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Lecture 1: ROMANTIC POETRY 



✎ ROMANTIC POETRY     :الشعر الرومانسي 
 
The Romantic Movement in literature is one of the most influential literary movements. It 

covered the first half of the nineteenth century, but its influence can still be felt everywhere 

in literature. The French Revolution with its ideals of liberty, equality and fraternity gave 

spark to the Romantic Movement.  

 

 ًالأكثرالأدبيةالحركاتمنواحدةهيالأدبفيالرومانسيةالحركة
 
عشر،عالتاسالقرنًمنالأولًالنصفتغطيوهيتأثيرا

ًيزاللاتأثيرهاولكن
 
الحركةرارةشأعطىوالإخاءوالمساواةالحريةمنمثلهامعالفرنسيةالثورةالأدبفيمكانكلفيمرئيا

الرومانسية

✎ The main characteristics of Romantic Poetry  :   الرومانس ي للشعر الرئيسية  الخصائص
 

1. Romantic poetry shows a new faith in man with all his feelings, senses and all the sides of 

his experiences. 

 

ًالرومانس يًعقيدةًجديدةًفيًالرجلًمعًجميعًمشاعره،ًالحواسًوجميعًالأطرافًمنًتجاربه.يبينًالشعرًً-1

2. It rejected rational intellect as the only source of poetry and stressed imagination and 

intuition as the supreme faculties of the poet. 

 

ًوشددًعلىًالخيالًوالحدسًكالكلياتًالعلياًللشاعر.ًرفضًالفكرًالعقلانيًكمصدرًوحيدًللشعر،ً-2

3. The poet of the Romantics was a man speaking to men, but he was endowed with some 

special insight into the nature of things. 

 

ًصةًبطبيعةًالأشياء.الشاعرًمنًالرومانسيونًرجلًيتحدثًالىًالرجال،ًإلاًأنهًكانًيتمتعًببعضًالتبصيرًالخاً-3

4. Poetry to the Romantics is an expression of emotions inspired by the feelings of the 

individual poet. The Romantic poet is gifted with a strong “organic sensibility". 

 

ًالفردية.ًالشاعرًالرومانس يًموهوبًبقوةً"حساسيةًعضوية".الشعرًالرومانس يًهوًتعبيرًعنًالعواطفًمستوحاةًمنًمشاعرًالشاعرًً-4

5. Al Romantic literature is subjective. It is an expression of the inner urges of the soul of the 

artist. It reflects the poet’s own thoughts and feelings more than anything else. 

 

 ص يًوهوًتعبيرًعنًالدوافعًالداخليةًلروحًالفنان.ًويعكسًالأفكارًللشاعرًوالمشاعرًأكثرًمنًأيًش يءًآخر.الأدبًالرومانس يًهوًشخً-5
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6. Nature to the Romantics is regarded as something divine. It is something really living, 

something that has a soul and purpose; it can even share with the poet his joys and sorrows. 

 

وتعتبرًطبيعةًالرومانسيونًكش يءًإلاهي.ًوهوًش يءًماًحياةًحقيقية،ًش يءًيمتلكًالروحًوالغرض،ًويمكنهًمشاركةًالشاعرًأفراحهًوًً-6

 أحزانه.

7. A common and recurrent theme in Romantic poetry is man in solitude or man with nature. 

They believed that the nature of man is best revealed when he is in solitude or in 

communion with nature. 

 

الموضوعًالشائعًوالمتكررًفيًالشعرًالرومانس يًهوًرجلًفيًالعزلةًأوًرجلًمعًالطبيعة.ًواعربواًعنًاعتقادهمًأنًكشفًطبيعةًالرجلًً-7

 الطبيعة.هيًأفضلًعندماًيكونًفيًالعزلة،ًأوًفيًالتواصلًمعً

8. The Romantic poetry is anti- heroic in the sense that the subject of this poetry is common 

man, not heroes or men of high ranks. It also uses the language of ordinary people. 

 

الرجلًالعادي.ًً-8 أفرادًمنًذويًالرتبًالعالية.ًكماًأنهًالشعرًالرومانس يًضدًالبطوليةًبمعنىًأنًموضوعًالشعرًهوً وليسًالأبطالًأوً

 يستخدمًلغةًالناسًالعاديين.

9. The Romantic is extraordinarily alive to the wonder, mystery and beauty of the universe. 

He feels the presence of unseen powers in nature. The supernatural has a special charm for 

him; he is attracted by the stories of fairies, ghosts and witchcraft. 

 

الرومانسيةًهيًش يءًغيرًعاديًحيًللتعجب،ًغموضًوجمالًالكون.ًيشعرًبوجودًقوىًالحياةًالغيرًمرئية.ًالخارقًللطبيعةًلديهًسحرهًً-9

 الخاص.ًينجذبًلقصصًالجنيات،ًالأشباحًوالسحر.

10. Romantic poetry is individualistic; it stresses man’s individuality. Man is usually presented 

alone. Every poet has his own individual personality which is rather different from the 

others. 

رًلهًشخصيتهًالفرديةًالخاصةًالشعرًالرومانس يًفردي،ًويشددًعلىًشخصيةًالرجل،ًعادةًماًيتمًتقديمًالرجلًوحده.ًكلًشاعً-11

ًماًعنًالآخرين.
 
ًالتيًتختلفًنوعا

11. Another predominant feature of the Romantic poetry is the sense of nostalgia for the past. 
 

 هناكًميزةًأخرىًسائدةًفيًالشعرًالرومانس يًهوًالشعورًبالحنينًإلىًالماض ي.ً-11

12. To a Romantic poet, the period of childhood was very important. The child is nearer to 

nature than the grown- up man and he gains wisdom from nature. Thus he loses his Natural 

wisdom. “The child is father of the man”, words worth says. 

 

الرومانس ي.ًالطفلًأقربًللطبيعةًمنًالرجلًالبالغًويكتسبًالحكمةًمنًالطبيعة.ًوبالتاليًفترةًالطفولةًكاً-22 ًللشعرً
 
نتًمهمةًجدا

ًيفقدًحكمتهًالطبيعية.ً"الطفلًوالدًالرجل"ًكلماتًتستحقًأنًتقال.
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13. The Romantic poet sees the world through the eyes of a child. This is why Romantic 

poetry was described as poetry of wonder. 

 

ًيرىًالشاعرًالرومانس يًالعالمًمنًخلالًعيونًالطفل.ًهذاًهوًسببًوصفًالشعرًالرومانس يًبالعجيب.ً-21

14. The Romantic poets were greatly affected by: 

ًتأثرًشعراءًالرومانسيةًإلىًحدًكبيرًبـً:ً-14

A. The Industrial Revolution which caused changes in society that the Romantic poet 

could not cope with. So, he turned to nature for escape and that is why Romantic poets 

are sometimes described as escapists or dreamers.  

 

المجتمعًتلكًالتيًلاًيمكنًللشعرًالرومانس يًتحملهاًلذاًفهوًعادًالىًالطبيعةًليتجنبًذلكًالثورةًالصناعيةًالتيًسببتًالتغيرًفيً -أ

 وذلكًسببًبانًيوصفًالشعراءًالرومانسيينًكمتهربينًأوًحالمين.

B. The French Revolution with its principles of freedom, equality and fraternity.  

 

 والمساواةًوالإخاء.الثورةًالفرنسيةًمعًمبادئهاًالحريةً -ب

English Romanticism is thus both a revolt and a revival: it is a revolt against 18th century 

traditions and conventions: it is a revival of old English masters of poetry. 
 

ًمنًالتمردًوالنهضة:ًفهيًثورةًضدً
 
تقاليدًواتفاقياتًفيًالقرنًالثامنًعشرًبلًهوًإحياءًسادةًاللغةًالرومانسيةًالإنجليزيةًوهيًكلا

ًالإنجليزيةًالقديمةًللشعر.

✎ Literary Terms :   المصطلحات الأدبية 

 

1. Personification is giving inanimate objects or abstract ideas human qualities or 

actions; making non-human things appear as human.  

 

البشريةًتظهرًالتجسيدً-1 الإجراءات،ًمماًيجعلًالأمورًغيرً :ًهوًإعطاءًتجسيدًالأفكارًالمجردةًمنًالصفاتًالبشريةًأوًالجمادًأوً

 بشرية.

2. Metaphor: a comparison between two objects for the purpose of describing one of 

them; a metaphor states that the one object is the other. 

 

.:ًمقارنةًبينًكأنيينًبغرضًوصفًواحدًمنهم.ًالمجازًعلىًأنًش يءًواحدًهوًالاخرالاستعارةً-2  

  
3. Alliteration: close repetition of consonant sounds at the beginning of words. 

 

ً.ًالكلماتًبدايةًعندًالساكنةًللأصواتًمُغلقً:ًتكرارالجناسً-1 
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4. Diction: an author’s choice and use of words; his vocabulary.  

 

 كلماته.:ًالكلماتًواستعمالهًالكاتبًاختيار:ًًالأسلوبً-4

5. Epic: an extended narrative poem, with heroic subject matter and theme, and exalted 

tone.  

ً.عاليةًنغمةًمعًالبطولةًموضوعًمع،ًموسعهًمسرودةًقصيدة:ًالملحمةً-5

6. Rhyme: the use of words with similar sounds in poetry, usually but not always at the 

ends of lines.  

ً،ًًالشعرًفيًمتشابهةًبأصواتًالكلماتًاستعمال:ًًالقافيةً-6
 
ًًليسًولكنًغالبا

 
ً.الأسطرًنهايةًفيًدائما

7. Stanza: a group of lines in a poem divided off from the others. Each stanza is usually 

the same number of lines in length. 

  

ًعادةًنفسًعددًالأسطرًفيًالطول.ًمقطعًكل.ًًغيرهاًعنًمقسمةًالشعرًفيًالخطوطًمنًمجموعة:ًًالمقطعً-7

 

William Blake (1757-1827) The Little Black Boy 

ًوليامًالاسود1757ًً)-(1827الصبيًالصغيرًالاسودً

 

1 My mother bore me in the southern wild,   

2 And I am black, but O! my soul is white;  

3 White as an angel is the English child,  

4 But I am black, as if bereav'd of light.  

 
5 My mother taught me underneath a tree,  

6 And sitting down before the heat of day,  

7 She took me on her lap and kissed me,  

8 And pointing to the east, began to say:  
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9 "Look on the rising sun: there God does live,  

10 And gives his light, and gives his heat away; 

  

11 And flowers and trees and beasts and men receive  

12 Comfort in morning, joy in the noonday.  

 

13 And we are put on earth a little space,   

14 That we may learn to bear the beams of love;  

15 And these black bodies and this sunburnt face  

16 Is but a cloud, and like a shady grove.  

 

17 For when our souls have learn'd the heat to bear,  

18 The cloud will vanish; we shall hear his voice,   

19 Saying: 'Come out from the grove, my love and care,  

20 And round my golden tent like lambs rejoice.' "  

 

21 Thus did my mother say, and kissed me;   

22 And thus I say to little English boy,  

23 When I from black and he from white cloud free,  

24 And round the tent of God like lambs we joy,  

 

25 I'll shade him from the heat, till he can bear   

26 To lean in joy upon our father's knee;  

27 And then I'll stand and stroke his silver hair,  

28 And be like him, and he will then love me.  














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✎ Commentary التعليق 

 
This is one of the “Songs of Innocence”. It was written by Blake as an attempt on his part 

to help in abolishing slave- trade. It is a plea against “ racial discrimination”. He believes 

that people are equal regardless of their color Despite of its political subject, Blake here 

makes use of two major ideas which are intermingled:  

 

 ًالتمييز"ً ًضد ًحجة ًهي ًالرقيق. ًتجارة ًالغاء ًفي ًللمساعدة ًجانبه ًمن ًبليكًكمحاولة ًكتبها ًالبراءة". ً"أغاني ًمن ًواحدة هذه

وهوًيعتقدًأنًالناسًمتساوونًبغضًالنظرًعنًلونهمًوعلىًالرغمًمنًأنًالموضعًسياس ي،ًبليكًاس كرتينًتخدمًهناًفالعنصري"ً.

ًاساسيتين:

A. The Idea that to be good needs an effort, and those who suffer more are thought to be 

religiously better.  

.ً-أ
 
ًالفكرةًالجيدةًتحتاجًالىًجهد،ًوهذاًالذيًيعانيًمنهًالكثيرًيعتقدهًافضلًدينيا

B. The Neo- Platonic idea that the soul is the essential of man; the essence(soul) of mankind 

is the same, but what differs is their bodies in which their souls are imprisoned. Once it is 

set free( by the death of the body) it goes back to its divine origin which is God. The body, 

whether black or white, is a colored cloud that will disappear one day, while the soul goes 

back to its creator.  

 

الفكرةًالافلاطونيةًإنًالروحًضروريةًللإنسان،ًالجوهرً)الروح(ًللجنسًالبشريًهيًنفسها،ًولكنًماًيختلفًهوًأجسادهمًالتيًً-ب

دًسواءًأسودًالجسًفيهاًسجنًنفوسهم.ًعندماًيتمًتعيينًالحريةً)ًبسببًوفاةًالجسد(ًفإنهًيعودًالىًاصلهًالإلهيًالذيًهوًالله.ًيتم

ًما،ًفيًحينًأنًالروحًتعودًإلىًالخالق.
 
ًأوًابيض،ًسحابةًملونةًمنًشأنهاًأنًتختفيًيوما
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Lecture 2: William Bake- The little Black Boy 



✎ Summary :ملخص 

 

✾ A black child tells the story of how he came to know his own identity and to know 

God. The boy, who was born in “the southern wild” of Africa, first explains that 

though his skin is black his soul is as white as that of an English child. He relates how 

his loving mother taught him about God who lives in the East, who gives light and life 

to all creation and comfort and joy to men. “We are put on earth,” his mother says, to 

learn to accept God’s love. 

  

 ًفيًطفلًأسودًيرويًقصةًكيفًأنهًجاءًلمعرفةًهوي ًالذيًولدًفيً"البريةًالجنوبية" ًالصبي، تهًالخاصةًومعرفةًالله.

أفريقيا،ًشرحًفيًالبدايةًعلىًالرغمًمنًسوادًبشرتهًروحهًبيضاءًكبياضًالطفلًالإنجليزي.ًيرويًكيفًحبًأمهًعلمهً

أنناًقولًوالدتهً"عنًاللهًالذيًيعيشًفيًالشرق،ًالذيًيعطيًالضوءًوالحياةًلكلًالمخلوقاتًوالراحةًوالفرحًللرجال.ًت

ًموضوعينًعلىًالأرض"ًليعلمًقبولًمحبةًالله.

 

✾ He is told that his black skin “is but a cloud” that will be dissipated when his soul meets 

God in heaven. The black boy passes on this lesson to an English child, explaining that 

his white skin is likewise a cloud. He vows that when they are both free of their bodies 

and delighting in the presence of God, he will shade his white friend until he, too, learns 

to bear the heat of God’s love. Then, the black boy says, he will be like the English boy, 

and the English boy will love him.  

 

 ًماًهيًالاًسحابة"ًسوفًتتبددًفيًالسماءًعندماًتجتمعًروحهًمعًاللهًفيًالسماء.ًالطفلًالأسودًقيلًلهًأنًسوادًبشرته"

ًكالسحابة.ًويتعهدًبأنهًعندماًيكوناًحرينً
 
ًأنًجلدهًالأبيضًهوًأيضا

 
يمض يًفيًهذاًالدرسًللطفلًالإنجليزي،ًموضحا

يًثلًالصبيًالإنجليزي،ًوبإنًالصبيًالإنجليزًمنًجسدهمًوالابتهاجًفيًوجودًالله.ًالصبيًالأسودًيقول،ًبإنهًسيكونًم

ًسوفًيحبه.
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✾ A black boy compares himself to a white English boy, and at first finds himself wanting. 

He claims his soul is as white as the English boy’s, but also sees himself as “black as if 

bereav’d of light.” He then remembers that his loving mother taught him that his black 

skin is a result of constant exposure to the sun. The mother explains the sun as God’s gift 

to mankind, sharing both His light and his heat, both of which are forms of His love. 

  

 ً ًالصبي ًالصبيًيقارن ًمثل ًبيضاء ًروحه ًبإن ًويدعي ًالرغبة. ًنفسه ًفي ًيجد ًالبداية ًفي ًالإنجليزي، ًبالصبي ًنفسه الأسود

ًيرىًنفسهً"ًأسودًكماًلوًحرمًمنًالنور."ًثمًتذكرًأنًوالدتهًالمحبةًعلمتهًأنًبشرتهًالسوداءًنتيجةً
 
الإنجليزي،ًولكنهًأيضا

تشرحًالأمًالشمسًهبةًالله ًللبشرية،ًبمشاركةًكلًمنًضوئهاًوحرار،ها،ًوكلاهماًمنًأشكالًللتعرضًالمستمرًلأشعةًالشمسً.

 حبًالله.

 

✾ His color, she explains, is a temporary “cloud” to be borne until he can fully learn to 

dwell in the presence of God’s love. The speaker ends by saying he will tell the English 

boy this truth and look forward to the day when both of them have put off this cloud and 

can love one another truly.  

 

 ًًمنًتعلمًأنًيسكنًفيًوجودًمحبةًالله.ًينتهيًالمتحدثًبقولهًبإنه
 
وتشرحًلهًلونهً"سحابة"ًمؤقتةًيتحملهاًحتىًيتمكنًتماما

يقةًونتطلعًإلىًاليومًالذيًيكونًقدًنزعًكلًمنهماًهذهًالسحابةًونستطيعًحبًبعضناًسوفًيخبرًالولدًالإنجليزيًهذهًالحق

ًالبعضًبصدق.

✎ Analysis  التحليل  

 

"The Little Black Boy" consists of seven heroic stanzas, which are quatrains following 

the ABAB rhyme scheme. The first two stanzas describe the boy's mother and the 

influence she has had on his life. The third, fourth, and fifth stanzas recall the mother's 

exact words in her lessons to her son. The final two stanzas describe how the black boy 

communicates his lesson to the white English boy for whom he has a great affection.  

 

 قافيةً"ًالولدًالأسودًالصغير"ًتتكونًمنًسبعةًموشحاتًبطولية،ًوهيًرباعياتًتتبعًترتيبًشكلًالABAB ً أولًموشحتينً.

تصفًأمًالولدًوتأثيرهاًعلىًحياتهًالخاصة.ًالمقطعًالثالثًوالرابعًوالخامس.ًتذكرًالأمًبالضبطًكلماتًدقيقةًفيًالدروسًإلىً

ًأبنها.ًفيًالمقطعينًالأخرينًتصفًكيفًيصلًالولدًالأسودًدرسهًللولدًالإنجليزيًالأبيضًالذيًلديهًعاطفةًكبيرة.
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✾ Stanzas one and two describe the past; stanzas three, four, and five recall the mother's 

words as if they were being spoken in the present; the sixth and seventh stanzas include 

the black boy's words, which he “will say” to the English boy in the future. Thus, the 

poem itself progresses in time from a past (learning), to the present (the lesson itself) and 

to the future (the implementation or practical outworking of the lesson).  

 

 حاضر،ًماتًالأمًكماًلوًكانتًمذكورةًفيًالالقافيةًالأولىًوالثانيةًتصفًالماض ي،ًالقافيةًالثالثةًوالرابعةًوالخامسةًتذكرًكل

القافيةًالسادسةًوالسابعةًتحتويًعلىًكلماتًالولدًالأسود،ًالتيً)ًسوفًيقولهاً(ًللولدًالإنجليزيًفيًالمستقبل.ًوهكذا،ً

تقدمًالقصيدةًنفسهاًفيًالوقتًالمناسبًمنًالماض يً)التعلم(،ًوحتىًالوقتًالحاضرً)الدرسًنفسه(ًوالمستقبلً)التطبيقً

ًأوًالعملًالظاهريًالعلميًللدرس(.

ً

✾ Hints of anti-slavery sentiment and an opposition to racism occur in this poem, but they 

are not the main message. The equality of human beings is, however, emphasized by the 

poem in its depiction of God creating the world as an act of divine mercy, giving the sun 

to shine upon and warm all people everywhere as a preparation for the light and heat of 

His love.  

 

 ً ًللرقًومعارضة ًالرئيسية.ًتلميحاتًللمشاعرًالمناهضة ًليستًالرسالة ًلكنها ًالقصيدة، ًهذه ًتحدثًفي ًالتي للعنصرية

تصويرهًلخلقًاللهًللعالمًكماًفعلًالرحمةًالإلهية،ًوإعطاءًالشمسًلتشرقًالمساواةًبينًالبشرية،ًتؤكدًمنًقبلًالقصيدةًفيً

ًوتدفئًكلًالناسًفيًكلًمكانًاستعدادًللضواءًوالحرارةًلحبه.

✎ Form :الشكل 

 

The poem is in heroic quatrains, which are stanzas of pentameter lines rhyming ABAB. 

The form is a variation on the ballad stanza, and the slightly longer lines are well suited 

to the pedagogical tone of this poem  

 

 ًالقصيدةًهيًمنًالرباعياتًالبطولية،ًموشحاتًخماسيةًالأسطرABABًً
 
.ًالشكلًهوًتباينًمقطعًالأغنية،ًوهيًمناسبةًتماما

ًللنغمةًالتربويةًمنًهذهًالقصيدة.
 
 للأسطرًأطولًقليلا

ً
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✎ Commentary :التعليق 

 

This poem centres on a spiritual awakening to a divine love that transcends race. The 

speaker is an African child who has to come to terms with his own blackness. Blake 

builds the poem on clear imagery of light and dark. The contrast in the first stanza 

between the child’s black skin and his belief in the whiteness of his soul lends poignancy 

to his particular problem of self-understanding.  

 

 ًمراكزًهذهًالقصيدةًعلىًالصحوةًالروحيةًإلىًالحبًالإلهيًالذيًيسموًعلىًالعرق.ًالمتكلمًهوًصبيًأفريقيًالذيًوصفًسواد

نفسه.ًبليكًبنىًالقصيدةًفثيًتصويرًواضحًللضوءًوالظلام.ًالتباينًفيًالقافيةًالأولىًبينًسوادًجلدًالطفلًواعتقادهًببياضً

 ةًفيًالفهمًالذاتي.ًروحهًيضفيًالعاطفةًفيًمشاكلهًالخاص

 

✾ The child’s mother symbolizes a natural and selfless love that becomes the poem’s ideal. 

She shows a tender concern for her child’s self-esteem, as well as a strong desire that he 

knows the comfort of God. She persuades him, according to conventional Christian 

doctrine that earthly life is but a preparation for the rewards of heaven. In this context, 

their dark skin is similarly but a temporary appearance, with no bearing on their eternal 

essence: skin, which is a factor only in this earthly life, becomes irrelevant from the 

perspective of heaven.  

 

 ًإلىًالطبيعةًوالحبًالغيرًالأنانيًلتصبحًقصيدةًمثالية.ًأنهاًتظهرًقلقًعطاءًلأحترامًالذاتًلطفلها.ًوكذلك أمًالطفلًترمزً

ًلتقاليدًالعقيدةًالمسيحية،ًأنًالحياةًالدنيويةًماه
 
ًلثمارًيًإلاًتمهيدالرغبةًالقويةًأنهًيعرفًالراحةًمنًالله.ًتقنعهًوفقا

 
ا

العاملً الجنة.ًفيًهذاًالسياقًبشر،همًالداكنةًمتماثلةًولكنهاًمظهرًمؤقت،ًمعًعدمًالتأثيرًعلىًجوهرهاًالأبدي:ًالجلد،ًوهوً

ًالوحيدًلهذهًالحياةًالدنيوية،ًويصبحًغيرًذيًصلةًمنًمنظورًالسماء.
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✾ The black boy internalizes his mother’s lesson and applies it in his relations with the 

outer world; specifically, Blake shows us what happens when the boy applies it to his 

relationship with a white child. The results are ambivalent. The boy explains to his white 

friend that they are equals, but that neither will be truly free until they are released from 

the constraints of the physical world. He imagines himself shading his friend from the 

brightness of God’s love until he can become accustomed to it. This statement implies 

that the black boy is better prepared for heaven than the white boy, perhaps because of 

the greater burden of his dark skin has posed during earthly life.  

 

 ًعندماًًثيد،ًبينًلناًبليكًماذاًيحدالتحدًوجهالصبيًالأسودًيدونًدرسًوالدتهًويطبقهًفيًعلاقاتهًمعًالعالمًالخارجي،ًعلى

يطبقهًالصبيًعلىًعلاقتهًمعًالطفلًالأبيض.ًالنتائجًمتناقضة.ًيشرحًالولدًلصديقهًالأبيضًبأنهمًمتساوين،ًولكنهاًلاًتتحررً

ًعليه.ًهذا
 
ًحتىًيتمًأطلاقًسراحهمًمنًقيودًالعالمًالمادي.ًويتخيلًنفسهًيضللًصديقهًعنًضوءًمحبةًاللهًحتىًيصبحًمعتادا

البيانًيعنيًبانًالولدًالأسودًعلىًاستعدادًأفضلًللجنةًمنًالولدًالأبيض،ًربماًبسببًزيادةًعبءًسوادًجلدهًالذيًعاشهًفيً

 .الحياةًعلىًالأرض

 

 Model Questions  
 

1- The Little Black Boy was written by………………….  

 

A. Wordsworth  

B. Byron  

C. Blake  

D. Shelly  

 

2- Blake believes that people are…..    

  

A. equal   

B. unequal  

C. C-lazy  

D. brave   
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Lecture 3: William Blake - The Tyger 



William Blake (1757-1827)-The Tyger 
 

 
1 Tyger! Tyger! burning bright  

2 In the forests of the night,  

3 What immortal hand or eye  

4 Could frame thy fearful symmetry?  

 

5 In what distant deeps or skies  

6 Burnt the fire of thine eyes?  

7 On what wings dare he aspire?  

8 What the hand, dare sieze the fire?  

 

9 And what shoulder, & what art,  

10 Could twist the sinews of thy heart?  

11 And when thy heart began to beat,  

12 What dread hand? & what dread feet?  

 

13 What the hammer? What the chain?  

14 In what furnace was thy brain?  

15 What the anvil? What dread grasp  

16 Dare its deadly terrors clasp?  

 

17 When the stars threw down their spears,  

18 And water'd heaven with their tears,   

19 Did he smile his work to see?  

20 Did he who made the Lamb make thee?  

 

21 Tyger! Tyger! Burning bright   

22 In the forests of the night,  

23 What immortal hand or eye  

24 Dare frame thy fearful symmetry?  
 

 

 

 

https://twitter.com/fajer__net


  

 

13            https://twitter.com/fajer__net

 

 

✎ William Blake (1757-1827)  

 

William Blake, English poet, print maker, and painter, is known now as one of the most 

prominent figures of the Romantic Age for his poetry and visual arts. Fairly unknown during 

his lifetime, Blake has now become an iconic figure.  

 

 ًانجليزي،ًصانعًالمطبوعة،ًورسام،ًوالمعروف الرومانس يًوليامًبليك،ًشاعرً الآنًكواحدًمنًأبرزًالشخصياتًفيًالعصرً

 لشعرهًوالفنونًالبصرية.ًغيرًمعروفًلحدًماًخلالًحياته،ًأصبحًبليكًالآنًشخصيةًبارزة.

 

✾ The Tiger is one of Blake’s best known and rich songs. This poem is included in 

Blake’s “ Songs of Experiences”.  

 

 ًًواحدةًمنًأغانيًبليكًالمعروفةًوالغنية،ًيتمًتضمينًهذهًالقصيدةًفيً"الأغانيًمنًتجاربًبليك".النمرًهي

✎ It has two levels of understanding: الفهم من مستويين   لها

 

1. On the surface, it portrays an image of a tiger which is compared to a fire burning at 

night. 

ً
 
الليلفيالنارباحتراقيقارنًالذيالنمرصورةيصورًظاهريا

 

2. But on a deeper level, the tiger here is an embodiment of God’s creative ability.  

 

الإبداعيةاللهلقدرةتجسيدهناالنمراعمقمستوىًعلىولكن

 

✾ The poem is more about the creator of the tiger than it is about the tiger itself.  

 

 ً.ًالقصيدةًهيًأكثرًعنًخالقًالنمرًمماًهوًعليهًعنًالنمرًنفسه

 

✾ In contemplating the terrible ferocity and awesome symmetry of the tiger, the speaker 

is at a loss to explain how the same God who made the lamb could make the tiger. 

Hence, this theme: humans are incapable of fully understanding the mind of God and 

the mystery of his handiwork.  
 

 ًالموضوع ومنًهناً وهيًتأملًبوحشيةًفضيعةًمماثلةًلرعبًالنمر،ًالمتكلمًيشرحًكيفًأنًالربًالذيًخلقًالحملًخلقًالنمرً.

ًهوً:ًالبشرًغيرًقادرينًعلىًالفهمًالكاملًلعقلًاللهًوسرًصنعًيده.

https://twitter.com/fajer__net


  

 

14            https://twitter.com/fajer__net

 

 

✾ .......“The Tiger” presents a question that embodies the central theme: Who created 

the tiger? Was it the kind and loving God who made the lamb? Or was it Satan? Blake 

presents his question in Lines 3 and 4:  

 

✾ What immortal hand or eye Could frame thy fearful symmetry? Blake realizes, 

of course, that God made all the creatures on earth. 

  

 ًًمنًخلقًالنمر؟ًهلًصنعًالحملًهوًنوعًمنًأنواعًمحبةًالله؟ًأوًكان "النمر"ًيعرضًسؤالًيجسدًالموضوعًالأساس ي:

 :4و1ًًالشيطان؟ًًقدمًبليكًسؤالهًفيًالسطرً

ً

 اتًخلقًجميعًالمخلوقًأيًيدًوعيونًابديةًشكلتًهذاًالجمالًالبريًفيًعذوبةًوعفوية؟ًبطبيعةًالحالًبليكًيدركًأنًالله

 علىًوجهًالأرض.

✾ However, to express his bewilderment that the God who created the gentle lamb also 

created the terrifying tiger, he includes Satan as a possible creator while raising his 

rhetorical questions, notably the one he asks in Lines 5 and 6:  

 

✾ In what distant deeps or skies Burnt the fire of thy eyes? Deeps appears to refer 

to hell and skies to heaven. In either case, there would be fire--the fire of hell or the 

fire of the stars. 

 

 ًخلقًنمرًمرعب،ًوضمنًالش
 
نماًيطانًكخالقًمحتملًبيومعًذلك،ًللتعبيرًعنًحيرتهًفيًأنًاللهًالذيًخلقًحملًلطيفًأيضا

 :6و5ًًرفعًأسئلتهًالبلاغية،ًويتسألًفيًالسطرً

ً

 ًًالحالتين ًكلتا ًوفي ًالجنة، ًالجحيمًوالسماواتًإلى ًاحرقتًالنارًفيًعينيك؟ًتشيرًالأعماقًإلى ًأوًالسماء ًأعماقًبعيدة في

ًسيكونًهناكًنار،ًنارًمنًالجحيمًأوًنارًمنًالنجوم.

 

✾ The tiger is the exact opposite of the "little lamb" . The lamb is a young and innocent 

creature; where the tiger is full of experience. Those two animals are polar opposites; 

however, both are animals that Blake felt could reflect human history and thought. 

Blake's belief in the Christian God is seemingly unarguable.  

 

 ًالنمرًهوًبالضبطًعكسً"ًالحملًالصغير".ًالحملًالصغيرًمخلوقًبري،ًبينماًالنمرًمليءًبالخبرة.ًهذينًالحيوانينًقطبين

لهًلإشعرًبليكًبإنهًممكنًأنًتنعكسًعلىًالفكرًوًالتاريخًالبشري.ًأعتقدًبليكًأنًامتعاكسين.ًومعًذلك،ًكلاهماًحيواناتً

 المسيحيًهوًغيرًقابلًللنقاش.
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✾ The tyger is an image of the wrath of life and God. The tyger kills for food and is 

untamable; where the lamb is gentle and innocent, however if it is led astray or let 

walk alone, it will be left to wander alone until it’s Shepherd comes to call on it. The 

creator, God in this case, created both the Lamb and the Tiger. This creation allowed 

the natural order of balance in the world that the romantics came to know and worship.  

 

 ًليتغدىًوهوًغيرًقابلًللترويض:ًبينماًالحملًلطيفًوبريء.ًالخالقًهوًالنمرًهوًصورةًمنًغضبًاللهًوالحياة.ًالنمرًيقتل

ًالله،ًخلقًكلًمنًالحملًوالنمر.ًالخلقًيسمحًللنظامًالطبيعيًفيًالعالمًالذيًجاءًبهًالرومانسيونًوعبدوه.

 

"The Tyger" contains only six stanzas, and each stanza is four lines long. The first 

and last stanzas are the same, except for one word change: "could" becomes "dare."  

 

 ريًمتشابهان،ً"النمر"ًتحتويًعلىًستةًمقاطعًشعريةًفقط،ًوكلًمقطعًشعريًطولهًاربعةًاسطر.ًأولًوأخرًمقطعًشع

ً".dareً""ًتصبحcloudًباستثناءًكلمةًواحدةً"ً

 

✾ "The Tyger" is a poem made of questions. There are no less than thirteen question 

marks and only one full sentence that ends with a period instead of a question mark.  

 

 ًالأسئلة.ًلاًيوجدًأقلًمنًثلاثةًعشرًعلاماتًاستفهامًوجملةًواحدةًكاملةًفقطًتنتهيًبنقطةًالنمرًهيًقصيدةًمكونةًمن

ًمنًعلامةًاستفهام.
 
 بدلا

✾ Addressing "The Tyger," the speaker questions it as to its creation – essentially: "Who 

made you Mr. Tyger?" "How were you made? Where? Why? What was the person or 

thing like that made you  

 ًالش يءًالذي ً"ًمنًخلقكًسيدًنمر؟"ًأين؟ًلماذا؟ًمنًهوًالشخصًأوً
 
معالجةً"النمر"،ًاسئلةًالمتحدثًهيًالخلقًأساسا

ًصنعك؟

✾ The first stanza opens the central question: "What immortal hand or eye, / Could 

frame thy fearful symmetry?" Blake wonders who had made the immaculate 

symmetry of the tiger’s body. The creation of the tiger’s eyes is described next. The 

poet questions where deep below the earth or high in the heavens did the wild fire 

which is now contained in the tiger’s eyes used to burn.  

 

 ًالمقطعًالأولًسؤالًاساس يًمفتوح:ًأيًيدًوعيونًأبديةًشكلتًهذاًالجمالًالبريًفيًعذوبهًوعفوية؟ًيتعجبًبليكًمنًالذي

ًنصنعًالتناسقًفيًجسدًالنمر.ًخلقًعيونًالنمرًتوصفًفيماًبعد.ًاسئلةًالقصيدةًعمقًتحتًالأرضًأوًالجنةًالعاليةًنيرا

 البرًالتيًتتمثلًفيًعيونًالنمرًالمستخدمةًللحرق.

ً

https://twitter.com/fajer__net


  

 

16            https://twitter.com/fajer__net

 

 

ً

✾ The next two stanzas describe the creation of the heart and then the brain of the tiger. 

Blake is intimidated by the strength and art which must have been required to build 

the muscles of the tiger’s hard heart. It is now that the tiger comes to life after its heart 

is placed within its frame and the poet feels awe at the agile hands and feet of the 

tiger.  

 

 ًوقلبةًالنمرًعضلاتًلازماًلبناءًيكونًًأنًيجبًالذيًوالفنًالقوهًيرهبًبليك.ًالنمرًومخًقلبًخلقًتصفًالتاليينًالمقطعين

  .يةوقدمًالرشيقةًالنمرًأيديًفيًبالرهبةًيشعرًوالشاعرإطارًًفيًقلبةًوضعًبعدًالحياةًإلىًيأتيًالنمرًذلكًالآنً.القاس ي

 

✾ The fourth stanza compares god to a blacksmith, who used a hammer, a chain and 

an anvil to furnish the brain of the tiger. After the brain was given shape the poet 

imagines that it was cooked in a blasting furnace which counts for the ferocity and 

ruthlessness of the tiger. 

  

 ًصورًًلالشكًإعطاءًالمخًبعدً.ًالنمرًمخًلبناءًوالسندانًالسلسلة،ًًالمطرقةًيستخدمًالذي،ًًبالحدادًالربًيقارنًًالرابعًالمقطع

ً.وضراوةًالنمرًشراسةًعنًليعبرًالتفجيرًفرنًًفيًطهيةًالشاعر

 

✾ The last two lines of the fifth stanza are enough to summarize the entire central idea 

of the poem. The poet wonders whether the same creator who created the meek and 

docile lamb, was the one to create the ferocious and deadly tiger.  

 

 ًلخالقاًنفسًكانًسواءًمنًيتعجبًالشاعر.ًًللقصيدةًكاملةًالأساسيةًالفكرةًلتلخيصًكافيًالخامسًالمقطعًمنًسطرينًآخر

طيعًالوديعًالحملًصنعًالذي
ُ
ً.القاتلةًالنمرًوشراسةًخلقًالذيًواحدًنفسة،ًوالم

ً

✾ The sixth and last stanza is a repetition of the first, with the exception of one crucial 

word. Where before Blake had been wondering who could create such a being, he 

now questions who dares to do so. . In addition, ending the poem this way leaves the 

reader in astonishment, wondering and speculating.  

 

 ًيتسائلوً،ًخلقهًكيفيةًبليكًمنًيتعجبًأنًقبلًحيث،ًحاسمةًواحدهًكلمةًباستثناء،ًًوالتيًللأولىًإعادةًهوًالسادسًالمقطع

ً.ًوتفكيرًتعجب،ًدهشةًفيًالقارئًًيتركًالطريقةًةًبهذًالقصيدةًنهايةًفيًبالإضافة.ًًذلكًفعلًعلىًيجرؤًًمنًالآن
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✾ Another interpretation of the poem could be the focus on the balance in the 

universe. If there is good, there is also bad; if there is life, there is also death; if there 

is light, there is also darkness. This is the dichotomy of creation; God has created the 

world in such a way that it balances itself, as can be gleaned from his creation of the 

tiger to balance the docile lamb.  

 

 ًًهناك.ًجيدًذلكًكانًإذا.ًًالكونًًتوازنًًعلىًيُركزًأنًيمكنًللقصيدةًآخرًتفسير
 
ًأيضًهناك،ًحياةًهناكًإذاًكانً؛ًس يءًأيضا

 
ًا

ًًهناك،ًضوءًهناكًكانًإذاً؛ًموت
 
 الوديعًالحملًمعًالتوازنًًلتحقيقًالنمرًخلقًالذيًالرب:ًًانقسامًالخلقًهوًهذا.ًًظلامًأيضا

. 

 

✎ Form  الشكل

✾ The poem is comprised of six quatrains (stanzas), each of four lines. The rhyme 

scheme is aabb. The repeated use of questions throughout the poem stresses the poet’s 

surprise and wonder at the amazingly skilful creation of the tiger.  

 

 ًهوًالقافيةًشكل.ًأسطرًأربعةًمنهاًكل،ًً)موشحات(ًمقاطعًستةًمنًتتألفًالقصيدةaabbًً.ًطوالًالاسئلةًإعادةًاستخدام

 . الماهرةًالنمرًخلقةًمنًتعجبهًعلىًالشاعرًيؤكدًالقصيدة

 

✎ Examples of Figures of Speech and Allusions :والتلميحات البلاغي الكلام على  امثلة

 
 Alliteration:  

 

- Tiger, tiger, burning bright (line 1);  

- frame thy fearful symmetry? (line 4)  

  

 Metaphor:  

 

Comparison of the tiger and his eyes to fire.  

 

 Anaphora:  

 

Repetition of what at the beginning of sentences or clauses.  

- What dread hand and what dread feet?  

- What the hammer? what the chain?  

الرابعوالسطرالأول السطرفيالجناس

والناروعيونهالنمربينمقارنةالاستعارة

الفقراتأوالجملبدايةفيماتكرارالجناس
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 Allusion: 

  

- Immortal hand or eye: God or Satan  

 

 Allusion: 

 

- Distant deeps or skies: hell or heaven  

 
 
 Model Questions  

 
1-The poem “The Tyger” consists of ……………..   
 

A. two stanzas  
 

B. three stanzas  

C. four stanzas  

D. six stanzas  

 

2- The Tiger” presents a question that embodies the central theme: 

 

A. who killed the tiger?  

B. who bought the tiger?  

C. who created the tiger?  

D. who hunted the tiger?  

 
 

 
 
 
 

 
 
 
 

الشيطانأوالربالعينأواليدالخالدتلميح

الجنةأوالجحيمالسماواتأوالبعيدةالأعماقتلميح
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Lecture 4: William Wordsworth - "Daffodils" 

 واردسوارثً"أزهارًالنرجسًالبري"
 

✎ William Wordsworth (1770 – 1850)  )2771ً–ً2551(ًويليامًواردسوارث  
 

✾ Was a Romantic poet and a major influence in bringing about the 18th centuries’ 

Romantic Age of Literature. An original poet for many different artistic qualities, his 

personality and emotional intelligence had made him the perfect forefather for a 

literary movement that would resound philosophically and poetically to this day.  

 

 عشرً،ًالعصرًالرومانس يًللشعرً.الشاعرًالأصليًمتعددًالمهارات25ًًإحضارةًفيًالقرنًالًـًكانًشاعرًرومانس يًومؤثرًرئيس يًفي

ًلحركةًالشعرًالرومانس يًوصداهًالفلسفيًوالشعريًإلىًيومناًهذاً.
 
ًالفنيةً،شخصيتهًوذكائهًالعاطفيًجعلهًمثاليًجدا

 

✾ Romanticism, defined by it predisposition towards nature and its deep emotional 

connection with the feelings of the poet, is what makes William Wordsworth’s “I 

Wandered Lonely as a Cloud” such a perfect example of Romantic poetry.  

 

 ًثوارسوريويليامجعلالذيهوالشاعرمشاعرمعالعاطفيالاتصالالطبيعةنحوبنزعتهميعرفونًالرومانسيون

الرومانس يللشعركاملكمثالكسحابةلوحديتعجبت

 

✎ Title and Theme of the Poem 'Daffodils   'عنوان وموضوع القصيدة "أزهار النرجس البري    

 

✾ The title, 'Daffodils' is a simple word that reminds us about the arrival of the spring 

season, when the field is full of daffodils. Daffodils are yellow flowers, having an 

amazing shape and beautiful fragrance. A bunch of daffodils symbolize the joys and 

happiness of life.  
 

 ًزهورًًيهًالنرجس.ًًالنرجسًبأزهارًالحقلًمليءًيكونًًعندما،ًًالربيعًفصلًبقدومًتذكرناًبسيطة"ًالبريًًالنرجسًأزهار"،ًالعنوان

ً.الحياةًفيًوالسعادةًللأفراحًرمزاًالبريًًالنرجسًأزهارًحفنةًمن.ًًجميلًوعطرهاًجذابًشكلها،ًصفراء

ً

✾ The theme of the poem 'Daffodils' is a collection of human emotions inspired by 

nature that we may have neglected due to our busy lives. The daffodils imply 

beginning or rebirth for human beings, blessed with the grace of nature.  
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 ًلمزدحمةاًحياتناًبسببًأهملتًتكونًًقدًوالتيًالطبيعةًبواسطةًتلهمًالبشريةًالمشاعرًتجمعًالنرجسًأزهار"ًقصيدةًموضوع.

ً.الطبيعةًنعمةًمعًوالمباركةًللإنسانًجديدةًولادةًبدايةًيعنيًوالنرجس

✾ The poem 'Daffodils' is also known by the title 'I Wandered Lonely as a Cloud', a 

lyrical poem written by William Wordsworth in 1804. It was published in 1815 in 

'Collected Poems' with four stanzas. William Wordsworth is a well-known romantic 

poet who believed in conveying simple and creative expressions through his poems.  
 

 ًًأيضًمعروفةً"البريًًالنرجسًأزهار"ًالقصيدة
 
تبتًبواسطةًقيثاريةًقصيدة"ًكسحابةًلوحديًأتعجب"ًبعنوانًا

ُ
ًيلياموًًك

2524ًًًفيًوردسورث شرت.
ُ
جمعةًالقصائدًفي2125ًًفيًن

ُ
ًًمعروفًوردسورثًويليامً.ًموشحاتًبأربعةًالم

 
ًشاعرًجيدا

ً.ًخلالًقصائدهًوالإبداعيةًالبسيطةًالتعابيرًبنقلًيؤمنًرومانس ي

 

✾ He had quoted, "Poetry is the spontaneous overflow of powerful feelings: it takes its 

origin from emotion recollected in tranquility". Thus, Daffodils is one of the most 

popular poems of the Romantic Age, unfolding the poet's excitement, love and praise 

for a field blossoming with daffodils. 
  

 ًهارأزً،ًوهكذاً".هدوءًفيًمتذكرًالعاطفةًمنًأصلهًيستغرقًًلاًإذ،ًقويةًلمشاعرًتلقائيًفيضًهوًالشعر"ًعنًنقلًقدًكان

ًازدهارًيفًوالثناءًوالحبًالشاعرًالإثارةًتتكشف،ًالرومانسيةًعصرًمنًشعبيةًالأكثرًالقصائدًمنًواحدةًهيًالبريًًالنرجس

ً.البريًًالنرجسًأزهار

ً

Wordsworth -"Daffodils" (1804) 
 
1 I WANDER'D lonely as a cloud  

2 That floats on high o'er vales and hills,  

3 When all at once I saw a crowd,  

4 A host, of golden daffodils;  

5 Beside the lake, beneath the trees,  

6 Fluttering and dancing in the breeze.  

 

✾ In the first stanza, the poet tells us about a beautiful experience that took place in 

his life, and still has its positive effect on him. Once he was wandering alone like an 

aimless cloud flying over the valleys and the hills. Suddenly, he saw a group of 

beautiful yellow flowers beside a lake, under the trees. These golden flowers were 

tossing their heads as if they were dancing in the breeze.  

 

 ًًأخذتالتيجميلةتجربةعنيخبرناالشاعرمقطعأول
 
يتجولًنكامرةباقيعليةالإيجابيوتأثريهاحياتهفيمكانا

الجميلةالصفراءالزهورًمنمجموعةرأىفجاءهوالتلالالوديانفوقًتحلقهدفبلاتطيرسحابةمثللوحده

النسيمفيترقصوكأنهارؤوسها،هزذهبيةزهورًهذهالأشجارتحتالبحيرةبجانب
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✾ By comparing himself to a cloud in the first line of the poem, the speaker signifies his 

close identification with the nature that surrounds him. He also demonstrates this 

connection by personifying the daffodils several times, even calling them a "crowd" 

as if they were a group of people. 

  

 تكلم،ًًالقصيدةًمنًسطرًأولًًفيًبسحابةًنفسهًبمقارنة
ُ
حيطةًمنًالقريبةًهويتهًعلىًيدلًالم

ُ
ًًوهوً.ًبهًالطبيعةًالم

 
ًأيضا

ً.الناسًمنًمجموعةًكانواًلوًكما"ًالحشد"ًحتىًسماهم،ًمراتًعدةًالنرجسًتشخيصًطريقًعنًالاتصالًهذاًيوضح

 

 

7 Continuous as the stars that shine  

8 And twinkle on the Milky Way,  

9 They stretch'd in never-ending line  

10 Along the margin of a bay:  

11 Ten thousand saw I at a glance,  

12 Tossing their heads in sprightly dance.  

 

 

✾ In the second stanza, the poet stresses the great number of these golden daffodils. 

They were as numerous and shining as the stars that twinkled in the sky. They were 

too many to be counted. They stretched in an endless line along the edge of bay. He 

saw ten thousands of them at one glance. They were dancing happily and lively.  

 

 ًفيًلمتلألئةاًالنجومًمضيئينًمثلًوًكثيرينًكانوا.ًًالذهبيةًالنرجسًأزهارًمنًكبيرًعددًعلىًأكدًالشاعر،ًالثانيًالمقطعًفي

ًكانواً.واحدةًلمحةًفيًمنهمًآلافًعشرةًرأى.ًالخليجًطولًحافةًعلىًلهًنهايةًلاًخطًعلى.ًعددهاًفيًجداًكثيرةًكانت.ًالسماء

 .وحيويةًبسعادةًيرقصونً

 

13 The waves beside them danced; but they  

14 Out-did the sparkling waves in glee:  

15 A poet could not but be gay,  

16 In such a jocund company :  

17 I gazed -- and gazed -- but little thought  

18 What wealth the show to me had brought:  
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✾ In the third stanza, the poet is comparing the daffodils with the waves flowing in the 

lake/ bay beside them. The waves shared the daffodils their happiness, but the latter were 

much happier. In such a happy company, the poet could not but be as happy as they were. 

The poet looked carefully, but he did not realize at that time how much happiness this 

beautiful sight would bring to him.  

 

 ًًالشاعرًيقارنًأزهارًالنرجسًالبريًمعًأمواجًالبحيرةً/الخليجًبجانبهاً،ًالأمواجًتشاركًأزهارًالنرجسًفرحها،ًولكنًفيًالمقطعًالثالث،

ًكماًكانوا.ًالشاعرًنظرًبعنايةً،ًلكنهًالقادمًسي
 
كونًاكثرًسعادةً.ًفيًمثلًهذهًالشركةًالسعيدةً،الشاعرًلاًيمكنهًولكنهًيكونًسعيدا

ًلمًيدركًفيًذلكًالوقتًمدىًالسعادةًالتيًسيجلبًلهًهذاًالمنظرًالجميل.

 
 

19 For oft, when on my couch I lie   

20 In vacant or in pensive mood,  

21 They flash upon that inward eye  

22 Which is the bliss of solitude;  

23 And then my heart with pleasure fills,  

24 And dances with the daffodils.  

 
 

✾ In the fourth stanza, the poet stresses the theme of the poem which is the everlasting 

effect of Nature, represented here by the golden daffodils, on man. He says: when I lie 

on my bed , obsessed or care – free, I always remember the beautiful sight of the 

daffodils, lived in the same situation, and my heart filled with happiness.  

 

 ًيقولً.ًالرجلًلىعًالذهبيةًبأزهارًالنرجسًهناًباستجابته،ًًللطبيعةًالأبديًالتأثيرًللقصيدةًالموضوعًأكدًالشاعر،ًًالرابعًالمقطعًفي

ً–،ًًحرًرعايةًأوًمُنزعج،ًسريريًًعلىًأتمددًعندما:ً
 
ًمليءًوقلبي،ًًالحالةًنفسًأعيش،ًًالجميلًالنرجسًأزهارًضوءًاتذكرًدائما

 ًبالسعادة

. 

✎ Commentary :التعليق  
 

The poem is about the everlasting effect of nature on man: the influence of nature exceeds 

the limits of a situation and goes far beyond that. In this poem, the poet saw a group of 

beautiful, yellow flowers, and he was attracted by their beauty. After leaving the scene and 

returning back to his ordinary life, he recollected the beautiful sight of the flowers and lived 

in the same situation again, which filled him with happiness. 
 

 ًهذهًفي.ًكذلًمنًأبعدًهوًإلىًماًويذهبًللحالةًالحدودًيتجاوزًًالطبيعةًتأثير:ًًالإنسانًعلىًللطبيعةًالأبديًالتأثيرًحولًًالقصيدة

ًلجمالهاًوانجذب،ًًالزهورًًجمالًنظرةًوأعاد.ًجمالهاًجاذبيةًورأىً،ًالجميلةًالصفراءًالزهورًًمنًمجموعةًرأىًالشاعر،ًالقصيدة

 ادةملأتهًبالسعًالتي،ًأخرىًًمرةًالحالةًنفسًفيًوحيا،هاًالزهورًًرؤيةًجمالًتذكر.ًالاعتياديةًحياتهًوعادًإلىًللمشهدًتركةًبعد.
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✎ Form:   الشكل

 

The 'Daffodils' has a rhyming scheme throughout the poem. The four six-line stanzas of 

this poem follow a quatrain-couplet rhyme scheme: ABABCC. The rhyming scheme of 

the above stanza is ABAB ( A - cloud and crowd; B - hills and daffodils) and ending 

with a rhyming couplet CC (C - trees and breeze).  

 

 "نائية الرُباعية القافية القصيدة تتبع لهذه سطور  طوال القصيدة الستة قافية خطة لديها" النرجس أزهار
ُ
 ABABCC الث

 
 
 Model Questions  

 
1. The rhyme scheme of “ Daffodils is _______  

A. AABBDD  

B. AABBCC  

C. AABCBC  

D. ABABCC  

 

 

2. After leaving the scene and returning back to his ordinary life, Wordsworth 

_______ the beautiful sight of the flowers.  

. 

A. recollected  

B. forgot  

C. disregard   

D. overlooked   
 

✎ Wordsworth’s theory of poetic creation :ًًًًًًًًًًًًنظريةًواردسوارثًللأبداعًالشعري 

✾ The daffodils also illustrates Wordsworth’s theory of poetic creation. Wordsworth did 

not write poetry about the emotion being felt at the time of writing . According to 

him, a poem is the expression of an emotion ‘ recollected in tranquility’.  

 

 ًبينًأيضاًنظريةًواردسوارثًلبناءًالشعر.ًواردسوارثًلمًيكتبًالشعرًوحولًالمشاعرًالتيًاحسًبهاًفيًوقت
ُ
أزهارًالنرجسًت

ًالكتابةً.ًعلىًحدًقولةً،ًالقصيدةًهيًتعبيرًعنًالمشاعرً،اعادًجمعهاًفيًالهدوء،
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✾ He saw the daffodils in 1802 and must have often sought solace in recollecting them 

in his imagination in hour of weariness. But he wrote this poem only in 1804. 

Wordsworth perhaps felt that the elapse of a certain span of time was necessary for 

an emotion to get purged of undesirable frills and trappings and be fit for poetic 

creation 

 

 هذهكتبولكنهالتعبساعةفيخيالهفيبتذكرهاالسلوانالأحيانمنكثيرسعىوعامفيالنرجسازهاررأى

إزالةعلىللحصولًللمشاعرضروريًالزمنمنفترهمرورأنشعرواردسوارثولعلعامفيفقطالقصيدة

الشعريًللإبداعلائقايكونًأنووالمظاهرفيهمرغوبغيرزخرفةمن

✎ Figures of Speech Used in Daffodils :ًًًشخصياتًالكلامًالمستخدمةًفيًأزهارًالنرجسًالبري  

✾ I wander'd lonely as a cloud - The first line makes nice use of personification and 

simile. The poet assumes himself to be a cloud (simile) floating in the sky. When 

Wordsworth says in the second line 'I' (poet as a cloud) look down at the valleys and 

mountains and appreciate the daffodils; it's the personification, where an inanimate 

object (cloud) possesses the quality of a human enabling it to see the daffodils.  

 

 ًًأهيم
 
ًيهيموًًسحابةً-ًيكونًًأنًنفسهًيفترضًالشاعر.ًًهوالتشبيًالتجسيدًمنًلطيفًاستخدامًسطرًأولًًكسحابةًوحيدا

ًوتقديرًوالجبالًالوديانًعندًالأسفلًإلىًينظرًكسحابةًالشاعر"ًأنا"ًالثانيًالسطرًفيًرثاواردسوًًيقولًًعندما.ًًالسماءًفي

ًلنرجساًأزهارًرؤيةًمنًيمكنهاًبشريةًصفةًيمتلكً(السحابة)ًمتحركًالغيرًالكائنًأنًحيث،ًًالتشبيهًهذا،ًًالنرجسًأزهار

. 
 

 

✾ The line "Ten thousand saw I at a glance" is an exaggeration and a hyperbole, 

describing the scene of ten thousand daffodils, all together. Alliteration is the 

repetition of similar sounds, is applied for the word 'h', in the words - high and hills.  

 

 ًجناسًبعضًمعًكلها،ًالنرجسًأزهارًمنًآلافًعشرةًمشهدًوصفً’غلوًوًمُبالغةًهي"ًًبلمحةًرؤيةًفآلًاًعشرة"ًرالسط

 .high and hills ً–ًالكلماتًفي"hً"ًًلكلمةًتطبيق،ًًالأصواتًلنفسًتكرارًهو

ً
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✎ Symbolism in the poem  :الرموزًفيًالقصيدة 

The breeze which makes the daffodils dance and flutter is symbolic of the poet’s creative 

activity. The joy offered by the daffodils represents the joy, the harmony that abide in Nature 

and that can produce a tranquillizing effect on man’s mind. The poet’s heart dancing with 

the daffodils signifies the permanence of joy offered by Nature and the participation of 

human being in that joy.  

 

 النرجسأزهارتقدمةالذيالفرحعياالإبدالشاعرنشاطإلىترمزوترفرفترقصالنرجسأزهارجعلالذيًالنسيم

يرقصرالشاعقلبالإنسانعقلفيتأثيرعنةتنتجأنيمكنوالتيالطبيعةفييمكثالذيالانسجامالفرحيمثل

الفرحهذافيإنسانومشاركةالطبيعةتقدمهاالتيالفرحدوامعلىيدلالنرجسأزهارمع

 

 Model Question  
 
1- According to Wordsoworth, a poem is the expression of an emotion ‘ recollected      

in _________  

A. confusion  

B. madness  

C. disturbance  

D. tranquility 
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Lecture 5: William Wordsworth- THE RAINBOW 
زح

ُ
 واردسوارثً-ًقوسًق

 
Wordsworth - THE RAINBOW 

 
1 MY heart leaps up when I behold  

2 A rainbow in the sky:  

3 So was it when my life began;  

4 So is it now I am a man;  

5 So be it when I shall grow old,  

6 Or let me die!  

7 The Child is father of the Man;  

8 I could wish my days to be  

9 Bound each to each by natural piety.  
 

✾ My Heart Leaps Up, also known as The Rainbow, is a poem by the British 

Romantic Poet William Wordsworth. Noted for its simplicity of structure and 

language, it describes the joy that he feels when he sees a rainbow and notes that he 

has felt this way since his childhood. He concludes the poem by noting how his 

childhood has shaped his current views and stating that "the child is father of the 

man“.  

 

 ًعالييقفزقلبي
 
ًوالمعروفةا

 
تبتقصيدةالقزحقوسبأيضا

ُ
رثاسوًواردويليامرومانس يبريطانيشاعربواسطةك

بهذهشعرتقدأنهإلىويشيرالقزحقوسيرىًعندمابهشعرالذيالفرحتصفواللغةالبناءببساطةلوحظت

والدهوالطفلذلكعلىينصوالحاضرفيرؤيتهشكلتطفولتهأنبكيفالقصيدةويختمطفولتهمنذالطريقة

للرجلالأب
 

✾ "My heart leaps up when I behold" 

In this very short poem consisting of only 9 lines, the speaker begins by declaring that he is 

moved by nature, and especially by nature's beauty: "My heart leaps up when I behold / A 

Rainbow in the sky." 

 

  تكلم،ًًفقطًأسطرًتسعًمنًتتكونًًالتيًالقصيرةةًالقصيدًهذهًفي
ُ
ًً،ًبالطبيعةًمنقولًًأنهًيعلنًالم

 
ًالطبيعةًمالجًوخصوصا

ًًيقفزًقلبي:ً
 
 "السماءًفيًالقزحًقوس/ًًألمحهًعندماًعاليا
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✾ " He goes on to say that he has always felt the impact of nature, even when he was an 

infant: "So was it when my life began; / So is it now I am a man." The speaker is so 

certain of his connection with nature that he says it will be constant until he becomes 

an old man, or else he would rather die: "So be it when I shall grow old, / Or let me 

die!"  

 

 ًًويمض ي
 
تكلم"ً.ًرجلًالآنًأناًهكذا/ًًطفلًكانًعندماًحتى،ًالطبيعةًبتأثيرًدائماًيشعرًأنهًقائلا

ُ
ًالطبيعةًعمًاتصالهًيؤكدًالم

ًًمستمرًيبقىًسوفًقولةًفي
 
ًًيصبحًحتىًا

 
ًًأو،ًًعجوزًًرجلا

 
ًًأصبحًعندماًيكونًًوسوف:"ًماتًإذاًبالأحرىًًأيضا

 
/ًاوًًعجوزا

ً"يدعنيًاموت

 

✾ In the next line he declares that children are superior to men because of their proximity 

to nature: "The Child is father of the Man." For this reason, he wishes to bind himself 

to his childhood self: "And I could wish my days to be / Bound each to each by natural 

piety.“  

 

 ًًتأثيرًالأكثرًالأطفالًتلكًيُصرحًالتاليةًالأسطرًفي
 
/ًتكونًًأنًأياميًنىوأتم"ًًالرجلًأبًهوًالطفل"ً.ةبالطبيعًالمباشرًلتواصلهمًا

 "ًالطبيعةًبتقوىًًكللًكلًيلتزم

✎ Form :الشكل 

 Rhyme scheme abccabedd              القافية   مخطط

 

✎ Analysis  :التحليل 
 The speaker explains his connection to nature, stating that it has been strong throughout 

his life. He even goes so far as to say that if he ever loses his connection he would prefer 

to die. 

  

 تكلم
ُ
ً ذهب لو حتى. حياته طوال قويً إنه ذلك يُفيد , بالطبيعة اتصاله يشرح الم

 
 الموت سيفضلهًاتصال خسرًلو حتى ليقل بعيدا

.ً

✾ The seventh line of the poem is the key line: "The Child is father of the Man." This line 

is often quoted because of its ability to express a complicated idea in so few words. The 

speaker believes that children are closer to heaven and God, and through God, nature, 

because they have recently come from the arms of God. 

 

 ًالسطرًبسبب"ًالرجلًأبًهوًالطفل"ًًالمفتاحًالسطرًهوًالقصيدةًمنًالسابعًالسطر ًماًيستشهدًبهذا
 
ًلىعًمقدرتهًكثيرا

عقدةًالأفكارًعنًالتعبير
ُ
تكلم.ًًقليلةًكلماتًفيًالم

ُ
،ًًطبيعةال،ًًالربًخلالًومن،ًًوالربًالجنةًقريبًمنًالطفلًذلكًيعتقدًالم

ًًأتوًأنهمًلسبب
 
ً.الربًأحضانًمنًمؤخرا


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✾ The speaker understands the importance of staying connected to one's own childhood, 

stating: "I could wish my days to be / Bound each to each by natural piety."  

 

 تكلم
ُ
 "ًيعةالطبًبتقوىًًكلًإلىًكلًيلتزمً/تكونًًأنًأياميًوأتمنى:ً"ًًقائلاًالخاصةًواحدًلطفولةًالاتصالًقولًًأهميةًيفهمًالم

 

✾ For Wordsworth, Nature was his main source of spiritual comfort and escape from all the 

cares of this world. His association with life giving and life sustaining Nature began even 

when he was only a child and remained with him till his death. 

  

 ًالحياةًمعًارتباطه.ًكلًهذاًالعالمًهمومًمنًالهروبًوًالروحيةًللراحةًالأساس يًمصدرةًكانتًالطبيعة،ًًلواردسوارثًبالنسبة

ًًكانًعندماًحتىًيبدأًالطبيعةًعلىًوالمحافظة
 
ً.ًحتىًموتهًمعهًويظلًطفلا

 

✾ In this short lyric, the 'rainbow' symbolizes the life sustaining and life nourishing goodness 

of Nature. The sight of the beautiful rainbow which he saw when he was only a child is 

deeply etched in his memory and the same joy that he experienced when he saw it as a child 

continues to remain with him through his adulthood.  

 

 ًلجميلاًالقزحًقوسًرؤية،ًًوخيراتًالطبيعةًوغذاءًالحياةًعلىًالمحافظةًإلىًترمز"ًالقزحًقوس،"ًالقصيرةًالغنائيةًالقصيدةًهذهًفي

ًالرُشدًسنًطوالًمعهًباقيًمستمرًكطفلًرآهًعندماًالفرحًهوًبنفسًوًذاكرتهًفيًبعمقًمحفورًًطفلاًكانًعندماًرآهًالذي

 

✾ He desires that this same childhood joy should continue to sustain him even in his old age. 

Wordsworth says that he would rather die than not being able to experience the same joy 

that he experienced when he saw the rainbow when he was a small boy after he becomes 

an old man.  

 

 ًيكنًلمًعندماًالموتًسيفضلًرثاسوًدوارًًيقولً.ًًالشيخوخةًعندًحتىًويبقيهًيستمرًأنًينبغيًالطفولةًفرحًنفسًتلكًرغباته

ً
 
ً.عجوزًًرجلًيصبحًبعدماًصغيرًولدًكانًعندماًالقزحًقوسًرأىًعندماًنفسةًالفرحًتجربةًعلىًقادرا

 

✾ The memory of the beautiful rainbow and its pleasant associations form the link between 

his childhood, adulthood and his old age: past, present and future. Wordsworth concludes 

the poem by expressing the desire that each day of his existence to be linked with the next 

by beautiful and simple natural sights like the rainbow.  

 

 ًستقبً،الحاضرً،الماض ي:ًوشيخوخته،ًًرُشده،ًطفولتهًبينًالربطًمنًاللطيفةًوالرابطاتًالجميلًالقزحًقوسًذكرى
ُ
.ًًلوالم

ًقوسًثلمًالطبيعةًرؤيةًوبساطةًبجمالًبالقادمًلوجودهًليربطهًيومًكلًالرغبةًتلكًعنًبالتعبيرًالقصيدةًيُختمًواردسوارث

زح
ُ
ً. الق
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✾ Although it appears simplistic, this poem details many complex ideas. Wordsworth's 

opening lines explain how: "My heart leaps up when I behold / A rainbow in the sky" (1-

2). Wordsworth is overjoyed at nature, a common theme in all of his work, but what's more 

is that he states: "So was it when my life began; / So it is now I am a man; / So be it when 

I shall grow old, / Or let me die!" (3-6).  
 

 ًًيقفزًيقلب:ً"بشرحًكيفيةًالأسطرًافتتح.ًًومعقدهًكثيرةًأفكارهاًالقصيدةًهذهًتفاصيل،ًًبسيطةًتبدوًانهاًمنًالرغمًعلى
 
ًعاليا

ًماًينصًولكن،ًًكلماتهًكلًفيًمُشتركًموضوعًبالطبيعةًغامرهًًبسعادةًواردسوارث.ً(2-2ً)"السماءًفيًالقزحًقوس/ًًألمحهًعندما

ً(1ً-6أموت!"ً)ًتدعنيًأو،/عجوزًًأكونًًعندماًوستكونً/؛ًرجلًالآنًأناًوهكذا/ًحياتي؛ًبدأتًكانًعندما"ًًذلكًمنًأكثرًعلى

 

✾ The last three lines contain one of Wordsworth's most famous phrases: "The Child is father 

of the Man; / And I could wish my days to be / Bound each to each by natural piety" (7-9). 

Wordsworth is happy enough to have kept his appreciation of nature and only wishes it will 

last him forever, in "natural piety."  
 

 ًلتزمي/ًًتكونًًأنًأياميًوأتمنىً/؛ًالرجلًأبًالطفل"ًًالشهيرةًواردسوارثًعباراتًمنًواحدهًعلىًتحتويًًالأخيرةًالسطورًًالثلاثة

ًوىًالتق"ًفي،ًلهًالأبدًإلىًتستمرًوسوفًللطبيعةًتقديرهًليحفظًًكفايةًسعيدًواردسوارث.ً(1ًً-7ًً)"ًالطبيعةًبتقوىًًكلًلًكل

ً."الطبيعية

 

✾ " It is remarkable that many of Wordsworth’s poems deal with the relationship of the child 

to the world, and consequently, with the relationship of the adult to the child, and through 

the child relationship of the adult to nature. Most simply this poem says that the poet is 

thrilled in his youth when he saw one; he will continue to be thrilled by a rainbow when he 

grows old; if it cannot be so then, he would prefer to be dead.  
 

 "لاحظًمن
ُ
ًبالكبير،ًالطفلًمعًعلاقة،ًًذلكًعلىًوبناء،ًًالعالمًمعًالطفلًعلاقةًتتناولًًواردسوارثًقصائدًمنًالكثيرًالم

ًًكانًعندماًغامرةًيشعرًبسعادةًانهًالشاعرًيقولًًالقصيدةًهذهًفيًبساطةًوالأكثر.ًًوبالطبيعة
 
؛ًرأىًعندماًصغيرا

 
ًسوفوًًواحدا

ًًعجوزًًعندماًيصبحًالقزحًبقوسًسعادتهًتستمر
 
 .ًميتًيكونًًأنًسيفضلًذلكًلاًيمكنهًعندما،ًًا

 

 Model Questions : 
 

1. For Wordsworth, Nature was his main source of ------------- and escape from all 

the cares of this world.  
 

A. spiritual comfort  

B. sadness  

C. disappointment  

D. grief  



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Lecture 6: She Walks in Beauty - Byron 
 تمش يًفيًجمالً-ًبايرون

 
She Walks in Beauty-Byron (1788-1824) 

 
1 She walks in beauty, like the night  

2 Of cloudless climes and starry skies;  

3 And all that's best of dark and bright  

4 Meet in her aspect and her eyes:  

5 Thus mellowed to that tender light  

6 Which heaven to gaudy day denies.  

 

7 One shade the more, one ray the less,  

8 Had half impaired the nameless grace  

9 Which waves in every raven tress,  

10 Or softly lightens o'er her face;  

11 Where thoughts serenely sweet express  

12 How pure, how dear their dwelling place.  

 

13 And on that cheek, and o'er that brow,  

14 So soft, so calm, yet eloquent,  

15 The smiles that win, the tints that glow,  

16 But tell of days in goodness spent,  

17 A mind at peace with all below,  

18 A heart whose love is innocent!  
 
 

✎ Type of Work and Year Writtenًً:ًنوعًالعملًوسنةًالكتابة  
 

✾ “She Walks in Beauty” is a lyric poem centering on the extraordinary beauty of a 

young lady. George Gordon Byron (commonly known as Lord Byron) wrote the 

poem in 1814 and published it in a collection, Hebrew Melodies, in 1815.  

 بإسمالمعروفبايرونغوردونًجورجشابةلسيدةالاستثنائيالجمالعلىتركزغنائيةقصيدةهيجمالفيتمش ي

عامفيالعبرية،الأنغاممجموعة،فيونشرتعامفيالقصيدةكتببايرونلورد
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✎ Theme الموضوع   

 
The theme of the poem is the woman's exceptional beauty, internal as well as external. The 

first stanza praises her physical beauty. The second and third stanzas praise both her physical 

and spiritual, or intellectual, beauty.  

 

 لثانياالمقطعالجسديبجمالهايشيدالأولًالمقطعالخارجيوكذلكالداخليالمميز،المرأةجمالهوالقصيدةموضوع

لهاالفكريًأووالروحيالجسديالجمالمنكلعلىيشيدوالثالث

✎ Commentary   :التعليق 

 

✾ The poet is describing a woman. He says: her beauty is like the beauty of a clear, 

starlit night. It is a beauty that combines the most attractive elements of darkness and 

brightness. It is a gentle, soft beauty like the beauty of night which is more tender 

than that of the day. 

  

 ًثرالأكًالعناصرًيجمعًبينًالذيًالجمال.ًبالنجومًالمرصعًالليل،ًًالنقاءًجمالًمثلًجمالها:ًيقولً.ًامرأةًتصفًالقصيدة

ً.النهارًمنًنعومةًهوًأكثرًالذيًالليلًجمالًمثلًناعمًوجمالهاًمهذبةًإنها.ًوالنورًًللظلامًجاذبية

 

✾ It is a perfect beauty in which the darkness of her hair sets of the fairness of her face; 

a face which shows only the most serene, pure thoughts. A face which smiles and 

expresses the innocence of the heart and mind.  

 

 ًًهدوءً ًأكثرًيبدوًالذيًالوجهًوجهها؛ًجمالًالمصفوفًشعرهاًسوادًفيًمُتكاملًجمال ًالذيًالوجه،ًوالأفكارًالصافية،

ً.والعقلًللقلبًالبريئةًوتعابيرهًابتساماته

 

✾ It is a matchless poem in which beauty takes on new dimensions. Physical beauty is 

not everything . more important still is the beauty of the soul., mind and manners. 

This is perfection itself. A strange balance is struck between night and day, darkness 

and brightness, shades and rays, mind and body, etc. All these outline the image of 

perfect beauty.  

 

 ًثرالأكًيبقىًجمالًالروح.ًش يءًكلًليسًالجسديًالجمال.ًًجديدةًأبعادًيأخذًالذيًالجمالًفيًالنظيرًمنقطعةًصيدةقًهي

ً،ًوالإشعاعاتًالظلال،ًًوالنورًًالظلامً،الليلًوالنهارًبينًالتوازنًًضربًهو،ًًنفسهًالكمالًهوً.والأخلاقًوالعقل،ًًأهمية

 .المثاليًالجمالًلصورةًالعريضةًالخطوطًهذهًكلًالخ،ً..ًوالجسدًالعقل
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✾ In the first stanza, the lady is walking in beauty. She wears a dark dress. She is like 

the night when the sky is clear and the stars are twinkling. The stars here may be the 

jewels glittering on her dark dress; darkness and brightness, in an incredible balance 

, meet in her aspect( the dress) and her eyes ( glittering like her jewels or the stars). 

The simile in line one is followed by the double alliteration in line 2( cloudless climes 

and starry skies).  

 

 قد هنا النجوم .تتلألأ والنجوم السماء صافية تكون  عندما الليل مثل هي.  أسود ثوب تلبس.  جمال في تمش ي سيدة,ًالأولًًالمقطعًفي 

 أو هراتها)تلمع مجو  وعيونها )الثوب( جانب في تجتمع,  يصدق لا توازن ,  الأسود؛ الظلام والضوء ثوبها في اللامعة المجوهرات تكون 

 بالنجوم( الصافية مرصعة )الأجواء الثاني السطر في مُضاعف بجناس متبوع الأول  السطر في التشابه .النجوم(

 

✾ This is followed by the antithesis in line 3 ( dark and bright) and the metaphor in 

‘meet” (L 4). From the very beginning, Byron has decided to exploit as many poetic 

devices as he can outline the perfection of his beautiful portrait in which there is a 

touch of softness , tenderness and delicacy. 

 

 بعت
ُ
 لأدواتا استغلال قرر  بايرون , البداية مُنذ". الرابع السطر" في الاستعارة و والنور( )الظلامالثالثًالسطرًفيًبالنقيضًت

 . والرقة والحنان, النعومة من لمسة فيها جميلة يوجد صورة في مُتكامل بشكل الخروج من ليتمكن الشعرية

 

✾ In the second stanza, the lady’s beauty is likened to that of a great portrait in which 

the rays and shades have been studied carefully so much so that “ one shade the more, 

one ray the less/ Had half impaired the nameless grace. Sweet thoughts go hand with 

purity of body and mind.  

 

 دُرست والظلال الأشعة هي التي عظيمة صورة في رُبط السيدة جمال،ًالثانيًالمقطعًفي  
 
 شعاع, لأكثرا واحد ظل"  ذلك في بعناية كثيرا

  تسير حلوة أفكار .المجهولين نعمة ضعف لديها/  أقل واحد
 
ً.والعقل الجسد جمال من جنب إلى جنبا

 

✾ In the third stanza, there is softness, calmness and eloquence. Beauty speaks for 

itself. The winning similes reveal goodness of heart, peace of the mind and innocence 

of love.  

 

 وسلام , القلب طيب عن الساحرة تكشف الابتسامات. نفسه الحديث جمال.  والبلاغة والهدوء النعومة هنالك،ًًالثالثًالمقطعًفي 

 . الحُب وبراءة العقل
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✎ The romantic characteristics in the poem: القصيدة في الرومانسية  الخصائص
 

 This is an idealistic image of beauty which exists in worlds other than this real one. 

It lives in the poet’s imagination. It is a beauty one often meets in dreams in 

Romantics such as Wordsworth, Coleridge and Keats.  

 

 ًالبغًيجتمعًالجمالًهو.ًالقصيدةًتصويرًفيًيحيى.ًًالواقعيًالجمالًغيرًالآخرًالعالمًفيًالموجودًللجمالًمثاليةًصورةًهذه
 
ًفيًا

ً.كيتسًوًكوليردج،ًًواردسوارثًمثلًالرومانسيونًًعندًالأحلام

 

 The poem is a lyric and its sounds are very important in the creation of its total effect. 

R.S: ababab.  

 ًًمهمةًوأصوا،هاًغنائيةًالقصيدة
 
abababً،ًالقافيةًمخططً.ًجميعًالمؤثراتًخلقًفيًجدا

 
 

✎ Rhyme Scheme and Meter ًً:مخططًالقافيةًوالوزن 

 
The rhyme scheme of the first stanza is ababab; the second stanza, cdcdcd; and the third stanza, 

efefef. All the end rhymes are masculine. The meter is predominantly iambic tetrameter, a 

pattern in which a line has four pairs of unstressed and stressed syllables—eight syllables in all. 

The first two lines demonstrate the pattern followed throughout the poem except for line 6, 

which has nine syllables.  

 

ًفيًوهي.ًمذكرًالقوافيًنهايةًجميع.ًً efefefًالثالثةًالفقرةًوفيً،cdcdcdًًالثانيةًالفقرةًوفيً،abababًًالأولىًالفقرةًفيًالقافيةًمخطط

ًطرينسًأولً.ًالكلًفيًمقاطعًثمانيةً–ًالمقطعًمشددةًوغيرًمشددةًأزواجًأربعةًفيهًالسطرًفيًالنمطًالرباعية،ًالتفاعيلًوزنًالغالب

ً.مقاطعًتسعةًلديهًالذي6ًًالسطرًباستثناءًالقصيدة،ًأنحاءًجميعًفيًيتبعًنمطًتبين

✎ Use of Alliteration  :ًاستخدامًالجناس  

 
Alliteration occurs frequently to enhance the appeal of the poem to the ear. The most obvious 

examples of this figure of speech include the following:  

 

ًماًلكلاماًمنًالعددًهذاًمنًوضوحاًالأكثرًالأمثلةًوتشمل.ًالأذنًإلىًالقصيدةًجاذبيةًتعزيزًإلىًالأحيانًمنًكثيرًفيًالجناسًيحدث ✎

ً:يلي

 Line 2:....cloudless climes; starry skies.  

 Line 6:....day denies  

 Line 8:....Had half  

 Line 9:....Which waves  

 Line 11...serenely sweet  
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 Line 14...So soft, so  

 Line 18...Heart Whose  

✎ Other Figures of Speech  :الكلام من أخرىً   أشكال
 

Examples of other figures of speech are the following:  

 Lines 1, 2:......Simile comparing the movement of the beautiful woman to the movement 

of the skies  

 Line 6:............Metonymy, in which heaven is substituted for God or for the upper 

atmosphere  

 Lines 8-10:......Metaphor comparing grace, a quality, to a perceivable phenomenon  

 Lines 11-12:....Metaphor and personification comparing thoughts to people; metaphor 

and personification comparing the mind to a home (dwelling-place)  

 Lines 13-16:....Metaphor and personification comparing the woman's cheek and brow to 

persons who tell of days in goodness spent  

 يليكماهيالكلاماشكالمنأخرىًأمثلة

 السماءبحركةجميلةامرأةحركةبمقارنةتشبيه،الاسطرفي

 العلويًالجويًالغلافأواللهإلىالسماءاستبداليتمحيثالكناية،السطرفي

 وفهمهإدراكهبظاهرةوالطبيعة،النعمة،بمقارنةاستعارةالاسطرفي

 مكانمسكنبالمنزلًالعقلمقارنةوتجسيدالمجازبالناسالأفكارمقارنةوتجسيدالمجازالأسطرفي

 الخيرفيالماضيةالأيامعنيخبربشخصالمرأةوحاجبخديقارنًوالتشبيهالمجازالأسطرفي

 

 Model question  

 
1. The rhyme scheme of the first stanza in She Walks in Beauty by Byron is __________  

A. abbaacc  

B. ababbc  

C. ababab  

D. abbbcc  

 

2. The theme of She Walks in Beauty is the woman's exceptional ____________  

A. power  

B. ugliness  

C. patience  

D. beauty  
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Lecture 7: Byron- WHEN WE TWO PARTED 
 عندماًافترقناًنحنًالاثنانً-ًبايرون

 
Byron- WHEN WE TWO PARTED 

 
1 When we two parted  

2 In silence and tears,  

3 Half broken-hearted  

4 To sever for years,  

5 Pale grew thy cheek and cold,  

6 Colder thy kiss;  

7 Truly that our foretold  

8 Sorrow to this.  

 

9 The dew of the morning  

10 Sunk chill on my brow –  

11 It felt like the warning  

12 Of what I feel now.  

13 Thy vows are all broken,  

14 And light is thy fame:  

15 I hear thy name spoken,  

16 And share in its shame.  

 

17 They name thee before me,  

18 A knell to mine ear;  

19 A shudder comes o'er me –  

20 Why wert thou so dear?  

21 They know not I knew thee,  

22 Who know thee too well: -  

23 Long, long shall I rue thee,  

24 Too deeply to tell.  

 

25 In secret we met –  

26 In silence I grieve,  

27 That thy heart could forget,  

28 Thy spirit deceive.  

29 If I should meet thee  

30 After long years,  

31 How should I greet thee! –  

32 With silence and tears.  
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✎ INTRODUCTION ًً:ًًمقدمة 

 

✾ This poem is about the love, first, and later the hatred a man feels towards who was 

his beloved because she left him. It’s a very typical Romantic poem, typical of a 

Romantic writer like Lord Byron, who expresses his feelings of love, a typical issue 

of Romanticism. 

  

 ً
 
وفيًوقتًلاحقًعنًالكراهية،ًشعورًرجلًنحوًمنًكانتًحبيبتهًلأنهاًتركته.ًأنهاًقصيدةًرومانسيةًهذهًالقصيدةًعنًالحبًأولا

،ًنموذجيةًلكاتبًرومانس يًمثلًاللوردًبايرون،ًالذيًيعبرًعنًمشاعرهًعنًالحب،ًنموذجًلقضيةًرومانسية.
 
ًنموذجيةًجدا

 

✾ The vocabulary is easy to understand for everybody who studies the English 

language. The first verse of the poem is also the title of the poem, which means that 

the writer could not or did not want to find a title for the poem (maybe the damage he 

felt was so strong that he was not able to find a good title for the poem, as he writes 

at the end of the third stanza (Long, long shall I rue thee/ Too deeply to tell).  

 

 ًًعنوانًالقصيدةًوهوًماًيعنيًأنًالكاتب
 
المفرداتًسهلةًلكلًمنًيدرسًاللغةًالانجليزية.ًبيتًالشعرًالأولًمنًالقصيدةًهوًايضا

ًلذلكً
 
ًللقصيدةً)ربماًلأنًالضررًالذيًشعرًبهًقويًجدا

 
ًعلىًإيجادًعنوانًجيلاًيستطيعًأوًلاًيريدًأنًيجدًعنوانا

 
دًلمًيكنًقادرا

ً(.Long, long shall I rue thee/ Too deeply to tell)نهايةًالمقطعًالثالثًًللقصيدة(،ًكماًكتبًفي

 

✾ “When We Two Parted” is a poem of George Gordon Byron written in 1808 and 

published in 1813 in “The poetical works of Lord Byron”.  

 

 “When We Two Parted”ًًفيً"ًالأعمالًالشعرية2521ًًونشرتًفيًعام2515ًًهيًقصيدةًلجورجًغوردونًبايرونًكتبتًفيًعام

ًللوردًبايرون".
 

✎ The main characteristic of Byron’s poems  بايرون لقصائد الخصائص  أبرز 

 

✾ is its strenght and masculinity, combined in a lot of cases with irony. In “When We 

Two Parted” is a poem of heart broken, expressing strong feelings in a simple but full 

of meaning vocabulary, such as in other poems like “So we’ll no go more a 

roving”.(2) 

  

 ً.ًإلىًجنبًًفيًكثيرًمنًالحالاتًمعًالسخرية
 
ًً "When We Two Parted"هيًقو،هاًوالرجولة،ًجنبا

 
قصيدةًمنًقلبًمكسور.ًمعربا

 So we’ll no go more a“عنًمشاعرًقويةًبشكلًبسيطًولكنًكاملًمنًمعنىًالمفردات،ًكماًهوًالحالًفيًقصائدًأخرىًمثلً

roving”.ً
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✎ STRUCTURE ًً:البناء  

 
 The poem is divided in four stanzas and each one in eight verses.  

 The rhyme used by Byron follows this structure: abab cdcd efef ghgh ijij klkl mnmn 

kbkb.  

 Separating each stanza in four verses, we have the rhyme more clear, each even verse 

and each odd verse rhyme with its equivalent even or odd verse.  

 This structure gives to the poem a lot of rythms, giving the sensation of musicality.  

 

 .ًالقصيدةًمقسمةًالىًأربعةًمقاطعًكلًمقطعًمكونًمنًسبعةًابيات

 ً:المخططًالذيًاستخدمهًبيرونًيتبعًهذاًالبناءabab cdcd efef ghgh ijij klkl mnmn kbkb.ً

 ًًكلًالأبياتًوالابياتًالفرديةًمتساويةًمعها.ًفصلًكلًمقطعًبأربعةًابيات،ًلديناًقافيةًأكثر.
 
ًوضوحا

 .هذاًالبناءًيعطيًالقصيدةًالكثيرًمنًالايقاعات،ًتعطيًمشاعرًموسيقية 

 

✎ COMMENTARY   :ًالتعليق 

 
✾ On the whole, the poem is all the time giving the feeling of the pain that the poet has 

due to the separation of the two lovers; what we cannot know is if the separation is 

because of death or maybe because “she” split up with him.  

 

 تعطيالوقتالطو القصيدةالعموم,على 
 
هوفتهمعر نستطيعلاماالعشاق,مناثنينانفصالإلىأدىقدالشاعربألمشعورا

عنهانفصلتهيربماأوالوفاةسببهوالانفصالكانإذا

 

✾ In the first stanza the poet begins with the main topic, remembering the separation 

of the two lovers, how they felt: “half broken-hearted” , showing his pain. Also he 

expresses the idea of what we think that this separation is due to the death of his lover 

with the metaphor of : “Pale grew thy cheek and cold,/colder thy kiss”. All that 

surrounds her is cold, and this cold is a perfect form to express the death in contrast 

with the warm involving the life.  

 

 ويعبر, لألما يظهر ",مجروح مكسور  قلب" يشعرون كيف,  حبيبين انفصال تذكر, الأساس ي بالموضوع يبدأ الشاعر الأولًًالمقطعًفي 

ل,  قبلتك برودة ,وبارد شاحب خدك نما"  في باستعارة - حبيبته موت بسبب الانقسام هذا فكرة نضن ماذا ا أيض
ُ
 بارد طهايُحي ما ك

 . الحياة على ينطوي  الذي ساخن,
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✾ In a four stanza poem, Byron describes his parting form his beloved. The first stanza 

conveys a sense of sorrow and desolation. Words like tears, broken – hearted, pale, colder 

and sorrow are used to convey the sadness of the two lovers.  

 

 وبارد حبشا,  القلب كسر. والدمار الحزن  احساس ينقل الأولًًالمقطع. حبيبته مع فراقه يصف بيرون,  القصيدة من الرابع المقطع في 

ستخدم وحزين
ُ
 الحبيبين حزن  نقل في الم

 

✾ Following with the poem, in the second stanza it can be found the relation of colder 

morning with the pain that the poet is feeling. Also another time we can see that his lover 

is dead: “thy vows are all broken”. In the second stanza, the poet holds his beloved is 

responsible for the parting. She has broken her vows.  

 

 الشاعر به يشعر الذي بالألم الصباح برودة علاقة في الموجودة الثانيًالمقطعًوفي القصيدة يتبع.  
 
 أن رؤية ننايمك آخر وقت في وأيضا

 وعودال كسرت قد انها وقالت. الفراق مسؤولية حبيبته يحمل الشاعر,  الثانيًالمقطعًفي".  مكسورة كلها عهودك" .ماتت حبيبته

 

 

✾ Nature shares his sadness ( the dew of the morning sunk chill on my brow) . This parting 

took place sometime ago, but he still feels the sadness of it. This corresponds with the 

romantic belief that the impressions of an experience remain with the poet even after the 

experience itself has come to an end.  
 

 ًًوقتًأخذتًالأجزاءًبعضً.(ًجبينيًبردًفيًغرقًًالصباحًندى)ًحزنهًتشاركهًالطبيعة
 
ًذكرياتًيفًبالحزنًًيشعرًولكنهً،الماض يًفيًا

ً.تجربتهاًانتهاءًبعدًحتىًالشاعرًتجربته

 

✾ The third stanza contains strong vocabulary showing again that “she” is dead: “A knell 

to mine ear; A shudder comes o’er me”. These two verses remain to the sounds of the 

bells of a funeral, using the appropriated word “Knell”. Also he asked himself why he 

loved her so, and people who knew her well do not know any relation between them.  
 

 لأجراسا بأصوات تذكر البيتان هذان "أذني ناقوس , قبلي يسمونه" ماتت" أخرى  مرة ظهرت قوية كلمات يحتوي  الثالثًالمقطعًفي 

 ". الناقوس قرعة" لكلمة مخصوص استخدام, للدفن
 
  جد حبها لماذا نفسه يسأل وأيضا

 
  جيد يعرفونها الذين والناس,  ا

 
 رفون يع لا ا

ً. بينهم التي العلاقة عن ءش ي أي
 

✾ At the last stanza the poet is remembering when they met and transmits us a feeling 

of hope: “If I should meet thee”. Maybe life exists before death and they can reopen 

their love, and the poet also tells us how they greet: “With silence and tears”.  
 

 ويمكنهم لموتا قبل موجودة يكون  قد" . نلتقي ان يجب إذا:"  الامنيات شعور  لنا وينقل التقينا عندما يتذكر الشاعرًالأخيرًالمقطعًفي 

ًوصمت بهدوء" العظمة ا أيض يخبرنا والشاعر,  حبهم يعيدون  ان
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✾ The sadness continues throughout stanza three and four. Her name is a knell to his 

ear. His sadness is too deep to describe. She has deceived him  and her” heart could 

forget”. He will forgive her. If he meets her after long years, there is nothing to greet 

her with but silence and tears. The poet is too sentiment here.  
 

  عميق حزنه.  اذنه في يدق ناقوس أسمها. والرابعًالثالثًالمقطع خلال مستمر الحزن  
 
 ينساها وفس". نس ى وقلبها" خدعته . وصفة جدا

  جد عاطفي الشاعر والدموع الصمت ولكن لها لا تحية الطويلة السنوات بعد بها التقى لو. 
 
 .هنا ا

 

✾ The repetition of “silence and tears” at the beginning and end of the poem denotes the 

poet’s inability to leave his moment of pain behind. He is trapped in a state of grieving 

a lost love. It is all the more hurtful that he lost her to another man, and all he can 

offer her is that he will protect her identity by grieving alone.  
 

 ًالحزنًًيفًمحاصرًهو.ًًخلفهًالألمًلحظةًتركًعلىًالشاعرًعجزًعلىًيدلًالقصيدةًونهايةًبدايةًفي"ًوالدموعًالصمت"ًفيًالتكرار

ًًجدًجارحً.الحُبًفقدان
 
ً.ًلوحدةًبالحزنًًالحمايةًكلًلهاًيوفرًأنًويمكنه،ًآخرًرجلًمعًخسرانهاًا

 

✾ The cold is a very important metaphorical element at the beginning of the second and 

the third stanzas: The dew of the morning/ Sunk chill on my brow: here the cold is 

shown as a metaphor of the feelings that the man has towards the woman, as it 

happens too in A knell to mine ear/A shudder comes o’er me: dew, chill, knell and 

shudder are words that symbolize cold in many different ways.  
 

 ًًجدًمهمًمصطلحًمجازيًًالبرد
 
ًًوالثالثًالثانيًالمقطعًبدايةًفيًعنصرًا ًًجبينيًبردًفيًغرقت/ًالصباحًندى: ًيظهرًدالبرًًهنا:

ًاقوسالنًقرع،ًالبرد،ًًالندى":ًًليًويأتيًيرتعدًأذنيًناقوس"ًالناقوسًقرعًفيًيحدثًكما،ًًالمرأةًنحوًالرجلًشعورًًفيًاستعارة

ً.ًالمختلفةًالطرقًًمنًوالكثيرًالبردًإلىًترمزًكلماتًوالارتعاد

 

✾ In the last stanza, the two first verses have two words that may be synonyms, but 

they mean a totally different thing, they are the contrast of the poem: In secret we met, 

here Byron wants to transmit the passion of two lovers in their first secret encounter. 

And In silence I grieve symbolizes that nobody can help this man to come back to 

smile after having been left by the woman he loved. The two following verses, That 

thy heart could forget/ Thy spirit deceive say what she made him: she forgot him and 

she deceived him.  

 

 صمت في يدةالقص في متباينات, مختلف ش يء تعني ولكن ,مترادفات تكون  قد كلمتين على تحتوي  سطرين أول , الأخيرًالمقطعًيف 

 بتسامةا يرجع أن يمكن أحد لا أن إلى ترمز أحزن  وبصمت. سري  تواجه أول  في لحبيبين العاطفة ينقل أن يريد هنا بيرون, التقينا

 نسيته:  هب فعلته مالذي تقول  روحك خداع/قلبك ذلك ينس أن يمكن,  تلوهم الذين الشطرين.  حبيبته المرأة تركته بعدما الرجل

 وخدعته
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✎ The Romantic characteristics in the poem  :الخصائصًالرومانسيةًفيًالقصيدة  

 
 There is a sense of sadness and loneliness permeating the whole poem.  

 The link between man and nature is evident in the second stanza.  

 The experience continues with the romantic poet long after the causation has 

ceased.  

 Rich imagination and ordinary language .  

 The question in the poem reflects the poet’s wonder and sadness over such a 

parting. 

  

 القصيدةكلفيالوحدةوتتخلبالحزنًاحساسهناك

 الثانيالمقطعفيواضحوالطبيعةالرجلبينالربط

 بسببتوقفمابعدالرومانس يالشاعرمعمستمرةالتجربة

 العاديةاللغةوالغنيالخيال

 ل
ُ
الفراقمثلالشاعرعجبيعكسالقصيدةفيالتسائ

 
 Model Question  

 
1-The repetition of “silence and tears” in WHEN WE TWO PARTED at the 

beginning and end of the poem denotes the poet’s _________________  

 

A. happiness  

B. cheerfulness  

C. gladness  

D. painfulness  

 

2-In WHEN WE TWO PARTED _________________ shares sadness with the poet .  

 

A. the wife  

B. the neighbour  

C. nature  

D. a friend  
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Lecture 8 : Ode to a Skylark- by Percy Shelley 

Ode to a Skylark- by Percy Shelley 

1 Hail to thee, blithe Spirit!  

2 Bird thou never wert -  

3 That from Heaven or near it  

4 Pourest thy full heart  

5 In profuse strains of unpremeditated art.  

 

6 Higher still and higher  

7 From the earth thou springest,  

8 Like a cloud of fire;  

9 The blue deep thou wingest,  

10 And singing still dost soar, and soaring ever singest.  

 

11 In the golden lightning  

12 Of the sunken sun,  

13 O'er which clouds are bright'ning,  

14 Thou dost float and run,  

15 Like an unbodied joy whose race is just begun.  

 

16 The pale purple even  

17 Melts around thy flight;  

18 Like a star of Heaven,  

19 In the broad daylight  

20 Thou art unseen, but yet I hear thy shrill delight –  
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21 Keen as are the arrows  

22 Of that silver sphere  

23 Whose intense lamp narrows  

24 In the white dawn clear,  

25 Until we hardly see, we feel that it is there.  

 

26 All the earth and air  

27 With thy voice is loud,  

28 As, when night is bare,  

29 From one lonely cloud  

30 The moon rains out her beams, and Heaven is overflowed. 

  

31 What thou art we know not;  

32 What is most like thee?  

33 From rainbow clouds there flow not  

34 Drops so bright to see,  

35 As from thy presence showers a rain of melody: -  

 

36 Like a Poet hidden  

37 In the light of thought,  

38 Singing hymns unbidden,  

39 Till the world is wrought  

40 To sympathy with hopes and fears it heeded not:  

 

41 Like a high-born maiden  

42 In a palace-tower,  

43 Soothing her love-laden  

44 Soul in secret hour  

45 With music sweet as love, which overflows her bower:  
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46 Like a glow-worm golden  

47 In a dell of dew,  

48 =Scattering unbeholden  

49 =Its aërial hue  

50 Among the flowers and grass which screen it from the view:  

 

51 =Like a rose embowered  

52 In its own green leaves,  

53 By warm winds deflowered,  

54 Till the scent it gives  

55 Makes faint with too much sweet these heavy-wingéd thieves:  

 

56 Sound of vernal showers  

57 On the twinkling grass,  

58 Rain-awakened flowers -  

59 All that ever was  

60 Joyous and clear and fresh - thy music doth surpass.  

 

61 Teach us, Sprite or Bird,  

62 What sweet thoughts are thine:  

63 I have never heard  

64 Praise of love or wine  

65 That panted forth a flood of rapture so divine.  

 

66 Chorus hymeneal,  

67 Or triumphal chant,  

68 Matched with thine would be all  

69 but an empty vaunt -  

70 A thing wherein we feel there is some hidden want.  

 

71 What objects are the fountains  

72 Of thy happy strain?  

73 What fields, or waves, or mountains?  

74 What shapes of sky or plain?  

75 What love of thine own kind? what ignorance of pain?  
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76 With thy clear keen joyance  

77 Languor cannot be:  

78 Shadow of annoyance  

79 Never came near thee:  

80 Thou lovest, but ne'er knew love's sad satiety.  

 

81 Waking or asleep,  

82 Thou of death must deem  

83 Things more true and deep  

84 Than we mortals dream,  

85 Or how could thy notes flow in such a crystal stream?  

 

86 We look before and after,  

87 And pine for what is not:  

88 Our sincerest laughter  

89 With some pain is fraught;  

90 Our sweetest songs are those that tell of saddest thought.  

 

91 Yet, if we could scorn  

92 Hate and pride and fear,  

93 If we were things born  

94 Not to shed a tear,  

95 I know not how thy joy we ever should come near.  

 

96 Better than all measures  

97 Of delightful sound,  

98 Better than all treasures  

99 That in books are found,  

100 Thy skill to poet were, thou scorner of the ground!  

 

101 Teach me half the gladness  

102 That thy brain must know;  

103 Such harmonious madness  

104 From my lips would flow,  

105 The world should listen then , as I am listening now.  
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✾ The Ode to a Skylark is one of the most famous poems in the English language. Shelly in 

this ode idealizes the singing of the skylark. In the singing of the skylark, Shelly finds an 

ecstasy and rapture which are unattainable by human beings. The poet contrasts the sorrow 

of human life with the joy of the skylark.  
 

 The Ode to a Skylarkًًهيًواحدةًمنًأشهرًالقصائدًباللغةًالإنجليزية.ًفيًهذهًالقصيدةًيعالجًشيليًغناءًالطائرًببراعة.ًفيًغناء

ًالطائرًوجدًشيليًنشوةًوطربًوالتيًلاًيمكنًلبشرًأنًيحققها.ًالشاعرًيقابلًحزنًالأنسانًبفرحةًالطائر.

 

✾ In this poem , Shelly dwells upon the sweet and rapturous singing of the skylark. The 

music of the skylark has been idealized by Shelly. The poet wants to know what is that 

inspires the skylark to sing such melodious and ecstatic strains. He contrasts the sorrow 

and suffering of mankind with the unspeakable joy of the bird. If it were possible for the 

poet to experience the gladness of the skylark , he would be able to sing songs as sweet 

and delightful as those of the bird itself.  

 

 ًنًيعرفًمالذيًالمثالية.ًويريدًالشاعرًافيًهذهًالقصيدة،ًيعيشًشيليًعلىًغناءًالطائرًالشجي.ًموسيقىًالطائرًالتيًكتبهاًشيليًتمثل

الهمًالطائرًبأنًيغنيًتلكًالإيقاعاتًبطرب.ًوهوًيقارنًحزنًالبشرًومعانا،همًبفرحةًطائرًلاًيستطيعًالكلام.ًواذاًكانًيمكنًللشاعرً

ًكهذاًالطائر.
 
ًًانًيعيشًتجربةًفرحةًالطائر،ًفسيمكنهًأنًيغنيًغناءًجميلا

 

✎ Summary  :ملخص  
 

✾ The speaker, addressing a skylark, says that it is a “blithe Spirit” rather than a bird, for its 

song comes from Heaven, and from its full heart pours “profuse strains of unpremeditated 

art.” The skylark flies higher and higher, “like a cloud of fire” in the blue sky, singing as 

it flies. In the “golden lightning” of the sun, it floats and runs, like “an unbodied joy.”  
 

 ًمنًالسماء،ًومنًقلبًطاهر.ًطائرًالمقب
 
،ًلأنًذلكًالغناءًقادما

 
ًأنهً"ًمبتهجًالروحً"ًأكثرًمنًكونهًطيرا

 
ةًرًالمتكلمًيخاطبًالطائرًقائلا

ً
 
،ً"كسحابةًمنًالنار"ًفيًالسماءًالزرقاءًيغني.ًفيً"ًالإشراقًالذهبي"ًللشمس،ًيطيرًمثلًالفرح.ًيحلقًعاليا

 
ًوعاليا

 

✾ “As the skylark flies higher and higher, the speaker loses sight of it, but is still able to hear 

its “shrill delight,” which comes down as keenly as moonbeams in the “white dawn,” 

which can be felt even when they are not seen. The earth and air ring with the skylark’s 

voice, just as Heaven overflows with moonbeams when the moon shines out from behind 

“a lonely cloud.”  
 

 "
 
ًوعاليا

 
ًعلىًأنًيسمعً"ًحدةًالفرح"،ًالذيًهبطًمثلً"ًأشعةً"عندماًيحلقًالطائرًعاليا

 
،ًالمتحدثًلاًيرىًالمشهدًالآمًلكنهًلازالًقادرا

ًكماًًالقمر"ًبشغفًفي
 
"ًالفجرًالأبيض".ًوالذيًيمكنًأنًيشعرًبهًحتىًولوًلمًيراه.ًالهواءًوالأرضًيحلقانًمعًصوتًالطائرًتماما

ًتض يءًالسماءًبأشعةًالقمرًحينماًيشرقًالقمرًمنًوراءًسحابةًوحيدة.
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✾ The speaker says that no one knows what the skylark is, for it is unique: even “rainbow 

clouds” do not rain as brightly as the shower of melody that pours from the skylark. The 

bird is “like a poet hidden / In the light of thought,” able to make the world experience 

“sympathy with hopes and fears it heeded not.” It is like a lonely maiden in a palace tower, 

who uses her song to soothe her lovelorn soul. It is like a golden glow-worm, scattering 

light among the flowers and grass in which it is hidden. 
  

 ًًبتوهجًكوابلًمنًاللحنًالذييقولًالمتكلم.ًأنًلاًأحدًيعرفًماًهوًهذاًالطائرًلأنهًفريدًمنًنوعهًوحتىً"ًسحبًقوسًقزح"ًلاًتمطر

ًعلىًأنًيجربًالعالمً"ًالتعاطفًمعًآمالًومخاوفًمنً
 
يتدفقًمنًالطائر.ًالطائرً"مثلًالشاعرًالمختفي/ًتحتًضوءًأفكاره"،ًقادرا

التيًتغنيًلتهدئةًروحهاًالمتيمة،ًأنهًأشبهًماًيكونًبدودةً ًصاغية".ًهذاًيشبهًعذراءًوحيدةًفيًبرجًالقصرً
 
هبيةًذأنًلاًيجدًأذانا

ًمتوهجةً،ًتنشرًالضوءًبينًالأزهارًوالاعشابًالمخفية.

 

✾ It is like a rose embowered in its own green leaves, whose scent is blown by the wind until 

the bees are faint with “too much sweet.” The skylark’s song surpasses “all that ever was, 

/ Joyous and clear and fresh,” whether the rain falling on the “twinkling grass” or the 

flowers the rain awakens.  
 

 ًًأغنيةًالطائرًتفوق."
 
ًكثيرا

 
كلً"أنهًمثلًالزهرةًالمتخفيةًفيًاوراقهاًالخضراء،ًالتيًتنشرًرائحتهاًمعًالرياحًحتىًيأخذًالنحلً"عسلا

ًأيقضهاًالمطر.يً/ًبهجةًوصفاءًوعذوبة"ً،ًسواماض 
 
ًءًكانًمطرًيسقطًعلىً"عشب"ًأوًزهورا

 

✾ Calling the skylark “Sprite or Bird,” the speaker asks it to tell him its “sweet thoughts,” 

for he has never heard anyone or anything call up “a flood of rapture so divine.” Compared 

to the skylark’s, any music would seem lacking. What objects, the speaker asks, are “the 

fountains of thy happy strain?” Is it fields, waves, mountains, the sky, the plain, or “love 

of thine own kind” or “ignorance or pain”?  
 

 ًالمتكلمًيسئلًا،"
 
ًأوًطيرا

 
لطيرًأنًيخبرهً"ًالأفكارًالجميلة"،ًلأنهًلمًيسمعًقطًأيًأحدًأوًأيًش يءًيدعيً"طوفانًتسميةًالطائرً"روحا

منًالطربًوالنشوة".ًمقارنةًبقصيدةًالطائرًفإنًأيًموسيقىًتبدوًناقصة.ًالمتكلمًيتسائلًماًلأشياءًالتيًتلهمكًذالكًالغناءًهلًهيً

ًوًالألم"؟الحقولًالجبالًأمًالسماءًأوً"محبةًمنًنوعًخاص"ًأوً"الجهلًًأ

 

✾ Pain and languor, the speaker says, “never came near” the skylark: it loves, but has never 

known “love’s sad satiety.” Of death, the skylark must know “things more true and deep” 

than mortals could dream; otherwise, the speaker asks, “how could thy notes flow in such 

a crystal stream?” 
  

 ً"ًًًأنهًيحب،ًلاًكنهًلاًيعرفً"الحبًالحزين".ًلابدًللطائرًانًيعرفًمنًالموت،"
 
يقولًالمتحدثًالألمًوالكسل،ً"لاًيقربًالطائرًابدا

 how could thy notes flow in such aأشياءًأكثرًحقيقةًوعمق"ًأكثرًمماًيمكنًأنًيحلمًبهًالبشر.ًخلافًذلك:ًًالمتكلمًيسئلً

crystal stream? ً
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✎ Form  :الشكل 

The rhyme scheme of each stanza is extremely simple: ABABB.  

 

 ًمخططًالقافيةًفيًكلًمقطعًبسيطًللغاية ABABB ً.ً

 

✎ Notesًً:ملاحظات 

  

❀ Lines (1-5) Hail to thee,………..unpremeditated art.  
 

The poet calls the skylark a cheerful and happy spirit. The skylark is not a bird but a spirit 

because , flying at a great height, it is not visible. The poet offers a warm welcome to the 

skylark. He joyfully greets the skylark. The skylark sings spontaneous songs from somewhere 

near the sky. It sings sweet melodies which express the feelings and emotions of its heart. A 

continuous stream of rich music flows naturally from the skylark. The skylark sings effortlessly 

and without any previous preparation.  

 

 دافئةةتحيالشاعرقدمواضحغيركبيربعلويحلقلأنهروحولكنهطائرليسهووالسعادةالبهجةروحالطائرالشاعريسمي

يلسقلبهاوعواطفمشاعرعنتعبرجميلةبالحانغناءالسماءقربمامكانمنعفويةاغانييغنيالطائربفرححياهله،

مسبقأعدادودونًجهددونًيغنيالطائرالطائرمنطبيعيبشكليتدفقالغنيةالموسيقىمنمستمر

 

❀ Lines ( 6-10): Higher still and higher…… ever singest.  
 

The skylark leaps upward from the earth and climbs higher and higher into the blue sky. It flies 

up into the sky like a cloud of fire rising upward. It keeps singing while flying, and it keeps 

flying while singing simultaneously. 

 ًتتعالىنارمنسحابةمثلالسماءنحوطيرانهالسماءنحووأعلىأعلىويصعدالأرضفييقفزالطائر
 
بالغناءرمستموهوعاليا

واحدوقتفييغنيوهوبالطيرانويستمريطير،وهو
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Lecture 9 :Ode to a Skylark- by Percy Shelley 


✎ Notes  
 

❀ Lines (11- 20) In the golden lightning….. they shrill delight….. 

 
The skylark leaving the earth soaring upward is like a soul that has shed its mortal body and is 

on its way to heaven. The expression “unbodied joy” means a happy soul that has shaken off 

its mortal body. As the skylark flies upward, the pale and purple twilight of the morning seems 

to melt away, giving place to the white light of the rising sun. The skylark becomes invisible as 

it flies higher and higher. For this reason it is like a star which shines in the sky invisibly during 

the day time.  
 

 ًكروحًسقطًجسمهًالبشريًوهوًفيًطريقهًالىًالسماء.ًالتعبيرًًالطائرًيترك
 
التيًًتعنيًروحًسعيدةً"unbodied joy "الأرضًمحلقا

ًلأشعةًشمسًمشرقة.ً
 
،ًوشفقًالصبحًالأرجوانيًالشاحبًيتوارىًليتركًمكانا

 
احدثتًهزةًفيًجسمهاًالبشري.ًمعًتحليقًالطائرًعاليا

.ًلهذاًالسببًكانًيبدوًكنجمةًمخفيةًتشرقًفيًالسماءًخلالًالنهار.
 
ًوعاليا

 
 أصبحًالطائرًمحجوبًوهوًمحلقًعاليا

ً

❀ Lines ( 21- 30) Keen as the arrows….is overflowed. 

 
 During the night, the moon sheds its white light upon the earth. But this bright light begins to 

fade with the coming of the morning. In the light of the morning , the moonlight fades away. 

Although the moon now becomes almost invisible, yet we are aware that the moon is still in the 

sky. In the same way, the skylark is invisible to our eyes, but listening to its music , we are 

aware of its presence in the sky. The earth and the sky are flooded with the music of the skylark 

in the same way as they are flooded with the bright light of the moon  
 

 ًًفيًالتلاش يًمعًحلولًالصباح.ًبالرغمًمنًأنًالقمر
 
يسقطًالقمرًنورهًالأبيضًعلىًالأرضًاثناءًالليل.ًلكنًهذاًالضوءًالمشرقًيبدا

،ًندركًأنًالقمرًلازالًفيًالسماء.ًالأرضًوالسماءًمغمورةً
 
بموسيقىًالطائرًبنفسًالطريقةًالتيًتغمرًبهاًضوءًالآنًمحتجبًتقريبا

ًالقمر.

❀ Lines ( 31- 40) what thou art…. It heeded not. 

 
 As the skylark flies up and up, it sends a shower of rich music to us on the earth. The music 

flowing from the skylark is much more pleasant and delightful even than the bright rain- drops 

falling from the clouds. The invisible skylark may be compared to a poet who is hidden from 

the public gaze by the originality and obscurity of his ideas. The poet goes on singing his songs 

and expressing his ideas through those songs. He could at last compel people to listen to him 

and to try to understand him. The idea is that the skylark keeps singing till we are moved to 

admiration for its songs, even though the skylark is invisible.  
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 ً،
 
ًوعاليا

 
يمطرناًبموسيقاهًالىًالأرض.ًالموسيقىًتتدفقًمنًالطائرًبكثيرًمنًاللطفًوالإمتاعًأكثرًمنًقطراتًبينماًالطائرًيحلقًعاليا

العامةًمنًخلالًالأصالةًوأفكارهً الذيًيحتجبًعنًأنظارً المحتجبًيمكنًمقارنتهًبالشاعرً المطرًحينماً،هطلًمنًالغيوم.ًالطائرً

غاني.ًفيًالأخيرًيمكنهًأنًيجبرًالناسًعلىًأنًيستمعواًلهًويحاولونًأنًيفهمونه.ًالعامة.ًالشاعرًيغنيًأغنيتهًويعبرًعنًأفكارهًخلالًالًأ

.
 
 الفكرةًهيًأنًالطائرًيظلًيغنيًحتىًنتجهًإلىًالأعجابًبأغانيهًحتىًولوًكانًالطائرًمحجوبا

 

❀ Lines ( 41- 50) Like a high- born maiden……. From the view 

 

 The skylark is here compared to a young damsel of high birth. This girl is supposed to be 

residing in a palace tower where she sings songs of love. The girl herself is not visible to 

outsiders because she is confined in the tower. But the songs of the girl overflow her 

apartment, and are heard by people outside the same as the skylark. The skylark is like a 

beautiful, shining glow- worm flying about among the dew covered grass and flowers. Both 

the glow-worm and the skylark are invisible but we are conscious of their presence.  

 

 ًالطائرًبفتاةًشابةًمنًأصلًرفيع.ًيفترضًأنًالفتاةًتقيمًفيًبرجًالقصرًوتغنيًأغانيًالحب.ًالفتاةًغيرًمرئيةًللغرباءًلأنهاًهناًمقارنة

ًكالطائر.ًالطائرًمثلًدودةًطائرةًجميلةًتتوهجً
 
محصورةًفيًالبرج.ًلكنًغناءًالفتاةًيتجاوزًمسكنها،ًويسمعهاًالناسًفيًالخارجًتماما

ًيغطيًالأعشابًوالأزهار،ًكلاهماًغيرًمرئيانًلكنناًنعيًحضورهما.ًساطعةًوسطًالندىًالذي

 

❀ Lines ( 51- 60) like a rose embowered….doth surpass. 

 

 We may not be able to see a rose which is wrapped up in its green leaves, but we shall 

certainly becomes conscious of it because of its sweet scent. We are aware of the presence 

of the skylark because of its sweet songs which are loud enough to reach our ears. The music 

of the skylark is more joyful than the sound of rain falling on the bright grass, in spring.  

 

 ًالوردةًالملتفةًوسطًأوراقهاًالخضراء،ًولكنناًبالتأكيدًنشعرًبهاًبسببًرائحتهاًالجميلة.ًنحنًندركًربماًلنًنكونًقادرينًعلىًرؤية

وجودًالطائرًبسببًغنائهًالمرتفعًبماًيكفيًليصلًإلىًاسماعنا.ًموسيقىًالطائرًأكثرًإمتاعاًمنًسقوطًالمطرًعلىًالأعشابًالنظرةًفيً

ًالربيع.

❀ Lines ( 61-70) teach us …………some hidden want. 

 

The music of the skylark is full of a rapturous joy which seems to have a divine quality. As 

compared with the skylark’s singing, a wedding song or a song of victory would seem to be 

meaningless . By comparison with the skylark’s song, other songs seem to suffer from some 

deficiency which we cannot define.  
 

 ًًمقارنةًغناءًالطائرًبأغانيًالزفافًأوًأغانيًالنصرًالتيًلاًمعنىً.الإلهيةموسيقىًالطائرًمليئةًبالمتعةًالجذلةًوالتيًتبدوًموهبة

ًلها.ًولوًقارناهًبأغانيًأخرىًلبدتًمليئةًبالتناقضًالذيًلاًيمكنًتحديده.
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❀ Lines (71-80) what objects………love’s sad satiety. 

 
 The poet wants to know what the source of the skylark’s happiness is. Is the skylark so happy 

because it has never known any sorrow or grief? The skylark feels so happy that there can be 

no question of its ever feeling lazy or indolent. Nor does the skylark ever experience a feeling 

of the faintest irritation. The skylark does not experience the disillusionment or disgust which 

human beings experience .  
 

 ً
 
ًمنًالحزنًأوًالشقاء؟ًيبدوًالطائرًسعيدا

 
ًنوعا

 
الشاعرًيريدًأنًيعرفًمصدرًسعادةًالطائر.ًهلًالطائرًسعيدًلأنهًلمًيعرفًابدا

ًبشكلًلاًيمكنًمعهًطرحًالسؤالًحتىًمشاعرًالكسلًلاًيمكنًأنًتنتابهًولمًيجربًأدنىًمشاعرًالغضبًأوًالخيبةًأوً
 
جدا

ًالاشمئزازًالتيًيجربهاًالبشر.ً



❀ Lines (81-90) walking or asleep……saddest thought. 

 
 Both in its walking and sleeping hours, the skylark must be seeing truer visions of the nature 

and significance of death than human beings can. And that is the reason why the skylark is so 

happy and why it can produce such continuous and rapturous music. The life of human beings 

is full of disappointments and frustration. There is an element of pain mingled even with their 

most genuine laughter . The sweetest songs of human beings as those that are full of sorrow and 

grief. The songs of the skylark, on the contrary, are an expression of pure joy. 
  

 منًالطبيعةًوأهميةًالموتًأكثرًمماًيمكنًأنًيراهًالبشر.ًوهذاًهوًسرًًساعاتًنومهًويقظتهًيرىًأصدقًالرؤىًلابدًأنهًوفيًكلًا

سعادةًالطائرًواستمرارهًبالغناءًبفرح.ًحياةًالبشرًمملؤةًبخيباتًالأملًوالإحباط.ًهناكًعنصرًمنًالألمًأمتزجًمعًالضحكً

.ًأحلىًأغانيًالبشرًهيًتلكًالتيًتكونًمملؤةًبالحزنًوالأس ى.ًعلىًالعكسًمن
 
رحًذلكًغناءًالطائرًفهوًيعبرًعنًالفًالأكثرًصدقا

ًالنقي.ً
 

❀ Lines ( 91-101) Yet if we could scorn…..as I am listening 

 
 Human happiness is marred by feelings of hatred, pride, fear .etc. Human beings were born to 

suffer sorrows and grief and to shed tears over their misery. The skylark is scornful of the earth. 

That is why it flies in the higher regions above. Only by acquiring the skylark’s musical skill 

can any poet equal the joyful singing of the skylark. If the skylark could communicate to Shelly 

even half of its joy, he would feel inspired to write poems that would compete with the songs 

of the skylark. All that Shelly needs is the feeling of ecstasy which the skylark experiences.  
 

 ًلكيًيعانونًالحزنًوالأس ىًويذرفونًالدموعًعلى سعادةًالأنسانًمشوبةًبمشاعرًالخوف،ًالكراهية،ًالغرور...الخ.ًالبشرًولدوً

ًلأعلى.ًفقطًمنًخلالًاكتسابًمهارةًموسيقىًالطائرًفيستطيعًأيًشاعرًأنً
 
بؤسهم.ًالطائرًيحتقرًالأرض.ًلذلكًهوًيحلقًبعيدا

بالإمكانًنقلًنصفًفرحةًالطائرًلشليًسيشعرًبالإلهامًليكتبًقصائدًتنافسًغناءًالطائر.ًكلًماًيساويًغنائهًالمرح.ًاذاًكانً

 يحتاجهًشيليًأنًيشعرًبنشوةًالطائر.
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✎ Explanation   : الشرح 
 

✽ The skylark’s flight and its song  
A skylark, says Shelly, is not a bird but a spirit which pours forth rich melodies of 

spontaneous music from somewhere in the sky. The skylark flies higher and higher, singing 

all the time . In the golden light of sunrise , the skylark flies and floats unseen in the aerial 

regions.  

 .ًتحليقًالطائرًوغنائه

ًولكنهًالروحًالتيًتصبًالألحانًالغنيةًالناتجةًمنًموسيقىًعفويةًمنًمكانًماًفيًالسماء.ًالطائرً
 
يقولًشيليًعنًالطائرًبأنهًليسًطائرا

،ًيغنيًطولًالوقت
 
ًوعاليا

 
ًختفيًفيًالمناطقًالجويةًالغيرًمرئية..ًفيًالضوءًالذهبيًمنًشروقًالشمس،ًالطائرًيحلقًوييحلقًعاليا

ً

✽ The rich and glorious music of the invisible skylark  

 

The skylark, because of the great height at which it flies, is invisible to human eyes, in the 

same way as a star is invisible during the day time. The loud, joyous music of the skylark is 

fully audible. We feel the presence of the skylark in the sky just as we feel the presence of 

the moon which is hardly visible to the eyes in the clear light of the morning. The whole 

earth and air overflow with the skylark’s singing even as the whole sky at night is lit up by 

the white light of the moon. The real nature of skylark is not fully known to us. The shower 

of music that descends from the skylark is brighter far than the rain- drops falling from 

clouds.  

 .الموسيقىًالغنيةًوالرائعةًللطيرًالخفي 

تًعاليًالطريقةًنفسهاًكالنجمةًالغيرًمرئيةًخلالًالنهار.ًبصوًبسببًالارتفاعًالعاليًالذيًيحلقًلهًالطائر،ًفهوًغيرًمرئيًللعينًالبشرية،ًب

ًكماًنشعرًبوجودًالقمرًالذيًيكادًيكونًمرئي
 
.ًنحنًنشعرًبوجودًالطائرًفيًالسماءًتماما

 
ًوالموسيقىًالفرحةًللطائرًفهوًغيرًمسموعًتماما

 
ًا

ًمنًقبلًضوءًالقمرًالأبيض.ًحقيقةًللعيونًفيًضوءًواضحًمنًالصباح.ًكلًالأرضًوالهواءًمعًغناءًالطائرًوالىًأنًت
 
ضاءًالسماءًكلهاًليلا

ًطبيعةًالطائرًليستًمعروفةًبالنسبةًلنا.ًأنهارًالموسيقىًالتيًتنحدرًمنًالطائرًهيًأكثرًبكثيرًمنًقطراتًالمطرًالتيً،هطلًمنًالغيوم.

 

✽ A series of similes  
 

Through a series of similes which follow, Shelly suggests the sweetness of the skylark’s 

music, the invisibility of the skylark, and the great height from which the bird sings. The 

skylark is like the poet who soars to the regions of lofty thought, whose thoughts are not 

easily understood, but whose music can be fully enjoyed. The skylark is like a high- born 

maiden pouring forth her love into sweet songs which flow beyond her bower, though she 

herself is not visible. The skylark is like a golden glow-worm which is hidden from view by 

the flowers and grass but whose presence becomes known to us by the light which it scatters 

around. The skylark is like a rose which is concealed from sight by the leaves around it but 

whose existence is revealed to us by the sweet scent with which it fills the air.  
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 سلسلةًمنًالتشبيهات 

منًخلالًسلسلةًمنًالتشبيهاتًالتالية،ًيشيرًشيليًالىًعذوبةًموسيقىًالطائر،ًاحتجابًالطائر،ًالعلوًالمرتفعًالذيًيغنيًمنًخلالهً

بشكلًًًبسهولة،ًلكنهمًيمكنًانًيستمتعونًبالموسيقىًالطائر.ًالطائرًمثلًالشاعرًالذيًيحلقًالىًمناطقًسموًالفكر،ًالأفكارًالتيًلاًتفهم

ةًيكامل.ًالطائرًمثلًفتاةًشابةًعاليةًالنسبًتسكبًحبهاًفيًالغناءًالذيًينسلًإلىًخارجًكوخهاًبرغمًكونهاًغيرًمرئية.ًالطائرًمثلًدودةًذهب

كنناًندركًلفيةًبينًأوراقهاًتمثلًالأزهارًالمخًمشعةًمختفيةًبينًالأزهارًوالأعشابًلكنناًندركًوجودهاًمنًخلالًضوئهاًالمنتشر.ًالطائرً

ًوجودهاًبأريجهاًالذيًيملأًالأرجاء.

 

✽ The perfect joy of the skylark : 

 

The singing of the skylark is unsurpassed. Even the happy songs of marriage and the joyous 

songs of victory are inferior to the singing of the skylark. It is not known what the source of 

the skylark’s inspiration is. There is not the least touch of languor or annoyance in the 

skylark’s joy. 

 :فرحًالطائرًالمكتمل 

قلًالطائرًهذاًالغناء.ًليسًهناكًأغناءًالطائرًغيرًمسبوق.ًحتىًفيًأغانيًالأفراحًوالنصر،ًولاًيعرفًالمصدرًالذيًيستوحيًمنهً

ًلمحةًمنًالانزعاجًأوًالكسلًفيًفرحه.

The skylark is ignorant of human suffering as also of the sad satiety of love. The skylark 

seems to have a truer and deeper knowledge of the mystery of death than human beings. 

That is why music flows from the skylark in such a crystal stream. 

  

يتدفقًمنهًالموسيقى ولهذاً يبدوًوكأنًلديهًمعارفًحقيقيةًوعميقةًبأسرارًالموتًأكثرًمنًالبشرً. ًالطائرًيتجاهلًمعاناةًالبشرًوحزنًالحبً.

ًكتيارًكرستالي.

✽ The tragedy of human life contrasted with the bird’s joy 

  

Human beings yearn for the impossible . There is a touch of sorrow in their merriest laughter, 

Their sweetest songs are songs of sadness. But even if human life were not so ugly and 

sorrowful, human beings would never experience that intense joy which belongs to the 

skylark. If the poet were to experience even half of this joy, he would feel inspired to 

compose poems as sweet and irresistible as the songs of the skylark. There is something 

unique about the skylark’s ecstasy, and this ecstasy is at the root of the skylark’s exquisite 

song. The song of the skylark, rather than the skylark itself, is what holds all the power. It 

is the song that can have the “light of thought” of “the poet,” the “soothing love” of the 

maiden, invisible existence as the “glow-worm golden,” and the aura of “a rose.” It is this 

power to awaken so many different parts in nature, and make them aware to the human 

mind, that Shelley wants to “be taught.”  
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 المأساةًالبشريةًمقارنةًبفرحًالطائر  

البشرًيتوقونًالىًالمستحيل.ًهناكًلمسةًمنًالحزنًفيًضحكا،هم،ًغنائهمًالجميلًغناءًأحزان.ًحتىًولوًلمًيكنًلديهمًتلكًالأحزانًفلنً

ًفرحةًالطا
 
ًكغناءًالطائر.ًهناكًش يءًيجربواًابدا

 
ًجميلا

 
ًعلىًأنًيجربًنصفًتلكًالفرحةًسوفًيستلهمًشعرا

 
ئر.ًاذاًكانًالشاعرًقادرا

ذيًلفريدًفيًابتهاجًالطائرًوهذاًالابتهاجًهوًجذورًالأغانيًالرائعة.ًاغانيًالطائرًأكثرًمنًالطائرًنفسهًهيًالتيًتحملًكلًالقوة.ًالغناءًا

"مهدئًحب"ًللفتاة،ًحضورًغيرًمرئيً"توهجًدودةًالذهب"ًونسمةً"لوردة".ًتلكًالقوةًالتيًتوقظًكثيرًًفيهً"نورًالأفكار"ًً"للشاعر"

ًمنًجوانبًالطبيعةًوتجعلهاًتدركًتفكيرًالبشرًالذيًيريدًأنًيتعلمهًشيلي.

 

 Model Questions  
 
1- In the singing of the skylark, Shelly finds _________ which is unattainable by 

human beings.  
A. sadness  

B. depression  

C. ecstasy  

D. ugliness  

 

2- The skylark is _________ of human suffering as also of the sad satiety of love.  

A- ignorant  

B- aware  

C- knowledgeable  

D- observant  
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Lecture 10 :The Victorian Poetry My Last Duchess - 
Robert Browning 

 

✎ The Victorian Poetry  :الشعرًالفيكتوري 

 
 The main characteristics of the Victorian Poetry  :الخصائص الرئيسية للشعر الفيكتوري  

 

1. It was an age of drastic changes in the British society as a result of industrialization 

and rich landowners were turning into businessmen.  

 

 ال.مكانًعصرًتغيراتًجذريةًفيًالمجتمعًالبريطانيًنتيجةًللثورةًالصناعيةًوملاكًالأراض يًالأغنياءًالذينًتحولواًالىًرجالًاعً-1

 

2. It was an age of adventure, free enterprise and individual initiative. 

  

ًكانًعصرًالمغامرة،ًوالعملًالحر،ًوالمبادراتًالفردية.ً-2

 

3. It was age of imperialism. The reasons for imperialism were fundamentally economic:  

A. Looking for cheep raw- materials.  

B. Finding markets for manufactured goods.  

 

ًكانًعصرًالاستعمار.ًوكانًسببًالاستعمارًالأساس يًهوًالاقتصاد.ً-1

ًالبحثًعنًالخاماتًالرخيصة.ً-أ

ًإيجادًاسواقًللسلعًالمصنعة.ً-ب

 

4. Names of great imperialists and politicians appeared in the Victorian age: e.g. Disraeli 

and Gladstone.  

ًوجلادستون.ًدزرائيلي:ًًمثلًوالسياسيينًالمستعمرينًاسماءًأشهرًظهورًً-4

 

5. It was an age of scientific progress in which great scientists and thinkers lived: e.g. 

Darwin, Huxley, Karl Marx  

 

ً ماركس.ًكارلًًهكسلي،ً،ًداروينًمثل:ًًوالمفكرينًالعلماءًاشهرًعاشهًالذيًالعلميًالتقدمًعصرً-5

 
6. Faith in the reality of progress was the main characteristic of the early Victorian Age. 

Doubt, skepticism and questioning became the main characteristic of the later Victorian 

Age. 

  

ًوقتًفيًارزةالبًالسمةًوالتساؤلًًالتشككًواصبحًمنًالعصرًالفيكتوري.ًالمبكرًالعهدًفيًالبارزةًالسمةًكانًالتقدمًواقعًفيًالايمانً-6

ًلاحقًمنًالعصرًالفيكتوري.
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7. The Victorian Age was an age of agnosticism and skepticism. It was an age of weal 

religious belief.  

ًالمصلحي؟ًالدينيًالمعتقدًعصرً،ًوالشكًاللاادريةًالعصرًالفيكتوريًهوًعصرً-7

ً

8. These aspects were more or less reflected in the poetry of Tennyson, Browning and 

Matthew Arnold.  

ً.أرنولدًوماثيوًبراوننجًشعرًتينيسون،ًعلىًكثيراًاوًقليلاًانعكستًالجوانبًهذهً-8

 

✎ "My Last Duchess"-Robert Browning   ًدوقتيًالأخيرةً"ً–ًروبرتًبراوننج"  

  
1 That’s my last Duchess painted on the wall,  

2 Looking as if she were alive. I call  

3 That piece a wonder, now: Fra Pandolf’s hands  

4 Worked busily a day, and there she stands.  

5 Will’t please you sit and look at her? I said  

6 “Fra Pandolf” by design, for never read  

7 Strangers like you that pictured countenance,  

8 The depth and passion of its earnest glance,  

9 But to myself they turned (since none puts by  

10 The curtain I have drawn for you, but I)  

11 And seemed as they would ask me, if they durst,  

12 How such a glance came there; so, not the first  

13 Are you to turn and ask thus. Sir, ’twas not  

14 Her husband’s presence only, called that spot  

15 Of joy into the Duchess’ cheek: perhaps  

16 Fra Pandolf chanced to say “Her mantle laps  

17 Over my lady’s wrist too much,” or “Paint  

18 Must never hope to reproduce the faint  

19 Half-flush that dies along her throat”: such stuff  

20 Was courtesy, she thought, and cause enough  

21 For calling up that spot of joy. She had  

22 A heart—how shall I say?—too soon made glad,  

23 Too easily impressed; she liked whate’er  

24 She looked on, and her looks went everywhere.  

25 Sir, ’twas all one! My favour at her breast,  

26 The dropping of the daylight in the West,  

27 The bough of cherries some officious fool  

28 Broke in the orchard for her, the white mule  

29 She rode with round the terrace—all and each  

30 Would draw from her alike the approving speech,  

31 Or blush, at least. She thanked men,—good! but thanked  
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32 Somehow—I know not how—as if she ranked  

33 My gift of a nine-hundred-years-old name  

34 With anybody’s gift. Who’d stoop to blame  

35 This sort of trifling? Even had you skill  

36 In speech—(which I have not)—to make your will  

37 Quite clear to such an one, and say, “Just this  

38 Or that in you disgusts me; here you miss,  

39 Or there exceed the mark”—and if she let  

40 Herself be lessoned so, nor plainly set  

41 Her wits to yours, forsooth, and made excuse,  

42 —E’en then would be some stooping; and I choose  

43 Never to stoop. Oh sir, she smiled, no doubt,  

44 Whene’er I passed her; but who passed without  

45 Much the same smile? This grew; I gave commands;  

46 Then all smiles stopped together. There she stands  

47 As if alive. Will’t please you rise? We’ll meet  

48 The company below, then. I repeat,  

49 The Count your master’s known munificence  

50 Is ample warrant that no just pretence  

51 Of mine for dowry will be disallowed;  

52 Though his fair daughter’s self, as I avowed  

53 At starting, is my object. Nay, we’ll go  

54 Together down, sir. Notice Neptune, though,  

55 Taming a sea-horse, thought a rarity,  

56 Which Claus of Innsbruck cast in bronze for me!  

ً لي دوقة آخر هي تلك"
 
 ,الجدار على لوحة

 ,تنبضًُ كانت لو كما للناظر يخيّل

ً تلك اعتبرًُ
 
 - باندولف فرا أنامل عملت لقد "الان" ,"آية الفنية القطعة

 "!هناك تقف هي ها النهاية وفي اياما و اياما بجد

ً هل" ً أن يعجبك 
 
 "إليها؟ النظر لتمعن مقعدا لك تأخذ

ً
ُ
 يتسن لم و ,كتصميم ,"باندولف فرا" قلت

رً المحيّا ذلك قرأوا أن ,أمثالك من لغرباء  ,المصو 

 الصريحة لنظر،ها ,الانفعال ذلك ,العمق ذلك

 - )لك ازيحه الذي الستار هذا من يقترب سواي احدًُ لا( اليًّ يلتفتوا لم ما

 ,الجرأة امتلكوا لو هذا ,يسألونً لو يتمنونً أنهم يبدوا و

ً ,هكذا إذن :هناك تكونً أن النظرة لتلك كيف
 
 الأولً لست

 ليس اعلم ,سيدي .ذلك عن ليسأل يستدير

 وراء وحده زوجها وجود

 ,ربما :الدوقة وجنتيًّ على البادية الفرح رصعة

 "بافراط سيدتي معصم يحتضن الازار أن": ردد طالما باندولف فرا أن صادف لقد
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 كله الرسم فن دع " أو

 ,الناحل الخجولً التورد ذلك خلق إعادة على مطلقا بقادر نفسه يحسب لا

 – ,هي اعتقدت كما ,لها إطراء أقوال هكذا مثل "!ليختفي حنجر،ها حتى ينزلً الذي

ً لها كان لقد ...تلك الفرح لرصعه معقولا سببا بالتالي و  – وصفه لي كيف قلب 

 ,جدا جدا الفرح سريع بكلمات؟

 - تجولً نظرا،ها أن ناظريها تحت يقع ما بكل تغرم أنها ثم ,جدا جدا بسهولة ينفعل

 .كلها الارجاء

 ,النهد ذلك في هيامي ,واحد في كل هو ,سيدي

 الكرزً من غصن ,غربا النهار ضوء انهمار

 الأبيض البغل ذلك ,البستان في متطفل كسره

 ش يء كل بل الجميع ,السياج حولً لتلف تركبه الذي

 قبولا و رضا منها يستدر

 -الرجال كل تشكر تراها ,الأقل على و ,خجولا توردا أو

 حسن؟ ذلك

 - – بين تعدل كأنها كيف؟ اعرف أن لي كيف و ما بطريقة تشكرهم لكنها

 – سنة تسعمائة الزمان في عميق اسم :مكرمتي

 يلوم يدنو من ثم ! النكرات من أيًّ ومكرمة

ً لو و حتى التفاهة؟ تلك
 
ً امتلكت

 
 صنعة

ً أن لمجرد )ذلك املك لا وانا( الكلام في ً في اعينك   - – قرارك 

 هذا فقط" لها أقولً و قضية لهكذا

ً ذاك أو ً هنا ,يقرفني ما فيك   ,اخطأت 

ً هناك ,أو  - طاوعت اذا هذا "الحدود تجازوت 

ً أن نفسها
 
 ممن ليست هي و درسا تأخذ

ب
ّ
ً فطنتها يرت ً ,الواقع في و ,بيسر لفطنتك   -بتبريرات تأتيك 

ً ,جانبي من أنا ,تنازلات تقديم استلزم لو و حتى
ُ
 اخترت

ً
ّ
 ,شك ادنى بلا ,تبتسم كانت ,سيدي ه ه اووه .أبدا أتنازلً ألا

 يحظى أن دونً عليها يمرًُ الذي من ثم ,عليها أمرًُ كلما

ر هذا و مماثلة؟ بأبتسامة ً ً , عندي كب 
ُ
 ,اوامرا فأعطيت

 الان تقف هناك ... واحدة مرة الابتسامات كل توقفت ثم

 سنوافي "تنهض؟ هلا" .تتنفس كأنها

كررً .حين بعد ,الأسفل في الصحاب بقية
 
 ,ا

 سببا لي يترك لم عظيمة حجة الكونت سيدك كرم أن

 ,المهر لرفض

 - اقررت كما لذا،ها هي الجميلة ابنته أن رغم

 سننزلًُ .كلا" .اريده الذي الش يء ,البداية منذ

 ,اووه !هناك نبتونً لاحظ !سيدي ,الأسفل إلى معا

ً يروّض هو و  - ,نادرة تحفة اعتقده و الحصان ذلك و البحر امواج 
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 وحدي لي )انسبروك من( كلاوس البرونز من صبّه لقد

✎ ROBERT BROWNING (1812-1889) ً:ً)2551ً–ً2522(ًروبرتًبراوننج 

 
Browning was born of parents who were not rich but were well off enough to enable the son, 

whose genius they recognizes, to dedicate himself to literature. He married the poet Elizabeth 

Barret in 1846. He and his wife had lived in Italy since their marriage till his wife’s death in 

1861. Then he returned to London and lived there till his death in 1889.  

 

ًاليزابيثًاعرةالشًمنًالادب،ًتزوجًاجلًمنًنفسهًتكريسًفيًعبقريتهًلاحظاًطفلًلانجابًماًيكفيًلديهماًلكنًفقيرينًلأبوينًبايرنًًولد

ًًً.2551ماتًفيًًحتىًهناكًوعاشًلندنًالىًعادًثمً.2562ًزوجتهًفيًًوفاةًحتىًايطالياًفيًمعاًعاشواً.2546ًًعامًبرت

ً

✎ Summary and Commentary  :الملخصًوالتعليق 

 

❀ .......Upstairs at his palace in October of 1564, the Duke of Ferrara–a city in northeast Italy 

on a branch of the Po River–shows a portrait of his late wife, who died in 1561, to a 

representative of the Count of Tyrol, an Austrian nobleman. The duke plans to marry the 

count’s daughter after he negotiates for a handsome dowry from the count.  

 

 ًهًيرىًصورةًلزوجتً–مدينةًفيًشمالًايطالياًعلىًفرعًمنًنهرًبوًً–فيًالطابقًالعلويًفيًقصره،ًدوقًفيرارا2564ًًفيًأكتوبرًعام

،ًلممثلًالكونتًتيرول،ًوهوًالنبيلًالنمساوي.ًكانًالدوقًيخططًللزواجًمنًابنتًالكونتًبعدًأن2562ًالراحلة،ًالتيًتوفتًفيً

ًيتفاوضًعلىًمهرًسخيًمعه.

 

❀ While discussing the portrait, the duke also discusses his relationship with the late countess, 

revealing himself–wittingly or unwittingly–as a domineering husband who regarded his 

beautiful wife as a mere object, a possession whose sole mission was to please him. His 

comments are sometimes straightforward and frank and sometimes subtle and ambiguous. 

Several remarks hint that he may have murdered his wife, just a teenager at the time of her 

death two years after she married him, but the oblique and roundabout language in which he 

couches these remarks falls short of an open confession.  

 

 ًًعلاقتهًمعًالكونتيسه،ًوأظهرًنفسه
 
الذيًًكزوجًمستبدً–عنًقصدًأوًعنًغيرًقصدًً-فيًأثناءًمناقشةًالصورة،ًيناقشًالدوقًأيضا

ًغامضةًمبهمة.ً
 
ًواضحةًوصريحةًواحيانا

 
يعتبرًزوجتهًالجميلةًعلىًأنهاًمجردًكائنًمهمتهاًالوحيدةًإرضائه.ًكانتًتعليقاتهًأحيانا

هًربماًيكونًقتلًزوجته،ًكانتًفيًالعشريناتًفقطًحينماًتزوجتهًوماتتًبعدًسنتينًمنًواجهاًبه،ًلكنًمؤشراتًعدةًنشيرًإلىًأن

ًاللغةًالمنحرفةًوالطرقًالملتويةًالتيًكانًيستخدمهاًلاًترميًالىًاعترافًصريحًبتلكًالملاحظات.

ً

ً
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❀ The duke tells the Austrian emissary that he admires the portrait of the duchess but was 

exasperated with his wife while she was alive, for she devoted as much attention to 

trivialities – as she did to him. , he says, “I gave commands; / “Then all [of her] smiles 

stopped together.”  

.......Does commands mean that he ordered someone to kill her?  
 

 ًاخبرًالدوقًالمبعوثًالاستراليًأنهًمعجبًبصورةًالدوقةًلكنًغضبهًمنًزوجتهًحينماًكانتًحيةًلأنهاًكرستًاهتماما،هاًبالتفاهات

ً
 
ً".بنفسًقدرًماًكرستًله،ًيقول"ًأناًأعطيًالأوامر/ًفأرىًابتساما،هاًكلهاًتتوقفًمعا

ًماً
 
ًبقتلها؟هلًيعنيًبإعطاءًالأوامرًأنهًأمرًشخصا

 

❀ The poem does not provide enough information to answer these questions. Nor does it 

provide enough information to determine whether the duke is lying about his wife or 

exaggerating her faults. Whatever the case, research into her life has resulted in speculation 

that she was poisoned.  
 

 ً.القصيدةًلاًتعطيًمعلوماتًكافيةًلإجابةًتلكًالأسئلةًولاًلتحديدًماًاذاًكانًالدوقًيكذبًبخصوصًزوجتهًأوًانهًيبالغًفيًاخطائها

ًكانًالبحثًفيًحيا،هاًنتجًعنًتكهناتًبأنهاًتعرضتًللتسمم.
 
ًأيا

 

❀ This poem is loosely based on historical events involving Alfonso, the Duke of Ferrara, who 

lived in the 16th century. The Duke is the speaker of the poem, and tells us he is entertaining 

an emissary who has come to negotiate the Duke’s marriage (he has recently been widowed) 

to the daughter of another powerful family. As he shows the visitor through his palace, he 

stops before a portrait of the late Duchess, apparently a young and lovely girl. The Duke 

begins reminiscing about the portrait sessions, then about the Duchess herself.  
 

 ًهذهًالقصيدةًقائمةًعلىًحادثةًتاريخيةًتتضمنًالفونسوًدوقًفيراراًالذيًعاشًفيًالقرنًالسادسًعشرًالمتحدثًفيًالقصيدةًهو

ًأرملً(ًمنًابنةًعائلةًقويةًأخرى،ًاثناءًماًكا
 
ًجاءًللتفاوضًعلىًزواجًالدوقً)وقدًكانًمؤخرا

 
ًنًيريًالدوقًوهوًيخبرناًبإنهًمبعوثا

ًالزائرًقصرهًتوقفًقبالةًصورةًآخرًدوقةًعلىًماًبدتًفتاةًصغيرةًجميلة،ًبدأًالدوقًبالحنينًالىًالصورةًثمًالىًالدوقةًنفسها.

ً

✎ The Portrait of the Duchess :صورةًالدوقة 
 

.......The portrait of the late Duchess of Ferrara is a fresco, a type of work painted in 

watercolors directly on a plaster wall. The portrait symbolizes the duke's possessive and 

controlling nature in as much as the duchess has become an art object which he owns and 

controls.  
ً

صورةًاخرًدوقةًلفيراراًكانتًلوحةًجصيةًنوعًمنًرسمًلوحةًمائيةًمباشرةًعلىًجدارًالجص.ًالصورةًترمزًالىًملكيةًالدوقًوطبيعتهً

ًيمتلكهًويتحكمًبه.
 
ًفنيا

 
ًالمتحكمةًبقدرًماًكانتًالدوقةًكائنا

ً
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Lecture 11: “My Last Duchess"-Robert Browning 


✎ Explanation ً:الشرح  
 

❁ That is my last Duchess…….. look at her  
 
The messenger of a neighbouring Count has come to the Duke of Ferrara. The Duke of Ferrara 

is a widower, his last Duchess died recently, and he intends to marry the daughter of the Count. 

The Duke shows to the messenger the portrait of the last Duchess painted on the wall. The 

picture has been well done that it appears life-like and realistic. It looks a living ,breathing 

reality. The Duke is proud of it and considers it a remarkable piece of art. He proudly tells the 

messenger that the picture is the work of the famous painter, Fra Pandolf.  

 

 ًوهوًينويًالزواجًمنًابنةًالكونت.ًالدوقًي،
 
،ًدوقتهًالأخيرةًتوفيتًمؤخرا

 
يًرًالمبعوثًمثلًالكونتًقدمًالىًدوقًفيرارا.ًدوقًفيراراًأرملا

كأنهاًتتنفسًالواقع.ً ًبحيثًبدتًحقيقيةًوحية.ًتبدوً
 
ًمتقنا

 
المبعوثًصورةًالدوقةًالأخيرةًمرسومةًعلىًالجدار.ًكانتًالصورةًعملا

ًاياهاًقطعةًفنيةًرائعة.ًواخبرًالمبعوثًبفخرًأنهاًمنًعملًالرسامًالشهيرًفرابندولف.ًًكانًالدوقً
 
ًبهاًمعتبرا

 
ًفخورا

ً

❁ I said ‘ Fra Pandolf…….. to turn and ask thus  
 
The Duke shows the portrait of his last Duchess to the messenger who has come with an offer 

of marriage on behalf of the daughter of a neighboring Count. He would expect the daughter of 

his master, the Count, if she becomes his wife, to concentrate all his attention on himself. The 

messenger was the first person to turn to him inquiringly. He would satisfy his curiosity. He 

himself would explain to him( the messenger) the cause of that deep, serious expression.  

 

 ًالدوقًيريًصورةًالدوقةًالاخيرةًالىًالمبعوثًالذيًقدمًفيًطلبًالزواجًنيابةًعنًابنةًالكونتًالمجاور.ًلقدًكانًيتوقعًأنًابنةًرئيسه

.ًوقالًأنهًارضاًفضوله.ًًالكونتًاذاًاصبحتًزوجتهًسيركزً
 
كلًاهتمامهًعلىًنفسه.ًالمبعوثًكانًاولًشخصًيتوجهًاليهًمستفسرا

ًوشرحًلهً)المبعوث(ًالسببًالعميق،ًوالتصريحاتًالخطيرة.
 

❁ Sir, it was not ….that spot of joy  
 
In the portrait, the Duchess is shown to have a faint blush on her cheeks. The Duke explains to 

the messenger how that slight flush of joy came to her cheeks. It was caused merely by the 

pleasure she derived from the presence of her husband. As a matter of fact, she had a childish 

heart and was easily moved even by little acts of courtesy. The Duchess, as a matter of fact, had 

a simple, innocent nature, ready to appreciate even little acts of courtesy, and was easily pleased 

by a trifle. But the Duke regards it as rather childish on her part. Rather, in his opinion she 

lacked in dignity. He would expect a more proper behavior from his second wife.  
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 ًفيًالصورةًكانًعلىًخديًالدوقةًلونًاحمرًباهت.ًاوضحًالدوقًللمبعوثًكيفًتدفقًطيفًالفرحًعلىًخديها.ًلقدًكانتًفرحة

يعةًالمجاملة.ًكانتًللدوقةًطببسببًحضورًزوجها.ًفيًواقعًالأمر،ًكانًلهاًقلبًطفلًوينفعلًبسهولةًحتىًولوًكانًبقليلًمنً

بسيطةًوبريئةًومقدرةًلأقلًالمجاملاتًالبسيطة،ًوسهلًاسعادهاًبأشياءًتافهة.ًلكنًالدوقًيعتبرهاًصبيانية.ًوتفتقرًلبىًالكرامةً

ًأقومًمنًزوجتهًالثانية.
 
ًوهوًيتوقعًسلوكا

❁ She had a heart- how shall I say……….on blush at least  
 
The duke further tells the messenger that the last Duchess had a very simple, childish nature. 

He fails to find suitable words to describe her childish simplicity. She was pleased by trifles. 

She like everything she looked at. She could not judge and distinguish between what was 

really worthwhile and what was not. She had no discrimination, or sense of right and wrong. 

The Duke is critical of the dead duchess. His vanity is hurt at the very thought that she 

treated his own presents at par with petty trifles given to her by others. 

  
 ًالدوقًالمبعوثًبانًالدوقةًالأخيرةًكانتًبسيطةًوطبيعتهاًطفولية.ًوفشلًفيًانًيجدًالكلماتًالمناسبةًلوصفًطفولتها أخبرً

ماهوًغيرً قيمةًأوً ببساطة،ًلقدًكانتًتفرحًبالتفاهات.ًتحبًكلًش يءًتنظرًاليه.ًلمًتكنًتفرقًاوًتستطيعًالحكمًعلىًماهوًذوً

ًبفكرةًأنهاًستعاملًهداياهًالقيمةًذلك.ًل
 
يسًلديهاًتمييزًاوًحسًالصوابًوالخطأ.ًالدوقًينتقدًالدوقةًالميتة.ًغرورهًمجروحا

ًنفسًمعاملةًالهداياًالتافهةًاذاًقدمتًلهاًمنًقبلًالآخرين.ً

❁ She thanked man……anybody’s gift  
 
The last Duchess was simple, innocent, and frank hearted. She thought there was no harm 

in thanking those who showed her even a trifling courtesy. She would appreciate even the 

slightest courtesy shown to her. The Duke did not like this. 

 

His pride was hurt. She could not differentiate between the gift of rank and position that he 

had given her, and the petty trifles that others presented to her. She thanked everybody in 

the same way. The Duke is critical of the conduct of his last Duchess and considers it 

unbecoming and frivolous. In his opinion, she lacked in dignity and intelligence.  

 
 ًكانتًالدوقةًالأخيرةًبسيطة،ًبريئة،ًوصريحةًالقلب.ًكانتًتفكرًفيًانًلاًضررًمنًشكرًمنًيريهاًالتفاهاتًحتىًلوًمجاملةًوتعرب

 ذلك.ًعنًتقديرهاًلأبسطًمجاملة.ًالدوقًلمًيعجبه

ً

لقدًجرحتًكرامته.ًأنهاًلاًتستطيعًأنًتفرقًبينًهديةًمنًشخصًذوًرتبةًعاليةًًوالموقفًالذيًعطيًلهاًالهدية.ًلقدًكانتًتشكرًًًًًًًً

ًالجميعًبنفسًالطريقة.ًالدوقًكانًيعتبرًتصرفاتًالدوقةًالأخيرةًتافهةًوغيرًلائقة.ًفيًاعتقاده،ًهيًمفتقدةًللكرامةًوالذكاء.

ً

ً

ً

ً
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❁ Who would stoop……………….I choose never to stoop  

 
The Duke tells the messenger that his last Duchess had the childish habit of thanking everybody. 

There was no harm in thanking others as such, but she failed to distinguish between the valuable 

gifts given to her by him, and the ordinary acts of courtesy done by others. The duke further 

says that he did not try to correct her and put an end to her foolishness in thanking everybody, 

because he thought it hurts him to take note of her childish conduct. The speech clearly reveals 

that the Duke is a proud and conceited person. He has false notions of dignity and decorum. 

  

 مةًيالدوقًيخبرًالمبعوثًبانًالدوقةًالأخيرةًلهاًعادةًطفوليةًفيًشكرًالجميع.ًانهًلًاضررًمنًشكرًالآخرين،ًلكنهاًلًاتفرقًبينًالهداياًالق

وبينًالمجاملاتًالبسيطةًمنًقبلًالآخرين.ًيقولًالدوقًبانهًلمًيحاولًانًيصححًتصرفا،هاًتلك،ًلأنهًيعتقدًأنًذلكًًالتيًيقدمهاًلها

 سيجرحه.ًالحديثًكشفًبوضوحًأنًالدوقًشخصًمغرور.ًكانتًلديهًمفاهيمًخاطئةًعنًالكرامةًواللباقة.

 

❁ Oh, Sir, she smiled………………….smiled stopped together 

  
The Duke tells the messenger that the last Duchess did not know how to conduct herself with 

dignity and decorum as the wife of a man of rank and birth like himself. She had the habit of 

smiling. She smiled at everybody. Her habit of smiling and thanking for the slightest courtesy 

shown to her increased so much that he could no longer tolerate it. Therefore he gave orders 

that her smiling should stop, and all smiling was stopped. How did the smiles stop? What were 

the orders he gave? The poet has left the meaning obscure.  

 

 ًالدوقًيخبرًالمبعوثًبانًالدوقةًالأخيرةًلمًتكنًتعرفًكيفيةًالتصرفًبنفسهاًبكرامةًولباقةًكزوجةًلرجلًمنًرتبةًوأصلًمثله.ًمن

ًعلىًتحمعاد
 
ًفهوًلمًيعدًقادرا

 
ذلك.ًًل،هاًأنًتبتسم.ًوهيًتبتسمًللجميع.ًيرىًبانًعاد،هاًفيًالابتسامةًوالشكرًلأدنىًمجاملةًتتزايدًكثيرا

لذلكًاعطىًأوامرًبانًابتسامتهاًيجبًأنًتتوقف،ًوجميعًابتساما،هاًتوقفت.ًكيفًتتوقفًالابتسامات؟ًماهيًالاوامرًالتيًاعطاها؟ً

.
 
 الشاعرًتركًالمعنىًغامضا

ً

❁ I repeat the Count your master’s …………..in bronze for me  

 
The Duke now changes the subject and talks about his intended marriage with the daughter of 

the Count, the master of the messenger. He tells the messenger that the natural generosity of his 

master is sufficient guarantee that his legitimate expectations for a dowry would be fully 

satisfied. A suitable dowry will not be denied to him. Then very cunningly he adds that, of 

course, his primary interest is not in the dowry but in the fair daughter of the Count.  

 

 ًمانةًطبيعةًكرمًسيدهًهيًضيغيرًالدوقًالآنًالموضوعًويتحدثًعنًزواجهًالموعودًمنًابنةًالكونت،ًسيدًالمبعوث.ًيخبرًالمبعوثًبان

ًانهًبطبيعةًالحالًالفائدةً ًثمًيضيقًبمكر، ًالمهرًليسًمهمًبالنسبةًله. .
 
كافيةًأنًتوقعاتهًالمشروعةًللمهرًستكونًمرضيةًتماما

 الأساسيةًلهًليستًفيًالمهرًولكنًفيًالأبنةًالجميلةًللكونت.

ً
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✎ Analysis   :التحليل  
 

✽ Written in 1842 by Robert Browning, "My Last Duchess" is the dramatic monologue of 

the duke of Ferrara who is negotiating his second marriage through an agent of the count 

of Tyrol on the grand staircase of the ducal palace at Ferrara in northern Italy. Executing 

the elements of a dramatic monologue, the duke reveals his situation and much more 

than he intends to the both the agent and the reader.  

 

 ًًالذيًيتفاوضًمنًأجلًزواجه2542ًًكتبتًفيًعام الثانيًمعًبواسطةًروبرتًبراوننج،ً"دوقتيًالاخيرة"ًمنولوجًدراميًلدوقًفيرارا

مبعوثًكونتًتايرولًعلىًالدرجًالكبيرًفيًقصرًالدوقًفيًفيراراًالواقعةًفيًشمالًايطاليا.ًمنًخلالًعناصرًالمنولوجًالدرامي،ًالدوقً

ًيكشفًالكثيرًعنًنفسهًللقارئًوالمبعوث.

ً

✽ Using iambic pentameter AABB couplets Robert Browning reveals the horrifying 

story of the murder of the duke's previous wife through the duke's conversation with 

the agent. As the duke attempts to paint an inaccurate picture of himself to the agent, 

desiring to appear as a noble, but abused and caring, loving husband who had no 

choice but to murder his prideful, disrespectful wife, the duke's true controlling, 

manipulative, jealous nature is revealed.  

 

 ًباستخدامًمقاطعًالتفاعلًالخماسيةAABBًًروبرتًبراوننجًيكشفًعنًقصةًمخيفةًلمقتلًزوجةًالدوقًمنًخلالًالمحادثةًالتيًدارت

كأنهاًنبيلة،ًولكنًكشفتهًبينًالدوقًوالمبعوث.ًكماًيحاوً لًالدوقًأنًيرسمًللمبعوثًصورةًغيرًدقيقةًعنًنفسه،ًورغبةًمنهًلتبدوً

الطبيعةًبإساءةًالمعاملةًوالرعاية،ًوالزوجًالمحبًالمتكبرًالذيًليسًلديهًخيارًسوىًالقتل،ًزوجةًمحترمة،ًهيمنةًالدوقًالحقيقية،ً

 التحكمًوانهًغيور.

✎ Type of Work  :نوعًالعمل 

 

❀ ......."My Last Duchess" is a dramatic monologue, a poem with a character who presents an 

account centering on a particular topic. This character speaks all the words in the poem. 

During his discourse, the speaker intentionally or unintentionally reveals information about 

one or more of the following: his personality, his state of mind, his attitude toward his topic, 

and his response or reaction to developments relating to his topic .  

 

 قصيدةًتقدمًشخصيةًتتمحورًحولًموضوعًمعي كلماتًالقصيدةًهيًحديثًتلكًالشخصية.ً"دوقتيًالأخيرة"ًهيًمونولوجًدراميً، نً.

خلالًالحديثًيكشفًبقصدًاوًبغيرًقصدًمعلومةًاوًأكثرًعن:ًفكرهًومزاجه،ًًموقفهًمنًقضيته،ًكيفيةًتعاطيهًمعًالأمورًالمتصلةً

ًبالموضوع.

ً

ً
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❀ The main focus of a dramatic monologue is this personal information, not the topic which 

the speaker happens to be discussing. The word monologue is derived from a Greek word 

meaning to speak alone. 

  

 ًالتركيزًالأساس يًللمنولوجًالدراميًالمعلوماتًالشخصيةًليسًالموضوعًالذيًتتحدثًعنهًالشخصية،ًكلمةًالمونولوجًمستمدةًمن

 كلمةًاغريقيةًتعنيًيتحدثًلوحده.

✎ Publication   :النشر  

 
.......Browning first published poem under the title "I. Italy" in 1842 in Dramatic Lyrics, a 

collection of sixteen browning poems. Brown changed the title of the poem to "My Last 

Duchess" before republishing it in 1849 in another collection, Dramatic Romances and Lyrics.  

 

صائدًبراون.ًغيرًمنًق26ًفيًالأغانيًالمسرحية،ًفيًمجموعةًمكونةًمن2542ًًفيًعامI. Italyًًًقصيدةًبراوننجًالأولىًنشرتًتحتًعنوانً

ًفيًمجموعةًأخرى،ًالرومانسياتًودرامةًمثيرة.2541ًبراونًعنوانًالقصيدةًالىً"ًدوقتيًالأخيرة"ًقبلًاعادةًنشرهاًفيً

ً

✎ Setting and Background   :الإعدادًوالخلفية  

 
.......The setting of "My Last Duchess," a highly acclaimed 1842 poem by Robert 

Browning, is the palace of the Duke of Ferrara on a day in October 1564.  

 

ًعامًقصيدةًروبرتًبراوننجًًدوقتيًالاخيرةً
 
ًكبيرا

 
  .2564ً،ًهوًقصرًدوقًفيراراًًفيًيومًمنًاكتوبرًعام2542ًنالتًاستحسانا

 

✎ Characters ً:الشخصيات 

 

❀ Speaker (or Narrator): The speaker is the Duke of Ferrara. Browning appears to have 

modeled him after Alfonso II, who ruled Ferrara from 1559 to 1597. Alfonso was married 

three times but had no children. The poem reveals him as a proud, possessive, and selfish 

man and a lover of the arts. He regarded his late wife as a mere object who existed only 

to please him and do his bidding.  

 

.ًتزوج2517ًالى2551ًً:ًالمتحدثًهوًدوقًفيرارا.ًيظهرًبراوننجًبانهًقدًغررًبهًًبعدًالفونسوًالثاني،ًالذيًحكمًفيراراًمنًالراويًاوًالمتحدث

ليسًلديهًاطفال.ًالقصيدةًتكشفًًبانهًرجلًمتكبرًغيور،ًرجلًانانيًومحبًللفنون.ًواعتبرًزوجتهًالراحلةًعلىًمراتًلكن1ًًالفونسوً

ًانهاًمجردًكائنًوجدًفقطًلإرضائهًوالقيامًبأوامره.ً

ً

ً

ً

https://twitter.com/fajer__net


  

 

65            https://twitter.com/fajer__net

 

 

❀ Duchess: The late wife of the duke. Browning appears to have modeled her after 

Lucrezia de’ Medici, a daughter of Cosimo de’ Medici (1519-1574).  

ً(.2574ً-2521الزوجةًالراحلةًللدوق.ًيظهرًبراوننجًًبانهًقدًتزوجهاًبعدًكريستياًديًميدش ي،ًابنةًكوزيموًديًميدش يً)ًالدوقة:

ً

❀ Emissary of the Count of Tyrol: The emissary has no speaking role; he simply listens 

as the Duke of Ferrara tells him about the late Duchess of Ferrara  

ً:ًالمبعوثًليسًلهًدورًفيًالتحدث،ًانهًببساطةًيستمعًلدوقًفيراراًالذيًيخبرهًعنًاخرًدوقةًفيًفيرارا.مبعوثًكونتًتيرول

ً

❀ Count of Tyrol: The father of the duke's bride-to-be. 

  :ًوالدًلزوجةًالدوقًالقادمة.كونتًتيرول

❀ Daughter of the Count of Tyrol: The duke's bride-to-be is the daughter of the count  

ً:ًعروسًالدوقًالقادمةًهيًابنةًالكونت.ابنةًالكونتًتيرول

❀ Frà Pandolph: The duke mentions him as the artist who painted the fresco.  

 

ًيشيرًلهًالدوقًبإنهًالفنانًالذيًرسمًاللوحةًالجصية.ًفرابندولف:

 
 Model Question  

 
1. The speaker in My Last Duchess is _____________  

 

A. the Duchess  

B. the Queen  

C. the Duke  

D. the messenger  
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Lecture 12 Break - By Alfred, Lord Tennyson 
 

Break, Break, Break By Alfred, Lord Tennyson (1809-1892) 
 

➀   
1 Break,1 break, break,  

2 On thy cold gray stones, O² Sea!  

3 And I would³ that my tongue could utter  

4 The thoughts that arise in me.1  

 

➁  
5 O, well for the fisherman's boy,  

6 That he shouts with his sister at play!  

7 O, well for the sailor lad,  

8 That he sings in his boat on the bay!4  

 

➂  
9 And the stately ships go on  

10 To their haven under the hill;  

11 But O for the touch of a vanished hand,  

12 And the sound of a voice that is still!  

 

➃   
13 Break, break, break,  

14 At the foot of thy crags,5 O Sea!  

15 But the tender grace of a day that is dead  

16 Will never come back to me.  

 

 

Tennyson was one of a family of twelve. The place where he was brought up was a very 

retired one and here from childhood. Tennyson stored his mind with those impressions of 

nature to which it was ever deeply sensitive. He published his poems in 1840, which firmly 

established him as the leading poet of the day. He was created poet- laureate in 1850.  

 

 ًًاستوحىًتينيسونًفكرتهًمن.
 
تينيسونًواحدًمنًأسرةًمكونةًمنًاثنيًعشرًشخص.ًالمنزلًالذيًنشأًفيهًمنذًطفولتهًكانًقديمًجدا

،ًوالتيًبرهنتًبقوةًبإنهًالشاعرًالرائدًلليوم.ًانشأ2541ًيةًنشرًقصائدهًفيًعامًتلكًالانطباعاتًالطبيعيةًوالتيًكانتًحساسةًللغا

ً.2551ًًالشاعرًجائزةًنوبلًفيًعامً

 

. 
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✎ INTRODUCTION  :مقدمة 

 

❀ This is a sad poem inspired by the death of Tennyson’s intimate friend- Arthur Hallam. 

The sea with its waves breaking against the shore awakens in the poet memories of 

bygone days and reminds him of happy days that passed never to return. 

 

 ًانهاًقصيدةًحزينةًمستوحاةًمنًدثًوفاةًصديقًتينيسونًالحميمًآرثرًهلم.ًامواجًالبحرًوهيًتتكسرًعلىًالشاطئًاعادتًاليهًايام

ًسعيدةًمرتًلنًتعود.المض يًوذكرتهًبأيامً

ً

❀ In stanza 1, the poet expresses his inability to describe the thought s that arise in him.  

 

 ً:ًيعبرًالشاعرًعنًعجزهًعنًوصفًخواطره.فيًالمقطعًالأول

ً

❀ In stanza 2, he envies the happiness of the fisherman’s boy who plays with his sister and 

the sailor who sings happily in his boat. 

 

 ً:ًيحسدًابنًالصبيًالصيادًالذيًيلعبًمعًاختهًوالبحارًلبذيًيغنيًبسعادةًفيًقاربه.فيًالمقطعًالثاني

ً

❀ In stanza 3, he misses the kind of touch and the voice of a friend who is dead.  

 

 ً:ًوصوتًصديقهًالذيًمات.يفتقدًنوعًمنًلمسةًفيًالمقطعًالثالث

ً

❀ The happiness of bygone days never comes back (stanza 4).  

 

 ً:ًالأيامًالماضيةًالسعيدةًلنًتعود.فيًالمقطعًالرابع


✎ Substance of the poem  :خلاصةًالقصيدة  
 

❀ The waves of the sea are rising and falling. As if sharing the grief of the poet, the strike 

their head against the rocky and break into water drops. The waves of the sea, like the 

poet himself, remain helpless in conveying their grief to the shore. The poet observes 

that ‘ human life goes on as usual’. The stately ships come into the harbor and go out of 

it as usual, and the children are shouting joyfully at their game.  

 

 ًمثل فيًقطراتًماء.ًأمواجًالبحرً تتعالىًو،هبط،ًكماًلوًانهاًتشاركًالشاعرًحزنه،ًتضربًرأسهاًفيًالصخورًثمًتتكسرً أمواجًالبحرً

انً" تذهبًكالمعتاد".ًالسفنًالفخمةًتأتيًللميناءًوتذهبًعنهًًالشاعرًعاجزةًعنًنقلًحزنهاًللشاطئ.ًيدركًالشاعرً حياةًالبشرً

ًكالمعتاد،ًوالأطفالًيهتفونًبمتعةًفيًلعبهم.
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❀ However, neither the sympathy of nature, not the throb and zest of life around him, can 

serve to lessen the his grief. His sorrow is too deep for words. His friend is dead, and he 

will never again hear his voice, nor touch his hand. The pleasure which he enjoyed in his 

company will never be again:  

 

But the tender grace of a day that is dead Will never come back to me.  

 

 ًًبالنسبةًللكلمات.ًعلىًكلًحال،ًلاًتعاطفًالطبيعةًو
 
لاًنبضًالحياةًولذ،هاًيستطيعانًانًيفيدانهًفيًتخفيفًحزنه.ًحزنهًعميقًجدا

.
 
ًصديقهًمات،ًولنًيستطيعًسماعًصوتهًمرةًاخرىًولاًلمسًيده.ًالرفقةًالممتعةًلنًتعودًمجددا

 
 

✎ Critical notes, comments& explanation ً:الملاحظاتًالهامةًوالتعليقاتًوالشرح 
 

❋ Stanza 1 :المقطع الاول 

 
The poet sits on the grave of his friend Arthur Hallam on a lonely hill, overlooking the Bristol 

Channel. The poet is sad at the death of his friend. His sorrow is so deep that he fails to find 

adequate words to express it. Break, break…….Osea-The waves of the sea are rising and falling 

and breaking into water drops. It seems to the poet that they are striking their head against the 

sea- shore, as if in sympathy with his grief. Like him they, too, fail to express their grief.  
 

 ًًفهوًيجلس
 
الشاعرًعلىًقبرًصديقهًآرثرًهلمًفيًالتلًالوحيد،ًالمطلًعلىًقناةًبريستول.ًًالشاعرًحزينًلموتًصديقه.ًحزنهًعميقًجدا

لاًيجدًكلماتًمناسبةًللتعبيرًعنه.ًامواجًالبحرًتعلوًو،هبطًثمًتتحطمًالىًقطراتًماء.ًانهاًتبدوًللشاعرًكأنهاًتحطمًرأسهاًعلىًصخورً

ًفًمعًحزنه.ًوهيًمثلهًفشلتًفيًالتعبيرًعنًحزنها.الشاطئ،ًكأنهاًتتعاط

 

❋ Stanza 2 :المقطع الثاني 

 
The sailor’s lad, and the fisherman’s boy are happy at play. They are shouting with joy. The 

boy alone is sad. Life is happy and pleasant for the fisherman’s boy, and not for the poet.  

 

 وابنًالصيادًسعداءًوهماًيلعبان.ًيهتفانًبمرح.ًالولدًالوحيد حزين.ًالحياةًمفرحةًوسعيدةًلأبنًالصيادًوًليسًًالفتىًالبحارً

ًللشاعر.

❋ Stanza 3 المقطع الثالث:  

 
The ships are coming and going as usual. But the poet’s friend is dead. He can no longer hear 

his voice or feel the touch of his hand. Life will never again be the same for him. The poet 

wishes his friend were alive and he could hear his voice or feel the touch of his hand.  

ً

ً
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 ًالقواربًتأتيًوتذهبًكالعادة.ًلكنًصديقًالشاعرًمات.ًوانهًلمًيعدًقادرًعلىًسماعًصوتهًاوًيشعرًبلمسةًيده.ًالحياةًلنًتكون

ًمثلًماًكانتًبالنسبةًله.ًيتمنىًالشاعرًلوًانًصديقهًحيًويستطيعًسماعًصوتهًوالشعورًبلمسةًيده.

 

❋ Stanza 4 :المقطع الرابع 

 

Nature may mourn the death of his friend in sympathy with him, but alas. His friend will 

never live again. He will never again know that happiness which he enjoyed in his company.  

 

 ًًلنًيعرفًالمتعةًالتيًكانًيشاركالطبيعةًربماًتندبًوفاةًصديقهًفيًالتعاطفًمعه،ًلكنًواحسرتاه.ًلنًيحياًصديقه.
 
هاًمجددا

.
 
ًصديقهًمجددا

✎ Type of Work and Date of Composition  :نوعًالعملًوتاريخًالتأليف 

 
"Break, Break, Break" is a lyric poem that Alfred Tennyson (1809-1892) was believed 

to have completed in 1834. It centers on Tennyson's grief over the death of his best friend, 

Arthur Hallam, a fellow poet. Lyrical poetry presents the deep feelings and emotions of the 

poet as opposed to poetry that tells a story or presents a witty observation. A lyric poem 

often has a pleasing musical quality. The word lyric derives from the Greek word for lyre, 

a stringed instrument in use since ancient times  


ًنيسونًفيًوفاةًصديقهًآرثرًي.ًانهاًتركزًعلىًحزنًت2514(ًوقدًانجزهاًفيًعام2511ًً–2521ًهيًقصيدةًغنائيةًالفهاًالفريدًتينيسونً)

ًمنًالشعرًالذيًيرويًقصةًاوًيقدمًمشهدًًهالم،
 
الغنائيًيعرضًالمشاعرًوالعواطفًالعميقةًللشاعرًبدلا وهوًشاعرًزميلًله.ًالشعرً

ًوهيًآلةًوتريةًتستخدمًمنذًعصورًقديمة.lyreًمشتقةًمنًالكلمةًالاغريقيةlyricًًفكاهي.ًالشعرًالغنائيًلهًجودةًموسيقيةًمرضية.ًكلمةً

 

✎ Rhetorical Devices  :المواد البلاغية 

 
 Following are examples of figures of speech and other rhetorical devices in "Break, 

Break, Break":  

ًفيماًيليًامثلةًعلىًالاستعارةًوالبلاغةًوالادواتًالاخرى:

ً

 Apostrophe (Lines 1 and 2): The narrator addresses the sea. 

 

 .الاقتباسً)فيًالسطرًالاولًوالثاني(:ًالراويًيخاطبًالبحر ً

 

 Personification and metaphor also occur in Lines 1 and 2, for the poet regards the sea 

as a human being.  

 .ًفيًالسطرًالأولًوالثانيًالشاعرًيعتبرًالبحرًكإنسان
 
 التجسيدًوالمجازًايضا

ً
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✎ Alliterationًًالجناس  

 

(Line 8): boat on the bay (Lines 9-12): Stanza 3 uses this figure of speech as follows: And 

the stately ships go on To their haven under the hill; But O for the touch of a vanished hand, 

And the sound of a voice that is still! (Line 15): day that is dead  

 

✎ Themes  : المواضيع 

 

 Grief :الحزن  

  

❀ The main theme is bereavement, heartache, emptiness. In the narrator's dark hour of grief, 

the sun rises, children laugh, business goes on as usual. How could the world be so cruel 

and unfeeling?  

 

 ًًالأعمال ًفيًساعاتًالراويًالمظلمةًمنًالحزن،ًتشرقًالشمس،ًالأطفالًيضحكون، ًالفراغ. ًالحزن، الموضوعًالاساس يًالفجيعة،

ًووحش ي؟ً
 
ًالتجاريةًتمض يًكالمعتاد.ًكيفًيمكنًانًيكونًالعالمًقاسيا

❀ Preciousness of Youth  

Tennyson's friend, Arthur Hallam, was only 22 when he died. The shock of Hallam's 

death impressed upon Tennyson how priceless youth is. To underscore this idea, and to 

express the agony he suffers at the loss of young Hallam, Tennyson presents images of 

youthful joy: the fisherman's son playing with his sister and the "sailor lad" singing in 

the bay.  

 

 ًسنة.ًصدمةًموتًهالمًأثرتًعلىًتينيسونًكيفًانًالشبابًلاًيقدرًبثمن.ًولكيًيؤكدًعلى22ًًتوفيًصديقًتينيسون،ًآرثرًهالمًوعمره

ًالقارب.ًمعًاختهًوالملاحًيغنيًفيهذهًالفكرةًويعبرًعنًحزنهًلفقدًالشابًهالم،ًعرضًتينيسونًصورةًلمتعةًالشابًابنًالصيادًيلعبً

ً

 Model Question  
 
1. Tennyson was born in……. 
  

A. 1807  

B. 1808  

C. 1809  

D. 1810  
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Lecture 13 Modern Poetry - Next, Please by Philip Larkin 
 

✎ The main characteristics of Modern Poetry ً:أهمًخصائصًالشعرًالحديث 

 
1. Modern poetry is free from traditional restrictions of rhyme and rhythm.  

2. It is greatly affected by modern science and technology.  

3. The modern poet is pessimistic about the future of modern man and his world.  

4. Modern poetry is affected by modern political , social and economic theories.  

5. In modern poetry, words are used more symbolically than literally.  

6. The language of modern poetry is that of everyday conversation. The modern poet is 

speaking to his reader in an intimate tone of voice.  

7. In modern poetry, man is represented as a lonely exile who is seeking his home.  

8. There is no logical argument in a modern poem. Rather , the poem depends on the free 

association of ideas. The modern poem is “ a heap of broken images”.  

 

ًمنًقيودًالقافيةًوالإيقاع.الشعرًالحديثًً-1
 
ًمتحررا

ًتأثرتًبشكلًكبيرًبالعالمًالحديثًوالتكنولوجيا.ً-2

ًالشاعرًالحديثًمتشائمًبشأنًمستقبلًالأنسانًالمعاصرًوعالمه.ً-1

ًالشعرًالحديثًتأثرًبالسياسةًالحديثة،ًوالنظرياتًالإجتماعيةًوالاقتصادية.ً-4

ًاكثرًمنًانهاًحرفية.ًرمزيةفيًالشعرًالحديث،ًاستخدامًالكلماتًً-5

ًاللغةًفيًالشعرًالحديثًلغةًالمحادثةًاليومية.ًالشاعرًالحديثًيتحدثًالىًالقارئًبنبرةًحميمة.ً-6

ًفيًالشعرًالحديثًيظهرًالرجلًكأنهًمنفيًوحيدًيسعىًللحصولًعلىًمنزله.ً-7

مترابطةًحرة،ًالقصيدةًالحرةًهيًًًًً"ًكومةًمنًليسًهناكًجدلًمنطقيًفيًالقصيدةًالحديثة.ًولكنًالقصيدةًتعتمدًعلىًافكارًً-5

ًالصورًالمحطمة".
ً

Next, Please by Philip Larkin-(1922-1985) 

 
1 Always too eager for the future, we  

2 Pick up bad habits of expectancy.  

3 Something is always approaching; every day  

4 Till then we say,  

 

5 Watching from a bluff the tiny, clear  

6 Sparkling armada of promises draw near.  

7 How slow they are! And how much time they waste,  

8 Refusing to make haste!  

 

https://twitter.com/fajer__net


  

 

72            https://twitter.com/fajer__net

 

 

9 Yet still they leave us holding wretched stalks  

10 Of disappointment, for, though nothing balks  

11 Each big approach, leaning with brasswork prinked,  

12 Each rope distinct,  

 

13 Flagged, and the figurehead wit golden tits  

14 Arching our way, it never anchors; it's  

15 No sooner present than it turns to past.  

16 Right to the last  

 

17 We think each one will heave to and unload  

18 All good into our lives, all we are owed  

19 For waiting so devoutly and so long.  

20 But we are wrong:  

 

21 Only one ship is seeking us, a black-  

22 Sailed unfamiliar, towing at her back  

23 A huge and birdless silence. In her wake  

24 No waters breed or break.  


✎ Summary   ملخص 

 

❀ We are excessively eager to know what would happen to us in the future. On account of this 

eagerness, we develop the bad habit of expecting , or hoping for, good things to happen in 

our lives. All the time we have the feeling that something good is about to happen to us; and 

every day we say that it would happen soon.  
 

 ًمتشوقونًنحن
 
مورًلًأالتمنياوالتشويق،منسيئةعادةننش ئجعلناالحرصهذاالمستقبلفيلناسيحثمالمعرفةجدا

ًانالوقتطيلةشعورًلديناحياتنافيلناتحدثجميلة
 
ًشيئا

 
ًقرًذلكبحدثسوفنقولًيوموكللنا،سيحدثجيدا

 
يبا

 

❀ We are like persons who stand upon the top of a cliff and observe a multitude of ships 

coming towards us. Actually, however we see not the ships but promises of bright and nice 

things happening to us. The approach of these promises , like that of ships, is very slow; and 

they waste much time.  
 

 نجنًلاًنرىًالقواربًلكنناًتعدًبأمورًًنحنًمثلًشخصًيقفًعلىًطرفًهاويةًونراقبًحشدًالقواربًالقادمةًنحونا.ًعلىًكلًحال

ًمنًالوقت.
 
،ًوتضييعًكثيرا

 
ًسعيدةًستحدثًلنا.ًأقتربًذلكًالوعدًمثلًتلكًالسفنًبطيئةًجدا
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❀ These promises do not materialize quickly, and eventually they do not materialize at all, so 

that we greatly disappointed and miserable. At a distance, each such promise looks distinct 

and concrete; but, with the passing of time, each of these promises fades away. We spend 

all our lives hoping for achievement and success, but our hopes prove to be false.  

 

 ًبلًهي،
 
،ًولذلكًنشعرًبخيبةًاملًوبؤس.ًمنًبعيدًتبدوًهذهًالوعودًمتميزةًوملموسةًًتلكًالوعودًلاًتتحققًسريعا

 
لنًتتحققًابدا

ًولكنًمعًمرورًالوقتًكلًتلكًالوعودًتتلاش ى.ًنحنًنقض يًحياتناًفيًأملًالنجاحًولكنًأمالناًتثبتًفشلها.

 

❀ There is only promise and one expectation which never fails to materialize, and that is death. 

  

 .هناكًوعدًوتوقعًواحدًفقطًسيتحققًوهوًالموت 

 

✎ Critical appreciationًً:التقديمًالنقدي  
 

❀ The theme of disillusionment and of death. The theme of this poem is the disillusionment 

that we experience as a result of the disappointment of all our hopes and expectations. We 

keep hoping for something good to happen to us, but our hope is dashed to the ground every 

time. Only one expectation is always fulfilled in human life, and that is the expectation of 

death.  

 

 ًالموضوعًهوًعنًخيبةًالأملًوعنًالموت.ًالموضوعًفيًهذهًالقصيدةًهوًعنًخيبةًالأملًالتيًنعيشهاًنتيجةًلخيبةًالأملًمنًكل

يًكلًمرةًتتبددًأمالناًعلىًالأرض.ًهناكًتوقعًواحدًآمالناًوتوقعاتنا.ًنحنًنبقىًعلىًأملًأنًهناكًش يءًجيدًسيحدثًلنا،ًولكنًف

ًيفيًوعدهًفيًًحياةًالأنسان،ًوهذاًالتوقعًهوًالموت.
 
ًفقطًدائما

 

❀ The title of the poem, Next, Please refers to one promise being followed by another . 

literally, the title refers to a queue of persons waiting to receive something, and an official 

at the other end calling out for the next man in the queue to approach him and receive his 

certificate, or his rations, or his visa, or whatever it is for which people are standing and 

which they are waiting to receive.  

 

 ً،ًيشيرًالعنوانًالىًصفًمنًالاشخاصًينتظرونًحصولًالش يء،
 
عنوانًالقصيدةًيشيرًالىًانًوعدًواحدًيتبعًبوعودًكثيرة.ًحرفيا

يناديًعلىًالرجلًالتاليًليعطيهًشهادتهًأوًقسطهًأوًتأشيرته.ًأوًأيًش يءًآخرًالذيًيقفونًلهً لكنًالموظفًعلىًالطرفًالأخرً

ًالناسًوينتظرونًللحصولًعليه.
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❀ The last stanza of the poem points to the inevitability of death. In fact, the real theme of 

the poem is death. Larkin was obsessed with the idea of death; and many of his poems deal 

with this theme briefly or at length, directly or indirectly. 

  

 لأخيرًفيًالقصيدةًيشيرًالىًحتميةًالموت.ًوفيًالحقيقة،ًأنًعنوانًالقصيدةًالحقيقيًهوًالموت.ًأنًلاركنًمهووسًبفكرةًالمقطعًا

 الموت،ًوالكثيرًمنًقصائدهًتعالجًهذاًالموضوعًبشكلًمختصرًأوًمطول،ًمباشرًأوًغيرًمباشر.

 

✎ The use of an extended metaphor to express the idea ً:استخدامًالمجازًالممتدًللتعبيرًعنًالفكرة 

 

 Our multitude of hopes is compared to a “ sparkling armada of promises”. In other words, 

hopes are regarded as ships which are drawing near but do not actually arrive at their 

destination. There is only one ship which would not fail to come ; and that ship is death. The 

metaphor of the ships begins from the second stanza of the poem and continues till the very 

end.  

 

 ًًالى
 
"ًاسطولًمنًالوعودًالبراقة".ًوبعبارةًاخرىًتعتبرًالآمالًكماًالسفنًالتيًتقتربًولكنًلاًتصلًفعلا امنياتناًالمتعددةًقورنتًبـً

انيًالموت.ًًالمجازًفيًالقاربًيبدأًمنًالمقطعًالثوجهتها.ًهناكًسفينةًواحدةًفقطًوالتيًلنًتفشلًفيًالوصولًوهذهًالسفينةًهيً

ًمنًالقصيدةًويستمرًللنهاية.

 

 The premise of this piece is that we focus our attention on the future instead of living in the 

here and now. Notice the inclusive use of “we” and “our” throughout the poem. Larkin 

suggests we spend our entire lives waiting for the rewards the future will apparently endow 

to those who patiently wait for them. The irony is, of course, that from our vantage point 

think we are looking at our well deserved rewards in life when in fact we are only seeing 

The Grim Reaper’s vessel getting closer.  

 

 ًًمنًمعايشةًالحاضر.ًمعًملاحظة
 
ً "we"وًً "our"الدائمًلـًًالاستخدامالمقدمةًلهذهًالقطعةًانناًنركزًانتباهناًعلىًالمستقبلًبدلا

نناًمنًوجهةًتمنحًلمنًينتظرهاًبصبر.ًالمفارقةًأيخمنًلاركنًانناًنقض يًحياتناًكلهاًننتظرًمكافآتًالمستقبلًالتيًخلالًالقصيدة.ً

ًنظرناًنعتقدًانناًنتطلعًالىًمكافآتًجدارتناًفيًالحياةًفيًحينًانناًفيًالواقعًنرىًانًقاربًقابضًالارواحًيقترب.

 
 The rhyme scheme is aabb and the first three lines of each are mostly in iambic pentameter, 

while the last line of each is much shorter and is either four or six syllables in length.  

 

 ًمخططًالقافيةًهوaabbًًوالأسطرًالثلاثةًالأولىًفيًالكلًهيًخماسيةًالتفاعل،ًبينماًالسطرًالأخيرًفيًالكلًأقصرًبكثير،ًأماًطول

ًالمقطعًأربعةًأوًستة.
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 Note the tone in the first stanza. Lexis such as “eager” and “expectancy” have rather 

positive connotations, yet there is a tension when we see the phrase “bad habits”.  

 

 ًالكلمتينًيًالمقطعًالأول.ًالنبرةًفلاحظ"eager" ًًو"expectancy"ًًكلمتينًلهمًدلالةًايجابيةًولكنًهناكًتوترًعندماًنرىًعبارة"bad 

habits" .ً

 

 The second stanza is rather cinematic in nature. This technique is rather typical of much of 

Larkin’s work. He often provides us with vivid mental images. We are taken to a cliff by 

the seaside. From here we see an approaching metaphorical “armada of promises”. It brings 

to mind the phrase that “one day our ship will come in.”  

 

 ًًماًكانًيقدمًلناًصورةًذهنيةًالمقطعًالثاني
 
هوًسينمائيًوليسًطبيعي.ًهذهًالتقنيةًهيًنموذجيةًفيًالكثيرًمنًاعمالًلاركن.ًوغالبا

ً ًمنًهنا ًلمنحدرًعلىًشاطئًالبحر. ًيأخذنا ًالأذهانًعبارةًأنًحية. ًأنهًيعيدًالى ًتقترب. ًاسطولًمنًالوعود" نرىًتعبيرًمجازيً"

ًما".
 
ً"سفينتناًسوفًتأتيًفيًيوما

 

 He uses a three-part list to premodify this image; it is “tiny, clear” and “Sparkling”. This 

“armada” is laden with alluring “promises” and seems a very attractive proposition to the 

onlooker.  

 

 "مغريةًويبدوً أنهًيستخدمًلائحةًمنًثلاثةًأجزاءًلتعديلًهذهًالصورة.ًأنهً"صغيرًواضح"ًوً"ًمتألق".ًهذاً"أسطول"ًمحملةًبًـ"وعود

ًللناظرين.
 
ًجدا

 
ًجذابا

 

 However, we have a hint of caution when we note the time-reference lexis in the second half 

of this stanza: “slow”, “time” and “haste”. He seems to be suggesting that much of life is 

spent waiting for rewards rather than having them.  

 

 نلاحظًأشارهًللوقتًفيًالنصفًالثانيًمنًهذاًالمقطع:ً"بطيء"،ً"الوقت"ًوً"التسرع".ًويبدوًأنهًتحذيرًعندماًًومعًذلك،ًلديناًتلميح

ًمنًتحقيقها.
 
ًيشيرًالىًانفاقًالكثيرًمنًالحياةًفيًانتظارًالمكافآتًبدلا

 

 The third stanza shows us Larkin’s pivot word “Yet”. He will often set up a scene then 

interject a “yet” or “but” or “however” to turn the conversation round.  

 

 ًًلكن"ًأو" معًذلك"ً"ًيظهرًالمقطعًالثالثًمحورًكلمةًلاركنً"بعد".ًوقالًأنهًفيًكثيرًمنًالأحيانًاثناءًانشاءًالمشهدًيقحمً"بعد"ًأوً

ًلكيًتدورًالمحادثة.

 

 The naval semantic field is extended with lexis like “balk”, “brass work” and “rope”. Note 

the poet’s effective use of post modification too, here: brass work is “prinked” and ropes are 

“distinct”, but the first line has given us a very clear negative land-based metaphor in the 

lines:  

“holding wretched stalks Of disappointment”  
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 ًالعارضة،ًالنحاس،ًحبل.ًملاحظةًمؤثراتًالشاعرًفيًاستخدامًالفاعلًللتعديل،ًهناًويمتدًالمجالًالدلاليًالبحريًمعًالكلماتًمثل

ًفيًالسطر:النحاسًهيًوخزًوالحبالًهيًمميزة،ً
 
 holding wretched ولكنًفيًالسطرًالأولًيعطيناًانطباعًمجازيًسلبيًواضحًجدا

stalks Of disappointmentً

 

 We have been tantalized but are destined to be let down. Such is Larkin’s pessimistic view 

of life. The agony of lost opportunity is further extended in the fourth stanza. It starts with 

alliteration of the repeating “f” sounds and if we had originally thought the “promises” on 

board had been material wealth, our love life is equally doomed to failure.  

 

 .هذهًًهيًنظرةًلاركنًللحياة.ًوقدًتمًتعزيزًالمعاناةًمنًالفرصًالضائعةًفيًالمقطعًًلقدًشعرناًبالأثارةًلكنًمقدرًبأنًنكونًفيًالأسفل

الرابع.ًوتبدأًبالجناسًمعًتكرارًالأصواتًواذاًكانًلديناًتفكيرًطبيعيًبانً"ًالوعود"ًعلىًمتنًالسفينةًكثروةًماديةًفإنًحبناًللحياةً

ًمحكومًعليهًبالفشلًعلىًحدًسواء.

 Model Question  
 
1. The last stanza of Next, Please points to____________  

 

A. The happiness of the poet.  

B. The beauty of nature.  

C. The inevitability of death.  

D. Pleasure of life.  

 

 

 
 

Lecture 14: General Revision 

: مراجعة عامة11المحاضرة   
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