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FIRST LECTURE

The Ancient Ancestors of the Novel
1- Egypt, 2000 BC Mot J3 Y. -+ sas
The Story of Sinuhe appeared in Egypt in the 12 Dynasty of the middle kingdom.
(Jawgll dEleol) b s A0 AaSlodl Bl ugs § pae 3 Ciygh (g ) LB
The Instructions of Amenmhet is another prose narrative which belongs Instructions
(G S s ( Oolomatal ellall) Loy

it just shows how important because start of the novel because they are kind of prose
narrative and they had these 2 works are they appeared in Egypt like the 12" the middle
kingdom ...

G losi nao 319548 G 3 gkl 0g) OY Lilg )l Dol ol ( Dlomaial Loy ) (((Fmgiw) Otboalld e
B ARl s

: they are accounts of dead soldiers and governors that were on
display to honor them, first appeared around 2280 BC.

ald ) Jio o) plA=Y1g usSI cldsl lidg palodly il dgizell ©iblgyg yasmd LU 1 duowwydl A5IUN 8 pusdl
3Dl 8 VYA 3 1) 3368 Il (s

appeared approximately around that time in Egypt, but its emphasis is not
biographical, rather it emphasizes the importance of wisdom and how to acquire it.

A 355 I el (uSe ¢ SN Bd oS0 o LSS oS s § gl G i (§ Loyl Cipgls Lol

Its importance lies in the narrative frame technique it provides where a deceased man offers
his son ‘series of maxims to live by.’ (Beecroft, 2018)

g2 Giaald uslgdll oo Audes disY pudy Ggie oy (2385 G ! deluo B)lge § Winel (eSS
2- Ancient Greece doudl HLgd!

They are different from the Egyptian prose narrative in matters of theme. Here the focus is
on a couple falling in love and having obstacles which they eventually overcome.

ol § adb JUS e gl 355 Cum audlgally bladll Cus oo JUgddly Gpacdl Al o 3y0 Jls
Lgde Oguliy blgdl 39 Clgasog lde Olgzlg
For example; Chariston’s Callirhoe, Achilles Tatuis’ Leucippe and Clitophon, and Longus’
Daphnis and Chloe. g dll
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Arabian influence 3yl wWI

‘Maqama is a mobile genre, originating in eastern Iran with Badi al-Zaman al-Hamadhani
ﬂ% (969-1007) and AL- Hariri of Basra (1054- 1122) around a century later is southern Iraq.’

The narrator is travelling to a city where he meets a trickster who fools the narrator and
I other characters. Departing that city and travelling to other cities, the narrator meets the
| same trickster.

T NYY-108) Baadl @ Gyyadly () - - V-219) el Ol g ae Oll B § Ui Jiine g5 (p olial
| Al Qi § 08 Jlg> dm

[ Aol ydlug dgdall yoliy o3 ¢ (3l Siluaseidly Gyl iy p ol Jlize (At Cum diguad Solyll Yolug
| « JUiadl udd S9!yl 1 Jalisg GJ:-T

| Magamat Badi Al-Zaman Al-Hamadhani Qliegll olopll 2y Slelie

. About the author : 58I e

Ho His name is Abu Alfathel Ahmed Ibn Alhussain Ibn Said Ibn Yahya Ibn Bashar .
[ e o2 @9 O el (ol el Jiadd] g3l ¢ Al

' Hewas called Badi Al-Zamman

“"% . Oloyl! e g,‘.ij

He was born in Iran of an Arabian family.
Ol 0 £ 10 Cyal (p0 Jgi + s

dnye Aslad Ol W3 Gleg)l L3l aay 198 ( ilaliall)
Badi al-Zaman al-Hamadhani’s successor : Braddl Syl 1 g Al s § drads

AL- Hariri of Basra.

8radl Gyl 92 DLyl o Al

The Purpose and Meaning of Magama : deliell saallg (o3l
The purpose of the art of the Magama:

Its aim is to teach and put on display unique forms of expressions. These forms of
expressions are decorated by rhyme, assonance, and repetition .

It was recommended that these Magamat (plural of magam) should be recited and read for
the beauty of their expressions and to learn these expressions.

I)SHNg azmudlg B L3 ek il (o JEEYI 048 ¢ Ol puasd] opo By JKET aubgg ealal o Ldua
- Ol ! oo @lail g il Jleaed o2xlig 1y of caomy Cleliell 0da Ol Iga04i U39
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Meaning of the word Magqama: ( 4slis ) dalS" sao

In the past before Badi Al Zamman, it meant any kind of a hall gathering where one person is
preaching or addressing an issue .

gz Ul pased JUd H9SH Cus dd gaaiom S Ol ol el G O Glayll aads 8 ey 3
ol wlasy
The literary meaning which was invented by Badi Al Zamman: Magama is a rhymed prose

emphasizing linguistics innovation and unique styles of expressions which might include a
morality or humor.

Sl 5o Buyd Gl 9 Lgad SR e 355 a6 adB ( : doliall .. Olopll gy 0ySl U1 ol
AnKallg AAUSYI tsoladl s JoiiS O S

Magamat Badi Al-Zaman Al-Hamadhani

Characters : < luazeidl
The narrator is Essa Ibn Hisham and other main character is Abu Al Fateh Al Askandry
(WSt zeial] 93l ) 98 duuunti | dnaseidlg (AL () (qucks ) 98 Solyll

Influence over Europe : Lg)l 3 st

It was not popular in Europe as One Thousand and One Nights. Why??

it's important to understand that One Thousand and One Nights has a plot it has storyline
where it easy to translate but Magama emphasis on the language and the forms of
expression.

M|w&a§3&$?l@£ﬂalggwu':.ﬁ()‘}’".'l.SlAJc@gwdidiolgngiéaégﬁaouW|ﬁ‘d
Ohlﬁdlu&gsz

Depiction and themes: ©ls g5 90119 ygsall
Their themes vary from religious debates, humorous events, fraudulence, riddles.
36Vl JamY ¢ Anld Eilus ¢ duuull O oo CE ¢35 W@le g g0
Features of the art of Magama: delia)l 3,8 Ol

Great emphasis on Style. It Prioritizes stylistic innovation over content.

Ogasanll (e Cghudll 80 8,801 Dl ¥ Jand ¢ bl o S 5SS
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- Contains poems within the rhymed prose.

L Ay gl el Wbad e g

. Linguistic richness .

| C"S‘g.\m ;lj,"

The writers of Magama did NOT seek ways to describe the inner self .

T A 0 giled Ciuog ] lemu o wileliadl GBS

*  Moving from one city to another.
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SECOND LECTURE

Margert Anne Doody, Paul Hunter, and Printing Press

Margaret Anne Doody

What is a novel according to Doody? $>9 (adg dulg I Plo

A novel is a fictional work in prose of certain length. Size Jgb § (4 Y0 JUs Jos (2

Her book is The Story of the Novel (1996) !9yl dad g2 (LUS

The novel existed for about two thousand years before the 18th century rise of the novel.

S ol )1 § dilg )l 59gl U ple (AT Jlgo dike Bagrge dylg I CSE

J. Paul Hunter

Hunter’s book: Before Novels: The Cultural Contexts of Eighteenth-Century English Fiction
s (el 081 § Gl bl AN Blad! :blg I Jud * 1 Al ous

Hunter points out to eight distinctive features of the novel in the book mentioned above.
These features are apparent in the mainstream fiction

- LSl zh] § oyalls (aslasdl oda ¢ odlel LUSII § Dl ojmes pallas JLs Jf Al sk
Hunter’s features of the novel
1-Contemporaneity: the novel deals with the present
2l g JolaS dulg il : dadDhol!

2-Credibility: Characters and plots operate in believable way

Wiz Ayl Joxd dSamully Sluaseid! 1 &bl
3-Familiarity: the world of the novel is a recognizably every day one

a9l Bl (yo Sl petng Bglle dalg I @lls 2 ALY

4-Rejection of tradition plots: “Unlike Chaucer and Shakespeare, novelists tend not to reuse
existing stories.” (MacKay 2010)

83 ¢ gall Lauadll plSeiu] dalel JI Oghasd wlgjlwgﬂsdﬁéq ¢ doadadl Al (a9
5-Tradition-free language: Everyday speech

Wil opo s A
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I Individualism: I I . . in th |
s 6-Individualism: novelists tend to care about personal experiences and subjectivity as in the L

different ways of viewing the world

l Sl 1l dalisee Byl &SI g duasad! il J] Ogiass Osdlgyl : &yl A i
U% 7-Empathy and vicariousness: novelists invite us through their novels to be more H

understanding of others.

A W ogds 8T 03950 oiblay UMS oy el )l Bgedy : cpy3 T 3y Cabolatl I
I |
I ]
. 1ds gadaoll A3 dJlewsly)l Capitalism and print culture. ]
I I
| Jl
+  Britain early transition into capitalism made the novel possible. A print culture was “ -
ﬂ% (emerging there for the first time...” (MacKay, 2010) H
i ulo 9l oS! deldo Cygls > ¢ dulgyll el (Lasuasll) Jlewl J plad! J) 5Siedl Wil Jgoxs E
i By’ oY (A gulacdl dBLEI) i
I 1
I I
I I
I I
I ]
L Johannes Gutenberg first invented the printing machine in 1450 ]
Il |
L J
I 1£0. ple § Aol AT g A3 o Jol : Eomilod 9> |
Il |
L ‘ J
I William Caxton first introduced printing press in England in the late 16th century )
i 0
. . . . . . s
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THIRD LEACTURE

The Canon: lan Watt’s Rise of the Novel

Three accounts on the rise of the novel.dlg i ygeb Olio Wihlasl vl

Prose narrative exists before 18th century and before the renaissance, however each critic
differs on when and how the novel in its new form has started. These differences sprung
from what each critic defines as the novel

¢ Dolgyll Ol LSy G e alis uBL S O b duagldl mas Judg VAJ! Oyl B 859290 &AMl (0 gaaid]
. Dl i JBL S Cuyal (e sl NS YI 10

lan Watt, The Rise of the Novel . 1957

Traces the novel to 18th century England. The novel appeared in opposition to the romance

Gy Dlgyl . s ol Oyl Gailly § dulg )l sl aoliy (VAOV ple § 4d ) dolgyll Heels : iy OLT

Michael McKeon, The Origins of the Novel 1600-1740. 1987

According to MacKay, McKeon study is an extension of Watt’s study of the novel

~2Jlo g A (1 Ayl ¢ "G " s (VAAV ple 3 43 ) WVE =111 - dulgyl Jguol 10948 -0 Sl
1 lg OLT dwhyud dlial (p 4US 3 098

Mikhail Bakhtin, “Epic and Novel”,in The Dialogue Imagination. 1981
Bakhtin compares the novel to the epic in order to understand the former better.

J=21 e dastladly gyl o Oyl B (VAN ple 3 45 ) lgadl LS § dlg g deseledl & (ASL Juniao
el Sk gl ogd

lan Watt’s The Rise of the Novel

The novel came into being as a reaction against the Romance.

s duilog ) Jad BayS doludl § el dlg i

Plot is independent of mythology, history, legends and focus on the present time and the
individual

Syall 9 ol 3l s 3859 wldlyslg Fylily bl o Al Lilg Il A
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U% Characters are realistic. Characters should have psychological depth. Characterization. :‘
Characters should be detailed as their environment ]

° 15
‘o c‘
% Qo

b 055 Of e Alg ! Oiluateidl B ¢ i ok W 0550 Of s Olgaseid! : dadlglly Cluasdd! i
|
|
LB el & slendl dans of eyl sl e By o ki ol L) 0950 O s iloaseid) go
. Time should be particular to give character sense of reality which resonates with John Lock Pl
o |
H" particularized time and space H
|
|
|
. |
i provided H
w e o o P o k.5 2 8 . . & oo :ﬂ
ﬂo .Mnxw@muﬂulwuﬁdlcu@l@;@dlw H
| ]
l )
|
1
I
1

> S
Il |

Characters should have full real names instead of historical names or type names

and David Hume that ‘novels can be individualized if they are set in a background of

él_g)l)ga.fb duaseil| ;Ua.c}’ ddoxo Qggj ol e CA.§_9.H

The same thing with space. Space must be particularized and detailed depiction should be

The First English Novels according to the Canon

Novels of the 18th century :_<is (poldl 0,81 Oblgy

s
|

1-Daniel Defoe's Robinson Crusoe and Molly Flanders (Autobiographical / Picaresque novels) :
J
{ 2aall by - 550550 Uga ] &15 B io,S Suiany ) sl UL
|
2-Samuel Richardson’s Pamela Andrews (Epistolary novel)
|
sy S gy (5901 Sheoly ) Qo sy Jugabio |

i
Aua3lg dolgy (e poi) B AR ]
|

4-Jonathan Swift’s Gulliver’s Travels (Satirical novel) ’

i
Byl Dilg)y ( Ha gz =y ) Cligus OBLg i
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1 .
~ 3-Henry Fielding’s Tom Jones ( Realist novel) |
} ‘\\
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5-Laurence Strene’s Tristram Shandy ( Experimental novel ) QH
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What is the canon? The canon refers to a body of books, narratives and other texts
considered to be the most important and influential of a particular time period or place

PAS)H Iuaadl pial (o guaig LS ds gazee ) d}ﬁylgi Canon oS _pid ?J}so;)"gi "Canon"J! Plo
Sdzme OBeg Badses B8 3 o Jlee 3 Lolgl] ASYI

Samuel Richardson’s Pamela Andrews

In Pamela, Richardson puts an innocent servant girl against her controlling and sometimes
abusive master.

G Otbio B [y LS Gy Wil wo desls- S diuy 8L "Richardson " g ¢ "Pamela” &lg) §
Jolaz|

At the beginning of the story, Pamela is 15 years old. She has worked for several years in the
service of a wealthy woman, and her talents and intelligence have not gone unnoticed.

L i O duid Buuw s Buglie Ol giud Cados W89 .Lole V0 U5 "Pamela” yos ¢ Ladll Ll 3
W@illgeg LS

Her lady has just died, however, and there are some questions about what will happen next.
Because her parents are in financial trouble, the idea of returning to live with them is
unappealing to her.

do)l Oliwas Lgally OY Tzt U L 1pe " Pamela " W OVl yass Sla Cily dgidm cdgs
B3)19 ) Lagd B2 gl 8,589 Ao

Complicating Pamela’s situation is the presence of her lady’s son, “Mr. B,” who soon makes
it clear that he would like her to become his mistress.

" e s Ol 29409 okl Gl M g I s (ol )34 e ialS " Pamela " by el
ko geuds O1 " Mr. B

As Pamela demonstrates her worth and value to Mr. B, we begin to see that social
assimilation and reconciliation are not only possible but desirable for all parties.

diSon Jadd Cund (Floixdl wlailly Juid! Of asdi ¢ " Mr. B" U iesd o g3 " Pamela " Jglos Lo
ABLYI ez dogepeg
Pamela benefits from the marriage in obvious ways, but Mr. B benefits as well, earning a

chance to fulfill his social obligations. Inspired by Pamela’s goodness, he may finally live up
to his duty as lord and master.

15l dusclaiz ! GlelAL sligll duoyd dud IS Mr. B " SJg ¢z193)! oo " Pamela " 85kl zudlgll (p0
2909 duww S dds Cazs WS ! Tl iSlon ¢ " s
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U% Thus, although Richardson often protests against the abuses of the ruling class, he L
]

eventually reaffirms the traditional values of communal solidarity and mutual respect.

bl e U dolgtd) 3 1Y) ¢ AsSloul didall G Wb osa WL  Richardson " of o eyl ¢ LU I
ﬂ% Joliedl plA=Ylg Foizall (eliaidly il H
% In the end, he wants to convince his middle-class audience to hope and, perhaps, even to s
ﬂ% work for the rehabilitation of those older structures. Like most of the novelists we will study, H
H he is a reformer, not a revolutionary or a radical. H
| - : . . |
[ owedloda 2ol e Ighoad SIS ¢ Lagyg ¢ Igdeliid Jawgll diadall (10 0)9g0 US| oy 9 ¢ ilgill (43 I
U% womazio 9l BB g hae 9 ¢ uydiaw LS ¢ (aslg Pl (o AIS'S  deyud! H
l )
. The ending of the novel suggests that Richardson was hoping not merely to reflect social Il
. change but also to influence it. )
. c¢h but also to infl it ]
l )
[ ad SWIg dalgly Ll oSUg (slesrdl il Jadd Gud Job O™ Richardson " Of Z A& « &gyl g ]
| |
| The ending could be ironic: Pamela and Mr. B eventually do get married, and she becomes Il
I e lady of the house in which she once worked as a servant.
|, thelady of the h in which sh ked t |
l )
[ GV Jrel s " Paméla " Coeuals ¢ 192935 Ailgidl 3" Mr. B" 9 " Pamela " ¢ 85l ytia3 13 &gl Il
L Aol S 48 clos Jl
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FOURTH LEACTURE

Michael McKeon and Mikhail Bakhtin i

) ]
Uc Michael McKeon s

; critics like Watt and McKeon present the novel as the product of a protestant-inspired but s

ﬂ" ultimately secularizing rejection of the traditional and timeless in favor of the contingent, H

ﬂ" circumstantial, empirically and individually knowable.” (MacKay, 2010) H
. & - € 4 ]
I (Srame o) Ciliudn Wl (o (2 ghuun i Wl (Ao Dolg Il O 9oy (Watt and McKeon) Jiel sl i
[ V) Glele (ad) Ligd! 8@y «lliSy . Lgidymay lgagd e 508 33 (Slg Ayl dudylog A5yl Lgig pinsy I
L (MacKay, 2010) ".ssksellg duldill (93 ]
l )
H His most influential book is The Origins of the English Novel 1600-1750 first published in H
. 1987. J
l )
L NAAV @ By Jgl 0,453 @IV =V« (Aol Ailg il Jguol ) 92 180 asS 48T ]
l )

[ the genre of the novel is a technique designed to engage epistemological and socio-ethical ]

U% problems simultaneously, but with no more particular commitment than that.” (MacKay, H
. 2010) i
| o duslaizVI- AN I El dxdymall & plardl Y inedl ol mauan gl 52 dolg I O gluol” Jl
l (MacKay, 2010) ".eU3 oy AST oy Jaid cdgll ]
" A

As a coherent and ongoing genre, however, the novel is constituted by the simultaneous ‘ %

‘|
interplay of these several categories...[epistemological and socio-ethical]’ (McKeon, 1988) 3

S
|

ddyaodl oylandl) Buadl LA DAS o D195V Caad) Jelall ¢ yosneg Cuolaio ©ghulS ¢ dolg I JSaE" :
(McKeon, 1988) " (dxslaizVI-ddM3Y1g ;

é"o

|

i}o

. D £ 3 . . . c‘o

Epistemological and Socio-ethical 43MY! ducloizdlg 4.9yl a

S
|

These two analogous relations are important to the rise of the novel according to McKeon ‘

Tos o & o o a o (% o‘
McKeon J la3g dilg I ygglal Olinge Oligalidiadl LM OBl :
The level of narrative epistemology; traditional idealism of romance criticized and subverted ]

‘I
by empiricism which in turn is criticized by extreme skepticism QH
g‘o
Romance idealism === Empiricism === Extreme skepticism -

&ngg oyl duylowl! godgiy AALS ‘"gdl Al (dndbolall) duwilog I 1dud yaoll Ayl 5w (S o 1‘

Sl AT Gayb o8 Waliidl ey (dusylool! (sT) Lygus i
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s  The level of socio-ethical ideology; aristocratic belief that birth determines worth criticized L
ﬂ% and subverted by capitalism so that worth is determined by external forces such as success H
ﬂ% which is in turn criticized by conservative view that the new aristocracy is no better than the H
I old one. l
| |
ﬂ° aristocratic ideology wey progressive ideology w.s Conservative ideology H
ﬂ: Y o Y & o 3 ]
i L DU yaseddl daud) BoY ¢JL duseil daud)l OL (ol piiew )Vl Slase Yl : EMSYI- slaizV! (S& (S giunn I
i S95 ud does Aol Of G Aol I Lgioud g Lg3uass! 5,Sa)1 odag (duslaiaVl dididds e sl d3aYg i
[ Coantd Badoel! ol yisany VI OF (B9 dladlons yas dgag (o LIEDH o3 5,Sa)l oda Lasl (g Zlxil 8 dumyls- ]
i gl o Jradly d
l )
L Jadleoll (SA g 2BVl (S g ol eyl (SN Jl
l " " J
| I
| I
I Mikhail Bakhtin J
l )
U% In contrast to Watt and McKeon, Bakhtin links the novel’s emergence to its opposition to the H
U% epic. H
l )
| azelall (a0 Lalal) Wgiubylass dilgyll s9id " Bakhtin " dasy ¢ " McKeon " 9" Watt " (S Jl
l J
. His most important essay is “Epic and Novel: Towards a Methodology for the Study of the |
U% Novel" H
l J
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FIVETH LEACTURE

What is a novel?
Insights on the art of the novel

What is a novel according to Terry Eagleton?
A novel is a piece of prose fiction of a reasonable length.” (Eagleton, 2005“)
A novel is a fictional work in prose of certain length. Margert Doody
§ (Terry Eagleton) G &gl (ple
(Eagleton, 2005) .3ue Jghas A5 JUs- (o dalad (£ : dilgyl
Margret Doody .3ue Jghas AL Jus Jos (21 Dlgy)l
The above-mentioned definitions are toothless. Why?? ¢ lll3l) ¢ daams (AeYb colas =il

First some novels are written. in verse. e.g. Alexander Pushkin’s Eugene Onegin or Vikram
Seth’s The Golden Gate.

Cuw plySud) The Golden Gate 9.1 g3 )iSw Eugene Onegin Jio L5Lad 3 S Oblg Il yans Vi
Second, the distinction between factual and fictional is not always clear.
Lol ety pe Jlsdlg adlgll (s Anedd! Ll

Third, some works of a certain length are considered to be novels while others of the same
length are considered short stories. E.g. The Immoralist by Andre Gide is called a novel while
The Duel by Anton Chekhov is a short story.

Bl b gkl ui L) U JlasY ass siad Loy il Sueall Jglall ctd JlasHI jany yuial TG
8 B 4408 dgsenid Olglasy The Duel loiw &lg) owsd dux 43 Immoralist : Jle
The truth about the novel and its definitions (g3l yaig dilg I ddd>
Terry Eagleton’s insights of why it is hard to define the novel.

the point about the novel, however, is not just that it eludes definitions, but that it actively “
"undermines them.

"It cannibalizes other literary modes and mixes the bits and pieces promiscuously together”
- &gl Cauyal dgase cuws o= Terry Eagleton’s S8
"Jlad S Wb gily o dadd Canyladdl e JolbowS gl § Cnd ¢ G ao ¢ Dilg I Jgo dniidl”

"398 M lgsany a 132Y1g adadll Jalsxig (53Nl dusYl Ll ST )"
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= The novel and realism 4=91gllg dlg i
[ !
. |
]
]

“Not all realism novelistic [...] and not all novels are realist.” (Eagleton, 2005)

duadly i 5 s Aeadlgll ety bla) I8 5 ol
H “realism in the sense of verisimilitude _ truth to life _ is not necessary revolutionary.” H
(Eagleton, 2005).
I st By pall o ( il Blonld 3,31 LT s g Gy 13) ) sl ]
H Novel is modern form not because its realist effect but because of its refusal to be bound H

o
So

to the past. il

% 2 Wb WA 0955 Ol grady G g (281901 S0 Crand o) Coi> JSo (B Dol *
| Charles Taylor argued that Christianity “introduced the revolutionary notion that I

o
So

everyday life could be precious.” (Eagleton, 2005) i

l gl 0985 O ySon o 9l Ll T (65101 0 ggall CaakB" dummaall O 8,53 (23G) yolal yLas ™ d
Ue, Realism with capital R refers to a school of writers “from the nineteenth century who, as H
% the story goes, reacted against the excesses of those we now label Romanticism.” s
ﬂ% Excessive subjectivity. H
Ir A
Il . a R w U Y i R % bl o b . 4 “ % a A.ed j
H S eghad 83y COlS dulg I g (! s awlidl Oyl oo QUSII duydo ) AdS R Oyelly duadlgll i
I °f
I : 4 PP . )
H (r)ealism with a lowercase r refers the distinctive feature of the novel according to lan i
H Watt. i
I °f
I T e . .. - J
H Jan'Watt J (g a0 8ypeed! &audl J) 4l (r) ]
I 4
H Psychological realism, naturalism, magical realism. ;
I &
I w “ = “ “  eap = )
H By>ludl duadl gl ¢ duasdall ¢ dawdid! dundlgll 7
i’ A
L )
I °f
I J
I °f
I J
| )
H )
| )
H )
| )
H )
| )
l ]
i’ i
A :

o o
% o
o°

o8 %



017 T % ® % 9% %  ©% % % % 9% 9% % % % % % %  ©o T % % % % % % %  ©®  ©®  ©  ©® % % %o %  PCo % % —L
L TuRlp U e : ale il )
I I
I I
I I
I I
l . . . )
I James Wood ideas regarding realism and the novel i
I e , y i
W olg 19 dadlgll o gaasts 399 (e I H

Convention itself, like a metaphor itself, is not dead; but it is always dying. So the artist is

I always trying to outwit it. But in outwitting it, the artist is always establishing another I
H dying convention. It is this paradox that explains the further, well-known literary- H
H historical paradox, namely that poets and novelist repeatedly attack one kind of realism H
b only to argue for their own kind of realism.” (Wood, 2009) il
H "ade §h of Wl QLA Jalow Gl . pation STy Caro ) ¢ Lgeandd Bylasiaw ¢ daands (Udll) 841 H
L vaions By 1o §I Wiy LI S J
I A>lg 895 Ogazles edlgylly slyaddl OF daes By ymall oyl V1 (ABU e g (SN (BLI 1 ) ]
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L SEXTH LECTURE I

Hard Times By Charles Dickens Book (Part) One.

ﬂ% Charles Dickens H

L Birth Date: February 7, 1812 A\ Y plad V : 45Yg |

H Death Date: June 9, 1870 VAV . gg 4 : dildg H

H Charles Dickens was a British novelist, journalist, editor, illustrator and social H
U% commentator who wrote such beloved classic novels as Oliver Twist, A Christmas Carol, H
U% Nicholas Nickleby, David Copperfield, A Tale of Two Cities and Great Expectations. H

i LSS @blg l dd I8 ghg (Slosiz] Flae 9 plivy ¢ 3yoeh ¢ fomo ¢ Gy 3lay OF 7S 3L I

[ . n |
% : L | %
LL, o Sl i
IS (Oliver Twist, A Christmas Carol, Nicholas Nickleby, David Copperfield, A Tale of Two 5
ﬂ% Cities and Great Expectations). H

=% Dickens is remembered as one of the most important and influential writers of
the 19th century.

Ml e awlid) Oyl 3 (5l QUSII ol (yo dlg FiSos da ;

A i

Hard Times (1854)\A0¢ duuas O@9l :
B

Hard Times takes place in an industrial town (Coketown) at the peak of economic ]

expansion. Published in 1854, the book focuses on the shortcomings of employers as
well as those who seek change. \

Ogs e SUSII 38 ¢ \Aoiéo,&ﬁc‘gauaﬁvl zogidl ded (§ duslivall dudelb das OByl iy é’;
- ) Oga pddl WISy Jeadl L) i

Summary of book one Jg¥! CUSII (ashe i

Thomas Gradgrind, a wealthy, retired merchant in the industrial city of Coketown, 7
England, devotes his life to a philosophy of rationalism, self-interest, and fact. He raises 0\\
his oldest children, Louisa and Tom, according to this philosophy and never allows them )
to engage in fanciful or imaginative pursuits. He founds a school and charitably takes in )
one of the students, the kindly and imaginative Sissy Jupe, after the disappearance of her
father, a circus entertainer. °
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l J

[ As the Gradgrind children grow older, Tom becomes a dissipated, self-interested ]
) hedonist, and Louisa struggles with deep inner confusion, feeling as though she is I
H missing something important in her life. Eventually Louisa marries Gradgrind’s friend H
U% Josiah Bounderby, a wealthy factory owner and banker more than twice her age. H
i Bounderby continually trumpets his role as a self-made man who was abandoned in the s
U gutter by his mother as an infant. Tom is apprenticed at the Bounderby bank, and Sissy H

H remains at the Gradgrind home to care for the younger children. H

H: 4 £ £ £ P ZH
ﬂ" Groadl W1 L)Y ¢5las 13gdg ¢ datall £lyg (puu JU19 3 Fol pgs ¢ dialyoly deud! Jlabl 7S H

I G 2 (Go9b 4ie) ully Gaio (0 935 ig) owey gl (§ oo 5ot i3 gy ygaivg |
U% QV- YN las oﬁscéﬁmje.mwhag H
I ) I
I ey § Q55 p g5 ¢ gy Jhb 989 lly Jid (pe dis il @5 (plias Jamy 4l Jlpeiasls (U 3259k !

lal! JAbYI dle ) wialyolyr Ui s unian ¢ (393l

U% In the meantime;an impoverished “Hand” —Dickens’s term for the lowest laborers in H
U% Coketown’s factories—named Stephen Blackpool struggles with his love for Rachael, H
another poor factory worker. He is unable to marry her because he is already married to
U a horrible, drunken woman who disappears for months and even years at a time. H
l Stephen visits Bounderby to ask about a divorce but learns that only the wealthy can |
o obtain them. Outside Bounderby’s home, he meets Mrs. Pegler, a strange old woman }
with an inexplicable devotion to Bounderby. i

5

OUSeS ailas § Jleall Canog) 888l Ul ellaan A HHLET pustiuw - 45T "848 Iy ¢ Cdgll il & i

lho zl93)! aain Y .aiuandl § 531 Badd dlole - Sy dn J2F (90 8xlar S8 ydion (o - slo

) (3)459b 932 ik Bye IS § Ol giud Ty 1e il iy sl 5 A ye Blpsl (10 oo 4V ;

oyt 926 ¢ gl Bukandl Jills ¢ 309k Jie oy el Y] adls Juasy Y & pls 4iSly G
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l Characterscslbuaseid! I

ﬂ% Thomas Gradgrind is the schoolmaster who devotes his life to a philosophy of H
ﬂ% rationalism, self-interest, and fact. H
i Ay A5 doliaelly ddiall dauwddl) b y3S SUI duydall yade 9 Wialydlya (yole g i

ﬂ% Thomas Gradgrind Junior (Tom) is his son. H
: ialyaly dd! ol 98 093 I

i Louisa Gradgrind is the daughter of Mr. Gradgrind. i
I Soly3lyr deand] Ll (B 539} ]
H Mrs. Gradgrind: the wife. H
L g (P Walyr oty Susd! Jl

U Cecilia Jupe or Sissy is the daughter of a member of Sleary circus. H
I () dand! pan slast ust Aol (B (guoren o D92 Whossian ]

H Merrylegs: Sissy’s father dog who eventually was kept by Mr. Sleary. H
L g 3 Gl ddl dd Jaki) (SN guarian W9 A5 92 3k e Jl

i Josiah Bounderby is Gradgrind’s friend and later Louisa’s husband Pl
. 19! 795 BNy polegs deudl Gauo 98 3 HNigb 4jgr .
H Stephen Blackpool is A Hand in Bounderby’s factory. Stephen loves Rachael but is unable to H
U% marry her because he is already married, albeit to a horrible, drunken woman. H
| lgio I3 o 23 8 iSY ey ool s ¢ G oigl el e § Jole 9 U98O s J
AgyS B8 Byl @il 08 ¢ Sol zg e &Y I

|

Stephen’s wife is the mysterious woman who broke into his room in the dark. :

l

LM (3 gid e il Lol Byl (yciw A9 i

Racheal is a simple, honest Hand who loves Stephen Blackpool. To Stephen, she :
represents domestic happiness and moral purity. ;

sy A1l Blaudl Find (B ol g ¢ J9SM (aad dazes (P9 Boliog Al dhole il ;

e =

Mr. Sleary is the lisping owner of the circus where Sissy’s father was an entertainer. \

.oujswub@wosémawuwuy&uyl St s 5
Bitzer is one of the successes produced by Gradgrind’s rationalistic system of education. ]

il § M)l Liglyzrlyar dyesnd) plS dmiile el (0 9 45 i
Mr. M'Choakumchild is the unpleasant teacher at Gradgrind’s school. As his name suggests, ]
McChoakumchild is not overly fond of children. |

e o (s e el 92 9 diglyzrlya | duydo ‘3 QM ()l g M'Choakumchild; H

JlabSu A
Mrs. Sparsit is Bounderby’s housekeepe . .(3)459b dudl J7e Bde (B Cotwnylsw Bssd| "H
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l SEVENTH LEACTURE

Hard Times
| Book (Part) One

| Dickens’ poetic prose

U% * Dickens had a unique gift for poetic language. His novels are characterized by the use of

U% poetic prose.

U% * His prose, although it lacks the line breaks associated with poetry, maintains poetic quality.

U% * Dickens employed an astonishing range of poetic devices, such as

U% and

l §yadid) AR Bl a3 il Ayn il AaU1 3 By du g dpud O Fs *
i oya il a5 o Ladlowy 1Y) - ya il § (Aalaiiall pandl) st oluced Uiy 4l e eyl — 0, *
l S Jo9lidl) AUSTI ¢ Bylaiaatl ¢ ol e (g pmiidl (38l ¢ o1,STl 2 Jie ¢ Aldadl duyadd! lga¥l (po dadall Caldg FSHo *

U% Repetition: Repetition is a literary device that repeats the same words or phrases a few
\T times to make an idea clearer and more memorable.

l S S 3 gerngl 8y Jazed oyl of oSN 1S5 gy £,

U% Rhythm: Rhythm is a literary device that demonstrates the long and short patterns
through stressed and unstressed syllables, particularly in verse form.

il aloliell 3 Cindstly dad &l UM o (Lrglally Byl doyadl CIIgll s 25y2 il (o)
(b2l ) slaidl diro § Logras-

Symbols: writers use symbols to convey specific meanings. Different symbols refer to
different things depending on the readers’ circumstances.

R\ )] dgjb ey dalises f-lg..fbi Jl AdS dalises jg0y Bodxe @LQA J&d jgell IS P Dgayll

Metaphor: comparison between two things that are unrelated, but which share some
common characteristics.

Metonymy: replaces the name of a thing with the name of something else with which it
is closely associated. “Let me give you a hand.” (Hand means help.)

Haslul 465 Gaes . "W ehdacl 465" .aud Jadpeg die Coyd 43T 6 uol £gh ol el © A LS
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Example from the Book One of Hard Times

Quote No. 1

“It was a disheartening circumstance, but a melancholy fact, that even these
readers persisted in wondering. They wondered about human nature, human
passions, human hopes and fears, the struggles, triumphs and defeats, the
cares and joys and sorrows, the lives and deaths of common men and women!
They sometimes, after fifteen hours' work, sat down to read mere fables about
men and women, more or less like themselves, and about children, more or less
like their own.” p.53

They wondered about human-nature, human passions, human hopes and fears, the

struggles, triumphs and defeats, the cares and joys and sorrows, the lives and deaths of
common men and women!

This is kind of Repetition : repeats the same words or phrases a few times. ( J/3« 242 34)
(Rhythm) 0)9lly (Repetition) )!,Sl U Buuyallg ddlall 4S50 dudge Ao Judd (oladY 1in

1) ab) Lulady)

005 1995l Sl § 19 poiasl syl Y50 (3 ¢ Ay Al S g ¢ Unuoma Byl O )"
@S¢l Shlaiily ¢ wielpally ¢ JLudYl Bgsly Jodlg ¢ JludPl Caiidly ¢ &bl dadal!
Il sluddly Jlxydl Cigog Blg ¢ Ol>Ylg Cbé‘)"g Ololaialg ¢

sludg Jlmy oS aboleol 3yome Belyl) O gundoms 1936 ¢ Aol s duaas Bukod Joal s Ll
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OF domio ......" 31 of AT i egllabsl Jio Jlabsl (o9 ¢ J8T of AST Sl pglice

Important points

“Stone Lodge” is the house of Mr. Gradgrind. It probably represents the rigidness of his
philosophy.

Bolud e i cum¥l g " iglyrolyr™ el e 98 .8 y3uaall (1) #5501 of “Stone Lodge”
ICM“ : :

Cecilia Jupe is called Sissy by the narrator while Bounderby and Mr. Gradgrind call her
Cecilia. Here the narrator seems to be against Mr. Gradgrind’s philosophy of which is
characterized by rigidness, formality, and inflexibility.

".Ugb?.)b.?" J‘.{“‘“J‘j ll‘ét?JAsjtall w IIWII w (w‘ ‘éﬁx ‘é'lH) ‘“53!)‘" e@ P "",33‘#? L.."L“ﬁ.“'“'“
pAeg duounylly Boludill Ciuais I "wilyroly2" ) duadd i Soll Oy Ud " Lo @900
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L Quote No. 2 |

H “Now, what | want is Facts. Teach these boys and girls nothing but Facts. H
H Facts alone are wanted in life. Plant nothing else, and root out everything H
| else. You can only form the mind of reasoning animals upon Facts: nothing ]
else will ever be of any service to them.” p.9

Y pé) wl&dyl
Df P Lb.:a-g ‘yln.zll @Alnfdl Sy C‘JU;.ngg ”’33’1 ;319 ‘o.lsu PR -ES] 9% o )l Lo ¢ OII" ]
I JSaS Jadd cliSes « y3T 2l IS Juoliaaly 55T 2l ST )35 Y Bladdl § darloil o L ]
L oY pglgle JuSES oS Sy daadlil aihy ) (laked! aSEUl O3 Sblgazedl Jgie l
l Ao " 5T o gl (ST pgadse of 1@5lal e 2ly (Slue !

U% These are the novel’s opening lines, Spoken by Mr. Gradgrind, they sum up his rationalist H
philosophy. In claiming that “nothing else will ever be of service” to his pupils, Gradgrind
reveals his belief that facts are important because they enable individuals to further
their own interests.

101% sl dileals .dddall didhud sl P9 ¢ ".J.ng?ab?" Al (IO @Jlg Ll g JI dLizdl ,Ia.«i ) o..'uz: s
g 90 Sy SE5 (@Y dagae @ilasl O paline! ylas "yl ¢ " egadses £ Y " O i

pelolaial é’f
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|

It is significant that Gradgrind’s call for facts opens a work of fiction. By drawing :

attention to the fact that we are reading fiction, Dickens suggests to us that facts alone :
cannot bring intellectual pleasure. )

Ty LS diadioed oWiBY! iy . JLsdl Joadl Qb iy 33lsdl "ialyzoly" Clas Of Joda £ b ) “
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= Quote No.3 «
| !
L “She stopped, at twilight, at the door of a mean little public- house, with J
| dim red lights in it. As haggard and as shabby, as if, for want of custom, it )

had itself taken to drinking, and had gone the way all drunkards go, and &
i was very near the end of it.” p.32 Il
LB la Dy Bl W ¢ DB slpas sl gubl gl B adue Dl Wb Wi $akdl g cuady |
FYdmie COladl iy e cdily oo J5 duw Sy Ol 1 Coed
J

ﬂ" The above passage is narrated before Sissy finds the disappearance of her father. aiJ! ) H
H Il OGS " g LIS O Jud 03w 03 Y § (dakaldl H
| |

i Twilight is the period of the day where the sun goes down and the darkness of the nigh is I

ﬂ° approaching. The use of twilight here is important because it represents a period or state H
ﬂ" of obscurity, ambiguity, or gradual decline. H
I | 1
H P gl (po Al Jitey Y U 0ge U " 3ol alustiwly aMA )89 ueddl 958 A9 92 (3o H
I Tyl olasilg a0 gll pusg |

I i
o This passage can be looked at as foreshadowing of what is going to happen in the future. J
i

(A Al 4y ) ) fienad] 3 olompin L) (85U S151 S ) plaiy O Sy a1 ]

s
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I Its meaning: Foreshadowing hints at the possible outcome in the future, without any ]
I interruption }
Il |
| )
H :olane }
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EIGHTH LECTURE
I , Il
i Hard Times Book One &
| !
l ]
. Quote No. 4 I
\f !
. . . . . \
i “It is known, to the force of a single pound weight, what the engine will =
jf’ do; but not all the calculators of the National debt can tell me the capacity ‘T‘
H for good or evil, for love or hatred, for patriotism or discontent, for the H
L decomposition of virtue into vice, or the reverse, at any single moment in ]

l the soul of one of these quiet servants, with the composed faces and the -
i regulated actions.” p.71 il
| Dt Y J
| . ; ; : |
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° Here, we learn that the narrator disagrees with Gradgrind, believing instead that human 5
“’f’ nature cannot be reduced to a bundle of facts and scientific principles. H
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Quote No. 5

“Thou art an Angel: it may be, thou hast saved my soul alive.” p.89

D Al yail)
You are an angle it maybe that you have saved my soul alive .
cdgl 3 § oli JBYI (6T Aolall didall oyo O (yician OF LU WAL 92 i oY diylo (3 i Coraddl
Bl A8 e (395 ez 585 Of oSaall (e ¢ Ioke
Stephen : pdSJa J516
Rachael : U2 2]
Rachael is often referred to as an angel by Stephen. Like Sissy Jupe, whom she later

befriends, Rachael represents the qualities necessary to counteract the dehumanizing,
morally corrupting effects of industrialization.

Jie3 il ¢ e Logd Ollao Uiomol illly Qg (guuian Jo ¢ L3Il 1S cpdiun L] e ity
- Floall Jg=ed! § S50l GV oLl 9 &l dgalomad daidUI ilowad!

Rachael symbolically stands for purity. She is a symbol more than a character.

05 e (s50a Liai U . et o 5ST Sayg 8yLa] (o ¢ Bolglally slith J) 3055 ey 8300 bkl
€ 23050 W gy e 1ika ) Jacil

The Mechanization of Human Beings& <! (55l

Hard Times suggests that nineteenth-century England’s overzealous adoption of
industrialization threatens to turn human beings into machines by preventing the
development of their emotions and imaginations.

This suggestion comes forth largely through the actions of Gradgrind and his follower,
Bounderby: as the former educates the young children of his family and his school in the
ways of fact, the latter treats the workers in his factory as emotionless objects that are
easily exploited for his own self-interest.

& il gy duga o3 1o ¢ aduaill e slaiedl 3 by [kl § s auolid] &80l OF (52 damas OByl
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Bounderby and Gradgrind are responsible for its expansion or it is one of the themes of the
novel.
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| ]
. Important points. ]
|

e At the end of Book one, Mr. Gradgrind tries to convince Louisa to i

I marry Bounderby. Bounderby has been there ever since Louisa was I
I a child. ]
l (Qo99b ) oo Z1939b (Ing!) gL Jslows (walyralyz daww ) Jo¥I LS dolgs 3 I
L Aab (1339)) €8 O dre U O sy
" * She is 20 years old while Bounderby is 50. i
I - L 0+ 008 (Jogl ) Loy & ¥+ (090 ) o ]
H e Mr. Gradgrind thinks they are a good match because Louisa is not H
| romantic nor is Bounderby. Both are accustomed to reason and Jl
s calculations. E!
i NS o gy T (Ig) ) O OleMie Loghl uiiay (walyalyr s ) i
H daad! OF s 5 U U3 202 0ae - Oblusdlg Jdadl Lo slicl Lads (Qu9b) H
I § o195 § Lam 0geidh Gk 9 gl Gy Wl ol ]
L * Louisa has accepted Bounderby’s proposal to be near her brother ]
I Tom. ]
oo Ll U (p g ) lass (0 408 055 (Gokinly ) o0 a3l e (Ig) )
i S Q9L e Zlo! Loyl 13g) Jgud o i
;’f’ * Tom is working with Bounderby in the bank. i
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NINTH LECTURE

I Hard Times -
i Book Two i
| ]
| Summary of Part Two 3! CaSJl jasels i
| |

[ James Harthouse, a wealthy young sophisticate from London, arrives in Coketown to ]

H begin a political career as a disciple of Gradgrind, who is now a Member of Parliament. H
| He immediately takes an interest in Louisa. I

| 1
l eld JpaliS Aol digo s G9US9S I aog ¢ O (o Al ABUES 93 (58 Ol ¢ Luglghyld puasr I
i Slyzr sl Bl ) 139) 3 ( sy ) Sl § oozl Susl ulg ¢ Glad ! § gias ool (S Wiayralyr J
Y Ao &

)
|

I because he feels that a union strike would only increase tensions between employers I

The Hands, urged by Slackbridge, try to form a union. Only Stephen refuses to join

\T and employees. He is cast out by the other Hands and fired by Bounderby when he H
| refuses to spy on them. Il

% o
% So

H O yad &Y ploidl (ad)y i o9 ¢ ol JuSad) dgls (§ ZuuaSHw dawlgs egha> @5 Jlaal! H
l sayb Ly 0591 Jloall (o drlys 05 . Joadl Gyly Jleadl s 539301 (00 s g DN Gl |
L iy e Gmanil] G igh die Gl Lois U 3gsaiall ) egele Gl yad) Lakie Jasdl (30 (g 3i5b) !

((Josl 0 0330 @39 Hadw yady dhad Hygiule ddyaag Jleall :

‘|
Louisa, impressed with Stephen’s integrity, visits him before he leaves Coketown and :
helps him with some money. Tom accompanies her and tells Stephen that if he waits 8
outside the bank for several consecutive nights, help will come to him. Stephen does so, ’

but no help arrives. )
i
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|
Eventually he packs up and leaves Coketown, hoping to find agricultural work in the 1
country. Not long after that, the bank is robbed, and the lone suspect is Stephen, the i
vanished Hand who was seen loitering outside the bank for several nights just before ’
disappearing from the city. OH
|
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| J
l Mrs. Sparsit witnesses Harthouse declaring his love for Louisa, and Louisa agrees to meet H
him in Coketown later that night. ]

I |
Y 0glSsS’ § aibilie e 33155 (1s)) 9 ( 129%) J 4 rlas (9lehy) (Commplons) Bukdd s 390
L AL el § i

U% However, Louisa instead flees to her father’s house, where she miserably confides to H

L o‘

ﬂo Gradgrind that her upbringing has left her married to a man she does not love, H
“’f’ disconnected from her feelings, deeply unhappy, and possibly in love with Harthouse. H
s s . =z oﬂ
i 1 s Ob Wally (Walyrslyr) J s g ol Cus ¢« LIy Uis J) Canyd IS 0 Yty oS0 i
H wé@bgﬂgi@gl@h&i@%fg&ﬁ&m&ﬂmeApu")’&JuncgJu"l@il» H
l (o9le2) ]
I J
[ She collapses to the floor, and Gradgrind, struck dumb with self-reproach, begins to H
| realize the imperfections in his philosophy of rational self-interest. J

I ]
| AMa) dxdeadd § gandl 2yl s ¢ I dog) ae pSUI (5 3le (Lialyzaly) 9 ¢ (21 e Cladu |

Characters Sluaseid!
* James Harthouse is a teacher of politics in Gradgrind school. He has a crush on Louisa
% it seems. 1

(199) 3 cmme i o e OF (dialyzrolyr) dunyde (§ duvbewd! (oyde 1 uglghyld yuasr i

‘|
* Mrs. Pegler is the mother of Bounderby. In the beginning she was unknown and :
mysterious woman who comes and asks about Bounderby. Her appearance exposed s
her son and his lies, mainly that he is a self-made man and that he was abandoned as Y

a child. ]
|
Qo ) peidludy 3B duasls olyel g ddgyme e CO6 Lludl § ¢ (i) pf (o 1 oo Bew ]
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them against Stephen Blackpool when he refuses to join the union. }
|
2l edie JgsSH opaiun dud> gl Lianlg Ayl sLidl Jleadl aidl ) 929 (S5ike adas &z AS S }

B ploiYl i ]

9
* Jane Gradgrind - Gradgrind’s younger daughter; Louisa and Tom’s sister. Because H
Sissy largely raises her, Jane is a happier little girl than her sister, Louisa Pl
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TENTH LECTURE

Hard Times
Book Two

Dickens’ poetic prose

* Dickens had a unique gift for poetic language. His novels are characterized by the use
of poetic prose.

* His prose, although it lacks the line breaks associated with poetry, maintains poetic
quality.

* Dickens employed an astonishing range of poetic devices, such as repetition, rhythm,
symbol, metaphor, and metonymy.

Example from the Book two of Hard Times

Quote No. 6

“'OH, my friends, the down-trodden operatives of Coketown! Oh, my friends
and fellow-countrymen, the slaves of an iron-handed and a grinding
despotism! Oh, my friends and fellow-sufferers, and fellow-workmen, and
fellow-men! | tell you that the hour is come, when we must rally round one
another as One united power, and crumble into dust the oppressors that too
long have battened upon the plunder of our families, upon the sweat of our

brows, upon the labour of our hands, upon the strength of our sinews, upon

the God- created glorious rights of Humanity, and upon the holy and eternal

privileges of Brotherhood!”p.136
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[ Quote No. 7 i
I “Look how we live, an’ wheer we live, an’ in what numbers, an’ ]
by what chances, an’ wi’ what sameness; and look how the mills &
i is awlus a-goin’”, Pp.147-8 I

Qo

i Sl sl o3 e by osd by soue Jdae by Giuad oaly s S yLasl i
Ol e S5 Y Sy aibasll
U : ghai’l oadl H

i : |
i Look how we live and where we live and what numbers and by what il
L chance and with what sameness; and look how the mills is |
| always going. g
L Stephen :who said that? 456 e LelaBYI 1 e JIgudl 2o oSes ]
| . )

U what does it illustrates ? § U zub g2 13kog H
H his lack of education and contrasts with the proper English spoken by the middle- : ©lg=xJ! H
L, class characters. o
[ !
l « Similarly, Stephen’s dialect illustrates his lack of education :
and contrasts with the proper English spoken by the }

middle-class characters and by the narrator. ]

S dogund ! Dalomil o (ABUNg ealaild 0yl U yglaS oyiiew domg) Jralbg |
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* In spite of his lack of formal education, however, Stephen 1

S
|

possesses greater insight about the relationship between L
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I employer and employee than does Bounderby J
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| Quote No. 8 I
I “Coketown lay shrouded in a haze of its own, which appeared ]
i impervious to the sun’s rays.”p.111 i
b DA g B Y ] plad O 9w 9 g Aol Glull Llgh ¢y Byikuse O9lSyS I

l o The haze represents the moral filth that pervades the I
i manufacturing town. the pollution from the factories makes i
I Coketown literally a dark, dirty place to live. ]

[ O9USsS e Jam albasdl e Giglill ¢ dusluall Apuell gad @I LMY 8HIEN ey Ol ]
I 4 Gial) 5189 ollhe 06 (3> |
H « Similarly, the sun’s rays represent both the physical and moral H
i beauty that Coketownlacks. !

I 09USsS ad] a3 Ul GV aeadall Jlazedl (oo 38 S puadidl Al Jiodlg |

I The Opposition Between Fact and Fancy Juddl g 488al) cp (a jlacil) ]
U% While Mr. Gradgrind insists that his children should always stick to the facts, Hard Times not H
U% only suggests that fancy is as important as fact, but it continually calls into question the H
% difference between fact and fancy. Dickens suggests that what constitutes so-called fact is a s

" matter of perspective or opinion. For example, Bounderby believes that factory employees ’
© are lazy good-for-nothings who expect to be fed “from a golden spoon". ]

Of 530 Jad ud) damas @Bl ¢ FEmIL Suwad! Wil 009l (he oz il e wialyzalyz daad! OF 0y !
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The Hands, in contrast, see themselves as hardworking and as unfairly exploited by their ]

employers. These sets of facts cannot be reconciled because they depend upon perspective.
While Bounderby declares that “what is called Taste is only another name for Fact,” Dickens \

0 4 gazmall 80 coghos QL) o Usle e JSio @Mkl @i dam Oglony eguundil 0932 JilEal § Jlaal! ]
ool Jaid 9 B3 (o Lo B pylay (3yuigb > (§ ¢y Agarg o aiad (Y Lgiw 391 oSy Y (Sl ]
. @aseid) Wiindl 5T Bodll (6 Jgen (P Aol O o Al A « Abadioel) y5T |

As a novelist, Dickens is naturally interested in illustrating that fiction cannot be excluded |
from a fact-filled, mechanical society. J
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l ELEVENTH LECTURE I

Hard Times

[ Book Two |
l 3 !
I ]
= Allusion zeels E!
. -: an expression designed to call something to mind without mentioning it %
ﬂ% explicitly; an indirect or passing reference. H
L] e S 053 Ok sl ((5) gl puseies (lasme) s 38 5 4l fralil @
i il 8 S i
i - . . : . |
= You're acting like such a Scrooge! Alluding to Dickens's A Christmas Carol, this line means s
‘T’ that the person is being miserly and selfish, just like the character Scrooge from the H
| story. ]
I . . ]
H "63)5‘" Ly Bpall il o H
| ) s . o . 1
i dvasds Jho JUly Juse Ll 4 dating A5 LA "SDhedl e Dol 57 dalg)y § putduun! 4t i
| ERCTRER ;»:»
l J
ﬂ° Allusion can deepen our understanding of the literary work. H
I : . : 1
W .L}.oﬁl Joall Uagd 3ams OF S dudll /macdidl @ i
I A
L . AV Ere ke J
i The influence of Greek Mythology 4sl ¢dl abludyl 456 l
I A
s . 4 4 . . ol
W Greek mythology is the body of myths originally told by the ancient Greeks. These stories I
H concern the origin and the nature of the world, the lives and activities of deities, heroes, }
. and mythological creatures. J
Il |
L‘% < o . e £ . < ‘?L
I A 8Ly S5 (sl (g -slodl] sl LQBLS (1 blud)l Juol (2 143Gl AL @ ]
L Ay ghawd)l B glseally JUaNlg «dulgd! AT dniidly Sl cpdlall ]
Il |
5 B
U% Ancient Greek Mythology has a great impact on western civilization. 1
Il |
L J
I g yd) Byl e S a5 L) AU gl oLl e ]
Il |
L J
[ Greek myths employed in Hard Times are the Gorgons and Pegasus. }
I ) A ) : ]
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Quote No. 9
"The female Bounderby, instead of being a Gorgon he had
expected, was young, and remarkably pretty.” p.16

ol Aoy L p s oy Of sy O (S0 gl o) 550 G

A gorgon is one of three sisters with snakes for hair, Medusa is the most famous of them,
who had the power to turn anyone who looked at them to stone.

leae ¢ "L goie™ Lol (3 5l ccmlaldl oy oo yads il g3 Sl (po Bty 098y 92" il gl Byglasdl
30 ) L] i e Ja9 599

James Harthouse thinks that Louisa will be as her father Mr. Gradgrind, a gorgon who
wishes to turn people into the rigid nature of his philosophy. But when he met Lousia, he
was surprised by her beauty.

B9 Wy "8y 98" il Lo § (SUI) Waymrolyz duad! LAIGS M Jagd" O dikias " gyl uwan"
L lozm T 090 B Lowis S0 g (ALoe)l dtunddd dmpnds ) !

Greek Mythology 2:
Quote No. 10
"Framed and glazed upon the wall behind the dingy little bar, was
another Pegasus,"” in Mr. Sleary's place.
b el e § 55T " ugunlig” U O 8 ol § piall Agliall Calis izl e aoY iy slob”

Pegasus is a mythical winged divine horse, and one of the most recognized creatures in
Greek mythology.

L4509l aboldl § B gliuall ygil (e Aol 93 () shal Ola> 1w guslive

Why does Dickens allude to the Pegasus being on the wall of Sleary’s bar? What is its
significance?

AV (Blo TG diadl jlir Ao wgunlivg J Ao HLal 13k
The Pegasus represents a world of myths and imagination.
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Dickens is employing the Pegasus to show us that Sleary and his company are believers
of the importance of imagination and sentiment over rationalism and reason.

Aol e Adloladly Jsl dnadls 093052 40509 can el O ) yqlid uganti | il 5603
Sl

Important points

For a better understanding of a story, the reader ought to pay attention to the weather,
time, and environment. These elements (weather, time, and environment) are important in
interpreting the story

uadll puuii) daga poliall 04 (.diadly cBglly uilall ) duy Of ()l e ¢ Joadl JSio duadll 0gd)

Weather is an important factorin interpreting a story. For example, sunny is usually related
to happiness and positivity.

Ay Balawdl Jadpe Bole " puadue” 1l Jutw e Anadll pudt) ogo Jole pudlall

Time: day or night. Modern setting or medieval. A story happening in the night might imply
a sense of mysteriousness.

ol Jasi Julll Caaiin § iisd d4ad . Jauwgll Hguandl diylay of dipdsedl diylall .l of Hlgs 13yl
Pyl

Environment: it could be a depiction of roads, buildings, and trees. For example: a rocky
road might mean obstacles and hardships are ahead.

& Slgaog Glge G ud (159) Gy Gl bl i o - ylomiily Jhog Gylal ygaad 0955 uB 1!
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Quote'No. 11

Dickens writes "the next morning was too bright a morning" , just before Bounderby's
discovery of the robbery. p.174

B ud) 3 )9 BLAIS| U ¢" i leblv Bolego O JW sl " 15805 (S

Quote No. 12
“The thunder was rolling into distance, and the rain was pouring down like a deluge, when
the door of his room opened. He looked round the lamp upon his table, and saw, with

"amazement, his eldest daughter.'Louisa!’”p.20
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TWELFTH LECTURE

Hard Times
Book Three

Summary of book three CJWI QUSI jasek

Sissy, who loves Louisa deeply, visits Harthouse and convinces him to leave Coketown
forever. Bounderby, furious that his wife has left him, redoubles his efforts to capture
Stephen. When Stephen tries to return to clear his good name, he falls into a mining pit
called Old Hell Shaft. Rachael and Sisy discover him, but he dies soon after an emotional
farewell to Rachael.
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Gradgrind and Louisa realize that Tom is really responsible for robbing the bank, and they
arrange to sneak him out of England with the help of the circus performers with whom Sissy
spent her early childhood. They are nearly successful, but are stopped by Bitzer, a young
man who went to Gradgrind’s school and who embodies all the qualities of the detached
rationalism that Gradgrind once espoused, but who now sees its limits. Sleary, the lisping
circus proprietor, arranges for Tom to slip out of Bitzer’s grasp, and the young robber
escapes from England after all.

(i Bt Luwes L3 (30 00l 1959 Wil A aw (s Jgumall 92 J22IL g5 O 129l Wiy 31y 2yl
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Mrs. Sparsit, anxious to help Bounderby find the robbers, drags Mrs. Pegler—a known
associate of Stephen Blackpool—in to see Bounderby, thinking Mrs. Pegler is a potential
witness. Bounderby recoils, and it is revealed that Mrs. Pegler is really his loving mother,
whom he has forbidden to visit him: Bounderby is not a self-made man after all. Angrily,
Bounderby fires Mrs. Sparsit and sends her away to her hostile relatives.
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L characters at the end of the book.cUSJ &g (§ Sluaseid!

l * Five years later, Bounderby will die alone in the streets of Coketown.
i OIS SS &lgds § Ty igay g (3 oigh il giun s 950 vy

l * Gradgrind gives up his philosophy of fact and devotes his political power to helping
the poor.

l o181 B Lo (gwbeasd] 53985 Jieg aBlgl oy didendd e ity Wiyl

l * Tom realizes the error of his ways but dies without ever seeing his family again.
I (853 By0 dlble (3 OF 090 o gy AS) Ay (o Uasdl 2y o5

| *  While Sissy marries and has a large and loving family,

| damig B8 Aile o ey (wnas 7950 v &

I * Louisa never again marries and never has children. Nevertheless, Louisa is loved by
H Sissy’s family and learns at last how to feel sympathy for her fellow human beings.
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[ * Stephen Blackpool dies looking up at the stars after being rescued from a mine shaft.
I’ pialb db gl (po 03I 0] py=dl JI &Sllth}b_g Olo JeSM pluin

The Industrial Revolution (1760-1840) disluall 843!

- The most far-reaching, influential transformation of human culture since the advent of
agriculture-eight or ten thousand years ago was the industrial revolution of the
eighteenth-century Europe.

296l e A Sl A1 § A5G ASHIg 855001 oY 9ol AST e (ol Oy § Lgysl 8 sl Byl -
A Y 8 s of Aokl L8 dsly !
- The consequences of such revolution would change irrevocably human labor,
consumption, family structure, social structure, and even the very soul / thoughts of the

individual.
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- The industrial Revolution also changed the lives of people in the 18th century.
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- England was a purely rural and agricultural society in the middle ages.
(gl Hganl § Cow (£1))g Ry peime Akl COE

- People lived and worked at farms in what is so called the age of feudalism; their entire life
was limited to farming the fields like slaves and serving the landlords. There was no other
ambitions, no further interests.
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Before The Industrial Revolution dsUuall 8y¢! Ju3

* No transportation J& Jd=>g

* No communication Jsolgs d>g0 Y

* No hospitals Glaidue J>g3 Y

* No machines &Y u=>g3 Y

* No universities or lafge-scale production awgl @las (e z ) gl ilaslr g3 Y

Some of the Positive Effects of the Industrial Revolution:
: desliall 851l Auslawdl LS any
* It changed society from stagnation to turmoil (change).
* It made it easier for people to get in touch.
* It made means of transportation, travelling, and exploration easier.
* It created more resources of knowledge like books and magazines.
(1) Gl J) 35S0 (e quasmall s *
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Some of the Passive Effects of the Industrial Revolution
| : eeliall 55t el SN yan ]
* Environmental Pollution
* Poor health conditions
* Materialism
* Lack of interest in education
* Labor of women and children
* The weakness of the family structure
* The poverty of some classes of people
* Hunger, diseases,/deaths
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THIRTEENTH LECTURE

Hard Times
Book Three

Chartism (1838/1857) &l

Chartism, British working-class movement for parliamentary reform.
+ bl 2Vl J2Y dlslall diddall (po diilasys dSy> d8Lised!

Chartism was the first movement both working class in character and national in
scope that grew out of the protest against the injustices of the new industrial and
political order in Britain.

dueluall @l zlxisY 8 caiil @1 dudogll plbg BUas 3 ol didall (yo 4Sy> ol (» Ldlised!

Loty @ bl plaidlg B!

The movement was born amid the economic depression of 1837-38, when high
unemployment

Alad) gl wie PA-VATY (53LaidYl sluSl b (§ wlis dSy=!
They have six main demands...dwwd) CIlas Cuw eadis O
votes for all men Jyl aez) Cogaaill
equal electoral districts 4ol 19l Blgluce

abolition of the requirement that Members of Parliament be property owners sl3J)
Sladl Olouol (e Ol slasl e of b &

annual general elections dgiwdl dslall LLGYI
the secret ballot. (5! g1A3YI
payment for M.P.s ol b Clgidd 28,1
1853 Great Preston Lock Out

In 1853 cotton workers in Lancashire began to demand that the 10-20% cut from
their wages during the 1840s was restored.

dalaiiioll a9l (o %Y -1+ Balasul ddUanll gl ALY § oadll Jls VAOY ple §

The majority of manufacturers agreed to restore half of the cuts, but some, including
Horrocks, Miller and Company refused. The workers went on strike.
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The bitter struggle lasted for eight months.
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The end came when another depression in trade forced the strikers to give in and go

back to work.
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Waore No. 2

oN sm

Mﬂ.&.}xadown to Pxestonaweekfrvm
lhm dm, chanced to alt oppoem to a very

“man must either be a friend to the Masters
a friend to the Hands.
“ He may be a friend to both,” said I.

vnth a stout rulws y. Tug so drawn over
g" est that helooked as if he were sitting up
mbedvnth his great coat, lnt, and glovea on,

your h

from behind a. large blue and grey checked
counterpane.  In calling him emphatic, I do
RS s RN A L i
a) ly emp! as a

% You are going through to Preston, sir ?”
says he, as soon as we were clear of the
Primrose Hill 1.

The recelpt of this question was like the
ucmptota,]erkof thnnm,hemsoahort

f_‘f?!'.l?his Preston strike is a nice

Mr Sn:p r didn’t see that; there was
e Political Eeonomy of the s
jeet. I remm-.d on Mr. Snapper, that P¢

tical Economy was a great and useful scier
in its own way and its own place; but tha
did not transplant my definition of it from 1
Common Prayer Book, and make it a gri
king above I ods.  Mr. Sm;per tuck
himself u to keep me off, folded |
arms on_the to of his counwr]xme, lean
back and looked out of the window.

“Pﬂy what would you have, nr, enquir
Mr. is ey

spect to me, “in the relatic
apital - and Labour, dut Politi

from the }
between
Economy 2
I always avoid the stereotyped terms
these discussions as much as I'can, for I ha

iece of

business!” said the gentleman. ‘‘A pretty | observed, in my little way, that they oft
piece of business!” supply the plue oi sense and modenhon

et 1 uverymueh to be d,” said T, with t
“on all accounts. wordn employem md’ employed, i preferer

- “They want. to be ground. That’s vhnt Lm and Lal

they w-nt to bmi em to their sensec, said heve, -ud I, “that mto v.he relatio
the gentleman ; whom I had &l and as ir

to call in my ‘own mind Mr. Snappex-, and
whom I may as well call by that name here
as by any other.

- Id ted to be

all the relations of this . life, ere must en|
something of feehuﬁ“and sentiment ; son
thh:g of mutual explanation, forbearance, a

d, who

ly enquired,
gtvu nd ?

“The hands,” said Mr. Snapper. * Tho
hands on strike, and the hands who help ’em.”

I remarked that if that was all they wanted,
they must be a very unreasonable people,
for surely t.heyhmd hldtlitﬂeﬁ;ndmg, one
way and

eyed me with smneus,
u{d shuttin, lnaluthern-gloved lnnds t:rxﬁ
times ou his eounmrpme, nsked me
abruptly, Wu I a delegate?”

I set Mr. Snapper nght on that pomt, and
told him I was nuo

“Iam glad to hearit” mdl(r Su.yper

“But a friend to the S I believe 7
- % Not at all,” sai
%A friend to the Loek-out!" pursued Mr.

"Egﬁ,h\ the least,” said I.

Mr. So s rising opinion of me fell
again, and he gave me to understand that a

Vor. VIIL—No. 208

2 -omaﬂun% which is not to
found in Mr. M‘Culloch’s dicﬁplury, and
not exactly stateable in figures; otherwi
those relations are wrong and mmn at t
core and will never bear so fruit.”
~ Mr. Snapper ]a.noﬁhod at me. AsI thou
I had just as good reason to laugh at
Su?er, Idid so,and we were both content«
. said Mr. .Snapper, patti l
counterpane with a hard touch. “ You
very little of the improvident and nnrenm
ing habits of the common people, I see.”
~ “Yet I know something of those peoy
t00,” was my reply. “In fact Mr. ——;
had so nearly called him Sna per! "mft
sir, I doubt the existence at this present tir
of many faults that are merely class faul
In the main, I am disposed to think th
whntever faults you n;ay find to emt,iq . yo
or t
h.nds. you will find tolerably equal in l-:on
among the masters also, and even among t

e ==

“On Strike,” is a short piece
that discusses the Preston
strike, a contemporary
strike of cotton workers.
Published by Dickens in
1854 in his magazine
Household Words,
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5 The Importance of Femininity P

U% * During the Victorian era, women were commonly associated with supposedly Pl
!
l ¢ GV il ¢ A8AAIN Jho Ay Adall Dgh¥l Clodl o3le sludll syl ¢ iy giedll izl I J
.aghb-bhﬂ a_{.«uLw.a’b H
|
|

H° the mechanizing effects of industrialization. For instance, when Stephen feels H

feminine traits like compassion, moral purity, and emotional sensitivity.

* Hard Times suggests that because they possess these traits, women can counteract

U depressed about his life as a factory worker, Rachael’s gentle fortitude inspires him H
| to keep going. He sums up her virtues by referring to her as his guiding angel. l

| , !
I caail) 4S8l Y uuall Of sluil) oSas ¢ Cilawd! 0da 2150 T3 4l J) b duas By ]
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[ * Similarly, Sissy introduces love into the Gradgrind household, ultimately teaching ]
L Louisa how to recognize her emotions. Jl
l J
I \giblgay LBial LS Il elas llaall g5 39 ¢ wlyrdlyr ) ol 55 (guhan ¢ Jhoalbig |
l J
[ * Indeed, Dickens suggests that Mr. Gradgrind’s philosophy of self-interest and ]
‘o‘% calculating rationality has prevented Louisa from developing her natural feminine 1
traits. i

“
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* Perhaps Mrs. Gradgrind’s inability to exercise her femininity allows Gradgrind to ]

i
overemphasize the importance of fact in the rearing of his children. ‘
"o e - £ (N P . wh of . s . o}
Azl dranl (Je LS § Flu wolyrlyr diad! Jazr (g8 65] dunylon Loyl Buaud! joxe pae Jaly G
T j

*  On his part, Bounderby ensures that his rigidity will remain untouched since he o‘
marries the cold, emotionless product of Mr. and Mrs. Gradgrind’s marriage. ;
)l
el 1930 dudbole ARl 02yl Byaddl (po 93 O ke Byilie A (s Ao OF powiay (Joioh ddlr (0 il
gyl B!y y
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* Through the various female characters in the novel, Dickens suggests that feminine 5
compassion is necessary to restore social harmony. OH
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. Quotes No.13 H
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I :

]

"~ “The ground on which I stand has ceased to be solid under my I

. feet.”p.216

f 298 Cods Al s o Lgde a1 2 )Yl |
* Said by Gradgrind at the end of the book.
QLS Dlgd 3 Wy oy il LB
% * It means that he no longer believes in the philosophy of rationalism and self- %

i interest. I
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I Book Three ]
l 3 !
I |
- Important points -
i * Hard Times is dedicated to Thomas Carlyle. 5
(BY)E ologl sl daac ilbgl
U% * Thomas Carlyle is a social thinker whose vision of human connections influenced H
% Dickens profoundly. -
B 70 e iyl &) LW ddy Slaiz] Ko 9 LS ulegs
| *  For Dickens in the 1850s society in general seems to hold little hope for individual Jl
5 renewal. -
l ($38) doetl) s JeY O g ple S YAO - anitzme § FSH daudlly ]
l ) ) )
L * In Hard Times, Dickens offers hope for the resurrection of the passionate fires that Jl
o Louisa kept banked inside her. s
i g1 § dugazma lingd gl (U1 Cabolgall ) Jo¥ll (o2 505 dmas Bl § d
l . " - B |
L J
U% + The book is consisted of three parts: <USJ! ¢l3=>1 }
Il |
L J
I Part one: sowing 4! : JoV ]
i 0
L J
| Part two: Reaping sbaxl : gUJ! |
I °f
. . - s
I Part three: Garnering duazl : CJUJI }
I A
L B
Il |
L )
i Hard Times’ Ironic Endingd >l 4ilg duwacs O] i
I °f
s . . . . . . . .
W The ending of Hard Times seems ironic because the circus that Gradgrind thinks of as Il
H damaging and corrupting his children, is the same circus that rescued Tom, his son, from }
L the authorities. ]
| ]
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. Quote No. 14
I “And at that time the pale, worn, patient face was seen looking up at the
| sky, with the broken right hand lying bare on the outside of the covering

i garments, as if waiting to be taken by another hand.” p.262

I ylal de guuand! olinsg slowd! Jlélhujw| dgmall e lidl gl g\fuﬂg)\ SUERT)
[ Sy o Lglglis ol Wl § (p Wi g ad I QL s

I * Referring to Stephen Blackpool. JgS oy J| adid
[ *  “Another hand” might have two meanings. One literal and one metaphorical.
H .gij‘auPTgéyéa.ocQQ&ul@JQgSgﬁ"‘5_}51.\3"

I * The hand here might literally mean Rachael’s hand. He is waiting Rachael to take up
ﬂo his hand to soothe his agony and pain.

[ Aelly ilie 2ol ouy a8 W lay 4] ( Sl ) o Ly (o L !

I * The metaphorical meaning is that he waiting for God take his soul because he is sick
I of this rotten world.

I o)l @l 12 (po pias Y gy db oyl iy il 98 ()loxadl (Sl

I Quote No. 15
“Here was Louisa on the night of the same day, watching the fire as in days
of yore.”p.286

.4‘3";" el;;’l é g0 gl HLdI L85 dundd poudl cld dld Lg I P (F-)
+ There are kinds of fire in Hard times. “4was <8l SoWI oo glgsl LU

* The fire burning in the mines and factories has negative connotation. (&= s/ &=l
s AV W ailaelly exUadl §
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H * The fire that Louisa is watching has a positive connotation as it feeds the
H imagination. By watching the fire, Louisa free her imagination to wonder.
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