O s aSEA) apan VEYO/VEYE lad V1 il — Alaall agl 51 (laial Al

& s sall 138 8 Al (e s e

http://www.ckfu.org/vb/t537943.html

o8 el
@4.:;1.5”L)Abd;))i‘ék\@\)ﬂ\&@;ébfd)\ﬁ\

daen]) descoscas ) a gl Ali) 3610 Alisl e 43 lia (]

Dshd) (L agdl) & aaing ) L s peal o)) Jgall g de gita et alin) ailly

s la ALY 5 4 Al g ) el e sl agll dle JS oI

W s gl ol Ul aal ) addls "G s e L)

i€ ) 4l

e AT L gaall I Al i

oikiaVerisimilitude results e dsY) o palaall (o s
# a correspondence between the world presented in the novel and the real world
of the reader
# The novel emerged when authors fused adventure and romance with
verisimilitude
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#

Daniel Defoeuse Journalistic style
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#
Novels in which the narrative is told in letters by one or more of the characters

#
Pioneers of the English Novel = Samuel Richardson + Henry Fielding

#
Novels of Sentiment = the characters, and thus the readers, have a heightened
emotional response to events

#

According to M.H. Abrams: “The term novel is now applied to a great variety
of writings that have in common only the attribute of being extended works of
fiction written in prose

# The emergence of the novel was made possible by many factors The most
important are:
The development of the printing press and The emergence of a middle class
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#

the father of the historical novel is Sir Walter Scott

Charles Dickens By including varieties of poor people in all his novels
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Defoe was more concerned with pleasing the tastes of the public (the average
reader). He was not concerned with pleasing the tastes of the critics.

#

Defoe was referred to his audience as “honest meaning ignorant persons.”

#
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his style was influenced by journalism
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In the 17th and 18th centuries, prose was still not recognized as a
literary form. English prose was what lower or middle class people read
and wrote.

The first novels were published as serial stories in hewspapers
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Daniel Defoe Born in 1660

Daniel Defoe witnessed two of the greatest disasters of the seventeenth
century: a recurrence of the plague and the Great Fire of London

Defoe’s Writing straddle the border between journalism and fiction.
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Crusoe becomes the slave » A il ja
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The ship is en route to Brazil. There, with the help of the captain,
Crusoe becomes owner of a plantation
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Crusoe represents the “enlightened European.”

#

Friday represents the “savage” who can only be redeemed from his

supposedly barbarous way of life through the assimilation into Crusoe's

culture.
#

Robinson is not a hero, but an everyman--a wanderer to become a

pilgrim, building a promised land on a desolate island.
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Novel writers were told in the Saturday Review 1887 that the average reader of
novels is not a critical person ........... “all he asks is that he may be amused
and interested without taxing his own brains.”

Until the end of the 19th century, there were palpable demands on novel writers
to make their novels have a happy ending.

The issue of happy endings was essentially a question about the place of
romance in the novel
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- The foundations of early bourgeois realism were laid by Daniel Defoe and
Jonathan Swift

Many realist novels are considered to be reliable sociocultural documents of
nineteenth-century society.
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Rejection of Realism and Naturalism became common = Modernism

modernism stressed instead was: “Self” is seen as artificial, a social fiction

Conrad is "Marlow" in the novella.

Conrad, born did not learn to speak English until he was in his late 20s,
#

Leopold Il financed exploration of the Congo area, laid claim to it, and made it
his private colony

#

Leopold declared a monopoly on rubber and ivory

#

Leopold set up a mercenary force called the Force Publigue

#
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2_the direct narrator in heart of darkness is¢
A-marlow
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who helped marlow get hired at the company¢
B-aunt
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The novel emerged when authors fused adventure and romance with

verisimilitude < sl
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a correspondence between the world presented in the novel and the
real world of the reader <l sl
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rascals travels

pioneers of english novel
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samuel richardson an d hennry fielding
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according to M.H abrams :
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extended works of fiction witten in prose
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Epistolary: told in letters

Sentiment:emotional event
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Precursors to the Novel include ?
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1-the real wordld of the reader
2-in letters
3-Americas
4-amiddle class
the attributedals Legd 4l sha Alaa5-
6-Modernism
7-self>>>>>>>Modernism
ALY diy 4alSll (gda (g 4l 5k 4leall Uaa8-an objective
9-relible sociocultural
10-Belgium
ansnall alaY) g3 Lw ble Ul ila]1- like france and england
%A« O a8 55112-private colony
13-dramas
14-journalistic style
15-1660
16-journalism and fiction
17-become a pilgrim
18-leopold<<<10
19-skull
20-director of<<the<<heart of darkness
21-sir walter scott<<<<historical novels
o a8 5l Lenhaa LI22-poor people
Abds by gy Ul YAC 4 Jl 5u23-
24-great fire of london
25-friday
mall g3 5 Lle Lids26-relaxing
27-speak english<<<heart of darkness
28-himself
29-ants
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Precursors to the Novel include ?

Don Quixote ,Robinson Crusoe*,Joseph Andrews
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“* Marlow returns back to the story. The Inner Station comes into view
now. It looks decayed but is still standing.
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The issue of happy endings was essentially a question about the place
of romance in the novel
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Reading fiction is a way of relaxing or winding down after a day of hard
work

Novel writers were told in the Saturday Review 1887 that the average
reader of novels is not a critical person, that he/she cares little for art for
art’s sake, and has no fixed ideas about the duties and responsibilities
of an author: “all he asks is that he may be amused and interested
without taxing his own brains
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