ten thousand years ago was the industrial revolution of the eighteenth
century Europe.

- The consequences of such revolution would change irrevocably human labor,
consumption, family structure, social structure, and even the very soul / thoughts of the
individual.

- The industrial Revolution also changed the lives of people in the 18th century.
- England was a purely rural and agricultural society in the middle ages.

- People lived and worked at farms in what is so called the age of feudalism; their entire life
was limited to farming the fields like slaves and serving the landlords. There was no other
ambitions, no further interests.
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Before The Industrial Revolution -

* No transportation * No communication * No hospitals* No machines * No universities or
large-scale production
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“® Some of the Positive Effects of the Industrial Revolution:

e |t changed society from stagnation to turmoil (change).
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It made it easier for people to get in touch.
It made means of transportation, travelling, and exploration easier.
It created more resources of knowledge like books and magazines.
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“® Some of the Passive Effects of the Industrial Revolution :

* Environmental Pollution * Poor health conditions * Materialism * Lack of interest in
education

* Labor of women and children * the weakness of the family structure * The poverty of
some classes of people  * Hunger, diseases, deaths
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“® The Religious Revolution 4ol 8,4l

- In terms of religion, the dark ages in Europe in general saw the death of reason and the
spread of darkness and superstition.
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- There was no creativity; people were told everything they needed by the Catholic Church.
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- The Church did not want people to think, simply because it needed them to remain
devoted to it.
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- It made it easy for everyone to get rid of their sins by buying indulgences and having their
sins forgiven.

Wy g dwiSIl o OLaaI H5Sio el o 305 e Ny Mgas e gango bllasdl g O g3l Olyae Foubg0 Ighaz La)




The Rise of The English Novel  D. Wasfi Shugairat
- People therefore kept their minds and hearts closed; they trusted so much in the
authority of the Church.
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- The Church interfered even in the way common people looked at life itself. For example,
the Church told them that the earth is the center of the universe and that the sun revolves
around the earth.
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- For a long time, people believed this to be a scientifically proven fact. They never
qguestioned its truthfulness.
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- If the earth was the center of the universe, the church was at the center of the earth, and
then the church is simply the center of the whole universe.
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- Later, in the modern ages, scientists proved that the earth revolves round the sun. This
means that the church is not the center of the universe. That is to say, not everything the
church said was true.
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- Gradually, science started to replace religion; people started to trust natural sciences to
explain the different phenomena of their universe.
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- People were encouraged to rely more on themselves for forgiveness. The path to real
repentance was not the church but a direct relationship with the Creator.
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- With the new religious faith, every individual person felt important and confident in all

fields of life.
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- People needed to achieve themselves by reading, travelling, exploring, and having many
adventures.
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Lecture 2: Historical and Social Background (Part 2)
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Before the 18th Century: ~«s bl 8l Jud

People's lives before the 18th century were largely rural or primitive. * No machines or
factories * No schools * Just the church and the farm * NO CHANGE AT ALL: stagnation of
education, health, and even religion * That age was called the age of stagnation and
negativity
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- In his poem 'Ode on Solitude', Alexander Pope summarizes the time before the 18th
century saying:

'Happy the man, whose wish and care, a few paternal acres bound, content to breathe his
native air, in his own ground'
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18" Century Literature: Augustan Literature and Age of Enlightenment
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- Augustan Literature is the early 18th century in British literature, where the authors highly
admired and emulated the original Augustan Age (Augustan Age is the period in Roman
history when Caesar Augustus became the first emperor).
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- The Age of Enlightenment refers to the eighteenth century in European philosophy. It can
more narrowly refer to the historical intellectual movement The Enlightenment, which
advocated Reason as the primary basis of authority. As a movement, it occurred solely in
Germany, France, Britain, and Spain, but its influence spread beyond.
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- The Enlightenment is often closely linked with the Scientific Revolution, for both
movements emphasized reason, science, and rationality, while the former also sought their
application in comprehension of divine or natural law.
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- Inspired by the revolution of knowledge commenced by Galileo Galilei (1564-1642) and
Isaac Newton (1643-1727) and in a climate of increasing disaffection with repressive rule,
Enlightenment thinkers believed that systematic thinking might be applied to all areas of
human activity, carried into the governmental sphere in their explorations of the individual,
society, and the state.
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- Its leaders believed they could lead their states to progress after a long period of tradition,
irrationality, superstition, and tyranny which they imputed to the middle Ages. The
movement helped create the intellectual framework for the American and French
Revolutions.
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Main Features Related to the Augustan Literature (auauwsd CoYb dlo IS duwdy Slie

1- The age witnessed a rapid development of the novel, the mutation of drama, and the
evolution of poetry.
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2- An explosion in satire. Satire in prose, drama, and poetry, was the genre that
attracted the most energetic writing; satires of the age were typically marked by an
ironic pose full of nuance and a superficial air of dignified calm that hid sharp
criticisms beneath (political satires against specific policies, actions, and persons).
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3- In philosophy and eco-politics the Augustan era was an age increasingly dominated
by empiricism, development of capitalism, and the triumph of trade.
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4- The growth of English Essay, which was aware of the Continental models.
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5- The Augustan period showed less literature of religious controversy than the
Restoration. However, there were few Puritan writers like Daniel Defoe.
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England in the Eighteenth Century s (oWl 0,80 (4 ||

- 18" century was an age that witnessed a rebellion against the values that were prevalent
in the age of Pope (1688-1744).
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- A new generation of writers reacted against the self-complacency, the chilliness, and the
aridity of the preceding age.
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- They found themselves unhappy with the way in which their fathers looked at life, with
their formalism, their narrowness of sympathy, and their controlling ideals.
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- They dreamed of becoming more natural and spontaneous in expressing themselves in
literature.
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- The new age was different; it was the age of change, science, and industrial revolution.
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- Lots of machines, lots of production; factories, boats, trains, hospitals, telegrams, printing,

transportation, communication, education, health, etc.
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- On the international level, England became a huge super power and Empire. It occupied
many countries all over the world. People from England felt very important and very
powerful.
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Individualism: The Typical Feature of the Age asl d.>340l 8710ll :ds5,a]l

- Every man and woman felt the desire to roam the globe, to travel everywhere and explore
new lands.
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- Individuals preferred their own good. They wanted to satisfy their desires for more
money, more knowledge, and more pleasure.
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- Every individual wanted to achieve himself and lost interest gradually in every other
individual.
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- Individualism is the moral stance, political philosophy, ideology, or social outlook that
stresses "the moral worth of the individual".
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- Individualists promote the exercise of one's goals and desires and so value independence
and self-reliance while opposing most external interference upon one's own interests,
whether by society, family or any other group or institution.
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- Most works of art written in that age talked about individuals rather than about groups of
people. Examples are Robinson Crusoe, Gulliver's Travels, Emma, and Oliver Twist.
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- All features of the age (geographical expansion, scientific discoveries, the clash between
science and religion) led to individualism.
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- In Robinson Crusoe, the writer focuses entirely on the character of Robinson as if no one
else exists.
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- When Robinson deals with anyone even his parents and friends, we understand that his

own good and desires come first.
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- That is why he does not listen to the advice of his parents or even know what happened to

his friend.
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Lecture 3: Emergence and Evolution of the Novel
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Definitions and Distinctions 89,419 Cas el

- Throughout the West, and in other parts of the world as well, the novel has been the most

popular literary form of the last 250 years.
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- The novel is also an especially significant form, in that it has shaped Western
understandings of human society and human psychology.
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- Novel (from the lItalian novella, Spanish novela, French nouvelle for "new", "news", or
"short story of something new") is today a fictional prose narrative of considerable length
and some complexity that deals imaginatively with human experience. Novel usually has a
plot that is unfolded by the actions, speech, and thoughts of the characters through a
specific setting.
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Definitions and Distinctions (39l <l yal

- The genre has historical roots both in the fields of the medieval and early modern
romance and in the tradition of the novella.
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- The genre encompasses a wide range of types and styles, including picaresque, epistolary,
gothic, romantic, realist, and historical novels.
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- Though forerunners of the novel appeared in a number of places, including Classical Rome
and 11th-century Japan, the European novel is usually said to have begun with Miguel de
Cervantes’ Don Quixote (1605).
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- The novel was established as a literary form in England in the 18th century through the
work of Daniel Defoe, Samuel Richardson, and Henry Fielding.
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- The typical elements of a conventional novel are plot, character, setting, narrative method
and point of view, scope, and myth or symbolism.
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The English Novel: A Form with Two Major Dimensions
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- The English novel as a literary form has two major dimensions: one sociological, the other
psychological.
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- The sociological dimension of the novel is crucially important, because novels are usually
concerned with social distinctions, hierarchies, and values.
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- Psychologically speaking, the novel also delves into human psychology, providing vivid
images of how individuals think and feel.
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- The sociological and psychological dimensions of the novel form are closely related.
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- Having considered the novel in this way, as a form preoccupied with the relationship
between self and society, we can appreciate the most distinctive features of the English
novel tradition.
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A. Perhaps the most obvious aspect of the English tradition is its virtual obsession with
courtship, love, and marriage.
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1. Almost all of the greatest English novels of the 18th and 19th centuries can be
described as love stories.
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2. Love and marriage also loom large in the novels of the 20th century, dominating such
Modernist classics as Sons and Lovers (1913), Ulysses (1922), and To the Lighthouse
1927).
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B. Even more important to the English tradition, especially in the 18th and 19th
centuries, is its striking preference for comedic plots.
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. Comedic endings are indeed happy endings. However, there is more to such endings
than meets the eye.
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. In comedic endings, as characters are fit into the larger social order, a sense of
harmony and reconciliation is achieved.
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. Because virtue is rewarded and vice is punished, a sense of poetic justice also
prevails.
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. Thus, comedic endings offer us a vision of the world as well-ordered and generally
sympathetic to human needs and desires.
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Novel: Purpose and Features lneallg (o3l dlg,ll

The Purpose of the Novel is Verisimilitude JlWis>Yl ¢2 dilgJl o (o,

Verisimilitude refers to the illusion that the novel is a representation of real life.
Verisimilitude results from a correspondence between the world presented in the novel
and the real world of the reader). In addition, the novel aims for a comprehensive unified
effect in which all of the elements of fiction intertwine to make a comment on the human
condition.
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JU polie auazr aud Jolds usio 50 e Jgaaml) CBugd Lilg i elid J) 23LaYL . t5)al) (319l @llall
Ol D> e Aa>doy Jud ehilads

Main Features Related to the Novel as a Genre (23 £938 &l9,Jb dbatol &)l il
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from the Latin prosa, which literally translates to "straightforward". Prose is adopted for
the discussion of facts and topical news. Prose is often articulated in free form writing style.

AW e diiiee " S0 " AS --L;'ﬁzd‘ ﬁMﬁ\ dis LS g Al : Al prosa

IS Lo guate WLE Sl Alondl LsVlg wSlg)l dadlio o dotay A1 " doeidly " gaoy Ly 0256 (I
LS Qe § >

novel, and thus can be distinguished from reproductions, clones, forgeries, or derivative
arts.

o Wigad oSer JUWL , il of 8uur Lol gLt o3 (@1 5l de sl JloeYI il (o ALY ALY
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Romances (1000-1500) and Novellas (1200-1600)

(1600 — 1200 ) 8 psadl  yasadlle (1500 — 1000 ) <olwslog )l

- As a literary genre of high culture, romance or chivalric romance refers to a style of heroic
prose and verse narrative that was particularly current in aristocratic literature of Medieval
and Early Modern Europe, that narrated fantastic stories about the marvelous adventures
of a chivalrous, heroic knight , often of super-human ability, who goes on a quest.

Lsla 08 W1, (Syads 3w 9 dsbs A5 glaal I i Auang o) &l 9l Aanilog I, ddle 3885 oy 331 £98
lpalie Jgo daly basad gy I, Lol Loyl Al 9 Jawgll 09,8l Jolyai VNl sl § pols JSaw
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Typical Features of a Romance dcuilog U dux>3 gll lpenl]

1. The romance may date back to antiquity, though the most familiar examples are
probably the medieval stories of King Arthur and his knights.

awgll yguastl jamd m I e (2 439l Uiedl UM (10, dogddl) jguandl 1 3923 48 duuilag)]!
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2. Romances vary widely, but they do have some common features.
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3. The setting of a romance is usually remote and, perhaps, exotic, like that of a fairy
tale.

&byl panadll § I llsS dg 42 Ly 9 Buums Bole dpuslog )l audg

4. The characters in a romance are also sketched broadly—handsome prince, beautiful
princess—and may include larger-than-life figures, such as giants and wizards.
MQ\L&Q|OSA.39,3\1WBJ§AT,W9J§AT ebMMbgﬂ\M\é&w\WJ
Oly>ludlg dallaadl Jio bl po 4T Oluasis

5. Finally, there is often some sort of magic in a romance. The romance is a form that
has no trouble with the supernatural or the metaphysical
Y Gl z3gadl (o dpailag )l prauadll . Luilogyll pasadll (§ ol (p £55 b 095 b WL | T3
(s 5lell ) il o) Bylgad! o 4 ASiis

- Novellas (1200-1600) are written collections of such stories circulated in a wide range of
products from practical compilations of examples designed for the use of clerics to the
poetic cycles.

(o dalg de gazo (§ Usluiell pasadll ads Jio (o Wle gazxeS & 935 ( 1600 — 1200 ) 8madll jamdll
&yl Chgdl (3 el Jloy plasein desssanll el (o ddoall Glaiasdl o O]l

First English Novel and Precursors to the Novel &1s,Jl 3lg) o & wloxsyl &l JI Yol
First English Novel: Controversial? Ju=U yie : J 9Vl &gl

- Aphra Behn’s Oroonoko (1688) Feminist point of view o 18l - 6895y
- Daniel Defoe’s Robinson Crusoe (1719) 9 Judld - 39,5 Oguning)

. Due to the influence of lan Watt’s seminal study in literary sociology, The Rise of the
Novel: Studies in Defoe, Richardson and Fielding (1957)

- Daniel Defoe’s Moll Flanders (1722) 933 Judld - HaiMe Jge
- Samuel Richardson's Pamela (1740)[Most critics go for this option]

4y el dylgy Jgl (2 Maoly Gginy ola CAEly  Ogwnyliiy) Jbgame - Dlaoly

Precursors to the Novel 419,519,

- Greek and Roman Heroic Epics: e>aolly dshadl § dilegylly 45054l

Homer’s lliad and Odyssey, Virgil’s Aeneid, Jaznd dudol cduwdgVlg (w9 nagd 83W)

- Anglo-Saxon Heroic Epics: ¢>MaJly Uz 3 45 g L= gl

Beowulf <&J9g.
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- Oriental Tales: 4.8 &% &L

A Thousand and One Nights aJs 4 ai
- Medieval European Romances: _awgll j3aa)l § 4w 999 Olewsleg I

Sir Gawain and the Green Knight (c.1380). Thomas Malory's Le Morte d’Arthur (the death of
Arthur) (1470s).

239 Gyl cpsle !
L HT89) LT 63 Juse o) Al (§)9lle olagd)
- Elizabethan Prose Fiction: JusJl Ul Gold)l:
Sir Philip Sidney’s Arcadia 3w cusd sl LSy
- Travel Adventures: ©!yolio)l d>)
Jonathan Swift’s Gulliver’s Travels, Voltaire’s Candide
2dgd — LS, Cdygu Ol 92 - Hadlr b yhu
- Novellas: 8 padll aridll
Boccaccio’s Decameron, O9aml5as g.ii8y
- Moral Tales: &3V @b
John Bunyan’s Pilgrim’s Progress Olis Og= - gl puds
The Rise of the English Novel (Early 18" Century)

18 0l by (3 & Wl lg 1y ggls

Origins Ja0Y!

- The dominant genre in world literature, the novel, is a relatively young form of
imaginative writing.

ALl QLS oo Lad 1 JSC1 92, Balgy )1, oIl 39 (3 3Ll 53l

- Only about 250 years old in England, its rise to pre-eminence has been striking. After
sparse beginnings in 17th century England, novels grew rapidly in production by the 18th
century and in the 19th century became the primary form of popular entertainment

A=l 17 )l § dBjiie Colds da, b paae 0 Gsatll I bogass , Ll (§ & 250 Jlg> tadd cil§
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How did the Novel Come into Being? 3¢>ol &lg )l cocl> oS

- Of all other literary genres like poetry and drama, the novel is the last major literary form
to have developed in terms of history.
GOl as skl § 3 Gl s 10 IS 13T (o dlgyll , byl yaddl Jie &)l E1931 JS (e

- There was plenty of fiction or of imaginary works like epics, ballads, anecdotes, myths,
fables, folk-tales, legends, and the like. The epics written by Homer in the 6th century BC
are an example of the existence of ‘fictional literature’ well before the novel.

OUE!, sl abludl, yalgdl, pasadll, eoMall Jto duan gl Joedly JUsdl e aSIl s O
9790 & JUaS (2 Dol i pedludl 0381 § g pegd UB o S (I 2Dl L el Lo 9 dgaisd]
Dl Jud el Gl ol

Reasons behind the Emergence of the Novel 419, a4l <lyg dolSIl Ol

- Restoration of the English monarchy (political stability after a considerable time of chaos)
(29l oy dlygbo 578 day (qwlewd! Hlyiiwl ) (SNl (Shall plasdl Bolazul

- The rise of the middle classes in Western Europe. Middle class had a plenty of leisure time
to spend

elbad) LAl cdg o S o Jawgll didall | do yall bg)ysl § Jawgll dadall dgau0
- Profound social and economic changes brought the novel into popular prominence
Byg-4ulls Bylall @ 4lg,) UM I ol ddpead) &3LasdYlg due bzl ol

- Advances into the technology of printing made written texts available to a growing
population of readers

£yl (po Lolflo Suka) d-lie & g3Sall o gaatll Jazr deldall bir g S5 3 oot

- Appearance of periodicals and magazines
OMxally dyHgudl Do)l 9o

- The decline of drama in the eighteenth century was also partly responsible for the rise and
-ascendency of the novel.
Loyl diaxdrg $Las)l e (33 S Jghee Ll 08 18 a1 § Lahydl a3

- The poetry of the age too-- except for the brilliant example of Pope's work—was in a stage
of decadence.
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- It was then natural that from the ashes of the drama (and, to some extent, of poetry, too)
should rise this new literary genre. This new genre was, of course, the novel

@Y 9l I 2 O g (Ll ol o a1y ) Bluladl sley camds (pe il @3y (sudall (0 oS
g, adalby O dousl L}_‘ﬁ" Eodl I | Joul

- Growing audience of literate women
oladia]l ;LwJJ\)}@,oq- Jol33
The Masters 5513/

- Between (1740 — 1800) hundreds of novels of all kinds were written. However, the real

"masters" of the novel in the eighteenth century were four — Daniel Defoe, Samuel

Richardson, Henry Fielding, and Lawrence Sterne.

dolgyld Oguazdl "Bl " elld o pﬁ)llej ) 855;3’1 &z (30 Oblgl e Wlie cwsS (1800 — 1740 ) oy
Qi g 9, dodlid ($AB ¢ Ggudylict) dSgamo , gius JWSIs — dx)l 19318 18 0,8l (3

- The rest of them are extremely inferior to them. Oliver Elton maintains: "The work of the
four masters stands high, but the foothills are low."
059 529l . Gll) egie Bl ST g duisl
Maasie W Sy cddle Cagy da i salud) Jaadl O)"

- Fielding was the greatest of the foursome. Sir Edmund Gosse calls Richardson "the first
great English novelist" and Fielding, "the greatest of English novelists." Fielding may not be
the greatest of all, but he was certainly one of the greatest English novelists and the
greatest novelist of the eighteenth century.
placl " il 9. " JoYl Gl lgu01 " Ogunylady gedy gt digesl sl Ay Y1 @lac OIS diald
olaeT 9 oy sl cnls N plael e Ty LSl S0 IS el 690 Y A5 ol " oy sV el )
A ol 0,81 & Gl

Novel and Censorship . &l gdadll As LB JIg dolg I

- A Novelty means something that is strange, unfamiliar, and unacceptable.
Jssie pe 9 «dlle pe dupa Lt s &l
- The novel, as a new genre, was considered a novelty. It could not easily be published.
Daniel Defoe's Robinson Crusoe for example was not published as a novel but a history or
journalistic repertoire.
JUedl Jaw e 93955 Ogein gy 9ad Juils .t OF Jadl (0 550 o Bl imy OIS — dpir £938 - Lol
Fwe gz yeS 9l gu S Ll &lg,S 45 o
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What Did Writers Do to Escape from Censorship? ¢ L1, o oyl US| J2d 13k

- Writing prefaces to justify the writing of novels &blgJl LUS o 4l Gloddell LUS
- Changing the setting to solitary islands, remote places, and past times
Aol GBI g, A3l SVl cdlyaie 3 I slde) s

- Calling the novel history, tale, or adventure or just giving it any other name in order to
avoid censorship.

LB iz Jl o 43T el ST ellac] 3520 g L Bpaliall 9l (LISl ¢ Fo )l dylg ) duad 9l Bged
- The clash between science and religion iy @l o plasally CISLaad)!

Daniel Defoe: Writer of the Age .ol L3S qas Ludls

- Defoe worked as a journalist most of the time.

- This made his style and language easier than those of other writers who did not work as
journalists.

- He got interested in stories full of action and adventure

- He knew how to create suspense and excitement in readers.

- He liked to refer to facts and data in all he wrote.

- He came to novel- writing at the age of 59; this means that the novels he wrote suffered
from certain technical problems

A8y AT (§ amuaS gis Jasls Jas
onsoeaS lglans o cpddl QUSIN Y30 (pe Jguol diis b ghuol Jaz Lo i
L Olyelially GIusYL ddodl dadll laxge 0l
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What Did Defoe Write about? &5 (Lwls oS 13k e

- Individuals in search of fortune, dreaming of wealth
- Adventures of all sorts
-Remote places like islands and African nations.
- Stories of exotic people (different from the British)
¢l A ‘d>3 RIS U VER WYY
L@_cb.':\ &) C.A_)AULQJ\
dudy 31 Joullg 3=l Jie &8WI (S
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Lecture 4:

Early English Fiction: Richardson's Pamela Mirroring the Age
randl olSas) Saals s iVl JLsl (il

The English novel emerged in the early 18th century and took shape during a period of

convulsive social change. In this period, England developed the world’s first capitalist

economy.

gocduiodl (£ laazY sl e IS sl AN ada Mg e (el 0,80 iy (@ copels d il dls
W3 bl $obaidl pllas Jgl il coby BAR 2da 3.

In this period, England also began to grapple with issues of urbanization, industrialization,
and globalization. To understand such changes—and assess their impact on our novels—we
must first review the emergence of new economic structures and social values.
e 13l 0udl 9 Ol 24n 0ga) dalgall 5, anuatlly, samidl bladl (suat ikl ol BAal ads 3
Apelizdl ol 9 LabaidVl ST el dazrlpe Yol lide Cuz, LSLIG,

In the country, the rural economy was becoming more centralized; common lands were
being enclosed or appropriated by the wealthiest families, and as a result, subsistence
farming and self-sufficient living were no longer options for rural people.
,Mladl 2T Jd (30 Lgdke Dl o daladl (@2h I 329k 03,4350 AS| mol ()1 3L, DI 3
i ) O Lt Hls s o (glignall 3101 LaiSVIg (B3 s eyl ) A5BISJI dely3)l U dngiS

Pamela Mirroring the Age _sa// 6/v0 Mol

- These details are important, because one characteristic of a capitalist economy, according
to some economic historians, is that it offers most people little choice but to work for
wages.
J=2T o0 Jeadl G g s (30 bl planad puds Jlewdl SLaIBYI (0 BU>9 Biae OY iz doge Jpolad)l 2
,cm3LatdY! psygell pand s, 5529
- In the city, partly because of these developments, populations were rising dramatically. By
1750, the population of London had reached 750,000—making it the largest city in the
West, perhaps twice as large as Paris.
GGl slaaill, 1970 ple Jglomg , S S 0Ll & anithyl Ol slaill Bdd (o9 U3, dipall @
o0k (B g el @ digds 58T Mels - 3,5 750.000 s 0o &

- In the 1780s and 1790s, as textile producers opened larger factories, the population of
industrial cities, such as Manchester, began to explode. Through all of this, England also
experienced an early form of what we now call globalization; the growth of England’s first
modern industry, textiles, depended on international trade.
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S, dclivall Ol @M\ Sl ,@L,a.dbgf\ Ol gudall (2xiie zLE8L , 1790 9 1780 elgedl Lg
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- Taken together, all the previous developments had an enormous impact on the English
national imagination. The English had always liked to imagine their society as one
dominated by communal values. Especially important to this image was a sense of
communal solidarity and mutual obligation.
i35 O Ladls s 0 il abogdl Jlsd! e il 186 L) 018 Al wilyglatl! JS, ghazmo (3
Jabaall AN g (plasizdl paliaidl jgais 8ygaall adg) pols JSing duelaizdl @l dde Jlaiud cgacizxe

- English society was hierarchical, with clear divisions between rich and poor, but those at

the top were able and willing to accept responsibility for the welfare of those at or near the

bottom.

9 0B 1658 dadll S ol gl (S ely8allg cloel cpo doudly ololuds &0 R ESAE Y FIVEN] o
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- These previous sweeping changes raised questions of personal identity, social
responsibility, and moral values that can certainly be felt in Samuel Richardson’s Pamela
(1740), a work often described, by most critics, as the first English novel.
A3 0l g, duelazYl Adgsundlly ,dnaseidl &5l Jg> ©Y5LLS ALl Aol Wolppid] )]
P el I (0 o ga lasls Joadl, 1740 Ogandylicnsy Jid s Fusls dalgy (§ yadeiand O oy LS
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- In Pamela, Richardson pits an innocent servant girl against her domineering and
sometimes abusive master.

Ao pans & el ol Waibas o oplons 5y 1 A3l S| (ygunlicisy Jar ,Sesls (3

- At the beginning of the story, Pamela is 15 years old. She has worked for several years in
the service of a wealthy woman, and her talents and intelligence have not gone unnoticed.

esly O 5SS 9 Ledlge , 4 45 Bow (S Wil giuw ) Jons . Lole 1501 @13 als | Al dylas 3

- Her lady has just died, however, and there are some questions about what will happen

next. Because her parents are in financial trouble, the idea of returning to live with them is

unappealing to her.

Jadle USLiws (o 0lilay BIS Lgpdlg OY Ll day i 13lo oy o 3lus Hlia ,el3 0y, 9ill Codgh (i
Ll 05 o) pgno aall 8252l 8,55

- Complicating Pamela’s situation is the presence of her lady’s son, “Mr. B,” who soon
makes it clear that he would like her to become his mistress.
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- Though Pamela is attracted to Mr. B, she refuses to give in to him. Even after she is
offered a handsome financial settlement, she insists on maintaining her virtue.
G Al 5l oy Lg) autd iy (3o, 4 D) (285 31 I 3 gl )y 318 Saly O oy

- As he fleshes out this basic situation, Richardson creates an explosive image of class
conflict.

L?B.fhﬂ &L,,A,U 8 yxbin By guo (3w Ogwdylic ) ,L?#Lw)" 2yl I s O dy

- Though a servant, Pamela represents the middle class, drawn to a master she no longer
really trusts. At times, she appears morally admirable—at other times, merely self-
righteous.
sy a5 IS Bl (3 LA Slal a5 o) giS)  Jesid & shaca, Jreos)l Bigall Ja3 Disoly O ey e
Ay Bine add (235,51 Bl 39, LM

- Mr. B stands in for the ruling classes. Grasping and possessive, impatient and explosive, he
may nevertheless prove capable of reform.
e 4508 codl by 98 G g, 0 yiially (g sl ek cas iy AeSTodl Aadall ope dn (3 e
bl
- This conflict proved irresistible to Richardson’s audience, igniting debates throughout the
country.
DI ¢l s @ OVl HB Lao |,y ggazl O gundyliniy ) doglie ple Cady &WJ\ BV

- Our interest in the debate is sharpened by the form of the work, because Pamela is an
epistolary novel, told through the heroine’s letters and diaries.

Slogally Al shadl Jsluoy )l U3 Bpsey , Adlsy Aylay (o Sesly 0 ol Sy Ushma , (1A 3 Lislaza

- The ending of the novel suggests that Richardson was hoping not merely to reflect social
change but also to influence it.

ade W Layl Wil sl sl Jadd ud Job 0 Ogwylacs) 0 JI ks dlsy)l Llgs

- The ending is comedic: Pamela and Mr. B eventually do get married, and she becomes the
lady of the house in which she once worked as a servant.
4d cdos w3 oS (I Jywdl Bogw ol (29,970 Bl &g (3 (2 duandls Mol B Al
) o Logs doalsS
- As Pamela demonstrates her worth and value to Mr. B, we begin to see that social
assimilation and reconciliation are not only possible but desirable for all parties.
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- Pamela benefits from the marriage in obvious ways, but Mr. B benefits as well, earning a
chance to fulfill his social obligations. Inspired by Pamela’s goodness, he may finally live up
to his duty as lord and master.
gtz Lol clsl) Aoy e Jua> ksl Uiyl g dead] 50 onoly ol sl o Sl ool
w9y Mcbb[g_g J2Y i Ggw e ooy ol 7D (10 Lo,

- Thus, although Richardson often protests against the abuses of the ruling class, he
eventually reaffirms the traditional values of communal solidarity and mutual respect.
e 1odze uSy Bllaall &l (3, daSlorll ddall w81l e iz WL Ogwdylaty) O oo &, 1S
Joliadl plAmYlg (sl cpeliaidd dyudasd! o dll

- In the end, he wants to convince his middle-class audience to hope and, perhaps, even to
work for the rehabilitation of those older structures. Like most of the novelists we will
study, he is a reformer, not a revolutionary or a radical.
bl ells 7ol Jar! o Jaandl Uil Lo y9 JoIly W gall Aaglall gy i OF 2 52, el §
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Lecture 5: 18" and 19" Century English Novelists

Samuel Richardson and Henry Fielding
dunoBe! B 4o lxall
Aodld (S AR 9 HLED ) Jdgame

- To appreciate the historical forces at work in the earliest English novels, we might consider
the striking contrasts between two early masters of the form, Samuel Richardson and Henry

Fielding.
8Ll (3o (3903 (e L LBl (§ 515 05, Jo9 &yl Slilg ) Jas (§ Ay lall (55l poss
fikd (A 9 Hlad ) Jbgeme UV

- If Richardson represents the rising middle class—anxious, ambitious, and self-righteous—
then Fielding appears almost aristocratic, confident, and secure in his own social position.
Lo y85 yghay Zoulid O, guudy Buliaally , d-galall, dagliall - Jawgll Gudall gle Jiay Ogudylityy 013
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- In Richardson's Pamela, we experience an intimate connection to Richardson’s central
character, largely because the story is told through her letters and diaries.
Ladll Ol e S d> I, &)l Oguodylisin ) duaseid pua> JUas! Bdzg 0 gyl ) Mol dolgy (3
leosy 5 blusy IS (50 )

- In Fielding's Tom Jones, by contrast, we view the characters from a distance, eventually
discovering that our most important relationship is to the novel’s learned and worldly
narrator.
2l O iS5 Bllaall g § i oo Oluasadl 5 U (ale JSay , el s 055 Dlg) 39
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- Though both works end in reconciliation and marriage, they do not endorse the same
social values. Whereas Richardson rewards his heroine with promotion into the gentry,
Fielding can be said to close ranks, revealing that his wayward hero has been a gentleman
all along.
O3y O o @ 15 Auslaiad utl) § 03155 Y giS) zlaplly dodlaall Olugiiy caben)! DS O o2
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39l Jlgb s
- To say that class conflict is a central issue in early English fiction, then, is not to suggest
that all of our writers offer a unified response to it.
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After 1750—Lawrence Sterne, Frances Burney, and Anne Radcliffe
adSsly ol 9 13298 adlyd | O s o) - 1750 ple das

- By 1750, it was clear that a new literary form had begun to take shape in England.
Although critics did not agree on what to call the new form, they believed that it was
distinguished by its use of realistic situations and settings.
I dpenas e 2l BUSI pis (pe @)1 ey L] (§ abadl Ty Lol DS o L 081750 ple Jgloxy
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- The form was especially popular with young women, and its effects on inexperienced
readers were often cause for worry. After reviewing early responses to the novel form, we
will turn our attention to three writers from the second half of the 18th century: Laurence
Sterne, Frances Burney, and Ann Radcliffe.
Ao B e W S o e il el e 26Ty ,cbladl eludl g s ol St JSCad! 1 oS
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- Each of these writers takes a different approach to novel writing and suggests new

possibilities for the form.
T390l B alilSo] 7581 9 il ) B UST Lakises Tongs dssil QUSI sY30 (p S

- In Tristram Shandy, Sterne exposes the limitations of novelistic Realism, suggesting that
the illusion of reality is created through omission and distortion.
B oo dals wh 3lg)l wag OF ) ade Lo , &1, LBl 3gudll CitSo O S pliu 5 g 3
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- In Evelina, Burney portrays the experiences of an innocent young woman, reflecting the
fears and fantasies of her middle-class readers.
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- And in such Gothic novels as The Mysteries of Udolpho, Radcliffe explores extreme states
of emotional conflict.
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- Having considered the very different achievements and legacies of these three writers, we
can identify the period from 1750 to 1800 or 1810 as one dominated by experimentation.
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Walter Scott and the Historical Novel

Aoy Wl lg Jlg oS [l

- Sir Walter Scott cannot be credited with inventing the historical novel, but he certainly
deserves to be viewed as its greatest practitioner.
4] yan O WS Goviun ST cdusu W1 Dy Il gzl § Juadll d 090 of oSy Y @S lg meadl-
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- Over the course of his prolific career, Scott also elevated the status of the novel form in
England, where it had often been regarded as disreputable and dangerous. For those
achievements alone, he would be important to our course.
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- Writing in the 1810s and 1820s, at the height of the Industrial Revolution, Scott uses such
novels as Waverley to press a number of urgent questions:
d.lw;d)wg Jre llg )l ada O pusiwl , ducliuall )93l 593 g 182051810 pleedl § LS
doelodl Al cpo ddas Jaius

How do societies grow and change over the course of time?
What happens when traditional ways of life must give way to larger historical forces?
What are our obligations to the past?
What about our duties to the present and the future?
Fdeludl Hloe de iy gaid Olaaizall CaS
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- Scott’s responses to these questions are complex and, at times, uncertain.
Aaele (LYl ja QS 9 Bdan Al add e &S 393

- Although he always sides with the forces of modernization, he also acknowledges the

intense appeal and enduring value of longstanding traditions.
LeY1 dly glo U axl) Ae3lll dpa2Yl 9 CaiSCll sl (O fiay il LS ¢ dBluadl (598 A g Laslo il e eyl e

Jane Austen and the Comedic Tradition

dodue oSl B8 eallg Yl s

- Although Austen’s work is often described as timeless, it is actually rooted in a specific
time and place.
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- In Pride and Prejudice, Austen comments on the phenomenon of social mobility. In
addition, Austen wonders how traditional elites can be protected from their own worst
impulses, and in arranging her comedic endings, she uses marriage as a metaphor for
political and social regeneration.
O5es (S funsl el « elld ] A8LoYbg . sloxadl Ayl 80l e gl 3has (Jolxiy sb oS &l 3-
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- The happy couple at the end of Pride and Prejudice serves as an example of how wealth
and privilege can be combined with a sense of duty and humility.
b Hgaddl e lgzmes Sy i)y B9 AN Of (e Jlbe &ilies dad Joaloxig ebaS dolgd § g3l Bolas
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- Although earlier writers had tried to create similar effects, none of them had managed the
task as skillfully as Austen. As a result, her novels would become classic expressions of the
emerging comedic tradition in English fiction.
dngg . Funl Bylge Jios dagall (3 e e U1y Vg cdlilan HBT 3l 1939l cpialudl QUSIN OF oo 001 e
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- Austen has often been praised for her use of dialogue and her handling of dramatic
scenes.

Aoyl dalinall ae Lgholg lgoeld galuseiasd cungl SLaT Lo 1S

- She is also thought to be a master of narrative construction, gifted with an impeccable
sense of how to shape and structure a story.
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- Yet her greatest achievement, and her most important contribution to the development
of the novel, may be her innovative treatment of human consciousness.
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Charles Dickens and William Makepeace Thackeray

S$S6 099 A0 3)Las
Charles Dickens 7Sus 3J)Las

- Charles Dickens is the most important single figure in the history of English fiction
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-Dickens’s initial publications were urban sketches, and they offered early signs of his
obsession with London. As he tried his hand at longer works of fiction, Dickens
experimented with many styles and forms.
LS. O (e 48lBg B)lfesl cpe 8ySke ladle lgily , & i Ologasy e Blue Ao 3o Wl giiio IS
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- Each of his early works took him in a new direction, and at times, he seemed unsure of
what he wanted to do or where he wanted to go.
Ofoll ol 9l s Ll sl Lo ye (3319 A& &l 9 « O [as (§ ¢« dudr 2l ) s J oY1 dlas] oo S

- He later wrote his great works that include David Copperfield (1849-1850), Bleak House
(1852—-1853), and Great Expectations (1860-1861).
- 9¢(1853-1852) cusSI Jiel ¢(1850-1849) whid s oS disd Jois ! doganll dlasl oS 3> 3y S
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William Makepeace Thackeray $,SU o9

- Thackeray’s Vanity Fair is the first great multiplot novel of the Victorian Age, and in its use
of converging and diverging storylines, it lays the foundation for many later works.
Ry oan) lgalasuinl 39«69l nasdl o OISl auaio dolgy elacly Jol (p SLASW 16 (551 Doly)
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- The book’s famous subtitle, “A Novel Without a Hero,” suggests its subversive tone, for
instead of creating obvious moral distinctions among his central characters, Thackeray
imagines a fictional world in which anyone can be the object of ridicule—or the focus of
sympathy.
douibly AINST B9, L] (po Yok il ¢ A 5 Lgimgd (295 ¢ " S Db Doy pgdd) QUSW (£,)1 Ol ginl
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- The novel’s muted ending provides further evidence of Thackeray’s innovative approach

to the form. Virtue is rewarded, and vice punished, but not in the ways one might expect.
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- Appearing in 1847, the same year as Thackeray’s Vanity Fair, Charlotte Bronté’ Jane Eyre
and Emily Bronté&’s Wuthering Heights take the English novel in new directions.
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- The Brontés’ works are often passionate and angry, echoing the revolutionary sentiments
of the 1840s.
1840 plal &9l yeliwal) 8oy , Aupleg duable (5SS Lo WLe 59 Jles|

- The Brontés also challenge the limitations of earlier love stories, endowing their fiction
with the intensity of Romantic poetry and modeling their male characters on the heroes of
Lord Byron.
Py (uilogyll yaddl BUS YLl ialy c gl § ol pauad (e g a0l 35081 (35950 S Lia
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- Yet if the Brontés have much in common, they are also sharply distinct. Where Charlotte is

fundamentally conservative, creating secure social positions for such characters as Jane

Eyre, Emily is truly daring.

¢ Lol dladleal) Oyl G ol Sl e LT caS il ol g2l oo ASI 59 S o813 ¢l 229
LI G By el O ol e Je Solsasadl Bg) Bnol gelotrl Cidlga (3155

- In Wuthering Heights, Emily confounds the usual novelistic distinctions between love and
hate, birth and death, creation and destruction, creating one of the few 19th-century
English novels with the scope and shape of a tragedy.
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Lecture 6: Types of Novel
Llg 1§15 : Al §polmall

The Picaresque Novel (16" Century to the 17" & 18™ Centuries)
18 9 17 08l 5 16 Ol pe dnd &)l dolg I

A picaresque novel is an early form of novel, usually a first-person narrative, relating the
adventures of a rogue or low-born adventurer (Spanish picaro) as he drifts from place to
place and from one social milieu to another in his effort to survive. In its episodic structure
the picaresque novel resembles the long, rambling romances of medieval chivalry, to which
it provided the first realistic counterpart.
Olyolio &3 ,M‘M pluseiwl lgd 3l 0950 Baleg ddlg I JIK&NI Jilgl oo P ) S glaiall dlg)l
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Main Features: : dwuws,Jl Olnooll

1- It deals with the ordinary, the naive, and the low life settings.
dappglly , drdludl doalall 3Ll Cabdlge ao Jolail gl

2- It is realistic and is apart from the romance and love.
odly duslog Il e Blumyg duadly Lgil

3- It is funny but satirical since it offends the well-established morals and values.

Leull EUSYNg @l J] 5 g Y 8yl Vg Ssae Ll

4- |t is episodic and lacks a complex plot (here it signals the immature beginning of the
English novel as a genre)
(391 555 &l &ylayl) Ao 2 &ty Jl e Lo 190 ) Buklinall Sl J1 53859 iy g
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5- It is in @ medium point between feudalism and capitalism
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The Epistolary Novel (18" Century) (18 ¢,a)l) L)l &gl

- An epistolary novel is a novel written as a series of documents. The usual form is letters,
although diaries, entries, newspaper, clippings and other documents are sometimes used.
Recently, electronic "documents" such as recordings and radio, blogs, and emails have also
come into use. The word epistolary comes from the Latin word epistola, meaning a letter.
, heall g, YAl g, Ol gd) galdsuil 02)9 . 338l opo Auadin SIS o S dlg) (p ddlo))l 1))
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- This novel started in the 18™ century when literacy was high among educated people.
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1- Wisdom, personal insight and self- display of the authors who are distinguished by their
different techniques.
daliseal] @gardasls 195005 el el Il (o0 9 daseiad] 8 uadly daSl

2- Dramatic effectiveness: The dramatic effectiveness of a work refers to the vivid and
impressing means and devices by which an author engages and maintains successfully the
interest of the audience.
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3- It takes the form of series of diary entries, letters, and documents.
BBl 5, J5lyl, do gl o, Saall opo Adas JS2 G
4- Characters are banished in locked rooms but have access only to pen and paper. Lovers
encounter arranged by somebody who writes a letter about the meeting
dolai +laly Jasd (933 Gliall , add 43)5)lg @il 5o uugl eddiie dallae Byt (§ CBLS Sluasi
Floyll § S
1748 Lug y)S 9 1740 Ogwedyliaiyy Jib gaue 38U Maols 1 dlial

The Bildungsroman %(Novel of Formation or Education) (19th and 20" Centuries)
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20.9.19 0811 ( Axaxdardl of do oS dlg 1) Ao oS ols )1
- This type of novel focuses on the psychological and moral growth of the protagonist from
youth to adulthood (coming of age), and wherein character change therefore is extremely
important. This type of novel may contain autobiographical or biographical information.
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1- The development of the main character is philosophical, moral and spiritual.
L9l 9 48MSYNg daudall Ul o Jladl dasiis yglas
2- The main character undertakes a journey, which has some reasonable aims. Yet this
journey is full of hardships.
Ob gasall dide ST dudlaio CBlual I3 A @ ol Jhll ¢

3- Scenes of escape and exile (because of looking for justice and freedom).
(A=l g dlaadl e Comdl o ) QIARL g L9500 dalice
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The Historical Novel (Early 19™ Century) ( 19 0,&)! lsl ) dsu Wl &ls JI

- A historical novel is a novel that is set in the past and focuses on a specific historical plot,

characters, and setting in the past. This novel started in the 19" century.
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1- It may include both fictional and real characters.
Lo dadlg 9 Al Oiluased Joid O oo

2- It includes convincing detailed description of the manners, building, and scenery of its
chosen setting.
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3- It generally attempts to convey a sense of historical verisimilitude.
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4- Recently, it has abandoned reality to fantasy and imagination.
Jusdly eagll I duadlgll e cdss 843N L3I 3
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The Regional Novel (mainly 19" Century) (19 0,1 ) & dBYI &ilg,Jl

- Aregional novel is a type of novel that concentrates on the people in a specific location.
This could be a city, a town, or even a single household. A regional novel focuses on the
customs and style of speech related to that specific location and is concerned with
depicting the ways that people's specific environments influence their lives and choices.
8ol § (3> 91 Bl 5l ke 0950 B . (pme e (3 ol e 357 byl (e £95 (b A3V &yl
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Main features: 4wl Olnesl|

1- Detailed description of a particular geographical setting.
Luno dudlya tL,oj)’ 5280 Cauog

2- It conveys the local color of the author in a humorous way.

- In literature, regionalism or local color fiction refers to fiction that focuses on specific
features —including characters, dialects, customs, history, and topography—of a particular
region. Since the region may be a recreation or reflection of the author's own, there is often
nostalgia and sentimentality in the writing.
Olzglll 9 Wluasid! Joid (G - Aol Olowdl PR Y pollall I3 dlg 9l dradBY oYl 3
lJ oSl gl IS plozeiwl dluwg 0S5 U8 ddlaiall O Cus . diuao dilaied - ()bl 9 @)U\j Olalalg
,@W\é@bﬁuﬁthﬁuﬁbubg,Wd

Finn (1884).
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The Satirical Novel (18", 19" and 20" Centuries) ( 20 919 9 18 0,8)! ) dwaS@id! &lg JI

- This type of novel that ridicules a specific topic in order to provoke readers into changing
their opinion of it. By attacking what they see as human folly, satirists usually imply their
own opinions on how the thing being attacked can be improved.
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Main features: 4wl Olowd!

1- Extended use of Irony, puns, and wit.
p3 dasg ¢ (LYY Ml ) &y 0l 2 ySend! pldsiiast § g gl
2- Elements of humor and analogy.
olizdl 9 aKa)l e polic
3- While the style is simple and funny the content, the theme, the ideas are all serious and
complex.
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Gulliver’s Travels (1726).
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The Gothic Novel (18™ and19™ Centuries) ( 19 3 18 ¢,a)l ) dlogall Lils ]l

- A type of novel that combines elements of both the uncanny and romance. This novel
seeks to stimulate strong emotions in the reader fear and apprehension by its use of
desolate, mysterious, and grotesque events that are remote from everyday life.
oodd 8 S S g3l jgas 8)B] I (aud Dl )l 2L Ayl dpanciag )l Lot o ke (w0 ez Jlo) E55
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1- It has a medieval setting (haunted castles, locked rooms, gloomy and strong
architecture).
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2- A lady in distress (usually in prison but looking to be rescued by a noble knight).
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3- Scenes related to torture done by nasty and evil villains.
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4- Themes related to terror, nightmares, and mysteries.
3Ly Gl 9 Oy Yl Blats audlge

5- Themes of madness and secrets related to stock characters (e.g. vampire, ogre/ ogress,
demons, ghosts).
Oluass O Glab Hlwl 9 &gz gudlse
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The Metafictional Novel (18" and 20" Centuries) ( 20 9 18 o,all ) " (Ahalel! adll

- This type of novel uses self-reliance to draw attention to itself as a work of art, while
exposing the “truth" of a story. "Metafiction" is the literary term describing fictional writing
that self-consciously and systematically draws attention to its status as an artifact in posing
guestions about the relationship between fiction and reality, usually using irony and self-
reflection.
ad i Gl cdgll (§ (28 Jos Ll e lgl] ALY il duds e SIS ad daing gyl e g0l i
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1) Style is quite complex [non-linear, no chronology, reversal plots]
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2) This novel may include narrative footnotes.
3w (019> Jodd O Jamiy Dilg, )l 2
3) The author is part of the novel and he is the main character sometimes.
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4) This type of novel anticipates the reader’s reactions
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5) Characters know that they are in a novel.
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Lawrence Sterne’s Tristram Shandy (1759).
1759 O pudyg) GBI (sl gl 5 &alg)y ¢ Al




The Rise uf The ,‘E.nglisf» Novel D. Wnsfi Skugm'mt

Lecture 7:
The Victorian Age and London of Charles Dickens’ Great Expectations (1861)
1861 0 (3 550 ihlad (dedaall JWII) Llg) 9 $)¢iSudl! paall

$)954)l ~asliThe Victorian Age
- Charles Dickens lived and wrote his novels throughout the Victorian Age. This was a
particularly notable time in England’s history.
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- Queen Victoria reigned the English Parliament from 1837-1901. Mostly, these years were
marked by prosperity and optimism. Her reign was a time of expansion of wealth, power,
and culture, with enormous contributions to society.
DLYL Wined pols JSiw Ldxl ada . 1901 (5> 1837 ple (o kYl Ol b )9S Al S
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- The Victorian Era formed the modern principles of invention and technology. The concept
of developing solutions to problems became extremely popular and scientists were inspired
to create new means of benefiting mankind. This idea motivated other aspects of society,
including politics, ideology, and economics.
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- Through this growth in technology came growth in manufacturing and banking, which
spurred the Industrial Revolution. The industrial working class and middle-class expanded
due to an increase in manufacturing jobs and low-cost consumer items.
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- Although the technological advances of the Victorian Age helped the British people
immensely, the factory environment was notably harsh. Factories were unsanitary, unsafe,
and utilized child labor. Employees contracted diseases, and often faced death.
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- The brutality of the industrial life stimulated conflicting feelings and theories among
Victorian thinkers. Socialism spread, and reformist liberalism promoted helping the poor.
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- Writers such as Charles Dickens often attempted to expose the dark side of the industrial
age.
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- This era saw the birth of satire, a genre which writers often utilized to criticize the
problems of society through humor; many authors still use this style today.
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- In addition to the growth in theories on social reform, education and literature also
thrived during the Victorian Age. Education spread, literacy increased, and reading and
writing became priorities.
43816338l UM gl ¥l g oalall 50351 5 , £zl 3Ll ly i st ) ALYl
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- Literature became a reflection of society, religion, and integrity, and both romanticism
and realism greatly influenced writers.
ul.chSJ«S;U slgu d> (de diadlglly doucog,l) Oy ,dall g pil g @J.zA,U Ao S| 8ygue gf)’\ E""OT
.ugl:SJ\

- Many authors widely studied today wrote during the Victorian Age (including George Eliot,
Charlotte Bronté, and Oscar Wilde) which proves how influential the era still is to our
society.
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- The Victorian Era was a long period of prosperity, confidence, and change that greatly

affected future societies, as well as our way of thinking.
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An Outline of the Main Characteristics of the Victorian Era in England

18] 3 (59558l penl) Aol Slmsl b Lalasee

1- The Industrial Revolution begins in England, though the Continent will experience it
some decades later.
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2- Urbanization intensifies-along with urban poverty and class dissatisfaction.
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3- "Nature" is no longer simply God's gift, as previous generations might have thought.
Ayl JlaYl diss colS S, dll Ao 3yzee dagadall das o)
4- Early in the Victorian Era, the merchants and manufacturers of the middle class promote
laissez-faire (In the laissez-faire® view, the state has no responsibility to engage in
intervention to maintain a desired wealth distribution or to create a welfare state to
protect people from poverty, instead relying on charity and the market system) economics,
free trade, various social reforms, and individual liberty.
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5- The Reform Bill (Reform Act is a generic term used for legislation concerning electoral
matters) of 1832 was an important event to extend the voting to the urban areas and to
those who own properties worth than 10 pounds.
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6- Though middle-class liberalism is very powerful throughout the Victorian Period, it does
not go uncriticized in any decade. This is the age of the Victorian sage or cultural critic-
Thomas Carlyle, J.S. Mill, Matthew Arnold, and John Ruskin, among others, take aim at or
modify liberal assumptions about human nature, economics, and social organization.

I 08 . olell (e die (51 (3 9 Y g3 Y] ,$) 958! nandl (§ a4y g3 ColS ddlalll Jawgll Aadall Ol o)
O8O0 - Sy 0979 Wbyl sle 9 Jee Cylgwior 09 9 JD)E ologs JLatl BLI 9l (5) ¢Sl 0S| pas
Sl edaidl g . 2Laidlg 4y Lcdl dapdall J s> ddlalll OL LAY O gliay 9l O g8 dgiuws ()51 )90l

7- The original Scientific Revolution of Darwin, Galileo, and Newton finds its completion in

the Victorian Era. Science begins to dominate public discourse, and even, according to some

writers, partially displaces religion as a coherent world view.
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8- Along with the dominance of the scientific world view comes anxiety over the loss of the
older, religious outlook. Many British citizens find it hard to maintain their Christian beliefs.
Putting a positive construction upon Darwinian "evolution" sometimes provides them with
an alternative vision of progress.
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9- Though the British Empire has been growing since the days of Queen Elizabeth I,
nineteenth-century English citizens, especially during the Victorian Era, become intensely
interested in their overseas possessions. This interest is most likely due in part to anxiety
about competition with other countries-Bismark's Germany
2t 0,801 § ol bl gall 015, J o ] ASLall ol (§ duillag 0 2y sholsadl 55l cy0 o)1 (e
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10- An English artistic movement of the late 19th century, dedicated to the doctrine of ‘art
for art's sake’ —that is, art as a self-sufficient entity concerned solely with beauty and not
with any moral or social purpose.
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Charles Dickens’ London
P00 3hHlade ol

- Dickens spent most of his life in London.
- His descriptions of nineteenth century London allow readers to experience the sights,
sounds, and smells of the old city.
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- Immersing the reader into time and place sets the perfect stage for Dickens to weave his
fiction.
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- Victorian London was the largest, most spectacular city in the world.
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- While Britain was experiencing the Industrial Revolution, its capital was both reaping the
benefits and suffering the consequences.
Blgall o (35 9 Hleddl (2295 elguw d> e lgranole OIS, ducluall 853l drl g5 Lillay il Lo
- In 1800 the population of London was around one million. That number would swell to 4.5
million by 1880.
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- While fashionable areas like Regent and Oxford streets were growing in the west, new
docks supporting the city’s place as the world’s trade center were being built in the east.
Gl (3 (38 Bupuadl Aoy SIS, 3)58u81 9 iy E)lgd Jie ysdl 3 & pasll 3bliall jghs cn> 3
Sl 3§l 35508 Al BiSe eeus)




The Rise of Tl he ,‘E.nglisf» Novel  D. Wasfi Sfmgm'mt
- Perhaps the biggest impact on the growth of London was the railroad in the 1830s, which
displaced thousands and accelerated the city’s expansion.
295 & e S, e 5ol1 (01 LD § Aoyl Sl s 52 0t) 5la3Y S I 08 Loy
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- The price of this massive growth and control of the world’s trade was the incredible

poverty and filth that started to infiltrate the city.
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- In his biography of Dickens, Peter Ackroyd writes,

“If a late twentieth century person were suddenly to find himself in a tavern or house of the

period, he would be literally sick- sick with the smells, sick with the food, sick with the

atmosphere around him.”
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- While there were great financial disparities during the early 19th century, there was no
segregation of “haves” and “have-nots” in the city. Homes of upper and middle class people
existed in close proximity to the homes of people living in abject poverty.
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- Rich and poor alike intermingled in the crowded streets. Businessmen, pickpockets,

prostitutes, drunks, and beggars, all shared the same city—only further magnifying the class

differences. Pip grows up in this world.
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Lecture 8: Great Expectations: The Novel and the Author at a Glance
Ll Jlg LIS e dms o doead 1 doudaadl JLeYI 1ol B Aol

The Novel at a Glance
dlg ) pe dal

full title - Great Expectations
doddae Jol: JoSJI Ol gl

author - Charles Dickens
oo 3hlas (sl

type of work - Novel

dlgy ideadl g9

genres - Bildungsroman, satirical/historical/regional novel, autobiographical fiction
4513 B, b, ekl dolgy fduse 36 /8,5 L, 4 955 331 Jaosdl

time and place written: London, 1860-1861
1861 -1860 ¢ui) :&,USII oSy By

date of first publication - Published serially in England from December 1860 to
August 1861; published in book form in England and America in 1861
G PUS JSa 3 @5, 1861 ubawd] ] 1860 sowus (po LIS § ks 385 1 45 ) s
1861 ple Sl laxs)

narrator - Pip
w189l

climax - A sequence of climactic events occurs from about Chapter 51 to Chapter 56:
Miss Havisham’s burning in the fire, Orlick’s attempt to murder Pip, and Pip’s attempt
to help Magwitch escape London.
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protagonist - Pip

cw dolg i ey




The Rise uf The ,‘E.nglisf» Novel D. w»sfi Sfmgm'mt
Llg JI e dxal

characters serve as figures against whom Pip must struggle at various times: Magwitch,
Mrs. Joe, Miss Havisham, Estella, Orlick, Bentley Drummle, and Compeyson. With the
exception of the last three, each of the novel’s antagonists is redeemed before the end of
the book.
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Setting (time) - Mid-nineteenth century

e ) )1 Capatia :paall
Settings (place) - Kent and London, England

A=) oad 9 eS| oS

Point of view - First person

M\M Ol
falling action - The period following Magwitch’s capture in Chapter 54, including
Magwitch’s death, Pip’s reconciliation with Joe, and Pip’s reunion with Estella eleven years
later
) 97 2o o Blal, G g8le Cige Jodin , 54 Juaddl § (i g8le e il i (31 B A (il (Juwded
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Foreshadowing - Great Expectations contains a great deal of foreshadowing. The repeated
references to the convict (the man with the file in the pub, the attack on Mrs. Joe)
foreshadow his return; the second convict on the marsh foreshadows the revelation of
Magwitch’s conflict with Compeyson;
&o d=J) ade eﬁw‘ e 8yl hlad!, ilguad! oo ousdl dedasll JWII dlg, RPVESREG L]
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the man in the pub who gives Pip money foreshadows the revelation that Pip’s fortune
comes from Magwitch;
iz 53s (3o 3y 895 0 8 eLadYly ) JUal sl S Bl § Jr ) L

Miss Havisham’s wedding dress and her bizarre surroundings foreshadow the revelation of
her past and her relationship with Estella;
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Pip’s feeling that Estella reminds him of someone he knows foreshadows his discovery of
the truth of her parentage;
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the fact that Jaggers is a criminal lawyer foreshadows his involvement in Magwitch’s life;
and so on.
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Moreover, the weather often foreshadows dramatic events: a storm brewing generally
means there will be trouble ahead, as on the night of Magwitch’s return.
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Gothic, sympathetic
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The Author at a Glance
O e doxad

- One of Charles Dickens' friends, watching the author at work, described him as so: "It was
interesting to watch ... the mind and muscles working (or if you please, playing) ... as new
thoughts were being dropped upon the paper."
131 91 ) Lo Jaally wManll Joas .. 45anlind sl pie 4l diay Joall sualive 71800 3)Las sBaol A
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- Dickens, one of history's most prolific authors, is remembered as a curious picture of
playfulness, energy, and stubborn will, a man given to working on three huge books at the
same time and dashing off to the English countryside for twelve-mile constitutional walks.
et ) 2l 5oLV 8g3 9, d8Ually 7 o)l (0 e se 35S 2,53 oy, gl (§ Byl5e SN QLS u, 50
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- In a life that spanned fifty-eight years, Dickens wrote fifteen novels, most of which were
over a thousand pages, in addition to countless novellas, stories, articles, sketches and

letters.
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- Charles Dickens was born in 1812, in Portsmouth England. His father was eager to climb
the social ladder, and to make more of his life than his parents had been able, who were

illiterate servants.
On damdd szl el 3las s by y> 2ally 0 Ll 3 sandyor 3,1812 ple @ 5 3hLas
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- When Dickens' father was hired as a clerk, this shaky ascent up England's relatively hostile
social ladder began. )
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- Charles' childhood was subsequently rocky--lots of moves and minor financial windfalls,
followed by bad wipeouts. By the early 1820s, Charles was living with six siblings and his
parents in a four-room house, with bill collectors banging at the door and no money left to
send Charles to school.
s Oliie gl Aagalall AW CanlSadl g Ol e ST - Al pé da Lowd 3)Las Dgals Ao oS
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- To help his family, Charles was sent to work in a rat-infested shoe polish factory, where he

worked twelve-hour days sticking labels on pots of polish.
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- This job seemed to scare something in the young Dickens--perhaps showing him how
easily one's hopes and ambitions could be cast aside by circumstance. Things got even
worse when, just a week into the factory job, his family was thrown in a debtor's prison.
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- As a result, Charles was determined to be more successful than his father. He taught
himself shorthand as a teenager and became a court reporter, allowing him to resume his
education.
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- Soon after, some of his character sketches were accepted into monthly magazines. These
were gathered later into a book, which sold well.
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- From there, Dickens launched his lifelong career as a novelist, work that he supplemented
with long hours in the theater and publication businesses.
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- Most of his books were published serially, in magazines, during his lifetime.
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- His more popular works include Oliver Twist (1838), A Tale of Two Cities (1859), David
Copperfield (1849), Hard Times (1854), Great Expectations (1860), was also published
serially but under a stricter length requirement, and is considered a more polished example
of his work.
Jasd ¢(1859) ol d4ad ¢(1838) Mﬁs)@j dpns AST dllosl Jadidg
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- Charles Dickens was happy in his life, although his marriage, which lasted twenty-two
years, was mutually unrewarding. By the time he wrote Great Expectations, Dickens was
separated from his wife and was involved in a trying affair with a young actress.
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- Perhaps as a consequence, the ending Dickens wrote for Pip and Estella (in which the two
characters presumably never reunite) was not a happy one. But an editor convinced
Dickens to change his novel's conclusion to the sunnier one which now remains.
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- Charles Dickens does have his share of critics. Some say his characters are flat, his writing

is moralizing, his plots arbitrary.
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- A common criticism is that his characters are exaggerated.
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- Many critics find the glimmering, colliding worlds of Dickens' novels delightful.
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- Dickens died in 1870, and was laid under a tombstone that read: "England's Most Popular
Author." More than a century later, his books continue to charm and engage young
children, and eminent literary critics alike.
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Lecture 9:

Great Expectations: Plot Summary
dlg I yasde 1 dadae Jlol

Summary of Part |

1 s3> yasdo

- Pip is an orphan living on the Kent marshes with his abusive sister and her husband, Joe
Gargery, the village blacksmith.
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- While exploring in the churchyard near the tombstones of his parents, Pip is accosted by
an escaped convict.
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- The convict scares Pip into stealing food for him, as well as a metal file to saw off the
convict's leg iron.
Agdadodl Bl )y Lidas 13009 pladall s d 3w O dadgidl o8l o (mandl G

- Returning with these the next morning, Pip discovers a second escaped convict, an enemy
of the first one.
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- Shortly afterward, both convicts are recaptured while fighting each other.
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- Pip's pompous Uncle Pumblechook arranges for Pip to go to the house of a wealthy

reclusive woman, Miss Havisham, to play with her adopted daughter, Estella.
2liall lgtigl o anl) otidle 2 &y 5 231 gkasl 81,0l Jshod Oladl) Cd 8 () Hgisleoly A oy o8
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- The house is a strange nightmare-world. Miss Havisham's fiancé jilted her on her wedding
day and she still wears her old wedding gown, although she's now elderly and wheel-chair-
bound.
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- The house has been left as it was on her wedding day and even the old wedding cake is
still on the table. Estella is beautiful but haughty and tells Pip that he is coarse and
common.
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- Pip is immediately attracted to Estella in spite of how she and Miss Havisham treat him.
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- Although the visits are emotionally painful and demeaning, Pip continues to go there for
several months to play with Estella and to wheel Miss Havisham around.
Jo> 9 sl ae Cnll gl s Sl I O (g yotias] . diggag Lidbole 4350 I8 @l 31 of ae

- He also meets her toady relatives who want her money and hate Pip. Pip does earn an

affection from Estella when he beats one of the relatives, the Pale Young Gentleman, in a

fistfight.
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- Pip tries to better himself to win Estella's admiration by working harder with his friend,
Biddy, at night school. Biddy's grandmother runs the night school.
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- After a number of months, Miss Havisham pays for Pip's blacksmithing apprenticeship
with Joe. Pip had looked forward to that for years, but now that he has seen "genteel" life,
he views the forge as a death sentence.
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- However, he hides his feelings from Joe and performs his duties. During this time, he
encounters a strange man at the Jolly Bargemen, a local pub.
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- The man has the file that Pip stole for the convict years before. The man gives Pip two
one-pound notes.
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- Pip continues to visit Miss Havisham on his birthday and on one of these occasions, his
leaving work early instigates a fistfight between Joe and Joe's assistant, Dolge Orlick.
iSsue Joadl o diydlie @Bl lawliall 2 U (§ 9 2o Blus (§ puidld AudYI B)b 30 o ool
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- Orlick resents Pip and hates Pip's abusive sister. On his way home from that visit, Pip finds
out his sister was almost murdered and is now mentally crippled.
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- Biddy comes to live with them to help out. Pip is attracted to her even though she is not
educated and polished like Estella.
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- One evening, a powerful London lawyer, Mr. Jaggers, visits Pip and Joe and informs them
that Pip has "great expectations."
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- Pip is overjoyed and assumes the windfall is from Miss Havisham, who wants to prepare
him for Estella.
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- He gets a new suit of clothes and is amazed at how differently he is treated by Mr. Trabb,
the tailor, and by Uncle Pumblechook.
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- When Pip gets Trabb's shop boy in trouble for not treating Pip with respect, he realizes
how money changes things.
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- He has a conversation with Biddy and asks her to work on "improving" Joe. Pip accuses her
of being jealous of him when she suggests Joe does not need improving. By the end of the
week, Pip is on his way to London to become a gentleman.
dI gl Y 92 O cogl laks din 530l oo L) 2 e o Jod O Lgd] b (S g dinle (§
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- In London, Pip meets with Jaggers and his clerk, Mr. Wemmick. Wemmick brings Pip to the
apartment of Herbert Pocket, who, Pip discovers, is the Pale Young Gentleman he fought at

Miss Havisham's.
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- Pip is to study with Herbert's father, Mr. Matthew Pocket, to learn how to be a gentleman.
Pip and Herbert become good friends and Herbert nicknames Pip, Handel.
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- Pip spends part of his time with Herbert and part of his time with the Pocket family. Also
living at the Pocket's family home are two other "gentlemen students," Startop and Bentley
Drummle.
pdaall mgiliie § Ll ony O G .S dBle po diBg (g0 leszrg iy yo o 4By (0 lefr o (923
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- Drummle and Pip do not get along, especially later, when Drummle becomes involved
with Estella.
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- Pip is embarrassed when Joe visits him in London with a message from Miss Havisham and
cannot wait for Joe to leave.
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- When Pip returns home to see Miss Havisham, he avoids Joe's forge. Miss Havisham
informs Pip he is to accompany Estella to London where she will live with a wealthy society
woman.
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- Pip is convinced Miss Havisham intends Estella for him. In London, he spends his time
visiting with Estella, spending too much money with Herbert, and joining a group of useless
rich men called the Finches.
o5 o W oo S0 ik Mytiasl ByL 5 (§ 4389 (923,00 (§ ) Sgianl £ 0dld Al O oy izl
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- He also makes friends with Jaggers' clerk, Wemmick, and realizes that the stiff legal clerk
has a different, kinder personality at home.
& alall daliss dpass i) oldl 391 CISI Ol oY g, Bl (I ehung ae dBluuo Lasl 4l LS
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- Pip also realizes that he is harming Herbert financially with their debts, and with
Wemmick's help, secretly arranges to set
Herbert up in business with a merchant named Clarriker.
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- During this time, Pip's sister dies. He returns for her funeral and is remorseful over his
abandonment of Joe and Biddy. He promises he will visit more often and is angry when
Biddy implies that she does not believe him.
Bguw dil deg W89 (5409 92 & 43S e 0ol 9 ghlir Hgsamd S99 .o dld 95,8400 ada D5
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- On a stormy evening back in London, Pip's world changes dramatically with the arrival of a
ragged stranger whom Pip realizes is the convict from the marshes years ago.
cb\Wﬂ)s\ww‘w)ﬁwdﬁyﬁdﬁ&uw‘db%huﬂJlalsc\wl.cc\ldé
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- The convict, whose name is Magwitch, had been sent to Australia and was to never return
to England under penalty of death.
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- The convict made a fortune in Australia and has risked death to return and tell Pip that he
is the source of Pip's expectations.
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- Pip is disgusted and devastated, something Magwitch, in his happiness to see his
"gentleman," does not notice.
i 018 S Tt ol U89 o D50 Balawe By0 § ik 98 Lo 5SU9 310Vl HLegidl pady an O
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- Pip now knows that Miss Havisham has not been preparing him for Estella, and that with
his money coming from a convict he can never have Estella.
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- He also realizes he deserted Joe for a convict's money.
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- Magwitch explains to Pip that he has come to give him his full inheritance as thanks for his
help on the marshes years before.
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- He tells Pip about the other convict, a man named Compeyson. Pip later learns from
Herbert that Compeyson was the same man who broke Miss Havisham's heart.
O O gustngS O p ad (3o G e 32 B9 39 .0 gumsnsS (£ U2 929, 3 (el e oo A3 9
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- Pip decides he will take no more of Magwitch's money. However, he feels responsible for
the danger the man is in and will find a way to get him safely out of the country.
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- Pip is crushed to hear that Bentley Drummle is to marry Estella.
Slieol ¢po oA Bgaw Jabd (Jiio O delowdd oo plass

- Pip visits with her and Miss Havisham and pleads with her not to do this. He professes his
deep love, which she cannot fathom, and tells her that he would be happy if she married
another as long as it was not Drummle.
Vgl cdB Wy g Gaandl sy 7009 .S Jai3 Y O Lgd] Jungig il daad 9 Moianl Byl 33 o pB
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- During this conversation, Estella and Miss Havisham have an argument that shows she
cannot love Miss Havisham, either. Miss Havisham realizes the depth of the damage she
has done and is heartbroken.
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- Returning to London, Pip learns from Wemmick that Compeyson is watching Magwitch.
Herbert and Pip hide Magwitch and devise an escape plan.
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- Pip also gets an anonymous note to come to the marshes where someone has information
about Magwitch. He returns home and visits Miss Havisham before going to the marshes.
She begs his forgiveness and agrees to Pip's request to help fund Herbert Pocket's new
business.
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- Pip starts to leave then returns to see Miss Havisham's dress on fire. He saves her but she
is very ill afterward.
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- He goes to the marshes, where he is captured by Orlick, who intends to kill him.
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- Rescue comes from Herbert and Startop who had followed him from London. Trabb's shop
boy led them to the marshes.
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- They return to London and carry out their escape plan with Magwitch, but Compeyson has
informed the authorities and they are caught.
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- Compeyson and Magwitch struggle and fall into the river.
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- Compeyson drowns and Magwitch is hurt, then imprisoned and sentenced to die.
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- Pip by now has figured out Magwitch is Estella's father. He visits and cares for Magwitch
until the man dies in prison.
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- Afterward, Pip attends Wemmick's wedding.
a9 BB g > el dny

- Pip also gets very sick and is himself arrested for not paying his debts.
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- Joe comes and nurses Pip back to health and tells him Miss Havisham has died, leaving a
large amount of money to Mr. Matthew Pocket.
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- Before returning to his forge, Joe also pays off Pip's debt.
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- Pip goes home, intending to make amends with Joe and marry Biddy. He arrives just in
time to celebrate Joe and Biddy's wedding.
By JUimY anliall 361§ plad o .Sk 79709 97 2o Bsllasl e 43S Ol i 39 ,0bsl u sle
SR 9 9>
- Pip leaves shortly afterward for eleven years in Cairo, working with Herbert in his
business.
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- When he returns, he visits with Joe and Biddy and meets their son, little Pip.

G il lagial Shhg Sdwg 9 U1, 4398 (x>
- He also meets with Estella. She is a widow now after years in an abusive marriage to
Drummle.
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- She and Pip part, but the implication is that this time they will be together.
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Lecture 10:

Great Expectations: Major and Minor Characters

Pip is an orphaned boy raised by his domineering sister and her kind husband, and his life
and expectations make for the drama of the novel. A mysterious benefactor enables Pip to
escape a destiny as the village blacksmith, and he travels to London as a teenager to
become a 'gentleman.' Pip's perception of his life and prospects (especially his prospects
with Estella) change dramatically when he's twenty-three, when he learns that his
benefactor is not a rich old lady, but a common convict. Ultimately, Pip comes to appreciate
the convict as a benefactor and a friend.
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- Miss Havisham:

A bitter old woman, whose life effectively stopped when she was abandoned on her
wedding day. Half a century after this disappointment, Miss Havisham still wears a
yellowing wedding gown, and has made it her life's purpose to raise Estella, whom she's
adopted, as a cruel-hearted woman who'll break the hearts of men. Havisham is rich too,
and deceives Pip by implying that she's his benefactor. Near the end of the novel she
realizes her cruelties are nearly unforgivable, although she dies not long after this
realization.
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- Magwitch (or Provis, Mr. Campbell, the convict, the shackled man):

‘Magwitch and Pip first meet when Pip is a boy and Magwitch an escaped convict.
Magwitch does not forget Pip's kindness in the marshes, and later in life devotes himself to
earning money that he anonymously donates to Pip. Eventually, Magwitch comes to
London to see his 'gentleman,’ and after Pip's shock and shame wear off, the two become
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friends. Ever a convict, however, Magwitch is captured by the police. Just before he is
sentenced to hang, Miss he dies.
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Raised by the old woman to be cruel and hard to men, Estella, a great beauty, entrances
Pip. She is mean to Pip for most of his life, although at the novel's end they meet again, and
she seems to be a softened, changed woman. Estella is another child of mysterious
parentage, and Pip eventually learns that she's Magwitch's daughter.
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- Herbert (or the pale young gentleman): Pip first meets Herbert as a boy at Miss
Havisham's, where they get into an odd sparring match. Later, when Pip travels to London,
he is reunited with Herbert, who is his tutor's son. Herbert is Pip's greatest friend and
closest confidant, and the only person Pip can confide in when he discovers his benefactor's
identity. Herbert and Pip eventually leave London and work together in Cairo.
s (e lid! Judl OLadI of ) o W
TasY 4,8 AaSHe 835ke 350 Cum ,@idld Ll Jse 3 Lo O Losis 250 JgY @iy 1 (i (21!
2319 4 oo Juadl g s dalas ) 055 Gl 5 e dlats @il 00 ) o 3L i
Oy 0 054 Bllall dylg (§ el &0 CadiS] (o oo @ 3 SN gl paseidly Ll o a0l
Byl § lao

Joe is Pip's sister's husband, a kind-hearted blacksmith who Pip greatly admires as a boy.
With the onset of his riches, however, Pip becomes ashamed of Joe, and the two don't see
each other much for many years. Later, when Pip falls sick, Joe nurses him back to health
and pays off all of his debts. Joe is often in Pip's mind as a reminder of the simple and
honest life he left behind, when he left the marshes.
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- Mrs. Joe:
Mrs. Joe is Pip's sister, who raises Pip with a heavy hand and is a generally unpleasant
woman until a mysterious intruder clobbers her with an iron shackle. After this, Mrs. Joe
turns kind, though she is almost completely incapacitated. She dies while Pip is in London.
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Jaggers is the conniving lawyer that handles Pip's money affairs. A hard man with little
sympathy, he keeps the identity of Pip's benefactor a secret for many years.
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Biddy is an orphaned girl about Pip's age who is Pip's first real teacher, and then lives in
Pip's childhood home as Mrs. Joe's caretaker. Pip sometimes gets romantic notions that he
can live a simple married life with Biddy, but it's ultimately Joe that she marries.
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- Wemmick:
‘Wemmick is a clerk in Jaggers' office, and in that setting he's a fairly tight and
unsympathetic man. But when Wemmick leaves the office and returns to his home and his
old father, he turns into a completely different person. The 'home Wemmick' becomes a
friend of Pip's, who gives him advice and helps with Magwitch's escape.
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- Compeyson (or the second shackled man):
Compeyson is the second, and cruel-hearted convict that young Pip encounters on the
marshes. Compeyson is the groom-in-abstencia who swindled Miss Havisham, and he was
once Magwitch's criminal boss. Compeyson and Magwitch hate each other, and it's
Compeyson that points the police to Magwitch during his escape.
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Molly is Jaggers' housekeeper, a suspected murderess that Jaggers successfully defended
and afterwards took on as a domestic helper. Pip discovers that Molly and Magwitch were
once in love, and that she is Estella's mother.
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often gives comments to indicate he's learned some lessons as a result of living through the

story he's telling.
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- Uncle Pumblechook:

Uncles P is Joe's uncle, and a particularly sycophantic man. Pumblechook is mean to Pip
when he's poor and without expectations, and then fawns over him when he becomes rich,
even encouraging a rumor that he is Pip's benefactor.
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- Mr. Wopsle:
Mr. Wopsle is a friend of Pip's family. Tremendously fond of his own voice, Wopsle comes
to London when Pip is living there, and stars in some dreadful theater productions.
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- The Hubbles: They are a silly husband and wife who come to Christmas dinner at Mrs.
Joe's early in the novel.

- Trabb's boy: The village tailor's son, he taunts Pip.
o 0 P SI Ayl bls ol 929 10005 ol

has a crush on Biddy.
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- Matthew Pocket: Pocket is Pip's frazzled, but kind-hearted tutor. Mr. Pocket is Herbert's
father and Miss Havisham's cousin.
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- Mrs. Pocket: She is married to Mr. Pocket, and a spacey woman obsessed with the slight
possibility that she might be related to royalty.
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he eventually helps Pip and Magwitch in their escape.
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- Bentley Drummle: Bentley is a brutish boy, who Pip despises. Drummle pursues Pip's love,
Estella.
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- Sarah Pocket: Sarah is one of Miss Havisham's groveling relatives.
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- The Aged Parent: Wemmick's kind, and very deaf, old father.

- Pepper (or the Avenger): Pepper is a boy Pip employs as an odd-jobs sort of domestic
helper at Barnard's Inn.
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- Miss Skiffens: She is Wemmick's friend, and later, wife.
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Lecture 11:
Great Expectations: Narrative Structure and Brief Chapter Summaries
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Part 1 (chapters 1 to 19)

1- Christmas Eve, afternoon: Pip meets the convict (Abel Magwitch); Pip asked to steal file
and "wittles”
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2- Joe and Mrs. Joe introduced; guns signal escaped convicts; Pip steals food
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3- Christmas Day: Pip at the Battery; tells Magwitch of the "young man" (Compeyson)
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4- Christmas Dinner - we meet Pumblechook, Wopsle, the Hubbles; Pip said to be "naterally
wicious"; tar-water; the sergeant
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5- The soldiers; Magwitch and Compeyson; Magwitch "confesses" to Pip's crime; the Hulks
Ohadl - (o pod At o Bimy ) o dapyz 0 Biay (i 98Le - O gunnaSy iy 3Bl - 5 il
(L.) > S ‘Q o e L4 ) 1 . . “
6- Pip's guilt; Pumblechook describes Magwitch's "theft"
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7- Pip's education (from Biddy); Joe's lack of learning; Miss Havisham wants Pip to visit; Pip
goes to stay with "Uncle"
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8- Pip sees Estella, Miss Havisham at Satis House; twenty to nine; Estella seen as "a star";
Pip "calls knaves, Jacks"
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9- Pip's lies about Satis; Pumblechook pretends to know; Pip tells Joe the truth; first "link"
of "long chain"
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10- The stranger in the Three Jolly Bargemen; the file and the two one-pound notes (see
Chapter 28 for the sequel)
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11- Miss Havisham's birthday; Sarah Pocket, Camilla, Raymond condemn Matthew; Pip sees
Jaggers; fights Herbert
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12- More guilt; Pumblechook's hypocrisy; Pip to be apprenticed - Mrs. Joe slighted not to
see Miss Havisham
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13- Joe at Satis House - given twenty-five guineas; Pip bound apprentice; dinner at the Blue
Boar

14- Reflection on Pip's shame and ingratitude; Joe's virtues described
y&@@j-éﬁ\gwjbé%u)”

15- The half-holiday: Joe fights Dolge Orlick, Pip visits Miss Havisham, Estella abroad; Mrs.
Joe assaulted
97 Bl e pozgdl - S )l Mcianl - oxidly sVl oo 952 - eldygl 79 s Dyl - g2 Caual Bl

16- Pip's guilt at the weapon (the leg-iron); Biddy moves in; Mrs. Joe "asks" for Orlick
el 92 Bundl b - Jitall 1 ks el - (UK J=yY1 ) (oIh (o pgas

17- Biddy's virtues praised; she becomes Pip's confidante but is pursued by Orlick
sl Jud oo lgaasdle o 589 Gad byl (0 als - S Juaiy 3L

18- Jaggers tells Pip of his "great expectations" and secrecy of benefactor; Joe refuses
payment for Pip's release
e las a8l g by - (£ LI & o 9 daidaall Aol (e o S2 L]

19- Pip argues with Biddy; Pumblechook is smug; Mr. Trabb; Miss Havisham knows all; Pip
leaves home
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Part 2 (chapters 20 to 39)

20- Little Britain and Newgate; Jaggers at work; Wemmick; Pip to lodge with Herbert
Sy pe oo Al - Sy - Joadl § 48l - g 9 Lillay o Jid

21- Wemmick takes Pip to Barnard's Inn; Pip recognizes Herbert as "pale young gentleman"
Ll Oladl JedlS @58 G 2D - 0l )y ) asg 530

22- Herbert tells Miss Havisham's story; the counting house; he and Pip visit Hammersmith
Coouwyold a9 9293 - d9daall JRe)l - eridla Al dad iy 42 ‘523

23- The Pockets' establishment; Drummle and Startop; Pip takes up rowing; the drunk cook
S Ul 3 IS - o il - gy Jobyd - CuSgp Ao

24- Pip decides to stay with Herbert; Wemmick and "portable property"; Jaggers at work
M‘g‘é)ﬁl-?-myazd\ dasolg s g - Oy o 2o sladl Cwo i

25- Drummle, Startop, Camilla described; Pip visits Walworth; the Castle and the post-
office; the "Aged"
Opsnad] 9 - g A S 9 palll - Eygllg) o 831 - DualS 9 iy gilins 9 Jabys Cuog

26- Jaggers at home to Pip, Herbert, Drummle and Startop; Molly's wrists; Jaggers' interest
in Drummle

Jobs SElx plaial - S5 puars - gl 9 Jabdg iy oy o o Jill § 421

27- Biddy's letter; the Avenger; Joe visits Barnard's Inn; calls Pip "Sir"; Joe's "simple dignity"
"gﬂ:ﬂ\)@jﬂ "_9.? - | O w Blalie Ol .)_)Lb._) J‘j—?’ 3L - M‘ - S ;Ul.w)

28- Pip goes to the Blue Boar; the convicts; Pip reads in local paper that Pumblechook is his
"patron”
acl) 98 o aidiol o) ddoall Al oo by - (laedl - g0 5o I 92 lad

29- Pip visits Miss Havisham; Orlick is gatekeeper; Sarah Pocket, Estella and Jaggers;
el Ml - CuSgs Sl - dulgdl oyl 9 eldygl - plivdla dusYl o 93

30- Pip has Orlick dismissed; Trabb's boy; Herbert tells of Clara; the playbill
Aazl @- IS oo eldygl ase - L3 ool - ldygl pad) pewd o

31- Mr. Wopsle/Waldengarver appears as Hamlet Prince of Denmark
Dledall clold el yglay Haudilly / Juw 99 dyeasd!
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32- Pip waits for Estella who is visiting London; Wemmick shows him Newgate (convict
motif)

"ol 858 " B gnd haang A poym - O (§ G (@1 Mo o i

33- Pip takes Estella to Richmond; she tells him of Miss Havisham's flatterers
pladle dudl dlolms (e sy - Wgadiy ) J) Miwnl C 35

34- Pip's and Herbert's debts; the "Finches of the Grove"; "leaving a Margin"; Mrs. Joe dies
9% Bl 89 - (18)lo 25 - liwdl dliac - Gy 9 s g2

35- The funeral; Biddy to leave the forge, mentions Orlick; Pip reproaches her unfairly
dole e JSaw goghy s - dygl ,S3 - Baluaedl (S Byolie - B3l

36- Pip comes of age (November); becomes responsible for finances; asks Wemmick's
advice for Herbert

Sy o Chag dual by - AWl 2y gal e Yghume g - (39 ) cam 2SS

37- Pip at Walworth; meets Miss Skiffins; her brother to advance Herbert's affairs;
Clarriker's House

SN Jie - oy 58 G950 poiy Ll - riuSw Al Ablie - Eyglly §

38- Estella at Mrs. Brandley's; Pip to escort Estella; takes her to Satis; quarrels with Miss
Havisham; Drummle as suitor
oy - plagdle il mo 8y lins - Guiabes 31 Wdsly - Dctanl 38153 G = Sl Bl Jho (3 Ml
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39- Pip (now twenty-three) has moved to the Temple; Magwitch returns - he is Pip's
benefactor

Caed (£ 929 - G gele Bage - Jud 1 5ol 24 yem G

Part 3 (chapters 40 to 59)

40- The man on the stairs; "Provis" to stay; Jaggers confirms his story; Herbert meets
Magwitch
i gle oy oy 4 - disad jelr USE - 389, sliy - @Ml e Syl

41- Herbert advises Pip to take Magwitch out of the country; they ask him about his life
dile e gllung - DU )l i gele d3b o iy iy 5o

42- Compeyson, Sally; the death of Arthur Havisham.; the trial; Herbert's deduction about
Compeyson's identity
OgausnsS D98 Jg> iy Byrline - daSlomall - plindla 3T 89 - Sl - O geussesS
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43- Pip to visit Miss Havisham; Drummle in the Blue Boar; the man "like" Orlick (it probably
is him)
(52 4l mIl e ) dygl camms ddl - 92 5 § Jobys - pléndla dud Con )b

44- Pip asks Miss Havisham. to help Herbert; tells Estella he loves her; Estella to marry
Drummle; Wemmick's note
Shaong 8,Sde - Jolyd ¢y Ml 19 - g duzey Msiael Hls - a3y Buke Loy pLid o Al o by

45- Pip goes to Walworth via the Hummums; Magwitch moved to Clara's house
LIS e I Jay (i 3Le - pualolds pe yglly I o coady

46- Mrs. Whimple's: Clara and Old Barley; the boat at Temple Stairs; Pip feels he is watched
Blye il G ading - plive Juad § @l - JHb ol 9 HIS - oy g B!

47- Pip fears Estella is married but will not make sure; Mr. Wopsle sees Compeyson in
audience

AMe O gaanensS S0 Jum 99 ) - ISy o) ST g drg o Dhsanl O (e

48- Pip dines with Jaggers; Estella is married; Pip recognizes Molly as her mother; Wemmick
tells of Molly's trial
Jge eSlxe e chaang s - Wlg (& J 90 O o 2D - g e sl - 421> o o sliue

49- Miss Havisham's confession and repentance; Estella's adoption; the fire; "l forgive her"
"gomaluol BI " - 1 - Mol (265 - Lo 5 5 plawdla duddl Lol e

50- Herbert tells of Magwitch's child; Pip knows Estella is his; Magwitch has said Pip.
reminded him of her

L@.g_avf.lgg-_apl.,\.éyag}éu-w|@M\o\%@q-ﬁguw\&oﬁﬂm

51- Pip receives money for Herbert; Jaggers explains Estella's adoption and advises that he
keep it secret

T 5Lk iaty 9 Mtanl (55 (& 21 7 - € 500 Vlgnl o el

52- Herbert to go East; Startop to row: Orlick's note (in Compeyson's hand); Pip accused of
"ingratitude" to Pumblechook

Dybidald 3922l 0k o (OguenesS Sl § ) hedygl 8,50 - ygilinn slands - Gl 50 by

53- Orlick's confession and attempted revenge; Pip rescued by Trabb's boy and Herbert
Sy 9 S ol Jd (e o 351 o - plasyl dglxag eld)gl e
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54- Magwitch's escape thwarted; Compeyson drowned; Pip reconciled to his benefactor,
Magwitch
O $3Le duely mo US| (Sguun G - Oguansn S By -k 9elo 9,0 ddos bl

55- Pip's wealth forfeit to the crown; Herbert offers job; Old Barley dying; Wemmick
marries Miss Skiffins

S Al oo hrang 7193 - Job o) B9 - Joall puldiy i 5o - Ao Sl I s 893 By0lio

56- Magwitch convicted and sentenced; Pip tells him, before his death, of Estella
A9 Jud M)y s 2 sw- el dde pi‘z.]\g o g8le dilol

57- Pipill, arrested for debts; rescued by Joe; Orlick in jail; Miss Havisham's will; Pip plans to

propose to Biddy
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S e AR O

58- Pumblechook at the Blue Boar; Satis House for auction; Joe marries Biddy; Pip joins
Herbert abroad

D s Gy I eudis G - S o0 92 E19) - dledl § ol Je - g0 5b (§ Hgdcidiely

59- Eleven years later, Pip returns; sees young Pip; meets (widowed) Estella at Satis; "no

shadow of...parting"
Sl . MY - il (3 Dbl Ayl Bl - psall o (5329 - G 3922 - ole 11 U
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Lecture 12:

Great Expectations: Themes, Motifs, Symbols, and Objects Themes

Ambition and Self-Improvement
A cpwidlg Zgok)!
- The moral theme of Great Expecta}ions is quite simple: affection, loyalty, and conscience
are more important than social advancement, wealth, and class.
pasl oy Aol AST (2 aesally sV gllg 83g0dl : Jasun day Lo d> Il dogdac JLoT &ilg) @USYI £940 90l -
Addally 89 g ¢ slaizdl

- Dickens establishes the theme and shows Pip learning this lesson, largely by exploring

ideas of ambition and self-improvement—ideas that quickly become both the thematic

center of the novel and the psychological mechanism that encourages much of Pip’s

development.
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- At heart, Pip is an idealist; whenever he can conceive of something that is better than
what he already has, he immediately desires to obtain the improvement.
Gl oy sl ey, Jadll i law Jsadl b £ (6% ) guaihy OF glaisl (g0 OB LI Jle o diible &b oy
il 385 § i
- When he sees Satis House, he longs to be a wealthy gentleman; when he thinks of his
moral shortcomings, he longs to be good; when he realizes that he cannot read, he longs to
learn how.
O) B3 Jbo AN dins ooy 556 Ladie sly 31 o Mt Sy 0552 Ol Bz s, il o Dy Lavtie
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- Pip’s desire for self-improvement is the main source of the novel’s title: because he
believes in the possibility of advancement in life, he has “great expectations” about his
future.
QLT " 4y , ol (§ panl 25lSels cpade 49l Olgiad bt ypmall 48 duns (s § ot ek
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- Throughout Great Expectations, Dickens explores the class system of Victorian England,
ranging from the most wretched criminals (Magwitch) to the poor peasants of the marsh
country (Joe and Biddy) to the middle class (Pumblechook) to the very rich (Miss Havisham).
ASYI cpayzmadl (o Te s (59385l sl (3 LAkl (3 (udall pllaill e (2iSh 5805 dagdae JWT dlgy I
! (Hstakaols ) Al giall dagdall ) (s 97 ) DI Slasians § shaall cn=Mall JI (it g3l ) Logo
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- The theme of social class is central to the novel’s plot and to the ultimate moral theme of
the book—Pip’s realization that wealth and class are less important than affection, loyalty,
and inner worth.
B9 AN Ol sl - QS Glgs § (olead)l £auigall 9 Lilg )l A § oluwd] 90 awgll diddall £ 94090
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- Pip achieves this realization when he is finally able to understand that, despite the esteem
in which he holds Estella, one’s social status is in no way connected to one’s real character.
Drummle, for instance, is an upper-class lout, while Magwitch, a persecuted convict, has a
deep inner worth.
vaseidl Al MY dlasy U1 ppuadl e 02,1 e el 0gd oo Tas oSS Ledie 2l e G S|
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- Perhaps the most important thing to remember about the novel’s treatment of social class

is that the class system it portrays is based on the post-Industrial Revolution model of

Victorian England.
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- Dickens generally ignores the nobility and the hereditary aristocracy in favor of characters
whose fortunes have been earned through commerce. Even Miss Havisham’s family fortune
was made through the brewery that is still connected to her manor.
oo 9,5 Sl @1 olgasadl plal &g ) gall dgbolyitdl Adally sall Jalas 5500 0B pganll dzy e
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- In this way, by connecting the theme of social class to the idea of work and self-
advancement, Dickens subtly reinforces the novel’s overarching theme of ambition and
self-improvement.
el 5500 33ms , U1 crancntll 9 Jand) 8,55 I Aotz Aadally gomgall JUasl IS (ra 38 Jall adgys
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Crime, Guilt, and Innocence
del g, Codllg | dao v

- The theme of crime, guilt, and innocence is explored throughout the novel largely through
the characters of the convicts and the criminal lawyer Jaggers.
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- From the handcuffs Joe mends at the smithy to the gallows at the prison in London, the
imagery of crime and criminal justice pervades the book, becoming an important symbol of
Pip’s inner struggle to reconcile his own inner moral conscience with the institutional
justice system.
AL Al dos ydl o gual OLSI) D gun 00 3 diall Ju> I 92 Bola> 08 S sl ol (e
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- In general, just as social class becomes a superficial standard of value that Pip must learn
to look beyond in finding a better way to live his life, the external trappings of the criminal
justice system (police, courts, jails, etc.) become a superficial standard of morality that Pip
must learn to look beyond to trust his inner conscience.
Ao (§ el sl lgadats O Gan e o (@1 46d 93 (xlaw Sgtnss delaizdl dadall Conual , ple S0
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- Magwitch, for instance, frightens Pip at first simply because he is a convict, and Pip feels
guilty for helping him because he is afraid of the police.
dbo Gl yo

- By the end of the book, however, Pip has discovered Magwitch’s inner nobility, and is able
to disregard his external status as a criminal. Prompted by his conscience, he helps
Magwitch to evade the law and the police.
o 9 o) dummy Bl Al ol (e jold dily | i glo L? ‘_?LiUJ\ Sl o azaS) elld & oS &l
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- As Pip has learned to trust his conscience and to value Magwitch’s inner character, he has
replaced an external standard of value with an internal one.
oy ol (2Bl Hleradl 2D, i 98 L) Al duasedd) puly Oly Byted Wigsay 3 O G oS (g
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Doubles 4190

- One of the most remarkable aspects of Dickens’s work is its structural intricacy and
remarkable balance.
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- Dickens’s plots involve complicated coincidences, extraordinarily tangled webs of human
relationships, and highly dramatic developments in which setting, atmosphere, event, and
character are all seamlessly fused.
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- In Great Expectations, perhaps the most visible sign of Dickens’s commitment to intricate

dramatic symmetry—apart from the knot of character relationships, of course—is the

fascinating motif of doubles that runs throughout the book.
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- From the earliest scenes of the novel to the last, nearly every element of Great
Expectations is mirrored or doubled at some other point in the book.
o0 63 bl oy § el ol yaie JS o5 GuSaiy , 59 (39 dordae JWT &ylg) walie dyly o0
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- There are two convicts on the marsh (Magwitch and Compeyson), two invalids (Mrs. Joe
and Miss Havisham), two young women who interest Pip (Biddy and Estella), and so on.
There are two secret benefactors: Magwitch, who gives Pip his fortune, and Pip, who
mirrors Magwitch’s action by secretly buying Herbert’s way into the mercantile business.
957 Bageadl ) cpBlaadl (po 1y, (O gaanensS 9 i sele ) Slaiiiwall § agals poSmall (1o Olegs Ly
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- This doubling of elements has no real bearing on the novel’s main themes, but, like the
connection of weather and action, it adds to the sense that everything in Pip’s world is
connected. Throughout Dickens’s works, this kind of dramatic symmetry is simply part of
the fabric of his novelistic universe.
I Cass ool gz Jary o Sy, 19,01 (3 Lyl guslgoll e 36 L) s poliall (3 zlag3)l s
Wl gmwall Blasll o £oidl 1, 3405 Jos IS (yo. guamny Ao (g Bl § sLs! JS O ol
Glo! dalle s o0 o5

Comparison of Characters to Inanimate Objects
Ololazdlg Wluasid! (o d)lie

- Throughout Great Expectations, the narrator uses images of inanimate objects to describe
the physical appearance of characters—particularly minor characters, or characters with
whom the narrator is not intimate.
lages g - Oluasead) Golall ygkaall Ciuog) ilslazdl (o Tiguo S9l1 puscinw ,deaddae JWT &g Jisb
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- For example, Mrs. Joe looks as if she scrubs her face with a nutmeg grater, while the
inscrutable features of Mr. Wemmick are repeatedly compared to a letter-box.
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- This motif, which Dickens uses throughout his novels, may suggest a failure of empathy on
the narrator’s part, or it may suggest that the character’s position in life is pressuring them
to resemble a thing more than a human being.
o oy 91 dens § (pbladl 3ol (3 (Slyl Jid JI i Loy il g 7SS dodsuinl Sl E5a250)l 100
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- The latter interpretation would mean that the motif in general is part of a social critique,
in that it implies that an institution such as the class system or the criminal justice system
dehumanizes certain people.
Gudall pladl Jio A §all O ok 4Y , £laaadl asil (o 52 98 ple IS0 g 9adl O A3 pudsll a9
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Symbols g0l
Satis House  yiolw Jjie

- In Satis House, Dickens creates a magnificent Gothic setting whose various elements
symbolize Pip’s romantic perception of the upper class and many other themes of the book.
oS & Abladl DY) I daliall 2 polis a5 sy fue S Josill all 503 i (uiales Jie &
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- On her decaying body, Miss Havisham’s wedding dress becomes an ironic symbol of death

and degeneration.
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- The wedding dress and the wedding feast symbolize Miss Havisham’s past, and the
stopped clocks throughout the house symbolize her determined attempt to freeze time by
refusing to change anything from the way it was when she was jilted on her wedding day.
el yly3 I Jiedl sloxil JS (3 Aabgrall oleludl 5 9 plindla LudI) (9ole JI puyadl da5ke 9 g3 50
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- The brewery next to the house symbolizes the connection between commerce and
wealth: Miss Havisham’s fortune is not the product of an aristocratic birth but of a recent
success in industrial capitalism.
Aol ysun)l 839 U5 ) plindle dudN 89,5 .89 19 8ylmill oy A3 I el Hglomall dadl posan pdi
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- Finally, the crumbling, dilapidated stones of the house, as well as the darkness and dust
that pervade it, symbolize the general decadence of the lives of its inhabitants and of the
upper class as a whole.
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The Mists on the Marshes
O ladsiuall Lg 8 gLial!

- The setting almost always symbolizes a theme in Great Expectations and always sets a
tone that is perfectly matched to the novel’s dramatic action.
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- The misty marshes near Pip’s childhood home in Kent, one of the most evocative of the
book’s settings, are used several times to symbolize danger and uncertainty.
yeS 3 o Ugab e o 0,8 doluall Olatiued! (B QLS glogl 3 @S5 (I 9l ST e Ul
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- As a child, Pip brings Magwitch a file and food in these mists; later, he is kidnapped by
Orlick and nearly murdered in them. Whenever Pip goes into the mists, something
dangerous is likely to happen.
Ole g Ehdygl Jd oo dilas @3 sy | iladitnell 2ds (§ (i sele) shisdly Iape sl Mab (g O lodie
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- Significantly, Pip must go through the mists when he travels to London shortly after
receiving his fortune, alerting the reader that this apparently positive development in his
life may have dangerous consequences.
b CBg day 0 I Sl O bt bl Sladiiwall I o I Con e gy O 48w
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Objects and Places

The Marshes: Pip grows up on the marshes and returns there many times when he's older.
The rough marshes stand in contrast to the civilized city of London.
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The Three Jolly Bargemen: The Bargemen is a bar in Pip's village that serves as a meeting
place--important news and characters are often discovered here.
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Mr. Wopsle's Great Aunt's school: Not much learning takes place here, for the Great Aunt
sleeps instead of teaching and all the books are about a century out-of-date. Pip attends
the school for years, and only learns what Biddy, the real teacher there, teaches him.
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Twenty before nine: Miss Havisham realized she had been stood up at twenty 'til nine on
her wedding day. She stopped all the clocks in her house at that precise moment.
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The Temple: The second, and more respectable of lodgings into which Pip and Herbert
move, in London.
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Barnard's Inn: Pip moves into Herbert's place at Barnard's Inn in London, and they live

there for several years. Barnard's is quite decrepit and disrespectable, although Pip uses

some of his benefactor's money to fancy-up his and Herbert's rooms.
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Hammersmith: The suburb where Pip's tutor, Matthew Pocket, and his family, live.
(S 98le ) dliley Cop oo Jlwmy oo &)l iCuaupold

Richmond: The suburb where Estella lives when she moves to London.
O 1 il bodie ! Lgd inens (&)1 ALl 105 goadinddy

Walworth (or Wemmick's Castle): Wemmick has built a very impressive homestead, sort of
a miniature castle, in the suburbs. He lives here with his father, the Aged P, and has
invented all sorts of novelties and rituals around the house for the Aged P's amusement.
dply lgd iley . slguall § b Lo g Briumn dald COlmedl ho (Siue sy (o0 1 (Sheong ad 9l ) Syl
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Finches of the Grove: A snobby sort of boy's club that Pip and Herbert join in London.
Bentley Drummle is also a Finch, and he and Pip get in an argument over Estella at one of
the Finch dinners.
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Chink's Basin: A location on the river where Magwitch is to lie in wait until Pip comes to
fetch him for their escape. Herbert's fiancé and her father also live in the house at Chink's
Basin.
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The Blue Boar: An inn in Pip's village where he often stays on his visits home.
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London: On the news of his inheritance, Pip travels to London, where his gentlemanly

education is to begin. London is most often portrayed as full of suspicious, cutthroat

characters, men like Jaggers and his clients. The innocent life of the marshes stands in

contrast to life in this city.
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wittles: Or 'vittles,' another word for 'food'
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Lecture 13:Great Expectations: Style and Mood
General Features that Typify the Dickensian Style

P23 Dbkl 848 7o o3 (2l Aalall ol
1- The characters are among the most memorable names in English literature that they can
be believed to be living a life outside the novels.
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2- Dickens’ writing style is florid and poetic, with a strong comic touch. His satires of British
aristocracy snobbery are wickedly funny.
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3- One character most vividly drawn throughout his novels is London itself. All aspects of

the capital are described by someone who truly loved London and spent many hours

walking its streets.
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4- Most of Dickens' major novels were first written in monthly or weekly installments in
journals, later reprinted in book form. These installments made the stories cheap,
accessible and the series of regular cliff-hangers made each new episode widely
anticipated. Part of Dickens’ great talent was to incorporate this episodic writing style but
still end up with a coherent novel at the end.
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5- Dickens' novels were, among other things, works of social commentary. He was a fierce
critic of the poverty and social stratification of Victorian society. Throughout his works,
Dickens retained empathy for the common man and a skepticism for the fine folk.
Oladally 9 yaall padiedl dil cpe O L (slaizVl addl cpo Vlasl | 8,31 ygol (o oo 700 Wblgy csl§
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6- All authors incorporate autobiographical elements in their fiction, but with Dickens this is
very noticeable, particularly as he took pains to cover up what he considered his shameful,
lowly past. David Copperfield is one of the most clearly autobiographical but the scenes
from Bleak House of interminable court cases and legal arguments could only come from a
journalist who has had to report them.
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Style of Dickens in Great Expectations

- Dickens has shaped Great Expectations on the lines of the Bildungsroman genre, which
closely follows the inner growth of a protagonist from his childhood to middle age.
)5l Jio Jlagl 51 5adl (S 6 by S i s Byla ) £53 h d Aoglae JUT il 5o Jiso
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- In many respects, it contains themes and emotions directly related to the author's
experience. However, the fictional nature of the story allows Pip to relate incidents and
events that are similar to sensitive spots in Dickens' own life without becoming too deeply
involved in the narration himself.
Ol el o9 LIS Clamty (gluel S Aadye cablge 9 audlge (e S5 (R, Clgndl o Ll §
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- For instance, the description of Pip's childhood has some affinity with Dickens own life.
Also, Estella seems directly inspired from Maria Beadwell, a lady whom Dickens loved;
Beadwell snubbed him coldly because of his low social status.
Ml &z 945 Ll ol 705 Bl o o Ugabs oy & antdl paams 3929 1l Juww e
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- Great Expectations boasts a carefully designed structure in three emergent stages. The
simplicity of childhood memories in stage one is reflected in the generally direct narrative
style.
@b ,S3 dblu G el J oI dloyall A5l Jolye SO (§ Dl auaell Ul dodac Jlol dolg) y3ias
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- In contrast, the texture of stage three is much more complex, because as the action
accelerates, substantial information about the histories of Magwitch, Compeyson, Miss
Havisham and Estella are revealed.
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- Great Expectations is a rich text illustrative of Dickens' gift for realistic and dramatic

speech. The author carefully studied the mannerisms of people and reported them in the

depictions of his characters.
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- Joe is a good example. The speech patterns he uses characterize him well and endear him
to the reader much more than mere incidents or descriptions that describe him to be soft
hearted.
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- A novel with a vast range of subject and incident like that in Great Expectations has to be

written carefully, paying great attention to unity and detail. Of all Dickens' works, this one is

generally thought to be the best.
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- The fine tapestry of the novel is woven with vivid scenes of London as well as misty
recollections of the marshlands.
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- The haunted stagnancy of Satis House is an ever-present character in and of itself. In the
midst of all this graphic description and palpable action, there is also an internal
transformation taking place, one in which Pip learns to appreciate his true self and position
in society.
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- The varied texture of the novel in all these aspects sustains and maintains the interest of
the reader, highlighting the completely balanced style of Dickens as a master craftsman.
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Mood aUall
- Great Expectations is regarded as Dickens "grotesque tragicomic" conception, probably
because of the mix of comedy and tragedy that adorns most of his novels.
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- The opening of the novel is a perfect example of the dual mood. There are moments of
touching tragedy and sadness, such as young Pip in a cemetery surrounded by his dead
family, and Pip being mistreated by his only surviving relative, Mrs. Joe.
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- At the same time, there is lighthearted comedy, such as when Mr. Pumblechook and Mr.
Wopsle weave their tales of how the thief must have stolen the pork pie, when all the time,
it was no thief but Pip.
LS Jg> g blSs Juw 99 el 9 g itidonly deand | sy Lo Jio Ay, biso oS i | dds <)l 39
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- Though some of the comic mood is sustained throughout the book, it is definitely not the
predominant mood. In fact, the darker moods dominate the text, with mystery and danger
always lurking beyond the next page.
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- Miss Havisham presents a grotesque mystery, as does Jaggers' housekeeper Molly. The
unknown and the dreaded are always present, especially toward the end of the novel,
when grave events and serious complications completely envelop the plot.
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Lecture 14: Great Expectations: Selected Quotes Briefly Analyzed
.Bylisee ILwlidY 83590 xS 114 8 o\l

sympathize.
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1- (1) refers to whom? - pip
2- who is the speaker? - pip
3- what is the name of pip? - Phlip Pirrip
4- what do you think of the narrator? -first person narrator

that | sometimes used to wonder whether it was possible she washed herself with a
nutmeg-grater instead of soap. She was tall and bony, and almost always wore a coarse
apron, fastened over her figure behind with two loops, and having a square impregnable
bib in front, that was stuck full of pins and needles. (Chapter 2)

description of her appearance actually gives the reader an insight into the personality of
Mrs Joe. For example, ‘she washed herself with a nutmeg-grater instead of soap,’
illustrates a clear image for the reader but it also indicates the harshness and hardness of
Mrs Joe’s character. The description of her apron, again to illustrate appearance, does
much more as the description of the pins and needles denote her prickly personality and
the ‘impregnable bib’ also hints at her own lack of children and maternal instinct.

O delid) Gla¥) amy B A Lt 5008 pen s (ol gaall Lo 5 lllall L ey - g Bl - 580 2 (ulBY)
A e (5 i Le el g Al g ALy gha ilS 1y gibiall (e Yy udall 3 530 3 pdinas Lpanan e Ll (Saall g (S
Jeadll ) Y15 nbaally Lol adidie ilS ) g oLaY) (8 Ams je A jle 2 pda (g 55 g (e Lgdl A A
(S8

Al B gn sl ) gelal Cam s W1 L jalls 58 Loy Aaual g dpadd aw ) 3iS0 g laind (pilea 3 Jaladl)
O Yy udall B ) 5o 8 ey Lega 5 Justi L) 1 JBall s (e g 3ol dpadd e 5 S8 (g Al aay 2
A lebas o Buull Lpadd b5 gudll 5 A0 8a0 ) jady Ll Sy (g Jlall Aaial 55 g (o ) sl
:\jg)d\},aﬁm\@mﬁé&uyaﬂbdsﬁy\ngﬂ\mjﬂﬁj.M\dﬁ\ﬁf@hﬁ,@ﬂ
A a3 e 9 Jaladl La sl e Ja5 4 lal)




The Rise uf The ,‘E.nglisf» Novel D. Wnsfi Sfmgm'mt

Quote: But | loved Joe--perhaps for no better reason than because the dear fellow let me
love him (Chapter 6).

Analysis: Pip gives us a tender look at the only man who cared for him when he was a
child, making Pip's snobbishness later on even more reprehensible.
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Quote: Miss Havisham's hoLjse, which was of old brick and diusmal, and had a great many
iron bars to it. Some of the windows had been walled up; of those that remained, all the

lower were rustily barred.
Analysis: Satis house resembles a prison. It's made of brick and is dismal and dark, has

few windows, and many bars (Chapter 8).
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- 1- what do we call Miss Havisham's house? - Satis House
2- how does it resemble or how does it look like? - a prison
3- why do we compare it with a prison? - full of dismal, dark breaks windows, rusitly

barred.

Quote: | thought | heard Miss Havisham answer--only it seemed so unlikely, "Well? You
can break his heart."(Chapter 8).
Analysis: Pip learns early on what Estella and Miss Havisham's plans are, yet he
continues to pursue her. This introduction to the two shows the reader immediately what
Estella and Miss Havisham are like.
(Rl Jeaill ) Magli oS e Plivn | (Sen e sy 43S) liila ) Al Camans ) ciils ¢ (Y
O ol dadiall o3 | Ll dliaglia & il 4S5 oLidla sV 5 Diad ddady | Sae cap ale o Julail)
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. " will you can break his heart?" who is the speaker? - Miss Havisham
. " will you can break his heart?" Miss Havisham is speaking with who? - With Estella
. What is the order of Miss Havisham? - She wants to take revenge to break all men's
herats
. starting from whom? - from Pip
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Quote: The felicitous idea occurred to me a morning or two later when | woke that the
best step | could take towards making myself uncommon was to get out of Biddy
everything she knew.
Analysis: Pip is not one to accept failure. Ironically, Biddy is just as common as he.
e bsha aal )1 1S Hae cladinl Lavie BaY Gricls x5 lalua sapedl s Sall @ jlad s Gulady)
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Who do you think is the speaker? -Pip , or first person narrator
What does the quote tells us? - Pip doesn't accept failure. Or He uses his education
to clime the social ladder

Quote: It was spacious and | dare say had once been handsome, but every discernible
thing in it was covered with dust and mold, and dropping to pieces (Chapter 11).

Analysis: Satis house and its rooms are symbolic of Miss Havisham, dismal on the
outside—rotten on the inside.
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- You are the husband,’ repeated Miss Havisham, ‘of the sister of this boy?’ ... ‘Which I

meantersay, Pip,” Joe now observed in a manner that was at once expressive of focible

argumentation, strict confidence, and great politeness, ‘as I hup and married your Sister,

and I were at the time what you might call (if you was anyways inclined) a single man.’
‘Well!” said Miss Havisham, ‘And you have reared the boy, with the intention of taking

him for your apprentice, is that so, Mr Gargery?’ ‘You know Pip,’ replied Joe, ‘as you

- and me were ever friends, and it were look’d for’ard to betwixt us, as being calc’lated to

lead to larks. Not but what, Pip, if you had ever made objections to the business — such as

its being open to black and sut, or such-like — not but what they would have been attended

to, don’t you see?’ (Chapter 13)

Analysis:

Dickens’ dialogue serves the dual purpose of moving the narrative forward as well as

- using it to give the reader a stronger understanding of the characters. In this extract, the

difference in the two characters is immediately apparent. The most notable being the

use of accent for Joe, illustrating that he is not educated like Miss Havisham and showing

the difference in their respective classes. Additionally, by looking at the sentence

structure of Miss Havisham and Joe, we can also see the difference in their characters.

- Miss Havisham speaks in sharp complex sentences. She is to the point. Joe, conversely,

~ also speaks in complex sentences but rather than being to the point he prevaricates,

rambling on nervously to Miss Havisham. The use of punctuation aids in this. Joe’s use of

dashes and brackets, and over use of commas compared to the pared down punctuation

of Miss Havisham demonstrates this. Their tone of speaking is markedly different. Miss
Havisham is imperious and Joe is deferential.
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Quote: It is a most miserable thing to feel ashamed of home (Chapter 14).
Analysis: Pip's desire to impress Estella makes him ungrateful and blind to the things that
once made him happy.
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-Quote: | promised myself that | would do something one of these days, and formed a
plan in outline for bestowing a dinner of roast beef and plum pudding, a pint of ale, and a
gallon of condescension upon everybody in the village (Chapter 19).

Analysis: The reader sees Pip's snobbishness developing shortly after inheriting his
money and his social status
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Part 2

Quote: So throughout life our worst weaknesses and meannesses are usually committed
for the sake of the people whom we most despise (Chapter 27).

Analysis: Pip regretfully expounds on a universal truth after scorning Joe in order not to
look bad in front of a fellow student whom he hates.
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Quote: All other swindlers on Earth are nothing to the self swindlers (Chapter 28).
Analysis: The prodigal Pip understands the only person that harmed him was himself.
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Quote: I'll tell you what real love is. It is blind devotion, unquesitoning self humiliation,
utter submission, trust and belief against yourself and against the whole world, giving up
your whole heart and soul to the smiter--as I did (Chapter 29).

Analysis: This treatise on love, given by Miss Havisham, could just as well as been stated
by Pip. Miss Havisham raised Estella to be the smiter, and she succeeded.
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- Quote: We spent as much money as we could, and got as little for it as people made up
their minds to give us. We were always more or less miserable, and most of our
acquaintance were in the same condition. There was a gay fiction among us that we were
constantly enjoying ourselves, and a skeleton truth that we never did. To the best of my
belief, our case was in the last aspect a rather common one (Chapter 34).

Analysis: Pip's materialism stems from his immaturity and having set his sights on the
superficial. He has scorned those who love him and replaced them with objects and status.
These very lines could be written by millions of modern day spenders who find their lives

empty and without foundation. Poor Pip.

Lo genil o ) 8 (il 335 La oy Jlil) e Uleas g capdaion Lo 5y Jlall (o 581 U8 jusl 2l
ity Ly Uiy i) e JUa @llia (S A i 8 oo Liila gles abama g clug J81 1 53T Laila LS
ulal) 8 Wb il laies Juadl ) el Lo gy @l o ol Wil 4 Adagud) A88ad) g ¢ ) paiaaly Uity
(34 Juadll) Aale Ayl o a8l 8 il
43 o (pdl) il o) e A a8y Apadadl dgiie Cual pias g4 gl pde (e LIS G Aol 1 Judal)
u..jln t_u..daj\ )A’J\ ‘sss.m % Uﬁ)"‘d\ Jad (e <Al JJ.L\.HJ\ oda Al OSan &LA}‘}“) AERYE ?QJ_‘\.\L»\}
o Sl el S de U aala (G gany

Quote: | did really cry in good earnest when | went to bed, to think that my expectations
had done some good to somebody (Chapter 37).

Analysis: Pip finally figures out the secret to happiness, serving others. This serves as the
turning point of Pip’'s life.
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who is the speaker? -Pip
What did he discover? - The happiness is the one given to other people
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Quote: But, sharpest and deepest pain of all--it was for the convict, guilty of | knew not
what crimes, and liable to be taken out of those rooms where | sat thinking, and hanged
~ atthe Old Bailey door, that | had deserted Joe (Chapter 39).

| Analysis: Pip realizes he has been anything but a gentleman. The knowledge that his
benefactor is a criminal forces Pip to acknowledge that Miss Havisham is not his
benefactor, Estella and he are not betrothed, and he has turned his back on all that is good.
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Quote: It would have been cruel of Miss Havisham, horribly cruel, to practice on the
susceptibility of a poor boy, and to torture me through all these years with a vain hope

- and an idle pursuit, if she had reflected on the gravity of what she did. But | think she did
~ not. | think that in the endurance of her own trial, she forgot mine, Estella (Chapter 44).

Analysis: Pip displays his maturity as he forgives Miss Havisham for all her wrongs and
cruelties against him. Pip realizes he is not the only tormented soul and can actually
empathize with the eccentric jilted lover.
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Quote: | want to pursue that subject you mentioned to me when you were last here, and to
show you that | am not all stone. But perhaps you can never believe, now, that there is
anything human in my heart. (Chapter 49).

Analysis: The old freak finally does something kind. Her penitence, although late, shows
Ms. Havisham to be a dynamic character, one who changes during the novel. Both Pip
and Ms. Havisham's first kind act involve establishing Herbert in business.
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Quote: "Oh," she cried despairingly, "What have | done! What have | done!" (Chapter
49).

Analysis: Ms. Havisham's wasted life is the subject of her rant, a hard repentance for a
hard heart.
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Quote: But that, in shutting out the light of day, she had shut out infinitely more; that, in
seclusion, she had secluded herself from a thousand natural healing influences; that, her
mind, brooding solitary, had grown diseased, as all minds do and must and will that
reverse the appointed order of their Maker (Chapter 49)

Analysis: Pip learns from Ms. Havisham's mistake how not to react to Estella's
rejection. He must continue to live and associate himself with that which is good. He
must love again. He must not reverse the appointed order. Pip's attempt to reverse the
natural order of his society--to become a gentleman out of the working class--has also
made him diseased.
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