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 LECTURE-9- ENGLISH POE 

 Ode to a Skylark- by Percy Shelley  

 Lines (11- 20) in the golden lightning….. They shrill delight..… 

 ( في البرق الذهبي02 - 11الأسطر )........ ..... البهجة شديد 

 The skylark leaving the earth soaring upward is like a soul that has shed 

its mortal body and is on its way to heaven.  

 لقي جسمها البشري وهي في طريقها إلى تالروح التي كترك القبرة الأرض إلى أعلى مرتفعة ت

 السماء.

 The expression “un bodied joy” means a happy soul that has shaken off 

its mortal body.  

 عبارة “bodied joy un” " جسم البشري.التعني الروح سعيدة التي تهز  "الفرحة الغير بدنية 

 As the skylark flies upward, the pale and purple twilight of the morning 

seems to melt away, giving place to the white light of the rising sun.  

  يتوارى عن  هويبدو أنالشفق أرجوانى وشاحب  من الصباح  – القبرة إلى أعلىتطير كما

 شروق الشمس.لمكان ضوء أبيض ال ىعطلي الانظار،

 The skylark becomes invisible as it flies higher and higher.  

  وأعلى نها تطير أعلى لأالقبرة غير مرئية  تصبح 

 For this reason it is like a star which shines in the sky invisibly during the 

day time. 

  خلال النهار. اءخفبلهذا السبب أنها تشبه النجم الذي يضيء السماء 

 

 Lines ( 21- 30) Keen as the arrows….is overflowed 

 ( شديد كما 02 – 01الأسطر )الأسهم ....من طفح 

 During the night, the moon sheds its white light upon the earth. 

 ،أبيض على الأرضضوء  يلقي القمر أثناء الليل  

  But this bright light begins to fade with the coming of the morning. In the 

light of the morning, the moonlight fades away.  

  ضوء الصباح، يتلاشى ضوء القمر بعيدا.بو -.تلاشيلبابدأ الضوء الساطع ي  بقدوم الصباحلكن 

 Although the moon now becomes almost invisible, yet we are aware that 

the moon is still in the sky. 

 السماء.لكننا ندرك أن القمر لا يزال في  -خفي تقريبا يصبح   الآن رغم أن القمر  
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  In the same way, the skylark is invisible to our eyes, but listening to its 

music, we are aware of its presence in the sky.  

 نحن ندرك وجودها في  ،اولكن يستمع إلى موسيقاه -القبرة غير مرئية لأعيننا -لطريقة ا نفسب

  السماء

 The earth and the sky are flooded with the music of the skylark in the 

same way as they are flooded with the bright  light  of the moon 

  القمرمن طع اسضوء بغمرت طريقة الموسيقى القبرة بنفس بوأغرقت الأرض والسماء 

 

 Lines (31- 40) what thou art…. It heeded not. 

 ( ما انت 02 - 01الأسطر )فن .... لا يلتفت 

 As the skylark flies up and up, it sends a shower of rich music to us on 

the earth.  

 يرسل لنا وابل من الموسيقى الغنية على الأرض. - كما القبرة تطير أعلى وأعلى  

 The music flowing from the skylark is much more pleasant and delightful 

even than the bright rain- drops falling from the clouds.  

  المتساقطة  همشرقال، حتى من قطرات المطر متعة ومبهجة الموسيقى من القبرة هو أكثر تدفق

 من الغيوم

 The invisible skylark may be compared to a poet who is hidden from the 

public gaze by the originality and obscurity of his ideas.  

  صاالة وغموض أفكار لأ الشاعر المخفي عن أعين الجمهورب  غير مرئيةالالقبرة  يمكن مقارنة 

  The poet goes on singing his songs and expressing his ideas through 

those songs.  

 عرب عن أفكار  من خلال تلك الأغاني.يغني الشاعر أغانيه وي 

 He could at last compel people to listen to him and to try to understand 

him.  

 اليه ومحاولة فهمهستماع م الناس للإارغيدوم بإان  هيمكن  

 The idea is that the skylark keeps singing till we are moved to admiration 

for its songs, even though the skylark is invisible. 

  هحتى ولو القبرة غير مرئي ، هأغانيبعجب نبقي القبرة تغني حتى توالفكرة هي أن 
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 Lines (41- 50) Like a high- born maiden……. From the view 

 ( مثل05 - 14الأسطر ) ......... من وجهة النظر البكر عالية المولد 

 The skylark is here compared to a young damsel of high birth.  

  عالية الولادة الالصبية الشابة بهنا تتم مقارنة القبرة 

 This girl is supposed to be residing in a palace tower where she sings 

songs of love.  

 .يفترض أن هذ  الفتاة المقيمة في برج القصر تغني أغاني الحب 

 The girl herself is not visible to outsiders because she is confined in the 

tower.  

  في البرج.محصورة الفتاة نفسها غير مرئية من الخارج لأنها 

 But the songs of the girl overflow her apartment, and are heard by people 

outside the same as the skylark.  

 القبرة. مثلخارج بالوسمعت من قبل أشخاص  -مسكنها تجاوز   ولكن أغاني الفتاة 

 The skylark is like a beautiful, shining glow- worm flying about among 

the dew covered grass and flowers.  

 غطي العشب والزهور.مندى تحلق حول  -الدودة متوهجة  تسطع – جميلة ىالقبرة ه  

 Both the glow-worm and the skylark are invisible but we are conscious of 

their presence. 

  ودة والقبرة غير مرئي ولكننا ندرك وجودهم.للد  توهجالكلا 

 

 Lines ( 51- 60) like a rose embowered….doth surpass-. 

 ( 02 - 11الأسطر ) يتجاوز التثمر.... مثل وردة إمبوارد 

 We may not be able to see a rose which is wrapped up in its green leaves, 

but we shall certainly become conscious of it because of its sweet scent.  

  ولكن يجب أن نصبح  على مشاهدة الوردة الملفوفة أوراقها الخضراء، ينكون قادرننحن قد لا

  حلوة.الرائحة البسبب دركيين مبالتأكيد 

 We are aware of the presence of the skylark because of its sweet songs 

which are loud enough to reach our ears.  

 الحلوة والتي هي عالية بما يكفي لتصل إلى آذاننا. انحن ندرك وجود القبرة بسبب أغانيه 

 The music of the skylark is more joyful than the sound of rain falling on 

the bright grass, in spring. 

  مشرق.قط على العشب اسالن صاوت المطرم موسيقى القبرة هي أكثر بهجة -في فصل الربيع 
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 Lines (61-70) teach us …………some hidden want. 

 ( يعلموننا ............ ويريد البعض ال02-01الأسطر )خفي.ت  

 The music of the skylark is full of a rapturous joy which seems to have a 

divine quality.  

 مقدسةة ميزالذي يبدو أن لها  حماسيالالفرح بمليئة  موسيقى القبرة. 

 As compared with the skylark’s singing, a wedding song or a song of 

victory would seem to be meaningless.  

 وأغنية الزفاف أو أغنية الانتصار تبدو بلا معنى. بمقارنة غناء القبرة 

 By comparison with the skylark’s song, other songs seem to suffer from 

some deficiency which we cannot define. 

  ستطيع تحديدتتعاني بعض القصور التي لا  هابدو أنت -الأغاني الأخرىوبمقارنة أغنية القبرة . 

 Lines (71-80) what objects………love’s sad satiety. 

 ( ما الأشياء ......... شبع الحب 02-01الأسطر )الحزنب 

 The poet wants to know what the source of the skylark’s happiness is.   

 سعادة القبرة.ما مصدر  - يريد الشاعر أن يعرف 

 Is the skylark so happy because it has never known any sorrow or grief? 

The skylark feels so happy that there can be no question of its ever 

feeling lazy or indolent.  

 يمكن أن لا هنشعر القبرة سعيدة جدا لات لأنه لم يعرف أي حزن أو أسى؟ -هل القبرة سعيدة جدا

 .الخمول أو ها بالكسل شعورل –يكون هناك مسألة 

 Nor does the skylark ever experience a feeling of the faintest irritation.  

 تهيج.بالف يضعشعور ل  برةللقتجربة  لا  

 The skylark does not experience the disillusionment or disgust which 

human beings experience. 

 الإحباط أو الاشمئزاز .ب خبرة البشر و لقبرةل لا تجربة 
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 Lines (81-90) walking or asleep……saddest thought 

 ( المشي أو النوم ...... يعتقد 02-01الأسطر )حزنبال 

 Both in its walking and sleeping hours, the skylark must be seeing truer 

visions of the nature and significance of death than human beings can.  

  يجب أن تكون رؤية القبرة رؤى حقيقية لطبيعة وأهمية الموت  -والنوم المشى سواء في ساعات

  . يهبشرلكائنات الل

 And that is the reason why the skylark is so happy and why it can 

produce such continuous and rapturous music.  

 هوحماسي  موسيقى مستمر أن تنتج في يمكنوالسبب  -لماذا القبرة سعيد للغاية  -وهذا هو السبب.  

 The life of human beings is full of disappointments and frustration.   

 خيبات الأمل والإحباط.بمليئة  حياة البشر 

 There is an element of pain mingled even with their most genuine 

laughter.  

  هاختلط مع الضحك الأكثر حقيقيحتى هناك عنصر من الألم. 

 The sweetest songs of human beings as those that are full of sorrow and 

grief.  

 .أحلى أغاني البشر والتي هي كاملة من الحزن والأسى 

 The songs of the skylark, on the contrary, are an expression of pure joy. 

 النقي.بير عن الفرح تعلل -على العكس تماما -أغاني القبرة 

 

 Lines ( 91-101) Yet if we could scorn…..as I am listening 

 ( لكن لو تمكنا من الاحتقار ..... وأنا 121-01الأسطر )ستمعأ 

 Human happiness is marred by feelings of hatred, pride, fear.etc.  

 والكبرياء والخوف ....الخ مشاعر الكراهيةب -شوهت السعادة البشريةت 

 Human beings were born to suffer sorrows and grief and to shed tears 

over their misery.  

  يعانون الحزن والأسى وذرف الدموع على بؤسهم -ولدوا البشر. 

 The skylark is scornful of the earth.  

 .القبرة هي محتقرة من الأرض 

 That is why it flies in the higher regions above.   

 طير في أعلى المناطق المذكورة أعلا ت اهذا السبب في أنهل 
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 Only by acquiring the skylark’s musical skill can any poet equal the 

joyful singing of the skylark.  

  بهيج الغناء بالساوي تيمكن لأي شاعر ي - فقط لقبرةلمن خلال الحصول على المهارات الموسيقية

  القبرة.من 

 If the skylark could communicate to Shelly even half of its joy, he would 

feel inspired to write poems that would compete with the songs of the 

skylark.  

  يشعر انه مصدر إلهام لكتابة فس - لنصف الفرح شيلي لالتواصال لقبرة لإذا كان يمكن  حتى

  القصائد التي من شأنها أن تتنافس مع أغاني القبرة.

 All that Shelly needs is the feeling of ecstasy which the skylark 

experiences. 

  تجارب القبرة.لشعور النشوة حتاج شيلي تكل ما 

 

 

 Explanation شرح   

 The skylark’s flight and its song  

  نيهااالقبرة وأغرحلة 

 A skylark, says Shelly, is not a bird but a spirit which pours forth rich 

melodies of spontaneous music from somewhere in the sky.  

 صب عليها ألحان غنية من الموسيقى العفوية من ت، ليست طير ولكن روح القبرة  تقول شيلي

 مكان ما في السماء

 The skylark flies higher and higher, singing all the time.  

  ناء في كل وقتغالب -القبرة أعلى وأعلىتطير 

 In the golden light of sunrise, the skylark flies and floats unseen in the 

aerial regions. 

  ،هويفي المناطق الجائبة طفو غتالقبرة وتطير في ضوء شروق الشمس الذهبية. 

 The rich and glorious music  of the invisible skylark  

  غير مرئيةلقبرة لالموسيقى الغنية والمجيدة 

 The skylark, because of the great height at which it flies, is invisible to 

human eyes, in the same way as a star is invisible during the day time.  

 غير مرئي البنفس طريقة النجم  - للأعين البشرية هغير مرئي -انطيرللبسبب ارتفاع كبير  -القبرة

  أثناء النهار.
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 The loud, joyous music of the skylark is fully audible. 

 موسيقى من القبرة هي مسموعة بالكاملالفرحة  -بصوت عال 

 We feel the presence of the skylark in the sky just as we feel the presence 

of the moon which is hardly visible to the eyes in the clear light of the 

morning . 

  في ضوء عين يكون مرئيا للأشعر بوجود القمر الذي نوجود القبرة في السماء تماما كما بنشعر

 واضح .الباح الص

 The whole earth and air overflow with the skylark’s singing even as the 

whole sky at night is lit up by the white light of the moon.  

  كله من قبل ضوء أبيض  السماء ليلايضئ القبرات حتى غناء مع يفيض الأرض كلها والهواء

 .للقمر

 The real nature of skylark is not fully known to us. 

  الطبيعة الحقيقية للقبرة تماما بالنسبة لنا.فة معرتم تلم 

  The shower of music that descends from the skylark is brighter far than 

the rain- drops falling from clouds. 

 المطر من الغيومسقوط كثر إشراقا بكثير من الأالموسيقى وابل  من القبرة ينحدر 

 

 A series of similesسلسلة من التشبيهات  

 Through a series of similes which follow, Shelly suggests the sweetness 

of the skylark’s music, the invisibility of the skylark, and the great height 

from which the bird sings.  

  الخفي من القبرة، وموسيقى القبرة،  لعذوبةشيلي وحي ت -التشبيهات التي تتبعمن خلال سلسلة من

  وارتفاع كبير من الطيور التي تغني.

 The skylark is like the poet who soars to the regions of lofty thought, 

whose thoughts are not easily understood, but whose music can be fully 

enjoyed.  

  ولكن  -لا الأفكار التي يسهل فهمها -مناطق الفكر النبيلةوالقبرة مثل الشاعر الذي يرتفع إلى

  تمتع بشكل كامل.تالتي  يمكن الموسيقى

 The skylark is like a high- born maiden pouring forth her love into sweet 

songs which flow beyond her bower, though she herself is not visible . 

  لأغاني الحلوة التي تتدفق خارج لالحب صااعدا يصب بكرا الى عال دوالمولوالقبرة هو مثل

 .غير مرئيةلرغم من أنها باها، كوخ
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 The skylark is like a golden glow-worm which is hidden from view by 

the flowers and grass but whose presence becomes known to us by the 

light which it scatters around.  

  عشب ولكن وجودها أصابح زهور وكلها من وجهة النظر التي ذهبية ال الدودةالقبرة مثل توهج

 ضوء ينثر التي حولها.معروفا لنا من قبل 

 The skylark is like a rose which is concealed from sight by the leaves 

around it but whose existence is revealed to us by the sweet scent with 

which it fills the air . 

  كشف لنا رائحة حلوة يالأوراق حول ذلك، ولكن وجودها خفى عن الأنظار توردة   مثلالقبرة

 تملأ الهواء.

 The perfect  joy of the skylark فرحة مثالية للقبرة 

 The singing of the skylark is unsurpassed.  

  من القبرة غير مسبوقالغناء. 

 Even the happy songs of marriage and the joyous songs of victory are 

inferior to the singing of the skylark.  

  القبرةوالأغاني الفرحه النصر هي أقل شأنا من غناء  الزواج بسعيدة الحتى الأغاني. 

 It is not known what the source of the skylark’s inspiration is.  

 مصدر إلهام القبرة هومعروف ما غير و. 

 There is not the least touch of languor or annoyance in the skylark’s 

joy.  

  القبرة.فرح زعاج في الاالكسل ومسة من لليس هناك أقل 

 The skylark is ignorant of human suffering as also of the sad satiety of 

love.  

  ن حزبال الحبجهل معاناة البشرية وكذلك من شبع القبرة 

 The skylark seems to have a truer and deeper knowledge of the 

mystery of death than human beings.  

  موت من البشرالوأعمق من سر معرفة  أصادقأن لها القبرة يبدو. 

 That is why music flows from the skylark in such a crystal stream. 

  تيار الكريستال كهذا هو السبب في الموسيقى تنبع من القبرة. 

 The tragedy of human life contrasted with the bird’s joy  

  فرح الطائرمأساة حياة الإنسان يتناقض مع 

 Human beings yearn for the impossible.  
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 لمستحيلالبشر يتوقون ل 

 There is a touch of sorrow in their merriest laughter; their sweetest 

songs are songs of sadness. 

  الحزن.بخاصاة أغاني هي  بهمأحلى الأغاني  - مرحضحك حزن في هناك لمسة  

  But even if human life were not so ugly and sorrowful, human beings 

would never experience that intense joy which belongs to the skylark.  

  ينتمي إلى  الفرح الشديد  هأنبالبشر لم يشهد ف -هقبيحة جدا ومحزنحتى لو كانت حياة الإنسان

  القبرة.

 If the poet were to experience even half of this joy, he would feel 

inspired to compose poems as sweet and irresistible as the songs of the 

skylark.  

  حلو ومقاومكالالقصائد مستوحاة سيشعر   انه -حتى نصف هذا الفرحإذا كان لتجربة الشاعر 

  القبرة.غاني أك

 There is something unique about the skylark’s ecstasy, and this ecstasy 

is at the root of the skylark’s exquisite song. 

  رائعة. أغنية القبرة النشوة في جذور و -القبرةنشوة هناك شيء فريد عن  

 The song of the skylark, rather than the skylark itself, is what holds all 

the power. It is the song that can have the “light of thought” of “the 

poet,” the “soothing love” of the maiden, invisible existence as the 

“glow-worm golden,” and the aura of “a rose.” 

  أغنية التي يمكن أن يكون لها   -ةقوهو ما يحمل كل ال -بدلا من القبرة نفسها -القبرةأغنية

الذهبي   الدودةتوهج ك"  الوجود الخفى،بكر "من الالحب هدوء "  "نور الفكر" من "الشاعر،

  "، وهالة من" وردة ".

  It is this power to awaken so many different parts in nature, and make 

them aware to the human mind, that Shelley wants to “be taught.” 

  أن "يتم يلي ش ريدت -العقل البشريبوتوعيتهم  -لطبيعةلأجزاء مختلفة كثيرة ت ظإيقوة قهو

 تدريسها".
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 Model Questions  

1- In the singing of the skylark, Shelly finds ……..  Which 

is unattainable by human beings? 

  بعيد المنال من قبل البشر؟........ شيلي  جدتالقبرة، غناء في 

A- Sadness            B- depression 

C- Ecstasy  النشوة   D- ugliness 

 

2- The skylark is ………. of human suffering as also of the 

sad satiety of love. 

  نحزشبع  الحبالقبرة هي .......... من المعاناة الإنسانية وأيضا من. 

A- Ignorant  جاهل  B- aware 

C- Knowledgeable          D- observant 
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 LECTURE-10-ENGLISH POETRY 

 The Victorian Poetry 

•The main characteristics of the Victorian Poetry 

 الخصائص الرئيسية للشعر الفيكتوري 

1--It was an age of drastic changes in the British society as a result of 

industrialization and rich landowners were turning into businessmen. 

  لأصش٠بء رؾٛي ٌه الأساضٟ ٍّرٍزص١ٕغ ٌٚٚٔز١غخ  ٍّغزّغ اٌجش٠طبٌٟٔغزس٠خ اٌزغ١١شاد اٌوبْ ػصش

 .شعبي الأػّبيٌ

2--It was an age of adventure, free enterprise and individual initiative. 

  ٚاٌّجبدساد اٌفشد٠خ اٌؼًّ اٌؾشٚوبْ ػصش اٌّغبِشح 

3--It was age of imperialism. The reasons for imperialism were 

fundamentally economic: 

 الأسجبة الالزصبد٠خ ٌلإِجش٠ب١ٌخ ثشىً أسبسٟٚ -وبْ ػصش الإِجش٠ب١ٌخ ٝ٘:  

A-looking for cheep raw- material. 

 ٌٗسخ١ص  جؾش ػٓ ِٛاد خبَا  

B-Finding markets for manufactured goods. 

  ِصٕؼخٌسٍغ إ٠غبد أسٛاق 

4--Names of great imperialists and politicians appeared in the Victorian age: 

e.g. Disraeli and Gladstone. 

  ِضلا دصسائ١ٍٟ ٚعلادسزْٛ -بٌؼصش اٌف١ىزٛسٞثلاِجش٠ب١١ٌٓ ٚاٌس١بس١١ٓ ٌظٙشد أسّبء وج١شح  

5--It was an age of scientific progress in which great scientists and thinkers 

lived: e.g. Darwin, Huxley, Karl Marx 

 ِْضلا داس٠ٚٓ، ٘ىسٍٟ، وبسي  :ف١ٗ ػٍّبء ػظّبء ِٚفىش٠ٓ ػبش  اٌزٞػصش اٌزمذَ اٌؼٍّٟ  وب

  ِبسوس

6- -Faith in the reality of progress was the main characteristic of the early 

Victorian Age. Doubt, skepticism and questioning became the main 

characteristic of the later Victorian Age. 

  ْأصجؼ اٌشه ٚاٌزشى١ه  -اٌشه .ٛلذ ِجىشٌٍؼصش اٌف١ىزٛسٞ ٌسئ١س١خ سّخ  ٟ٘ٛالغ اٌزمذَ ثالإ٠ّب

 .ٛلذ ِزؤخشٌؼصش اٌف١ىزٛسٞ ٍسّخ سئ١س١خ ٌ
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7--The Victorian Age was an age of agnosticism and skepticism. It was an 

age of weal religious belief. 

  صبٌؼاٌذ٠ٕٟ اٌّؼزمذ إٔٗ ػصش اٌ -ٚالاسر١بة هاٌشاٌؼصش اٌف١ىزٛسٞ ػصش. 

8-These aspects were more or less reflected in the poetry of Tennyson, 

Browning and Matthew Arnold. 

 ثشإٚٔظ ِٚبص١ٛ أسٌٔٛذ شؼش ر١ٕسٌْٛثشىً أٚ ثآخش ٘زٖ اٌغٛأت  ذػىس.  

 ―My Last Duchess-Robert Browning 

That’s my last Duchess painted on the wall, 

Looking as if she were alive. I call 

That piece a wonder, now: Fra Pandolf’s hands 

Worked busily a day, and there she stands. 

Will’t please you sit and 

―My Last Duchess-Robert Browning 

look at her? I said 

―Fra Pandolf‖ by design, for never read 

Strangers like you that pictured countenance, 

The depth and passion of its earnest glance, 

But to myself they turned (since none puts by 

The curtain I have drawn for you, but I) 

And seemed as they would ask me, if they durst, 

How such a glance came there; so, not the first 

―My Last Duchess-Robert Browning 

Are you to turn and ask thus. Sir, ’twas not 

Her husband’s presence only, called that spot 

Of joy into the Duchess’ cheek: perhaps 

Fra Pandolf chanced to say ―Her mantle laps 

Over my lady’s wrist too much,‖ or ―Paint 

Must never hope to reproduce the faint 

Half-flush that dies along her throat‖: such stuff 

Was courtesy, she thought, and cause enough 

For calling up 
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―My Last Duchess-Robert Browning 

that spot of joy. She had 

A heart—how shall I say?—too soon made glad, 

Too easily impressed; she liked whate’er 

She looked on, and her looks went everywhere. 

Sir, ’twas all one! My favour at her breast, 

The dropping of the daylight in the West, 

The bough of cherries some officious fool 

Broke in the orchard for her, the white mule 

She rode with round the terrace—all and each 

Would draw from her alike the approving speech, 

―My Last Duchess-Robert Browning 

Or blush, at least. She thanked men,—good! but thanked 

Somehow—I know not how—as if she ranked 

My gift of a nine-hundred-years-old name 

―My Last Duchess-Robert Browning 

With anybody’s gift. Who’d stoop to blame 

This sort of trifling? Even had you skill 

In speech—(which I have not)—to make your will 

Quite clear to such an one, and say, ―Just this 

Or that in you disgusts me; here you miss, 

Or there exceed the mark‖—and if she let 

Herself be lessoned so, nor plainly set 

Her wits to yours, forsooth, and made excuse, 

—E’en then would be some stooping; and 

―My Last Duchess-Robert Browning 

I choose 

Never to stoop. Oh sir, she smiled, no doubt, 

Whene’er I passed her; but who passed without 

Much the same smile? This grew; I gave commands; 

Then all smiles stopped together. There she stands 
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As if alive. Will’t please you rise? We’ll meet 

The company below, then. I 

―My Last Duchess-Robert Browning 

I repeat, 

The Count your master’s known munificence 

Is ample warrant that no just pretence 

Of mine for dowry will be disallowed; 

Though his fair daughter’s self, as I avowed 

At starting, is my object. Nay, we’ll go 

Together down, sir. Notice Neptune, though, 

Taming a sea-horse, thought a rarity, 

Which Claus of Innsbruck cast in bronze for me! 

―My Last Duchess-Robert Browning 

 ROBERT BROWNING (1812-1889) روبرت براوننج  

 Browning was born of parents who were not rich but were well off 

enough to enable the son, whose genius they recognizes, to dedicate 

himself to literature.  

 ثُٙػزشف أ ثّب ٠ىفٟ ٌزّى١ٓ لجبٌخ الاثٓ، ٠ٓع١ذأغ١ٕبء ٌٚىٓ  ١شغٛاٌذ٠ٓ ٌ ٌٚذ ثشإٚٔظ 

 .خصص رارٗ ٌلأدة - بػجمش٠

 He married the poet Elizabeth Barret in 1846. He and his wife had 

lived in Italy since their marriage till his wife’s death in 1861.  

  فٟ إ٠طب١ٌب ِٕز  ػبشب٘ٛ ٚصٚعزٗ  - 1446-ػبَ ا١ٌضاث١ش ثبس٠ذ  رضٚط ِٓ اٌشبػشح

 .1461ؽزٝ ٚفبح صٚعزٗ ػبَ  بصٚاعّٙ

 Then he returned to London and lived there till his death in 1889. 

 َ1441 ػبد إٌٝ ٌٕذْ ٚػبش ٕ٘بن ؽزٝ ٚفبرٗ ػب 

++++++++++++++++++++++++++++++++++++++++++++++++++ 
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 Summary and Commentary ملخص وتعليق 

 

 .......Upstairs at his palace in October of 1564, the Duke of Ferrara–a city 

in northeast Italy on a branch of the Po River–shows a portrait of his late 

wife, who died in 1561, to a representative of the Count of Tyrol, an 

Austrian nobleman?  

  .......شّبي ششق ا٠طب١ٌب ػٍٝ ِذْ ِٓ  -ف١شاسا  ٚقاٌذ - 1564 أوزٛثشمصشٖ فٟ ثك اٌؼٍٛٞ اٌطبث

ٚإٌج١ً  ر١شٚي ػٓ اٌىٛٔذ  ّٗضٍِز -1561رٛف١ذ  – ٠ظٙش صٛسح ٌضٚعزٗ اٌشاؽٍخ -فشع ٔٙش ثٛ 

  إٌّسبٚٞ؟

 The duke plans to marry the count’s daughter after he negotiates for a 

handsome dowry from the count.   

  ٌّٙش ا ١٘ٚؤثؼذ أْ رفبٚض وٛٔذ  ٠ّٙذ ٌٍضٚاط ِٓ اثٕخاٌذٚق. 

 While discussing the portrait, the duke also discusses his relationship with 

the late countess, revealing himself–wittingly or unwittingly–as a 

domineering husband who regarded his beautiful wife as a mere object, a 

possession whose sole mission was to please him.  

  وضٚط ِسزجذ ثمصذ اٚ ِٓ ٗ ػٓ ٔفسوشف  –ٌىٛٔز١سخ ِغ ا الأخ١شحٌؼلالزٗ ٌذٚق إِبلشخ خلاي

 .سضبئٗأِّٙخ  اِزلان ٘ذفٙب اٌٛؽ١ذ وبْ -ِغشد وبئٓ صٚعزٗ اٌغ١ٍّخ ثؤػزجبسٖ  –دْٚ لصذ 

 His comments are sometimes straightforward and frank and sometimes 

subtle and ambiguous.  

 ٗأؽ١بٔب ٚغبِضخخف١خ ٚ أؽ١بٔب ٚصش٠ؾخ ٚاضؾخ رؼ١ٍمبر . 

 Several remarks hint that he may have murdered his wife, just a teenager at 

the time of her death two years after she married him, but the oblique and 

roundabout language in which he couches these remarks falls short of an 

open confession.   

 ٚلذ ّشا٘كوٚ بِٕٙٗ عاضٌٚ ثؼذ ػب١ِٓ ،صٚعزٗ رًبلسثّب ٠ىْٛ  أٗ إٌٝ أشبسح ِلاؽظبد ػذح 

 . اٌّلاؽظبد صشلٚ ٍّز٠ٛخاٌٚ اٌّبئٍخ اٌٍغخاٌّفزٛػ  الاػزشافٌىٓ  ، ٚفبرٙب
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 The duke tells the Austrian emissary that he admires the portrait of the 

duchess but was exasperated with his wife while she was alive, for she 

devoted as much attention to trivialities –as she did to him.  , he says, ―I 

gave commands; / ―Then all [of her] smiles stopped together.‖   

 وبٔذ ػٍٝ  ؽ١ٓ  ضٚعزٌٗ غضت ٌٗىٕأٗ ِؼغت ثصٛسح اٌذٚلخ  إٌّسبٚٞ ٍّجؼٛسٌ اٌذٚق  ٠مٛي

صُ  /"؛ الأٚاِشؼطٝ ٔٗ ٠أ: "٠ٚمٛي ،. ٌٗ وّب فؼٍذ، ربفٙخ  ِٛسلأٙب وشسذ ا٘زّبِ، لأٔٙب ل١ذ اٌؾ١بح

 ."ِؼب  ب١جزسٌّ بمف٠فٛق رٌه 

 .......Does commands mean that he ordered someone to kill her?  

 ً٘ ؟ ٌمزٍٙب  شخص أِش رؼٕٟ أٔٗ الأٚاِش 

 The poem does not provide enough information to answer these questions.  

 خالأسئٍ ٌلإعبثخ ػٍٝ ٘زٖ ِب ٠ىفٟ ِٓ اٌّؼٍِٛبد لا رٛفش اٌمص١ذح 

 Nor does it provide enough information to determine whether the duke is 

lying about his wife or exaggerating her faults.  

 ١ٛثٙبؼجبٌغ ث٠ أٚ ػٓ صٚعزٗ ىزة٠ اٌذٚقزؾذ٠ذ ِب إرا وبْ ِؼٍِٛبد وبف١خ ٌ رٛفش وّب أٔٙب لا 

 Whatever the case, research into her life has resulted in speculation that 

she was poisoned. 

 ٌٍزس١ُّ ذرؼشضٙب زٛلؼبد ثؤٔثؾ١برٙب ٌاٌجؾش  لذ أدٜ - ىً ؽبيث . 

 This poem is loosely based on historical events involving Alfonso, the 

Duke of Ferrara, who lived in the 16th century.  

 اٌذٚق ف١شاسا، اٌزٞ ػبش فٟ  -رٕطٛٞ ػٍٝ أٌفٛٔسٛػٍٝ أؽذاس ربس٠خ١خ  ٠سزٕذ رسبً٘ اٌمص١ذح

 16 اٌمشْ

 The Duke is the speaker of the poem, and tells us he is entertaining an 

emissary who has come to negotiate the Duke’s marriage (he has recently 

been widowed) to the daughter of another powerful family.  

  ٛ٘ ثؤِٔٗؤخشا )ضٚاط اٌذٚق ثٍزفبٚض ٌ ِشسً  ّجؼٛساٌ ٠ٚمٛي ٌٕب أْ -اٌمص١ذحِزىٍُ اٌذٚق 

  .أخشٜ ثٕخ ػبئٍخ ل٠ٛخلا( أسًِ

 As he shows the visitor through his palace, he stops before a portrait of the 

late Duchess, apparently a young and lovely girl.  

 ٖاٌٛاضؼ فزبح صغ١شح ٚع١ٍّخٚ -ذٚلخ ٌٍصٛسح  أخشأٗ ٠زٛلف أِبَ  -٠ظٙش ٌٍضائش  ِٓ خلاي لصش 
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 The Duke begins reminiscing about the portrait sessions, then about the 

Duchess herself. 

  ذٚلخ ٔفسٙباٌصُ ػٓ  -اٌصٛسح عٍسبدذٚق ثبٌؾ١ٕٓ إٌٝ اٌثذأ. 

 The Portrait of the Duchess  

  اٌذٚلٗصٛسح 

 .......The portrait of the late Duchess of Ferrara is a fresco, a type of work 

painted in watercolors directly on a plaster wall.  

  ....... ٍٛؽخ ِبئ١خ ِجبششح ػٍٝ ٌػًّ ٕٛع وسسّذ  -٘ٛ فش٠سىٛ ٚاخش دٚلخ ف١شاسالأٚاٌصٛسح

 .جسعذاس اٌغ

 The portrait symbolizes the duke's possessive and controlling nature in as 

much as the duchess has become an art object which he owns and controls.  

  فٓ ٠ّزٍه ٠ٚزؾىٌٍُ ّٛضٛعوذٚق اٌأصجؼ ِب ذس ثمّس١طش اٌغ١ٛس ٚاٌطج١ؼخ اٌذٚق ٌرشِض اٌٍٛؽخ. 
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 LECTURE- 11-  

 My Last Duchess-Robert Browning 

 Explanation 

 That is my last Duchess ………… look at her 

 The messenger of a neighboring Count has come to 

the Duke of Ferrara.  

 ٌّف١شثسثىٛٔش ؽجء ٌٍذٚق ذؼٛط ٘ٛ ؽجس ٌٍث. 

 The Duke of Ferrara is a widower, his last Duchess 

died recently, and he intends to marry the daughter of 

the Count.   

 ٌثٌضٚثػ ٠ٕٚٛٞ ، رثلأخ١ش ذٚلزثٌ شصٛف١ِؤخشث ٚ أسًِ ف١شثسث ذٚقث ِٓ 

 .ثٌىٛٔش ثدٕز

 The Duke shows to the messenger the portrait of the 

last Duchess painted on the wall. 

  رثلأخ١ش ذٚلزٌٍ  ثٌقجةػ ػٍٝ سعّش ٛسرصذؼٛط ٌٍّ ذٚقث٠ٌظٙش. 

 The picture has been well done that it appears life-like 

and realistic. It looks a living, breathing reality.  

 ق١جر ٚثٌ ،زؼ١شّثٌصظٙش  .ثلؼ١زٚ ق١جرو ذذٚص ثٌضٟ ثٌصٛسر أفغٕش ٚلذ

  .ثٌقم١م١ز

 The Duke is proud of it and considers it a remarkable 

piece of art. 

 ٌثٌفٓ ِٓ سثةؼز مطؼزو جؼضذش٠٘ٚ دزٌه فخٛس ذٚقث. 

  He proudly tells the messenger that the picture is the 

work of the famous painter, Fra Pandolf. 

 ٞٚش١ٙش،ثٌثٌفشٔغٟ  شعجَثٌ ػًّ ِٓ ٟ٘ ثٌصٛسر أٌٍّْذؼٛط  دفخش ٠ش 

 .فشث دجٔذٌٚف
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 I said' Fra Pandolf………… to turn and ask thus 

 The Duke shows the portrait of his last Duchess to the 

messenger who has come with an offer of marriage on 

behalf of the daughter of a neighboring Count.  

 ٌِقجٌٚزؽجء ٌؼشض  ثٌزٍّٞذؼٛط ٌ رثلأخ١ش ذٚلزثٌ صٛسر ذٚق٠ذ١ٓ ث 

  . ثٌىٛٔشؽجسٖ  ثدٕز ػٓ ١ٔجدز ثٌضٚثػ

 He would expect the daughter of his master, the 

Count, if she becomes his wife, to concentrate all his 

attention on himself.  

  ػٍٝ ث٘ضّجِٗ وً شوض١ٌ صٚؽضٗ، صصذـ ٌٛ ،ٗثٌىٛٔض ع١ذٖ، ثدٕز إ٠ٗٔضٛلغ 

  .ٔفغٗ

 The messenger was the first person to turn to him 

inquiringly. He would satisfy his curiosity. 

  فع١ٌٌٗٛشذغ  -ثِغضفغش ٌٗ فٛي شخص أٚيثٌّذؼٛط.  

 He himself would explain to him (the messenger) the 

cause of that deep, serious expression. 

 ك ٚثٌضؼذ١ش ثٌخط١شثٌغذخ ثٌؼ١ّ (ّذؼٛط ٌث) ٌٗ ششؿ ٔفغٗ إٔٗ ٚلجي 

 Sir, it was not…………….. That spot of joy. 

 In the portrait, the Duchess is shown to have a faint 

blush on her cheeks. 

 خذ٠ٙج ػٍٝخجفش  خذٚد أفّشد ذٚلزثٌ ظٙشص صٛسر،جٌد. 

 The Duke explains to the messenger how that slight 

flush of joy came to her cheeks.  

 ٌثٌفشؿ ؽجءدخذ٠ٙج  طف١فثٌ فّشثسثلا أْ و١فٌٍّذؼٛط  ذٚق٠فغش ث ِٓ 

 It was caused merely by the pleasure she derived from 

the presence of her husband.  

 صٚؽٙج ِغٛي ِٓ ِغضّذر أٔٙج عشٟٔ ِجِضؼز  دّؾشد ثٌغذخ 
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 As a matter of fact, she had a childish heart and was 

easily moved even by little acts of courtesy. 

 أػّجي  ِٓ ٌم١ًٍ دغٌٙٛز ٔمٍٙج غفٌٟٛ،ٚؽشٜ لٍخ ثلأِش،ٌذ٠ٙج ٛثلغد

 .ثٌّؾجٍِز

 The Duchess, as a matter of fact, had a simple, 

innocent nature, ready to appreciate even little acts of 

courtesy, and was easily pleased by a trifle.  

 ٌٍٝضمذ٠ش ثعضؼذثد ٚػٍٝطجدغ ثٌذشثءر دز ٚدغ١ط ذٚلزجٌف ثٌقم١مز  عذ١ً ػ 

 .ّضؿثٌ لذً ِٓ غشٚسثٌ دغٌٙٛز ٚ ثٌّؾجٍِز، دجح ِٓ زثٌم١ٍٍ ثلأػّجي

 But the Duke regards it as rather childish on her part. 

Rather, in his opinion she lacked in dignity.  

 ٓصفضمش أٔٙج رٌه، ِٓ دذلا  شأ٠ٗد. ؽجٔذٙج ِٓ صذ١ج١ٔز ؼضذش٘ج٠ ذٚقثٌ ٌى 

 ٍىشثِزٌ

 He would expect a more proper behavior from his 

second wife. 

 ثٌغج١ٔز صٚؽضٗ ِٓ ثٌغ١ٍُ ثٌغٍٛن ِٓ ثٌّض٠ذ ٠ضٛلغ. 

 She had a heart- how shall I say………………… on 

blush at least 

 The duke further tells the messenger that the last 

Duchess had a very simple, childish nature.  

 غف١ٌٛٗ طذ١ؼزد ؽذث زط١دغٌٙج  ِشجسوزخش لأثٌذٚق ٌٍّذؼٛط  ٠مٛي 

 He fails to find suitable words to describe her childish 

simplicity.  

 ١زجٌذغجغز ثٌطفٌٛد ٌٛصفٙج ٕجعذزِ وٍّجس إ٠ؾجد ػٓ ػؾض. 

 She was pleased by trifles. She like everything she 

looked at.  

 ٕظششب ص وً ٚصقخ. فج٘جسدجٌض عشٚس٘ج ػٓ أػشدش ٌٗ. 
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 She could not judge and distinguish between what was 

really worthwhile and what was not. 

 دجلا٘ضّجَ ش٠ٚغ١ش ؽذ ؽذ٠ش ٘ٛ ِج د١ٓ ٚثٌض١١ّض قىُثٌ صغضط١غ لا إٔٙج 

 . فمج

 She had no discrimination, or sense of right and 

wrong.  

  ٓٚثٌخطأ جٌصٛثحد شؼٛس أٚ ص١١ّض، أٞ ٌذ٠ٙجٌُ ٠ى. 

 The Duke is critical of the dead duchess.  

 ذٚلزّٛس ثٌٌفغجط  ثٌذٚق 

 His vanity is hurt at the very thought that she treated 

his own presents at par with petty trifles given to her 

by others. 

   صفج٘جسّغضٜٛ وؼشض ٘ذث٠جٖ ٌ ٗٚصؼجٍِ ٖفىش٠ؾًّ ظشس صّجِج 

 .ث٢خش٠ٓ لذً ِٓ ٌٙج لذِش صغ١شر

 She thanked man ………………. anybody's gift 

 The last Duchess was simple, innocent, and frank 

hearted.  

 ٔصش٠ـ مٍخدٚ دش٠تز، دغ١طز،  ذٚلزثٌ شوج. 

 She thought there was no harm in thanking those who 

showed her even a trifling courtesy.  

 ثٌؼذظ  دجح ِٓ فضٝ ٌٙج أظٙش ِٓ شىش ضٛؽ١ٌٗ ظشس ٠ٛؽذ لا ثٔٗ ظٕش

  ّؾجٍِزو

 She would appreciate even the slightest courtesy 

shown to her. The Duke did not like this. 

 رٌه قخ٠ لا ذٚقثٌٚ. ٌٙج أظٙشس ِؾجٍِز دٔٝلأ صمذ٠ش٘ج ػٓ أػشدش. 
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 His pride was hurt. She could not differentiate 

between the gift of rank and position that he had given 

her and the petty trifles that others presented to her.  

 أػطج٘ج ذ٠ز ِشصذٗ ٚٚظغ٘ د١ٓ ثٌض١١ّض غضطغص ٌُ. ةٗ وذش٠ج  ؾشؿ٠ 

 . ث٢خش٠ِٓٓ  لذِش صغ١شر ٚصفج٘جس

 She thanked everybody in the same way.  

 ثٌطش٠مز دٕفظ ثٌؾ١ّغ شىشس. 

 The Duke is critical of the conduct of his last Duchess 

and considers it unbecoming and frivolous. 

  ٗؽذ٠ ٚغ١ش ٗلاةم غ١ش جػضذش٘أٚ رثلأخ١ش ذٚلزثٌ عٍٛن ٚقثٌذأٔضمذ. 

  In his opinion, she lacked in dignity and intelligence. 

 ٚثٌزوجء ثٌىشثِز إٌٝ صفضمش شأ٠ٗ،د. 

 Who would stoop……………. I choose never to 

stoop 

 The Duke tells the messenger that his last Duchess had 

the childish habit of thanking everybody.  

 شىشٌ صذ١ج١ٔز ػجدرٌٙج   رثلأخ١ش ذٚلزثٌ أٌٍّْذؼٛط دثٌذٚق  ٠مٛي 

 .ثٌؾ١ّغ

 There was no harm in thanking others as such, but she 

failed to distinguish between the valuable gifts given 

to her by him, and the ordinary acts of courtesy done 

by others. 

 د١ٓ جٌض١١ّضد فشٍش ٌىٕٙج ثٌٕقٛ، ٙزثد ث٢خش٠ٓ شىشد ظشس ٕ٘جن ٠ْٛى لا 

 جدٙ لجَثٌضٟ  ثٌؼجد٠ز ثٌّؾجٍِز ٚأػّجي ِٕٗ، ٌٙج لذِش ثٌضٟ ثٌغ١ّٕز ثٌٙذث٠ج

 ث٢خش٠ٓ
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 The duke further says that he did not try to correct her 

and put an end to her foolishness in thanking 

everybody, because he thought it hurts him to take 

note of her childish conduct.  

 ضٙجٌقّجل فذ ٚٚظغ صصق١قٙج ٠قجٚي ٌُ أٔٗد أ٠عجثٌّض٠ذ ثٌذٚق  ٠مٛي 

 .ثٌطفٌٟٛ غٍٛوٙجد ػٍّج ٙج٠ق١ط أْ ٠عشٖ أٔٗ ٠ؼضمذ لأٔٗ ثٌؾ١ّغ، شىشٌ

 The speech clearly reveals that the Duke is a proud 

and conceited person.  

 ٚفخٛس ِغشٚس شخص ٘ٛ ذٚقثٌ أْد دٛظٛؿ ثٌخطجح  ٠ىشف. 

 He has false notions of dignity and decorum. 

 ٗزٚقٚثٌ ٍىشثِزٌ خجغتز أفىجس ٌذ٠. 

 Oh, Sir, she smiled…………. smiles stopped 

together 

 The Duke tells the messenger that the last Duchess did 

not know how to conduct herself with dignity and 

decorum as the wife of a man of rank and birth like 

himself.  

 صضصشف و١ف صؼشف خ١شر لاثلأ ذٚلزثٌ ٗأٌٍّٔذؼٛط دثٌذٚق  ٠مٛي 

 .ٌِٛذٖدٕفظ ٚرٚ ِىجٔز  سؽً ضٚؽزٌرٚق ٚ ىشثِزد

 She had the habit of smiling. She smiled at everybody. 

 ٍْؾ١ّغٌ ثدضغّش. زثلادضغجِ ػجدر ٌذ٠ٙج وج. 

 Her habit of smiling and thanking for the slightest 

courtesy shown to her increased so much that he could 

no longer tolerate it.  

 ٠ؼذ ٌُ أٔٗ ٌذسؽز ٌٙجػشظش  ِؾجٍِز لأدٔٝ ٚثٌشىش زثلادضغجِ ػجدر 

 رٌه صقًّ ػٍٝ لجدسث
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 Therefore he gave orders that her smiling should stop, 

and all smiling was stopped.  

 ثلادضغجِجس  ؽ١ّغ ٚٚلف ،دأْ صٛلف أدضغجِضٙج ثلأٚثِش أػطٝ ٌزٌه. 

 How did the smiles stop? What were the orders he 

gave? The poet has left the meaning obscure. 

 ثٌشجػش ٚصشن أٌمج٘ج؟ثٌضٟ  ٚثِشثلأ ٟ٘ ِج ؟ ثلادضغجِجسٛلف ٠ ١فو 

 .غجِط ّؼٕٝثٌ

 I repeat the Count your master’s………… in 

bronze for me 

 The Duke now changes the subject and talks about his 

intended marriage with the daughter of the Count, the 

master of the messenger.  

  ْثٌىٛٔش، دٕزدأ ثٌّمصٛد صٚثؽٗ ػٓ ٚصقذط ثٌّٛظٛع  ثٌذٚقغ١ش ث٢ 

 . - ذؼٛطثٌّ سة١ظ -

 He tells the messenger that the natural generosity of 

his master is sufficient guarantee that his legitimate 

expectations for a dowry would be fully satisfied.  

 ضٛلؼجصٌٗ وجف١ز ظّجٔز ٘ٛسة١غٗ  ِٓ ثٌطذ١ؼٟ ثٌىشَ أٌٍّْذؼٛط  ٠مٛي 

 ٌٍّٙش صّجِججٖ شظد ثٌّششٚػز

 A suitable dowry will not be denied to him.  

 ّٕجعخثٌ إٔىجسٖ ثٌّٙش ٠ّىٓ لا عٛف  

 Then very cunningly he adds that, of course, his 

primary interest is not in the dowry but in the fair 

daughter of the count. 

 ُثٌّٙش ١ٌظ ٘ٛ ثلأعجعٟ ث٘ضّجِٗ ثٌقجي دطذ١ؼز،وذ١ش دّىش  جفظأ ع 

 . ذيؼد ثٌىٛٔش دٕزث ٌٚىٓ
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 Analysis 

 Written in 1842 by Robert Browning, "My Last Duchess" is the 

dramatic monologue of the duke of Ferrara who is negotiating his 

second marriage through an agent of the count of Tyrol on the grand 

staircase of the ducal palace at Ferrara in northern Italy.  

 شوضذ My Last Duchess"  "ِٓ ًٌِٛٔٛٛػ ،٘ٛ 2481 ػجَ فٟ دشثٕٚٔؼ سٚدشس لذ 

 ثٌذسػ ٍٝػ ص١شٚيٚو١ً ٌٍىٛٔش  غش٠ك ػٓ ثٌغجٟٔ ضٚثؽٗد صفجٚض ثٌزٞ ف١شثسث ذٚقٌٍ دسثِٟ

 ث٠طج١ٌج شّجيد ف١شثسث ٍذٚقٌ ٌٍمصش ثٌىذ١ش

 Executing the elements of a dramatic monologue, the duke reveals his 

situation and much more than he intends to the both the agent and the 

reader. 

  ى٠ًمصذ ٌ ِّج ىغ١شد ٚأوغش ٚظؼٗذٚق ثٌ ىشفص ، ٗ ثٌّٕفزرٌٛٔٛٛؽ١ج ثٌّذسثِثٌ ػٕجصش ِٓ 

 ٚثٌمجسا ٛو١ًٌث

 Using iambic pentameter AABB couplets Robert Browning reveals the 

horrifying story of the murder of the duke's previous wife through the 

duke's conversation with the agent . 

 

 َثٌخّجعٟؼ١ً ٌضفث ثعضخذ AABB ٌٌمضً ثٌّشٚػز ثٌمصز ١ىشفٌ ٕٚٔؼدشث سٚدشس ّمجغغ 

 .ٛو١ًثٌ ِغ ثٌذٚق ِقجدعز خلاي ِٓ ثٌغجدمز ثٌذٚق صٚؽز

 As the duke attempts to paint an inaccurate picture of himself to the 

agent, desiring to appear as a noble, but abused and caring, loving 

husband who had no choice but to murder his prideful, disrespectful 

wife, the duke's true controlling, manipulative, jealous nature is 

revealed. 

  ئعجءرو ٌٚىٓ وٕذ١ً، ذذ١ٌٚ ِٕٗ ٚسغذز ٛو١ً،ٌٍ ٔفغٗ ػٓ دل١مز غ١ش صٛسر سعُ ذٚقث٠ٌقجٚي 

 ذٚقثٌ ، ضٚؽزثٌِضٙجْ لأ فخش،د لضٍٗعٜٛ خ١جس  ٌذ٠ٗ ١ٌظ ثٌزٞثٌضٚػ  ٌّقذز ٚسػج٠ز ِؼجٍِز

 صٗغ١ش غذ١ؼز ٚوشف ِضلاػخ، ، فم١مِٟغ١طش 
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• Type of Work العمل نوع   

 …" My Last Duchess" is a dramatic monologue, a poem 

with a character who presents an account centering on a 

particular topic . 

 My Last Duchess"  " ،ِٟشخص١ز دمص١ذر ثٌ ظٙشس٘ٛ ٌِٛٔٛٛػ دسث

 .ػٍٝ ِٛظٛع ِؼ١ٓ عشدثصشوض 

 This character speaks all the words in the poem. During 

his discourse, the speaker intentionally or unintentionally 

reveals information about one or more of the following: 

his personality, his state of mind, his attitude toward his 

topic, and his response or reaction to developments 

relating to his topic. 

 ثٌّضقذط ،ثٌّقجدعز  خلاي. جٌمص١ذرد ثٌىٍّجس ؾ١ّغد شصقذعشخص١ز ثٌ ٖ٘ز 

 فجٌضٗ شخص١ضٗ،: ثٌضجٌٟ ِٓ أوغش أٌّٚؼٍِٛز  وشف لصذ دذْٚ أٚ دمصذ

 ِضصٍز صطٛسثس ػٍٝ ٗفؼٍ سد ٚأأؽجدضٗ ٚ ٌٗ، ِٛظٛع صؾجٖ ِٛلفٗ ثٌز١ٕ٘ز،

 ٌّٛظٛػٗ

 The main focus of a dramatic monologue is this personal 

information, not the topic which the speaker happens to be 

discussing . 

 ١ٌٚظ ثٌشخص١ز، ثٌّؼٍِٛجس ٘زٖٟ٘  ثٌذسث١ِز ١جٌٍّٛٔٛٛؽٌ ثٌشة١غٟ ثٌّقٛس 

 ِٕجلشز ى٠ْٛ أْثٌزٞ صجدف  ثٌّٛظٛع

 The word monologue is derived from a Greek word 

meaning to speak alone. 

 ٚفذٖ ثٌىلاَ ضؼٌٕٟ ٠ٛٔج١ٔز ىٍّزو ٌِٛٔٛٛػ وٍّز ثشضمش. 
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 Publicationثٌٕشش  

 … Browning first published poem under the title 

"I. Italy" in 1842 in Dramatic Lyrics, a collection 

of sixteen browning poems. 

 ػٕٛثْ صقش ٔششس دشثٕٚٔؼ لص١ذر " I. Italy "ٟ2481 ػجَ ف 

 دشثٕٚٔؼ لصجةذ ِٓ ِٚؾّٛػز ،لأغ١ٕٗ دسث١ِز 

  Brown changed the title of the poem to "My 

Last Duchess" before republishing it in 1849 in 

another collection, Dramatic Romances and 

Lyrics. 

 إٌٝ ثٌمص١ذر ػٕٛثْدشثْٚ  غ١ش  " My Last Duchess"ًإػجدر لذ 

 ز ٌشِٚجٔغ١ٌٍذسثِز ث ، 2481 ػجَ فٟ أخشٜ  ّؾّٛػز٘ج ٌٔشش

 .ٚثٌىٍّجس 

++++++++++++++++++++++++++++++++++++++++

++++++++++++++++++++++++++++++++++++++++ 

 Setting and Backgroundالضبط والخلفية 

 … The setting of "My Last Duchess," a highly 

acclaimed 1842 poem by Robert Browning, is 

the palace of the Duke of Ferrara on a day in 

October 1564. 

 ثٌعذػ ي"My Last Duchess"  مص١ذرٌ وذ١شث ثعضقغجٔج ٔجٌش 

 شٙش فٟ ١ٌَٛ ف١شثسث دٚق مصشٌ ، 481ػجَ دشثٕٚٔؼ  سٚدشس

 .2658 أوضٛدش
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 Charactersالشخصيات  

 Speaker (or Narrator): The speaker is the Duke of 

Ferrara.  

  ف١شثسث ذٚقثٌ ٘ٛقذط ثٌّض(: ثٌشثٚٞ أٚ)ثٌّضقذط. 

 Browning appears to have modeled him after Alfonso 

II, who ruled Ferrara from 1559 to 1597.  

  ف١شثسث فىُ ثٌزٞ ثٌغجٟٔ، أٌفٛٔغٛ دؼذ ٌٗ غشثسػٍٝ  دشثٕٚٔؼظٙش 

 .2611 فضٟ 2661

 Alfonso was married three times but had no children.  

 ْأغفجي ٌذ٠ٗ ١ٌظ ٌٚىٓ ِشثس غلاطٌ ِضضٚؽج أٌفٛٔغٛ وج. 

 The poem reveals him as a proud, possessive, and 

selfish man and a lover of the arts.  

  ٌٍفْٕٛ ِٚقخ ٚأٔجٟٔ ١ٛس،غ فخٛس، شؽًو ثٌمص١ذرصىشف. 

 He regarded his late wife as a mere object who existed 

only to please him and do his bidding. 

 أٚثِشٖد ٚثٌم١جَ ةٗلإسظج فمػ سٚؽذ وجةّٓؾشد وخ١شر ثلأ صٚؽضٗ ثػضذش 

 Duchess: The late wife of the duke. Browning appears 

to have modeled her after Lucrezia de' Medici, a 

daughter of Cosimo de' Medici (1519-1574), 

 ٌ٘ج دؼذ غشثس ػٍٝ دشثٕٚٔؼ٠ظٙش . ٚقٌٍذخ١شر ثلأ ضٚؽزثٌ: ذٚلزث

 ،(2618-2621) ٟغ١ِذ٠ دٞ وٛص٠ّٛ ثدٕز ١ِذ٠غٟ،ٌٛوش٠ض٠ج دٜ 

 Emissary of the Count of Tyrol: The emissary has no 

speaking role; he simply listens as the Duke of Ferrara 

tells him about the late Duchess of Ferrara. 

 ِؾشد ٠غضّغ أٔٗ ٔجغك، دٚس ٌٗ ١ٌظ ثٌّذؼٛط: ص١شٚي ثٌىٛٔش ِذؼٛط 

 .ف١شثسثثلأخ١شر ٌ ذٚلزثٌ ػٓ ٌٗ ١مٛيٌ ف١شثسث ذٚقٌٍ
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 Count of Tyrol: The father of the duke's bride-to-be. 

  ٗثٌؼشٚع - ٗثٌذٚل ٚثٌذ: ٚيص١شثٌىٛٔش -. 

 Daughter of the Count of Tyrol: The duke's bride-to-be 

is the daughter of the count 

 ىٛٔش ثٌ ثدٕز ٟ٘ - ٗثٌؼشٚع ٗثٌذٚل: ص١شٚي ثٌىٛٔش ثدٕز 

 Fra Pandolph: The duke mentions him as the artist 

who painted the fresco. 

 فشعىٛ سعُ فٕجْو ذٚقثٌ ٖروش: دجٔذٌٚف فشث. 

 Model Question 

 The speaker in My Last Duchess is..............  

  المتحدث فىMy Last Duchess هو 

 A- The Duchess                    B- The Queen 

 C- The Duke                         D- The messenger 
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th

  Lecture-ENGLISH POETRY 

 

Break, Break, Break 

By Alfred, Lord Tennyson (1809-1892) 

 (1011-1081)تىيسىن لىرد كسر، كسر، كسرمه قبل ألفريد 

1 

Break,1 break, break, 

On thy cold gray stones, O2 Sea! 

And I would3 that my tongue could utter 

The thoughts that arise in me.1 

2 

O, well for the fisherman's boy, 

That he shouts with his sister at play! 

O, well for the sailor lad, 

That he sings in his boat on the bay!4 

3 

And the stately ships go on 

To their haven under the hill; 

But O for the touch of a vanished hand, 

And the sound of a voice that is still! 

4 

Break, break, break, 

At the foot of thy crags,5 O Sea! 

But the tender grace of a day that is dead 

Will never come back to me. 
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Tennyson was one of a family of twelve.  

  ًٌٕكَٕح يٍ اثُٙ ػشش ػعٕاانعش الأحذ أكاٌ ذُٛٛغ . 

 The place where he was brought up was a very retired one and 

here from childhood.  

  ح رغفٕنيُز تّ انًكاٌ انز٘ ذشػشع يٍ ذماػذ ذًايا . 

 Tennyson stored his mind with those impressions of nature to 

which it was ever deeply sensitive.  

  ّأ٘ ٔلد يعٗ حغاعح نهغاٚح ٗف دكاَغثٛؼح َطثاػاخ أتخضٌ ذُٛٛغٌٕ ػمه . 

 He published his poems in 1840, which firmly established him 

as the leading poet of the day.  

  هٕٛون شائذانشاػش تان ، ٔانرٙ سعخد ػ1441َُّشش لصائذِ فٙ ػاو   . 

 He was created poet- laureate in 1850.  

 1451ؼاو نانشاػش خائضج َٕتم  حذزأ. 

 INTRODUCTION مقدمت   

 This is a sad poem inspired by the death of Tennyson’s intimate 

friend- Arthur Hallam.  

  رُٛٛغٌٕنصذٚك حًٛى ْالاو آسثش لصٛذج حضُٚح يغرٕحاج يٍ ٔفاج . 

 The sea with its waves breaking against the shore awakens in 

the poet memories of bygone days and reminds him of happy 

days that passed never to return.  

 انثحش ظذ انشاغئ ٕٚلظ ركشٚاخ انشاػش فٙ الأٚاو انغاتشج ٔٚزكشِ أيٕاج  كغش

  .سخؼح غٛشتالأٚاو انغؼٛذج انرٙ يشخ ت

 In stanza 1, the poet expresses his inability to describe the 

thought is that arises in him. 

  َٙشأ فّٛ زٖانشاػش ػٍ ػذو لذسذّ ػهٗ ٔصف انفكش انٚؼشب ، 1ًمطغ انف. 

 In stanza 2, he envies the happiness of the fisherman’s boy who 

plays with his sister and the sailor who sings happily in his boat.  

  ٙفٙ  تغؼادِانًلاذ ، اَّ ٚحغذ عؼادج انصٛاد انز٘ ٚهؼة يغ أخرّ ٔٚغُٙ 2ًمطغ انف

 . لاستّ
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 In stanza 3, he misses the kind of touch and the voice of a 

friend who is dead.  

  ٙانًرٕفٗٚمصذصٕخ ٔصهح ، اَّ ٚفرمذ ْزا انُٕع يٍ ان3ًمطغ انف ّ  . 

 The happiness of bygone days never comes back (stanza 4). 

 (4ًمطغ ان)  أذٙ أتذا يشج أخشٖذعؼادج الأٚاو انخٕانٙ لا. 

 

 Substance of the poem مضمىن القصيدة   
 The waves of the sea are rising and falling. 

 يٕخاخ انثحش آخزج فٙ الاسذفاع ٔالاَخفاض . 

 As if sharing the grief of the poet, the strike their head against the 

rocky and break into water drops.  

  ٌانًاء مطشاخنالرحاو ٔ انصخش أياو شؤٔعٓىن ظشتحشاػش، انكًا نٕ ذماعى انحض.  

 The waves of the sea, like the poet himself, remain helpless in 

conveying their grief to the shore. 

  ُمم حضَٓى إنٗ انشاغئنيٕخاخ انثحش، يثم انشاػش َفغّ، لا ذضال ػاخضج.  

  The poet observes that ‘human life goes on as usual’.  

 ًعٙ كانًؼراد ذحٛاج الإَغاٌ 'أٌ انشاػش   ٚلاحظ ." 

 The stately ships come into the harbor and go out of it as usual’.  

  ًؼراد ناك اخشج يُٓذانًُٛاء ٔلاديح انٗ انغفٍ انفخًح ." 

 The stately ships come into the harbor and go out of it as usual, and the 

children are shouting joyfully at their game . 

  هؼثرٓىتالأغفال تفشذ ٚصشخ ، ًٔؼراد نالاديح انٗ انًُٛاء ٔذخشج يُٓا كانغفٍ انفخًح. 

 However, neither the sympathy of nature, not the throb and zest of life 

around him, can serve to lessen the his grief.  

  غاػذ ػهٗ انرخفٛف ٚأٌ  ّحٕنّ، ًٚكُ اًنانحٛاج تَثط ٔذهزر  هطثٛؼح، ٔلانيغ رنك، لا ذؼاغف

 . يٍ حضَّ

 His sorrow is too deep for words.  

 ًاخأعفّ انؼًٛك خذا نهكه . 

 His friend is dead, and he will never again hear his voice, nor touch his 

hand.  

 ٔ ،ٖهًظ ٚذِٚ نٍصذٚمّ ياخ، ٔنٍ ٚغًغ صٕذّ يشج أخش . 
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 The pleasure which he enjoyed in his company will never be again: 

 ؼٕد يشج أخشٖٚنٍ نشفٛمّ  كاٌ ٚرًرغ تّزٖ غشٔسانان: 

 But the tender grace of a day that is dead 

 دنكٍ َؼًح ػطاء انٕٛو ياذ 

 Will never come back to me . 

 ٙنٍ ذؼٕد ن. 

 

 Critical notes, comments& explanation 

 تعليقاثللحرجت، وشرح  اثحظملا 

 Stanza 1  المقطغ 

 The poet sits on the grave of his friend Arthur Hallam on 

a lonely hill, overlooking the Bristol Channel.  

  ٔٚطم ػهٗ لُاج رهح انػهٗ  انشاػش ػهٗ لثش صذٚمّ آسثش ْالاو ٔحٛذاٚدهظ ،

 . تشٚغرٕل

 The poet is sad at the death of his friend.  

 فٙ ٔفاج صذٚمّٚانشاػش حض ٍ . 

 His sorrow is so deep that he fails to find adequate words 

to express it. 

  إٚداد كهًاخ يُاعثح نهرؼثٛش ػٍ رنكتأعفّ انؼًٛك نذسخح أَّ فشم. 

 

 

++++++++++++++++++++++++++++++++++++++++++

++++++++++++++++++++++++++++++++++++++++++ 
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Break; break…….Osea- كسر، كسر    

 The waves of the sea are rising and falling and breaking 

into water drops.  

 ِيٕخاخ انثحش آخزج فٙ الاسذفاع ٔانغمٕغ ٔكغش لطشاخ انًٛا . 

 It seems to the poet that they are striking their head 

against the sea- shore, as if in sympathy with his grief.  

 ٖسؤٔعٓى ظذ شاغئ انثحش، كًا نٕ كاٌ فٙ  عشبانشاػش أَّ لافد ن تذ

 . ذؼاغف يغ حضَّ

 Like him they, too, fail to express their grief. 

 فٙ انرؼثٛش ػٍ حضَٓى ٕافشهيثهّ   أٚعا. 

 Stanza 2  المقطغ 

 The sailor’s lad, and the fisherman’s boy are happy at 

play. They are shouting with joy.  

 ٔ ،ٚٓرفٌٕ فشحأ. نؼةاتصثٙ انصٛاد عؼذاء انانفرٗ انثحاس . 

 The boy alone is sad. Life is happy and pleasant for the 

fisherman’s boy, and not for the poet. 

  ِانحٛاج عؼٛذج ٔيًرؼح نهطفم انصٛاد، ٔنٛظ نهشاػش. ٍٚحضانصثٙ ٔحذ. 

 Stanza 3 المقطغ 

 The ships are coming and going as usual.  

 انغفٍ ٔانزْاب ٔالاٚاب ػهٗ انُحٕ انًؼراد . 

 But the poet’s friend is dead.  

  ياخنكٍ صذٚك انشاػش . 

 He can no longer hear his voice or feel the touch of his 

hand. Life will never again be the same for him.  

  ؼٕد يشج ذنٍ نّ ٔانحٛاج . هًغح ٚذِتًٚكٍ اَّ نى ٚؼذ ٚغًغ صٕذّ أٔ ٚشؼش

 .أخشٖ 
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 The poet wishes his friend were alive and he could hear 

his voice or feel the touch of his hand. 

 ٚ ًُٗهًغح ٚذِتس ٕشؼناعًاع صٕذّ أٔ  ًّٚكُٔ انحٛاج تصذٚمّ نانشاػش ر. 

 Stanza 4 المقطغ  

 Nature may mourn the death of his friend in sympathy 

with him, but alas. 

  ٔاحغشذاِػهٗ ٔفاج صذٚمّ ، ٔنكٍ يؼّ  اذؼاغفطثٛؼح ذحضٌ انلذ. 

  His friend will never live again.  

  يشج أخشٖ  صذٚمّٚؼٛش نٍ أتذا. 

 He will never again know that happiness which he 

enjoyed in his company. 

  يغ سفٛمّ ذًرغ تٓا انرٙ يشج أخشٖ انغؼادج نى ٚؼشف 

************************************************

************************************************ 

 

 Type of Work and Date of Composition  

  التأليفوىع العمل وتاريخ 

 "Break, Break, Break" is a lyric poem that Alfred 

Tennyson (1809-1892) was believed to have completed in 

1834.  

 " ،( 1412-1411)ػرمذ أنفشٚذ ذُٛٛغٌٕ ألصٛذج غُائٛح "كغشكغش، كغش

 .1434ػاو  ٓاإكًانت

 It centers on Tennyson's grief over the death of his best 

friend, Arthur Hallam, a fellow poet. 

 شاػشان صيٛم آسثش ْالاو، -انًفعم حضٌ ذُٛٛغٌٕ ػهٗ ٔفاج صذٚمّكض تذشذ. 
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  Lyrical poetry presents the deep feelings and emotions of 

the poet as opposed to poetry that tells a story or presents 

a witty observation.  

  ؼٕاغف انؼًٛمح نهشاػش تذلا يٍ شؼش انًشاػش ٔانانشؼش غُائٙ ٔٚؼشض

 . ّتاسػلاحظح لصح أٔ ٚمذو يٚشٔ٘ 

 A lyric poem often has a pleasing musical quality.  

 ٛدٕدج يٕعٛمٛحنكٌٕ اسظاء ذٔغانثا يا  ّلصٛذج غُائ . 

 The word lyric derives from the Greek word for lyre, a 

stringed instrument in use since ancient times.   

  يشرمح يٍ انكهًح انَٕٛاَٛح انرٙ ذؼُٙ انمٛثاسج، ْٔٙ آنح ٔذشٚح  غُائٙ كهًح

 .غرخذو يُز انؼصٕس انمذًٚحذ

 +++++++++++++++++++++++++++++++++++++++++

+++++++++++++++++++++++++++++++++++++++++ 

 Rhetorical Devices البلاغيت الأجهزة 

 Following are examples of figures of speech and other 

rhetorical devices in "Break, Break, Break":   

  ٍكغش، "فٙ انخطاتٛح الأخشٖ دٔاخ انشخصٛاخ ٔالأذؼثٛش فًٛا ٚهٙ أيثهح ي

 ":كغش، كغش

 Apostrophe (Lines 1 and 2): The narrator addresses the 

sea.   

  انشأ٘ انثحش ؼٌُٕٚ(: 2ٔ  1خطٕغ )انفاصهح. 

 Personification and metaphor also occur in Lines 1 and 2, 

for the poet regards the sea as a human being.   

 2ٔ  1خطٕغ ت ٚرؼهك انثحش كإَغاٌنهشاػش ذدغٛذ اعرؼاسج  حذزٚ أٚعا. 

 Alliteration (Line 8): boat on the bay  

  ػهٗ يرٍ لاسب فٙ خهٛح(: 4انخػ )اندُاط 
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 (Lines 9-12): Stanza 3 uses this figure of speech as 

follows:  

 ( 12-1خطٕغ :)هرؼثٛش ػهٗ انُحٕ انرانٙن الاعرؼاسجٚغرخذو  3ًمطغ ان: 

 And the stately ships go on  

To their haven under the hill;  

But O for the touch of a vanished hand,  

And the sound of a voice that is still! 

 Alliteration (Line 15): day that is dead  

  انٕٛو انز٘ ياخ(: 15خػ ان)اندُاط 

 Themes المىاضيغ 

 Grief  

 حضٌان 

 The main theme is bereavement, heartache, emptiness.  

  انفشاؽانشئٛغٙ ْٕ فمذاٌ الأػضاء، انحضٌ، انًٕظٕع . 

 In the narrator's dark hour of grief, the sun rises, children 

laugh, business goes on as usual.  

 ذششق انشًظ، ٔالأغفال ٚعحكٌٕ، ،  هشأ٘ن يٍ انحضٌ ّيظهًغاػح ن

 . نًؼرادكاالأػًال انرداسٚح  ًعٙذٔ

 How could the world be so cruel and unfeeling ? 

 ٛخذا ٔػذٚى انشؼٕس؟ اكٛف ًٚكٍ أٌ ٚكٌٕ انؼانى لاع 

 Preciousness of Youth  

 انُفاعّ نهشثاب 

 Tennyson's friend, Arthur Hallam, was only 22 when he 

died.  

 ٌٕ22 فمػ ( آسثش ْالاو) ػُذيا ياخ كاٌ صذٚك ذُٛٛغ. 
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 The shock of Hallam's death impressed upon Tennyson 

how priceless youth is.  

 مذس تثًٍ ٚكٛف انشثاب لا تْالاو ػهٗ ذُٛٛغٌٕ يٕخ صذيح ثشخ أ . 

 To underscore this idea, and to express the agony he 

suffers at the loss of young Hallam, Tennyson presents 

images of youthful joy: the fisherman's son playing with 

his sister and the "sailor lad" singing in the bay  . 

  ذُٛٛغٌٕ ٚؼشض ،(ْالاو) شثابفمذاٌ تًؼاَاج انٔانرؼثٛش ػٍ  انفكشجنرأكٛذ 

فٙ  ّئغُأ"ثحاس ان انفرٗ "يغ أخرّ ٔاتٍ انصٛاد نؼة ٔ فشذ انشابصٕس 

 .انخهٛح

 

 Model Question  

 Tennyson was born in……. ولد تيىيسىن في    

A-1807  B-1808  C- 1809  D- 1810 
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 13
th

  Lecture-ENGLISH POETRY 

 The main characteristics of Modern Poetry 

 الخصائص الرئيسية للشعر الحديث 
1- Modern poetry is free from traditional restrictions of rhyme and rhythm . 

  ٠مب الإِٓ اٌم١ٛد اٌزم١ٍذ٠خ ٌٍمبف١خ ٚ اٌذذ٠ش ٘ٛ اٌّزذشساٌشعش. 

2- It is greatly affected by modern science and technology . 

  ذذ وج١ش ِٓ لجً اٌعٍُ اٌذذ٠ش ٚاٌزىٌٕٛٛج١بٌرؤصش. 

3- The modern poet is pessimistic about the future of modern man and his 

world . 

  جعش عٍٝ اٌزفبإي دٛي ِغزمجً الإٔغبْ اٌّعبطش ٚعب٠ٌّٗاٌشبعش اٌذذ٠ش لا. 

4- Modern poetry is affected by modern political , social and economic 

theories . 

 الاجزّبع١خ ٚالالزظبد٠خاٌغ١بع١خ اٌذذ٠ضخ ٌٕظش٠بد برؤصش اٌشعش اٌذذ٠ش ث. 

5- In modern poetry, words are used more symbolically than literally . 

 َدشف١ أوضش سِض٠خ وٍّبد  بٌشعش اٌذذ٠شث رغزخذ ِٓٗ. 

6- The language of modern poetry is that of everyday conversation.  

 ٘ الأدبد٠ش ا١ِٛ١ٌخ ٌٝغخ اٌشعش اٌذذ٠ش ِٓ . 

The modern poet is speaking to his reader in an intimate tone of voice . 

  ٌظٛداٍٙجخ د١ّّخ ثمبسئٗ ٌاٌشبعش اٌذذ٠ش  ٠زذذس. 

7- In modern poetry, man is represented as a lonely exile who is seeking his 

home . 

  ًّٕضٌٌٗاٌزٞ ٠غعٝ  ٛد١ذإٌّفٝ اٌبٌشعش اٌذذ٠ش ثٛطفٗ ث٠ّضً اٌشج. 

8-There is no logical argument in a modern poem.  

  بٌمظ١ذح اٌذذ٠ضخث١ٌظ ٕ٘بن دجخ ِٕطم١خ . 

Rather, the poem depends on the free association of ideas.  

  ،اٌمظ١ذح عٍٝ اٌزذاعٟ اٌذش ٌلأفىبسعزّذ رثذلا ِٓ رٌه . 

The modern poem is “a heap of broken images”. 

 ٘ وِٛخ ِٓ اٌظٛس اٌّذطّخ" ٝاٌمظ١ذح اٌذذ٠ضخ." 
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 Next, Please by Philip Larkin-(1922-1985) 

Always too eager for the future, we 

Pick up bad habits of expectancy. 

Something is always approaching; every day 

Till then we say, 

 

Watching from a bluff the tiny, clear 

Sparkling armada of promises draw near. 

How slow they are! And how much time they waste, 

Refusing to make haste! 

 

Yet still they leave us holding wretched stalks 

Of disappointment, for, though nothing balks 

Each big approach, leaning with brasswork prinked, 

Each rope distinct, 

 

Flagged, and the figurehead wit golden tits 

Arching our way, it never anchors; it's 

No sooner present than it turns to past. 

Right to the last 

 

We think each one will heave to and unload 

All good into our lives, all we are owed 

For waiting so devoutly and so long. 

But we are wrong: 

 

Only one ship is seeking us, a black- 

Sailed unfamiliar, towing at her back 

A huge and birdless silence. In her wake 

No waters breed or break. 
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Summary 

 We are excessively eager to know what would happen to us in the future.  

  ّعشفخ ِب ع١ذذس ٌٕب فٟ اٌّغزمجًٌٔذٓ دش٠ظْٛ ثشىً ِفشؽ. 

 On account of this eagerness, we develop the bad habit of expecting, or 

hoping for, good things to happen in our lives.  

 ٌ ذ١برٕبثذذس رزٝ اٌالأش١بء اٌج١ذح  رؤًِزٛلع، أٌٍٚرط٠ٛش اٌعبدح اٌغ١ئخ اٌذّبط ٚذغبة ٘زا. 

 All the time we have the feeling that something good is about to happen to 

us; and every day we say that it would happen soon . 

  ْ٠َٛ ٔمٛي أْ  رٌه ع١ذذس وً ذذس ٌٕب، ٚرعٍٝ ٚشه أْ ٖ ج١ذبء اٌش١الأوً ٚلذ ٌذ٠ٕب شعٛس ثؤ

 لش٠جب

 We are like persons who stand upon the top of a cliff and observe a 

multitude of ships coming towards us.  

 ٚ ٞشالت اٌعذ٠ذ ِٓ اٌغفٓ اٌمبدِخ ٔذٛٔب٠ٔذٓ ِضً الأشخبص اٌز٠ٓ ٠مفْٛ عٍٝ لّخ جشف طخش. 

 Actually, however we see not the ships but promises of bright and nice 

things happening to us.  

 ذذس ٌٕبر ٗج١ٍّاٌٚ ّٗششلاٌبٌٛالع ِٚع رٌه لا ٔشٜ اٌغفٓ ٌٚىٓ ٚعٛد ِٓ الأش١بء ث. 

 The approach of these promises, like that of ships, is very slow; and they 

waste much time . 

 ًِجط١ئخ ٌٍغب٠خ، ٚرؼ١ع اٌىض١ش ِٓ اٌٛلذاٌاٌغفٓ  ٕٙج ٘زٖ اٌٛعٛد، ِض. 

 These promises do not materialize quickly, and eventually they do not 

materialize at all, so that we greatly disappointed and miserable. 

  زذمك عٍٝ الإؽلاق، دزٝ رغٕٝ ٌٕب خ١جخ أًِ وج١شح رٕٙب٠خ اٌّطبف لا ثثغشعخ، ٚاٌٛعٛد لا رزذمك

 .ٚثبئغخ

  At a distance, each such promise looks distinct and concrete; but, with the 

passing of time, each of these promises fades away.  

 ٓزلاشٝ ثع١ذارّشٚس اٌٛلذ، وً اٌٛعٛد ث عٍٝ ِغبفخ، وً اٌٛعٛد رجذٚ ِز١ّضح ٍِّٚٛعخ، ٌٚى. 

 We spend all our lives hoping for achievement and success, but our hopes 

prove to be false. 

 ٔ ٝصائفخؤٔٙب ثآِبٌٕب رضجذ إٌجبح، ٌٚىٓ ٚٔؤًِ ثبلأٔجبص ٚد١برٕب مؼ. 

 There is only promise and one expectation which never fails to 

materialize, and that is death. 

  زذمك ٚ٘زا ٘ٛ اٌّٛد١ٌرٛلع لا ٠فشً أثذا ٕٚ٘بن ٚعذ  فمؾ 
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 Critical appreciation  التقدير الحرج  

 The theme of disillusionment and of death. .موضوع خيبة أمل وموت  

 The theme of this poem is the disillusionment that we 

experience as a result of the disappointment of all our hopes 

and expectations.  

  ىً ِب ٍّٔه ِٓ ا٢ِبي ٚاٌزٛلعبدٌِٛػٛ  اٌمظ١ذح ٘ٛ خ١جخ أًِ ٔع١شٗ ٔز١جخ خ١جخ  

 We keep hoping for something good to happen to us, but our 

hope is dashed to the ground every time.  

  ىً ِشحثعٍٝ الأسع ذطُ ١ذذس ٌٕب، ٌٚىٓ إٍِٔب ِزٌٔجمٟ عٍٝ أًِ ٌشٟء ج١ذ. 

 Only one expectation is always fulfilled in human life, and that 

is the expectation of death . 

  اٌّٛدرٛلع ٚ٘زا ٘ٛ  ذ١بح الإٔغبٌْ دائُٛفبء ٌذ ١رٛلع ٚدفمؾ 

 The title of the poem, Next, Please refers to one promise being 

followed by another.  

  آخشث ٗزجع٠ٛعذ ٚادذ ٠ٌٚش١ش عٕٛاْ اٌمظ١ذح، ثعذ رٌه. 

 literally, the title refers to a queue of persons waiting to receive 

something, and an official at the other end calling out for the 

next man in the queue to approach him and receive his 

certificate, or his rations, or his visa, or whatever it is for which 

people are standing and which they are waiting to receive . 

  ْمبئّخ أزظبس أشخبص ٠ٕزظشْٚ اٌذظٛي عٍٝ شٟء ِب، ٌ  دشف١ب٠ش١ش اٌعٕٛا

لالزشاة ِٕٗ ٚرٍمٟ شٙبدرٗ، ٌمبئّخ الأزظبس ثِٚغئٚي ٌطشف آخش ٠ٕبدٞ ٌشجً لبدَ 

 ٌٗزٍم١ ْٕٚزظش٠أٚ دظض ٌٗ، أٚ رؤش١شرٗ، أٚ أ٠ب وبْ ٠مف إٌبط ٚ

 The last stanza of the poem points to the inevitability of death. 

In fact, the real theme of the poem is death.  

  ٌٛالع، اْ اٌّٛػٛ  اٌذم١مٟ ثب. ٍمظ١ذح ٠ش١ش اٌٝ دز١ّخ اٌّٛدٌاٌّمطع الأخ١ش

 ٌٍمظ١ذح ٘ٛ اٌّٛد
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 Larkin was obsessed with the idea of death; and many of his 

poems deal with this theme briefly or at length, directly or 

indirectly. 

  سوٓ ِع فىشح اٌّٛد، ٚوض١ش ِٓ لظبئذٖ رعبًِ ٘زا اٌّٛػٛ  ٌفزشح لاوبْ ٘بجظ

 .ٚج١ضح أٚ عٍٝ ؽٛي، ثشىً ِجبشش أٚ غ١ش ِجبشش

 The use of an extended metaphor to express the idea 

 ٌٍَزعج١ش عٓ فىشح الاعزعبسحِٛعع زعج١ش ٌٍ الاعزخذا 

 Our multitude of hopes is compared to a “sparkling armada of 

promises”.  

  ِٓ أعطٛي رؤٌك ِٓ اٌٛعٛد"ِبٌٕب اٌٝ أرزُ ِمبسٔخ اٌعذ٠ذ." 

 In other words, hopes are regarded as ships which are drawing 

near but do not actually arrive at their destination.  

  ،ٜبٛجٙزٌٌٙٛالع ثب٠مزشة ٌٚىٓ لا رظً ١ٕٗ غفاٌزؤًِ وعزجش ٠ثعجبسح أخش. 

 There is only one ship which would not fail to come; and that 

ship is death. 

  ًاٌّٛدعف١ٕخ ٟٚ٘ ثبٌمذَٚ ١ٌظ ٕ٘بن عٜٛ عف١ٕخ ٚادذح ٌٚٓ رفش. 

  The metaphor of the ships begins from the second stanza of the 

poem and continues till the very end. 

  ِٓ ٍمظ١ذح ٠ٚغزّش دزٝ إٌٙب٠خٌّمطع اٌضبٟٔ اٌاعزعبسح اٌغفٓ ٠جذأ 

 The premise of this piece is that we focus our attention on the 

future instead of living in the here and now.  

  ٕٚ٘ب اٌمطعخ ٘ٛ أْ ٔشوض ا٘زّبِٕب عٍٝ اٌّغزمجً ثذلا ِٓ اٌع١ش ا٢ِْمذِخ. 

 Notice the inclusive use of “we” and “our” throughout the 

poem.  

  فٟ اٌشبًِ   الاعزخذاَلادع" we " ٚ"our  "اٌمظ١ذح ؽٛاي. 
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 Larkin suggests we spend our entire lives waiting for the 

rewards the future will apparently endow to those who patiently 

wait for them.  

 عٛف رّٕخ لأٌٚئه ٚبٔزظبس صّبس اٌّغزمجً ثٔمؼٟ د١برٕب وٍٙب  ثؤْسوٓ ٠ش١ش لا

 .طجشُ٘ ؽبي اٌز٠ٓ 

 The irony is, of course, that from our vantage point think we are 

looking at our well-deserved rewards in life when in fact we are 

only seeing The Grim Reaper’s vessel getting closer. 

  ّىبفآرٕب ث ثجذاسحثذش  اعزمبدٔبفؼ١ٍخ الأِٓ ٚجٙخ  ٟ٘اٌغخش٠خ  ثطج١عخ اٌذبي

  .مزشة٠غف١ٕخ ٚلبثغ الأسٚاح ٌٍٔشٙذ   فمؾٚ -ٍذ١بح عٕذِب رىْٛ اٌذم١مخ ٌ

 The rhyme scheme is aabb and the first three lines of each are 

mostly in iambic pentameter, while the last line of each is much 

shorter and is either four or six syllables in length. 

  مبف١خ ٘ٛ اٌِخطؾAABB ع١ً، فٟ د١ٓ ٚأٚي صلاصخ أعطش ٟ٘ ِعظّٙب خّبعٟ اٌزف

 ؽٛيالأ فٟٙغزخ ِمبؽع اٌسثعخ أٚ لأااٌغطش الأخ١ش ألظش ثىض١ش ٚاِب 

 Note the tone in the first stanza. Lexis such as “eager” and 

“expectancy” have rather positive connotations, yet there is a 

tension when we see the phrase “bad habits ”.  

  ِضً  ٌٍّفشدادّمطع الأٚي اٌلادع ٌٙجخ" eager  " ٚ" expectancy  " ثذلا ٌٙب

 " bad habits"  عٕذِب ٔشٜ عجبسحدلالاد ا٠جبث١خ 

 The second stanza is rather cinematic in nature. This technique 

is rather typical of much of Larkin’s work.  

 ٌٌىض١ش ِٓ ّٔٛرجٝ ٘زٖ اٌزم١ٕخ ثذي . ع١ّٕبئ١ٌٟظ   فٟ اٌطج١عخّمطع اٌضبٟٔ ٘ٛ ا

 .عًّ لاسوٓ

 He often provides us with vivid mental images. We are taken to 

a cliff by the seaside.  

 ّٕذذس عٍٝ شبؽئ اٌجذشٌأخزٔب . د١خعم١ٍخ  غبٌجب ِب ٠مذَ ٌٕب طٛس 

 From here we see an approaching metaphorical “armada of 

promises”. 

  ٕٞ٘ب فبٕٔب ٔشٜ الزشاة ِجبص ِٓ" armada of promises " 
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  It brings to mind the phrase that “one day our ship will come 

in .”  

  ْ٠َٛ ٚادذ عف١ٕزٕب عٛف رؤرٟ ف١ٗ"أٗ ٠ع١ذ اٌٝ الأر٘بْ عجبسح أ" 

 He uses a three-part list to pre  - modify this image; it is “tiny, 

clear” and “Sparkling”.  

  ٟ٘٘زٖ اٌظٛسح،  ثذايلجً أضلاصخ أجضاء ٠ٌغزخذَ لبئّخ " clear " "tiny” 

ٚSparkling” 

 This “armada” is laden with alluring “promises” and seems a 

very attractive proposition to the onlooker. 

  ِغش٠خ ٠ٚجذٚ جزاثب جذا ٌٍٕبظش٠ٓ" ٚعٛد"٘ٛ ِذًّ " الأعطٛي "٘زا 

 However, we have a hint of caution when we note the time-

reference lexis in the second half of this stanza: “slow”, “time” 

and “haste”.  

 ٌبٌٕظف اٌضبٟٔ ِشجع ٌٍّفشداد ثٔلادع ٚلذ  ِب زٌه، ٌذ٠ٕب ِغذخ ِٓ اٌذزس عٕذ

 .slow " ،" time  " ٚ"haste: "ٙزا اٌّمطع اٌشعشٌٞ

 He seems to be suggesting that much of life is spent waiting for 

rewards rather than having them. 

 ٔبٍّىبفآد ثذلا ِٓ ٚجٛد٠٘مؼٝ ِٕزظشا ٌ ىض١ش ِٓ اٌذ١بح ٌمزشح ٠ ٠ٗجذٚ أ. 

 The third stanza shows us Larkin’s pivot word “Yet”.  

  وٍّخ ِذٛس٠خ سوٓ لاٌاٌّمطع اٌضبٌش ٠ج١ٓ ٌٕب"Yet ." 

 He will often set up a scene then interject a “yet” or “but” or 

“however” to turn the conversation round. 

  ةمذُ ٠ ّٚشٙذ ثذذد ٠أٗ غبٌجب ِب" yet " ٚأ"but  " ٚأ" however " دٛي

 .رذ٠ًٛ اٌّذبدصخ

 The naval semantic field is extended with lexis like “balk”, 

“brass work” and “rope”.  

  ِٞضً  فشدادِدلا١ٌخ ِع ٠زُ رٛع١ع اٌّجبي اٌجذش""balk  ،" brass work  ٚ" 

rope ." 
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 Note the poet’s effective use of post modification too, here:  

 لادع اعزخذاَ اٌشبعش اٌفعبي ٌزعذ٠ً آخش أ٠ؼب، ٕ٘ب 

 Brass work is “prinked” and ropes are “distinct”, but the first 

line has given us a very clear negative land-based metaphor in 

the lines: 

 Brass work "   "ٟ٘ "prinked " ٟ٘ ٌٚىٓ اٌغطش الأٚي "ِز١ّضح"ٚاٌذجبي ،

 :ٍجش٠خ اٌّجبص فٟ خطٛؽٌأعطبٔب عٍج١خ ٚاػذخ جذا 

 “holding wretched stalks 

 Of disappointment” 

 

 We have been tantalized but are destined to be let down. Such 

is Larkin’s pessimistic view of life. 

 ٘زٖ ٟ٘ ٚجٙخ لاسوٓ فٟ اٌزشبإَ ِٓ اٌذ١بح. ٓ اٌّمذس أْ ٠خزيٌِٚىٓ ب ٔرُ ِضبس. 

 The agony of lost opportunity is further extended in the fourth 

stanza.  

  اٌشاثعّمطع اٌػبئعخ فٟ عزاة  فشطخرُ رّذ٠ذٖ وزٌه. 

 It starts with alliteration of the repeating “f” sounds and if we 

had originally thought the “promises” on board had been 

material wealth,  our love life is equally doomed to failure. 

  رىشاس ٠جذأ ِع اٌجٕبط"f  "ٌارا وٕب ٔعزمذ أطلا  لأطٛاد"promises  " ٓعٍٝ ِز

 ثبٌزغبٚٞ ٌفشًثبِذىَٛ ت اٌذ١بح دِبد٠خ، صشٚح وبٔذ 

  

 Model Question  

 The last stanza of Next, Please points to ……… 

 إلىرجاء يشير  -شعريمقطع  آخر 

A. The happiness of the poet. 

B. The beauty of nature. 

C. The inevitability of death. 

D. Pleasure of life. 
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 :14
th

 Lecture-General Revision  

 The Romantic Movement in literature is one of the most 

influential literary movements. 

  ٥دة ٟ٘ ٚادذح ِٓ اٌذشوبد ا٤دث١خ ا٤وضش رأص١شاٌاٌذشوخ اٌشِٚبٔغ١خ. 

  It covered the first half of the nineteenth century, but it’s 

influence can still be felt everywhere in literature.  

 فٟ  أْ ٠شٜ فٟ رٌه رأص١ش ٌٚىٓ لا ٠ضاي شِٓ اٌمشْ اٌزبعغ ػؾ إٌصف ا٤ٚي غطذ

 .فٟ ا٤دة وً ِىبْ

 The French Revolution with its ideals of liberty, equality and 

fraternity gave spark to the Romantic Movement. 

  اٌّضً اٌؼ١ٍب اٌّزّضٍخ فٟ اٌذش٠خ ٚاٌّغبٚاح ٚا٦خبء رؼطٝ ؽشاسح إٌٝ اٌضٛسح اٌفشٔغ١خ ِغ

 .اٌذشوخ اٌشِٚبٔغ١خ

 

 The main characteristics of Romantic Poetry 

 ًانخصائص انرئٍسٍة نهشعر انروماوس 
1- Romantic poetry shows a new faith in man with all his feelings, senses 

and all the sides of his experiences. 

  ِٗاٌذٛاط  ا٤غشافج١ّغ ٌاٌؾؼش اٌشِٚبٔغٟ ٠ظٙش ا٠٦ّبْ اٌجذ٠ذ فٟ سجً ِغ وً ِب لذ ِٓ

  ٌزجبسثٗٚاٌّؾبػش 

2- It rejected rational intellect as the only source of poetry and stressed 

imagination and intuition as the supreme faculties of the poet. 

 سفط اٌفىش اٌؼملأٟ وّصذس ٚد١ذ ٌٍؾؼش ٚؽذد ػٍٝ اٌخ١بي ٚاٌذذط ٚاٌى١ٍبد اٌؼ١ٍب ٌٍؾبػش. 

3- The poet of the Romantics was a man speaking to men, but he was 

endowed with some special insight into the nature of things. 

  طج١ؼخ ٌٌذ٠ٗ ثؼط اٌشؤ٠خ اٌخبصخ بي، ٌٚىٓ اٌشج إٌٝسجً ٠زذذس  ٍشِٚبٔغ١١ٌٓوبْ اٌؾبػش

 ا٤ؽ١بء

4-Poetry to the Romantics is an expression of emotions inspired by the 

feelings of the individual poet. The Romantic poet is gifted with a strong 

“organic sensibility. 

 ِٛ٘ٛة ٌؾبػش . ش ِغزٛدبح ِٓ ِؾبػش ؽبػش ػٍٝ دذحاٌؾؼشٌٍشِٚبٔغ١ْٛ ٘ٛ رؼج١ش ػٓ اٌّؾبػ

 "ل٠ٛخ اٌؼع٠ٛخ"سِٚبٔغٟ ِغ دغبع١خ 
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 Literary Termsانشروط الادبٍه  

1-Personification is giving inanimate 

objects or abstract ideas human 

qualities or actions; making non-

human things appear as human. 

صفبد اٌجّبد أٚ ا٤فىبس اٌّجشدح  اٌزجغ١ذ ٠ؼطٟ

أِٛس  ثؾشٞإجشاءاد، ٚجؼً اٌغ١ش إٔغب١ٔخ أٚ 

 رجذٚ ٚوأٔٙب إٔغبْ

2-Metaphor: a comparison between 

two objects for the purpose of 

describing one of them; a metaphor 

states that the one object is the 

other. 

١ٓ وبئ١ٕٓ ٌغشض ٚصف ٚادذ ِمبسٔخ ث: اٌّجبص

ُِٕٙ، ِٓ الاعزؼبسح أْ اٌىبئٓ ٘ٛ ٚادذ ِٓ 

 ا٢خش

 

 William Blake (1757-1827)- The Little Black Boy 

 This is one of the “Songs of Innocence”.  

  ٟٔاٌجشاءح"٘زٖ ٟ٘ ٚادذح ِٓ أغب" 

 It was written by Blake as an attempt on his part to help in 

abolishing slave- trade.  

 وزجذ ِٓ لجً ث١ٍه ثأٔٗ ِذبٌٚخ ِٓ جبٔجٗ ٌٍّغبػذح فٟ اٌمعبء ػٍٝ الارجبس ثبٌشل١ك 

 It is a plea against “racial discrimination”.  

  اٌز١١ّض اٌؼٕصشٞ"إٔٗ اٌزّبط ظذ." 

 He believes that people are equal regardless of their color. 

 ٌُٙٔٛ ٓ٠ؼزمذ أْ إٌبط ِزغبْٚٚ ثغط إٌظش ػ 

 Analysisتحهٍم  

 "The Little Black Boy" consists of seven heroic stanzas, which 

are quatrains following the ABAB rhyme scheme.  

 " رزىْٛ ِٓ عجؼخ ِمبغغ  ثط١ٌٛخ، ٚاٌزٟ ٟ٘ سثبػ١بد فٟ أػمبة ِخطػ  " ١ٌزً ثلان

 .ABABاٌمبف١خ 

 The first two stanzas describe the boy's mother and the influence 

she has had on his life.  

 ٗأٚي اص١ٕٓ ٌٍّمبغغ رصف ٚاٌذح اٌصجٟ ٚوبٔذ ٌذ٠ٙب رأص١ش ػٍٝ د١بر. 
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 The third, fourth, and fifth stanzas recall the mother's exact words 

in her lessons to her son.  

  ٗبٌذسٚط إٌٝ اثٕٙبثاٌّمبغغ اٌضبٌش، اٌشاثغ ٚاٌخبِظ رزوش ا٤َ ثبٌعجػ  وٍّبد دل١م 

 The final two stanzas describe how the black boy communicates 

his lesson to the white English boy for whom he has a great 

affection. 

  اٌّمطؼ١ٓ  ا٤خ١ش٠ٓ  رٛصف و١ف أْ اٌصجٟ ا٤عٛد أرصبٌٗ ثذسط اٌصجٟ ا٤ث١ط

 .ا٦ٔج١ٍضٞ اٌزٞ ٠ىٓ ٌٗ  ِٛدح  وج١شح 

++++++++++++++++++++++++++++++++++++ 

++++++++++++++++++++++++++++++++++++ 

 William Blake (1757-1827)-The Tyger  

  إٌّش(1221-1151)١ٌٚبَ ث١ٍه ، 

 It has two levels of  understanding: 

    ُِٙغز١٠ٛٓ ِٓ اٌف 

 1- On the surface, it portrays an image of a tiger which is 

compared to a fire burning at night. 

 ًػٍٝ اٌغطخ، ٠صٛس صٛسح ّٔش  ِمبسٔخ ثذشق إٌبس فٟ ا١ٌٍ. 

 2- But on a deeper level, the tiger here is an embodiment of God’s 

creative ability. 

  ٌٚىٓ ػٍٝ ِغزٜٛ أػّك، إٌّش ٕ٘ب ٘ٛرجغ١ذ ٌمذسح خٍك الله 

 The poem is more about the creator of the tiger than it is about 

the tiger itself . 

 ػ١ٍٗ ػٓ إٌّش ٔفغٗ اٌمص١ذح ٟ٘ أوضش ِٓ خبٌك إٌّش ِّب ٛ٘. 

 The Tyger" contains only six stanzas, and each stanza is four 

lines long.  

 "ٚوً ِمطغ ٠زىْٛ ِٓ أسثؼخ خطٛغ غ٠ٍٛخ -رذزٛٞ ػٍٝ عزخ ِمبغغ فمػ " إٌّش. 
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 The first and last stanzas are the same, except for one word 

change: "could" becomes "dare". 

  ثبعزضٕبء رغ١١ش وٍّخ ٚادذحٔفغٙب، ٟٚا٤خ١ش ٘اٌّمطغ ا٤ٚي " :could  " رصجخ " "

dare ." 

 "The Tyger" is a poem made of questions.  

 "لص١ذح رزىْٛ ِٓ أعئٍخ" إٌّش ٟ٘.. 

 There are no less than thirteen question marks and only one full 

sentence that ends with a period instead of a question mark . 

   ٕ٘بن ِب لا ٠مً ػٓ صلاصخ ػؾش ػلاِخ إعزفٙبَ فمػ ٌجٍّخ ٚادذح وبٍِخ رٕزٟٙ ثٕمطخ

 ثذلا ِٓ ػلاِخ ا٤عزفٙبَ

++++++++++++++++++++++++++++++++++++++++++++ 

 Wordsworth  -"Daffodils" (1804) 

 Title and Theme of the Poem 'Daffodils' 

  (1284" )أص٘بس إٌشجظ اٌجشٞ" -ٚسدصٚسس 

 The title, 'Daffodils' is a simple word that reminds us about the 

arrival of the spring season, when the field is full of daffodils.  

  ،ْاِز٥دٟ٘ وٍّخ ثغ١طخ رزوشٔب ػٓ ٚصٛي ِٛعُ اٌشث١غ، ػٕذِب "إٌشجظ'ػٕٛا 

 .ي ثبٌٕشجظٛاٌذم

 Daffodils are yellow flowers, having an amazing shape and 

beautiful fragrance.  

 رٛجذ ثؾىً ِزً٘ ٚ ػطش ج١ًّ اءصفشأص٘بس " إٌشجظ ،. 

 A bunch of daffodils symbolize the joys and happiness of life. 

  بٌذ١بحثدفٕخ ِٓ إٌشجظ سِض ٥ٌفشاح ٚاٌغؼبدح. 
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Commentaryانتعهٍق  

 The poem is about the everlasting effect of nature on man: the 

influence of nature exceeds the limits of a situation and goes far 

beyond that.  

 ْرأص١ش غج١ؼخ ٠زجبٚص اٌذذٚد ٌذبٌخ : اٌمص١ذح ٘ٛ ػٓ رأص١ش اٌطج١ؼخ ا٤ثذ٠خ ػٍٝ ا٦ٔغب

 .رٌه٠ٚز٘ت ٤ثؼذ ِٓ 

 In this poem, the poet saw a group of beautiful, yellow flowers, 

and he was attracted by their beauty.  

  ،اٌؾبػش ِجّٛػخ ج١ٍّخ ، ِٓ اٌض٘ٛس اٌصفشاء، ٚجزثزٗ ثٛاعطخ ش٠فٟ ٘زٖ اٌمص١ذح ٜ

 .جّبٌٙب

 After leaving the scene and returning back to his ordinary life, he 

recollected the beautiful sight of the flowers and lived in the same 

situation again, which filled him with happiness. 

  ًثؼذ أْ رشن اٌغبدخ ٚػبد ِشح أخشٜ إٌٝ د١برٗ اٌؼبد٠خ، ِززوشا إٌّظش اٌج١ّ

 ٌٍض٘ٛس، ٚػبػ فٟ ٔفظ اٌٛظغ ِشح أخشٜ، اٌزٟ ٥ِد ٌٗ اٌغؼبدح

 

 Wordsworth- THE RAINBOW- وردزورث- 

 My Heart Leaps Up, also known as The Rainbow, is a poem by 

the British Romantic Poet William Wordsworth.  

 اٌّؼشٚف أ٠عب"My Heart Leaps Up  "لص١ذح ثش٠طب١ٔٗ أٙب رؼشف وبٌمٛط ٟ٘،

 . ِٓ لجً اٌؾبػش اٌشِٚبٔغٟ ١ٍ٠ٚبَ ٚسدصٚسس

 Noted for its simplicity of structure and language, it describes the 

joy that he feels when he sees a rainbow and notes that he has felt 

this way since his childhood.  

  ٗٔأؽبس ٌجغبغخ اٌج١ٕخ ٚاٌٍغخ، فٙٛ ٠صف فشدٗ ػٕذِب  ٠ؾؼش ٠ٚشٜ اٌمٛط ٠ٚؾ١ش إٌٝ أ

 . لذ ؽؼش ثٙزٖ اٌطش٠مخ ِٕز غفٌٛزٗ

 He concludes the poem by noting how his childhood has shaped 

his current views and stating that "the child is father of the man“. 

 ٦ؽبسح إٌٝ غفٌٛزٗ و١ف رؾىٍذ ٚجٙبد ٔظشٖ اٌذب١ٌخ ِٚؾ١شا إٌٝ أْ ٠خٍص اٌمص١ذح ثب

"the child is father of the man“- "ًاٌطفً ٘ٛ ٚاٌذ اٌشج." 
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 She Walks in Beauty-Byron (1788-1824)،تمشى فً جمال•  

 Themeانموضوع  

 The theme of the poem is the woman's exceptional beauty, 

internal as well as external.  

 ِٟٛظٛع اٌمص١ذح ٘ٛ إعزضٕبئٟ ٌجّبي اٌّشأح ، اٌذاخٍٟ ٚاٌخبسج 

 The first stanza praises her physical beauty.  

 ٞاٌّمطغ اٌؾؼشٞ ا٤ٚي ٠ؾ١ذ ٌجّبٌٙب اٌجغذ. 

 The second and third stanzas praise both her physical and 

spiritual, or intellectual, beauty  . 

  ٟٔاٌّمطغ اٌؾؼشٞ اٌضبٟٔ ٚاٌضبٌش ِذح ػٍٝ دذ عٛاء ٌٍجّبي اٌجغّب

 .ٚاٌشٚدٟ، أٚ اٌفىشٞ

 Commentary- of Lord Byron's-'She Walks in Beauty' 

 رّؾٝ فٟ جّبي"ٌٍٛسد ثب٠شْٚ  - -اٌزؼ١ٍك" 

 The poet is describing a woman.  

 اٌؾبػش ٠صف إِشأح . 

 He says: her beauty is like the beauty of a clear, starlit night.  

  اٌجّبي ٚاظخ ِضً جّبي ١ًٌ ِشصغ ثبٌٕجَٛ: لبي . 

 It is a beauty that combines the most attractive elements of 

darkness and brightness.  

 ٓاٌؼٕبصش ا٤وضش جبرث١خ فٟ اٌظلاَ ٚاٌغطٛع ٘ٛ جّبي ٠جّغ ث١ . 

 It is a gentle, soft beauty like the beauty of night which is 

more tender than that of the day. 

 ٌَٛط١ف، ٔبػُ اٌجّبي ِضً جّبي ا١ًٌٍ اٌزٞ ٘ٛ أوضش سلخ ِٓ رٌه ا١ٌ ٛ٘. 
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Byron- WHEN WE TWO PARTED•  باٌرون -عىذما افترقىا لأحىٍه 

INTRODUCTION 

 This poem is about the love, first, and later the hatred a man feels 

towards who was his beloved because she left him.  

 ٗأٚلا،اٌمص١ذح ٘ٝ ػٓ اٌذت، ٚثؼذ رٌه ٠ؾؼش وشا١٘خ سجً رجبٖ دج١جزٗ ٤ٔٙب رشوز. 

 It’s a very typical Romantic poem, typical of a Romantic writer 

like Lord Byron, who expresses his feelings of love, a typical 

issue of Romanticism. 

  ،ْٚأٙب لص١ذح سِٚبٔغ١خ ّٔٛرج١ٗ جذا ، ّٔٛرج١خ ِٓ وبرت سِٚبٔغٟ ِضً اٌٍٛسد ثب٠ش

 اٌزٞ ػجش ػٓ ِؾبػشٖ ػٓ اٌذت، أصذاس ّٔٛرجٟ ِٓ اٌشِٚبٔغ١خ

 The vocabulary is easy to understand for everybody who studies 

the English language. 

  ٍٗٙرفُٙ ج١ّغ اٌزٞ ٠ذسط ثبٌٍغخ ا٦ٔج١ٍض٠خ -اٌّفشداد ع. 

  The first verse of the poem is also the title of the poem, which 

means that the writer could not or did not want to find a title for 

the poem (maybe the damage he felt was so strong that he was not 

able to find a good title for the poem, as he writes at the end of the 

third stanza (Long, long shall I rue thee/ Too deeply to tell). 

 ِب ٠ؼٕٟ أْ اٌىبرت لا ٠ّىٓ أْ اٌج١ذ ا٤ٚي ِٓ اٌمص١ذح ٘ٛ أ٠عب ػٕٛاْ اٌمص١ذح ٛ٘ٚ ،

ؽؼش ثعشس لٛٞ ٌذسجخ أٔٗ ٌُ  -سثّب أٗ رعشس )أٚ لا ٠ش٠ذ أْ ٠جذ ػٕٛأب ٌٍمص١ذح 

 ٠ىٓ لبدسا ػٍٝ ا٠جبد ػٕٛاْ ج١ذ ٌٍمص١ذح، وّب وزت فٟ ٔٙب٠خ اٌّمطغ اٌؾؼشٞ اٌضبٌش

  (Long, long shall I rue thee/ Too deeply to tell .) 

 

Ode to a Skylark- by Percy Shelley 

 The Ode to a Skylark is one of the most famous poems in the English 

language.  

 لص١ذح إٌٝ اٌمجشح"The Ode to a Skylark " بٌٍغخ ثٟ٘ ٚادذح ِٓ اٌمصبئذ ا٤وضش ؽٙشح

 .ا٦ٔج١ٍض٠خ

 Shelly in this ode idealizes the singing of the skylark.  

 ٍٝفٟ ٘زٖ اٌمص١ذح  ِضبي ٌٍغٕبء ِٓ اٌمجشح ٘ٝ ؽ١ 
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 In the singing of the skylark, Shelly finds an ecstasy and rapture which 

are unattainable by human beings.  

 رجذ ؽ١ٍٟ ا٤ثزٙبط ٚاٌطشة ٚاٌزٟ لا ٠ّىٓ رذم١مٗ ِٓ لجً اٌجؾش  -فٟ اٌغٕبء ِٓ اٌمجشح 

 The poet contrasts the sorrow of human life with the joy of the skylark. 

  ْذ١بح ا٦ٔغبْ ِغ فشدخ اٌمجشحث٠ٕبلط اٌؾبػش اٌذض. 

 In this poem, Shelly dwells upon the sweet and rapturous singing of the 

skylark. 

 ٠غٙت ؽ١ٍٟ اٌغٕبء اٌؼزة ٚاٌذّبعٟ ػٍٝ اٌمجشح -فٟ ٘زٖ اٌمص١ذح ،. 

  The music of the skylark has been idealized by Shelly.  

   لذ اظفذ غبثغ ِضبٌٟ ِٓ ؽ١ٍٟ  -اٌّٛع١مٝ ِٓ اٌمجشح. 

 The poet wants to know what is that inspires the skylark to sing such 

melodious and ecstatic strains.  

  اٌغٕبء ِضً ا٠٦مبػبد ٚاٌغلالاد اٌّجزٙجخاٌزٞ ٠ٍُٙ اٌمجشح ف٠ش٠ذ  اٌؾبػش أْ ٠ؼشف ِب ٟ. 

 He contrasts the sorrow and suffering of mankind with the unspeakable 

joy of the bird.  

 أٗ ٠ٕبلط اٌذضْ ٚاٌّؼبٔبح اٌجؾش٠خ اٌزٟ لا رٛصف ِغ فشح اٌط١ٛس 

 If it were possible for the poet to experience the gladness of the skylark, 

he would be able to sing songs as sweet and delightful as those of the bird 

itself. 

  إرا وبْ ِٓ اٌّّىٓ ٌٍؾبػش ٌزجشثخ اٌفشح ِٓ اٌمجشح، فأٔٗ ع١ىْٛ لبدسا ػٍٝ غٕبء ا٤غبٟٔ  اٌذٍٛح

 .ٚاٌغبسٖ ٌزٍه اٌط١ٛس ٔفغٙب

 The main characteristics of the Victorian Poetry 

 انخصائص انرئٍسٍة نهشعر انفٍكتوري 
1-It was an age of drastic changes in the 

British society as a result of 

industrialization and rich landowners were 

turning into businessmen. 

وبْ ػصش اٌزغ١١شاد اٌجزس٠خ ٌٍّجزّغ اٌجش٠طبٟٔ  ٚٔز١جخ 

غ ِٚلان ا٤ساظٟ ا٤صش٠بء رذٛي ٌشجبي ٌزٌه اٌزص١ٕ

 .ا٤ػّبي

 

2-It was an age of adventure, free 

enterprise and individual initiative. 

وبْ ػصش اٌّغبِشح ٚاٌؼًّ اٌذش ٚاٌّجبدساد 

 اٌفشد٠خ

3-It was an age of scientific progress in which great scientists and thinkers lived: e.g. 

Darwin, Huxley, Karl Marx 

 ِضلا داس٠ٚٓ، ٘ىغٍٟ، وبسي ِبسوظ: ػبػ  ف١ٗ ػٍّبء ػظّبء ِٚفىش٠ٓ -وبْ ػصش اٌزمذَ اٌؼٍّٟ 
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 “My Last Duchess-Robert Browning 

 Summary and Commentary  

 .......Upstairs at his palace in October of 1564, the Duke of Ferrara–a 

city in northeast Italy on a branch of the Po River–shows a portrait of 

his late wife, who died in 1561, to a representative of the Count of 

Tyrol, an Austrian nobleman.  

 ٍٞٛدٚق ف١شاسا ِٓ اٌّذْ فٟ ؽّبي ؽشق 1564فٟ لصشٖ فٟ أوزٛثش ِٓ  اٌطبثك اٌؼ ،

اٌىٛٔذ ِّضً  ، 1561رٛفٟ فٟ  -٠ظٙش صٛسح ٌضٚجزٗ اٌشادٍخ،  -ا٠طب١ٌب ػٍٝ فشع ٔٙش ثٛ 

 .إٌّغبٚٞإٌج١ً ر١شٚي، ِٓ 

 The duke plans to marry the count’s daughter after he negotiates for a 

handsome dowry from the count.   

 ىٛٔذ ِٓ اٌّٙش اٌز١ٙأ ٌرفبٚض ثؼذ أْ ىٛٔذ ثٕخ اٌثأٌٍضٚاط ذٚق اٌ  ٠خطػ 

 While discussing the portrait, the duke also discusses his relationship 

with the late countess, revealing himself–wittingly or unwittingly–as a 

domineering husband who regarded his beautiful wife as a mere 

object, a possession whose sole mission was to please him.  

  ٚوؾف ػٓ ٔفغٗ، حش١خا٤ػلالزٗ ِغ اٌىٛٔز١غخ  ذٚقاٌوّب ٠ٕبلؼ ، اٌٍٛدخفٟ د١ٓ ِٕبلؾخ ،

 اٌٛد١ذ ٘ذفٗوبئٓ ّجشد ج١ٍّخ وا٠ٌؼزجش صٚجزٗ أعزجذادٜ مصذ أٚ غ١ش لصذ، وضٚط ث

 .سظبئ٦ّّٗٙخ و ِزلانالا

 His comments are sometimes straightforward and frank and sometimes 

subtle and ambiguous.  

  ٗٚغبِعخ خف١خ أد١بٔب  ٚٚاظذخ ٚصش٠ذخ   أد١بٔبرصش٠ذبر. 

 Several remarks hint that he may have murdered his wife, just a 

teenager at the time of her death two years after she married him, but 

the oblique and roundabout language in which he couches these 

remarks falls short of an open confession.  

  ٚلذ ٚفبرٙب ثؼذ  -ِلادظبد ػذح اؽبسح اٌٝ أٗ سثّب ٠ىْٛ لذ لزً صٚجزٗ، ِجشد ِشا٘ك

ػزشاف ثأ ٗرغمطّلادظبد و ٣ٌساء إٌّذشفخ ٍٚز٠ٛخ ِٕٗ، ٌٚىٓ اٌٍغخ اٌّ ٙبجاضٌٚػب١ِٓ 

 .ِفزٛح
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 Break, Break, Break - By Alfred, Lord Tennyson (1809-1892) 

 INTRODUCTION 

 ْٛاٌّمذِخ  -وغش، وغش، وغشِٓ لجً أٌفش٠ذ ٌٛسد ر١ٕغ 

 This is a sad poem inspired by the death of Tennyson’s 

intimate friend- Arthur Hallam.  

 ْٛلص١ذح دض٠ٕخ ِغزٛدبح ِٓ ٚفبح آسصش ٘بلاَ صذ٠ك د١ُّ ٌز١ٕ١غ ٟ٘ . 

 The sea with its waves breaking against the shore awakens 

in the poet memories of bygone days and reminds him of 

happy days that passed never to return.  

  ٠٥بَ اٌغبثشح ٠ٚزوشٖ ٌوغش أِٛاط اٌجذش ظذ اٌؾبغئ ٠ٛلظ روش٠بد اٌؾبػش

 سجؼخ غ١شٌثب٠٤بَ اٌغؼ١ذح اٌزٟ ِشد 

 In stanza 1, the poet expresses his inability to describe the 

thoughts that arise in him.  

  ٠ؼشة اٌؾبػش ػٓ ػذَ لذسرٗ ػٍٝ ٚصف اٌفىش اٌزٜ ٔؾأ ف1ٗ١فٟ اٌّمطغ ،. 

 The main characteristics of Modern Poetry 

 انخصائص انرئٍسٍة نهشعر انحذٌج 

1- Modern poetry is free from traditional restrictions of rhyme 

and rhythm . 

 ٠مبعا٦٘ٛ اٌّزذشسح ِٓ اٌم١ٛد اٌزم١ٍذ٠خ ٌٍمبف١خ ٚ اٌذذ٠ش اٌؾؼش. 

2- It is greatly affected by modern science and technology 

  ذذ وج١ش ِٓ لجً اٌؼٍُ اٌذذ٠ش ٚاٌزىٌٕٛٛج١بٌرأصش. 

3- The modern poet is pessimistic about the future of modern 

man and his world . 

  جؼش ػٍٝ اٌزفبؤي دٛي ِغزمجً ا٦ٔغبْ اٌّؼبصش ٚػب٠ٌّٗاٌؾبػش اٌذذ٠ش لا. 

4-Modern poetry is affected by modern political , social and 

economic theories. 

  لالزصبد٠خالاجزّبػ١خ ٚا -اٌغ١بع١خ  اٌذذ٠ضخٕظش٠بد اٌؾؼش اٌذذ٠ش ثبٌرأصش. 
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)1985-(1922-Next, Please by Philip Larkin 

Critical appreciationاٌزمذ٠ش اٌذشط  

 The theme of disillusionment and of death. 

 ٌّٛظٛع خ١جخ ا٤ًِ ٚاٌّٛدا. 

 The theme of this poem is the disillusionment that 

we experience as a result of the disappointment of 

all our hopes and expectations.  

  ِٛظٛع ٘زٖ اٌمص١ذح ٘ٛ خ١جخ ا٤ًِ اٌزٞ ٔؼ١ؾٗ ٔز١جخ ٌخ١جخ

 آِبٌٕب ٚج١ّغ اٌزٛلؼبد

 We keep hoping for something good to happen to 

us, but our hope is dashed to the ground every 

time.  

  ٍٝٔجمٟ ػٍٝ أًِ ٌؾٟء اٌج١ذح أْ ٠ذذس ٌٕب، ٌٚىٓ إٍِٔب ِزمطغ ػ

 .ا٤سض فٟ وً ِشح

 Only one expectation is always fulfilled in human 

life, and that is the expectation of death. 

  اٌّٛدرٛلغ ٚ٘زا ذ١بح ا٦ٔغبْ،ثٌٛفبء ا٘ٛ دذٌزٛلغ دائّب ٚافمػ 
 


