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 The Modern Novel-Third Lecture 

 Modernism : Quick Revision 

 Break with all traditional approaches to form and content. 

 ثٌضم١ٍذ٠ز ثلأعج١ٌخ ؽ١ّغ ِٚؼّْٛ شىً وغش 

 Experimentation 

 ثٌضؾش٠خ 

 Fragmentation: nothing connects with anything else. 

 آخش شٟء أٞ ِغ ٠شدؾ شٟء لا: ثٌضؾضةز. 

 Dissatisfaction with the world of politics and the attempt to escape from it through 

invention of some forms like fables and journeys. 

 َثٌخشثفجس دؼغ ِغً  ثٌّٕجرػ ثخضشثع خلاي ِٓ رٌه ِٓ ٌٍٙشٚح ِٚحجٌٚز ثٌغ١جعز ػجٌُ ػٓ ثٌشػج ػذ 

 .ٚثٌشحلاس

 Again history repeats itself.  

 أخشٜ ِشر ٔفغٗ ٠ؼ١ذ ثٌضجس٠خ. 

 Robinson Crusoe is an 18th century novel that used the trope of the journey.  

 ْٛثٌّؾجص ثٌشحٍز فٟ ثعضخذِش 81 ثٌمشْ سٚث٠ز ٟ٘ وشٚصٚ سٚدٕغ . 

 It is used again William Golding (Lord of the Flies) and George Orwell (Animal 

Farm). 

 غٌٛذٔغ ١ٌٚجَ ثعضخذِٗ أخشٜ ِشر (Lord of the Flies  )٠ًٚأٚس ٚؽٛسػ(Animal Farm .) 
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 How far is Animal Farm a Modernist Novel? 

 الحذاثة؟ رواٍة يه الحَوانات مشرعة مذى أً إلي 

 
 

 How far is Animal Farm a Modernist Novel? 

 الحذاثة؟ رواٍة هي الحَوانات مشرعة مذى أً إلي 

 In what way does it depart from old ways of expression? 

 ثٌمذ٠ّز ثٌضؼذ١شأعج١ٌخ  ػٓ دضؼجدٌلا ثٌطش٠مز ٟ٘ ِج  

 In what way does it talk about things that were traditionally talked 

about in the fiction of the 19th century? 

 ؟81 ثٌمشْ خ١جي حٛي رػجد صحذعٕج ثٌضٟ وجٔش أش١جء ش ػٓصحذع ثٌضٟ ثٌطش٠مز ٟ٘ ِج 

 In what way too, like history, does it repeat certain forms of 

literature? 

 ثلأدح ِٓ زأشىجي ِؼ١ٕ وشس ً٘ ثٌضجس٠خ، ِغً - ثٌطش٠مز ٟ٘ ِج أ٠ؼج  

 Let us see 

 ٔشٜ دػٛٔج 
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 Animal farm is a Fable:   خزافة هٌ الحَوانات مشرعة           

 What is a fable? ؟حىج٠زثٌ ٟ٘ ِج   

 A short tale to teach a moral lesson, often 

with animals or inanimate objects as characters. 

 وشخظ١جس ثٌؾّجد أٚ ثٌح١ٛثٔجس ِغ ٚغجٌذج أخلالٟ، دسط ػطجءلإ لظ١شر لظز. 

 A story, in prose or verse, that features animals, mythical creatures, plants, 

inanimate objects or forces of nature which are given human qualities 

such as verbal communication and that illustrates or leads to an 

interpretation of a moral lesson (a "moral). 

 ،ؽّجدٚ -ٚثٌٕذجصجس ثلأعطٛس٠ز، ٚثٌّخٍٛلجس ثٌح١ٛثٔجس، ١ّض٠ ثٌزٞ - ثٌشؼش أٚ ثٌٕغش فٟ لظز 

 دسعج صفغ١ش إٌٝ ٠ؤدٞٚ ثٌٍفظٟ ثلاصظجي ِغً إٔغج١ٔز طفجس صؼطٝ ثٌضٟ ثٌطذ١ؼز لٜٛ أٚ ثلأش١جء

  "(. ثلأخلال١ز) أخلال١ج

 Example: the Wolf and the Lamb.  ٚثٌحًّ ثٌزةخ: ِغجي  

     
 

 

 a fable has animals or birds as characters 

 كشخصَات الطَور أو الحَوانات حكاٍة  
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 The Wolf and the Lamb  والحمل الذئب  

 To understand our novel as a fable, let us read “The Wolf and the Lamb” 

which is a nice short fable. 

 لظ١شر ٌط١فز حىج٠ز ٟ٘ "ٚثٌحًّ ثٌزةخ" ٔمشأ دػٛٔج -حىج٠ز و  ضٕجٌفُٙ سٚث٠.  

 Notice: this fable (The Wolf and the Lamb) is part of our course. 

 ٔٙؾٕج ِٓ ؽضء ٘ٛ( ٚثٌحًّ ثٌزةخ) حىج٠ز ٘زٖ: ِلاحظز. 

 It is not just a tale that we read for entertainment only. 

 فمؾ ٌٍضغ١ٍز جٔمشأ٘ أْ حىج٠ز ِؾشد ١ٌغش ثٔٙج 

 It will help us a lot in understanding how Animal Farm operates on many 

levels. 

 ثٌّغض٠ٛجس ِٓ ثٌؼذ٠ذ ػٍٝ صؼًّ ثٌح١ٛثٔجس ِضسػز و١ف١ز فُٙ فٟ وغ١شث ٠غجػذٔج عٛف. 

 

 The Wolf and the Lamb 

 
 A wolf stopped to drink at a stream and spied a young lamb resting in the 

shade nearby. "You there!"  the wolf said.  

 أٔش. "لش٠خ ِىجْ فٟ ثٌظً فٟ ٠غضش٠ح ١شطغ حًٌّ ٚصؾغظ ع١ً فٟ ٌٍششح ثٌزةخ صٛلف 

 .ثٌزةخ لجي!" ٕ٘جن

 "Me, sir?" said the lamb, getting to his feet and bowing.  

 ثلأحٕجء ٚلذَ لذ١ِٗثٌٝ  ٚطً ثٌخشٚف، لجي" ع١ذٞ؟ ٠ج ،أٔج. 
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 “Yes, you. You’ve been drinking in the stream, and you stirred up the 

mud so the water was foul when I came to drink. It would be a matter of 

justice if I ate you.”   

 "،ُؽتش ػٕذِج -جوش٠ٙ ثٌّجء وجْ ٌزٌه -ثٌٛحً حشوشٚ -ذفك ثٌ ِٓ شششد لذ وٕش -أٔش ٔؼ 

  . "أوٍضه ْث ثٌؼذثٌز دٚثػٟ ِٓ ع١ىْٛ. ٌٍششح

 The lamb trembled. "Please, sir. 

 ع١ذٞ ٠ج فؼٍه ِٓ. "ثٌحًّ ثسصؾف" 

  I wasn't drinking at all.  

 ثلإؽلاق ػٍٝ ششحأ ٌُ أٔج 

 And in any case, I am downstream from you.  

 ٍٝعفً ثٌّظخأ أٔج -حجي أ٠ز ٚػ 

 Any mud would have gone the other way."  

 ٞث٢خش ثلاصؾجٖ فٟ ز٘خ٠ٚحً  أ  

 

 The Wolf and the Lamb 

 
 True, true," said the wolf, approaching.  

 لضشحٚأ ،" طح١ح طح١ح،"ثٌزةخ  لجي 

 "But I remember you now.  

 ٓث٢ْ أروشن ٌٚى 
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 We met here on this very spot a year ago, and you insulted me.  

 إٔ٘ضٝ  لذٚ ػجَ، لذً ذمؼزثٌ ٘زث فٟصّجِج  ٕ٘ج ثٌضم١ٕج 

 For such a gross insult, you owe me your life."  

 ًح١جصهد ٌٟ ِذ٠ٓ أٔش ،ٌفجدحز ث ثلإ٘جٔز ٘زٖ ٌّغ 

 "Sir," said the lamb, "I am sorry that anyone gave you offense. 

 ؽش٠ّز ذَ ٌهل شخض ٞلأ آعف أٔج" ،"ع١ذٞ"ثٌخشٚف  لجي  

 However, I could not have been the one who insulted you last year, for I 

was born only four months ago."  

 لذً أسدؼز أشٙش  ٌمذ ٌٚذس -ثٌّجػ١ز ثٌغٕز  هأ٘جٔ ثٌزٞ ثٌشخض وْٛأ أْ ٠ّىٓ لا أٔج رٌه، ِٚغ

 ." فمؾ

 Hm," said the wolf, who now towered over the lamb.  

 ثٌحًّفٛق ػلا  ثٌزٞ  ث٢ْ ،" ثٌؾلاٌز طجحخ - ثٌزةخ لجي 

 "I see." The wolf narrowed his eyes.  

 "ٜثٌزةخ ػ١ٕٟ ػجلش". أس 

 "But look at the destruction of this meadow.  

 "ٓثٌّشػٝ  دِجس ػٍٝ ٔظشر ٝإٌم ٌٚى 

 Grass once grew up to my shoulders here.  

 وضفٟ إٌٝ ٕ٘ج  طًٚٚ ثٌؼشخ ّٔج  ٚثحذر ِشر  

 But you, you greedy criminal, have cropped it down to the earth!"  

 ،ثلأسع إٌٝ ٚطٛلا ألضظظش ؽشغ، إؽشثِٟ أٔش ٌٚىٕه  

 "I do not wish to seem disrespectful," said the lamb, "but I could not have 

eaten the grass as you say.  

 لٍش وّج ثٌؼشخ أوً أعضطغ ٌُ ٌٚىٓأدذٚ ِغ١ب  أْ أٚد لا أٔج - ثٌخشٚف ٚلجي. 

 To this day, I have tasted only my mother’s milk. I am innocent of every 

charge.”  

 ضُٙثٌ وً ِٓ دشٞء أٔج - ٚثٌذصٟح١ٍخ  فمؾ رلش لذ أٔج-ث١ٌَٛ ٌٙزث" . 

 "Indeed, indeed," said the wolf. " 

 ثٌٛثلغ، فٟ ثٌٛثلغ، فٟ. "ثٌزةخ لجي " 
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 I cannot eat you for fouling the stream, for insulting me last year, or for 

eating all the grass. 

 ثٌؼشخ وً هوٍلأ أٚ - ثٌّجػ١ز ثٌغٕز ٌٟ ضهلإ٘جٔ - ّؾشٌٜث هضٍٛعٌ أوٍه أْ أعضط١غ لا. 

  I must say that your wit and your politeness impress me.  

 ألٕؼجٔٝ   هأددةه ٚروج أْ ألٛي أْ ٠ؾخ 

 You have met every accusation with a fine argument."  

 دىً ثٌضُٙ ِغ حؾزأٌضم١ضه  ٚلذ 

 "Thank you," said the lamb.  

  ًٌّه شىشث"لجي ثٌح" 

 "Nevertheless," said the wolf, "arguments, no matter how polite, tend to 

disturb the general peace. Therefore, it is my duty to eat you."  

 فئٔٗ ٌٚزٌه، .ثٌؼجَ ثٌغلاَ صػضػز إٌٝ ص١ًّ ِٙزدز، وجٔش ِّٙج ثٌحؾؼ،"  رٌه، ِٚغ" ثٌزةخ لجي 

 . "أوٍه أْ ٚثؽذٟ ِٓ

 And he did.  

 .فؼٍٗ ِج ٚ٘زث. 

 

 So where is the connection? العلاقة؟ هٌ فأٍن   

 Does the story talk directly about governments? 

 ً٘ ٌ؟ثٌحىِٛجس ػٓ ِذجششر ضحذطص حىج٠زث 

 Does the writer seem to be in harmony with the world around him? 

 حٌٛٗ ِٓ ثٌؼجٌُ ِغ ٔغؾجَئد ٗأٔ ٠ذذٚ ً٘ ثٌىجصخ 

 Is he optimistic? 

 ً٘ ٛ٘ ًِضفجة 

 Are there normal human beings as characters? 

  ً٘وشخظ١جس؟ ١ٓػجد٠ دشش ٕ٘جن 

 Is the form of the story traditional like the novels of the 19th century? 

 ً٘ ً؟81 ثٌمشْ فٟ ثٌشٚث٠جس ِغً ثٌضم١ٍذ٠ز حىج٠زثٌ شى 

 Has the writer been able to fully express himself through this form or has 

he just chosen a new form only? 
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 ّؾشدٌ خض١جسٖلا أٚ ثٌّٕٛرػ ٘زث خلاي ِٓ وجًِ دشىً ٔفغٗ ػٓ ثٌضؼذ١ش ػٍٝ لجدسث ثٌىجصخ وجْأ 

 فمؾ؟ ؽذ٠ذ شىً

 

 What Animal Farm Talks About الحَوانات مشرعة  محادثات هي ما    

 Animal Farm by Geroge Orwell was first published in 1945 as a political 

allegory of the Russian Revolution, particularly directed at Stalin's Russia. 

 ع١جعٟ وشِض  دجػضذجس٘ج ->;81 ػجَ فٟ أٚس٠ًٚ ٌؾٛسػ ِشر لأٚي ثٌح١ٛثٔجس ِضسػز ٔششس 

 سٚع١ج ٌغضج١ٌٓ خجص دشىً ِٛؽٙز ثٌشٚع١ز، ٌٍغٛسر

  Animal fables are an art form which have remained popular in Western 

literature.  

 ثٌغشدٟ ثلأدح فٟ شؼذ١ز ظٍش ثٌضٟ ثٌفٓ ثشىجي ِٓ شىً ٟ٘ ثٌح١ٛثٔجس خشثفجس. 

 This novel is also an obvious allegory presenting a very nice balance 

between levels of meaning.  

 ٖثٌّؼٕٝ ِغض٠ٛجس د١ٓ ؽذث ٌط١ف صٛثصْ صمذَ ٚثػحز سِض٠ز لظز أ٠ؼج ٟ٘ ثٌشٚث٠ز ٘ز. 

 One could characterize this novel as a perfect portrayal of a world where 

absolute power corrupts absolutely. 

 ٓػٍٝ ثٌّطٍمز ثٌغٍطز صفغذ  ح١ظ ٍؼجٌٌُ ِغج١ٌز طٛسر دجػضذجس٘ج ثٌشٚث٠ز ٘زٖ ١ّ٠ض أْ ٌٍّشء ٠ّى 

 .ثلإؽلاق

 

 What is an allegory? المجاس؟ هو ما   

 The rhetorical strategy of extending a metaphor through an entire 

narrative so that objects, persons, and actions in the text are equated with 

meanings that lie outside the text.  

 ثلأشخجص، ثٌىجةٕجس، ح١ظ دأوٍّٗ عشد خلاي ِٓ عضؼجسرلاث ضٛع١غٌ ثٌذلاغ١ز ثلاعضشثص١ؾ١ز 

  .ثٌٕض خجسػ صمغ ثٌضٟ ثٌّؼجٟٔ ِغ صضغجٜٚ - ثٌٕض فٟ ٚثلإؽشثءثس

 One of the most famous allegories in English is John Bunyan's Pilgrim's 

Progress (1678), a tale of Christian salvation.  

 د١ٕجْ ؽْٛ ٘ٛ ثلأؾ١ٍض٠ز فٟ شٙشر ثلأوغش ثٌشِٛص أحذ ًٌ Pilgrim's Progress (8=61), لظز 
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  .ثٌّغ١ح١ز ثٌخلاص

 Modern allegories include the films The Seventh Seal (1957) and Avatar 

(2009) as well as the novels Animal Farm (1945) and The Lord of the 

Flies (1954). 

 أفلاَ ٚصشًّ ثٌحذ٠غز ثٌشِٛص The Seventh Seal-(81<6 )ٚ Avatar(9001) ٚوزٌه 

 Animal Farm (81;< ) ٚThe Lord of the Flies (81<;) سٚث٠جس

 

 What is the difference between an allegory and a fable? 

 والخزافة المجاس بَن الفزق هو ما  

 Slight difference: 

 دغ١طٗ ثلاخضلافجس 

 A fable has to use animals for characters 

 ٌشخظ١جسو ثٌح١ٛثٔجس غضخذَص أْ حىج٠زث 

 An allegory may or may not use animal characters. 

 ثٌح١ٛثْشخظ١جس  شِض٠زثٌ مظزصغضخذَ ثٌ لا صغضخذَ أٚ لذ 

 Question 

  ثٌغؤثي 

 An allegory is (exactly the same as- totally different from- somehow 

similar to) a fable. 

 حىج٠ز( ِّجعٍز -ػٓ  صّجِج ِخضٍفز ، دجٌؼذؾ ٙجٔفغ) ٝ٘ سِض٠ز لظز. 

 Much of what happens symbolically parallels specific developments in the 

history of Russian communism, and several of the animal characters are 

based on real participants in the Russian Revolution.  

 ثٌؼذ٠ذ ثٌشٚع١ز،ٚصغضٕذ ثٌش١ٛػ١ز صجس٠خ فٟ ّحذدرثٌ ثٌضطٛسثس ١ٛثصٌٞ سِض٠ج ٠حذط ِج وغ١شث ِٓ 

  - ثٌشٚع١ز ثٌغٛسر فٟ ٓثٌحم١م١ ثٌّشجسو١ٓ ػٍٝ ثٌح١ٛث١ٔز ثٌشخظ١جس

 Due to the universal relevance of the novel's themes, the reader does not 

need to possess an encyclopedic knowledge of Marxist Leninism or 

Russian history in order to appreciate Orwell's satire of them.  

 ثٌّٛعٛػ١ز ثٌّؼشفز ثِضلان إٌٝ ٠حضجػ لا جٌمجساف ثٌشٚث٠ز، ٌّٛثػ١غ ؼج١ٌّزثٌ لأ١ّ٘زٌ ٔظشث 
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 .ُِٕٙ أٚس٠ًٚ ٘ؾجء ٔمذس ٌىٟ ثٌشٚعٟ ثٌضجس٠خ فٟ أٚ ثٌّجسوغ١ز ث١ٕ١ٕ١ٌٍز

 An acquaintance with certain facts from Russia's past, however, serves as 

useful in a deeper, more profound understanding of his criticism.  

 أوغش ػّمجٚ، أػّك ّف١ذرثٌِٗ خذثٌ، ِٚغ رٌه، ِجػٟ سٚع١ج ِٓ دؼغ ثٌحمجةك ِغ ِؼجسفٗ ٍٝػ 

 ٖثٔضمجد ٌُفٙ

 Animal Farm most definitely resembles the Russian Revolution and the 

rise of Stalin, it is more meaningfully an anatomy of all political 

revolutions, where the revolutionary ideals of justice, equality, and 

fraternity shatter in the event. 

 وًح١ًٍ ٌض ِف١ذ أوغش ٚ٘ٛ عضج١ٌٓ، ٚطؼٛد ثٌشٚع١ز ثٌغٛسر شذٗص ثٌح١ٛثٔجس ِضسػز دجٌضأو١ذ 

 .ثٌحذط ٘زث فٟ صضحطُ ٚثلأخٛر ثٌّغجٚثر، ٚثٌؼذثٌز ثٌغٛس٠ز ثٌّغً ح١ظ ثٌغ١جع١ز، ثٌغٛسثس

 

 What is the connection between the novel and the French Revolution? 

 الفزنسَة والثورة الزواٍة بَن العلاقة هٌ ما 

 Both deal with the mottos of the French Revolution and how far they can 

be applied to reality. 

 ٓثٌٛثلغ ػٍٝ صطذ١مٙج ِٚذٜ ثٌفشٔغ١ز ثٌغٛسر شؼجسثس ِٓ وً ِغ ثٌضؼجًِ ٠ّى. 

 liberty, equality, and fraternity 

 ،ٚثلأخٛر ٚثٌّغجٚثر، ثٌحش٠ز 

 

 Orwell paints a grim picture of the political 20th century, a time he 

believed marked the end of the very concept of human freedom.  

 ُحش٠ز ِفَٙٛ ٕٙج٠زٌ ص١ّض ٚلش  ٠ؼضمذ ٚ٘ٛ ، 90 مشْجػذز ٌٍغ ع١جع١ز طٛسر أٚس٠ًٚ  ٠شع 

 .ثلإٔغجْ

 Every line of serious work that I have written since 1936 has been written, 

directly or indirectly, against totalitarianism and for democratic socialism 

as I understand it." -- George Orwell, "Why I Write” 

 ِذجشش، غ١ش أٚ ِذجشش دشىً ،=:81 ػجَ ِٕز وضخ لذ  ثٌزٞ ثٌؾجد ثٌؼًّ ِٓ عطش وً وضخ ٌمذ 
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 " أوضخ ٌّجرث" أٚس٠ًٚ، ؽٛسػ -. "أفّٙٙج وّج ثٌذ٠ّمشثؽ١ز ثلاشضشثو١ز ؽًلأٚ ثلاعضذذثد ػذ

 

 
 

 
 


