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e LECTURE-9- ENGLISH POE
e Ode to a Skylark- by Percy Shelley

e Lines (11- 20) in the golden lightning..... They shrill delight.....
..... L3 Aagl) LY G A (20 - 11) sbuY) o
e The skylark leaving the earth soaring upward is like a soul that has shed
its mortal body and is on its way to heaven.
ek sl 8 a5 sl Lana (&5 A = 5 IS Dl je e ) ()Y 5l 35 o
eladdl
e The expression “un bodied joy”” means a happy soul that has shaken off
its mortal body.
(Sl amaad) 368 Al B 7 g et M A el A A" yn bodied joysoke o
e As the skylark flies upward, the pale and purple twilight of the morning
seems to melt away, giving place to the white light of the rising sun.
oo ) sb Al sam s calip Sl B8l Flaall e — el ) 5Ll phils e
el (35 i) Gand ¢ pum QIS aad ¢ jUasY)
e The skylark becomes invisible as it flies higher and higher.
Slels el il a0 e e 58l musi o
e For this reason it is like a star which shines in the sky invisibly during the
day time.
.J\.g_ﬂ\ BN clady clad) & Lgﬂ\ e.;.ﬂ\ Ay \.@_\\ L._\g.mj‘ \.J.@J °

e Lines (21-30) Keen as the arrows....is overflowed
cdh ..., agad) LaS 118 (30 — 21) Jbud) o
o During the night, the moon sheds its white light upon the earth.
oY) e a6 g sl il (LT o
e But this bright light begins to fade with the coming of the morning. In the
light of the morning, the moonlight fades away.
Jasmy il o gin LB (rlaall ¢ gy g - LEDEL adalud) ¢ guall oy Flaall o g (K1 o
e Although the moon now becomes almost invisible, yet we are aware that
the moon is still in the sky.

sland) 8 J1 50 Y il o @l s Wikl - Ly )8 83 may (V) el Gl a2 ) o
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In the same way, the skylark is invisible to our eyes, but listening to its
music, we are aware of its presence in the sky.
B 3 ga 5 Hai al daliin sa ) adiog (K1 Lie Y A5 e pue 3l - A8kl iy o
eladll
The earth and the sky are flooded with the music of the skylark in the
same way as they are flooded with the bright light of the moon

el (e adalis o gamy et Ay plall ey Byl B s slanall 5 V) 25 @

Lines (31- 40) what thou art.... It heeded not.
il Y., of ) L (40 - 31) bl o
As the skylark flies up and up, it sends a shower of rich music to us on
the earth.
oY) e L) i sl e 5 U Jus gy - ey e it s 5l LS
The music flowing from the skylark is much more pleasant and delightful
even than the bright rain- drops falling from the clouds.
Adadlocial) 48 pial) Hladl ol Hlad e s ¢ dagia g datia ST ga 5l e G sall (80X5 @
a5l (e
The invisible skylark may be compared to a poet who is hidden from the
public gaze by the originality and obscurity of his ideas.
o S8 (= ga2 g AaY ) seanll (pel o adal) Helally 4 pe ) Ll 45l (Sar @
The poet goes on singing his songs and expressing his ideas through
those songs.
Se el A e o S8 e g anilel jelidl) iy e
He could at last compel people to listen to him and to try to understand
him.
Aagd A glae g 4l g Laind (Wl ale b o s () 4354y @
The idea is that the skylark keeps singing till we are moved to admiration
for its songs, even though the skylark is invisible.

adiya e ol by Jia e aglel Camt i il B of a5 Sdls e
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e Lines (41- 50) Like a high- born maiden....... From the view
Dbl dga s e, Asall dle S Jia (50 - 41) syl o
e The skylark is here compared to a young damsel of high birth.
32Y 5l Adlal) WL dpually 3 yall 45 jlaa o35 Lia @
e This girl is supposed to be residing in a palace tower where she sings
songs of love.
aall el nd il & g 8 dagiall slidl) s () (a yiy e
e The girl herself is not visible to outsiders because she is confined in the
tower.
A 3 sana Y z Al e i e e Leudi slidl) o
e But the songs of the girl overflow her apartment, and are heard by people
outside the same as the skylark.
Bl Jia g Al Galail Jid (e Conan g - LeiSua ke slidll Jlef oSy @
e The skylark is like a beautiful, shining glow- worm flying about among
the dew covered grass and flowers.
ol s il ara (503 Jsa Blad - daa gle By all pland — dlies 23,08 @
e Both the glow-worm and the skylark are invisible but we are conscious of
their presence.
A gl likly A pe jue 3 yall g3agall e gl OIS @

e Lines (51-60) like a rose embowered....doth surpass-.
A Jglady ... )kl Bayg Sl (60 - 51) bl o
e \We may not be able to see a rose which is wrapped up in its green leaves,
but we shall certainly become conscious of it because of its sweet scent.
c_.\mjdit._l.;:ldﬁj ce) peadl) Lg8) ol 48 salall 32 )6l saaliia e cp pdld S B i @
3l Al 5l Caney (S e Sl
e We are aware of the presence of the skylark because of its sweet songs
which are loud enough to reach our ears.
Lldl ) deatl S L ddle o 55 slal) Lele T a3l D ga g &l jai s o
e The music of the skylark is more joyful than the sound of rain falling on
the bright grass, in spring.
B udall e ailal) jladl) & ga (e g ST (8 8 il (s sa - gl Juaid @
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e Lines (61-70) teach us ............ some hidden want.

(A ) &g L galay (70-61) but) o
e The music of the skylark is full of a rapturous joy which seems to have a
divine quality.
Adie 3 e e () w2 culeall = jall Aile 3 il fuise @
e As compared with the skylark’s singing, a wedding song or a song of
victory would seem to be meaningless.
ima Db gan jlatVl dne] o cald ) dued g5 el sl 4 jlia @
e By comparison with the skylark’s song, other songs seem to suffer from
some deficiency which we cannot define.

oaaad adatnd Y ) geadl) (amy  Slad Ll sas oo AN e 55l dnef & ia e

e Lines (71-80) what objects......... love’s sad satiety.
Qiall qall L. i) La (80-71) Jhud) o

e The poet wants to know what the source of the skylark’s happiness is.
B0l 8ol paac e - gy ol el @
e |s the skylark so happy because it has never known any sorrow or grief?
The skylark feels so happy that there can be no question of its ever
feeling lazy or indolent.
O Sy A las Bam 3l 5 €l o) G0 (gl Cpm a1 A a8l b o
Jsadll gl Jusll s gril - Allise Alin ¢ &
e Nor does the skylark ever experience a feeling of the faintest irritation.
ol Ca g B 5l 4y s Y
e The skylark does not experience the disillusionment or disgust which
human beings experience.

OV aEY) sl lalaYl il s 55l A a3 Y e
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e Lines (81-90) walking or asleep...... saddest thought
QoA dliny L asill gl il (90-81) )
e Both in its walking and sleeping hours, the skylark must be seeing truer
visions of the nature and significance of death than human beings can.
s gall dpeal s dazadal Adda (555880 Ay OS5 O g - sl s (el el B ol as
.4 pdall
e And that is the reason why the skylark is so happy and why it can
produce such continuous and rapturous music.
Anlan 5 o paba s ga i O A OSan sall 5 - Aall e 5l 13Lal S 58 138
e The life of human beings is full of disappointments and frustration.
Ll s da¥) ciluin ke i) sba
e There is an element of pain mingled even with their most genuine
laughter.
Adiga Y claial) pe dalis) s V) e jeaic Gllia
e The sweetest songs of human beings as those that are full of sorrow and
grief.
=Y ol e ALS o il i e s
e The songs of the skylark, on the contrary, are an expression of pure joy.

il il e il Ll GuSall e 5yl e

e Lines (91-101) Yet if we could scorn.....as I am listening
il Ul g ..., JEESY) ¢pa LSS o8 081 (101-91) shasd)
e Human happiness is marred by feelings of hatred, pride, fear.etc.
UMYV PR ISES P YRS I SUR- PR A - P EN.
e Human beings were born to suffer sorrows and grief and to shed tears
over their misery.

o5 e g gaall G35 (¥ 5 oAl (ilay -l ) sal
e The skylark is scornful of the earth.
oaY) (e iina A 3l
e That is why it flies in the higher regions above.
ool 5 ) Saall (ghaliall e 3 judai el 8 o) 13¢]
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e Only by acquiring the skylark’s musical skill can any poet equal the
joyful singing of the skylark.
el slially (g sluy el (oY (Say - Jath 5 5ll A gl S lead) e Jpmall DA (10 0
Bl (g
e |f the skylark could communicate to Shelly even half of its joy, he would
feel inspired to write poems that would compete with the songs of the
skylark.
AU gl eme 431 prfisd - il Cauatl Ll Jol i) 5500 (S IS 1Y) (in o
Bl Jled ae il f Ll (e ) diladl
e All that Shelly needs is the feeling of ecstasy which the skylark
experiences.

o)Aﬂ\uJ\AJoM\JjM’J.}uchMLAdS °

e Explanationg

e The skylark’s flight and its song
leslel g5 8l As 5 o
o A skylark, says Shelly, is not a bird but a spirit which pours forth rich
melodies of spontaneous music from somewhere in the sky.
O A siad) i sall (e dpie lall ede cuai 755 Sy ke o il s JE e
slaud) i L olSa
e The skylark flies higher and higher, singing all the time.
Gy IS b slially - el el s, sl o
e In the golden light of sunrise, the skylark flies and floats unseen in the
aerial regions.

Aasall hlial 8adle gadalios il plad Al el §5 58 ¢ ua (8 @

e The rich and glorious music of the invisible skylark
A5 e gt 5l Bapnall g diall (A sall o
e The skylark, because of the great height at which it flies, is invisible to
human eyes, in the same way as a star is invisible during the day time.
e ol anill 48 jha ity - Ay 80 ue M e pe ) phll S el ) &—U»-C;jwﬂ‘ °
P\rE | ¢ L
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The loud, joyous music of the skylark is fully audible.
JalSIL de sansa (o2 B0l e Bsgall da f e Qg @
We feel the presence of the skylark in the sky just as we feel the presence
of the moon which is hardly visible to the eyes in the clear light of the
morning .
s 3 b (e M L e 35S sl el 2 5m g ymid LS Lela sland) (5 u8l) 25a 50 j2i @
: . - gher
The whole earth and air overflow with the skylark’s singing even as the
whole sky at night is lit up by the white light of the moon.
sanl ¢ sin U8 (e 1S O sland) (o ia il il st ae iy o) sl 5 dS ()Y @
The real nature of skylark is not fully known to us.
1 iy Lol 5 5l il ngl) 3 e 25 o
The shower of music that descends from the skylark is brighter far than
the rain- drops falling from clouds.

o5l e sl Ja s (a5 1) SV i pall i 5,0 (00 50 0

A series of similescilgpddl) ¢ dadu

Through a series of similes which follow, Shelly suggests the sweetness
of the skylark’s music, the invisibility of the skylark, and the great height
from which the bird sings.

&l (e (881 5 Bl Bau ge dgp2al Ll a8 - aili Al Sl e Al OIS (e @

(35 G sl Ge S gl )
The skylark is like the poet who soars to the regions of lofty thought,
whose thoughts are not easily understood, but whose music can be fully
enjoyed.
OS5 Leagd Jemss 01 HISAY) Y ALl a1 (3lalie ) 0y 531 el Jie syl 5
JalS S e ) (s sl (S
The skylark is like a high- born maiden pouring forth her love into sweet
songs which flow beyond her bower, though she herself is not visible .
z oA et il s glall e hacla cndl ) S Gy (Jladl 2 gl gl Jin g8 3580 5 @
A e e Ll (e a2 Il clea S
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e The skylark is like a golden glow-worm which is hidden from view by
the flowers and grass but whose presence becomes known to us by the
light which it scatters around.
conal W ga 5 (Sl adie 5 558 ) haill dga g (e LelS ) a1 52 gl e 53 Jia 3 il o

Lebsa ) iy g sim U8 (e Ul o jac

e The skylark is like a rose which is concealed from sight by the leaves
around it but whose existence is revealed to us by the sweet scent with
which it fills the air .

5 sla Al 5 W) Cady o sa s (&0 «lld Jsa (31 oY) WAl e 850 s Jies il @
o) sl Sl

e The perfect joy of the skylark 3 Al 4.l da 4
e The singing of the skylark is unsurpassed.

Bl e (Bsmaa gt clinll @
e Even the happy songs of marriage and the joyous songs of victory are
inferior to the singing of the skylark.
Bl elie e ULE 81 o il as il ey 20530l samad) e ) s o
e [t is not known what the source of the skylark’s inspiration is.
Bodlalel) june plaispe S5 0
e There 1s not the least touch of languor or annoyance in the skylark’s
joy. ‘
aﬂ\cﬁéchY\jdﬁ\wm&\émw °
e The skylark is ignorant of human suffering as also of the sad satiety of
love.
31 Canll g (g SIS 5 4y ) Ulas Jen 550
e The skylark seems to have a truer and deeper knowledge of the
mystery of death than human beings.
ol (e el g e a5 A e Baal Led (8Ll s e
e That is why music flows from the skylark in such a crystal stream.
- i KU LS5 ) (e il A gall (8 sl 58 18 @
e The tragedy of human life contrasted with the bird’s joy
Al 7 b g (BL Clady) 3la Blula @
e Human beings yearn for the impossible.
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Jaiuall H 85 L3 @
e There is a touch of sorrow in their merriest laughter; their sweetest
songs are songs of sadness.
oalbdals Jlel a ap SeY) sl 7 jedlain i ia dad dlla e
e But even if human life were not so ugly and sorrowful, human beings
would never experience that intense joy which belongs to the skylark.
Y oty 22 A gy o) 5l 4l Jae s lan A Y Bl S ) i
5l
e |f the poet were to experience even half of this joy, he would feel
inspired to compose poems as sweet and irresistible as the songs of the
skylark.
aslia s slallS wiliadll Bla giue yrdaw 43l oz a1 Caal i el 4 5ol (IS 1Y) @
Boall Jlels
e There is something unique about the skylark’s ecstasy, and this ecstasy
1s at the root of the skylark’s exquisite song.
Aadly bl Al Hgda 85 pdall 5 5yl 508 ey B eSS llia e
e The song of the skylark, rather than the skylark itself, is what holds all
the power. It is the song that can have the “light of thought” of “the
poet,” the “soothing love” of the maiden, invisible existence as the
“glow-worm golden,” and the aura of “a rose.”
Ld 0sSs of oS Al e | -3 580 JS Jasg Lo sa Lo 3 a8l (g0 Yoy -3 ) dic o
A B gall o g EA 3gaslle KU e canll g gan e e LA (e SEN ) gt
M " Al g o
e [t is this power to awaken so many different parts in nature, and make
them aware to the human mind, that Shelley wants to “be taught.”
o Ol e 3 - pal) Jialls pgtse 555 -Annlall 8 IS Adlda o) Sl il 58 s e
M
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e Model Questions
1- In the singing of the skylark, Shelly finds ........ Which
IS unattainable by human beings?

¢ il 8 e JUall damy L (b 2t bl clie b e

A- Sadness B- depression
C- Ecstasy 3 gl D- ugliness
2-The skylarkis .......... of human suffering as also of the
sad satiety of love.
O ol all (e Lyl 5 Al sl R Bl
A- Ignorant  Jals B- aware
C- Knowledgeable D- observant

10 |
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e L ECTURE-10-ENGLISH POETRY
e The Victorian Poetry

*The main characteristics of the Victorian Poetry
IS ol Ay ) paibadl) o

Y--I1t was an age of drastic changes in the British society as a result of
industrialization and rich landowners were turning into businessmen.
Jsad el SO0 ol Sl g naail] iy iy sl acionall 4y 3l )yl peme (S
e Ol
Y--1t was an age of adventure, free enterprise and individual initiative.
G\:\J‘)ﬂ\ Q‘JJ\.}A&‘} );S\ M\} EJAM\ _pac u\S
Y--1t was age of imperialism. The reasons for imperialism were
fundamentally economic:
et (bl IS5 AL Dl ApalaiV) Gl 5 Al Y] aae (IS
A-looking for cheep raw- material.
4and ) ald al ge e Caadll
B-Finding markets for manufactured goods.
dxiias alal (3 sl ala
¢--Names of great imperialists and politicians appeared in the Victorian age:
e.g. Disraeli and Gladstone.

OsineMa s L)) 30 Mia g SN pemnlls Gasnlaaall 5 (b a3 S slonsd & yela
°--It was an age of scientific progress in which great scientists and thinkers
lived: e.g. Darwin, Huxley, Karl Marx

oS ke
-1-Faith in the reality of progress was the main characteristic of the early
Victorian Age. Doubt, skepticism and questioning became the main
characteristic of the later Victorian Age.
AL 5 A pal L) Saa gl (5 Sl pomnll Fansdt ) Bans (b o3 0 Y
Al gl (5 ) s pmall Ayt ) A
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Y--The Victorian Age was an age of agnosticism and skepticism. It was an
age of weal religious belief.
8-These aspects were more or less reflected in the poetry of Tennyson,
Browning and Matthew Arnold.

Al gila s i gl g (gt el il ol oda AL S JSE Cuse o

“My Last Duchess-Robert Browning
That’s my last Duchess painted on the wall,
Looking as if she were alive. | call
That piece a wonder, now: Fra Pandolf’s hands
Worked busily a day, and there she stands.
Will’t please you sit and
“My Last Duchess-Robert Browning
look at her? | said
“Fra Pandolf” by design, for never read
Strangers like you that pictured countenance,
The depth and passion of its earnest glance,
But to myself they turned (since none puts by
The curtain | have drawn for you, but I(
And seemed as they would ask me, if they durst,
How such a glance came there; so, not the first
“My Last Duchess-Robert Browning
Are you to turn and ask thus. Sir, ’twas not
Her husband’s presence only, called that spot
Of joy into the Duchess’ cheek: perhaps
Fra Pandolf chanced to say “Her mantle laps
Over my lady’s wrist too much,” or “Paint
Must never hope to reproduce the faint
Half-flush that dies along her throat”: such stuff
Was courtesy, she thought, and cause enough
For calling up
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“My Last Duchess-Robert Browning
that spot of joy. She had
A heart—how shall | say?—too soon made glad,
Too easily impressed; she liked whate’er
She looked on, and her looks went everywhere.
Sir, ’twas all one! My favour at her breast,
The dropping of the daylight in the West,
The bough of cherries some officious fool
Broke in the orchard for her, the white mule
She rode with round the terrace—all and each
Would draw from her alike the approving speech,
“My Last Duchess-Robert Browning
Or blush, at least. She thanked men,—good! but thanked
Somehow—I know not how—-as if she ranked
My gift of a nine-hundred-years-old name
“My Last Duchess-Robert Browning
With anybody’s gift. Who’d stoop to blame
This sort of trifling? Even had you skill
In speech—(which I have not)—to make your will
Quite clear to such an one, and say, “Just this
Or that in you disgusts me; here you miss,
Or there exceed the mark”—and if she let
Herself be lessoned so, nor plainly set
Her wits to yours, forsooth, and made excuse,
—E’en then would be some stooping; and
“My Last Duchess-Robert Browning
| choose
Never to stoop. Oh sir, she smiled, no doubt,
Whene’er I passed her; but who passed without
Much the same smile? This grew; | gave commands;
Then all smiles stopped together. There she stands
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As i1f alive. Will’t please you rise? We’ll meet
The company below, then. |
“My Last Duchess-Robert Browning
| repeat,
The Count your master’s known munificence
Is ample warrant that no just pretence
Of mine for dowry will be disallowed;
Though his fair daughter’s self, as I avowed
At starting, is my object. Nay, we’ll go
Together down, sir. Notice Neptune, though,
Taming a sea-horse, thought a rarity,
Which Claus of Innsbruck cast in bronze for me!
“My Last Duchess-Robert Browning

e ROBERT BROWNING (1812-1889) giig) s < s 9
e Browning was born of parents who were not rich but were well off
enough to enable the son, whose genius they recognizes, to dedicate
himself to literature.
o —ayied (oY) A8 Sl S Le cpas ST elie] e cpall gl ol e
U Y aad - b jie
e He married the poet Elizabeth Barret in 1846. He and his wife had
lived in Italy since their marriage till his wife’s death in 1861.
e Lllayl (A Lale 4ia 555 98 - YAET Gle oyl Sl 5l B e Ll ez 555 o
AT ale din 53l Aa lagal )
e Then he returned to London and lived there till his death in 1889.
YAAG ale adldy Sa cllia ile g ol ale o
+++++++H A
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e Summary and Commentary (s gails

* ... Upstairs at his palace in October of 1564, the Duke of Ferrara—a city
in northeast Italy on a branch of the Po River—shows a portrait of his late
wife, who died in 1561, to a representative of the Count of Tyrol, an
Austrian nobleman?

o W) 33 Jlad e e - 1)) Gl - V01 E 6T 8o jealy (5 slall Guldall o
Jaill s J g oSl e alicia -1 07) Cud 5 — Alal )l dia 5 )3 ) em jedan - 0 sed g A

e The duke plans to marry the count’s daughter after he negotiates for a
handsome dowry from the count.
- el L g (i i (e i S A (e )5 50 gy (35300 @
e While discussing the portrait, the duke also discusses his relationship with
the late countess, revealing himself—wittingly or unwittingly—as a
domineering husband who regarded his beautiful wife as a mere object, a
possession whose sole mission was to please him.
(e ) daly At 5 S Al o CaBS — A SI) a3 A Y] AR (3 gall Addlie DA @
ALl dage Uil a1l Lhan (IS - IS 2 e Alaall dda g o liiel — sl 50
e His comments are sometimes straightforward and frank and sometimes
subtle and ambiguous.
CUlad dcaale 4083 g Ulad day joagdaal sailidas o
o Several remarks hint that he may have murdered his wife, just a teenager at
the time of her death two years after she married him, but the oblique and
roundabout language in which he couches these remarks falls short of an
open confession.
5 (381 S 5 Lia dnl 5 3 aale ey i g3 JHE ()5S0 Ly 4l ) 8 Lal sae cildaadle @
Clas Ml yual o 4y silall  AbLall ol & sidall ol yie W) (K1 ¢ Ll
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e The duke tells the Austrian emissary that he admires the portrait of the
duchess but was exasperated with his wife while she was alive, for she
devoted as much attention to trivialities —as she did to him. , he says, “I
gave commands; / “Then all [of her] smiles stopped together.”

‘;.c ClS s ﬁ;g}g&éﬁﬁaﬁjﬂ\'é)jmgg_\wﬁ\ L.,SJ\-‘-M-“\ L_Ua_mﬂdjﬂ\ d}&i °
251 ¢l ) g a0l gy s ¢ Al Calad LS ¢ gl ) gaY Lgwlaial s S LY c3lall a8
" Lo Lo iy oll3 3 4
° ... Does commands mean that he ordered someone to kill her?
¢ Llidl jasd yel adl a3 el VI Ja @
e The poem does not provide enough information to answer these questions.
A o2 e Aladl e gleall e A4S e 58 Y sauaill o

e Nor does it provide enough information to determine whether the duke is
lying about his wife or exaggerating her faults.

Lo s @l S a5 e @3S §5all S 1)) Lo il A8 Cilaglas 65 Y L LS o

e Whatever the case, research into her life has resulted in speculation that
she was poisoned.

. aaniill i ya il lad s Lgtlbad Gl ol 8- s S5 @

e This poem is loosely based on historical events involving Alfonso, the
Duke of Ferrara, who lived in the 16th century.

& ile Al ey (9 gall - g il e (5 skt dpdg HU laal e sapadll Jalud ativg e
" RSB

e The Duke is the speaker of the poem, and tells us he is entertaining an
emissary who has come to negotiate the Duke’s marriage (he has recently
been widowed) to the daughter of another powerful family.

Al | Ase) G5l gls 5 o sl s ye Sl G W J sy 5 -bapeaill Qe 50 351 @
oAl g8 alile A (da))

e As he shows the visitor through his palace, he stops before a portrait of the
late Duchess, apparently a young and lovely girl.

Alian 95 yprac 3L peaal ol - A8 a3 ) um AT alal il gy ad) - 30 30 jeday s el DA (e @
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e The Duke begins reminiscing about the portrait sessions, then about the
Duchess herself.
L 485001 (e o5 5 geall ilada ) pinlls Gsall 1 o
e The Portrait of the Duchess
&j.ﬂ\ by @
° ... The portrait of the late Duchess of Ferrara is a fresco, a type of work
painted in watercolors directly on a plaster wall.
sle Byl il A 5l e g 518 Caans s - Sy b g8 1yl A0 JAI N 5 salls e
RETENIRIREN
e The portrait symbolizes the duke's possessive and controlling nature in as
much as the duchess has become an art object which he owns and controls.

Sy lliay il g gum gaS 350l ranal Lo iy lasaall 5 gul) (3 al) dadal dall) e i @
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e LECTURE-11-

e My Last Duchess-Robert Browning

e EXxplanation
e That is my last Duchess ............ look at her
e The messenger of a neighboring Count has come to
the Duke of Ferrara.
Sl @sall ela i SI jla 8 Gigradll o
e The Duke of Ferrara is a widower, his last Duchess
died recently, and he intends to marry the daughter of
the Count.
o )l (st ¢ 3 A Y A8 gall b i) A 5e g Jal 1l 35200 @
(i oSI) Al
e The Duke shows to the messenger the portrait of the
last Duchess painted on the wall.
3o A8 ol lailall e e by g Cgrnall 3oall yelay e
e The picture has been well done that it appears life-like
and realistic. It looks a living, breathing reality.
Blaall s Admall Helat Aaad) 5 3LaS gasi 5 ) guall Ciival S5
e The Duke is proud of it and considers it a remarkable
piece of art.

AN (e Al AadadS L Hiimg g cllhy ) 038 (35300 @
e He proudly tells the messenger that the picture is the
work of the famous painter, Fra Pandolf.
el i el Jas (e (8 5l O Cigmadll A6 55 0 @
sl 18

1 dada [l €]
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e | said' Fra Pandolf............ to turn and ask thus
e The Duke shows the portrait of his last Duchess to the
messenger who has come with an offer of marriage on
behalf of the daughter of a neighboring Count.
U glae el el A o smaall 35N 4850l 5 ) s (3901 (o @
Sl ol Al e Al 2155
e He would expect the daughter of his master, the
Count, if she becomes his wife, to concentrate all his
attention on himself.
e Aalaial JS S 5 el ) el sl e S o Al 4] a8 51

JAaan

e The messenger was the first person to turn to him
inquiringly. He would satisfy his curiosity.
A b anfil ) judive A1 Jon padd J ) & gasall
e He himself would explain to him (the messenger) the
cause of that deep, serious expression.
Dbl el 5 Granll Cunall (G gaall) Al 2y 4 a3 Jli
o Sir, it was not................. That spot of joy.
e |n the portrait, the Duchess is shown to have a faint
blush on her cheeks.
lead o Cala a8 pealy 48 pal) jelai 3 ) geally
e The Duke explains to the messenger how that slight
flush of joy came to her cheeks.
z A e sl Lpasy Cashall Sl sea¥) o CaS Srgaall o) sy @
e |t was caused merely by the pleasure she derived from
the presence of her husband.

Lea 50 Jsie (e Babuna Ll (o Lo Aaie 3 jaay sl @

2 dsia [l €]
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e As a matter of fact, she had a childish heart and was
easily moved even by little acts of courtesy.
el (o Jla1 A sy Ll (5 ya 50t sila ll Lgaale jaY) ol 53
Alalaall
e The Duchess, as a matter of fact, had a simple,
innocent nature, ready to appreciate even little acts of
courtesy, and was easily pleased by a trifle.
ol amia) e g e jall ailday g ddagee 48 5alla sl Ju e o
ol 8 e gl A ggan 5 Alelaall il (e AL Jlae )
e But the Duke regards it as rather childish on her part.
Rather, in his opinion she lacked in dignity.
O Ll el e Yoyl Leailas (e Ailina La iy 353l (<1 @
il S
e He would expect a more proper behavior from his
second wife.
AUl a5 e aalad) S slod) (0 2 5all 2B 535 @
e She had a heart- how shall I say.....cccceceeeeeen... on
blush at least
e The duke further tells the messenger that the last
Duchess had a very simple, childish nature.
aal il Aaplay laa Aas L 4S Jlie AY Signdll G50l S5k o
e He fails to find suitable words to describe her childish
simplicity.
A sahall ddaliadly Lgdia d danlie GlalS alagl (e Jac o
e She was pleased by trifles. She like everything she
looked at.

Al ki 5 JS ady clalall la gy e Cu el o

3 dsda [l €]
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e She could not judge and distinguish between what was
really worthwhile and what was not.
Alaid WL ypaa e 5 i s Le Gn Saall g oSall plaind Y L) e
s
e She had no discrimination, or sense of right and
wrong.
Wl g ol gually g o ¢ a5 Ll (il @
e The Duke is critical of the dead duchess.
485l gl a3l @
e His vanity is hurt at the very thought that she treated
his own presents at par with petty trifles given to her
by others.
AL (5 giuaS sblaa o pel alalatgo K8 ) pia Josy Ll @
OAY) U8 e Lgd el b
e She thanked man ........c.cce...... anybody's gift
e The last Duchess was simple, innocent, and frank
hearted.

T iy g Ay ddayy Bl CilS o
e She thought there was no harm in thanking those who
showed her even a trifling courtesy.
Enall b e Sin L edal (eSS dpa gl 5 pm aa g Y il ks o
AlalaaS
e She would appreciate even the slightest courtesy

shown to her. The Duke did not like this.
Ay Y Gl Ll @ pedal Alalae (Y W i ge cy el o

4 isia [l €]
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e His pride was hurt. She could not differentiate
between the gift of rank and position that he had given
her and the petty trifles that others presented to her.
lallae | auim g g 4 e 403 G el aldaiasi ol 25U ,S = 20 @
C R AY) (e el 3 raa Gilaldd g
e She thanked everybody in the same way.
ALl by ganll K5
e The Duke is critical of the conduct of his last Duchess
and considers it unbecoming and frivolous.
Ada e 948y e b e g5 Al A8 sl & lu (3 gall aE o
e In his opinion, she lacked in dignity and intelligence.
SN g A S ) Ea ]y @
e Who would stoop........c....... I choose never to
stoop
e The Duke tells the messenger that his last Duchess had
the childish habit of thanking everybody.
Sl Alga sale L 5, 485l (b Gsmaall Goal) Uy
RareN|
e There was no harm in thanking others as such, but she
failed to distinguish between the valuable gifts given
to her by him, and the ordinary acts of courtesy done
by others.
O ety L8 LT ¢ gaill gy oy AYI S cllia oY o
L ald 3l dalal) Alalaad) Jlee | g i Led cuadd il Al Llagll
e A

5 dsia [l €]



ANASF

e The duke further says that he did not try to correct her
and put an end to her foolishness in thanking
everybody, because he thought it hurts him to take
note of her childish conduct.

Leiilaat 2 a5 5 Lgmpmna Jslag ol 4y Ll 3 5all 3500l & @
(AR S sy Lle LT (o o o 4l g 4 el S
e The speech clearly reveals that the Duke is a proud
and conceited person.
sads Hg e gadd s (35l bz s s ladll CRESH o
e He has false notions of dignity and decorum.
sl g Al KU AL S8 4l o

e Oh, Sir, she smiled............. smiles stopped
together

e The Duke tells the messenger that the last Duchess did
not know how to conduct herself with dignity and
decorum as the wife of a man of rank and birth like
himself.

o i (oS oyt Y 5 50A Y] A8 gall 4l ¢ graall G50l Jsis @

ol ge (i g S 53 Ja )y da s ) (3535 Al S
e She had the habit of smiling. She smiled at everybody.
el Cranty) ALl sale Ll S o

e Her habit of smiling and thanking for the slightest
courtesy shown to her increased so much that he could
no longer tolerate it.

amy ol i da jal L G je Alalae Y Sl ALY 3ale o
lla Jasd e )l

6 dsiia [l €]
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e Therefore he gave orders that her smiling should stop,
and all smiling was stopped.

. el aren g g clgialuiy] (i 5 Gl el oY) laci GllA o

e How did the smiles stop? What were the orders he
gave? The poet has left the meaning obscure.

el @l g Salall ) el Y1 & e € claluiy) (il gy 2K o
oadle Jixall

e I repeat the Count your master’s............ in
bronze for me

e The Duke now changes the subject and talks about his
intended marriage with the daughter of the Count, the
master of the messenger.

et oSl Al 3 geaall Anl 53 e Caaatg g sasall Gl e OY) e
- Sl ) -

e He tells the messenger that the natural generosity of
his master is sufficient guarantee that his legitimate
expectations for a dowry would be fully satisfied.
4ilad il LS Dilan 58 Aty e ormhall o U () Egmaall J 63 @

eall Llad slica i de g jiall

e A suitable dowry will not be denied to him.

anliall gall 5 S (Sar Y Cogs @

e Then very cunningly he adds that, of course, his
primary interest is not in the dowry but in the fair
daughter of the count.
el Gl s W) adlaia ) Jlall dapdage S Sy ilial 5 o

. Jamy Sl sy oSl

7 dsia [l €]
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e Analysis

e Written in 1842 by Robert Browning, "My Last Duchess" is the
dramatic monologue of the duke of Ferrara who is negotiating his
second marriage through an agent of the count of Tyrol on the grand
staircase of the ducal palace at Ferrara in northern Italy.

Tlsise RIAEY Gle A miigl p g,y dd 0e " My Last Duchess” @S o
o e Jgot < S S5 (30 yh e S as) g (a5l A1 ) ) pd (3 9all ) )2
Lyl Jlady 1)l 8 (3 9all juaill 5l

e Executing the elements of a dramatic monologue, the duke reveals his
situation and much more than he intends to the both the agent and the
reader.

o IS0 aady Lan 550 i€ g daia g (3 9al) CaliS ¢ hdal) dua o) o3 sall Lol jall palic o
ol 5 Sl

e Using iambic pentameter AABB couplets Robert Browning reveals the
horrifying story of the murder of the duke's previous wife through the
duke's conversation with the agent .

Jial de 5 yal) dail) CaSy) i g) gy adalid AABB (el Juniil) i) o
(S5l e (353l Aalas JOA (e AL (953l Aa g )

e As the duke attempts to paint an inaccurate picture of himself to the
agent, desiring to appear as a noble, but abused and caring, loving
husband who had no choice but to murder his prideful, disrespectful
wife, the duke's true controlling, manipulative, jealous nature is
revealed.

Bl (S5 (JaiS gandaie 4 5 (S sl s (o 4880 18 5 ) s )y B35l oy @
G ¢ Aa g3 lgial Ak Al (g LA 4l Gl (A 5 5l sl dle 5 Aalas
Ayt dapls CAIS 5 e Dia ¢ Aids Hlane

8 dsiia [l €]
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o  Type of Workdaxl g s

e ". ..My Last Duchess" is a dramatic monologue, a poem
with a character who presents an account centering on a
particular topic .
dpaddy baualll G jeda ¢ el oz 15350 4 "My Last Duchess” e

(e g s sa e 13y S

e This character speaks all the words in the poem. During
his discourse, the speaker intentionally or unintentionally
reveals information about one or more of the following:
his personality, his state of mind, his attitude toward his
topic, and his response or reaction to developments
relating to his topic.

Ehaatall ¢ daladll JA J.uasﬂ_\ LIS e AT W\ 0dd @
Al iuadd uju\wfss o) A slaal CalS aiad g gl Aaly
diaie il yghai o alzd o) gl dilal g Al g in o olad 4d o Ayl
Ac saia sal

e The main focus of a dramatic monologue is this personal
Information, not the topic which the speaker happens to be
discussing .

ol s At o slaall o3a o Lal 50 L b 55 gall st I saall @

Azlie )5S G Calia A1 £ gaia sal

e The word monologue is derived from a Greek word
meaning to speak alone.

ohjeM\@deywsscﬂyﬁwSusw\ ®

9 dsiia [l €]
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e Publication »l

e ... Browning first published poem under the title
"I. Italy" in 1842 in Dramatic Lyrics, a collection
of sixteen browning poems.

YAEY ale A" ], Jtaly"” O sie Cad &yl xiig) p3anad @

Zii sl dilal (e Ao gana s ¢ Al yraxey

e Brown changed the title of the poem to "My
Last Duchess" before republishing it in 1849 in
another collection, Dramatic Romances and
Lyrics.

sale) Ji& " My Last Duchess" ) savadll o)) sic (sl 3 e @

C by g

e Setting and Backgroundazilid ¢ Jaual)

e ... The setting of "My Last Duchess," a highly
acclaimed 1842 poem by Robert Browning, is
the palace of the Duke of Ferrara on a day in
October 1564.

8all | Hu€ Bluatinl Al "My Last Duchess” J bvall o
5 (Basd ]l 8 390 patl ¢ ALY ale miisl i)

Ao eS|

10 dada S
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e Characters<luaill)
e Speaker (or Narrator): The speaker is the Duke of
Ferrara.

Sl Gl s Gl s (sl ) ) aasiall @
e Browning appears to have modeled him after Alfonso
I1, who ruled Ferrara from 1559 to 1597.
) S (A ¢ U g gill ama Al Sl je o gmiigh p eda e
Nedy JAseed

e Alfonso was married three times but had no children.
Juadal agal Gl (ST5 ) je G a5 e guai gl IS @

e The poem reveals him as a proud, possessive, and
selfish man and a lover of the arts.

Ol ey ST s ¢ 538 S Bapall) (IS o

e He regarded his late wife as a mere object who existed
only to please him and do his bidding.

o_yal 5L aludll g ailiza yY o Caas 5 IS 3 jaaS 3,8 dda g ) iic] o

e Duchess: The late wife of the duke. Browning appears
to have modeled her after Lucrezia de' Medicl, a
daughter of Cosimo de' Medici (1519-1574),

2y el e e it gl seday 3sall 5 RN A g 3N (Ad 50l o
((VOVE1 0N ) cmidaa (53 san )5S Al (unia 52 Ly S )

e Emissary of the Count of Tyrol: The emissary has no
speaking role; he simply listens as the Duke of Ferrara
tells him about the late Duchess of Ferrara.
JJM&AL.MJ‘\_I\ (3l yeral Gl Egmall (J g i i Sl Eignia @

)3 a3 p AN A8 gall e Al J gl | ) pd (5 5all

11 dada S



ANASF

e Count of Tyrol: The father of the duke's bride-to-be.
mdmgyrll c a8l all g Jg i Sl o
e Daughter of the Count of Tyrol: The duke's bride-to-be
Is the daughter of the count
KR EH PP TPR [PL PR P PRV JURTR [ EH
e Fra Pandolph: The duke mentions him as the artist
who painted the fresco.
S e (LSS (g gall o SHal sl ] 8 e
e Model Question
e The speaker in My Last Duchess is..............
$ My Last Duchess & &aaiall o
e A- The Duchess B- The Queen
e C- The Duke D- The messenger

12 dada S
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e 12" Lecture-ENGLISH POETRY

Break, Break, Break
By Alfred, Lord Tennyson (1809-1892)

OAYNA ) G anii 3 ) o8 181 8 Cpa i ¢ puS ¢ S

)

Break,1 break, break,

On thy cold gray stones, O2 Sea!
And | would3 that my tongue could utter
The thoughts that arise in me.1
Y
O, well for the fisherman's boy,
That he shouts with his sister at play!
O, well for the sailor lad,

That he sings in his boat on the bay!4
1
And the stately ships go on
To their haven under the hill;

But O for the touch of a vanished hand,
And the sound of a voice that is still!
¢
Break, break, break,

At the foot of thy crags,5 O Sea!

But the tender grace of a day that is dead
Will never come back to me.
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Tennyson was one of a family of twelve.

Jgae e ) (e 4 Sl ¥ aald ¢ senidi S @
The place where he was brought up was a very retired one and
here from childhood.

.m)&&@&ﬁjgﬂ\ Ol (e Ll 2 S5 @
e Tennyson stored his mind with those impressions of nature to
which it was ever deeply sensitive.
ARl Al (o i (gl 8 culS dala e Lkl alic ) suisi 0 )3 @
e He published his poems in 1840, which firmly established him
as the leading poet of the day.
el 0N jelallbaie cdny il g VAEY ale Boxilal i e
e He was created poet- laureate in 1850.
Ao alad Jigiz yila jeldll cuaal @

e INTRODUCTIONAadis

e This 1s a sad poem inspired by the death of Tennyson’s intimate
friend- Arthur Hallam.
Ol aven (Gaaea 2V 51 (e Bla glsa A0y Ja Ba0al @
e The sea with its waves breaking against the shore awakens in
the poet memories of bygone days and reminds him of happy
days that passed never to return.
o S5 3 ladl ALY 8 e lill iy S3dad gy ¢ Ll aca el 2l gel oS @
Axa ) a Ge Sl Samadl ALY
e Instanza 1, the poet expresses his inability to describe the
thought is that arises in him.

A L el Sall Caag e a3 )aaxe e el Cjrg o) pdaidl 8 o

e In stanza 2, he envies the happiness of the fisherman’s boy who

plays with his sister and the sailor who sings happily in his boat.

‘;odhu,\c)ud\ u_uuj‘\_\;\ @L_tajqdﬂ\ JM\ Bdwm;ﬁé\j\ Al CLA.‘J\L_; °
A
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e In stanza 3, he misses the kind of touch and the voice of a
friend who Is dead.

L Hsiall daa Goga g dlall g il 1 a4l 7 adaiddl 8 e
e The happiness of bygone days never comes back (stanza 4).
oAl Byl Y N sl ALY salaw (€ pdaiall) @

e Substance of the poemauadl) () gacaa

e The waves of the sea are rising and falling.
Rl s e la )Y G483l Al Clage @
e As if sharing the grief of the poet, the strike their head against the
rocky and break into water drops.
slall @l el 2] 5 jaiall alel agus 530 4o i < pelill ¢ al) aulii JLS o
e The waves of the sea, like the poet himself, remain helpless in
conveying their grief to the shore.
sl (A agioa Jail 3 jale J) B Y canss je il S padl Glase @
e The poet observes that ‘human life goes on as usual’.
Ml e ) sl o jelal Laadl e
e The stately ships come into the harbor and go out of it as usual’.
M aliellS Lgie A0 5 elinall ) deald daddll il e
e The stately ships come into the harbor and go out of it as usual, and the
children are shouting joyfully at their game .
aainly 7 i JALYI & juays ¢ ixallS Lgie g a5 elinall ) 4ol addll i) o
e However, neither the sympathy of nature, not the throb and zest of life
around him, can serve to lessen the his grief.
o) e ae by o 43Sy ead ga Lal Bladly 33l 5 (et ¥ 5 chagadall Calalad Y cclld s @
A (e
e His sorrow is too deep for words.
lalSl lan Banll 4dl @
e His friend is dead, and he will never again hear his voice, nor touch his
hand.

omu.ul:\ujjcd);\oféujmcmmuj}cuuwm °
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e The pleasure which he enjoyed in his company will never be again:
15 A Be 2 my () Ak 5l 4y wilaly (S A1 g pull o
e But the tender grace of a day that is dead
il a gall elac dani (X1 @
e Will never come back to me .
Sl e

e Critical notes, comments& explanation
Gliudeill o~ g cdaja cllaadla @

e Stanza 1 adsal)

e The poet sits on the grave of his friend Arthur Hallam on
a lonely hill, overlooking the Bristol Channel.

om&sdh“jcdﬂ\‘;s\LAjeyu}JI@M‘}\SLA&)&:M\M0
e

e The poet is sad at the death of his friend.
Ay A s elill e
e His sorrow is so deep that he fails to find adequate words

to express it.
A e el Alie GlalS alagly Jid as) 4 Al Banll 48l @

T T
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Break; break....... Osea- s ¢ s
e The waves of the sea are rising and falling and breaking
Into water drops.
oliall Ol jha S g Ja gl g oLy L8 83AT janll il ga @
e |t seems to the poet that they are striking their head
against the sea- shore, as if in sympathy with his grief.
2 O 81 LS ¢l Ll A agu g5y o _al b il el 50 @
AS A e Calalad
e Like him they, too, fail to express their grief.
A o el 8 5La8 alia Lyl o
e Stanza 2 pdalall
e The sailor’s lad, and the fisherman’s boy are happy at
play. They are shouting with joy.
L s s aally elazs aluall uall g el sl e
e The boy alone is sad. Life is happy and pleasant for the
fisherman’s boy, and not for the poet.

el Gadd g calpall Jalall datian 5 3 Blsll ( ja 02n 5 uall @
e Stanza 3 adaiall
e The ships are coming and going as usual.
Alieadl sl e W) g Cladll g i) o
e But the poet’s friend 1s dead.

e He can no longer hear his voice or feel the touch of his
hand. Life will never again be the same for him.
5 e 25ad Al Blall s o daaly jady 5l 4% g pansy 2ay ol 43l (S
LA
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e The poet wishes his friend were alive and he could hear
his voice or feel the touch of his hand.
_m%&umhquaahjiﬂb&ﬁ&}«»&ﬁ@igEQAAQQQLAJJQLM‘GLQQQ

e Stanza 4 adaidl)

e Nature may mourn the death of his friend in sympathy
with him, but alas.

_DUJMA\}QSS}‘@MB@}LA&WGLM@H\ UJ;SJQ °

e His friend will never live again.

A B e abaa Glaay 1l e

e He will never again know that happiness which he
enjoyed in his company.

M&SJ&AL@J@AS@S\&J&‘DJAEJM\LJJM(—J °

ER O T o S S T T S S S T T S S S S R S L TR S S S S R T S R R T R S S S R T S o

ks

e Type of Work and Date of Composition
i) fey Uiy Jaadl £ oi @
e "Break, Break, Break" is a lyric poem that Alfred
Tennyson (1809-1892) was believed to have completed in
1834.
(YAIYY ALY ¢ sunid oy il e | 4008 32008" € ¢ uS ¢ juS" o
NAYE ale LSl
e It centers on Tennyson's grief over the death of his best
friend, Arthur Hallam, a fellow poet.

bl daeyepVla il -Jiatall abnasliy e ¢ st 0 ja 355




ANASF

e Lyrical poetry presents the deep feelings and emotions of
the poet as opposed to poetry that tells a story or presents
a witty observation.
ol e Yy e Ll dseall Calal g2ll 5 jeldall (i 25 Jle 200 @
Ac b ddaadl sy gl Al (55
e A lyric poem often has a pleasing musical quality.
‘\ASJM)ADJ)AJ gLAJ\ ujs.vuu\.cj@\_\c od.uaﬂ o
e The word lyric derives from the Greek word for lyre, a
stringed instrument in use since ancient times.
A g ddl a g lhall et Al Al gl) ALK e dSiie Slie A4S o
" - Al ) seanll dia a2ai

| | | | | [ | |
| | | [ | [ | |
++++ ! ++ ! ++ ! !

e Rhetorical Devices 3 ¢aY¥) 434
e Following are examples of figures of speech and other
rhetorical devices in "Break, Break, Break":
S 8 Apadll o AN il a5 Cilauad ) et (e dlia] L ek o
S e S
e Apostrophe (Lines 1 and 2): The narrator addresses the
sea.

.Jéf‘j\c,,ﬁj\)j\dj:":‘ ;(\‘ 9 ) LJL;)ALAN\ °
e Personification and metaphor also occur in Lines 1 and 2,
for the poet regards the sea as a human being.

Y 5 ) sk, Gl panll Blaty He Ll s et dead Casy Liayl
e Alliteration (Line 8): boat on the bay
C_\L@c_ulﬁu.mulc ;(/\.Laij\)u.nh';ﬂ °
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e (Lines 9-12): Stanza 3 uses this figure of speech as
follows:
D sl e amill 6 jlatul) adiiey ¥ adaial) ;(V Y4 Laghd) e
e And the stately ships go on
To their haven under the hill;
But O for the touch of a vanished hand,
And the sound of a voice that is still!

e Alliteration (Line 15): day that is dead
Gila Lﬁi‘ ?J:‘M ;(\ & .L;J\) eliall o

e Themes gua gall

o Grief
Ol e
e The main theme Is bereavement, heartache, emptiness.
S8 ol el eV (a8 g i Nl & g sl @
e In the narrator's dark hour of grief, the sun rises, children
laugh, business goes on as usual.
(O sSanzay Jla¥ 5 ¢ uadll (335 ¢ 550 Al e dallacdell o
il 4 Hlaill Jlae Y1 cadis
e How could the world be so cruel and unfeeling ?
¢ sndll e 5 lan Luld allall (6 O (S caS o
e Preciousness of Youth
g_\\_\.uﬂ il o

e Tennyson's friend, Arthur Hallam, was only 22 when he
died.
Y Ld (WYl ) Gl ledie ) senidl (e S @
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e The shock of Hallam's death impressed upon Tennyson
how priceless youth is.
C oAl O3 Y Clil) S gt e w Y s R & i o
e To underscore this idea, and to express the agony he
suffers at the loss of young Hallam, Tennyson presents
Images of youthful joy: the fisherman's son playing with
his sister and the "sailor lad" singing in the bay .
Ot G m (@Y ) el lad sUlaall (o paanil) 53 Sl 2Kl o
B alie 5" laall Sl g aial ae slsall o) Gl g QLA = ) aa

AR

e Model Question

e Tennyson was born in....... o Gyl Al g
A-1807 B-1808 C-1809 D- 1810
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e 13" Lecture-ENGLISH POETRY

e The main characteristics of Modern Poetry
¢oaal) il dwi ) (ailadll o

-YModern poetry is free from traditional restrictions of rhyme and rhythm .
WY 5 ALl paail) o gl e ) adiall g8 Cyaall 231 e
-Vt is greatly affected by modern science and technology .
Lin o) 5l Capnall lall J8 (e S aal S5 o
-YThe modern poet is pessimistic about the future of modern man and his
world .
-¢Modern poetry is affected by modern political , social and economic
theories .
ALY g dpe laia ) bl Aaad) il jlailly duaall 2l 5l o
-°In modern poetry, words are used more symbolically than literally .
Adia e ST A ey S Cyanll el a0 e
-1The language of modern poetry is that of everyday conversation.
A sl Cualal) e & Cnaall il da) e
The modern poet is speaking to his reader in an intimate tone of voice .
s peall Lagen Aangly 438 Cpaall el Gy o
-YIn modern poetry, man is represented as a lonely exile who is seeking his
home .
A x5l s ) diall ddia g Cpoad) palll da N Jiay o
8-There is no logical argument in a modern poem.
Aaall 3avadlly dalate das Sl ol @
Rather, the poem depends on the free association of ideas.
DS el el e sapadll adixd celld (e Yoy @
The modern poem is “a heap of broken images”.
Miahadl ) gall (e de " L4 sl sanadll o




ANASF

e Next, Please by Philip Larkin-(1922-1985)

Always too eager for the future, we
Pick up bad habits of expectancy.
Something is always approaching; every day
Till then we say,

Watching from a bluff the tiny, clear
Sparkling armada of promises draw near.
How slow they are! And how much time they waste,
Refusing to make haste!

Yet still they leave us holding wretched stalks
Of disappointment, for, though nothing balks
Each big approach, leaning with brasswork prinked,
Each rope distinct,

Flagged, and the figurehead wit golden tits
Arching our way, it never anchors; it's
No sooner present than it turns to past.

Right to the last

We think each one will heave to and unload
All good into our lives, all we are owed
For waliting so devoutly and so long.
But we are wrong:

Only one ship is seeking us, a black-
Sailed unfamiliar, towing at her back
A huge and birdless silence. In her wake
No waters breed or break.
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Summary

e \We are excessively eager to know what would happen to us in the future.
il (8 W G Le d8 el b e JSGy Gpay a2 @
e On account of this eagerness, we develop the bad habit of expecting, or
hoping for, good things to happen in our lives.
Ll Gaoas il 3l e Ld) Jali gl ¢ gill Lnall Balall yy dai g (ulaal) 138 ilial o
e All the time we have the feeling that something good is about to happen to
us; and every day we say that it would happen soon .
u_m;.u.ugﬂh U\ d}e.ae}adsj cug_amu\gﬂujécamﬂ\ c«‘-:wY\ u\q)yu»\_uﬂg_ﬁjds [ )
L 8
e We are like persons who stand upon the top of a cliff and observe a
multitude of ships coming towards us.
U Al () (e aal) () g5 5 A o A e (5 () GalaiY) Jie cni
e Actually, however we see not the ships but promises of bright and nice
things happening to us.
L Coan aliaall g 48 8l cLsY1 e 250 5 815 Gandl (5 53 Y SIS aa s Bl 1L @
o The approach of these promises, like that of ships, is very slow; and they
waste much time .
gl e S iy Al Adad) il Jie cage Sl o3a gie @
e These promises do not materialize quickly, and eventually they do not
materialize at all, so that we greatly disappointed and miserable.
S Jal dd W o s 3Oy Je 38ati Y i) e g dde pun age 6l 38aTY o
Al g
e At adistance, each such promise looks distinct and concrete; but, with the
passing of time, each of these promises fades away.
Sy LGOI se sl JS el gl 5 e 8] A sala 53 Jaaie gadiase ol S Alliss o o
o We spend all our lives hoping for achievement and success, but our hopes
prove to be false.

e There is only promise and one expectation which never fails to
materialize, and that is death.

Csall a1 5 aaid gl JE8 Y adgigac g lla Lis e




ANASF

e Critical appreciation g aJl »asil)

e The theme of disillusionment and of death..c: 549 Jal 4ui £ gia 34

e The theme of this poem is the disillusionment that we
experience as a result of the disappointment of all our hopes
and expectations.

el il 5 S (e llad Lo JS1 Apa A s Jal dpd 8 300l ¢ sage @

e We keep hoping for something good to happen to us, but our
hope is dashed to the ground every time.

Efd&uéjy‘éﬁeuoﬁhh\uﬁj c\.\ja_ma_\jd.\ac—‘_;ujd-e\ésé.u °

e Only one expectation is always fulfilled in human life, and that
IS the expectation of death .

G gall a5 g 128 5 Glusi) slad 2l oli gl dm g a8 g3 Jadd o

e The title of the poem, Next, Please refers to one promise being
followed by another.

DAL Ay g aal g 2o o) july anadl o) gie @b ey @

e literally, the title refers to a queue of persons waiting to receive
something, and an official at the other end calling out for the
next man in the queue to approach him and receive his
certificate, or his rations, or his visa, or whatever it is for which
people are standing and which they are waiting to receive .

o oo e Jpanll o ki Galadl jUaibl Aaldl U oa o)) gial) iy @

ilged i g aie ol B UaiY) Al aold Ja ) ool AT ol J g ana s

agilil ) 5yl 5 ulall Caly Gl 85 ol acas

e The last stanza of the poem points to the inevitability of death.
In fact, the real theme of the poem is death.

il & sm sall o) adl b gl daia I iy sanaill a9 adaidl) o
G gall g Bauadll
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e Larkin was obsessed with the idea of death; and many of his
poems deal with this theme briefly or at length, directly or
indirectly.

3_idl & gua gall 128 JAMOASLAEQAJ,{.'\S};‘Q)A\EJSQ@QSJY w?u, oS o
ilhe e gl il JSE cJsha Je ol ua g
e The use of an extended metaphor to express the idea
584 e MBJL’:\MY\ cuy)uuﬂe\m\}“ °

e Our multitude of hopes 1s compared to a “sparkling armada of
promises”.

Mgl (e I8 Jshand () ULl (g 32l 45l o550

e |n other words, hopes are regarded as ships which are drawing
near but do not actually arrive at their destination.

i ol il ol i Y (=05 iy i€ Jalill g 5 305 Jns @

e There is only one ship which would not fail to come; and that
ship is death.

Dsall A o8 g pally JaE Gl g Baa 5 b (5 g Al (@

e The metaphor of the ships begins from the second stanza of the
poem and continues till the very end.

Al Sin aiun g sapadll U adadall (e oy caud) 3 jlaiul @

e The premise of this piece is that we focus our attention on the
future instead of living in the here and now.

Lia s oY) Gaal) e Yoy Jusiead) e Balaial S 55 o) ga dadadl) dadic o

e Notice the inclusive use of “we” and “our” throughout the
poem.

Baadll Jlgh " our" 5" we" 2 JeLall aladily) LaaY e
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e Larkin suggests we spend our entire lives waiting for the
rewards the future will apparently endow to those who patiently
wait for them.

il g e o g g Julinnall L Uil LelS Wil o 0 S,V ud @
. dUs 2y il

e The irony is, of course, that from our vantage point think we are
looking at our well-deserved rewards in life when in fact we are
only seeing The Grim Reaper’s vessel getting closer.

Lilal<as 3 jlam Chay Baldie ) uladY) dga s o o8 G jad)l i danday @
i )5V i s il 2B Las - Aadal) () S5 Ladie sLall

e The rhyme scheme is aabb and the first three lines of each are
mostly in lambic pentameter, while the last line of each is much
shorter and is either four or six syllables in length.

O 8 edandil) el Lgalana a Hhand 35 J 5l s AABB 52 48lall hhia o

JshY) sed adalie Aidl o day yV) Lal 5 58S juadl 5a¥1 ol

e Note the tone in the first stanza. Lexis such as “eager” and
“expectancy’ have rather positive connotations, yet there is a
tension when we see the phrase “bad habits.”

Yald " expectancy" 5" eager" Jie cilajiall JgY) adaiall dagl LaY o
" bad habits" ke s Lexie dulay) GYYS

e The second stanza is rather cinematic in nature. This technique
is rather typical of much of Larkin’s work.

(o OS] (o gai Joy AEl) o3| Aleia (ol Aaplall 8 g8 Ul adaidl) e
OSOY Jee

e He often provides us with vivid mental images. We are taken to

a cliff by the seaside.
oadl bl e asadidl A dlic juallaanlUle o

e From here we see an approaching metaphorical “armada of
promises”.

" armada of promises" ¢ lae ol Bl 5y Llala (1« @
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e [t brings to mind the phrase that “one day our ship will come
In”.
Magh A o g Wb dal 5 0 0" O 3 ke (LAY L ey adl @
e He uses a three-part list to pre- modify this image; it is “tiny,
clear” and “Sparkling”.
" clear " "tiny” (2 ) pall 022 Al J8 o) jal DA daila PRERY
Sparkling” s
e This “armada” 1s laden with alluring “promises” and seems a
very attractive proposition to the onlooker.
G BUI aa Lids 5o 540 jae Mase " Jasa g8 " JslauI" 138 o
o However, we have a hint of caution when we note the time-
reference lexis in the second half of this stanza: “slow”, “time”
and “haste”.
haste” 5" time" <" slow" ;s =il adadall 13¢]
e He seems to be suggesting that much of life is spent waiting for
rewards rather than having them.
Laasa s e Yo QKA latie iy slall (e S0 - iyl 50y
e The third stanza shows us Larkin’s pivot word “Yet”.
MYet" A sae dalS (S U QU adatdl W 0y @
e He will often set up a scene then interject a “yet” or “but” or
“however” to turn the conversation round.
Jsa" however" s " but" sl " yet"c aady 5 dgfier 2aay Le Llle ) o
Adalaall o g
e The naval semantic field i1s extended with lexis like “balk”,
“brass work’ and “rope”.
" 5 brass work" ¢« "balk" Jie Gl jia xe Vs g ) Jlaall pas i 2 @
. rope
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e Note the poet’s effective use of post modification too, here:
La layl AT Jaasdll Jladll jelall alasin) LaY o
e Brass work 1s “prinked” and ropes are “distinct”, but the first
line has given us a very clear negative land-based metaphor in
the lines:
Js¥) shaudl (S35 " jaaia” & Jlalls "prinked” 2 " Brass work " e
o ghad 8 Slaall 4l las Aazl 5 Al Ut |
e “holding wretched stalks
e Of disappointment”

e \We have been tantalized but are destined to be let down. Such
1s Larkin’s pessimistic view of life.

Blall (e a3l 8 oS )Y dea s o o2 J33 ) el e (KI5 Ul ol @

e The agony of lost opportunity is further extended in the fourth
stanza.

.@\)5\ ébﬁ.d\ Lé dailia Clie a8 SIS suaad P
e [t starts with alliteration of the repeating “f”” sounds and if we
had originally thought the “promises” on board had been
material wealth, our love life is equally doomed to failure.
e e " promises” Seal aiad U 13) ¢l gD " 1) S5 sl e i @
s sbudlly a1l & Saa Bliadl s cdaala 35 8 CilS

e Model Question
e The last stanza of Next, Please points to .........

) o sl - s 2 phala AT @

The happiness of the poet.
The beauty of nature.

The inevitability of death.
Pleasure of life.

COwx»
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e :14" Lecture-General Revision

e The Romantic Movement in literature is one of the most
Influential literary movements.
Dol Y A S jall (e saal 5 oa U duile 5,11 48 jall o
e It covered the first half of the nineteenth century, but it’s
Influence can still be felt everywhere in literature.
G ol el Ll I Y S e alil) ¢ al e JY) Caaill culae o
Y & OSe S
e The French Revolution with its ideals of liberty, equality and
fraternity gave spark to the Romantic Movement.
S8 LAY 5 8l sbaal) 5 Ay jal) b Aliaiall Llall Jial) pe Gy Sl 55100 o
Aguile g )l 4S )

e The main characteristics of Romantic Poetry
cudba g 1 adill daeasi I pailiadl) o

-YRomantic poetry shows a new faith in man with all his feelings, senses
and all the sides of his experiences.

ol sall e ol Y aread 48 Lo JS pe Ja )y 8 daadl Glar¥l eday ila g )l el o

Al oLl
-V1t rejected rational intellect as the only source of poetry and stressed
Imagination and intuition as the supreme faculties of the poet.

e LAl Llall CLIST 5 uaad) s Jadl (e aady peill sy jaadl Maall jsall (8 ) @
-YThe poet of the Romantics was a man speaking to men, but he was
endowed with some special insight into the nature of things.

Argelal Aualall 4y )0 (any 40l (S0 a1 () Gty Jay Cpppusile s Sl el IS o
sy
4-Poetry to the Romantics is an expression of emotions inspired by the
feelings of the individual poet. The Romantic poet is gifted with a strong
“organic sensibility.
oelil g ge Baa o jeld jelin (e dla siue jellall Go juad 58 O saaila gl 2 dd) @
iy guiaal) Gy B s e uiila s
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o Literary Terms4xnay) g yd)

1-Personification is giving inanimate
objects or abstract ideas human
qualities or actions; making non-
human things appear as human.
Sl 33 sl H&EYT o slaall  Jaxy vl
el o ) daa s ele) s ol Al
Ol LS 5 g

2-Metaphor: a comparison between

two objects for the purpose of

describing one of them; a metaphor

states that the one object is the

other.

a5 Cua g (a pad S G Al el
UA'J—“‘\}}Q’U-’LSMU\"JWY‘U‘“(‘@A‘“

DAY

William Blake (1757-1827)- The Little Black Boy

e This is one of the “Songs of Innocence”.

"ol 5l Slel adanls A sda e

e [t was written by Blake as an attempt on his part to help in

abolishing slave- trade.

G i) e eliadll 8 ac Lusall 4l (e 4 glae 40l clily U (e S o
e It is a plea against “racial discrimination”.

Mg paiall Sl s el 43

e He believes that people are equal regardless of their color.
aeisl oo Bl g ()5 slude Lulll o) 2iey o

o AnalysisJalad

e "The Little Black Boy" consists of seven heroic stanzas, which
are quatrains following the ABAB rhyme scheme.

Lhio e & abel) A Gl dd gy adalie dasa (o 5S35 " DL JU" o

ABAB 4.4.l|

e The first two stanzas describe the boy's mother and the influence

she has had on his life.

A e il lad culS ) wall sall 5 Caua adaliall (il Jf o
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The third, fourth, and fifth stanzas recall the mother's exact words

In her lessons to her son.

Lol () sl 4y lalS Janzally 2V SE Cualald) 5 ol ) cCallil) adaliall o

The final two stanzas describe how the black boy communicates

his lesson to the white English boy for whom he has a great

affection.

sy omall Goas allail 3 s sl o S Caagi (A andaial o
" LS sase Al 0S5 ) (gl
++++++HHH R
+++++H+HH R

William Blake (1757-1827)-The Tyger
sl (OVAYYVYVeY) el ol g o

It has two levels of understanding:

aedll (e Onsine @
-YOn the surface, it portrays an image of a tiger which is
compared to a fire burning at night.
a8 U By A jlae eiB ) e ) seay bl o o
-YBut on a deeper level, the tiger here is an embodiment of God’s
creative ability.
il 35 5,08 i g8 Lt el (Bac (5 stune o (K15 o
The poem is more about the creator of the tiger than it is about
the tiger itself .
A paill e agle 58 Las el BIA e JIS) 8 3auadll o
The Tyger" contains only six stanzas, and each stanza is four
lines long.

AL sl L ghad day )l (e () S0 adate (S - dath adalie diu e s giai " el o
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e The first and last stanzas are the same, except for one word
change: "could" becomes "dare".
"Ml " could " rsas) s ALIS et oliiulilguds A Y 5 J oY) skl @
" dare
e "The Tyger" is a poem made of questions.
AL (e (oS Banal A el o
e There are no less than thirteen question marks and only one full
sentence that ends with a period instead of a question mark .
adasiy 3% ALAlS Basl g Alaad Jadd Lledin) dadle e A e Ju Y Lol o
aledin) dadle (e Y
++++++HHH R
e Wordsworth -"Daffodils" (1804)
e Title and Theme of the Poem 'Daffodils'
(VYA€) "l aa il Sl I = 53055 o
e The title, 'Daffodils’ is a simple word that reminds us about the
arrival of the spring season, when the field is full of daffodils.
CNe) Ladie ¢a )l an g0 Jgoa s e U SE Aag 44lS A" Gaa il ()l 5ic o
o ik Jsall
e Daffodils are yellow flowers, having an amazing shape and
beautiful fragrance.
Jiex she 5 Jade IS0 dasi ¢ el jhia Jla 3l "Usa il o
e A bunch of daffodils symbolize the joys and happiness of life.
Blally salaall g =1 A 3a ) e il (e Adis @
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Commentary gl

e The poem is about the everlasting effect of nature on man: the
Influence of nature exceeds the limits of a situation and goes far
beyond that.

Alat apaall ety dapla S8 L) e Lo ¥ daphall H806 Ge 58 320zl o
b e Y caaly s

e In this poem, the poet saw a group of beautiful, yellow flowers,
and he was attracted by their beauty.

dan) g s g el yaall jea ) e ¢ A Ao gana je il 5y Bauadll 22 A @

Lellea

e After leaving the scene and returning back to his ordinary life, he
recollected the beautiful sight of the flowers and lived in the same
situation again, which filled him with happiness.

Jraall Hlaidll | Sia cdoalall ailia ) (s )AT 5 pe de sdalldl & 5 o) any @
Balasall A e ) <5 AT 5 ye puza ol a8 (ile 5 ¢ )5 30

e \Wordsworth- THE RAINBOW- <9409
e My Heart Leaps Up, also known as The Rainbow, is a poem by
the British Romantic Poet William Wordsworth.
agilday 5 Bamad A sillS oy L™ My Heart Leaps Up"lcasl <o jzall o
S50y alblg uila g )l el (8 e
e Noted for its simplicity of structure and language, it describes the
joy that he feels when he sees a rainbow and notes that he has felt
this way since his childhood.
Al ) nd g oasll (s mdy Ladie s 8 Ciiay ged Aalll s Al Al LSl o
4 il dig 4y ylal) ogy yad
e He concludes the poem by noting how his childhood has shaped
his current views and stating that "the child 1s father of the man*.
O D) 1 e s Adlall s jhai g 5l (oS Al gila 1) 3 ,LEYL sasaill (aliy o
Mda ol all g sa Jakali" _“the child is father of the man"
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e She Walks in Beauty-Byron (1788-1824)«Jley A e

e Themef s sall

e The theme of the poem is the woman's exceptional beauty,
Internal as well as external.
Al 5 Al sl el Jlead Sl g8 saaill ¢ giage o
e The first stanza praises her physical beauty.
L;J.u;l\ ledlaad iy J Y Lg)z.ul\ tﬁas,d\ o
e The second and third stanzas praise both her physical and
spiritual, or intellectual, beauty .
Sewall Jlaall o) g s e 720 GAl 5 B (g 2] adasall @
sS4 Sl e a gl
e Commentary- of Lord Byron's-'She Walks in Beauty'
0la & el (s a0l - - Gial
e The poet is describing a woman.
o\).o\ —ay J.c\...d\ ®
e He says: her beauty is like the beauty of a clear, starlit night.
il aa e dd Jlas Jis mal s Jlaadl s JE @
e |t is a beauty that combines the most attractive elements of
darkness and brightness.
& shadl g 23Ul 8 dndla SV paliall (g peny s 52 @
e |t is a gentle, soft beauty like the beauty of night which is
more tender than that of the day.
ool Gl e dd ST sa A Jalll Jlas Jie Jleall sl ccalal 58 @
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Byron- WHEN WE TWO PARTEDs (Y U8 j) Latis- (19 s

INTRODUCTION

e This poem is about the love, first, and later the hatred a man feels
towards who was his beloved because she left him.
A 5 Y aina olad o Aa) S ey olld aay 5 ccnll e (o BauaillcY ) o
e It’s a very typical Romantic poem, typical of a Romantic writer
like Lord Byron, who expresses his feelings of love, a typical
Issue of Romanticism.
(05 )l e paila 55 S (e Aamnd s ¢ an A gad dpuila g ) Banal L) @
Gl gl e oadgai laal cnll e s jelia e e 53
e The vocabulary Is easy to understand for everybody who studies
the English language.
A W ARG ed A s el - Algw il il o
e The first verse of the poem is also the title of the poem, which
means that the writer could not or did not want to find a title for
the poem (maybe the damage he felt was so strong that he was not
able to find a good title for the poem, as he writes at the end of the
third stanza (Long, long shall | rue thee/ Too deeply to tell).
QTMY@&\QT&HLAJA} (auadl) ) gic Loyl sa sanadll e Js¥I ol @
Al da ol (g 8 ) pumn jad - ) i 4l Lay ) Bl Ul sie 2y i n Y
B (5 il adaiiall Ailes & S WS Banadll va ) sie Ayl e )l oS
.(Long, long shall I rue thee/ Too deeply to tell) e

Ode to a Skylark- by Percy Shelley

e The Ode to a Skylark is one of the most famous poems in the English
language.
allly 3 s Y wilalll e 32205 2" The Ode to a Skylark"s &)l ) 3aqi o
A ey
o Shelly in this ode idealizes the singing of the skylark.
b a5l e oLl Jha Bauaidll oda 3 @
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e In the singing of the skylark, Shelly finds an ecstasy and rapture which
are unattainable by human beings.
) U e 4da (K Y il skl s lei) ki and 5l e elial) 3 e
e The poet contrasts the sorrow of human life with the joy of the skylark.
Bl da 8 ae Gl sl o jall Jellll (il o
e In this poem, Shelly dwells upon the sweet and rapturous singing of the
skylark.
Bol) e lendl s dal) liall JLs gy ¢ -banaill o2 6 o
e The music of the skylark has been idealized by Shelly.
Lo e (e aolda Cudial 08 -3l (e A gall @
e The poet wants to know what is that inspires the skylark to sing such
melodious and ecstatic strains.
Aaginall Y 5 cileliy) Jio clindl 85 58l agly A Lo (o ymy o jelill 0y 5 o
e He contrasts the sorrow and suffering of mankind with the unspeakable
joy of the bird.
‘)j:\ﬂ\ Cﬁ@“ﬁ&@\@ﬂ\abw\ju‘)ﬂ\ uaﬂ\_\:\‘*\_}\ °
e If it were possible for the poet to experience the gladness of the skylark,
he would be able to sing songs as sweet and delightful as those of the bird
itself.
sslall Jlellelie o) 50l8 ) sSow ails Gl (el jadl Helall Saall e S 1Y) @
Ly ) spdall el o Ll

e The main characteristics of the Victorian Poetry
oSSR adll i ) paibadl) o

1-It was an age of drastic changes in the 2-1t was an age of adventure, free
British society as a result of enterprise and individual initiative.
industrialization and rich landowners were Gl jalaall 5 el Jaall 53 jabaall pae oIS
turning into businessmen. 4l

daiiiy Alay pll aaiaall 4 )3l &l juadl) jae IS
il Jsad el Y al SV Dl 5 aiaail) Sl
Al

3-1t was an age of scientific progress in which great scientists and thinkers lived: e.g.
Darwin, Huxley, Karl Marx
u.uSJLodJlS cg_?J.u.\SA 6&))\3%2&)5&};:%9 ;«\.Al{:"\_\ﬁ wb_wjﬂ\eml\)msuls

A
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e “My Last Duchess-Robert Browning
Summary and Commentary
° ... Upstairs at his palace in October of 1564, the Duke of Ferrara—a
city in northeast Italy on a branch of the Po River—shows a portrait of
his late wife, who died in 1561, to a representative of the Count of
Tyrol, an Austrian nobleman.
G Jladi (A el e ) b (350 VO E (e giST Lo jual & g slall Ll o
i I Jiaa (VOT) b i - clal l din s 35 s sedan - s i g oo Lia
(gl Juill ¢ gy (e
e The duke plans to marry the count’s daughter after he negotiates for a
handsome dowry from the count.
i gSI) Cpa pgeall gl (2 gl () g i o1 A0l 25 50 (9l Lkl o
e While discussing the portrait, the duke also discusses his relationship
with the late countess, revealing himself—wittingly or unwittingly—as a
domineering husband who regarded his beautiful wife as a mere
object, a possession whose sole mission was to please him.
Al (e (S 5 3 AN Al SN ae 4B8e (5 pall L LS da gl Addlie (i 6 o
gl adaa (IS 0 S Al a5 ) ey (saladind g S caal pe ol aal,
Alia Y AagaS DY)
e His comments are sometimes straightforward and frank and sometimes
subtle and ambiguous.
Aaale s Aid Ul 5da pa g daual s Ulal adlay juai o
e Several remarks hint that he may have murdered his wife, just a
teenager at the time of her death two years after she married him, but
the obligue and roundabout language in which he couches these
remarks falls short of an open confession.
dny Lild g 8 g - (3 je 2 ymae cdlia g ) JB8 28 S Loy ad) N3 L3 sae cldaadla e
b el adaiis Uaa SIS o) DU 48 jaiall o 4y giladl dalll (ST cdia Lead 5 31 cale
e
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e Break, Break, Break - By Alfred, Lord Tennyson (1809-1892(
e INTRODUCTION

Aadball =) guarii 3y 5l Al I e S ¢ S S @

e This is a sad poem inspired by the death of Tennyson’s
Intimate friend- Arthur Hallam.
Ol ares Braa 2Vl )13l 5 (e Bla slise 43y ja Banal 2 @
e The sea with its waves breaking against the shore awakens
In the poet memories of bygone days and reminds him of
happy days that passed never to return.
o S s 5 el ALSU e LA by S0 L gy lalil) aca jadl ) sal S o
dan ol G ye Al sl QWYL
e |n stanza 1, the poet expresses his inability to describe the
thoughts that arise in him.
A L oA Sl Caag e 4 paaxe e e LAl ey ) adatall b e
e The main characteristics of Modern Poetry
Euaal) adll A ) Gailadl) o
-YModern poetry is free from traditional restrictions of rhyme
and rhythm .
WY 5 A8l A0 aill 5 gl (a3 atall 58 Cynaall j2 i) e
-VIt is greatly affected by modern science and technology
L ol i€ 5 Cuaall alall J (ge S aal G o
-YThe modern poet is pessimistic about the future of modern
man and his world .
Aalle 5 pealaall Glady) Jitie Jsa Jstidll e Sy ¥ Euaall jelill o
4-Modern poetry Is affected by modern political , social and

economic theories.
Aalai®V) g dpelaia) - bl Aaall by ylailly Enaall 23l Jil5 o

]
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Next, Please by Philip Larkin-(1922-1985)
Critical appreciationz ,~l) il

e The theme of disillusionment and of death.

Csall s Ja¥) dpd & sinsall @

e The theme of this poem is the disillusionment that
we experience as a result of the disappointment of
all our hopes and expectations.

Apal Aot 4l (gl SV Aud o Bauadll ol & gy @
el il e ¢ L]

e \We keep hoping for something good to happen to
us, but our hope Is dashed to the ground every
time.

Glccjas.mu.c\uﬁ} cug_m;:u\od.m;ﬂ 4:@43&\610@440
Ba S (& )Yl

e Only one expectation is always fulfilled in human

life, and that Is the expectation of death.
 gall a8 5138 ge gt Bling o ld 6l) g8 aal g Ladla a8 gil Ladé o
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