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e English Poetry from Romantics to Moderns
e Ist Lecture

e ROMANTIC POETRY — (ouilag ) jaidl

e The Romantic Movement in literature is one of the most
influential literary movements.
Dol YN Aa¥) S all e saal s ) 8 duile g Nl AS ) e
e |t covered the first half of the nineteenth century, but its
influence can still be felt everywhere in literature.
IS (o8 gmina W5 ) Y 815 ¢ i i) 8 e J ) aaill Shay e
.t._mY\ Lﬁ Q\S.a
e The French Revolution with its ideals of liberty, equality and
fraternity gave spark to the Romantic Movement.
) i (ant &Y 53] sluall 5 4y jal) 8 Al Lilad) (Jiall aa A yill 3 ) 61) @
gl s 4S50 )

e The main characteristics of Romantic Poetry
g.u.\'u\gj\ﬁﬂwj\ gailaidll o

-1Romantic poetry shows a new faith in man with all his feelings,
senses and all the sides of his experiences.
Deliiall gl sall (e 4 La S ae o) (8 aadl Gl seday cila g )l =) @
A ladl Cal ) asea
-21t rejected rational intellect as the only source of poetry and
stressed imagination and intuition as the supreme faculties of the
poet.
Llall CLISH 5 (aadl g Juadl e dads jedllan g jaaeS DMl Sl (b ) o
: o
-3 The poet of the Romantics was a man speaking to men, but he was
endowed with some special insight into the nature of things.

Al pam 4al OIS (Sl c(Ja N () daady da ) Gsmaila s )l e el S5 o
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i) dapla 8 dalal)
-4Poetry to the Romantics is an expression of emotions inspired by
the feelings of the individual poet. The Romantic poet is gifted with a
strong “organic sensibility.
B e jeld jelie Getla giue jelladl o i 8 O saila 5 ) 2301 o
1y smal) 4y 8 Al ga il 55 e Ll (s 5
-5Al Romantic literature is subjective. It is an expression of the inner
urges of the soul of the artist. It reflects the poet’s own thoughts and
feelings more than anything else.
oLl IS8 uSay g Ul g Cni AR Ce et 58y S pmila gl 0Y) e
J;‘ “L;"”d\U‘“)‘S\ o ye Lia g 4t
-6Nature to the Romantics is regarded as something divine. It is
something really living, something that has a soul and purpose; it can
even share with the poet his joys and sorrows.
Zoo4d A o LAl m e i 9o gl) £ S () gaila g ll dala yiiat @
a3 al g Al il e LAl ae s anlsl o Sy i (a2
-7A common and recurrent theme in Romantic poetry is man in
solitude or man with nature. They believed that the nature of man is
best revealed when he is in solitude or in communion with nature.
o day sl e (B da) uilas )l jedl) (85 Sy filia g guinge lia 0
e & 0sS Laie Jall daplal Jumd) (2iS o) ol aaallie] e ) s el 5 daplall
daplall ae Jual 5l
-8The Romantic poetry is anti- heroic in the sense that the subject of
this poetry is common man, not heroes or men of high ranks. It also
uses the language of ordinary people.
cgall Ja il a Syl g suimge 13 (o (e Al shal) Sy il 1) yail)
o)l dad aasig 43l LS Al (50 (553 (e 128 sl JUaY) il
-9The Romantic is extraordinarily alive to the wonder , mystery and
beauty of the universe. He feels the presence of unseen powers in
nature. The supernatural has a special charm for him; he is attracted
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by the stories of fairies, ghosts and witchcraft.
By ppinadl Ol Jlea cae gl jal gale jue Bladl ad e wilag )l o
panad e 4l Qe dailly ald jasaal 3 dxlall 840 e e
o) g cliall (- LsY
-10Romantic poetry is individualistic; it stresses man’s individuality.
Man is usually presented alone. Every poet has his own individual
personality which is rather different from the others.
oeli S eaa g dajllsale anty s Ja 400 8l S5 ¢52 8 58 (wilag )l jalll @
CHAY) (e Y dding o Al 4y 6l dtuadh 4l
-11Another predominant feature of the Romantic poetry is the sense
of nostalgia for the past.
abd) I cially ) gil) 5o il gy padll Gasgall (5 A1 Ao lin o
-12To a Romantic poet, the period of childhood was very important.
The child is nearer to nature than the grown- up man and he gains
wisdom from nature. Thus he loses his Natural wisdom. “The child is
father of the man”, words worth says.
Axgalall il s Jadal) AU gilall Al ya (3 o g 5588 S 5 o msilo s 5 el ) o
JAlal" Apmplall aiaSa 388y als il 5 Ampdall e A oSy Ja S e
S35 st S Mdal Al oa
-13The Romantic poet sees the world through the eyes of a child.
This is why Romantic poetry was described as poetry of wonder.
il dias bl g 13 Jil e YA (e dllall 6y il )l e il o
e el g pila g )l
-14The Romantic poets were greatly affected by:
1J8 e oS s Y dile g )l o) a5 e
A-The Industrial Revolution which caused changes in society that the
Romantic poet could not cope with. So, he turned to nature for escape
and that is why Romantic poets are sometimes described as escapists
or dreamers.

San ¥ mila s 1) e LAl ol aiaall 8 ol sl s Al e liall 3 611 o
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Llal Can g 8 cundl 5o 138 5 g pell danda ) 5o il el Leaa Jaladl
oallall o escapists LS duila s ) o) o
B-The French Revolution with its principles of freedom, equality and
fraternity .

c-lA};\jB\jM\j‘L\)AJ\uA@JL\A&AMJﬂ\bJ}J\ ()

e English Romanticism is thus both a revolt and a revival: it is a
revolt against 18" century traditions and conventions: it is a
revival of old English masters of poetry.

18 QoA 2l aia 0 jai g8 1Aiagi 5 3 jal (e JS 138 5 Al g 1) 4y kil e
) (e dapadl) 4 ) Aalll 30l ela) s 5 nLBLEY)

Literary Terms 4w¥) ha g &)
1-Personification is giving inanimate objects or abstract ideas human
qualities or actions; making non-human things appear as human.
Sl Jaa g ccile) sl s Al clicall 33 sl K8V o slaadl Jaay duaill o
i) LS 5 50 sal &y il
2-Metaphor: a comparison between two objects for the purpose of
describing one of them; a metaphor states that the one object is the
other.
anl s s K 3l (e cagie dal 5 Clua s (i yad (uilS 0 4 Hlia ; jlaal) o
DAY (e
3- Alliteration: close repetition of consonant sounds at the beginning
of words.

Ll Al 8 ASLall o g sall ol gual (e (35 ) SIS 1 ulind) o
4- Diction: an author’s choice and use of words; his vocabulary.
A3 jia ¢l aladtinl g calall LA oA o
5- Epic: an extended narrative poem, with heroic subject matter and
theme, and exalted tone.

MSGSMjC@m\yJMJM‘&HJACA64LJLMJJA&aM :w‘ [
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6- Rhyme: the use of words with similar sounds in poetry, usually
but not always at the ends of lines.
8 Laila Gad (Shg e Bale 5 ¢ i) 8 Alilae ) gual ae lalSl) alasiin 4 8AY o
Y bl
/- Stanza: a group of lines in a poem divided off from the others.
Each stanza is usually the same number of lines in length.
BJE@A&@}&\wC})ﬂ\MoM@LM\w@W ;éhld‘ °
Jshall b ghad (e 222l (i e (58 L

William Blake (1757-1827)
The Little Black Boy

1 My mother bore me in the southern wild,

2 And | am black, but O! my soul is white;

3 White as an angel is the English child,

4 But | am black, as if bereav'd of light.

5 My mother taught me underneath a tree,

6 And sitting down before the heat of day,

7 She took me on her lap and kissed me,

8 And pointing to the east, began to say:

9 "Look on the rising sun: there God does live,
10 And gives his light, and gives his heat away;
11 And flowers and trees and beasts and men receive
12 Comfort in morning, joy in the noonday.

13 And we are put on earth a little space,
14 That we may learn to bear the beams of love;
15 And these black bodies and this sunburnt face
16 Is but a cloud, and like a shady grove.
17 For when our souls have learn'd the heat to bear,
18 The cloud will vanish; we shall hear his voice,
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19 Saying: '‘Come out from the grove, my love and
care,

20 And round my golden tent like lambs rejoice." "

21 Thus did my mother say, and kissed me;

22 And thus | say to little English boy,

23 When | from black and he from white cloud free,

24 And round the tent of God like lambs we joy,

25 I'll shade him from the heat, till he can bear

26 To lean in joy upon our father's knee;

27 And then I'll stand and stroke his silver hair,

28 And be like him, and he will then love me.

e Commentary )

e This is one of the “Songs of Innocence”.
"3 " L;_'a\.f:i (eBaalg a0l @
e |t was written by Blake as an attempt on his part to help in
abolishing slave- trade.
Gl i) e plaadl) 8 sac Luall anila (e A glae 4y iy J (e <K 0
e |t is a plea against “racial discrimination”.
Vs paial) il aia il 43 e
e He believes that people are equal regardless of their color
Despite of its political subject, Blake here makes use of two
major ideas which are intermingled:
eulanall e s 50 e 08 s agdsl o DA i (5 slada QAU ) S5y o
Jalids AN duewi 1) LSBY) e ) alasiin el ey Lia
e A-The Idea that to be good needs an effort and those who suffer
more are thought to be religiously better.
O o ST Ol a5 () gilag cpdll Gl gl 5 dea ) Zlisdsua (K5 015 S8 @
Al Aalill (e Jadl ) 5
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e B-The Neo- Platonic idea that the soul is the essential of man;
the essence (soul) of mankind is the same, but what differs is
their bodies in which their souls are imprisoned.

ol (W) oa sl (i 4y 55 (o8 7 5l (b (FokaBld) 5l 6 S5 o
a8 s L oy () aaalial pa Caliag Lo (815 candi sa (gl

e Once it is set free (by the death of the body) it goes back to its
divine origin which is God.

s A Y alial 3 gmy ) (amad) (e 3L 5 ) 4y all el 2 Ladic o
)

e The body whether black or white, is a colored cloud that will
disappear one day, while the soul goes back to its creator.

O o anl g Le gy 185 O Ll (e 40 gle e (anl sl 2 sl ¢) g anall o
G ) agai =5 ¢

e The Little Black Boy
e SUMMary

e A black child tells the story of how he came to know his own
Identity and to know God.
Al 48y g 4ty g 48 jral ola i) CaS Al Say 3 gl Jika @
e The boy, who was born in “the southern wild” of Africa, first
explains that though his skin is black his soul is as white as that
of an English child.
e el o il g Y sl Ly 8Y "Gsia B A " (B Al A (a0
63l Jiba o LS plimy a5 6 sus 43 i
e He relates how his loving mother taught him about God who
lives in the East, who gives light and life to all creation and
comfort and joy to men.
hrs A (5l A ey oA - A (e dlade Amaaiall g o)) CaS (5550 @
)l e 7 odll saal )l s Glall maad sLall 5 ¢ suall
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e “We are put on earth,” his mother says, to learn to accept God’s
love.
A Aae J sl sl ciall g J 55 " im Yl aag o Laag @
++++++++++++ T o
++++++++++++

e ROMANTIC POETRY
e He i1s told that his black skin “is but a cloud” that will be
dissipated when his soul meets God in heaven.
a5 aaiad Ladie 4] 08 (o g "Rl (5 g ol ol gl 48500 o) Al U @
eladdl Lg &)
o The black boy passes on this lesson to an English child,
explaining that his white skin is likewise a cloud.
elianl) 45 i (o Laa ga g ulad) Jadal el s e jan 2 5u1 uall o
| sl Jiess
e He vows that when they are both free of their bodies and
delighting in the presence of God, he will shade his white friend
until he, too, learns to bear the heat of God’s love.
JUa 45) g el Jﬁj‘;EL@:\QY\jeﬁﬂu.}iw&w@BO}Suﬁc Gl Y e
Al Baal ) jall Jeaty of alaty cliagl cadl s ) iy
e Then, the black boy says, he will be like the English boy, and
the English boy will love him.

o g (5 5l veall 5 g alasY) all Jie ()5S Cogn J s a sl all o
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e English Poetry from Romantics to Moderns
e Instructor : Dr. Ibrahim Elshinnawy-2nd Lecture
o William Blake (1757-1827)-The Little Black Boy

1 My mother bore me in the
southern wild,

2 And | am black, but O! my
soul is white;

3 White as an angel is the
English child,

4 But | am black, as if bereav'd
of light.

5 My mother taught me
underneath a tree,

6 And sitting down before the
heat of day,

7 She took me on her lap and
Kissed me,

8 And pointing to the east,
began to say:

9 "Look on the rising sun: there
God does live,

10 And gives his light, and
gives his heat away;

11 And flowers and trees and
beasts and men receive

12 Comfort in morning, joy in
the noonday.

Lol csin A I el ilea

telian a5 10 S5 6o gul Ul

(s alasy) Jalall sa LIS (V)
o) e a5l LS e guad Ul 081

3 il Cand syl
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amy al 3 ) all oz g el o puiall oy g
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Bl A sisdal ) rlua
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13 And we are put on earth a
little space,

14 That we may learn to bear
the beams of love;

15 And these black bodies and
this sunburnt face

16 Is but a cloud, and like a
shady grove.

17 For when our souls have
learn'd the heat to bear,

18 The cloud will vanish; we
shall hear his voice,

19 Saying: 'Come out from the
grove, my love and care,

20 And round my golden tent
like lambs rejoice.""

21 Thus did my mother say,
and kissed me;

22 And thus I say to little
English boy,

23 When | from black and he
from white cloud free,

24 And round the tent of God
like lambs we joy,

25 1'll shade him from the heat,
till he can bear

26 To lean in joy upon our
father's knee;

czﬁmhwuz)mshl;\mjd;})
¢aal) daid] Jaais Ll alas 58
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(Ll 4 ) 2ie &l aledil
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27 And then I'll stand and Al de Lol L) g ) Cagun Gl
stroke his silver hair, ¢ adll =il
28 And be like him, and he will st g Al 5 ealie O S0
then love me.

e Commentary

This is one of the “Songs of Innocence”.
Mel ) (Sl e aals 8 138 e
It was written by Blake as an attempt on his part to help in
abolishing slave- trade.
Gl s e eliail a sac Lsall aila (e A glae 4y oy U (e i
It is a plea against “racial discrimination”.
Vs paial) juadll" s Gl 43 e
e He believes that people are equal regardless of their color.
el oo Rl Gk g gluia Ul ) aSiay @
e Despite of its political subject, Blake here makes use of two major
Ideas which are intermingled:
Jalias 3l st U (8 Sl aladi Ua Gl Jane ool & snsall (e a2 )L @

e A-The Idea that to be good needs an effort and those who suffer
more are thought to be religiously better.
Sl (5 6% O ST iy 5 () gilag cpdl) il gl 5 g ) Zlisd sua (K5 013 S8 @
L
e B-The Neo- Platonic idea that the soul is the essential of man; the
essence (soul) of mankind is the same, but what differs is their
bodies in which their souls are imprisoned.

Ands 9 Ay pdall (7 5)0) 8 s (0L (5 )5 pda 9 Gl (S shaDldl 5ill 3 S8 e
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e 583 o Lgad oy ) (,.Mu;iﬁ, iy L Sl
e Once it is set free (by the death of the body) it goes back to its
divine origin which is God.
A sa A eIV alial )2 gy 40 (anead) (e Bl g Canss) Ulas st 3 jaass @
e The body whether black or white, is a colored cloud that will
disappear one day, while the soul goes back to its creator.
@m\”ﬂ@mu\@uw@umm@ (anl J}J(wg\ O 1) e
IRl ) 353 5l o

e The Little Black Boy-Summary
- peall 35l uall - adls e
e A black child tells the story of how he came to know
his own identity and to know God.
A3 yra g daldl) 4y s Co el el 40l (S dial S s gl Jilaal) o

Y

e The boy, who was born 1n “the southern wild” of
Africa, first explains that though his skin is black his
soul is as white as that of an English child.

al oa g - J oY) oLy 8 8" Ayl i dals sl calgll e
(s oalaiy) Jaball LS sliay an g 8 3 gl oala (e a2l

e He relates how his loving mother taught him about God
who lives in the East, who gives light and life to all
creation and comfort and joy to men.

A (il b e ) Al e atde Al asall Ay Lol jie oA e

ol 7 pdll s aal il Glall meal sball 5 ) il dany
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e “We are put on earth,” his mother says, to learn to
accept God’s love.
A L aleti o o V) e Uisia g cdal J 585 o
e He is told that his black skin “is but a cloud” that will
be dissipated when his soul meets God in heaven.
A pang Ledie 2058 (5 "Alans (5 g Gl 0¥ sals ) Al J85 @
cAaall S
o The black boy passes on this lesson to an English child,
explaining that his white skin is likewise a cloud.
an) sala ()l Laiza ga o5 jalany) Jadall o all g 2 su1 Al gl ey @
AlalS Lyl o
e He vows that when they are both free of their bodies
and delighting in the presence of God, he will shade his
white friend until he, too, learns to bear the heat of
God’s love.
) JUB 5 el 3 ga ol Z LBV g Sl JS e A (S Ladie 3 ge 41l @
A a5 s Jaad aleid bzl ¢ ) aiaa Jlay Cogus
e Then, the black boy says, he will be like the English
boy, and the English boy will love him.
el 5 oo ol anall Jie ) sSa 43l 2 sul) all J i ¢ o
Ay g (g alaY)
e A black boy compares himself to a white English boy,
and at first finds himself wanting.

5
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(b A 2y g i) (g 5alaiY) rally andi 3 gul) uall 05 o
A Al
e He claims his soul is as white as the English boy’s, but
also sees himself as “black as if bereav’d of light.”
ails 4 (5 Ll (<15 ¢ 3aladY) ) S slandag ) ey @
Mo gl e o LaS gl
e He then remembers that his loving mother taught him
that his black skin is a result of constant exposure to the
sun.
aieal) (ga el Aaii sa oo gudl 43 8 o) addde Al atall g S e
el Ay
e The mother explains the sun as God’s gift to mankind,
sharing both His light and his heat, both of which are
forms of His love.
o gl Al e S audld g ey puill ) A LS uadll puidi 430ll 5 0
Abae G e LaaDIS 5l s ) jall
e His color, she explains, is a temporary “cloud” to be
borne until he can fully learn to dwell in the presence of
God’s love.
e OSak (in u W mg A) MRlad) e el 55 5] o
A dna s g ) Lalad alail
o The speaker ends by saying he will tell the English boy
this truth and look forward to the day when both of

6]
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them have put off this cloud and can love one another

truly.

Y bty Al s (5 ey ol 481 Ol el DS 5 o
lin Gl agmny gy Alaall 538 AL agazen (2 sl

o Analysis-Jalad

e "The Little Black Boy" consists of seven heroic stanzas, which are
quatrains following the ABAB rhyme scheme.
Glic] A clbel ) A Sl ddshy adalic 4 (10 S5 "BOV &30 Jil" @
ABAB 444l ki
e The first two stanzas describe the boy's mother and the influence
she has had on his life.
Ads e 5ili lad culS ) wall sall 5 Caual adaliall (il J 4l o
e The third, fourth, and fifth stanzas recall the mother's exact words
In her lessons to her son.
el A e soall (8 48y alS Lascally 2V SH el s sl Sl cCallil) adaliall o
e The final two stanzas describe how the black boy communicates
his lesson to the white English boy for whom he has a great
affection.
oY) ) e Allail 0 sl sl o CaS Caa i (p paY) (eaidl o
5 uS B g AJUS.\Lgﬂ\L;).\L_N\

e Stanzas one and two describe the past; stanzas three, four, and five
recall the mother's words as if they were being spoken in the
present; the sixth and seventh stanzas include the black boy's
words, which he “will say” to the English boy in the future.

ST Al g crg ) AN adaliall g ¢ paalall Cual (il g aal 5 Ay paidl) akaliall o
bl s Gualiall adalaall 5 ¢ pualall i gl A gy Caany (IS ol LaS ) lalS
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Satianall & g plaiy) uall "0 s sa 53l g e ) uall Gl e
e Thus, the poem itself progresses in time from a past (learning), to
the present (the lesson itself) and to the future (the implementation
or practical outworking of the lesson).
palall i gl s g o(alaill) acalall gl 8 a0 g anadll (8 (XS 5 @
(ool el (s salall Jaadl of 2asill) Jaisal) o (4nsis G yall)

e Hints of anti-slavery sentiment and an opposition to racism occur

In this poem, but they are not the main message.
b4 & Caaad Ay peaiell din jlaall 5 i geall danliall e liall (pe Cilagali @
" ol Al ) ) WS (3auail)

e The equality of human beings is, however, emphasized by the
poem in its depiction of God creating the world as an act of divine
mercy, giving the sun to shine upon and warm all people
everywhere as a preparation for the light and heat of His love

G 1) Jad LS allall il (3180 6y a8 sl J8 (e 2S5 ¢yl o 81 sbesal) @
2wl L liely Gl S 8 (ulall JS (i g (5 il Ll elae ) 5 gl
Wil 3 ) all 5 ¢ suall

e Form

e The poem is in heroic quatrains, which are stanzas of pentameter
lines rhyming ABAB.

ABAB Jselill 4sulad L shad alliall 3 i sladl el ) (n (o S30ail) @

e The form is a variation on the ballad stanza, and the slightly longer
lines are well suited to the pedagogical tone of this poem
A 50 i) Aagll Sl J ghal L gaad dalie Ll LS e | adaial CDUA) 58 saill @

ad.u.as]\ o.J.@J
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Commentary- gl

This poem centers on a spiritual awakening to a divine love that
transcends race.

i V| TV EN RN o W i | B ENP A 8T N S R AR A
The speaker is an African child who has to come to terms with
his own blackness.

.wq\ﬂqmjﬁéﬂ\@)éﬂﬁmﬁgﬁd\ o
Blake builds the poem on clear imagery of light and dark.
pABl 5 o pall dazl g0 ) pual banal Gl iy o
e The contrast in the first stanza between the child’s black skin and
his belief in the whiteness of his soul lends poignancy to his
particular problem of self-understanding.

Ualy 8 ealiie ) g 0 Y Jikall alx g oY) (s prill adatall & adlil) dcay e

e The child’s mother symbolizes a natural and selfless love that
becomes the poem’s ideal.
omms]\uﬁé\_ﬂ\_mc_ua.awd\ I s o)) oy drpdall ) Jalali3all g e )3 @
e She shows a tender concern for her child’s self-esteem, as well as a
strong desire that he knows the comfort of God.
A e dal )l Gayrgail 4 8 dae ) clliS g dlglida il o) jiaf diadlia (B8 Helailgi) o
e She persuades him, according to conventional Christian doctrine
that earthly life is but a preparation for the rewards of heaven.
Dl agad W) g L Ay siall sladl ol ¢l ds sl 5ajall 8 5 o4y 285 Ll @
aaal)
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e In this context, their dark skin is similarly but a temporary
appearance, with no bearing on their eternal essence: skin, which is
a factor only in this earthly life, becomes irrelevant from the
perspective of heaven.
s o iliane ae cciige jedae Jially o ASIA agi s (Glad) 128 8 o
e Al (63 e graan s ¢ gl Bhall oded aua gl Jalall o 5 calal) 1 g
slall ) glate

e The black boy internalizes his mother’s lesson and applies it in his
relations with the outer world; specifically, Blake shows us what
happens when the boy applies it to his relationship with a white
child.

allall ae 45N 8 adde (Gulai g alall g 3 sl Al e daall cdlial o
oany)

e The results are ambivalent.

e The boy explains to his white friend that they are equals, but that
neither will be truly free until they are released from the constraints
of the physical world.

(3 Al 358 G pgal e

e He imagines himself shading his friend from the brightness of
God’s love until he can become accustomed to it.

Al ey O Al (Jia ) s @ shais (e 4aial Bl s Jay o

e This statement implies that the black boy is better prepared for
heaven than the white boy, perhaps because of the greater burden
of his dark skin has posed during earthly life.

10 |
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Ly coany) uall (o ST aiall Juadl slacy 3 su¥) sl laca iz () 134 o
Agspiall ball A # Hha eals 3 g 334 ) canny

Model Questions
1- The Little Black Boy was written by......................
...................... 4 Y] ppeall ol CalS o
A- Wordsworth B- Byron
C- Blake D- Shelly
The correct answer is (B) Blake
2- Blake believes that people are.....

LLooeal) Qi Eine Micl o
A- equal B- unequal
C-lazy D- brave
The correct answer is (a)

11
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Ly
William Blake (1757-1827) R
The Tiger el Gl
2 The title of the poem

William Blake, English poet, printmaker,
and painter, is known now as one of the
most prominent figures of the Romantic Age
for his poetry and visual arts.

pala ¢ i) el il sl g
aal 5o )liicls cabuy g ¢ 45 galaal)
raall Slpad SN 50

A el o5l 50 il c;"“-.‘uj)j\

Fairly unknown during his lifetime, Blake
has now become an iconic figure.

AMMSJ.\LC_\.\A\UY\ o

g 2aS
The Tiger is one of Blake’s best known and | s 4l s 3 el elly Jlef sl
rich songs. il
This poem is included in Blake’s 2hl 3anal e
“Songs of Experiences”. e Yl




It has two levels of understanding

agdll (o Cpp gta SllLis

=

a tiger which is compared to a fire
burning at night.

On the surface, it portrays an image of i3y pa gy ) Jo

Bl (& Uy 4 laa

an embodiment of God’s creative

ability.

2 |But on a deeper level, the tiger here is | La sl (gae] s siusa o (I,

A1) (8l 3 yoal dpwad oA

The poem is more about the creator of the

tiger than it is about the tiger itself .

Laa aill B (e ST & 30l
Aud yaill e ade sa

The Tiger” presents a question that embodies the central theme: \Who
created the tiger? Was it the kind and loving God who made the lamb?
Or was it Satan? Blake presents his question in Lines 3 and 4

¢ yaill BlA oA et a1 & sua gl duiny ) g 2™ il

453 Jashill i all e (i yu Sl

What immortal hand or eye

Cadl s ) allal) L

Could frame thy fearful symmetry?

feliala Jilail HUal b s sz g Sy Ja

Blake realizes, of course, that God made

I ERRE R I

all the creatures on earth.

oY) aa g e cild Gladl

However, to express his bewilderment that
the God who created the gentle lamb also
created the terrifying tiger, he includes Satan
as a possible creator while raising his
rhetorical questions, notably the one he asks
in Lines 5 and 6:

afu\u\uﬁd_\‘).\;uc‘).ua_\ﬂcﬂdeaj
e Gl Loyl canlal Jas 31 (53
Lol 5 ecne s

ailind 8 ool BN e agdl) aa
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In what distant deeps or skies
burnt the fire of thy eyes?

slawdl Lol a3y (Blac]

Deeps appear to refer to hell

and skies to heaven

In either case, there would be fire--the
fire of hell or the fire of the stars

aaal) (M3 LI s (lecY)
adal) ) sleudl

L i S el W 3,
psaill e U ol aanall e

The tiger is the exact opposite of the
"little lamb

"L aslll Moe Lalai @lld uSe s el

The lamb is a young and innocent
creature: where the tiger is full of
experience.

esly ¥y Ll (e Bslaa g Jasl
.?S)..\SJ\ ALY B )A.ﬂ\ GITEN

Those two animals are polar opposites;
however, both are animals that Blake
felt could reflect human history and
thought.

OS5 ¢ o] dpdadll il gual) Gl
Sl 5 gyl

Blake's belief in the Christian God Is
seemingly unarguable

G e o ol AV o el asic]

The tiger is an image of the wrath of
life and God.

Blall Cuanld ypa a sadll

The tiger kills for food and is
untamable; where the lamb is gentle and

iInnocent

Cua ¢ (o g jill g alalall yall) (Jis
(5 y g —aal Jaadl

The creator, God in this case, created
both the Lamb and the Tiger

yaill g Jaall e S 1A ¢ Al GIAl)

This creation allowed the natural order
of balance in the world that the
romantics came to know and worship.

o Ol anl) U] BIAT 138 sy
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The Tiger' contains only six stanzas,
and each stanza is four lines long.

ﬁjm}bmmésgjm" JA-U‘"
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The first and last stanzas are the same,
except for one word change:
"could" becomes "dare."

e Uiiuly ¢ Lgadi 8 _pi ¥l g LoY) aaiall

z=wai could "
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opens the central question: "What

Lt iy s iy

immortal hand or eye, / could frame “S‘;Lﬁ/ ‘Lﬁ s
_ thy fearful symmetry?" T g s
The first
stanza : L :

ghe creation of the tiger’s eyes is ¢ all (e A L
e escribed next. The poet questions Ber Cam 5l Al
‘”‘iy, where deep below the earth or high in | Zaac” i S0 s
T the heavens did the wild fire which is | .31 a 0l s oL
now contained in the tiger’s eyes Gadl jaill () gae (5 gind

used to burn.
describe the creation of the heart and glods lf BlA Caiag
The next | then the brain of the tiger. Blake is L

two stanzas

intimidated by the strength and art
which must have been required to

O5Ss O g gl Gl
yailh B e Mae ol

cebidl ce=bidl | build the muscles of the tiger’s hard
heart
The fourth | compares god to a blacksmith, who laally @llall sla o)l
stanza | used a hammer, a chain and an anvil Akl Jaxing 53
to furnish the brain of the tiger. el gles 2555 IS4l
o/ M) phial
The last two | are enough to summarize the entire 388 Landlil 48S 4
lines of the | central idea of the poem. The poet , Bl dbon gl SIS
fifth stanza | wonders whether the same creator S U‘\ {f“‘” j“““
iy o ] who created the meek and docile )‘fjﬁ:\ ‘:‘j
% lamb, was the one to create the ui“n
i) ferocious and deadly tiger
The sixth | is a repetition of the first, with the o e 1SS s
and last | exception of one crucial word. Where s ot
stanza | before Blake had been wondering bl 08 G Con, Anla)
| who could create such a being o S gl Ge elus £
L/ / AT 1

s ¥




Another interpretation of the poem could be the focus on the balance in
the universe. If there is good, there is also bad; if there is life, there is
also death; if there is light, there is also darkness. This is the dichotomy
of creation; God has created the world in such a way that it balances
itself, as can be gleaned from his creation of the tiger to balance the
docile lamb

1) ¢ g ol Alia Liagl o i S 13, 068N o o5l sl e 585l oS4 sapadll AT s
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Form
JSE
The poem is comprised of six guatrains cle by A (e Banadl) callt
(stanzas), each of four lines. sl Aoyl e S ¢ (adalia)

The rhyme scheme is aabb. AABB s 484l ki,




Examples of Figures of Speech and Allusions

Al ) jLd) 9 e@j 5 dtia

Alliteration Tiger, tiger, burning bright (line 1); | x4 Goay alll  alll

L | frame thy fearful symmetry? iaald JLall ¢ 1 (sl

S— s Y

Metaphor | Comparison of the tiger and his eyes e g yaill (45 )laa

5 leivy/ | to fire bl ey

Repetition of what at the beginning | s deall &y 4L IS

of sentences or clauses. &l

Anaphora | Example: it

| What dread hand and what dread Log ill g dm i Aali 13s

elin/ feet? |

What the hammer? What the chain ? alalid) Lo 948 jlaall L

_ Immortal hand or eye: God or Satan o) ) Al
Allusion

: P celandl ol oy (3lac )

5 L) Distant deeps or skies: hell or el 5 il

heaven

LI 5 puialsel dlgi




Wordsworth ~ (1804) Lo
The Poet
"Daffodils" el gl
o il e 4ill s/ The title of the poem

William Wordsworth (1770 — 1850) was a Romantic poet and a major
influence in bringing about the 18th centuries’ Romantic Age of
Literature. An original poet for many different artistic qualities, his
personality and emotional intelligence had made him the perfect
forefather for a literary movement that would resound

philosophically and poetically to this day.

2 18 QAN 88 daa) (b ) fay udbag) SLE OIS (1850-1770) S gl alilig
(KY L\Aﬁé‘\ @MULH‘“M\ o\M}L“;uJLA}JS\ }L’J\:\S)AATJ;

Romanticism, defined by it predisposition towards nature and its deep
emotional connection with the feelings of the poet, is what makes
William Wordsworth’s “I Wandered Lonely as a Cloud” such a perfect
example of Romantic poetry.




Title and Theme of the Poem 'Daffodils'

P fl) T b £ gl ga g Ol 5

The title, 'Daffodils' is a simple word that reminds
us about the arrival of the spring season, when the
field is full of daffodils.

"l e o el
e Jad o g U S5 gy
Sk e e Jiall S Lavie

o Al
Daffodils are yellow flowers, having an amazing LSS el jha Hsa ) (A g il
shape and beautiful fragrance. daea Wl 5 Claa

A bunch of daffodils symbolize the joys and
happiness of life.

1 300 g G A Sl (g A
ladl 8 Baladl 5 ) 43U

The theme of the poem 'Daffodils’

" il Sduad £ g g

Is a collection of human emotions inspired
by nature that we may have neglected due
to our busy lives?

end Gaa il la 1" Sapal & g g
4.:.\.\)::5\ Z\LM\)JRQJ]M..M\ Jc\.wd\
Ll o Caleal () oS5 08 3l

:\.A;JJAS\

The daffodils imply beginning or rebirth
for human beings, blessed with the grace
of nature.

Banaa B2V o dylay ey s il

The poem 'Daffodils' is also known by the
title 'l Wandered Lonely as a Cloud', a
lyrical poem written by William
Wordsworth in 1804.

"ol e il e 1" Bauail
@5l il () giny La)l 48 g yae
Ao sp i€ 4 U8 Sapal "l

1804 (2 &iys3)s by

It was published in 1815 in 'Collected
Poems' with four stanzas.

dzanal) diladll 81915 & < i
Gl ge 4oy

William Wordsworth is a well-known
romantic poet who believed in conveying
simple and creative expressions through his
poems.

oeldi T (i e 9335 Al
daseal) Huladll Job agy wila gy
_odilal JOA due |yl




Thus, Daffodils is one of the most popular
poems of the Romantic Age, unfolding the
poet's excitement, love and praise for a
field blossoming with daffodils.

& ol G il el 1a
O Annd JSY) Xiladll (e B2
'&J\S:ﬁ\ ] 6‘\*&.&.11.&\‘9)” pac
Dadl el s caally el

g Al

the poet tells us about a beautiful

experience that took place in his life,

and still has its positive effect on him
. Once he was wandering alone like

At e Updy el
Gl cda Al e
Lo by 4dls 8

e ol
pda gl Joady (S 3 e

In the first | an aimless cloud flying over the i Do et dla Jia
stanza, | valleys and the hills. Suddenly, he sl 398 (3l
| saw a group of beautiful yellow OF ’.”}“; Joh g

o pdel flowers beside a lake, under the fﬁjﬁ@*‘?‘
il Adaad) &) jiual)
trees. These golden flowers were Jadd @iad 5l
tossing their heads as if they were o5 Al jaaeda,
dancing in the breeze. b 5 Lgls g Lgw 3
el b
the poet stresses the great number e Ao xs) et
of these golden daffodils. They were | <228 o) oa s
.. 5 RS 1S Al
In the as numerous and shining as the stars wnl) i e
second  |that twinkled in the sky. They were | -y Lo s audsa
stanza | too many to be counted. They Slo lase 3l s yiS
stretched in an endless line along the | ds= Gl 4k ¥ 2
il «LidJ/ i | edge of bay. He saw ten thousands of Uij; :ﬂ;‘é

them at one glance. They were
dancing happily and lively.

uj.sag‘).l \j.ils _BJA‘)
4 a5 Balaasy




In the third | the poet is comparing the daffodils

stanza with the waves the lake/ bay beside
them. The waves shared the daffodils | | Lesla, zilalif 5 sl
their happiness, but the latter were Dl @ L ) saY)

Sl ahadall 4

much happier.

o oy eldl
Zlsa)l aa gl )

Sy, Len A g
Bl S (5 S 2aal)

the poet stresses the theme of the £ yagall ) el

poem which is the everlasting effect

gd.;‘!\ J.ﬁLd\ 3anadll

In the fourth of Nature, represented here by the

La ailainly | daplall
) an i) e Sh

stanza golden daffodils, on man. He says: Lodie + iy Jall e

when | lie on my bed , obsessed or G sle

) ] «hiadl 4 | care — free, | always remember the A —Ale ) 5l ze i,

filled with happiness

beautiful sight of the daffodils, lived | 2% s> S5l Ll
in the same situation, and my heart

Gl | dsaall s il
cole iy AN i
Baladly

Commentary

(Gule )

The poem is about the everlasting effect

of nature on man: the influence of nature
exceeds the limits of a situation and goes
far beyond that.

e Axpdall a1 AN J g sauaill
D Oyl

Al 5 gand) jolady daphall i
Al e amal g Le )y

In this poem, the poet saw a group of
beautiful, yellow flowers, and he was
attracted by their beauty.

ic gana 451‘) )cl...d\, EJ...\.‘AQ\ 53 ‘_g

sl , Aaaall ol jiall ;o311 (1
[PAIPENRETLEN

After leaving the scene and returning
back to his ordinary life, he recollected
the beautiful sight of the flowers and
lived in the same situation again, which
filled him with happiness.

s () e 5 2l 4S 5 2y
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Form
JSG

The 'Daffodils' has a rhyming scheme
throughout the poem

J sk 488 Adad Lgpal " Sl la )"
3 adll

The four six-line stanzas of this
poem follow a quatrain-couplet
rhyme scheme: ABABCC.

'EJ:\.‘AH\ DL@JJ}L“Z\;LAB

Lol o
ABABCC 4xlil) 4.4l

Fahad almutairi
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Wordsworth (1804) e poet
"Daffodils" Sl ol gie
M/ The title of the poem

Wordsworth’s theory of poetic creation

S50 Akl (g el gl

The daffodil also illustrates Wordsworth’s
theory of poetic creation

S5 3005 &k g s La

Wordsworth did not write poetry about the
emotion being felt at the time of writing.

il S50 S Y Al
S 8y b i g AillaS

According to him, a poem is the expression
of an emotion ‘recollected in tranquility .’

e ).x.u_:ﬂw i LSAbMXa "\cd\l\_'ééjj
".g}&@\ﬁ&iﬁw\

He saw the daffodils in 1802 and must have
often sought solace in recollecting them in
his imagination in hour of weariness.

HE 51802 ale (& pea il 1
Adla 8 o) jall ) Siie a1 (1
Sl Aol b

But he wrote this poem only in 1804

sle 8 1ot sauadll oda i€
1804




Figures of Speech Used in Daffodils

il A dadiiaad) &if jlaia)

The first | wander'd lonely as a cloud
line
S sl

makes nice use of
personification and simile

Aniil) 5 dpeaill Cadal juiet aiay

The poet assumes himself to
be a cloud (simile) floating in
the sky

(wﬂ | ):\_1\;».».\5\5 adi Helil) e
celad L“gcﬂ);:\,g

'I' (poet as a cloud)

wlallS el Uf

the second
line

i /

look down at the valleys and
mountains and appreciate the
daffodils; it's the
personification, where an
Inanimate object (cloud)
possesses the quality of a
human enabling it to see the
daffodils

Ol e oy LlaullS pels Ul
daad o e il Hagy 5 Jlaldl

O] ddia elliag (4lsw cloud)
ol g e A

"Ten thousand saw | at a glance"

The line
dadl 8 cul ) V5 e

s

IS an exaggeration and a
hyperbole, describing the
scene of ten thousand
daffodils, all together.

c).ai(;l@.».h M\j‘}h}z\.ﬂu

Alliteration is the repetition of similar sounds,
is applied for the word 'h’, in the words - high
and hills.

RPN N
i aa e ALK R J Bakas
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Symbolism in the poem

sapadll 4 ) ge )l

The breeze which makes the daffodils dance
and flutter is symbolic of the poet’s creative
activity.

o= e Al Jaag il
el Ll Y e s a8 s
(=)

The joy offered by the daffodils represents
the joy, the harmony that abide in Nature and
that can produce a tranquillizing effect on
man’s mind.

g dhe o sl Lgasii
oY) Jie a8 e

The poet’s heart dancing with the daffodils
signifies the permanence of joy offered by
Nature and the participation of human being
In that joy.

g, e e LBl QB ()
Al Lo ) il ol 3 e
o 13 3 sy 48 L




Wordsworth (1804)

g

The Poet

THE RAINBOW

o

TR

24

buadl] 5] gl

The title of the poem

My Heart Leaps Up

e i ol

also known as The Rainbow, is a poem by
the British Romantic Poet William
Wordsworth

, 2 A (g Gyl a5 padll
el daul g carf 3anad

Sys3ysebdyy puilas )

Noted for its simplicity of structure and
language, it describes the joy that he feels
when he sees a rainbow and notes that he
has felt this way since his childhood

Coay ged ¢dalll g i) Aalaad LT
g oasill 5y pady Ledie 4 8
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il el

He concludes the poem by noting how his
childhood has shaped his current views and
stating that "the child is father of the man*

IS il il () S Bapadll aidy
Al e pay 5 jpalall 8 4y
" Ja Al g Jakall "




"My heart leaps up when | behold""

ll&?gﬁééﬁé@u&n

In this very short poem consisting of only 9 lines,
the speaker begins by declaring that he is moved
by nature, and especially by nature's beauty:

"My heart leaps up when | behold / A Rainbow in

the sky "

‘;\S\ Jas B):uaﬁ\ Bauadl) 534 2
lay s L sk 9 (e 1y S5

Ji (e ) o ) Ve YU Gaaaiall
Aol S (30 sl 5 chagilel

He goes on to say that he has always felt the
impact of nature, even when he was an infant:
"So was it when my life began; / So is it now |
am a man.

al Jadll e e ail " Gl
Ladie JSacdanlall il Waly ey
:La_\m“ J)&A.Lau\s

" The speaker is so certain of his connection with
nature that he says it will be constant until he

becomes an old man, or else he would rather die:
"So be it when | shall grow old, / Or let me die "!

daphall go allai) AISi) 2S5
> AG G oS gl J g A
(UIPVXRE PREEL DY P ENR vy

In the next line he declares that children are
superior to men because of their proximity to
nature:

"The Child is father of the Man.

o JEbY) o lay Jall el 8
00 a8 s Jla 1 (e Jucadl
Jall all g s Jalall o)) eyl

“For this reason, he wishes to bind himself to his
childhood self:
"And | could wish my days to be / Bound each to

each by natural piety*

LJJGSL_&):}M\ Ja Gk._\.}ul\ \5.@_3"
Al gila juae p 8 A 4l

Form

Rhyme scheme abccabedd

abccabedd 44l ks




Analysis

The speaker explains his connection to
nature, stating that it has been strong
throughout his life.

el SN 5 dapdall ae 4i8dle ol i gy
Ala Jl sk 4y 8 Culs

He even goes so far as to say that if he
ever loses his connection he would
prefer to die.

ailia 2y S 1Y) 4l J Al caady el e 22y

The seventh line of the poem is the key

line: "The Child is father of the Man.

" iyl Jadd) oa analdll e bl Hladd)
Sdaol all g s Jadall )
The Child is father of the Man .

“This line is often quoted because of
its ability to express a complicated idea
in so few words.
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The speaker believes that children are
closer to heaven and God, and through
God, nature, because they have
recently come from the arms of God.

sladl ) o 3 aa JlY) ol AlEal) aliny
28 LY dapdall g Y JOA e g Y
Al leaad el Ase A

The speaker understands the
Importance of staying connected to
one's own childhood, stating:

"I could wish my days to be / Bound
each to each by natural piety."

syl Jlai) e clad) dsaal Chaatiall & Hoy
e [ ) 0685 o (A ) o (el "
MMxpdall 6 685 (0 JS ()

For Wordsworth, Nature was his
main source of spiritual comfort and
escape from all the cares of this world.

et ) ylaeS daphll 4l il ¢ &g 5a,4)
plad) 138 JS 2 sad (e g yedl g A 5 Il Aa) )1

His association with life giving and life
sustaining Nature began even when he
was only a child and remained with
him till his death.

Lol e dapl Bls g 3lall elhae ae 4i8dle il

In this short lyric, the ‘rainbow!
symbolizes the life sustaining and life
nourishing goodness of Nature.

Aanhl) sls 538 pal) g sladl ) yaial




The sight of the beautiful rainbow
which he saw when he was only a
child is deeply etched in his
memory and the same joy that he
experienced when he saw it as a
child continues to remain with him
through his adulthood.

Y S s el Gl draad) o sil) (e (s e e
) x5 5 il 5 513 3 Gpans | s

He desires that this same childhood joy
should continue to sustain him even in
his old age.

Al g paiedt o et A gidal) 3 53 o) e
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Wordsworth says that he would rather
die than not being able to experience
the same joy that he experienced when
he saw the rainbow when he was a
small boy after he becomes an old man

zemal () ax & sall Juady 43l 53055 J s
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The memory of the beautiful rainbow
and its pleasant associations form the
link between his childhood, adulthood
and his old age: past, present and
future

OS85 25l iyl 1 5 o il Alsenl L <30
DI Al g 4dl ke g 42 ol G pu dla
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Wordsworth concludes the poem by
expressing the desire that each day of
his existence to be linked with the next
by beautiful and simple natural sights
like the rainbow

Oh e ) e il Ao al &y g 93 ) 5 AT
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Wordsworth is overjoyed at nature, a
common theme in all of his work

58 5005 Jeel meal ikl ¢ sia gl
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Wordsworth is happy enough to have
kept his appreciation of nature and
only wishes it will last him forever, in
"natural piety."

o i o183 AUSI 4 Loy dms &5 553 )
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“It 1s remarkable that many of
Wordsworth’s poems deal with the
relationship of the child to the world,
and consequently, with the relationship
of the adult to the child, and through
the child relationship of the adult to
nature.

B D505 Bhad (e I o Jaadlall e
eelld dai y callall Jikall A8dle wo Jalaill 8
ai8Ne A e Jalall g e Jalall HLSY yuy A83al)
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Most simply this poem says that the
poet is thrilled in his youth when he
saw one; he will continue to be thrilled
by a rainbow when he grows old; if it
cannot be so then, he would prefer to
be dead.
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Byron (1788-1824) N
She Walks in Beauty Spall gl s
Maall 4, dai The title of the poem

Type of Work and Year Written

“She Walks in Beauty” is a lyric e S i adlie sanal A" Jlea 4 bl "
poem centering on the extraordinary Al s gale pall Jlaal)
beauty of a young lady.
George Gordon Byron 0% (808 Eoss i
(commonly known as Lord Byron) (O3t 2l sl Cag yaall)
wrote the poem in 1814 and published G pdig 1814 ale i sanaill
it in a collection, Hebrew Melodies, in 1815xle (& A ye Gallde gana 4,
1815.

Theme

£ g gall
The theme of the poem is the woman's Jlanl AL 58 Sauall) @ gua ga
exceptional beauty, internal as well as external A Jalall csl )
The first stanza praises her physical beauty. Lellaad 2y J oY) (5 paid) alaidll

NERNENY

The second and third stanzas praise both her e e et S 5 el bl
physical and spiritual, or intellectual, beauty. 25 J eemply tasalidlesiialos




Commentary- of Lord Byron's-'She Walks in Beauty"

Uolan (B Pl 09l 30l - (Giladl

The poet is describing a woman.

_3‘).4;\ Jﬂw‘ G_LA:\

He says: her beauty is like the beauty of a clear,
starlit night.

Jal Jles Jie maal 5 Jlaall ¢ J18
a5l a5

It is a beauty that combines the most attractive
elements of darkness and brightness.

Y paaliall (g gang Jles 5
& shaudly S b duils

It is a gentle, soft beauty like the beauty of night
which is more tender than that of the day.

Jlea Jie Jleal e li cCaidal 5o
Gy e 48y ST ga 2l Jull
2

It is a perfect beauty in which the darkness of her
hair sets of the fairness of her face; a face which

Uy DB o Ve Jlen 5o

shows only the most serene, pure thoughts. o sa JSY) aa gl Helay

Ag \SaY)
A face which smiles and expresses the innocence Glall 36l e amy s A o) sy
of the heart and mind Jall

It is @ matchless poem in which beauty takes on
new dimensions

320 T 3 1 Je ¥ a2

aa ol

Physical beauty is not everything.

e OS ol gl Jleal

More important still is the beauty of the soul, mind
and manners.

oV s J) e sa a2l
DAY 5 Jaall

This is perfection itself.

s JLSI) s 13

A strange balance is struck between night and day,
darkness and brightness, shades and rays, mind and
body, etc.

Jalll (e e ) 5 (Bl
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All these outline the image of perfect beauty.
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the lady is walking in beauty. She

bl Jal 3 S s

wears a dark dress. She is like the

Loic Jlll Jia oo g i

night when the sky is clear and the

PRI

stars are twinkling. The stars here

In the first | 15y be the jewels glittering on her
stanza dark dress: darkness and

brightness, in an incredible balance

; . meet in her aspect ( the dress) and
oY abaiall pect ( )

O 8 Ui g gadll YN

her eyes ( glittering like her jewels

or the stars). The simile in line one

is followed by the double alliteration
in line 2

( cloudless climes and starry skies).

O, e sl 5 2Dl su)
ST ENg [ PYEN T AR
&) e 5 (<si)
ALl (asal ) Ll a sae
ol £ s J¥) Dhaud) b
Sl Sl 8 el
da e duliall CHlALL)
g

the lady’s beauty is likened to that of

bysa A b sl Jlea
In the a great portrait in which the rays syl o Al dale
oy and shades have been studied | 1S dbiey cu 55 S
stanza carefully so much so that “ one , SV aal g Jla  lld &
shade the more, one ray the less/ Lgaal / 81 a5 o e
i <L, | Had half impaired the nameless Ol seaall dand Comia
grace. Sweet thoughts go hand ia ) Gis jaudisela 1<l
with purity of body and mind Jaal) 5 2uaal) Jlea (e
In the third | there is softness, calmness and A2 Dl ¢ gagll g da gil) lllia
stanza | eloquence. Beauty speaks for itself. cAnds Gyaall Jlea
The winning similes reveal e S B jalull Slaludyy)
%ﬁ goodness of heart, peace of the | ¢! Jaxl oSy, Sl il
o

mind and innocence of love

Al




The romantic characteristics in the poem:

Bauall) A dudlag ) yailadl)

This is an idealistic image of beauty which
exists in worlds other than this real one.

s Sy Jeall 4llie 3 ) g 030
hia il e Sl Al

It lives in the poet’s imagination. It is a
beauty one often meets in dreams in
Romantics such as Wordsworth, Coleridge
and Keats.

Jiaall aaing, of j2lll JLa A oy
Oeaile gl el B Ghal) e )i
oSy za NS sy dia

The poem is a lyric and its sounds are very

important in the creation of its total effect.

) & genaalny) B

Rhyme Scheme (R.S): ababab

ababab 4384l ki

Rhyme Scheme and Meter

yial) g Adlsl) Jalada

The rhyme scheme of the

first stanza is ababab

the second stanza, cdcdcd

and the third stanza, efefef

All the end rhymes are masculine.

4318 Jalada

ababab s J Y adaiall
cdcded s (Yl akaidl)
efefef cullill adaidll 4
A S oo S all Al JS

The meter is predominantly iambic
tetrameter, a pattern in which a line has four
pairs of unstressed and stressed syllables—
eight syllables in all.

Jeelaill apely) (o qllad) (& Galial)
pbliall Ay land day )Y Jasi 4 ¢
Axilad alalial) S

The first two lines demonstrate the pattern
followed throughout the poem except for line
6, which has nine syllables.

e (8 Andhy zdgai jeday (sl J )
4:\.33 Lﬁj\j 3 6)1:.;45\ ;L\.\:\.».n\_\ B.J:\.»..aﬂ\
edalial) A




Use of Al

literation
biad) aladi)

Alliteration occurs frequently to enhance the appeal of the poem to the ear.

OO ) sanall) il el sl Gaaay L UWlle

The most obvious examples of this figure of speech include the following :

Tk Lo aail) 8 )1 s gz g KV ALY

Line 2...cloudless climes; starry skies

o sl aile plans Al AL 27, Ll

Line 6:....day denies &5 a5 6 ..., Hhaul
Line 8:....Had half Caai S 81 L Ll
Line 9:....Which waves Glasall L 9: L okl
Line 11...serenely sweet e 3 dsla 11 1., Lhaudl
Line 14...So soft, so A A elldl 14 ;. Dkl
Line 18...Heart Whose Clall (W1 18 5L Dl

Examples of other figures of speech are the followinq :

)0 (5 AT Clpunidl ) o AR

Lines 1, 2:......Simile comparing the 8 el AS pad gl 4 jliar L 251 bl
movement of the beautiful woman to the slaud) 4S jaSdlien
movement of the skies

Line 6:............ Metonymy, in which Jlaiul oy (g3l g« LUS B: L bl

heaven is substituted for God or for the
upper atmosphere

Llall gl cliday ¢Laud




Lines 8-10:......Metaphor comparing
grace, a quality, to a perceivable
phenomenon

¢ iaxdll Slaall 4 aer . 10-8 ) shudl
salall aS) 5oy asall

Lines 11-12:....Metaphor and
personification comparing thoughts to
people; metaphor and personification
comparing the mind to a home
(dwelling-place)

A )leal dpaiy Slae 1L, 12211 ) shaud)
Jiall 45 5l8al g g 5 jlaias) ¢ ISV il

(CSad) S ) sially

Lines 13-16:....Metaphor and
personification comparing the woman's
cheek and brow to persons who tell of
days in goodness spent

Z\_'a‘)\id i g Ylaa, . 13-16: JJL"‘J\
ujj)s:a Oﬂﬂ\ ua\;&‘kﬂ_\ Si).d\ LT\;\AJ ‘\-‘AJ

Fahad almutairi
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s iyl el LAl 5 paladd

=L
—LB ron The Poet
btuadll ) sic
WHEN WE TWO PARTED -
g,,t-l-'r')// L 6f Ladic The title of the poem

This poem is about the love, first, and later the d s el e o8 Baadllcy
hatred a man feels towards who was his beloved s olad Ja ) 4l S ey &l
because she left him. A 5 LY
It’s a very typical Romantic poem, typical of a A Axad gad Ayl g ) Bamad Lgdl
Romantic writer like Lord Byron, who expresses Jin (oila g ) S (e 4ad 548
his feelings of love, a typical issue of e e g oo b2l
Romanticism. 2 sai laal caall e o yelin
daaila g Il (e
The vocabulary is easy to understand for A arenll agdl algus &l jial)
everybody who studies the English language. Ao Al

The first verse of the poem is also the title of the | L) s saualll (e J5¥)
poem, which means that the writer could not or did | ¢ (2 L s 5 Bauall) () gic

not want to find a title for the poem (maybe the a0 Ol wn Y ol ol oS Y sl
damage he felt was so strong that he was not able ol 43 Lay ) J32aill Ul gic
to find a good title for the poem, as he writes at the | ¢Ssal 4l da Al o 5 iy i
end of the third stanza (Long, long shall I rue thee/ 2 Ol s alag) e -1l
Too deeply to tell). el Algh 8 S LS Bapadll

Gl (g

(Long, long shall I rue thee/
Too deeply to tell)




“When We Two Parted” Is a poem of George
Gordon Byron written in 1808 and published in
1813 in “The poetical works of Lord Byron .”

"oy LB (8 Larie

O () 7ol Banal o
- i 51808 ple (A 4 iS4l
1813 3

"0 b ) A el Jlec Y

The main characteristic of Byron’s poems is ifS
strength and masculinity, combined in a lot of
cases with irony.

A (sl bl dpsd ) danad)
& in A L s )l 5 5 6l
A dadl S e S

In “When We Two Parted” is a poem of heart
broken, expressing strong feelings in a simple but
full of meaning vocabulary

AT oY L8 ) Lanie B
o b rae ) puSa Qll Bapal
ALlS LeiSl g Aoy 4y 8 e liia
Gl Hial)

STRUCTURE

e L/

The poem is divided in four stanzas and
each one in eight verses

JSI g il g Ay )Y Bauall) andls

palie Axilal JS (e aal

The rhyme used by Byron follows this

el g s LS el oy s pniid

structure: abab cdcd efef ghgh ijij klkl
mnmn kbkb

This structure gives to the poem a lot of
rhymes, giving the sensation of musicality.

oo S Bamalll Jaay JSagd) 132
(i sa pabaal oz o A 8A))




COMMENTARY

- 4 /
=

On the whole, the poem is all the time giving the feeling of the pain that the
poet has due to the separation of the two lovers; what we cannot know is if the

separation is because of death or maybe because “she” split up with him.

¢ 3iall (o (ot Jood s e VL gt LS iy S (B Bagedill () cla g

A Ledladil™ & " Loy sl 88 51 Cannns Sl a4y (o oo ¥ e

The first
stanza

JsYl

the poet begins with the main topic,
remembering the separation of the two
lovers, how they felt: “half broken-
hearted ” , showing his pain.

Also he expresses the idea of what we
think that this separation is due to the
death of his lover with the metaphor of :
“Pale grew thy cheek and cold,/colder thy
kiss

All that sorrounds her is cold, and this
cold is a perfect form to express the death
in contrast with the warm involving the
life.

conveys a sense of sorrow and desolation.
Words like tears, broken — hearted, pale,
colder and sorrow are used to convey the
sadness of the two lovers.

& s saly el Iy

Qgﬁ\ Jiad \)S'Jla c‘é.a.u.gﬁ)&\
_cé\.ﬁaj\ %)
:“half‘jﬁ &—*'esj
broken-hqaﬂed ”

aall s )

Aiay e S8 e ad) LS
e sd Jaadll 138
EJ\.:.'L.»\ &= 4:1.1:\.\; 3\5_5
dad cuas L elials
_BJ}‘);/ 63&)\_.\1\_9

128 5 ¢l Ld dkalal) <
(e il e slégll (e
e (5 shaii LI ylall
Blall

s oAl e iy
Sy g pal] Jia LIS
Ol B2l kil
Gl Bdie g jal padin




the second

stanza

& J:.u.v.// /.Aid/
: Zr'L'Z//

it can be found the relation of colder
morning with the pain that the poet is
feeling

Also another time we can see that his
lover is dead: “thy vows are all broken”

the poet holds his beloved is responsible
for the parting . She has broken her vows.

Nature shares his sadness (the dew of the

535l A8l a2 g ) (S
i A oY) ae laall
seldll 4
o) LiSay (5 5a1 3 50 L
1ila 3 s ) (55

" thy vows are all

morning sunk chill on my brow)

This parting took place sometime ago, but
he still feels the sadness of it.

broken "

s el Jasy
Ll JU 5. (31 Al 4 g 5use

(the dew of the &
morning sunk chill

on my brow)

S Lo IR A (R R

adn J) Y el e 4]
0L
contains strong vocabulary showing again | ek 48 s jia (g sing
that “she” is dead: “A knell to mine ear; A | " &) &l g™ 8 s )al3
shudder comes o ’er me” Haie
. These two verses remain to the sounds of A3 Y ) oda
The third : S
the bells of a funeral, using the b el al &l sl
stanza | appropriated word “Knell”. Aunlic 4alS alaainly llh
o 8L Knell ™,
s 2l abadall mmmmmme——
N Also he asked himself why he loved her | 43 & ) s Jlu LS

so, and people who knew her well do not
know any relation between them

Cpall Gl 5 claa Ly
Osiom Y s Ledi 8 ay




the last
stanza

JJAB//L;JLMJ/[LASAJ/

the poet is remembering when they met
and transmits us a feeling of hope: “If |
should meet thee ”.

The sadness continues throughout stanza
three and four. Her name is a knell to his
ear.

The repetition of “silence and tears” at
the beginning and end of the poem
denotes the poet’s inability to leave his
moment of pain behind.

Lall Levie e L&) Sy
rJaYh oy sk W Jaiy
If | should meet thee

Jlsh saiun ¢y 5ad)
A S pllid
a3l g R (a8l Leand

" &JAJS\J Sranall "yl S
silence and tears "
sanadll Ales s Ll S
pelill s )8 are e Jy
AU akall el gl e
=t

The cold is a very important metaphorical element at the beginning of the

second and the third stanzas: The dew of the morning/ Sunk chill on my brow

Gl g G adadall lay (8 (5 Yaa Jas Al paie ga 2l

The dew of the morning/ Sunk chill on my brow

here the cold is shown as a metaphor of the feelings that the man has towards

the woman,

8l yall pai Ja )l eldial dgal Ja S 2l ek Lin

dew, chill, knell and shudder are words that symbolize cold in many different

ways

daliaa) (3 )kl e dae 80yl G 8 S o (i gBlig caall g ¢ gadl)




In the last stanza, the two first verses have two words that may be
synonyms, but they mean a totally different thing, they are the contrast
of the poem:

e lala Lalide Ui i LSl g cildal e () 55 38 LS e J 531 Y1 (g a0 aalaital) b
Banalll (e sl e

here Byron wants to transmit the passion of two lovers in

their first secret encounter
In secret we met

IV Bl e 8 Cpanal (e (Y Adalal) Jiay 0 & 5 0 i

symbolizes that nobody can help this man to come back to
smile after having been left by the woman he loved

Insilence | Qrieve | i 8 1) spmd dal 138 seloy of (S anf Y o 3 Cranal
Ly OIS 81 el i (e s ()

The Romantic characteristics in the poem

Byl (B dauila g l) ailadl)

There is a sense of sadness and loneliness permeating Ol s Bapaill Jlas
the whole poem. B3aa gl
The link between man and nature is evident in the O A8l Ul adadal) b
second stanza. ol g danball § L)
The experience continues with the romantic poet el aa Jaal sill 45 jas
long after the causation has ceased. (o Al sl By aay Al )l
o) a5

Rich imagination and ordinary language. Alad) dadlly Je Juad)
The question in the poem reflects the poet’s wonder s (S Bapal) Allie
and sadness over such a parting. e B Al e oally el
LJaal) 12




Model Question

1--The repetition of “silence and tears” in WHEN WE TWO
PARTED at the beginning and end of the poem denotes the

1- saladl 2- cheerfulness ~_</ | 3-gladness - 4 | 4-painfulness ~¥yY!
happiness

2--In WHEN WE TWO PARTED ....... Shares sadness with the
poet.

el pa coal) agad Oy U8 ) Laxie 8

A- the wife | B- the neighbor | C- nature D- a friend
A5l ol Axpbll Grall )

Aol 5 puialaal] ddei

Fahad almutairi




s ai¥) el el 5 pslaall
L
Percy Shelley R
bdualll 4 gic
The Ode to a Skylark
5,8l J) Bavad The title of the poem

The Ode to a Skylark is one of the most famous
poems in the English language.

(e baal g o8 Bl ) Baual
Gl 85 el Y ailadl)

4 iy
Shelly in this ode idealizes the singing of the (e eliall JUe 3apaill oda &
skylark (Sl A Bl
In the singing of the skylark, Shelly finds an (ot a3 - Byl (e plinll
ecstasy and rapture which are unattainable by S Y (Al skl 5 2 leiaY)
human beings. il J8 (e 4dans

The poet contrasts the sorrow of human life with
the joy of the skylark.

Bl (e ) el iy
B all s 8 ae s

In this poem, Shelly dwells upon the sweet and
rapturous singing of the skylark.

&ﬁ%c—ﬁw\c&g
0)495\ (_Ac u.u\..q;j\_g a_m:d\ ¢ Laal)

The music of the skylark has been idealized by
Shelly.

b Caial 383 58l (e s sall
(e (e (Al

The poet wants to know what is that inspires the

skylark to sing such melodious and ecstatic strains.

A sa La oy o yelill oy
Cle ey Jie cliadl 33 58l agl,
Asgind) YLl

He contrasts the sorrow and suffering of mankind
with the unspeakable joy of the bird.

4:1).1\3\ '&U\.@d\j Q)';j\ Uil 43
Jj#\cﬁcaum)ﬁyuﬂ\

If it were possible for the poet to experience the
gladness of the skylark, he would be able to sing
songs as sweet and delightful as those of the bird
itself.

4l elall (Sadl e g8 1)
\Jdﬁojguﬁucﬁ)ﬂ\wc)ﬂ\
oJM\j 5 olall @LC\X\ c«\_'\f:L_Ac

Loy palall



http://www.poetsgraves.co.uk/shelley.htm
http://www.poetsgraves.co.uk/shelley.htm

The speaker says that no one knows
what the skylark is, for it is unique:
even “rainbow clouds” do not rain as
brightly as the shower of melody that
pours from the skylark.

LY bl o Le o ymy aal Y (o 1SS J 58,
"on sl a gt M By
bl (e cuay (oA el 44 ) Jie da) ) plaai Y

The bird is “like a poet hidden / In the
light of thought,” able to make the
world experience “sympathy with
hopes and fears it heeded not.” It is
like a lonely maiden in a palace tower,
who uses her song to soothe her
lovelorn soul.

sp bl

“like a poet hidden / In the light of
thought ,” "

Sl S Sl ¢ i ey [ i el e
O slaa g Jlal pa alalad ™ 4 ja alladl e
SIE LW

" sympathy with hopes and fears it
heeded not .".

ed;l.ug;ﬂ\ 4}455\ Gﬁ&bdﬂ:;;«\‘):ﬁc dlq_}&»
Aaiall Lga 5 diagtl Lginie |

It is like a golden glow-worm,
scattering light among the flowers and
grass in which it is hidden.

W;M\mcwﬂ\bijﬂ\@jwﬁ
Asaall GlaeY g 53l

Pain and languor, the speaker says,
“never came near” the skylark: it loves,
but has never known “love’s sad
satiety.”

Gaaniall Jshy Jus 5 Al

: ““never came near

adlz 5l 8 amy ol

MOl il ) Ml g ol Al sy
“Love’s sad satiety .

Of death, the skylark must know
“things more true and deep” than
mortals could dream; otherwise, the
speaker asks, “how could the notes
flow in such a crystal stream?”

B)gﬂ\t_qiﬂoig*c&jd\

_things more true and deep

il alag o) Sy " dlgee g djiia S LU
Laadl (S ;" Jloy oISH) (8 ) o«

" Jln S LS (3

Form

fS & f/

The rhyme scheme of each stanza is extremely

Tl L 2 hie JS) 4300 Llas

simple: ABABB.




Notes

Lines (1-5) Hail to thee,........... unpremeditated art | Hail to thee... (1-5) L sha
e pé (B

The poet calls the skylark a cheerful and happy dagdl 7 53l Heldll oo iy
spirit Bl
The skylark is not a bird but a spirit because, flying Gy Sl ke sl 3 ,8l)
at a great height, it is not visible. onS o8l e Glas -~ )]l
BTN

The poet offers a warm welcome to the skylark. 1o L i jelil) any
5yl

He joyfully greets the skylark. o 3l sy
The skylark sings spontaneous songs from Ol (e Ay ghe e sl i
somewhere near the sky. sland) ey )8

It sings sweet melodies which express the feelings
and emotions of its heart.

e Al g3 glall laly) sy
Ll (o ol gall 5 e Ll (e

A continuous stream of rich music flows naturally

KRl i gall (o yaiane (A

from the skylark. Bl (e (anda JS
The skylark sings effortlessly and without any e ] g5 g 353yl
previous preparation Bl

Liolll] 5 pialsall dilgi




sdaulil SJ.‘A':ZA.A.//

Lines (41- 50) Like a high- born maiden....... From
the view

Zlle Sl Jia (41-50) k!
Dbl dga g e e Al gl

The skylark is here compared to a damsel of high
young birth.

dally 3 yasl) 45 jlas AL Lia
533 1 Allad) AL

This girl is supposed to be residing in a palace
tower where she sings songs of love.

(8 Aasiall 3Ll 220 O U iy
el Alef xd jeall) &y

The girl herself is not visible to outsiders because
she is confined in the tower.

TR (e A3 ye e Ll 3Ll
C).\M L;B_)}AAM (PR)Y)

But the songs of the girl overflow her apartment,
and are heard by people outside the same as the

LeiSusa st 5Ld) el oSl
oAb aladl Jd (e Cirang

skylark. Bl Jia
The skylark is like a beautiful, shining glow- worm 335l adansi dlias & Byl
flying about among the dew covered grass and oxe (535 g (Blad daa g
flowers. A M5 dall
Both the glow-worm and the skylark are invisible & 3yl 33 gall e gl DIS
but we are conscious of their presence. o2 gl Ha Likly 5y
Lines (61-70) teach us ............ some hidden want. Lii galay (61-70) i)

33 Gl & g

The music of the skylark is full of a rapturous joy
which seems to have a divine quality.

g AL ke 8l (S 5a
3 L ) 5w (Al laall
dwdaa

As compared with the skylark’s singing, a wedding
song or a song of victory would seem to be
meaningless.

ald 3l e ¢ 5 el glie 35 \iay
e Db s jlatiy) dvef

By comparison with the skylark’s song, other songs
seem to suffer from some deficiency which we
cannot define.

eV 55l dpef 4 jlaa
oany Al Ll ol (5 AY)




Lines (71-80) what objects.......... love’s sad satiety i) L (71-80) sk
Ooalb call il L

The poet wants to know what the source of the aa e Gim o jelall y

skylark’s happiness is. Byl 3alas

Is the skylark so happy because it has never known
any sorrow or grief? The skylark feels so happy that
there can be no question of its ever feeling lazy or
indolent.

Coymy &l Y s a3l Ja
b).\&j\)’.uueu,.w\ j\ UJALS\
OS2 O (S Y Y las B
PR N PR PRRRPIA -1 INVAPE E1Y

J sl
Nor does the skylark ever experience a feeling of Chaa ) gl 5 yall 4 i Y
the faintest irritation. el

The skylark does not experience the disillusionment
or disgust which human beings experience.

Dl 3 A 53 ll Ay a8 Y
Oy ) bayl

Lines (81-90) walking or asleep...... saddest thought

asill 5 ol (81-90 ) kYl
Ooall aSiay

Both in its walking and sleeping hours, the skylark
must be seeing truer visions of the nature and
significance of death than human beings can.

sy il el 3 o) s
&5l "'\-139 OSSO ey
- gall el g dmplal 488
Al sl

And that is the reason why the skylark is so happy
and why it can produce such continuous and
rapturous music.

.l.\Mb)JSM \.JLAS&_MMJ\)A \MJ
28 o 8 oS sl A4
Aviles 5 jalise (A ge

The life of human beings is full of disappointments
and frustration

Ja¥) il ke il sls
LYl

There is an element of pain mingled even with their
most genuine laughter.

L) s AV e uaic llia
Adids Y dlaall ae

The sweetest songs of human beings as those that
are full of sorrow and grief.

AaS o Al i) Jlef sl

Yy ol o

The songs of the skylark, on the contrary, are an
expression of pure joy.

Llai (el e 3 5l) e
2 7l el




Explanation

=

The skylark’s flight and its song

leailed g3yl Al

A skylark, says Shelly, is not a bird but a spirit
which pours forth rich melodies of
spontaneous music from somewhere in the
sky.

T30 U8y b Cal Ll GLd J 58
st sall G At gall lgle ol
slawd) 8 L lSa (4a 4y sal)

The skylark flies higher and higher, singing all
the time.

dséchdhéc\jéc\a‘).\ﬂ\).\h

Cad g

In the golden light of sunrise, the skylark flies
and floats unseen in the aerial regions.

Al Ghlial dadle galaig3 all

We feel the presence of the skylark in the sky
just as we feel the presence of the moon which
is hardly visible to the eyes in the clear light of
the morning

usuwcw\gﬁ)gﬂ\dﬁﬁﬂ
Lo e 0559 s il 253 53 pad

A series of similes

Dlgoiilf o Houls

Through a series of similes which follow,
Shelly suggests the sweetness of the skylark’s
music, the invisibility of the skylark, and the
great height from which the bird sings.

o5 ) i) a A J9A (e
3 ) (Ao go 4 sdal i a5
Ge S gl )5 -8l e (AR

The skylark is like the poet who soars to the
regions of lofty thought, whose thoughts are
not easily understood, but whose music can be
fully enjoyed.

e ) e LAl Jia s yall
ey ) S8 Y Ayl Sl (3lalie
it (Al (B gall Sy (S5 Lgagh
JalS gy

The skylark is like a high- born maiden
pouring forth her love into sweet songs which
flow beyond her bower, though she herself is
not visible

1S5 Gy ladl sl sall Jia 583yl
38 Al 8 slall  Sle D laelia caal)

Aise e Ll e pe b ded S 2 s




The perfect joy of the skylark

il e

The skylark is ignorant of human suffering as

g (pe GBS 5 4yl Bllaa Jga 3l

also of the sad satiety of love. Ol aall
The skylark seems to have a truer and deeper Bae )5 48 jra Baal Led ol 5 all 5oy
knowledge of the mystery of death than ol e G gall s (e

human beings.

That is why music flows from the skylark in
such a crystal stream.

3 l) (pe i (Bas gall 8 Conall 58 128
JUey I HLS

The tragedy of human life contrasted with the bird’s joy

Sl 7 8 ae mailiny laaY) sl slula

Human beings yearn for the impossible

BIECNNI P PLIggn|

There is a touch of sorrow in their merriest
laughter; their sweetest songs are songs of
sadness.

onlbiala Jlel o ap eV

But even if human life were not so ugly and
sorrowful, human beings would never
experience that intense joy which belongs to
the skylark.

2 Aasd o) 5la il ) s
33l 7 all il gy ol lld 45 jaa g
Boull )

If the poet were to experience even half of this
joy, he would feel inspired to compose poems
as sweet and irresistible as the songs of the
skylark.

1 Caal s el 4 sl IS 1))
#&ﬁuﬁ\sujm)d%mu\c)ﬂ\
Bl JlelS -a gliag

There 1s something unique about the skylark’s
ecstasy, and this ecstasy is at the root of the
skylark’s exquisite song.

s}:ﬂ\jzﬁﬂ\sﬂoc%)écg&é&
Azl )5 yall dpel e 8




Model Questions

1- In the singing of the skylark, Shelly finds ...

unattainable by human beings?

A- Sadness | B- depression |C- Ecstasy
3 gl

D- ugliness

2- The skylark is .......... of human suffering as also of the sad

satiety of love.

00 aad all e Liagl g Al sllaall e e, & 3l

A- Ignorant B- aware | C- Knowledgeable
dals

D- observant

Fahad almutairi

de il 5 pnlaall ilei
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e LECTURE-9- ENGLISH POE
e Ode to a Skylark- by Percy Shelley

e Lines (11- 20) in the golden lightning..... They shrill delight.....
..... L3 Aagl) LY G A (20 - 11) sbuY) o
e The skylark leaving the earth soaring upward is like a soul that has shed
its mortal body and is on its way to heaven.
ek sl 8 a5 sl Lana (&5 A = 5 IS Dl je e ) ()Y 5l 35 o
eladdl
e The expression “un bodied joy”” means a happy soul that has shaken off
its mortal body.
(Sl amaad) 368 Al B 7 g et M A el A A" yn bodied joysoke o
e As the skylark flies upward, the pale and purple twilight of the morning
seems to melt away, giving place to the white light of the rising sun.
oo ) sb Al sam s calip Sl B8l Flaall e — el ) 5Ll phils e
el (35 i) Gand ¢ pum QIS aad ¢ jUasY)
e The skylark becomes invisible as it flies higher and higher.
Slels el il a0 e e 58l musi o
e For this reason it is like a star which shines in the sky invisibly during the
day time.
.J\.g_ﬂ\ BN clady clad) & Lgﬂ\ e.;.ﬂ\ Ay \.@_\\ L._\g.mj‘ \.J.@J °

e Lines (21-30) Keen as the arrows....is overflowed
cdh ..., agad) LaS 118 (30 — 21) Jbud) o
o During the night, the moon sheds its white light upon the earth.
oY) e a6 g sl il (LT o
e But this bright light begins to fade with the coming of the morning. In the
light of the morning, the moonlight fades away.
Jasmy il o gin LB (rlaall ¢ gy g - LEDEL adalud) ¢ guall oy Flaall o g (K1 o
e Although the moon now becomes almost invisible, yet we are aware that
the moon is still in the sky.

sland) 8 J1 50 Y il o @l s Wikl - Ly )8 83 may (V) el Gl a2 ) o
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In the same way, the skylark is invisible to our eyes, but listening to its
music, we are aware of its presence in the sky.
B 3 ga 5 Hai al daliin sa ) adiog (K1 Lie Y A5 e pue 3l - A8kl iy o
eladll
The earth and the sky are flooded with the music of the skylark in the
same way as they are flooded with the bright light of the moon

el (e adalis o gamy et Ay plall ey Byl B s slanall 5 V) 25 @

Lines (31- 40) what thou art.... It heeded not.
il Y., of ) L (40 - 31) bl o
As the skylark flies up and up, it sends a shower of rich music to us on
the earth.
oY) e L) i sl e 5 U Jus gy - ey e it s 5l LS
The music flowing from the skylark is much more pleasant and delightful
even than the bright rain- drops falling from the clouds.
Adadlocial) 48 pial) Hladl ol Hlad e s ¢ dagia g datia ST ga 5l e G sall (80X5 @
a5l (e
The invisible skylark may be compared to a poet who is hidden from the
public gaze by the originality and obscurity of his ideas.
o S8 (= ga2 g AaY ) seanll (pel o adal) Helally 4 pe ) Ll 45l (Sar @
The poet goes on singing his songs and expressing his ideas through
those songs.
Se el A e o S8 e g anilel jelidl) iy e
He could at last compel people to listen to him and to try to understand
him.
Aagd A glae g 4l g Laind (Wl ale b o s () 4354y @
The idea is that the skylark keeps singing till we are moved to admiration
for its songs, even though the skylark is invisible.

adiya e ol by Jia e aglel Camt i il B of a5 Sdls e
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e Lines (41- 50) Like a high- born maiden....... From the view
Dbl dga s e, Asall dle S Jia (50 - 41) syl o
e The skylark is here compared to a young damsel of high birth.
32Y 5l Adlal) WL dpually 3 yall 45 jlaa o35 Lia @
e This girl is supposed to be residing in a palace tower where she sings
songs of love.
aall el nd il & g 8 dagiall slidl) s () (a yiy e
e The girl herself is not visible to outsiders because she is confined in the
tower.
A 3 sana Y z Al e i e e Leudi slidl) o
e But the songs of the girl overflow her apartment, and are heard by people
outside the same as the skylark.
Bl Jia g Al Galail Jid (e Conan g - LeiSua ke slidll Jlef oSy @
e The skylark is like a beautiful, shining glow- worm flying about among
the dew covered grass and flowers.
ol s il ara (503 Jsa Blad - daa gle By all pland — dlies 23,08 @
e Both the glow-worm and the skylark are invisible but we are conscious of
their presence.
A gl likly A pe jue 3 yall g3agall e gl OIS @

e Lines (51-60) like a rose embowered....doth surpass-.
A Jglady ... )kl Bayg Sl (60 - 51) bl o
e \We may not be able to see a rose which is wrapped up in its green leaves,
but we shall certainly become conscious of it because of its sweet scent.
c_.\mjdit._l.;:ldﬁj ce) peadl) Lg8) ol 48 salall 32 )6l saaliia e cp pdld S B i @
3l Al 5l Caney (S e Sl
e We are aware of the presence of the skylark because of its sweet songs
which are loud enough to reach our ears.
Lldl ) deatl S L ddle o 55 slal) Lele T a3l D ga g &l jai s o
e The music of the skylark is more joyful than the sound of rain falling on
the bright grass, in spring.
B udall e ailal) jladl) & ga (e g ST (8 8 il (s sa - gl Juaid @
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e Lines (61-70) teach us ............ some hidden want.

(A ) &g L galay (70-61) but) o
e The music of the skylark is full of a rapturous joy which seems to have a
divine quality.
Adie 3 e e () w2 culeall = jall Aile 3 il fuise @
e As compared with the skylark’s singing, a wedding song or a song of
victory would seem to be meaningless.
ima Db gan jlatVl dne] o cald ) dued g5 el sl 4 jlia @
e By comparison with the skylark’s song, other songs seem to suffer from
some deficiency which we cannot define.

oaaad adatnd Y ) geadl) (amy  Slad Ll sas oo AN e 55l dnef & ia e

e Lines (71-80) what objects......... love’s sad satiety.
Qiall qall L. i) La (80-71) Jhud) o

e The poet wants to know what the source of the skylark’s happiness is.
B0l 8ol paac e - gy ol el @
e |s the skylark so happy because it has never known any sorrow or grief?
The skylark feels so happy that there can be no question of its ever
feeling lazy or indolent.
O Sy A las Bam 3l 5 €l o) G0 (gl Cpm a1 A a8l b o
Jsadll gl Jusll s gril - Allise Alin ¢ &
e Nor does the skylark ever experience a feeling of the faintest irritation.
ol Ca g B 5l 4y s Y
e The skylark does not experience the disillusionment or disgust which
human beings experience.

OV aEY) sl lalaYl il s 55l A a3 Y e
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e Lines (81-90) walking or asleep...... saddest thought
QoA dliny L asill gl il (90-81) )
e Both in its walking and sleeping hours, the skylark must be seeing truer
visions of the nature and significance of death than human beings can.
s gall dpeal s dazadal Adda (555880 Ay OS5 O g - sl s (el el B ol as
.4 pdall
e And that is the reason why the skylark is so happy and why it can
produce such continuous and rapturous music.
Anlan 5 o paba s ga i O A OSan sall 5 - Aall e 5l 13Lal S 58 138
e The life of human beings is full of disappointments and frustration.
Ll s da¥) ciluin ke i) sba
e There is an element of pain mingled even with their most genuine
laughter.
Adiga Y claial) pe dalis) s V) e jeaic Gllia
e The sweetest songs of human beings as those that are full of sorrow and
grief.
=Y ol e ALS o il i e s
e The songs of the skylark, on the contrary, are an expression of pure joy.

il il e il Ll GuSall e 5yl e

e Lines (91-101) Yet if we could scorn.....as I am listening
il Ul g ..., JEESY) ¢pa LSS o8 081 (101-91) shasd)
e Human happiness is marred by feelings of hatred, pride, fear.etc.
UMYV PR ISES P YRS I SUR- PR A - P EN.
e Human beings were born to suffer sorrows and grief and to shed tears
over their misery.

o5 e g gaall G35 (¥ 5 oAl (ilay -l ) sal
e The skylark is scornful of the earth.
oaY) (e iina A 3l
e That is why it flies in the higher regions above.
ool 5 ) Saall (ghaliall e 3 judai el 8 o) 13¢]
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The

Victorian

Poetry

el
e

The main characteristics of the Victorian Poetry

s 588l pdil] Lanssi ) ailas]

It was an age of drastic changes in the
British society as a result of
industrialization and rich landowners were
turning into businessmen.

4kl @l il pae S
el iy iy ) il

Juec Y1 Ja )

It was an age of adventure, free enterprise
and individual initiative.

);j\ MUB)AULA\);AQ u\S
4..}3)33\ Q\JJ\.}A\}

It was age of imperialism. The reasons

for imperialism were fundamentally
economic:

A - looking for cheep raw- material

B-Finding markets for manufactured goods

) g — Ay el e S

v wde 7

AA 3 e e aalll -A

daiias ald (3 sud dlag) -B

Names of great imperialists and
politicians appeared in the Victorian
age: e.g. Disraeli and Gladstone.

Ol Dl 8 S slanal | i
D s oSEl) panlly Cpalad)
O gD g Al 5 Dla

It was an age of scientific progress in

which great scientists and thinkers lived:

e.g. Darwin, Huxley, Karl Marx

ke () alal) a2l s (S
P (i Shag slalic slale 4
dIS , LuSa | ops )l S
oS ke

Faith in the reality of progress was the
main characteristic of the early Victorian
Age. Doubt, skepticism and guestioning
became the main characteristic of the later
Victorian Age.

Lt ) Lams (o o) 8 53 Clad)
S G5l 5 ) 5| jemall
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The Victorian Age was an age of

agnosticism and skepticism. It was an age

Mizal) pac 43 — i )W

of weal religious belief.

Lall sl

These aspects were more or less reflected il sl oa JAL o S e
in the poetry of Tennyson, Browning and | 20 sftes a5 » O sl ol

Matthew Arnold.

: L
Robert Browning
(1812-1889) The Poet
bauadll ) gie
My Last Duchess
The title of the poem

Browning was born of parents who were not rich
but were well off enough to enable the son, whose

genius they recognizes, to dedicate himself to
literature.

A¥e RO PR PR
Al (Sl S Ly s (S

He married the poet Elizabeth Barret in 1846. He
and his wife had lived in Italy since their marriage

Sl Sl 501 8 e Ll a5 58
SBlile dia gy o — 1846 ale

till his wife’s death in 1861.

6, i Legal y) e LiLL
1861 ale 4ix g )

Then he returned to London and lived there till his

death in 1889.

o dly ile o sl ) ale
1889 ple 4ila




Summary and Commentary

Juleiy asls

Upstairs at his palace in October of 1564, the
Duke of Ferrara—a city in northeast Italy on a
branch of the Po River—shows a portrait of his
late wife, who died in 1561, to a representative
of the Count of Tyrol, an Austrian nobleman?

1564 s8I Ao iy (5 slall il
B Jlad O3 e - 1)l (953l
osa sehn— 5 e g 8 e Wiy
— 1561 < — Ala) )l 4 5 3]
ol 5 s i 58l e alicia

The duke plans to marry the count’s daughter | ol 3 i sS 4 (e 215 30 2gay (35
after he negotiates for a handsome dowry from el L 5 a sl

the count.

While discussing the portrait, the duke also
discusses his relationship with the late countess,
revealing himself—wittingly or unwittingly—as a
domineering husband who regarded his
beautiful wife as a mere object, a possession
whose sole mission was to please him.

e BN A (3 sl ABlie DA
GJ;}S ug .;.S;_w .,‘955\

o biely — Al () 50 5l aly Al
Ledaa IS — S 3 jae dlieall dia )

His comments are sometimes straightforward
and frank and sometimes subtle and ambiguous.

4083 5 Ul day jom g daal g adlidad
Llad dadle

Several remarks hint that he may have
murdered his wife, just a teenager at the time of
her death two years after she married him, but
the oblique and roundabout language in which
he couches these remarks falls short of an open
confession.

OsSa Loy 4] ) 3 )Lil sae culdaadla
Leie 4l s ) (pale 22y | ada gy JilB
<ol yieY) oS Leila g g 3 S
i 5 oy silall 5 AL ALY il
s Sl

The poem does not provide enough information
to answer these questions

Sl sbdll a3 Le i g3 Y sasadll
Al oda e e

Nor does it provide enough information to
determine whether the duke is lying about his
wife or exaggerating her faults.

L2 A8 Gila glaa P Y L) LS
S aiag) Gle S el IS L
L o Ay




Whatever the case, research into her life has
resulted in speculation that she was poisoned.

ledbad Eaal) (ool 28— Jla <G
arandill Ciia ja5 Leily il gy

This poem is loosely based on historical events
involving Alfonso, the Duke of Ferrara, who
lived in the 16th century.

Silasl e savadll Jalud atiuy
Bl — suigdll o (g shaii dpay )
16 oAl & Jile sl | 1)) 8

The Duke is the speaker of the poem, and tells
us he is entertaining an emissary who has come
to negotiate the Duke’s marriage (he has
recently been widowed) to the daughter of
another powerful family.

Qiuldjéﬁ_zqg.mﬁ\g&ﬁ 39 5ll
Gl @) ol Jus s & saaal
458 dlile Y (Ja)l Ah T A sa)

s A

As he shows the visitor through his palace, he
stops before a portrait of the late Duchess,
apparently a young and lovely girl.

M\—_)J\)ﬂ)@.k.\o‘)msdmau—o
— A8l sy g Al alal il g
%)BWE&CA&\‘}M}

The Duke begins reminiscing about the portrait
sessions, then about the Duchess herself.

3 b eabada, 3 piadls 3 oall T
Dyl s ) onistl (3 gall

The Portrait of the Duchess

25 521 5 ) g

The portrait of the late Duchess of Ferrara is a
fresco, a type of work painted in watercolors
directly on a plaster wall.

jﬁ\)\ﬁﬂﬂjﬁ}‘}ijbjjm}\)
Aa sl Jae & 91S Cran ) — Sy b
ol Hlas e 5 il 4l

The portrait symbolizes the duke's possessive
and controlling nature in as much as the
duchess has become an art object which he
owns and controls.

D5l 3ol Aaplal A Sl e 3
pSay g lliay (all ¢ guia S
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Robert Browning
(1812-1889) The Poet
bl ) pic

My Last Duchess

The title of the poem

Explanation
= i)
That is my last Duchess ............ look at her
The messenger of a neighboring Count has 1) @sall el i I a9 & grdll
come to the Duke of Ferrara.
The Duke of Ferrara is a widower, his last A8 5al) a5 ja a5 daJl 118 G5
Duchess died recently, and he intends to marry <3S A5 e gl ol s s, B
the daughter of the Count.
The Duke shows to the messenger the portrait ey e gl el sl
of the last Duchess painted on the wall. 5 A Y1 48 5l il
The picture has been well done that it appears A BES S M Bp }mﬂ 8 g
life-like and realistic. It looks a living, el ety Sl s
breathing reality.
The Duke is proud of it and considers it a O And) ) AadalS W rimy 5 Iy 1) 538 S5l
remarkable piece of art. ¢l
He proudly tells the messenger that the picture Oe et Epeetl gﬂ Cipnsall Ady 552
is the work of the famous painter, Fra Pandolf. Aloail 18, aedl g il ol 1) e




| said' Fra Pandolf............ to turn and ask thus

The Duke shows the portrait of his last Duchess
to the messenger who has come with an offer of
marriage on behalf of the daughter of a
neighboring Count.

O Al )55l Al (el ol (53
C"_u}g\ o )la aay)

He would expect the daughter of his master, the
Count, if she becomes his wife, to concentrate
all his attention on himself.

o ) &) s A 4] s
dadd e adldal JS S 50 aiag

The messenger was the first person to turn to

il e 4l Jsla (i J sl o saadll

him inquiringly. He would satisfy his curiosity. At
He himself would explain to him (the Gl (Ssraall ) by anss ) JU
messenger) the cause of that deep, serious il il GBaand)

expression.

Sir, it was not................. That spot of joy.

In the portrait, the Duchess is shown to have a
faint blush on her cheeks.

&L\éﬁd}d&ﬁlﬁﬁ}ﬂ\)@.ﬁ:ﬁ,ﬁjﬂg
lead e

The Duke explains to the messenger how that
slight flush of joy came to her cheeks.

DY) ) s & gaall ol judy
z A (e el Lgpads Cadlall

It was caused merely by the pleasure she
derived from the presence of her husband.

L)ADML@—I\@)A&LAWJ)M(—I&HJ‘
L) dsie

As a matter of fact, she had a childish heart and
was easily moved even by little acts of
courtesy.

Lelis (s n g, (S sila all Laal | ) adl 5
lalaal) Jleel o S8l 4l s

The Duchess, as a matter of fact, had a simple,
innocent nature, ready to appreciate even little
acts of courtesy, and was easily pleased by a
trifle.

s sy 485008 | ddiall Jorw e
ALY Jlac Y1 juaadl slawia) e g 3¢l
J8 e sl A geun s | Aalaall Gy e
So

But the Duke regards it as rather childish on her
part. Rather, in his opinion she lacked in
dignity.

l, Leila (e Agibaa b yiing G5l (S0
Aol SU s L3}, elld (e Yy

He would expect a more proper behavior from
his second wife.

A ) (e ptlaall bl (e 2y 3all 8 53
A




She had a heart- how shall I say..........

on blush at least

The duke further tells the messenger that the

g e 48 jLia AY & ganall (3 5all J 58

last Duchess had a very simple, childish nature. 4l ik Aaplay aa
He fails to find suitable words to describe her Leda 5l duulia CilalS J‘f—;‘ oe ae
childish simplicity. 4l gilal) Adaliadly

She was pleased by trifles. She like everything
she looked at.

JS iy | lalily b gy e <y el

She could not judge and distinguish between
what was really worthwhile and what was not.

o0 sa Le O Dl 5 aSall adaind Y Lgl)
i pLia¥l Lpa et

She had no discrimination, or sense of right and
wrong.

Sl gaally jsnd gl i sl L oS Al
Wasll

The Duke is critical of the dead duchess.

28 50l gl iss (35

His vanity is hurt at the very thought that she
treated his own presents at par with petty trifles
given to her by others.

ol (s jal alalaiy o S8 ) pia Jany Ll
J8 e Led e o piraa DA (5 glueS
crAY

She thanked man

anybody's gift

The last Duchess was simple, innocent, and
frank hearted.

e Gl Ay ) Ao 48 al) Cuils

She thought there was no harm in thanking
those who showed her even a trifling courtesy.

el eSS pa il ) e aa Y 4l il
Al ol o L]

She would appreciate even the slightest
courtesy shown to her. The Duke did not like
this.

Led < yedal dlalaae (A0Y W il Ge e
Ay Y 95l

His pride was hurt. She could not differentiate
between the gift of rank and position that he
had given her and the petty trifles that others
presented to her.

L O el adaiad ol A8 S = e
AV e

She thanked everybody in the same way.

B R iy el oS

The Duke is critical of the conduct of his last
Duchess and considers it unbecoming and
frivolous.

la yiiel o5 Al 48 gall o gl 3§ sall i
Las e pdmY e

In his opinion, she lacked in dignity and
intelligence.

SA 5 Al S ) s | 4yl




Who would stoop......cccee....

| choose never to stoop

The Duke tells the messenger that his last
Duchess had the childish habit of thanking
everybody.

o 1, oo el 5,01 J
@m;j\ )S....J Ailbna Bale

There was no harm in thanking others as such,
but she failed to distinguish between the
valuable gifts given to her by him, and the
ordinary acts of courtesy done by others.

e CooAY) Sy pea dia 05 Y
Anall Llaglh G el Clid Leis] | gall
L) Aalaall Jlee s | 4 Led e il

oAV L 8 )

The duke further says that he did not try to
correct her and put an end to her foolishness in
thanking everybody, because he thought it hurts

Jtag ol adls Lol 3 3l G35l J 6
LS shos Lale Ledasny (g o iy 40l iy 43

: S L))
him to take note of her childish conduct. e
The speech clearly reveals that the Duke is a el o ol Gl g gy S ey
proud and conceited person. IRy g Ra

He has false notions of dignity and decorum.

Oh, Sir, she smiled.............

smiles stopped together

The Duke tells the messenger that the last
Duchess did not know how to conduct herself
with dignity and decorum as the wife of a man
of rank and birth like himself.

Y 8, & (G Cgmaddl G5

oAl g iy DS 53 o

She had the habit of smiling. She smiled at
everybody.

el vl | ALl Bale Lgal (S

Her habit of smiling and thanking for the
slightest courtesy shown to her increased so
much that he could no longer tolerate it.

Cuca e Aldlas oY <l g Al sale
Sy Jaad e T8 aay &l 4l 4l L

Therefore he gave orders that her smiling
should stop, and all smiling was stopped.

N R IR WA IS TR

How did the smiles stop? What were the orders
he gave? The poet has left the meaning obscure.

A el V) o L € claluiy¥) i gy s
paele gixall jelall @l i ¢ Wl




| repeat the Count your master’s.......

in bronze for me

The Duke now changes the subject and talks
about his intended marriage with the daughter
of the Count, the master of the messenger.

Oe Lty g sasall Gl e Y
oy, Sl AL 3 palall 4aal
& gadll

He tells the messenger that the natural
generosity of his master is sufficient guarantee
that his legitimate expectations for a dowry
would be fully satisfied.

i) o eanhall oSN ) & gmaall 5
sl s e 5 el 4lad 53l AGIS Ailan oA
el Ll

A suitable dowry will not be denied to him.

Cauliall gall o s3] Sy Y s

Then very cunningly he adds that, of course, his
primary interest is not in the dowry but in the
fair daughter of the count.

aaldial Juall dagday | S Sy Calial
SAPNIEC RSN PRSPON IR RN |
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Analysis
el

Written in 1842 by Robert Browning, "My
Last Duchess™ is the dramatic monologue of the
duke of Ferrara who is negotiating his second
marriage through an agent of the count of Tyrol
on the grand staircase of the ducal palace at
Ferrara in northern Italy.

¢ "My Last Duchess"" «uis
5, 1842 ale A iyl p &gy S
A V) y8 (35all (ool )3z o1 53 9

IS5 ok oo (Ul anl 5 5 o gl

L) Jleds 1) 58 (3 53)

Executing the elements of a dramatic monologue,
the duke reveals his situation and much more than
he intends to the both the agent and the reader.

53l A 51 gl Lol 3l yalic
oo S ST 5 daaza g (35l CaiSS
L@l s IS5l e JS) aaiy

Using iambic pentameter AABB couplets
Robert Browning reveals the horrifying story of
the murder of the duke's previous wife through
the duke's conversation with the agent

pblial AABB (pubad) Jaadil) aadini)

de 5 yall dadll ColSyl g j & pg)
Adlae A e ALl Goall a5 Jidl

IS 5l e 350l

As the duke attempts to paint an inaccurate
picture of himself to the agent, desiring to appear
as a noble, but abused and caring, loving husband
who had no choice but to murder his prideful,
disrespectful wife, the duke's true controlling,
manipulative, jealous nature is revealed.

O ARy 52 B ) gea any Gl Jslay
, JuS sanl i dae 5 Sl anas
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Type of Work

Jaall £ 5i

"...My Last Duchess" is a dramatic
monologue, a poem with a character who
presents an account centering on a particular topic

zslsise 2 "My Last Duchess"
DS Apad iy Sapatl) & jeda | el )
Oire g pasa (e 13

This character speaks all the words in the poem.
During his discourse, the speaker intentionally or
unintentionally reveals information about one or
more of the following: his personality, his state of
mind, his attitude toward his topic, and his
response or reaction to developments relating to
his topic.

R PAN| e Cass Auad Gl oda
Al Gaadidl | Adladdl A | sanadlly
488 g Auadll ailla | aduadd; Ul
aled 3 5l ailla) s, 4l g sumge ola

4e guin sl dliale & sk e

The main focus of a dramatic monologue is this
personal information, not the topic which the
speaker happens to be discussing

(2 Aael )l Lis ol 53 gall (i Hl) ) pnall
w:d} 5 w\ k_iujxmj‘ b..JA

Ladlia G 5 O Cadba ) & guia sall

The word monologue is derived from a Greek
word meaning to speak alone.

oA ¢ a)\ﬁ\

Publication

.‘~~r/

Browning first published poem under the title "I.
Italy" in 1842 in Dramatic Lyrics, a collection of
sixteen browning poems.

Q\)f;a;za)mpﬁj\ﬁmmsﬁ 3
Al ydney 1842 ae A" Italy "
i o)y Ailal pe de gana g

Brown changed the title of the poem to "My Last
Duchess" before republishing it in 1849 in
another collection, Dramatic Romances and

Lyrics.

) sanadll Glsie Gl yo pe

ie) J& " My Last Duchess"
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Setting and Background

Lal<)y Lol

The setting of "My Last Duchess," a highly
acclaimed 1842 poem by Robert Browning, is the

palace of the Duke of Ferrara on a day in October

1564.
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Characters

Ciluas L

Speaker (or Narrator): The speaker is the Duke

of Ferrara.

sp Coaniall z (g9l g ) Easaiall
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Browning appears to have modeled him after
Alfonso Il, who ruled Ferrara from 1559 to 1597.

ool syl g o mitgl p sela
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Alfonso was married three times but had no OSSO Ta s e gt il IS
children. dlilal 4l yud

The poem reveals him as a proud, possessive, and
selfish man and a lover of the arts.

, D5, oA da S Banaill CRlSS
u}.\sﬂt_\a.a},u_tb\)

He regarded his late wife as a mere object who
existed only to please him and do his bidding.

Gy QIS 3 jaaS 3Ry dia gy e
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Duchess: The late wife of the duke. Browning
appears to have modeled her after Lucrezia de'
Medici, a daughter of Cosimo de' Medici (1519-

1574),
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( 1574 -1519)

Emissary of the Count of Tyrol: The emissary has
no speaking role; he simply listens as the Duke of
Ferrara tells him about the late Duchess of
Ferrara.
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Count of Tyrol: The father of the duke's bride-
to-be.

Daughter of the Count of Tyrol: The duke's bride-
to-be is the daughter of the count

i oS 4l




Fra Pandolph: The duke mentions him as the pu) QLSS (35l o S5 1 Al gally b%
artist who painted the fresco. Su

Model Question

The speaker in My Last Duchess is.............. ?
s My Last Duchess 4 &aadall

A- The Duchess | B- The Queen C- The Duke D- The messenger
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Alfred, Lord Tennyson -
(1809-1892) The Poet
btualll ) gic
Break, Break, Break
S S S The title of the poem

Tennyson was one of a family of twelve. S e A Sl Hu) aal i (S

| gac e
The place where he was brought up was a Ma 4 g e 5 Al Gl e Ll e las
very retired one and here from childhood. a3l giba
Tennyson stored his mind with those CilS Azl Cileldaily alie () gunisi () )5
impressions of nature to which it was ever LD dlis ane i (g) B
deeply sensitive.
He published his poems in 1840, which Gaw ) Al 1840 ple A sdilad HiS
firmly established him as the leading poet of asall )yl e LAl e
the day.
He was created poet- laureate in 1850. 1850 alad Ja5i 3 3ila e ldl) ol

INTRODUCTION
Lonis

This is a sad poem inspired by the death of T8l g e B ghua A A BAuad
Tennyson’s intimate friend- Arthur Hallam. Oyl avan (G1aa Yl
The sea with its waves breaking against the L8 gy (alil aa jaall 2l gl S
shore awakens in the poet memories of bygone B pladl ALY) A e lall &by <3
days and reminds him of happy days that passed | _wn <o Sl samad) sLYL o SN
never to return. —




In stanza 1 | the poet expresses his inability to Sle 488 axe e pellll @
describe the thought is that arises in 48 L gl Sdl) Caua g
1 phiall 5 | him
In stanza 2 he envies the happiness of the Gl A abpall Balass sy 45l
fisherman’s boy who plays with his (8 Bl # Okl iy g 48A) aa
. . | sister and the sailor who sings 4 )8
/ o
2 pndel happily in his boat.
In stanza 3 | he misses the kind of touch and the Alall (e g sl 12a iy 45l
voice of a friend who is dead. B siall dra G
stanza 4 | The happiness of bygone days 8 e Tl A6 Y sl ALY salas
never comes back s Al
e

Substance of the poem
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The waves of the sea are rising and
falling.
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As if sharing the grief of the poet, the
strike their head against the rocky and
break into water drops.

ol agi g5l 4, elEl) G oall anlss o LS
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The waves of the sea, like the poet
himself, remain helpless in conveying
their grief to the shore.

soale J Y | awss eldll Jia | el Gl g
Bl ) agd s Jal

The poet observes that ‘human life
goes on as usual’.

" alieallS e Gl sl ol el Jaady

The stately ships come into the harbor
and go out of it as usual’.

Aix S

However, neither the sympathy of
nature, not the throb and zest of life
around him, can serve to lessen the his
grief,

Caddill e el o i€ | 4l W sLally




Critical notes, comments& explanation

Gliuteilt - 1&g ¢ daja cllaadla

Stanza 1

The poet sits on the grave of his friend
Arthur Hallam on a lonely hill,
overlooking the Bristol Channel.

A e Ty WY
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The poet is sad at the death of his friend

Auasldy Jde opia el

His sorrow is so deep that he fails to find
adequate words to express it.

Sl Jié a5l da Al Baead) 4dud

Break; break....... Osea
The waves of the sea are rising and

Y] 8 onal adll i e
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for the poet.

| falling and breaking into water drops.
It seems to the poet that they are striking Gyl Y sl jeldll s
their head against the sea- shore, as if in LS | ol (hald i aga gy )
sympathy with his grief. 40 ae abilai 8 (S ]
Like him they, too, fail to express their oo madll 3 glad alia L)
grief. i
The sailor’s lad, and the fisherman’s boy lpall ually | lad) il
are happy at play. They are shouting i (il clan
Stanza 2 | with joy.
The boy alone is sad. Life is happy and B Blall | (s o2 g ouall
2 xkidl | pleasant for the fisherman’s boy, and not ol g, Sall Jilall datiaa g

elal




The ships are coming and going as usual

il e by s Sladll g il
Alixal)

But the poet’s friend is dead.

Stanza 3 | He can no longer hear his voice or feel ) A gea ey day ol ) (S
the touch of his hand. Life will never Ol sbally | on dusaly jady
again be the same for him. Al B e 3 gl

3 ki
The poet wishes his friend were alive Bball Al jelal)l
and he could hear his voice or feel the Dl sl 43 gm g las 480y
touch of his hand. oy Ausaly
Nature may mourn the death of his friend | (e 4xs lahlad Zaphal) ) a5
in sympathy with him, but alas. ol yun) g (S1g | 4B sld g

Stanza 4
His friend will never live again. A B e Abda (haay o Tl

4 #LidJl | He will never again know that happiness | il s al 5 e 3alaudl (o yay

which he enjoyed in his company.
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Type of Work and Date of Composition
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""Break, Break, Break™ is a lyric poem
that Alfred Tennyson (1809-1892) was
believed to have completed in 1834.

AUS Bl " puS S puS"
LJLSL (1892-1809) (5 sretisi 1 ] adic |
1834 ole

It centers on Tennyson's grief over the
death of his best friend, Arthur Hallam, a
fellow poet.

duadall ddra iy o (st O ja S i
el dae )y, 2V T —

Lyrical poetry presents the deep
feelings and emotions of the poet as
opposed to poetry that tells a story or
presents a witty observation.

adiy ol Aad (550 aid (e Y e lall divaal)

A lyric poem often has a pleasing
musical quality.

335l elia ) () sS0 Le Qlle 5 Auilie Bavad
i oo
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The word lyric derives from the Greek
word for lyre, a stringed instrument in

use since ancient times.
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Rhetorical Devices

B oY) 483

Following are examples of figures of speech and other rhetorical
devices in "Break, Break, Break™:

S, S S "5 bl o SR Y] ) 0¥ g Slas il e o dliof A Lot

Apostrophe

Aaldlf

(Lines 1 and 2): The narrator
addresses the sea.

SN s (2 51) bsha
ol

Personification

also occur in Lines 1 and 2, for the

B )ladia) Aswad Ciasy Mw;\

and poet regards the sea as a human ObailS anll (slaty e LAl
Metaphor | being 2 51 hghiy
2oven
5 )lzinyl 4
(Line 8): boat on the bay & 2Ol e e (18 Lall)
(Lines 9-12): Stanza 3 uses this 3 ahidll (12 — 9 bsha)
Alliteration | figure of speech as follows: o maill 5 jlain) aading
P A PR
And the stately ships go on To
it/ their haven under the hill; But O
for the touch of a vanished
hand, And the sound of a voice
that is still!
Alliteration | (Line 15): day that is dead Gile Al a il (115 Laall)




vl gall
Grief ol
The main theme is bereavement, heartache, , o) e g g i ) & s gall
emptiness g1 A o all

In the narrator's dark hour of grief, the sun
rises, children laugh, business goes on as
usual.

B, 55100 O (e Aalhae Aol
Minall€ 2 jlall Jlacy)

How could the world be so cruel and
unfeeling ?

aaxe g Tan Tuld allall 6 o) oS oS
BE ol

Preciousness of Youth

Lol )

Tennyson's friend, Arthur Hallam, was only
22 when he died.

Gile Ladie ) gunid (Bada S
22 L (pYla )U)

The shock of Hallam's death impressed upon
Tennyson how priceless youth is.

Oy Han Y Ll ey

To underscore this idea, and to express the
agony he suffers at the loss of young Hallam,
Tennyson presents images of youthful joy:
the fisherman's son playing with his sister
and the "sailor lad" singing in the bay

Olasdy sUlaall e juaill ¢ 5 Sall aSU
O3a Ol pam, (V) Sl
A e pall ) aal g LI - 58
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Model Question

A-1807

B-1808
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The main characteristics of Modern Poetry

Euaall il dpngh i ailiadly

Modern poetry is free from traditional
restrictions of rhyme and rhythm

Py 5 LAl &y )

It is greatly affected by modern science and
technology

Eyaall alall g (e saS 2l i
L 5l il

The modern poet is pessimistic about the
future of modern man and his world

JP dju_d‘ L;; L:'\n.\.: y Lz's.:\\“ )gm\
adle 5 pabaall Glaa¥) Jiiio

Modern poetry is affected by modern
political , social and economic theories

naal) il il Guaall jeall il
4aLaBY) 5 daclaia¥) g daulal)

In modern poetry, words are used more
symbolically than literally

A0 A e

The language of modern poetry is that of
everyday conversation.

Cala¥) (e & Cuaall 2l 42
4z sl

The modern poet is speaking to his reader in
an intimate tone of voice .

dares dagl 48 ,l8] Cnaall e LAl Euasty
& gaall

In modern poetry, man is represented as a
lonely exile who is seeking his home .

il aim ;S el O i
‘d).\.d (P Lﬁﬂ\ Ag;jl\

There is no logical argument in a modern
poem.

il sapadll Adhic das dla Ll

Rather, the poem depends on the free
association of ideas

=l e sauadl) adiai | elld (e Yy
Sl Al

The modern poem is “a heap of broken
images”.
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Philip Larkin-(1922-1985)

g

The Poet

Next, Please

buadl] 5] gl

The title of the poem

Summary
A . Sa“

We are excessively eager to know what would
happen to us in the future

48 jaal da jia JSG () gean ya (a3
( Ls.u.ml | L; ul s La

On account of this eagerness, we develop the bad
habit of expecting, or hoping for, good things to
happen in our lives.

3alall )4}.14.1_5 u.ul.a;l\ Y g._al.uaj
sadl o LW Jali ) | a8 il Al

All the time we have the feeling that something
good is about to happen to us; and every day we
say that it would happen soon

i) ol e il iy (€
Gy 8 Gaans dlld o S a5y

We are like persons who stand upon the top of a
cliff and observe a multitude of ships coming
towards us.

So sy cpdll ala 5V Jis ol
2l 8l 5 (5 Aua o Al

Actually, however we see not the ships but
promises of bright and nice things happening to
us.

OSby Gl (58 Y Al ey W5l
Ll dhass

The approach of these promises, like that of ships,
is very slow; and they waste much time .

bl el Jia, 3 e 1) 028 mgia
i gl (e SH) auiali g, Aglall

These promises do not materialize quickly, and
eventually they do not materialize at all, so that
we greatly disappointed and miserable.

Tty , Ao o 230 S0 5in®s ¥
Y e Giat Y cilhal
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At a distance, each such promise looks distinct

B jmaia gavi dge oIl JS Al e




and concrete; but, with the passing of time, each
of these promises fades away.

S, gl e (Sl Ausalay
fany (LU 3 e

We spend all our lives hoping for achievement
and success, but our hopes prove to be false.

Zlailly SlaiYl Jalis Litls s
adi ) Ly Lkl s oS3

There is only promise and one expectation
which never fails to materialize, and that is
death.

o 05k Y sty oo luia Lia

Critical appreciation

et

The theme of disillusionment and of death

The theme of this poem is the disillusionment
that we experience as a result of the
disappointment of all our hopes and
expectations.

MJA‘L&;)ADM\&FJA
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We keep hoping for something good to
happen to us, but our hope is dashed to the
ground every time.

B‘)AJSQUZJY\‘_AQ?LAI\AULQ‘

Only one expectation is always fulfilled in
human life, and that is the expectation of
death

QL»}:}[\ 31:‘;‘?3‘3 c«\a}]gﬁ;)éﬁa
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The title of the poem, Next, Please refers to
one promise being followed by another.

Al gae ) oyl danadll o) gie Sl amy
AL 4y

literally, the title refers to a queue of persons

oalail Uati) Aald Ld e o) siadl iy

waiting to receive something, and an official | sy, L e 2 e Jpanll 4 iy

at the other end calling out for the next man
in the queue to approach him and receive his
certificate, or his rations, or his visa, or

Al 228 Ja ) galyy AT o ylal




whatever it is for which people are standing
and which they are waiting to receive

aqdlil ) 5 ylatsy 5 ull)

The last stanza of the poem points to the
inevitability of death. In fact, the real theme
of the poem is death.

Lain ) ypdy banadll HaY) adaial)
il g gunpall o, ol sl
G gall oA 3Ll

Larkin was obsessed with the idea of death;
and many of his poems deal with this theme
briefly or at length, directly or indirectly.

Ga S, Cusall 388 aa SV uals (IS
Sl o ol e R4y, sk

The use of an extended metaphor to express

Dn=ill 3 lain) & 54 neill e\dilu‘ﬁ\

the idea 388 (e
Our multitude of hopes is compared to a Jsbaul " ) Gl (e dpaal) 5 5l o35
“sparkling armada of promises”. "ase sl (e GG
In other words, hopes are regarded as ships iy AniuS Jalill yiiay | (5 AT 5 ey
which are drawing near but do not actually e o @l b Juai Y oSl

arrive at their destination.

There is only one ship which would not fail
to come; and that ship is death.

i Gl g Baal 5 Adas (5 g Alia

The metaphor of the ships begins from the
second stanza of the poem and continues till
the very end.

S adaiall (e oy il B jladia
Al (Fa alun g 3anaill

The premise of this piece is that we focus our
attention on the future instead of living in the
here and now.

o Lalaial 5 55 o) g8 daladll dadie
Ui 5 Y Glaall (g Yy Jiisal

Notice the inclusive use of “we” and “our”
throughout the poem.

s "we" & Jalall aladiiy) Baly
3auadll J g "our"

Larkin suggests we spend our entire lives
waiting for the rewards the future will
apparently endow to those who patiently wait
for them.

UL L Ul o 0 00
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The irony is, of course, that from our vantage
point think we are looking at our well-
deserved rewards in life when in fact we are
only seeing The Grim Reaper’s vessel getting
closer.

dea g 0 o DAL | s Raglay
LilalSay 5 jlasy Caay Lialiie ) 4adY)
A Jadd g — dgaaaldl ) oS8 Ladie sLiall

Gy 19 s s dnsull

The rhyme scheme is aabb and the first three
lines of each are mostly in iambic
pentameter, while the last line of each is

4335 J sl s AABB _s# 4ldll Llad
&, Janidl (lad LG_QL.M > bl
Lol 5 )iSH il V) el s




much shorter and is either four or six
syllables in length.

JshY) eb adalic il sf day )Y

Note the tone in the first stanza. Lexis such
as “eager” and “expectancy” have rather
positive connotations, yet there is a tension
when we see the phrase “bad habits .”

Jie il 0591 o)) dng) B
Y el “expectancy” s “eager”
"had 3ke 51 Lexie dplag) SYYS
habits "

The second stanza is rather cinematic in
nature. This technique is rather typical of
much of Larkin’s work.

et pul dabal) (8 a0 SE adaiall
See (o ST 2 i Jay Al oda |
SV

He often provides us with vivid mental

images. We are taken to a cliff by the seaside.

LA, dm dlic ) gea L aahy L Qlle
el ald de jaaidd

From here we see an approaching
metaphorical “armada of promises™.

e Sl B (5 5 Wl Lia (e
“armada of promises”

It brings to mind the phrase that “one day our
ship will come in ”.

alg s " Ol Boke LAY ) ey )

He uses a three-part list to pre- modify this
image; it is “tiny, clear” and “Sparkling”.

23 JIal 8 o sal RO Al aadiny
5 “tiny, clear” (& 3 sal
“Sparkling”.

This “armada” is laden with alluring
“promises” and seems a very attractive
proposition to the onlooker.

"Jﬁj " JAM}Q " d)L.m‘\)” "aa
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However, we have a hint of caution when we
note the time-reference lexis in the second
half of this stanza: “slow”, “time” and

“haste”.

P “SIOW”, cctime” L.s‘)*“ﬂ\ CLS.AS\

He seems to be suggesting that much of life
Is spent waiting for rewards rather than
having them.

“haste”
oy 3Lall (e 0 iy 4l sy
Wiy o Yo Gl T Hlatig

The third stanza shows us Larkin’s pivot
word “Yet”.

AalS SO ) pdaial) W gy
“Yet” 4:’)‘9“

He will often set up a scene then interject a
“yet” or “but” or “however” to turn the
conversation round.

“yet” o aalig agdiar 20a L Ulle 4
Jixid J s “however” 5| “but”
Aalaall

The naval semantic field is extended with
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lexis like “balk™, “brass work™ and “rope”.

Jia <l jda
“rope” s “balk™, “brass work”

Note the poet’s effective use of post
modification too, here:

AT daantl Jladl) e i) alaacia) JaaY
La , Lo

Brass work is “prinked” and ropes are
“distinct”, but the first line has given us a
very clear negative land-based metaphor in
the lines:

Juall s “prinked” - Brass work
Lll.kci d}ij\ )Lxu“ OSS} , "3 ~“ -
b Jall Tl o Al gl

3
we

P hsha

“holding wretched stalks
Of disappointment”

We have been tantalized but are destined to
be let down. Such is Larkin’s pessimistic
view of life.

oda | J33y O Hagall e S5 U jlia o
sball (e aliall A& (S )Y 4 (o

The agony of lost opportunity is further
extended in the fourth stanza.

(st Aailin Qi da i IS pauaad A3

) kil

It starts with alliteration of the repeating “f”
sounds and if we had originally thought the
“promises” on board had been material
wealth, our love life is equally doomed to
failure.

13) ol a0 M) S Guliadl e Ty
e e “promises” Sal 2dies LS
e}SMm:\AJ\ (SREN E\ﬁauﬁj}idﬁﬂs
(s skl Jually

Model Question

The last stanza of Next, Please points to .........?

..... GJ\)M:«BJ—L;)N&LMJJ

A. The happiness of the poet.

B. The beauty of nature.

C. The inevitability of death.

D. Pleasure of life.

D5 A Yy de i 5 paladdl Ligi
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e :14" Lecture-General Revision

e The Romantic Movement in literature is one of the most
Influential literary movements.
Dol Y A S jall (e saal 5 oa U duile 5,11 48 jall o
e It covered the first half of the nineteenth century, but it’s
Influence can still be felt everywhere in literature.
G ol el Ll I Y S e alil) ¢ al e JY) Caaill culae o
Y & OSe S
e The French Revolution with its ideals of liberty, equality and
fraternity gave spark to the Romantic Movement.
S8 LAY 5 8l sbaal) 5 Ay jal) b Aliaiall Llall Jial) pe Gy Sl 55100 o
Aguile g )l 4S )

e The main characteristics of Romantic Poetry
cudba g 1 adill daeasi I pailiadl) o

-YRomantic poetry shows a new faith in man with all his feelings, senses
and all the sides of his experiences.

ol sall e ol Y aread 48 Lo JS pe Ja )y 8 daadl Glar¥l eday ila g )l el o

Al oLl
-V1t rejected rational intellect as the only source of poetry and stressed
Imagination and intuition as the supreme faculties of the poet.

e LAl Llall CLIST 5 uaad) s Jadl (e aady peill sy jaadl Maall jsall (8 ) @
-YThe poet of the Romantics was a man speaking to men, but he was
endowed with some special insight into the nature of things.

Argelal Aualall 4y )0 (any 40l (S0 a1 () Gty Jay Cpppusile s Sl el IS o
sy
4-Poetry to the Romantics is an expression of emotions inspired by the
feelings of the individual poet. The Romantic poet is gifted with a strong
“organic sensibility.
oelil g ge Baa o jeld jelin (e dla siue jellall Go juad 58 O saaila gl 2 dd) @
iy guiaal) Gy B s e uiila s
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o Literary Terms4xnay) g yd)

1-Personification is giving inanimate
objects or abstract ideas human
qualities or actions; making non-
human things appear as human.
Sl 33 sl H&EYT o slaall  Jaxy vl
el o ) daa s ele) s ol Al
Ol LS 5 g

2-Metaphor: a comparison between

two objects for the purpose of

describing one of them; a metaphor

states that the one object is the

other.

a5 Cua g (a pad S G Al el
UA'J—“‘\}}Q’U-’LSMU\"JWY‘U‘“(‘@A‘“
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William Blake (1757-1827)- The Little Black Boy

e This is one of the “Songs of Innocence”.

"ol 5l Slel adanls A sda e

e [t was written by Blake as an attempt on his part to help in

abolishing slave- trade.

G i) e eliadll 8 ac Lusall 4l (e 4 glae 40l clily U (e S o
e It is a plea against “racial discrimination”.

Mg paiall Sl s el 43

e He believes that people are equal regardless of their color.
aeisl oo Bl g ()5 slude Lulll o) 2iey o

o AnalysisJalad

e "The Little Black Boy" consists of seven heroic stanzas, which
are quatrains following the ABAB rhyme scheme.

Lhio e & abel) A Gl dd gy adalie dasa (o 5S35 " DL JU" o

ABAB 4.4.l|

e The first two stanzas describe the boy's mother and the influence

she has had on his life.

A e il lad culS ) wall sall 5 Caua adaliall (il Jf o
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The third, fourth, and fifth stanzas recall the mother's exact words

In her lessons to her son.

Lol () sl 4y lalS Janzally 2V SE Cualald) 5 ol ) cCallil) adaliall o

The final two stanzas describe how the black boy communicates

his lesson to the white English boy for whom he has a great

affection.

sy omall Goas allail 3 s sl o S Caagi (A andaial o
" LS sase Al 0S5 ) (gl
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William Blake (1757-1827)-The Tyger
sl (OVAYYVYVeY) el ol g o

It has two levels of understanding:

aedll (e Onsine @
-YOn the surface, it portrays an image of a tiger which is
compared to a fire burning at night.
a8 U By A jlae eiB ) e ) seay bl o o
-YBut on a deeper level, the tiger here is an embodiment of God’s
creative ability.
il 35 5,08 i g8 Lt el (Bac (5 stune o (K15 o
The poem is more about the creator of the tiger than it is about
the tiger itself .
A paill e agle 58 Las el BIA e JIS) 8 3auadll o
The Tyger" contains only six stanzas, and each stanza is four
lines long.
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e The first and last stanzas are the same, except for one word
change: "could" becomes "dare".
"Ml " could " rsas) s ALIS et oliiulilguds A Y 5 J oY) skl @
" dare
e "The Tyger" is a poem made of questions.
AL (e (oS Banal A el o
e There are no less than thirteen question marks and only one full
sentence that ends with a period instead of a question mark .
adasiy 3% ALAlS Basl g Alaad Jadd Lledin) dadle e A e Ju Y Lol o
aledin) dadle (e Y
++++++HHH R
e Wordsworth -"Daffodils" (1804)
e Title and Theme of the Poem 'Daffodils'
(VYA€) "l aa il Sl I = 53055 o
e The title, 'Daffodils’ is a simple word that reminds us about the
arrival of the spring season, when the field is full of daffodils.
CNe) Ladie ¢a )l an g0 Jgoa s e U SE Aag 44lS A" Gaa il ()l 5ic o
o ik Jsall
e Daffodils are yellow flowers, having an amazing shape and
beautiful fragrance.
Jiex she 5 Jade IS0 dasi ¢ el jhia Jla 3l "Usa il o
e A bunch of daffodils symbolize the joys and happiness of life.
Blally salaall g =1 A 3a ) e il (e Adis @
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Commentary gl

e The poem is about the everlasting effect of nature on man: the
Influence of nature exceeds the limits of a situation and goes far
beyond that.

Alat apaall ety dapla S8 L) e Lo ¥ daphall H806 Ge 58 320zl o
b e Y caaly s

e In this poem, the poet saw a group of beautiful, yellow flowers,
and he was attracted by their beauty.

dan) g s g el yaall jea ) e ¢ A Ao gana je il 5y Bauadll 22 A @

Lellea

e After leaving the scene and returning back to his ordinary life, he
recollected the beautiful sight of the flowers and lived in the same
situation again, which filled him with happiness.

Jraall Hlaidll | Sia cdoalall ailia ) (s )AT 5 pe de sdalldl & 5 o) any @
Balasall A e ) <5 AT 5 ye puza ol a8 (ile 5 ¢ )5 30

e \Wordsworth- THE RAINBOW- <9409
e My Heart Leaps Up, also known as The Rainbow, is a poem by
the British Romantic Poet William Wordsworth.
agilday 5 Bamad A sillS oy L™ My Heart Leaps Up"lcasl <o jzall o
S50y alblg uila g )l el (8 e
e Noted for its simplicity of structure and language, it describes the
joy that he feels when he sees a rainbow and notes that he has felt
this way since his childhood.
Al ) nd g oasll (s mdy Ladie s 8 Ciiay ged Aalll s Al Al LSl o
4 il dig 4y ylal) ogy yad
e He concludes the poem by noting how his childhood has shaped
his current views and stating that "the child 1s father of the man*.
O D) 1 e s Adlall s jhai g 5l (oS Al gila 1) 3 ,LEYL sasaill (aliy o
Mda ol all g sa Jakali" _“the child is father of the man"
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e She Walks in Beauty-Byron (1788-1824)«Jley A e

e Themef s sall

e The theme of the poem is the woman's exceptional beauty,
Internal as well as external.
Al 5 Al sl el Jlead Sl g8 saaill ¢ giage o
e The first stanza praises her physical beauty.
L;J.u;l\ ledlaad iy J Y Lg)z.ul\ tﬁas,d\ o
e The second and third stanzas praise both her physical and
spiritual, or intellectual, beauty .
Sewall Jlaall o) g s e 720 GAl 5 B (g 2] adasall @
sS4 Sl e a gl
e Commentary- of Lord Byron's-'She Walks in Beauty'
0la & el (s a0l - - Gial
e The poet is describing a woman.
o\).o\ —ay J.c\...d\ ®
e He says: her beauty is like the beauty of a clear, starlit night.
il aa e dd Jlas Jis mal s Jlaadl s JE @
e |t is a beauty that combines the most attractive elements of
darkness and brightness.
& shadl g 23Ul 8 dndla SV paliall (g peny s 52 @
e |t is a gentle, soft beauty like the beauty of night which is
more tender than that of the day.
ool Gl e dd ST sa A Jalll Jlas Jie Jleall sl ccalal 58 @
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Byron- WHEN WE TWO PARTEDs (Y U8 j) Latis- (19 s

INTRODUCTION

e This poem is about the love, first, and later the hatred a man feels
towards who was his beloved because she left him.
A 5 Y aina olad o Aa) S ey olld aay 5 ccnll e (o BauaillcY ) o
e It’s a very typical Romantic poem, typical of a Romantic writer
like Lord Byron, who expresses his feelings of love, a typical
Issue of Romanticism.
(05 )l e paila 55 S (e Aamnd s ¢ an A gad dpuila g ) Banal L) @
Gl gl e oadgai laal cnll e s jelia e e 53
e The vocabulary Is easy to understand for everybody who studies
the English language.
A W ARG ed A s el - Algw il il o
e The first verse of the poem is also the title of the poem, which
means that the writer could not or did not want to find a title for
the poem (maybe the damage he felt was so strong that he was not
able to find a good title for the poem, as he writes at the end of the
third stanza (Long, long shall | rue thee/ Too deeply to tell).
QTMY@&\QT&HLAJA} (auadl) ) gic Loyl sa sanadll e Js¥I ol @
Al da ol (g 8 ) pumn jad - ) i 4l Lay ) Bl Ul sie 2y i n Y
B (5 il adaiiall Ailes & S WS Banadll va ) sie Ayl e )l oS
.(Long, long shall I rue thee/ Too deeply to tell) e

Ode to a Skylark- by Percy Shelley

e The Ode to a Skylark is one of the most famous poems in the English
language.
allly 3 s Y wilalll e 32205 2" The Ode to a Skylark"s &)l ) 3aqi o
A ey
o Shelly in this ode idealizes the singing of the skylark.
b a5l e oLl Jha Bauaidll oda 3 @
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e In the singing of the skylark, Shelly finds an ecstasy and rapture which
are unattainable by human beings.
) U e 4da (K Y il skl s lei) ki and 5l e elial) 3 e
e The poet contrasts the sorrow of human life with the joy of the skylark.
Bl da 8 ae Gl sl o jall Jellll (il o
e In this poem, Shelly dwells upon the sweet and rapturous singing of the
skylark.
Bol) e lendl s dal) liall JLs gy ¢ -banaill o2 6 o
e The music of the skylark has been idealized by Shelly.
Lo e (e aolda Cudial 08 -3l (e A gall @
e The poet wants to know what is that inspires the skylark to sing such
melodious and ecstatic strains.
Aaginall Y 5 cileliy) Jio clindl 85 58l agly A Lo (o ymy o jelill 0y 5 o
e He contrasts the sorrow and suffering of mankind with the unspeakable
joy of the bird.
‘)j:\ﬂ\ Cﬁ@“ﬁ&@\@ﬂ\abw\ju‘)ﬂ\ uaﬂ\_\:\‘*\_}\ °
e If it were possible for the poet to experience the gladness of the skylark,
he would be able to sing songs as sweet and delightful as those of the bird
itself.
sslall Jlellelie o) 50l8 ) sSow ails Gl (el jadl Helall Saall e S 1Y) @
Ly ) spdall el o Ll

e The main characteristics of the Victorian Poetry
oSSR adll i ) paibadl) o

1-It was an age of drastic changes in the 2-1t was an age of adventure, free
British society as a result of enterprise and individual initiative.
industrialization and rich landowners were Gl jalaall 5 el Jaall 53 jabaall pae oIS
turning into businessmen. 4l

daiiiy Alay pll aaiaall 4 )3l &l juadl) jae IS
il Jsad el Y al SV Dl 5 aiaail) Sl
Al

3-1t was an age of scientific progress in which great scientists and thinkers lived: e.g.
Darwin, Huxley, Karl Marx
u.uSJLodJlS cg_?J.u.\SA 6&))\3%2&)5&};:%9 ;«\.Al{:"\_\ﬁ wb_wjﬂ\eml\)msuls

A
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e “My Last Duchess-Robert Browning
Summary and Commentary
° ... Upstairs at his palace in October of 1564, the Duke of Ferrara—a
city in northeast Italy on a branch of the Po River—shows a portrait of
his late wife, who died in 1561, to a representative of the Count of
Tyrol, an Austrian nobleman.
G Jladi (A el e ) b (350 VO E (e giST Lo jual & g slall Ll o
i I Jiaa (VOT) b i - clal l din s 35 s sedan - s i g oo Lia
(gl Juill ¢ gy (e
e The duke plans to marry the count’s daughter after he negotiates for a
handsome dowry from the count.
i gSI) Cpa pgeall gl (2 gl () g i o1 A0l 25 50 (9l Lkl o
e While discussing the portrait, the duke also discusses his relationship
with the late countess, revealing himself—wittingly or unwittingly—as a
domineering husband who regarded his beautiful wife as a mere
object, a possession whose sole mission was to please him.
Al (e (S 5 3 AN Al SN ae 4B8e (5 pall L LS da gl Addlie (i 6 o
gl adaa (IS 0 S Al a5 ) ey (saladind g S caal pe ol aal,
Alia Y AagaS DY)
e His comments are sometimes straightforward and frank and sometimes
subtle and ambiguous.
Aaale s Aid Ul 5da pa g daual s Ulal adlay juai o
e Several remarks hint that he may have murdered his wife, just a
teenager at the time of her death two years after she married him, but
the obligue and roundabout language in which he couches these
remarks falls short of an open confession.
dny Lild g 8 g - (3 je 2 ymae cdlia g ) JB8 28 S Loy ad) N3 L3 sae cldaadla e
b el adaiis Uaa SIS o) DU 48 jaiall o 4y giladl dalll (ST cdia Lead 5 31 cale
e
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e Break, Break, Break - By Alfred, Lord Tennyson (1809-1892(
e INTRODUCTION

Aadball =) guarii 3y 5l Al I e S ¢ S S @

e This is a sad poem inspired by the death of Tennyson’s
Intimate friend- Arthur Hallam.
Ol ares Braa 2Vl )13l 5 (e Bla slise 43y ja Banal 2 @
e The sea with its waves breaking against the shore awakens
In the poet memories of bygone days and reminds him of
happy days that passed never to return.
o S s 5 el ALSU e LA by S0 L gy lalil) aca jadl ) sal S o
dan ol G ye Al sl QWYL
e |n stanza 1, the poet expresses his inability to describe the
thoughts that arise in him.
A L oA Sl Caag e 4 paaxe e e LAl ey ) adatall b e
e The main characteristics of Modern Poetry
Euaal) adll A ) Gailadl) o
-YModern poetry is free from traditional restrictions of rhyme
and rhythm .
WY 5 A8l A0 aill 5 gl (a3 atall 58 Cynaall j2 i) e
-VIt is greatly affected by modern science and technology
L ol i€ 5 Cuaall alall J (ge S aal G o
-YThe modern poet is pessimistic about the future of modern
man and his world .
Aalle 5 pealaall Glady) Jitie Jsa Jstidll e Sy ¥ Euaall jelill o
4-Modern poetry Is affected by modern political , social and

economic theories.
Aalai®V) g dpelaia) - bl Aaall by ylailly Enaall 23l Jil5 o

]
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Next, Please by Philip Larkin-(1922-1985)
Critical appreciationz ,~l) il

e The theme of disillusionment and of death.

Csall s Ja¥) dpd & sinsall @

e The theme of this poem is the disillusionment that
we experience as a result of the disappointment of
all our hopes and expectations.

Apal Aot 4l (gl SV Aud o Bauadll ol & gy @
el il e ¢ L]

e \We keep hoping for something good to happen to
us, but our hope Is dashed to the ground every
time.

Glccjas.mu.c\uﬁ} cug_m;:u\od.m;ﬂ 4:@43&\610@440
Ba S (& )Yl

e Only one expectation is always fulfilled in human

life, and that Is the expectation of death.
 gall a8 5138 ge gt Bling o ld 6l) g8 aal g Ladla a8 gil Ladé o
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