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: Social and Historical Background 

 اىخيفٍت الإجخَبػٍت واىخبسٌخٍت

 

     
The Novel: Definitions and Distinctions  

 ًالأوعَت اىخؼبسٌف:  اىشواٌت ف  

 Genre: Fiction and Narrative  
 اىْىع:اىخٍبه واىغشد 
 Style: Prose 
 اىَْط:اىْثش 

 Length: Extended 
 اىطىه:ٍَخذ 

 Purpose: Mimesis or Verisimilitude 
 اىغشض:اىَحبمبة واىخأمٍذ 

 
 

 

“The Novel is a picture of real life and manners, and of the time in which 

it is written. The Romance, in lofty and elevated language, describes 

what never happened nor is likely to happen.”      

              Clara Reeve, The Progress of Romance, 1785 

"ئڄ جپًٍجّس ىِ ٌٌٚز ڂڅ ًجٶ٩ جپكْحز ًجلأوخ,ًجپٌٶص جپًُ ٺطرص ٲْو,ٲِ جپٿٯس جپٓحڂْس 

ڃٍضٳ٫س ,ًّٛٱ ڂحپځ ّكىظ أذىج ًلا ّڃٻڅ أڄ ّكىظ"ًجپ  

ڀ5871ٺلاٌج ٌّٱ ,ڂٷىڂس جپًٍڂنْٓس   

Verisimilitude                                                                                                           

 جقطڃحلاش 

Refers to the illusion that the novel is a representation of real life. 

Verisimilitude results from: 

  جپنطحتؽ: ڂڅ پٿطحٺى. جپكٷْٷْس جپكْحز ضڃػْٽ ىِ جپًٍجّس أڄ ئپَ ٍّْٗ 
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 a correspondence between the world presented in the novel and 

the real world of the reader 

 Recognizable settings and characters in real time  

 what Hazlitt calls, “ the close imitation of men and manners… the 

very texture of society as it really exists.”  

 The novel emerged when authors fused adventure and 

 romance with verisimilitude and heroes that were not supermen 

but ordinary people, often, insignificant nobodies 

 ٌٍجپڃٍجْلاش ذْڅ جپ٫حپځ ٪ٍٞص ٲِ جپًٍجّس ًجپ٫حپځ جپكٷْٷِ پٿٷح* 

  ِجلا٪ىجوجش ًجپٗهْٛحش جپڃڃُْز ًجپڃط٫ٍٰ ٪ٿْيح ٲِ جپٌٶص جپكٷْٷ* 

  ڂحّى٪ِ ىحَپْص ,"جپطٷٿْى جپٷٍّد ڂڅ جپٍؾٽ ًأنلاٶو ...ًجپڃٿڃٌِ ؾىج ڂڅ جپڃؿطڃ٩*

 ٺڃح ىٌ ڂٌؾٌو قٷح."

 ڃٯحڂٍز ًجپًٍڂحچْٓس ڂ٩ جلاْٖحء جپڃكطڃٿس *٦يٍش جپًٍجّس ٪نىڂح جچىڂؽ جپٻحضد ڂ٩ جپ

ًجلأذ٣حټ جپًّڅ پځ ّٻٌچٌج ٌْذٍڂحڄ ًپٻنيځ أچحِ ٪حوّْڅ, ٮحپرح ضٻٌڄ ٪ىّڃس جلأىٿْس 

 ضحٲيو.

Precursors to the Novel                                                         ًٌجو جپًٍجّس

        

Heroic Epicsجپڃلاقځ جپر٣ٌپْس 

 

Gilgamesh, Homer’s Iliad and Odyssey, Virgil’s Aeneid, Beowulf, The Song 

of Roland  

Ancient Greek and Roman Romances and Novels                         جپٌْچحچْس 

 ًجپًٍڂحچْس جپٷىّڃس ًجپًٍجّحش

An Ephesian Tale and Chaereas and Callirhoe, Petronius’s Satyricon, 

Apuleius’s The Golden Ass 

Oriental Tales                                                                                                        

 قٻحّحش ٍٖٶْس 

A Thousand and One Nights                                                  أپٱ پْٿس ًپْٿس

                  

Precursors to the Novel 
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Medieval European Romances: 

 Arthurian tales culminating in Thomas Malory’s Morte Darthur  

 جپًٍڂنْٓحش جلأًٌذْس ٲِ جپٷًٍڄ جپ٣ٌَْ:

 قٻحّحش جٌغٍ ًذٿٯص يًٌضيح ٲِ ڂحپٌٌُ پڃٌٌضِ وجٌغٍ

Elizabethan Prose Fiction:                                          ًاىْثش اىخٍبىً الاىضابٍث

                    

 Gascoigne’s The Adventure of Master F. J, Robert Greene’s Pandosto: 

The Triumph of Time, Thomas Nashe’s The Unfortunate Traveller, 

Deloney’s Jack of Newbury 

Travel 

Adventures:                                                                                                            

   ڂٯحڂٍجش جپٓٳٍ 

 Marco Polo, Ibn Batuta, More’s Utopia, Swift’s Gulliver’s Travels, 

Voltaire’s Candide  

Novelle:  

Boccaccio’s Decameron, Margurerite de Navarre’s Heptameron  

Moral Tales:                                                                                                                      

 قٻحّحش أنلاٶْس 

 Bunyan’s Pilgrim’s Progess, Johnson’s Rasselas  

The First Novels                                                                                                                   

 جپًٍجّحش جلأًپَ 

Don Quixote (Spain, 1605-15) by Miguel de Cervantes 

The Princess of Cleves (France, 1678) by Madame de Lafayette 

Robinson Crusoe (England, 1719), Moll Flanders (1722) and A Journal of 

the Plague Year (1722) by Daniel DeFoe  

Pamela, or Virtue Rewarded (England, 1740-1742) by Samuel Richardson 
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Joseph Andrews (England, 1742) and Tom Jones (1746) by Henry Fielding 

Types of Novels 

 Picaresque ُضٍٗو    Regional ْڃِ أٶٿ  

 Epistolary  ٌِْحتٿ   Social  ِ٪جؾطڃح 

  Sentimental جپ٫ح٢ٳس                    Mystery  ٝجپٯحڂ 

  Gothic  پٯس ٶ٢ٌْس               Science Fiction  ِجپهْحټ جپ٫ٿڃ 

  Historical  جپطحٌّهْس   Magical Realism  جپكٷْٷْس جپٓكٍّس 

  Psychological   ِٓچٳ  

  Realistic/Naturalistic  ِ٢ر٫ِْ .ًجٶ٫ 

 

Don Quixote 

by Miguel de Cervantes  

(1547-1616) 

 First European novel: part I - 1605;  part II - 1615 

 A psychological portrait of a mid-life crisis 

 Satirizes medieval romances, incorporates pastoral, picaresque, 

social and religious commentary 

 What is the nature of reality?  

                                                                       َجپًٍجّس جلأًٌذْس جلأًپ* 

o                                             ٍجپٌٌٛز جپنٳْٓس لأَڂس ڂنطٛٱ جپ٫ڃ* 

o ّٗ,َطڃٽ ٪ٿَ جپٍ٪ٌّس,ضٍّٗىّس,ًجپط٫ٿْٵ *ّيؿٌ ًٌڂنْٓحش جپٷًٍڄ جپ٣ٌْ

 جلاؾطڃح٪ِ ًجپىّنِ         

o                                               ڂحىِ ٢ر٫ْس جپٌجٶ٩ أً جپكٷْٷس؟*       

                      

The Princess of Cleves 

Madame de Lafayette 

 First European historical novel – recreates life of 16th c. French 

nobility at the court of Henri II                                                                                        

 أًټ ًٌجّس ضحٌّهْس أًٌذْس 
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 First roman d'analyse (novel of analysis), dissecting emotions and 

attitudesجپًٍڂحچِ جلأًټ  

The Rise of the English Novel                                ٦يٌٌ جپًٍجّس جلأچؿٿُّْس

The Restoration of the monarchy (1660) in England after the Puritan 

Commonwealth (1649-1660) encouraged an outpouring of secular 

literature 

 Appearance of periodical literature: journals and newspapers 

1. Literary Criticism 

2. Character Sketches 

3. Political Discussion 

4. Philosophical Ideas 

 Increased leisure time for middle class:  Coffee House and Salon 

society 

 Growing audience of literate women  

 ) ِٿطٍج ذ٫ى جپٻٌڂنٌپع جپرًٍضٓطحچطِ )ٲِ أچؿ5661ٖؿ٩ جْط٫حوز جپكٻځ جپڃٿٻ

)٪ٿَ ضىٲٵ جلأوخ 5661_5661(  

 ٦يٌٌ جلأوخ جپىًٌُ: .1

 جپڃؿلاش ًجپٛكٱ  *جپٌٌٛز جلأوذْس پٿٗهْٛس .2

 *جپنٷى جلأوذِ  .3

 *جپنٷحٔ جپْٓحِْ *جلاٲٻحٌ جپٳٿٓٳْس .4

  َّحوز ًٶص جپٳٍج٬ پٿ٣رٷس جپڃط٣ٌْس:جپڃٷيَ ًڂؿطڃ٩ جپٛحپٌڄ 

  ضُجّى ؾڃيٌٌ جلأوخ ڂڅ جپنٓحء  

England’s First Professional Female Author: 

Aphra Behn 

1640-1689 

 Love Letters between a Nobleman and his sister (1683) 

  The Fair Jilt (1688) 

 Agnes de Castro (1688) 

 Oroonoko (c.1688) 
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 She also wrote many dramas  

Daniel Defoe 

 Master of plain prose and powerful narrative 

 Journalistic style:  highly realistic detail 

 Travel adventure: Robinson Crusoe, 1719  

 Contemporary chronicle: Journal of the Plague Year , 1722  

 Picaresques: Moll Flanders, 1722 and Roxana 

Picaresque Novels                                                      جپًٍجّحش جپطٍٗوّس

The name comes from the Spanish word picaro: a rogue 

 A usually autobiographical chronicle of a rascal’s travels and 

adventures as s/he makes his/her way through the world more by 

wits than industry 

 Episodic, loose structure 

 Highly realistic: detailed description and uninhibited expression 

 Satire of social classes 

 Contemporary picaresques: Jack Kerouac’s On the Road  

 جلاْځ ڂٗطٵ ڂڅ جپٻٿڃس جلإْرحچْس (جپڃطٍٗو)

جپٌٶحت٩ ًجپڃٯحڂٍجشجپٍْٓز جپًجضْس جپڃ٫طحوز پطٓؿْٽ   

 جپ٫ٍْٞس ًجپرنحء جپٯٍْ وٶْٵ 

 ًجٶ٫ْس :ًٚٱ ڂٳٛٽ

 جپطٍٗوُ جپڃ٫حٍٚ:ؾحٸ ٺًٍْجټ

Epistolary Novels                                                                                                      

 جپًٍجّحش جپٍْحتٿْس 

 Novels in which the narrative is told in letters by one or more of 

the characters 



8 
 

 Entsab.com    مركز صدى الحروف )السويدي( لخدمات التعليم عن بعد     Saraأڀ جپرٌجْٽ &  

 

 Allows the author to present the feelings and reactions of the 

characters, and to bring immediacy to the plot, also allows 

multiple points of view 

 Psychological realism  Contemporary epistolary novels: Alice 

Walker’s The Color Purple. 

 جپًٍجّحش جپطِ ضًٍٍ ٲِ ٌْحتٽ ڂڅ ٶرٽ ًجقى أً أٺػٍ ڂڅ جپٗهْٛحش 

ّٓڃف پٿٻحضد أڄ ٫ٍّٜ جپڃٗح٪ٍ ًٌوًو أٲ٫حټ جپٗهْٛحش ,ًؾٿد جپٳٌٌّس أً 

 جپڃرحٍّٖس پكرٻس جپًٍجّس ,ًّٓڃف أّٟح پٌؾيحش جپن٧ٍ جپڃط٫ىوز 

 جپٌجٶ٫ْس جپنٳْٓس 

 جپًٍجّحش جپڃ٫حٍٚز جپٍْحتٿْس 

Pioneers of the English Novel                                                                          

 ًٌجو جپًٍجّس جلاچؿٿُّْس 

Samuel Richardson 

1689-1761 

Pamela (1740) and  

Clarissa (1747-48)  

  Epistolary 

  Sentimental 

  Morality tale: Servant resisting seduction by her employer 

Henry Fielding 

1707-1754 

Shamela (1741) Joseph Andrews (1742), and Tom Jones (1749) 

 Picaresque protagonists  

  “comic epic in prose”  

  Parody of Richardson 
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The Novel of Manners:                                          ًٌجّس جلأنلاٴ ًجلاوجخ

                             

Jane Austen  

 Novels dominated by the customs, manners, conventional 

behavior and habits of a particular social class 

 Often concerned with courtship and marriage 

 Realistic and sometimes satiric 

 Focus on domestic society rather than the larger world 

 Other novelists of manners: Anthony Trollope, Edith Wharton, F. 

Scott Fitzgerald, Margaret Drabble 

جپًٍجّحش جپطِ ضيْڃڅ ٪ٿْيح جپ٫حوجش ًجپهٿٵ ًجپٓٿٌٸ ًجپ٫حوجش جپطٷٿْىّس ڂڅ ٲثس 

جؾطڃح٪ْس ڂ٫ْنس ,ٮحپرح ضيطځ ذأڂٌٌ جپه٣رس ًجپًُجؼ , ًجٶ٫ْس ًْحنٍز ذ٫ٝ جلاقْحڄ 

ضٍٺُ ٪ٿَ جپڃؿطڃ٩ جپىجنٿِ ذىلا ڂڅ جپ٫حپځ جپٻرٍْ,جپًٍجتْْڅ جلانلاٶْْڅ : ,  

Gothic Novels                                                                                                                 

 جپًٍجّس جپٷ٢ٌْس 

 Novels characterized by magic, mystery and horror 

   جپًٍجّحش جپطِ ضطڃُْ ذحپٓكٍ ًجپٯڃٌٜ ًجپٍ٪د 

 Exotic settings – medieval, Oriental, etc 

 . ٌٌٛجلا٪ىجوجش جپىنْٿس (ذڃ٫نَ ٪ؿْد) ٲِ جپ٫ 

جپ٣ٌَْ,جپٍٗٶْس..جپم   

 Originated with Horace Walpole’s Castle of Otranto (1764) 

             William Beckford: Vathek, An Arabian Tale (1786) 

 Anne Radcliffe: 5 novels (1789-97) including The Mysteries of 

Udolpho     

 Widely popular genre throughout Europe and America: Charles 

Brockden Brown’s Wieland (1798)          
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Contemporary Gothic novelists include Anne Rice and Stephen King 

Frankenstein  

by Mary Shelley 

1797-1851 

 One of the most famous gothic novels 

 Inspired by a dream in reaction to a  challenge to write a ghost  

story 

 Published in 1817 (rev. ed. 1831) 

 Influenced by the Greek myth of Promotheus  

 Frankenstein is also considered the first science fiction novel  

 جپٷ٢ٌْس جپًٍجّحش أٖيٍ ڂڅ ًجقىز 

   *پٻطحذس جپطكىُ ٪ٿَ ٲ٫ٽ ٌو ٲِ قٿځ ڂڅ ڂٓطٌقحز 

 ٖرف ٶٛس 

   *5758 ٲِ چٍٗش (Rev. ed. 1831( 

   *ٍجپ٫ٿڃِ جپهْحټ ًٌجّس أًټ ض٫طرٍ ٺڃح ٲٍجچٻنٗطحّڅ ڂڅ ٌّچحچْس أ٣ٌٌْز ضأغ 

Novels of Sentiment 

 Novels in which the characters, and thus the readers, have a 

heightened emotional response to events 

 Connected to emerging Romantic movement 

 Laurence Sterne: Tristram Shandy (1760-67) 

 Johann Wolfgang von Goethe: The Sorrows of Young Werther 

(1774) 

 Francois Rene de Chateaubriand: Atala (1801) and Rene (1802) 

 The Brontës:  Anne Brontë Agnes Grey (1847) Emily Brontë, 

Wuthering Heights (1847), Charlotte Brontë, Jane Eyre (1847) 
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جپًٍجّحش جپطِ ٲِ جپٗهْٛحش,ًذحپطحپِ ٲأڄ جپٷٍجء ّٻٌڄ پيځ ٌوًو ٲ٫ٽ  ٪ح٢ٳْس ڂطُجّىز 

 پلأقىجظ 

 ڂطٛلا ذحپكٍٺس جپًٍڂحچْٓس جپنحٖثس 

Emergence and Evolution of the Novelچٗأز ًض٣ٌٌ جپًٍجّس  

Pioneers of the English Novel                                                                        ًٌجو

 جپًٍجّس جلاچؿٿُّْس

Samuel Richardson 

1689-1761 

Pamela (1740) and  

Clarissa (1747-48)  

  Epistolary 

  Sentimental 

  Morality tale: Servant resisting seduction by her employer 

Henry Fielding 

1707-1754 

Shamela (1741) Joseph Andrews (1742), and Tom Jones (1749) 

 Picaresque protagonists  

  “comic epic in prose”  

  Parody of Richardson 

The Novel of Manners:                                                                                      

 ًٌجّس جلاوجخ ًجلانلاٴ 

Jane Austen  

 Novels dominated by the customs, manners, conventional 

behavior and habits of a particular social class 
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 Often concerned with courtship and marriage 

 Realistic and sometimes satiric 

 Focus on domestic society rather than the larger world 

 Other novelists of manners: Anthony Trollope, Edith Wharton, F. 

Scott Fitzgerald, Margaret Drabble 

جپًٍجّحش جپطِ ضيْڃڅ ٪ٿْيح جپ٫حوجش ًجپهٿٵ ًجپٓٿٌٸ ًجپ٫حوجش جپطٷٿْىّس ڂڅ ٲثس 

 جؾطڃح٪ْس ڂ٫ْنس

 ضيطځ ٲِ ٺػٍْ ڂڅ جلأقْحڄ ذڃٌج٩ْٞ جپه٣ٌذس ًجپًُجؼ 

 ًجٶ٫ْس ًْحنٍز أقْحچح

 جپطٍٺُْ ٪ٿَ جپڃؿطڃ٩ جپڃكٿِ ذىلا ڂڅ جپ٫حپځ جلأٺرٍ

Gothic Novels                                                                                                              

 جپًٍجّحش جپٷ٢ٌْس 

 Novels characterized by magic, mystery and horror 

 Exotic settings – medieval, Oriental, etc. 

 Originated with Horace Walpole’s Castle of Otranto (1764) 

William Beckford: Vathek, An Arabian Tale (1786) 

 Anne Radcliffe: 5 novels (1789-97) including The Mysteries of 

Udolpho     

 Widely popular genre throughout Europe and America: Charles 

Brockden Brown’s Wieland (1798)          

 Contemporary Gothic novelists include Anne Rice and Stephen 

King   

 جپًٍجّحش جپطِ ضطڃُْ ذحپٓكٍ ًجپٯڃٌٜ ًجپٍ٪د 

 جلأ٪ىجوجش جپىنْٿس ,ٲِ جپٷًٍڄ جپ٣ٌَْ,جپٍٗٶْس ,جپم 

)5866چٗأش ڂ٩ ٶٿ٫س ىٌٌجِ ًجپرٌپُ ڂڅ أًضٍجچطٌ(  

)5876ًّٿْحڀ ذْٻٳٌٌو ,قٻحّس جپ٫ٍذِ  (  
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)5818_5871جپًٍجّحش (1جڄ ٌجوٺٿْٱ :  

أڂٍّٻح:ٲْلاچى ضٗحٌپُ جپن٨ٌ ٫ٖرْس ٪ٿَ چ٣حٴ ًج٩ْ ٲِ ؾڃ٩ْ أچكحء أًٌذح ً

)5817ذٍجًڄ(  

                      ًضٗڃٽ جپًٍجتْڅ جپٷ٢ٌْس جپڃ٫حٍٚز جڄ ٌجّّ ًْطْٳڅ ٺْن٭ 

Frankenstein  

by Mary Shelley 

1797-1851 

 One of the most famous gothic novels 

 Inspired by a dream in reaction to a  challenge to write a ghost  

story 

 Published in 1817 (rev. ed. 1831) 

 Influenced by the Greek myth of Promotheus  

 Frankenstein is also considered the first science fiction novel 

 ًجقىز ڂڅ جپًٍجّحش جپٷ٢ٌْس جلأٺػٍ ٖيٍز

 ڂٓطٌقحز ڂڅ قٿځ ٲِ ٌوز ٲ٫ٽ ٪ٿَ جپطكىٍ پٻطحذس ٶٛس ٖرف 

5758چٍٗش ٲِ ٪حڀ   

ذحلا٣ٌٌْز جپٌْچحچْس ڂڅ ذًٍڂٌغٌِْضأغٍش   

Novels of Sentiment                                                                                                  

 جپًٍجّحش جپ٫ح٢ٳْس 

 Novels in which the characters, and thus the readers, have a 

heightened emotional response to events 

 Connected to emerging Romantic movement 

 Laurence Sterne: Tristam Shandy (1760-67) 

 Johann Wolfgang von Goethe: The Sorrows of Young Werther 

(1774) 

 Francois Rene de Chateaubriand: Atala (1801) and Rene (1802) 
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 The Brontës:  Anne Brontë Agnes Grey (1847) Emily Brontë, 

Wuthering Heights (1847), Charlotte Brontë, Jane Eyre (1847) 

جپًٍّحش جپطِ ٲِ جپٗهْٛحش,ًذحپطحپِ ٲاڄ جپٷٍجء ّٻٌڄ پيځ ٌوًو ٲ٫ٽ ٪ح٢ٳْس ڂطُجوه 

 پلأقىجظ 

 ڂطٛلا جپكٍٺس  جپًٍڂحچْٓس جپنحٖثس 

The Brontës  

Charlotte (1816-55), Emily (1818-48), Anne (1820-49)  

 Wuthering Heights and Jane Eyre transcend sentiment into myth-

making 

 Wuthering Heights plumbs the psychic unconscious in a search for 

wholeness, while Jane Eyre narrates the female quest for 

individuation 

 (ًيٌّن٭ ىحّطّ &ؾْڅ جٍّ )ضڃُْضح ٲِ جپڃْٽ جپَ ٚن٩ أ٣ٌٌْز 

ټ  ,ٶحڂص ؾْڅ (ًيٌّن٭ ىحّطّ &ؾْڅ جٍّ ) أًٚٿطح جپلاً٪ِ جپنٳِٓ ٲِ جپركع ٪څ جپٻڃح

 جٍّ ذحپطكىظ ٪څ ٫ِْ جلاچػَ پٿطڃُْ 

Historical Novels  

 Novels that reconstruct a past age, often when two cultures are 

in conflict 

 Fictional characters interact with with historical figures in actual 

events 

 Sir Walter Scott (1771-1832) is considered the father of the 

historical novel: The Waverly Novels (1814-1819) and  Ivanhoe 

(1819) 

 جپًٍجّحش جپطحٌّهْس   

 ٌٲِ غٷحٲطْڅ ّطځ ض٫حٌٜ  ٪نىڂح ٮحپرحً جپڃحْٞس, ٪ڃٍ جپًٍجّحش جپطِ ضيطځ ٲِ ئ٪ڃح 

  جپٍٛج٨

 نْحپْوجپٳ٫ٿْس ڂ٩ ٖهْٛحش  جلأقىجظ ٲِ جپطحٌّهْس جپٗهْٛحش ڂ٩ جپطٳح٪ٽ   
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 جپًٍجّس ًجپى ٫ّطرٍ) 5781-5885( ٫ّطرٍ جپٍْٓ ًجپطٍ ْٻٌش 

5751( ًجٲحچيٌُ) 5751-5756( ًّٳٍپِ جپًٍجّحش: جپطحٌّهْس )  

 

Realism                                                                                     اىىاقغ

                             

 Middle class                                                                                                             
 اىطبقت اىىعطى 

 Pragmatic                                                                                                                            
 اىىاقؼٍت 

 Mimetic art                                                                                                                         
 اىْفغٍت 

 Objective, but ethical                                                 فِ اىَحبمبة

                                

 Sometimes comic or satiric                            احٍبّب هضىٍت أو عبخشة

                                

 How can the individual  live within and influence society? 
 . مٍف ٌَنِ ىيفشد أُ ٌؼٍش وٌأثش ببىَجخَغ 

Honore Balzac, Gustave Flaubert, George Eliot, William Dean 
Howells, Mark Twain, Leo Tolstoy, George Sand هىّىس   Balzac غىعخبف 

عبّذ جىسج ، حىىغخىي ، حىٌِ ٍبسك وصف هبوىض دٌِ وىٌٍ إىٍىث جىسج فيىبٍش  

 
 

Naturalism                                الطبيعة                                                         

                        

 Middle/Lower class                                                                                                   
 الطبقة السفلى 

 Scientific                                                                                                                                
 علمية 

 Investigative art                                                                فن التحقيق

                         

 Objective and 
amoral                                                                                    هذفً وغٍش 
 أخلاقً

 Often pessimistic, sometimes comic                                    ٍب غبىبب 
ٍضحنت أحٍبّب ٍخشبئَت حنىُ  

 How does society/the environment impact individuals 
   اد؟اىبٍئت ػيً الأفش\مٍف ٌؤثش اىَجخَغ  

 Emile Zola, Fyodor Dostoevsky, Thomas Hardy, Stephen 
Crane, Theodore Dreiser هبسدي حىٍبط دوعخىٌفغنً فٍىدوس صولا إٍٍو 

ثٍىدوس مشٌِ عخٍفِ  dreise 
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Social Realism 

 Social or Sociological novels deal with the nature, function and 

effect of the society which the characters inhabit – often for the 

purpose of effecting reform 

 Social issues came to the forefront with the condition of laborers 

in the Industrial Revolution and later in the Depression: Dickens’ 

Hard Times, Gaskell’s Mary Barton; Eliot’s Middlemarch; 

Steinbeck’s Grapes of Wrath 

 جپٌجٶ٫ْس جلاؾطڃح٪ْس   

  جپڃؿطڃ٩ ًضأغٍْ ٦ًًْٳس ٢ر٫ْس ڂ٩ ضط٫حڂٽ جلإؾطڃح٪ْس أًجپٌٌْْٓپٌؾْس جپًٍجّحش 

جپٗهْٛحش ًٮحپرحًىىٲيح ئقىجظ جلأٚلاـ   ضٓٻنو جپًُ  

 جپٛنح٪ْس, جپػٌٌز ٲِ جپ٫ڃحټ قحپس ڂ٩ جپٌجؾيس ئپَ ؾحءجش جپٷٟحّح جلاؾطڃح٪ْس 

 ؾحْٻٽ؛ ذحٌضٌڄ ڂحٌُ ,'٫ٛرسجپ جلأًٶحش' وّٻنُ: جپٻٓحو ٲطٍز ٲِ ًلاقٷح

جپٯٟد ٪نحٶْى ٲِ ٖطحّنرٹ ئپٌْش؛ ٲِ ڂْىپْڃحٌضٕ   

 Slavery and race issues arose in American social novels: Harriet 

Stowe’s Uncle Tom’s Cabin, 20th c. novels by Richard Wright, Ralph 

Ellison, etc. 

 Muckrakers exposed corruption in industry and society: Sinclair’s 

The Jungle, Steinbeck’s Cannery Row 

 Propaganda novels advocate a doctrinaire solution to social 

problems: Godwin’s Things as They Are, Rand’s Atlas Shrugged 

 ضٌڀ جپ٫ځ جپڃٷٌٌٛز ::جلأڂٍّٻْس جلاؾطڃح٪ْس جپًٍجّحش ٲِ چٗأش ٶٟحّح جپ٫رٌوّس ًجپ٫ٍٴ 

جپم  أپٌْٓڄ, ٌجپٱ ٌأّص, پٍّطٗحٌو ًٌجّحش ؾْځ 11 ْطٌ, ىحٌّص  

 پٛنح٪س ٖطحّنرٹ ْنٻٿٍْ,' جپٯحذس: 'ًجپڃؿطڃ٩ جپٛنح٪س ٲِ جپٳٓحو ٺٗٱڂٻٍجٺٍِ  ئپم 

   جپط٫ٿْد

 جلاؾطڃح٪ْس پٿڃٗحٺٽ ٪ٷحتىّس قلًا جپى٪ٌّس جپًٍجّحش :  
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Charles Dickens 

1812-1870 

 By including varieties of poor people in all his novels, Dickens 

brought the problems of poverty to the attention of his readers: 

 “It is scarcely conceivable that anyone should…exert a stronger 

social influence than Mr. Dickens has…. His sympathies are on the 

side of the suffering and the frail; and this makes him the idol of 

those who suffer, from whatever cause.”  

 Harriet Martineau, The London Times called him "pre-eminently a 

writer of the people and for the people . . . the 'Great Commoner' 

of English fiction."  

 ڂٗحٺٽ وّٻنُ ؾٿد ًٌجّحضو, ؾڃ٩ْ ٲِ جپٳٷٍجء جپنحِ ڂڅ أٚنحٰ يپٹ ٲِ ّطٟڃڅ ذڃح 

ٶٍجتو پٿٳص جچطرحه جپٳٷٍ   

 ' .. ڂڅ أٶٌٍ جلإؾطڃح٪ْس ّڃحٌِ ضأغٍْجپنٳٌي... أڄ ّنرٯِ ٖهٙ أُ أڄ ضٌٌٛ ڂح ًچحوٌجً

 جپڃ٫رٌو ڂنو ّؿ٫ٽ ًىًج ٫ًٞٳيځ؛ ڂڅ ڂ٫حچحضيځ ؾحچد ٪ٿَ ض٫ح٢ٱ جپْٓى وّٻنُ ,

جپٓرد ٺحڄ أّح  ٫ّحچٌڄ ًّڅجپ لأًپثٹ    

 ًلأؾٽ جپ٫ٗد ڂڅ أذٍَ ٺحضد ' پٷرطو\ْڃطو جپٿنىچْس ضحّڃُ ٚكْٳس ڂحٌضْنٌ, ىحٌّْص 

أ٪٧ځ نْحټ ئچؿٿُُْ ٖحت٩"...' 'جپ٫ٗد .' 

 Dickens aimed at arousing the conscience of his age. To his 

success in doing so, a Nonconformist preacher paid the following 

tribute:  

 "There have been at work among us three great social agencies: 

the London City Mission; the novels of Mr. Dickens; the cholera." 

جپطحپْس وٲ٩ جپٌج٪٥ جپڃ٫طُټ جپؿُّس ذًپٹ, جپٷْحڀ ٲِ ًپنؿحقو. ٪ٍٛه ٞڃٍْ ئغحٌز ئپَ ّيىٰ :  

ًٺحلاش جؾطڃح٪ْس ٺرٍُ :ذ٫ػس ڂىّنس پنىڄ,ًٌجّحش جپْٓى وّٻنُ,ًجپٻٌپٍْجٺحڄ ذْننح ذحپ٫ڃٽ غلاظ   

The Russian Novel 

1) Russia from 1850-1920 was a period of social, political, and 

existential struggle.  

2) Writers and thinkers remained divided: some tried to incite 

revolution, while others romanticized the past as a time of 

harmonious order. 



18 
 

 Entsab.com    مركز صدى الحروف )السويدي( لخدمات التعليم عن بعد     Saraأڀ جپرٌجْٽ &  

 

3) The novel in Russia embodied those struggles and conflicts in 

some of the greatest books ever written.  

4) The characters in the works search for meaning in an uncertain 

world, while  the novelists who created them experiment with 

modes of artistic expression to represent the troubled spirit of 

their age.  

 جپًٍجّس جپًٍْْس  

ًجپٌؾٌوُ  ًجپْٓحِْ جلاؾطڃح٪ِ جپٍٛج٨  ٲطٍز 5111-5711 ڂڅ ٺحچص جپٳطٍز (1

  .جپًٍِْ 

 آنًٍڄ ذْنڃح جپػٌٌز, ٪ٿَ جپطكٍّٝ قحًټ جپر٫ٝ: ڂنٷٓڃْڅ ًجپڃٳٻٍّڅذٷَ جپٻطحخ  (2

ڂطنحٮځ ًًٌڂحچِٓ پطٍضْد ٺٌٶص ؾ٫ٿٌج جپڃحِٞ . 

 أُ ڂڅ أٺرٍ جپٻطد ذ٫ٝ ٲِ شًجپنُج٪ح جپٍٛج٪حش ضٿٹ ضؿٓى ًٌْْح ٺحچص جپًٍجّسٲِ (3

.ڂَٟ ًٶص  

 جپًّڅ جپًٍجتٌْڄ ذْنڃح ڂإٺى, ٮٍْ ٪حپځ ٲِ ڂ٫نَ ٪څ ضركع جلأ٪ڃحټ جپٗهْٛحش ٲِ (4

پ٫ٍٛىځ  جپڃ٣ٍٟذس جپًٍـ پطڃػْٽ جپٳنِ جپط٫رٍْ ًْحت١ ڂ٩ ضؿٍذس پيځ ّهٿٷٌڄ . 

 Leo Tolstoy (1828-1910): 
The Cossacks 
Anna Karenina 
War and Peace ڀ جپكٍخ ًجپٓلا  
Resurrection جپٷْحڂس 

 

Fyodor Dostoevsky (1821-1881) 
The Gambler 
Crime and Punishment جپؿٍّڃس ًجپ٫ٷٌذس   
Notes from Underground 
The Brothers Karamazov 

 

Social and Historical Background 

 جپهٿٳْس جپطحٌّهْس ًجلإؾطڃح٪ْس 

The Novel: A Definition  
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According to M.H. Abrams: 

    

“The term novel is now applied to a great variety of writings that have in 

common only the attribute of being extended works of fiction written in 

prose. *…+ Its magnitude permits a greater variety of characters, greater 

complication of plot (or plots), ampler development of milieu, and more 

sustained exploration of character and motives than do the shorter, 

more concentrated modes.”  

 ڂٗطٍٺس ْڃس پىّيح جپطِ جپٻطحذحش ڂڅ ًڂطنٌ٪س ٺرٍْز ڂؿڃٌ٪س ٪ٿَ جٓڄ ٣ّرٵ"ڂ٣ٛٿف جپًٍجّس 

 جلأقٍٰ, ڂڅ أٺرٍ ذطٗٻْٿس ّٓڃف قؿڃو  .جپنػٍ ٲِ ڂٻطٌذس جپهْحټ أ٪ڃحټ ضڃىّى پْؿٍُ ٲٷ١

أٺرٍ ًٶْڃس پٿٗهْٛحش,ًَّحوز ض٫ٷْى جپڃإجڂٍز(جپكرٻس)ًض٣ٌٌ ًجضٓح٨ جپ١ٌْ جلإؾطڃح٪ِ  ًض٫ٷْى

 جٌ جْطٻٗحٰ جپٗهْٛحش ًجپىًجٲ٩ ذأٶٍٛ جلأٲ٫حټ ًضٍٺُْ أٺػٍ"ًجْطڃٍ

 

 

The emergence of the novel  

The emergence of the novel was made possible by many factors. 

The most important are: 

1. The development of the printing press: which enables mass 

production of reading material.  

2. The emergence of a middle class (“middle station”) with the leisure to 

read.  

  ٦يٌٌ جپًٍجّس

جپ٫ٌجڂٽ ڂڅ ذحپ٫ىّى جپًٍجّس ٦يٌٌ أڂٻڅ - 

  :أىڃيح

جپٷٍجءز ڂٌجو ڂڅ جپٟهځ ڂڅ جلإچطحؼ ضڃٻڅ جپطِ: جپ٣رح٪و ض٣ٌٌ-5 . .  

- پٿٷٍجءز جپٳٍج٬ ًٶحشأ ڂ٩') جپ٣ٌَْ جپڃك٣س(' ڂط٣ٌْس ٢رٷس ٦يٌٌ-1   

Popular Taste  
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 When the novel appeared in the 18th century, it was not 

considered a literary genre. 

 Daniel Defoe was a literary merchant and he took advantage of an 

emerging market and an emerging reading public 

 Defoe was more concerned with pleasing the tastes of the public 

(the average reader). He was not concerned with pleasing the 

tastes of the critics. 

 جپًًٴ جپ٫حڀ

 أوذِ. چ٨ٌ ض٫طرٍ لا ٲاچو ٪ٍٗ, جپػحڂڅ جپٷٍڄ ٲِ ٦يٍش جپًٍجّس .  

 ٌجپنحَٖء. ًؾڃيٌٌ جپٷٍجء چحٖثس ٌْٶحً جْطٯٽ ًأچو أوذْحً ضحؾٍجً ٺحڄ وّٳ وجچْحټ -   

 ذٗأڄ ٶٿٵ ّٻڅ پځ).  جپ٫حوُ جپٷحٌب( جپؿڃيٌٌ أيًجٴ ذاٌٞحء جىطڃحڂح أٺػٍ وّٳٌ ٺحڄ 

جپنٷحو. أيًجٴ ئٌٞحء - . 

Language and Popular Taste  

 Defoe did not write his first novel, Robinson Crusoe, until he was 

59. Until then, he was a journalist and a political pamphleteer, and 

his style was influenced by journalism.  

 Other factors that influenced language at the time: 

 The desire to keep language close to the speech of artisans and 

merchants because they were the new economic and financial 

agents of England.  

 جپٿٯس ًجپًًٴ جپ٫حڀ

 جپكْڅ, يپٹ ًقطَ. 11 ٺحڄ  قطَ ٺًًٍَ, ًٌذنٌٓڄ جلأًپَ, ًٌجّطو ّٻطد پځ 

ذحپٛكحٲس أْٿٌذو ًضأغٍ ْْحْْس, ًڂإپٱ ٚكحٲِ ٺحڄ .  

 ٍُجپٌٶص ٲِ يپٹ جپٿٯس ٪ٿَ أغٍش ٪ٌجڂٽ أن :  

 ڂڅ  ٺحچص لأچيح ًجپطؿحٌ پٿكٍٲْْڅ جپٻلاڀ ڂڅ ٶٍّرس جپٿٯس ئذٷحء ٲِ جپٍٮرس

ئچؿٿطٍج ڂڅ جپؿىّىز ًجپڃحپْس طٛحوّسجلاٶ جپ٫ٌجڂٽ .  

Socio-Historical Background  

 Worldwide travels, the establishment of colonies in the Americas, 

the international slave trade, industrialization  
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 Europe, especially England, is now in control of international trade 

routes and owns the bulk of the international trade.  

 The new economic realities produce a middle class in England, 

people who used to be serfs working the lands of aristocrats can 

now be entrepreneurs, slave traders, adventurers, colonists in 

America. Their children can now be educated.  

The new markets also demand a new type of worker: skilled and literate. 

The establishment of grammar schools 

  جپهٿٳْس جلاؾطڃح٪ْس جپطحٌّهْس

 ً,ًٍجپطٛن٩ْ. جپىًپْس, جپٍٶْٵ ًضؿحٌز جلأڂٍّٻطْڅ, ٲِ ڂٓط٫ڃٍجش ئچٗحء جپٓٳ *  

 ,ًضڃطٿٹ جپىًپْس, جپطؿحٌز ٢ٍٴ ٪ٿَ جپ٣ٍْٓز ٲِ جٓڄ ىِ ئچٻٿطٍج, ٲِ ْْڃح لا جًٌذح 

جپىًپْس جپطؿحٌز جلأٺرٍڂڅ جپؿُء *.  

 جپنحِ ّٻٌڄ أڄ ّڃٻڅ ًجٓڄ ئچٻٿطٍج, ٲِ ٣ًَْ ٢رٷس ضنطؽ جپؿىّىز جلاٶطٛحوّس *جپكٷحتٵ 

 ًضؿحٌ جلأ٪ڃحټ ڂن٧ڃِ جلاٌْطٷٍج٢ْْڅ جٌجِٞ جپ٫ڃٽ ٲِ جپ٫رحو ّٻٌڄ أڄ ج٪طحوًج جپًّڅ

أ٢ٳحپيځ ض٫ٿْځ جٓڄ ًّڃٻڅ. أڂٍّٻح ٲِ ًجپڃٓط٫ڃٍّڅ ًجپڃٯحڂٍّڅ جپٍٶْٵ, .  

  ىجٌِجپڃ ئچٗحء. ًجپڃط٫ٿڃْڅ جپڃيٍز: جپ٫ڃحټ ڂڅ ؾىّى چ٨ٌ أّٟح جپؿىّىز جلأٌْجٴ 

 * جپػحچٌّس

The Development of Prose Fiction  

 In the 17th and 18th centuries, prose was still not recognized as a 

literary form. Only Greek and Latin and English verse were 

considered “high culture.” English prose was what lower or middle 

class people read and wrote.    

 The economic wealth created in the 18th century a middle class 

that has a good income and leisure time. They cannot read Greek 

or Latin and formal literature, but they can read simple stories in 

prose.  

 The first novels were published as serial stories in newspapers. 

Travel stories published in episodes telling the English public of 

adventures in far away lands. 
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 The establishment of colonies, worldwide travel and international 

trade made people in England curious about the new lands they 

were traveling to. This is how stories began to be published in 

newspapers in prose about travel adventures in exotic and far 

away lands. 

 These stories were a success and people began to buy and read 

them. 

 The popularity of these travel stories made publishers realize that 

there was a market and this is how novels in book format began to 

be published 

 ض٣ٌٌ جپهْحټ جپنػٍُ:

 ٺٗٻٽ ذو ُّجټ جپنػٍ ٮٍْ ڂ٫طٍٰ ٺحڄ لا ٪ٍٗ, ًجپػحڂڅ ٪ٍٗ جپٓحذ٩ _ٲِ جپٷٍچْڅ 

 جپنػٍ ًٺحڄ'. جپ٫حپْس جپػٷحٲس' ٲٷ١ ًجلإچؿٿُّْس جپ٫ٍٗ  ًجپلاضْنْس جپٌْچحچْس  ًج٪طرٍش. أوذِ

جپىچْح ًجپ٣ٌَْ  جپ٣رٷس ڂڅ  جپنحِ ّٷٍأه ًّٻطرس  جلإچؿٿُُْ .    

 ونٽ ًپىّيح جپ٣ٌَْ ٪ٍٗجپ٣رٷس جپػحڂڅ جپٷٍڄ ٲِ ئچٗحؤىح ضځ جپطِ حوّسجلاٶطٛ _جپػًٍز  

ًجلأوخ  جپلاضْنِ أً جپٌْچحچِ جلأوخ ّٷٍأًج ّٓط٫ْ٣ٌڄ أڄ  لا. جپٳٍج٬ ؾْىًأًٶحش

. جپنػٍ ٲِ جپر٣ْٓس جپٷٛٙ ٶٍجءز ّڃٻنيځ ًپٻڅ جپٍْڃِ,  

 ٲِ جپٓٳٍ ٶٛٙ ًچٍٗش. جپٛكٱ ٲِ جپڃٓٿٓٽ ٺٷٛٙ جلأًپَ _چٍٗش جپًٍجّحش 

ذ٫ْىز أٌجٜ ٲِ جپڃٯحڂٍجش  جلإچؿٿُُْ ضكٻِ پٿؿڃيٌٌ جپكٿٷحش . 

 څ ڂٓطٯٍذْڅ  ئچؿٿطٍج ٲِ جپنحِ ؾ٫ٿص  جپڃٓط٫ڃٍجش,جپٓٳٍ ًجپطؿحٌزجپ٫حپڃْس _ئچٗحء٪ 

 جپٛكٱ ٲِ ضنٍٗ جپٷٛٙ ذىأش ٺْٱ ً ٺحچٌج ّٓحٲًٍڄ جپْيح جپطِ جپؿىّىز جلأٌجِٞ

.ر٫ْىز ٪نيځ ئپِ جلأٌجِٞ جپٯٍّرس ًجپ جپٓٳٍ ڂٯحڂٍجش قٌټ جپنػٍ ٲِ  

 ًٙٛٶٍجتطيح ٍٖجتيح ٲِ جپنحِ ًذىأ چحؾكس, ٺحچص ىًه جپٷ  

  ٫ٖرْو ضٿٹ جپٷٛٙ ٪څ جپٓٳٍ ؾ٫ٿص جپنحٍّٖڅ ّىٌٺٌڄ أڄ ىنحٸ ٌْٶح ًٺحچص ىًه ذىجّس

 چٍٗ جپًٍجّحش ٪ٿِ ٖٻٽ ٺطد 

. 

The Impact of Printing on Literature  

 Printing affected the way literature produced and the way it 

circulated. 

 Literature was no more a public act, a performance where a poet 

delivers his poetry directly to the public or a play performed in 
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front of an audience. Literature is now a book that is read by a 

reader in the comfort of his/her home. 

 Still, bookshops, coffeehouses, salons and reading rooms provided 

new gathering places where people discussed literature. 

  ضأغٍْ جپ٣رح٪س ٪ٿِ  جلأوخ

 * أغٍش جپ٣رح٪و ٪ٿِ ٢ٍّٷس ئچطحؼ جلأوخ ًض٫ٌَّو  

 ئپَ ڂرحٍٖز ٫ٍٖه جپٗح٪ٍ ّٓٿځ قْع  أوجء جپؿڃيٌٌ,\لاُّّى ڂڅ ٲ٫ٽٺحڄ جلأوخ  * ًٺحڄ

جٓڄ ٺطحخ ّطځ ٶٍجتطو ٪څ ٢ٍّٵ ٶحٌب  جلأوخ. ؾڃيٌٌ أڂحڀ ّإوّيح ڂٍٓقْس أً جپؿڃيٌٌ

ج \٪ٿِ ٌجقطو ٲِ ڂنُپو   

 ّنحٶٕ جپطِ جپطؿڃ٩ أڂحٺڅ جپؿىّىز جپٷٍجءز ًٚحپٌچحش ًجپڃٷحىِ, جپڃٻطرحش, ضُجټ,ًلا 

جلأوخ جپنحِ ٲْيح .* 

  

Early Novels and Novelists – Robinson Crusoe 1 

Daniel Defoe  

1) Born in 1660 in London 

2) His mother and father, James and Mary Foe, were Presbyterian 

dissenters. James Foe was a middle-class wax and candle 

merchant.  

3) He witnessed two of the greatest disasters of the seventeenth 

century: a recurrence of the plague and the Great Fire of London 

in 1666.  

4) He was an excellent student, but as a Presbyterian, he was 

forbidden to attend Oxford or Cambridge. He entered a dissenting 

institution called Morton’s Academy 

5) Defoe developed a taste for travel that lasted throughout his life  

6) His fiction reflects this interest; his characters Moll Flanders and  

Robinson Crusoe both change their lives by voyaging far from their 

native England 
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7) He became a successful merchant and married into a rich family, 

8) but his business failed later on and he had money troubles for the 

rest of his life.  

9) He worked as a merchant, a poet, a journalist, a politician and 

even as a spy, and wrote around 500 books and pamphlets. 

 ٲِ پنىڄ5661*ًپى ٲِ  )5

ً أٚرف . جپڃْٗهْس ٺحچٌج ڂنٗٷْڅ ٪څ جپٻنْٓس ڂحٌُ ٲٌ, ؾْڃّ ً *ًجپىه ًًجپىضو, )1

  ًضحؾٍ جپٗڃ٩  ؾْڃّ ٲٌڂڅ جپ٣رٷس جپڃط٣ٌْسٖڃ٫س

 جپٻرٍْ جپكٍّٵ' ً پٿ٣ح٪ٌڄ ضٻٍجٌ: ٪ٍٗ جپٓحذ٩ جپٷٍڄ ٺٌجٌظ أٺرٍ ڂڅ جغنحڄ *ٖيى )8

 . 5666 ٪حڀ ٲِ' پنىڄ ٲِ

 أً أٺٓٳٌٌو ٺحڄ ڂڃن٨ٌ ڂڅ قٌٌٟ ذٛٳطو ڂْٗهْح, څًپٻ ڂڃطحَج, ٢حپرح *ٺحڄ )6

  ڂٌٌضٌڄ أٺحوّڃْس ضٓڃَ ڂهحپٳس ذڃإْٓس ًجپطكٵ. ٺحڂرٍّىؼ

  قْحضو جْطڃٍ ٢ٌجټ جپًُ ٫٢ًځ جپٓٳٍ *٢ٌٌ ڂ٫نِ )1

ًًٌذنٌٓڄ ٺًًٍَ جلإغنْڅ ًٖهْٛحضو ڂٌټ ٲلاچىٌَ جلاىطڃحڀ؛ ىًج *نْحپو ٫ّٻّ )6

 ٚٿِ ئچؿٿطٍج ٮًٍْج قْحضيځ ٪څ ٢ٍّٵ جپٓٳٍ ذ٫ْى ٪څ ڂ٢ٌنيځ جلأ

 غٍّس ٪حتٿس ڂڅ ًڂطًُؼ  چحؾكحً ضحؾٍجً *أٚرف )8

  قْحضو پرٷْس ڂٗحٺٽ ڂحپْس پىّو ًٺحڄ لاقٵ ًٶص ٲِ ضؿحٌضو ٲٗٿص *ًپٻڅ )7

  111 ًٺطد قٌجپِ ٺؿحٌِْ, ًقطَ ْْحِْ, ٚكٳِ, ٖح٪ٍ, *٪ڃٽ ٺطحؾٍ, )1

 ًٺٍجْحش ٺطحخ

 

Defoe’s Writing  

 Defoe published his first novel, Robinson Crusoe, in 1719, when he 

was around 60 years old.  

 The novel attracted a large middle-class readership. He followed 

in 1722 with Moll Flanders, the story of a tough, streetwise 

heroine whose fortunes rise and fall dramatically.  

 Both works straddle the border between journalism and fiction.  

 ٌٺطحذحش وّٳ  

 ٍٗ61 ٪ڃٍه قٌجپِ ٺحڄ ٪نىڂح ,5851 ٲِ ٺًًٍَ, ًٌذنٌٓڄ جلأًپَ, ًٌجّطو *چ 

 . ٪حڂحً

 ڂٌټ' ڂ٩ 5811 ٲِ ًضحذ٩. جپڃط٣ٌْس جپ٣رٷس ٶٍجء ڂڅ ٺرٍْز ڂؿڃٌ٪س جپًٍجّس *ؾًذص 

 . غًٍجش جپطِ ض٫ٛى ًضير١ ذٗٻٽ ڂٿك٤ٌ  جپطِ ٫ٚرس, ذ٣ٿس ٶٛس ,'ٲلاچىٌَ
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 كىًو ذْڅ جپهْحټ ًجپٛكحٲس *جغنْنْيځ ٫ّڃٿٌڄ ٪ٿِ چٍٗ جپ 

Robinson Crusoe  

 Robinson Crusoe was based on the true story of a shipwrecked 

seaman named Alexander Selkirk and was passed off as history in 

the South Pacific Ocean. 

 Focus on the actual conditions of everyday life and avoidance of 

the courtly and the heroic made Defoe a revolutionary in English 

literature and helped define the new genre of the novel. 

 Stylistically, Defoe was a great innovator. Instead of the ornate 

style of the upper class, Defoe used the simple, direct, fact-based 

style of the middle classes, which became the new standard for 

the English novel.  

 With Robinson Crusoe’s theme of solitary human existence, Defoe 

paved the way for the central modern theme of alienation and 

isolation.  

 Defoe died in London on April 24, 1731, of a fatal “lethargy”—an 

unclear diagnosis that may refer to a stroke. 

 ٺًًٍَ ًٌذنٌٓڄ  

 ًًًٍَٺحچص ْْٿٻٍْٸ, أپٻٓنىٌ ّى٪َ ذكحٌ ٮٍٶَ ڂڅ قٷْٷْس ٶٛس ئپَ ٺحڄ ڂٓطنىجً *ٺ 

 -جپيحوب جپڃك١ْ ؾنٌخ ٲِ ٺحپطحٌّم ڂٍش ٶى

  ِؾ٫ٿص ڂنو  ًجپر٣ٌپْس جپرلا٠ ندًضؿ جپٌْڂْس پٿكْحز جپٳ٫ٿْس جلأًٞح٨ *ٺحچص ضٍٺُ ٪ٿ

 . جپًٍجّس ڂڅ جپؿىّى جپن٨ٌ ضكىّى ٪ٿَ ًْح٪ى جلإچؿٿُُْ, جلأوخ ٲِ غٌٌّحً

 ٌوّٳٌ ّٓطهىڀ جپ٫ٿْح, جپ٣رٷس ٲِ جپُنٍٲس چڃ١ ڂڅ ذىلًا ٺحڄ ڂرطٻٍجً٪٧ْڃحً *جلأْٿٌخ ,وّٳ 

 پؿىّىج جپڃ٫ْحٌ أٚرف جپًُ جپڃط٣ٌْس, جپ٣رٷحش ٪ٿِ  جپٷحتځ ًجپٌجٶ٩ ڂرحٍٖ, ذ١ْٓ, چڃ١

 .جلإچؿٿُّْس پٿًٍجّس

 ًًٍَپڃ٨ٌٌٞ جپ٣ٍّٵ ڂيى وّٳٌ , جپرٍُٗ ذڃ٨ٌٌٞ  جپٌؾٌو *جچٳٍو ًٌذنٌٓڄ ٺ 

 . ًجپ٫ُپس جلاٮطٍجخ ڂڅ جپڃٍٺُّس جپكىّػس 

 ِٮٍْ ًٺحڄ جپطٗهْٙ – "'جپطهحيټ' ْرحش" ڂڅ ,5885 أذٍّٽ 16 ٲِ پنىڄ ٲِ *ضٌٲ 

  جپىڂحٮْس جپٓٻطس ئپَ ٍّْٗ ٶى ًجٞف

Plot Summary                                                                                                      

 ڂٿهٙ جپكرٻس جپًٍجتْس
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 Crusoe sets on a sea voyage in August 1651, against the wishes of 

his parents, who want him to stay at home and pursue a career, 

possibly in law.  

 ًًٍَجپًّڅ ًجپىّو, ٌٮرحش ٞى ,5615 أٮ٣ّٓ/آخ ٲِ ذكٍّس ٌقٿس ٲِ يىد ٺ 

 .جپٷحچٌڄ ٲِ ٌذڃح ڂح, ڂينس ًڂڃحٌْس جپڃنُټ ٲِ جپرٷحء ڂنو ٍّّىًڄ

 After a tumultuous journey that sees his ship wrecked in a storm, 

his lust for the sea remains so strong that he sets out to sea again. 

This journey too ends in disaster and Crusoe becomes the slave of 

a Moor (Muslims in Northwest Africa)  

 ئپَ ٶٌّس پٿ٫ٌوز  ٖيٌز پو ٪حٚٳس,ضرٷَ ٲِ ضك٣ڃص ْٳْنطو ٍٍّ ٚحنرس ٌقٿس ذ٫ى

 جپڃٓٿڃٌڄ( پڃٌٌ ٪رىجً ٺًًٍَ ًّٛرف ذٻٌجٌظ , ىًه جپٍقٿس ضنطيِ. أنٍٍ ڂٍز جپركٍ

)أٲٍّٷْح ٮٍخ ٖڃحټ ٲِ  

 After two years of slavery, he manages to escape and is rescued 

and befriended by the Captain of a Portuguese ship off the west 

coast of Africa. The ship is en route to Brazil. There, with the help 

of the captain, Crusoe becomes owner of a plantation. 

 ٶرحپس جپرٍضٯحپْس جپٓٳْنس ٶر٣حڄ ًئچٷحي أٚىٶحتو ڂڅ ٶرٽ  جپيٍخ ڂڅ ضڃٻڅ  ڂڅ جپٍٴ, ٪حڂْڅ ذ٫ى

 ّٛرف جپٷر٣حڄ, ڂٓح٪ىز ڂ٩ . جپرٍجَّٽ ئپَ ٺحچص ذ٣ٍّٷيح جپٓٳْنس. لأٲٍّٷْح جپٯٍذِ جپٓحقٽ

 .پٿڃٌُ٪س ڂحپٹ ٺًًٍَ

 Years later, he joins an expedition to bring slaves from Africa, but 

he is shipwrecked in a storm about forty miles out to sea on an 

island (which he calls the Island of Despair) on September 30, 

1659.  

 أٌذ٫ْڅ قٌجپِ ٪حٚٳس ٲِ ٮٍٴ  أٲٍّٷْح, ڂڅ جپ٫رْى پؿٿد ذ٫ػس ئپَ ّنٟځ  ذ٫ى ٪ىز ْنٌجش ,

 .5611 ْرطڃرٍ 81 ٲِ) جپْأِ ؾٍُّز ّٓڃْو جپًُ( ؾٍُّز ٪ٿَ جپركٍ ىجً٪څ ذ٫ْ ڂْلا

 His companions all die, save himself, and three animals who 

survived the shipwreck, the captain's dog and two cats. Having 

overcome his despair, he fetches arms, tools and other supplies 

from the ship before it breaks apart and sinks. He proceeds to 

build a fenced-in habitation near a cave which he excavates 

himself.  
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 ضٯٿد ضځ ئچٷحيىځ ٺٿد جپٻحذطڅ ًٶ٣طْڅ. جپًّڅ جپػلاغس ًجپكٌْجچحش چٳٓو, أچٷً ڂحضٌج , ٌٲحٶو ؾڃ٩ْ

. ضطك٣ځ ذ٫ْىجً أڄ ٶرٽ جپٓٳْنس ڂڅ جلأنٍٍ جپٿٌجَڀً ًجلأوًجش جلأْٿكس ؾٿد جپْأِ , ٪ٿَ

 .چٳٓو جٺطٗٱ جپًُ ڂڅ ٺيٱ ذحپٷٍخ ڂٓٻڅ ٲِ ْْحؼ پرنحء ٺكْٛٿس

 He keeps a calendar by making marks in a wooden cross which he 

has built. He hunts, grows corn and rice, dries grapes to make 

raisins for the winter months, learns to make pottery and raises 

goats, all using tools created from stone and wood which he 

harvests on the island. He also adopts a small parrot. He reads the 

Bible and becomes religious, thanking God for his fate in which 

nothing is missing but human society. 

 ٺحڄ ٣ّٛحو ٨ًٌُّ جپًٌز.  ذنِ ٶى ٺحڄ جپًُ نٗرِ ٚٿْد ٲِ ٪لاڂحش ذؿ٫ٽ ذطٷٌّځ ّكطٳ٥ أچو

 جپڃح٪ُ, ًضٍذْس جپٳهحٌ ٚنح٪س ّط٫ٿځ جپٗطحء, لأٖيٍ پٛن٩ جپُذْد جپ٫ند ًّؿٳٱ ًجلأٌَ,

 أچو. قٛىه ڂڅ جپؿٍُّه  جپًُ ًجپهٗد جپكؿٍ ڂڅ ئچٗحؤىح ضځ جپطِ جلأوًجش ؾڃ٩ْ جْطهىجڀ

پځ  جپًُ ٪ٿِ ڂٍْٛه  جلله ّٗٻٍ ًأٚرف ڂطىّنحً, جپڃٷىِ, جپٻطحخ ّٷٍأ. ٚٯٍْ. ءذرٯح أّٟح ٍّذِ

 ّٳٷى ٲْو ٖة ٮٍْ جپڃؿطڃ٩ جپرٍُٗ 

 

 Years later, he discovers native cannibals who occasionally visit 

the island to kill and eat prisoners. At first he plans to kill them but 

later realizes that he has no right to do so as the cannibals do not 

knowingly commit a crime. He dreams of obtaining one or two 

servants by freeing some prisoners; when a prisoner manages to 

escape, Crusoe helps him, naming his new companion “Friday” 

after the day of the week he appeared. Crusoe then teaches him 

English and converts him to Christianity.  

 ٲِ. جپٓؿنحء ًأٺٽ پٷطٽ جپؿٍُّز ّٷٌڂٌج ذُّحٌز  جپًّڅ جپرٍٗ أٺٿِ پكٌڀ  جٺطٗٱ ذ٫ى ٪ىز ْنْڅ 

 پكٌڀ أٺٿس ضٳ٫ٽ ٺڃح ذًپٹ جپٷْحڀ ٲِ جپكٵ پو ّٻٌڄ لا ٶى أچو  أوٌٸ پٻنو پٷطٿيځ, ن١٣  جپرىجّس

 ٍپطكٍّ جپهىڀ ڂڅ جغنْڅ أً ًجقى ٪ٿَ ذحپكٌٛټ ّكٿځ أچو. ؾٍّڃس ذحٌضٻحخ ٫ٍّٰ  لا جپرٍٗ

   ذ٫ى' جپؿڃ٫س' جپؿىّى ْڃِ ٌٲْٷو  ٺًًٍَ ّٓح٪ىه جپيًٍخ, جپٓؿنحء ّىٍّ ٪نىڂح جپٓؿنحء؛ ذ٫ٝ

 .ذحپڃْٓكْس ًضكٌّٿو جلإچؿٿُّْس ٺًًٍَجپٿٯس ٫ّٿڃو   غځ جپًُ ٦يٍٲْو.جلأْر٨ٌ ٌّڀ

 After another party of natives arrives to partake in a cannibal 

feast, Crusoe and Friday manage to kill most of the natives and 

save two of the prisoners. One is Friday's father and the other is a 
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Spaniard, who informs Crusoe that there are other Spaniards 

shipwrecked on the mainland. A plan is devised wherein the 

Spaniard would return with Friday's father to the mainland and 

bring back the others, build a ship and sail to a Spanish port. 

 ئٌجو ٺًًٍَ جپرٍٗ, پكٌڀ أٺٿِ ًپْڃس ٲِ پٿڃٗحٌٺس جپڃٌج٢نْڅ ڂڅ آنٍ قُخ ًٌٚټ ذ٫ى

 ىٌ ًجٓنٍ پؿڃ٫س جلأخ ىٌ ًجقى. جپٓؿنحء ڂڅ جغنْڅ ًئچٷحي جلأٚٿْْڅ جپٓٻحڄ ڂ٧٫ځ ٶطٽ ًؾڃ٫س

ًىِ  ن٣س ٩ًٞ ًّطځ. جپٍتِْٓ جپرٍ ٲِ ٮٍٶَ جْرحچٌْڄ  ىنحٸ ذأڄ ٺًًٍَ ّرٿ٭ جپًُ ئْرحچِ,

 ئپَ ًجلإذكحٌ ْٳْنس ًذنحء جٓنٍّڅ ًئقٟحٌ جپٍتِْٓ  پٿرٍ پؿڃ٫س جلأخ ڂ٩ ٫ٌّو جلإْرحچِ أڄ 

 .جلإْرحچِ جپڃْنحء

 Before the Spaniards return, an English ship appears; mutineers 

have taken control of the ship and intend to maroon their former 

captain on the island. Crusoe and the ship's captain strike a deal in 

which he helps the captain and the loyal sailors retake the ship 

from the mutineers, whereupon they intend to leave the worst of 

the mutineers on the island. Before they leave for England, Crusoe 

shows the former mutineers how he lived on the island and states 

that there will be more men coming. 

 ذيح جپڃحًٌڄ ًضنٌُ جپٓٳْنس, ٪ٿَ ٣ٍْْ جپڃطڃٍوًڄ  ئچؿٿُّْس؛ ْٳْنس ض٧يٍ جلإْرحڄ, ٪ٌوز ٶرٽ

 جپٷر٣حڄ ّٓح٪ى  ًىِ أچو  ٚٳٷس ًجپٷر٣حڄ  ٫ّٷىًڄ ٺًًٍَ. جپؿٍُّز ٲِ جپٓحذٵ جپٻحذطڅ

 جپڃطڃٍوّڅ أٌْأ ڂٯحوٌز ٫ّطُڂٌڄ  ٪نىتً جپڃطڃٍوّڅ, ڂڅ جپٓٳْنس ٲِ جْط٫حوز جپڃهٿْٛڅ ًجپركحٌز

 ٲِ ٪حٔ ٺْٱ جپٓحذٷْڅ پٿڃطڃٍوّڅ  ٺًًٍَ ٧ّيٍ لاچؿٿطٍج, ّٯحوًٌج أڄ ٶرٽ. جپؿٍُّز ٲِ

 ًٶىًڀ ٪ىو ٺرٍْ ڂڅ جپٍؾحټ پٿىًټ جپؿٍُّز,

 Crusoe leaves the island December 19, 1686 and arrives in 

England on June 11, 1687. He learns that his family believed him 

dead and there was nothing in his father's will for him.  

 .5678 ٌّچٌْ 55 ٲِ ئچؿٿطٍج ًّٛٽ ئپِ ٺًًٍَ 5676 وّٓڃرٍ 51ٲِ جپؿٍُّز ضٍٸ

 ذا٪طٷحو ًجپىه ذ٫ٌوضو ّٻڅ ًپځ ذأچو ضٌٲِ   ض٫طٷى ٪حتٿطو ذأڄ ٫ّٿځ   

 Crusoe departs for Lisbon to reclaim the profits of his estate in 

Brazil, which has granted him a large amount of wealth. In 

conclusion, he takes his wealth overland to England to avoid 

traveling at sea. Friday comes with him and along the way they 
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endure one last adventure together as they fight off hundreds of 

famished wolves while crossing the Pyrenees.  

 ٺرٍْز ٺڃْس پو ڂنكص جپطِ جپرٍجَّٽ, ٲِ ضٍٺيح جپطِ ذحلأٌذحـ پٗرٌچس  پٿڃ٣حپرس ئپَ ٺًًٍَ ٮحوٌ

 ڂ٫و, ؾڃ٫س ّأضِ. جپركٍ ٲِ جپٓٳٍ ڂطؿنرح ئچؿٿطٍج ئپَ ذٍج ڂحپو ّأنً   جپهطحڀ, ًٲِ. جپػًٍز ڂڅ

 ت٫سجپؿح جپًتحخ ڂثحش قحٌذص  أچيح ٺڃح ڂ٫ح ًجقى آنٍ ڂٯحڂٍز ضكڃٽ ٺحچص جپ٣ٍّٵ ٢ٌټ ً٪ٿَ

جپرٍجچّ ؾرحټ ٪رٌٌ أغنحء  

  

Early Novels  and Novelists – Robinson Crusoe  2 

Reception 

1. published on April 25, 1719 

2. Before the end of the year, this first volume had run through four 

editions. 

3. Within years, it had reached an audience as wide as any book ever 

written in English. 

4. By the end of the 19th century, no book in the history of Western 

literature had had more editions, spin-offs and translations than 

Robinson Crusoe, with more than 700 such alternative versions, 

including children's versions with mainly pictures and no text. 

5. The term "Robinsonade" was coined to describe the genre of 

stories similar to Robinson Crusoe. 

6. Defoe went on to write a lesser-known sequel, The Farther 

Adventures of Robinson Crusoe.  

7. It was intended to be the last part of his stories, according to the 

original title-page of its first edition but a third part, Serious 

Reflections of Robinson Crusoe was written; it is a mostly 

forgotten series of moral essays with Crusoe's name attached to 

give interest. 

 جلاْطٷرحټ

5851 أذٍّٽ 11 ٲِ چٍٗش .1   

http://en.wikipedia.org/wiki/Robinsonade
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٢ر٫حش أٌذ٩ نلاټ ڂڅ جلأًټ جپڃؿٿى ىًج ضٗٯْٽ ضځ جپٓنس, چيحّس ٶرٽ .2  

 ًٶص أُ ڂڅ ٺطحخ ٺأُ ٺرٍْ ؾڃيٌٌ ئپَ ضٌٚٿص ٲٷى جپڃحْٞس, جپٓنٌجش نلاټ .3

جلإچؿٿُّْس ذحپٿٯس ڂٻطٌخ ڂَٟ . 

 ذِجپٯٍ جلأوخ ضحٌّم ٲِ پځ ّٻڅ ىنحٸ أُ ٺطحخ ٪ٍٗ, جپطح٩ْ جپٷٍڄ چيحّس ٲِ .4

 أٺػٍ ڂ٩ ٺًًٍَ, ًٌذنٌٓڄ ڂڅ ًجپطٍؾڃحش جپ٫ٍْٞس ًجپٳٌجتى جپ٣ر٫حش, أٺػٍ

 ڂ٩ پلأ٢ٳحټ ئٚىجٌجش يپٹ ٲِ ذڃح جپرىّٿس, جلإٚىجٌجش ىًه ڂڅ811 ڂڅ

 .جپٌٌٛ جلأْحْْس ًپْٓص چٙ 

 جپڃٗحذيس جپٷٛٙ جپن٨ٌ ڂڅ ىًج پٌٚٱ' ًٌذْنٌٓچحوُ' ڂ٣ٛٿف ٚح٬ ًٶى .5

ٺًًٍَ پًٍذنٌٓڄ . 

ٺًًٍَ ًٌذنٌٓڄ ڂڅ ڂٯحڂٍجش أذ٫ى' ٖيٍز, ضطڃس پٻطحذس وّٳٌ يىد .6 '.  

 جپٛٳكس پ٫نٌجڄ ًٲٷح ٶٛٛو, ڂڅ جلأنٍْ جپؿُء ّٻٌڄ أڄ جپڃٷٌٛو ٺحڄ  .7

 ن٣ٍْز جچ٫ٻحْحش ٺطد جپػحپع, جپؿُء پٻڅ جلأًپَ ٢ر٫طو ڂڅ جلأٚٿْس

 جْځ ڂ٩ جلأنلاٶْس جپڃٷحلاش ڂڅ ڂ٧٫ڃيح چْٓص ًْٿٓٿس ٺًًٍَ؛ پًٍذنٌٓڄ

جلاىطڃحڀ ئ٪٣حء ٪ٿَ ٫ّٿٵ ٺًًٍَ . 

 

Themes: colonialism  

a) Robinson Crusoe is the true symbol of the British conquest: The 

whole Anglo-Saxon spirit is in Crusoe. 

b) Crusoe attempts to replicate his own society on the island: 

application of European technology, agriculture, and even a 

rudimentary political hierarchy.  

c) The idealized master-servant relationship between Crusoe and 

Friday.  

d) Crusoe represents the “enlightened European.”  Friday is the 

“savage” who can only be redeemed from his supposedly 

barbarous way of life through the assimilation into Crusoe's 

culture.  

e) Nevertheless, within the novel Defoe also takes the opportunity to 

criticize the historic Spanish conquest of South America. 

جلاْط٫ڃحٌ: ڂٌج٩ْٞ   



31 
 

 Entsab.com    مركز صدى الحروف )السويدي( لخدمات التعليم عن بعد     Saraأڀ جپرٌجْٽ &  

 

a) ٺٿو ٲِ ًٌـ جلأچؿٿٌْٻٌٓچِ: جپر٣ٍّحچِ پٿٯًُ جپكٷْٷِ جپٍڂُ ىٌ ٺًًٍَ ًٌذنٌٓڄ 

  *.ٺًًٍَ

b) ًٍَجلأًًٌذْس, جپطٻنٌپٌؾْح ض٣رْٵ: جپؿٍُّز ٪ٿِ ڂؿطڃ٫و  ضٻٍجٌ ّكحًټ ً*ٺ 

ذىجتْس ْْحْْس ىٍڂِ ضٓٿٓٽ ًقطَ ًجپٌُج٪س, .  

c) ًجپؿڃ٫س ٺًًٍَ ذْڅ جپڃػحپِ جپْٓىًجپڃ٦ٌٱ ٪لاٶس .*  

d) ًًٍَڂڅ ٲٷ١ جْطرىجپو ّڃٻڅ جپًّڅ' ْحٲحؼ' ىٌ ؾڃ٫س 'جپڃٓطنٍْ جلأًًٌذِ' ّڃػٽ *ٺ 

ٺًًٍَ غٷحٲس ٲِ جلاچىڂحؼ نلاټ ڂڅ پٿكْحز جپرٍذٍّس  جپ٣ٍّٷس .  

e) لأڂٍّٻح جلإْرحچِ جپٯًُجپطحٌّهِ  لاچطٷحو جپٳٍٚس أّٟح ّأنً وّٳٌ ًٌجّس وجنٽ يپٹ, ڂ٩ 

 *.جپؿنٌذْس

Themes: Religion  

a) Robinson is not a hero, but an everyman--a wanderer to become a 

pilgrim, building a  promised land on a desolate island.  

b) Robinson becomes closer to God, not through listening to 

sermons in a church but through spending time alone amongst 

nature with only a Bible to read. 

c) Defoe's central concern is the Christian notion of Providence.  

جپىّڅ: ڂٌج٩ْٞ   

a) أٌٜ ذنح ٌقحټ پْٛرف ڂيحؾٍج ,-ٺأُ ٌؾٽ ًپٻڅ ذ٣لا, پّْ ًٌذنٌٓڄ 

ڂيؿٌٌز ؾٍُّز ٪ٿَ جپڃ٫ْحو *  

b) ئقىٍ ٲِ ن٣د ئپَ جلاْطڃح٨ نلاټ ڂڅ لا جلله, ئپَ أٶٍخ ّٛرف *ًٌذنٌٓڄ 

 ڂٷىِ جپٻطحخ ڂ٩ جپ٣ر٫ْس ذْڅ ًقىىح جپٌٶص أچٳحٴ نلاټ ڂڅ ًپٻڅ جپٻنحتّ

جپٗحٮٽ ىِ جپٗٯٽ.ٲٷ١ ًجپٷٍجءز   

c) ٌجلإپيْس پٿ٫نحّس جپڃْٓكْس ڂٳيٌڀ ىٌ ٶٿٵ وّٳ .* 

Themes: The Importance of Self-Awareness 

The Importance of Self-Awareness  

Crusoe’s arrival on the island does not make him revert to a brute 

existence controlled by animal instincts, and, unlike animals, he remains 

conscious of himself at all times. Indeed, his island existence actually 

deepens his self-awareness as he withdraws from the external social 

world and turns inward. 
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ًٌٚټ جپًجضِ جپٌ٪ِ جلأىڃْس: ڂٌج٩ْٞ   

' جپًجضِ جپٌ٪ِ أىڃْس '  

 جپكٌْجچْس, جپٯٍجتُ ٪ٿْيح ض٣ٍْٓ جپطِ جپٯحٖڃس ًؾٌو ئپَ ض٫ٌو ڂنو ضؿ٫ٽ لا جپؿٍُّز ٲِ ٺًًٍَ

 جپؿٍُّز ًؾٌوه ٲِ  جپٌجٶ٩, ًٲِ. جلأًٶحش ؾڃ٩ْ ٲِ پنٳٓو ًج٪ْح ٧ّٽ ًأچو پٿكٌْجچحش, ًنلاٲح

 ئپَ ًّطكٌټ جپهحٌؾِ, جلاؾطڃح٪ِ جپ٫حپځ ڂڅ جچٓكحذو أٞحٰ ٺڃح پو جپًجضِ جپٌ٪ِ ٫ّڃٵ ٲ٫لا

  جپىجنٽ

  

The Development of the Modern Novel 

The Anti-Novel Campaign  

a) In the 1850s it was still common to find people who forbid their 

families from reading novels  

b) To tell stories, especially fiction, was still considered by some to 

be a sin. This only made people more curious and desiring to read 

narratives and stories. 

c) By the 1880s, the prohibition was softened. As Anthony Trollope 

records in his Autobiography (1883): “Novels are read right and 

left, above stairs and below, in town houses and in country 

parsonages, by young countesses and by farmers’ daughters, by 

old lawyers and by young students.”  

  

 جپكڃٿس جپڃٟحوز پٿًٍجّس 

a) ِ5711 ٲ s ڂڅ أٍْىځ ضك٧ٍ جپًّڅ جلأٖهح٘ ٪ٿَ جپ٫ػٌٌ ٖحت٫س ضُجټ لا أچو 

ًٌجّحش ٶٍجءز  * 

b) ن٣ْثس أچو ٫ّطرٍه جپر٫ٝ ُّجټ لا جپهْحټ, نٌٛٚح ج٪طرٍش جپٷٛٙ, *پٍٓو .

 جپًٍجّحش ٶٍجءز ٲِ ڂنيح ًٌٮرس ٲٌٟلا أٺػٍ جپنحِ ؾ٫ٿص ٲٷ١ ًىًج

نٳٳص ًٶى.ًجپٷٛٙ   

c)  5778( جپًجضْس ٍْْضو ٶى نٳٱ جپك٧ٍ,ٺڃح ْؿٽ ضًٍپٌخ ٲ5771ِ*ڂڅ :(

 ذٿى ًٲِ جپرٿىز ڂنحَټ ًٲِ ًأوچحه جپىٌؼ ٲٌٴ ًجپْٓحٌ, جپكٵ ٶٍجءز ىِ ًٌجّحش'

 جپٷىّڃس ًجپڃكحڂْڅ جپڃُجٌ٪ْڅ ًذنحش جپٗرحخ ٺٌچطّْْٓ جپطِ ذحٌٌْچحؾّْ,

جپٗرحخ ًجپ٣لاخ '. 
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Why did the novel become such a dominant literary form in the 

Victorian period?  

 ىَبرا اصبحج اىشواٌت ٍثو هزا اىشنو الأدبً اىغبّذ فً اىؼصش اىفٍنخىسي؟

 The audience for the novel grew enormously during the 

nineteenth century. In part, this was due to economic factors: 

جپؿڃيٌٌ پٿًٍجّس چڃص ذٗٻٽ ٺرٍْ نلاټ جپٷٍڄ جپطح٩ْ ٪ٍٗ.ٲِ ؾُء ڂنو ًٺحڄ ىًج 

 چطْؿس پ٫ٌجڂٽ جٶطٛحوّس:

1. The growth of cities, which provided bigger markets 

2. The development of overseas readership in the colonies 

3. Cheaper production costs both for paper and for print processes 

4. Better distribution networks  

5. The advertising and promotion work 

   جلأٌْجٴ أٺرٍ ًٲٍش جپطِ جپڃىڄ, چڃٌ .1

جپڃٓط٫ڃٍجش ًٲِ جپهحٌؼ ٲِ جپٷٍجء ڂڅ جپطنڃْس .2   

جپ٫ڃٿْحش ًجپ٣رح٪س پٿٌٌٴ جپطٻحپْٱ ٌنٙ .3   

جٲٟٽ  جپط٩ٌَّ ٖرٻحش .4   

ًجپطًٍّؽ جپى٪حّس أ٪ڃحټ .5   

  

Add to that, the spread of literacy, the increase in wealth, the 

development of a middle class with leisure time, etc…  

 ًٶص ڂ٩ ٣ًَْ ٢رٷس ٩ًًٞ جپػًٍز, ٲِ ًجپُّحوز جلأڂْس, پڃكٌ جلاچطٗحٌ يپٹ, ئپَ أٞٱ

ئپم جپٳٍج٬,  

“A novel is a splendid thing after a hard day’s work”  

 A novel is a splendid thing after a“ ' جپٗحٴ جپ٫ڃٽ ڂڅ ٌّڀ ذ٫ى ٌجت٩ ِٖء "جپًٍجّس

hard day’s work, a sharp  practical tussle with the real world” 

 'ًٌجّس ِٖء ٌجت٩ ذ٫ى جپ٫ڃٽ جپ٫ٛد ٌّڀ, ٍٚج٨ قحو ٪ڃٿِ ڂ٩ جپ٫حپځ جپكٷْٷِ'
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This is how one of the characters in Mary Braddon’s The Doctor’s Wife 

(1864) described the novel. Reading fiction is a way of relaxing or 

winding down after a day of hard work for both men (working outside) 

and for women (doing housework).  

 ٶٍجءز. جپًٍجّس) 5766( ذٍجوًڄ ُڂحٌ' جپ٣رْد' پيًج ًٚٳص جقىٍ جپٗهْٛحش ًىِ ًَؾس

 ًجپنٓحء) نحٌؼ جپ٫ڃٽ( جپٍؾٿْڅ پٻلا ٖحٴ ٪ڃٽ ٌّڀ ذ٫ى ضهٱ أً پلاْطٍنحء ًْْٿس جپهْحټ

جپڃنُپْس ذحلأ٪ڃحټ جپٷْحڀ( ). 

Novel Writers  

Novel writers were told in the Saturday Review 1887 that the average 

reader of novels is not a critical person, that he/she cares little for art for 

art’s sake, and has no fixed ideas about the duties and responsibilities of 

an author: “all he asks is that he may be amused and interested without 

taxing his own brains.” 

Eventually, a distinction developed between novels that were 

intellectually, psychologically and aesthetically demanding and ones that 

served primarily as a means of escapism and entertainment. 

In the final decades of the Victorian era, a firm division was established 

between the artist or serious novelist and the masses of readers.  

  * ٺطحخ جپًٍجّس

 پّْ جپًٍجّحش ڂڅ جپ٫حوُ جپٷحٌب ذأڄ جپٓرص جْط٫ٍجٜ 5778 ٪حڀ ٲِ جپٻطحخ ٶْٽ ًٌجّس

 ًجؾرحش قٌټ غحذطس أٲٻحٌ  ًپّْ پىّو جپٳڅ, لأؾٽ پٿٳڅ جپٷٿْٽ ئلا ّيطځ ذأچو قحْڃس, ٖهٙ

 ٪ٿَ ٍٞجتد ٲٍٜ وًڄ ًجپڃيطڃْڅ ڂٓٿْح ّٻٌڄ ىٶ أچو ىٌ ّٓأټ ڂح ٺٽ: 'جپڃإپٱ ًڂٓإًپْحش

جپهح٘ ٪ٷٿو .' 

 ًضٿٹ ڂ٣حپرْڅ ًؾڃحپْح ًچٳْٓح ٲٻٍّح ٺحچص جپطِ جپًٍجّحش ذْڅ ضڃُْْ ٩ًٞ جپڃ٣حٰ, چيحّس ٲِ

ًجپطٍٲْو جپٌجٶ٩ ڂڅ پٿيًٍخ ٺٌْْٿس جلأًټ جپڃٷحڀ ٲِ ضهىڀ جپطِ . 

 ن٣ٍْز جپًٍجتِ أً جپٳنحڄ ذْڅ ٌجْهس ٫ٖرس أچٗثص جپٳْٻطٌٌُ, جپ٫ٍٛ ڂڅ جلأنٍْز جپ٫ٷٌو ٲِ

جپٷٍجء ًؾڃحىٍْ . 

 

Happy Endings  
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1. Until the end of the 19th century, there were palpable demands on 

novel writers to make their novels have a happy ending.  

2. Dickens is known to have changed the ending of some of his 

novels to please the reader with a happy ending. 

3. George Eliot is know to have opposed the idea. She demanded 

that the readers should curb their desire for fiction to provide the 

exceptional and romantic (fairy tales) and learn rather of the 

importance of the ordinary, the everyday, the commonplace 

  * چيحّحش ٫ْْىز

 جپٻطحخ ڂڅ جپًٍجّس ٪ٿَ ڂٿڃٌْس ڂ٣حپد ىنحٸ ٺحچص ٪ٍٗ, جپطح٩ْ جپٷٍڄ چيحّس قطَ

٫ْْىز چيحّس پيح جپًٍجّحش ىًه پؿ٫ٽ .  

٫ْْىز چيحّس ڂ٩ جپٷحٌب لإٌٞحء ًٌجّحضو ڂڅ پر٫ٝ قى ٩ًٞ ذطٯٍْْ جپڃ٫ًٍٰ وّٻنُ . 

 ٺرف ّنرٯِ جءجپٷٍ أڄ ٢حپرص أچيح ًٶحپص. جپٳٻٍز ٪حٌٌٞج ئپٌْش ؾٌٌؼ ڂ٫ٍٲس ىٌ

 أىڃْس ڂڅ ذىلًا ًض٫ٿځ) قٻحّحش( ًجپًٍڂحچْٓس جْطػنحتْس ضٌٲٍ جپهْحټ ٲِ ٌٮرطيځ ؾڃحـ

ڂأپٌٲحً أڂٍج ٌّڀ, ٺٽ جپ٫حوّس,  

Novels and Romance  

 The issue of happy endings was essentially a question about the 

place of romance in the novel. Romances have a history of 

providing escapism. John Ruskow writes: 

 “The best romance becomes dangerous, if, by its excitement, it renders 

the ordinary course of a life uninteresting, and increases the morbid 

thirst for useless acquaintance with scenes in which we shall never be 

called upon to act.”  (Sesame and Lilies, 1865)  

  * جپًٍجّحش ًجپًٍڂحچْٓس

 جپًٍڂحچْٓس. جپًٍجّس ٲِ پٿًٍڂحچْٓس ڂٻحڄ قٌټ ْإجټ ٪ٿَ ٌوج أْحْح ٺحڄ ٫ْْىز جپنيحّحش ڂٓأپس

ًٌْٻٌ ؾٌڄ ّٻطرو. جپٌجٶ٩ ڂڅ جپيًٍخ ضٌٲٍْ ڂڅ ضحٌّم پيح :  

'  ًُّّى ٌضْرح, جپ٫حوّس جپكْحز ڂؿٍٍ ضؿ٫ٽ جلإغحٌز, ٺحچص  ئيج ن٣ٍز,, ضٛرف  أٲٟٽ جپًٍڂحچْٓس

 جپٓڃٓځ.'  (پٿطٍٰٛ ّٓطى٪ِ لا  جپطِ جپڃٗحىى ڂ٩ ڂؿىّس ٮٍْ پٿط٫حٌٰ پڃيًٌْْڅج ٪٣ٕ

  ًجپُچحذٵ,
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5761) 

Sources  

For more information, see  

Kate Flint, “The Victorian Novel and Its Readers,” in The Cambridge 

Companion to the Victorian Novel, Deirdre David ed., (Cambridge 

University Press, 2001): pp. 17-35. 

  * ڂٛحوٌ 

جچ٧ٍ جپڃ٫ٿٌڂحش, ڂڅ ڂُّى ٪ٿَ پٿكٌٛټ  

وٍّوٌُ ٲْٻطٌٌّح, ًٌجّس ئپَ' ٺحڂرٍّىؼ ٌٲْٵ' ٲِ' جپٷٍجء, ًپيح جپًٍجّس جپٳْٻطٌٌُ' ٲٿْنص, ٺْص  

David ,81-58 ٘): 1115 ٺحڂرٍوؼ, ؾحڂ٫س ڂ٣ر٫س( جپ٣ر٫س . 

  

Realism and the Novel 

The Development of Realism  

The foundations of early bourgeois realism were laid by Daniel Defoe 

and Jonathan Swift, but their novels, though of a new type and with a 

new hero, were based on imaginary voyages and adventures supposed 

to take place far from England.  

Gradually the readers’ tastes changed. They wanted to find more and 

more of their own life reflected in literature, their everyday life of a 

bourgeois family with its joys and sorrows. 

These  demands were satisfied when  the great novels of Samuel 

Richardson, Henry Fielding, Tobias Smollet appeared one after another.  

  * جپطنڃْس جپٌجٶ٫ْس

وّٳٌ ٶرٽ جپڃرٻٍز جپرٍؾٌجَّس جپٌجٶ٫ْس أّْ ٫ًٞص ٶى  Daniel ً Jonathan Swift  ًپٻڅ ,

 ًڂٯحڂٍجش نْحپْس ٌقلاش ٲِ ضٓطنى ٺحچص ؾىّى, ذ٣ٽ ًڂ٩ ؾىّى, چ٨ٌ ڂڅ ًپٌ جپًٍجّحش, ىًه

ئچؿٿطٍج ٪څ ذ٫ْىجً ضؿٍُ أڄ جپڃٳطٍٜ ًڂڅ .  

 ذيځ جپهحٚس جپكْحز ڂڅ ًجپڃُّى جپڃُّى ٪ٿَ جپ٫ػٌٌ ٍّّىًڄ أچيځ. جپٷٍجء أيًجٴ ضٯٍْ ضىٌّؿْح

ًأقُجڄ أٲٍجـ ڂ٩ ذٍؾٌجَّس پ٫حتٿس جپٌْڂْس جپكْحز ٪ٿَ جلأوخ, ٲِ ّن٫ٻّ . 
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حٌوٌْڄٌّطٗ ڂڅ جپ٧٫ْڃس جپًٍجّحش ٦يٍش ٪نىڂح ذحلاٌضْحـ جپڃ٣حپد ىًه ٺحچص  Samuel , 

جٓنٍ ضٿٌ ًجقىجً ْڃٌپْص ضٌذْحِ ٲْٿىچ٭, ىنٍُ . 

Sympathy for the Common Man  

 The greatest merit of these novelists lies in their deep sympathy 

for the common man, the man in the street, who had become the 

central figure of the new bourgeois world. 

 The common  man is shown in his actual surroundings, which 

makes him so convincing, believable, and true to life.  

 ض٫ح٢ٱ 'جپٍؾٽ جپڃٗطٍٸ

 ٶى جپًُ جپٗح٨ٌ, ٌؾٽ جپ٫حوُ, پٿٍؾٽ جپ٫ڃْٵ ض٫ح٢ٳيځ ٲِ ّٻڃڅ ىًه ّٻطرحڄ ڂُْز أ٪٧ځ

ؿىّىجپ جپرٍؾٌجَُ پٿ٫حپځ جپڃٍٺُُ جپٗٻٽ ّٛرف .  

 ًًٲْح ضٛىّٵ, ڂٷن٫س, قطَ ڂنو ّؿ٫ٽ ڂڃح جپٳ٫ٿْس, ڂك٣ْس ٲِ ڂرْڅ ىٌ جپ٫حوُ جپٍؾٽ

* .پٿكْحز  

Realism in the Victorian Novel  

1. Realist writers sought to narrate their novels from an objective, 

unbiased perspective that simply and clearly represented the 

factual elements of the story.  

2. They became masters at psychological/ sentimental 

characterization, detailed descriptions of everyday life in realistic 

settings, and dialogue that captures the idioms of natural human 

speech. 

3. The realists endeavored to accurately represent contemporary 

culture and people from all walks of life. 

4. Thus, realist writers often addressed themes of socioeconomic 

conflict by contrasting the living conditions of the poor with those 

of the upper classes in urban as well as rural societies. 

5. Realist writers are widely celebrated for their mastery of 

objective, third-person narration.  
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6. Many realist novels are considered to be reliable sociocultural 

documents of nineteenth-century society.  

7. Critics consistently praise the realists for their success in 

accurately representing all aspects of society, culture, and politics 

contemporary to their own.  

8. Realism has exerted a profound and widespread impact on many 

aspects of twentieth-century thought, including religion, 

philosophy, and psychology.  

  * جپٌجٶ٫ْس ٲِ جپٻطحخ

 ًٮٍْ ڂٌٌٞ٪ِ ڂن٧ٌٌ ڂڅ جپًٍجّحش ىًه پًًٍْج ٫ٌْج   جپٻطحخ جپٌجٶ٫ْْڅ  .1

پٿٷٛس جپٌجٶ٫ْس جپ٫نحٍٚ پطڃػْٽ ًًٌٞـ ذرٓح٢س ڂطكُْ .  

 ٲِ جپٌْڂْس پٿكْحز ضٳْٛٿْح ًٚٳحً جپ٫ح٢ٳْس,/جپنٳْٓس ضٌْٚٱ ٲِ ْحوز أٚركٌج .2

جپ٣ر٫ْْس جلإچٓحڄ ن٣حخ ض٫رٍْجش ّٿطٷ١ جپًُ ًجپكٌجٌ ًجٶ٫ْس, ئ٪ىجوجش . 

 ڂنحقِ ؾڃ٩ْ ڂڅ ًجپنحِ جپڃ٫حٍٚز, پٿػٷحٲس وٶْٵ ضڃػْٽ ئپَ ٫ٌْج جپٌجٶ٫ْْڅ .3

 .جپكْحز

 جلاؾطڃح٪ِ پٿٍٛج٨ ڂٌج٩ْٞ ضنحًپص ڂح ٺػٍْج جپٌجٶ٫ْْڅ  جپٻطحخ ىٻًج, .4

 ٲِ جپ٫ٿْح جپ٣رٷحش ضٿٹ ڂ٩ پٿٳٷٍجء جپڃ٫ْْٗس جپ٧ًٍٰ ذطرحّڅ ًجلاٶطٛحوُ

ًجٶ٫ِ جپٻطحخ.جپٍّٳْس نح٢ٵجپڃ ٪څ ٲٟلا جپكٍّٟس جپڃؿطڃ٫حش   

غحپع ٖهٙ پٍٓو پٿيىٰ, لاضٷحچيځ ًج٩ْ چ٣حٴ ٪ٿَ ذو ّكطٳٽ .5  

 ًغٷحٲْس جؾطڃح٪ْس ًغحتٵ ذيح ڂٌغٌٴ  جپٌجٶ٫ْس جپًٍجّحش ڂڅ جپ٫ىّى ًض٫طرٍ .6

جپػنحء جْطڃٍجٌ. ٪ٍٗ جپطح٩ْ جپٷٍڄ ٲِ پٿڃؿطڃ٩   

 حٲس,ًجپػٷ جپڃؿطڃ٩, ؾٌجچد ؾڃ٩ْ ضڃػْٽ ذىٶس ٲِ  چؿكص جپٌجٶ٫ْْڅ جپنٷحو .7

ًذڃڃحٌْطيځ . ذيځ جپهحٚس  جپڃ٫حٍٚز ًجپْٓحْس   

 ٲِ جپٳٻٍ ٲِ  جپؿٌجچد ڂڅ جپ٫ىّى ٲِ ًج٩ْ چ٣حٴ ٪ٿَ ٪ڃْٷح أغٍج پٿٌجٶ٫ْس .8

جپنٳّ ً٪ٿځ ًجپٳٿٓٳس, جپىّڅ, يپٹ ٲِ ذڃح جپ٫ٍّٗڅ, جپٷٍڄ .. 

Characteristics of the Realist Novel  

1. The linear flow of narrative  

2. The unity and coherence of plot and character and the cause and 

effect development  

3. The moral and philosophical meaning of literary action  

4. The advocacy of bourgeois rationality  
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5. Rational, public, objective discourse  

6. The Realist novel of the nineteenth century was written in 

opposition to the Romance of medieval times  

7. Representation of “real life” experiences and characters versus 

ideal love, ideal moral codes ideal characters (nobility), and fixed 

social values 

  'نٛحتٙ 'جپًٍجّس جپٌجٶ٫ْس 

پٿٍٓو جپه٣ِ جپطىٲٵ .1   

ًجپنطْؿس جپٓرد ٩ًًٞ ًجپكٍٰ جلأٌٜ ًضڃحْٹ جپٌقىز .2   

جلأوذِ پٿ٫ڃٽ ًجپٳٿٓٳْس جلأنلاٶْس ڂ٫نَ .3   

جپرٍؾٌجَّس جپ٫ٷلاچْس ئپَ جپى٪ٌز .4   

ًڂٌٌٞ٪ْس ٪حڂس جپه٣حخ ٺطد جپٍْٖى, .5   

 جپ٫ٌٌٛ چْٓسًٌڂح ئپَ جپڃ٫حٌٞس ٲِ ٪ٍٗ جپطح٩ْ جپٷٍڄ' جپٌجٶ٫ْس' جپًٍجّس .6

جپهرٍجش جپ٣ٌَْ   

 ڂػحپْس أنلاٶْس ٌڂٌَ جپڃػحپِ, جپكد ڂٷحذٽ ًأقٍٰ' جپكٷْٷْس جپكْحز' ڂڅ جپطڃػْٽ .7

جپػحذطس جلاؾطڃح٪ْس ًجپٷْځ ,)جپنرلاء( أقٍٰ ڂػحپْح  

Sources and Further Reading  

 Raymond Williams, ‘Realism’, in Keywords (1976) 

  ٌزجپٷٍجء ڂڅ پلإْطُجوز  ڂٛحو   

 5186( جپٍتْْٓس جپٻٿڃحش ًٲِ ,'جپٌجٶ٫ْس' ًّٿْحڂُ, ٌجّڃٌچى ) 

  

Modernism and the Novel 

Modernism: Background  

a) By the end of the 19th century, artists and novelists were already 

becoming unsatisfied with realism. 

b) Rejection of Realism and Naturalism became common. 

c) a wide range of experimental and avant-garde trends (all the –

isms: dadaism, surrealism, expressionism, futurism, etc.) 
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d) A reaction to the modern, urban experience 

e) A rejection of the bourgeois values 

  جپهٿٳْس جپكىّػس 

a) ٌِجْْٞڅ  أٚركٌج ذحپٳ٫ٽ ًجپًٍجتْْڅ جپٳنحچْڅ ٍٗ,٪ جپطح٩ْ جپٷٍڄ چيحّس ٲ  

  .ذحپٌجٶ٫ْس

b) ڂٗطٍٺس ٢ًر٫ْْس جپٌجٶ٫ْس ڂڅ جپٍٲٝ ًأٚرف . 

c) جپڃًجىد ؾڃ٩ْ( ًجپ٣ٿ٫ْْس جپطؿٍّرْس جلاضؿحىحش ڂڅ جپن٣حٴ ًج٫ْس ڂؿڃٌ٪س – :

ئپم ڂٓطٷرٿْس, جپط٫رٍّْس, جپٍّٓحپْس, جپىجوجتْس, .) 

d) پكٍّٟسج ًجپڃنح٢ٵ جپكىّػس, جپطؿٍذس ٪ٿَ ٲ٫ٽ ٌو   

e) پٷْڃس پٿرٍؾٌجَُ ٌٲٟح   

Discontinuity and Fragmentation  

1. Realism stressed the role of art as a mirror of social reality, the 

values of bourgeois society, and notions of progress. 

2. Modernism questioned art’s capability to reflect reality, 

questioned the coherence of that reality, the bourgeois values of 

society and the notions of progress and happiness.   

3. Life and reality are not coherent or simple and it is an illusion to 

think that the novel or art in general can simply depict them like a 

mirror.  

4. Bourgeois values and morality are fake and superficial 

جپٳؿٌز  

 ًجپطؿُتس

 جپرٍؾٌجَُ, جپڃؿطڃ٩ ًٶْځ جلاؾطڃح٪ِ, پٿٌجٶ٩ ٺڃٍآز جپٳڅ وًٌ أٺىش جپٌجٶ٫ْس .1

جپطٷىڀ ًڂٳحىْځ .  

 جپٌجٶ٩ ىًج ٲِ جپطڃحْٹ ٖٻٹ جپكىجغس, ًجٶ٩ ض٫ٻّ جپٳڅ ٶىٌز ذٗأڄ ضٓحؤلاش .2

ًجپ٫ٓحوز جپطٷىڀ ًڂٳحىْځ جپرٍؾٌجَُ جپڃؿطڃ٩ ًٶْځ .   

 أً جپًٍجّس أڄ چ٫طٷى أڄ جپٌىځ ڂڅ ًأچو ٣س,ذْٓ أً ڂطڃحْٻس پْٓص ًجپٌجٶ٩ جپكْحز .3

ڂٍآز ڂػٽ پيځ ضٌٌٛ ذرٓح٢س ّڃٻڅ ٪حڀ ذٗٻٽ جپٳڅ .  

٣ًْكْس ًىڃْس ًجلأنلاٶْس جپٷْځ جپرٍؾٌجَّس .4  

What modernism stressed instead was: 
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a) Discontinuity and fragmentation 

b) Juxtaposition and multiple points of view 

c) Emphasis on individualism 

d) “Self” is seen as artificial, a social fiction 

e) The individual is stripped of the traditional defining categories of 

personhoo 

  :* ًؾٍٍ جپطٗىّى ٪ٿَ ڂح جپكىجغس ذىلًا ڂڅ يپٹ

a)  جلإچٷ٣ح٨ ًجپطؿُتس  

b) ًٌجپن٧ٍ ًؾيحش ًض٫ىو جپطؿح   

c) ُْجپٳٍوّس جپنُ٪س ٪ٿَ جپطٍٺ   

d) ' جلاؾطڃح٪ِ جپهْحټ ڂڅ ضؿٍّىه ّطځ ڂ٣ٛن٫س, أچيح ض٫طرٍ' جپًجضْس   

e)  ٙضؿٍّى جپٳٍو ڂڅ جپط٫ٍّٱ جپٳثٌُ جپطٷٿْىُ پٿٗه 

Modernist fiction  

Stressed: 

1. Crisis rather than coherent reality 

2. Attempts to represent multiple truths as reflected in 

consciousness and the psyche 

3. Rejection of external, unitary, coherent appearance of realist 

conventions 

4. Stresses a lack of causality (chaos) 

5. Insufficiency of language (incapability to represent) 

6. Oppositional relations between the individual and the social, (the 

alienation of the individual in his/her social environment) 

7. Antibourgeois (because bourgeois values and lifestyle are fake and 

superficial) 

8. Uses first person narrator, and he/she is often unreliable, 

reflecting the difficulty to represent reality 

9. Reflects a sense of urban dislocation and alienation 

10. Works by male writers tend to be misogynistic  

  نْحټ جپكىجغس
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  :أٺىش ٪ٿَ

جپڃطڃحْٹ پٿٌجٶ٩ ذىّلًا جلأَڂس .1   

جپٌ٪ِ جپنٳِٓ ٲِ ڂط٫ىوزّطؿٿَ جپكٷحتٵ پطڃػْٽ ڂكحًلاش .2   

جپٌجٶ٫ْس جلاضٳحٶْحش ڂڅ جپٌقىز,جپطڃحْٹ جپهحٌؾِ, جپڃ٧يٍ ٌٲٝ .3   

جپٳٌَٞ( ْسْرر ٪لاٶس ًؾٌو ٪ىڀ ضإٺى .4 )  

ڂطڃػٿس ذحپ٫ؿُ ) جپٿٯس ٺٳحّس ٪ىڀ .5 )  

جلاؾطڃح٪ْس ذْثطو ٲِ جپٳٍو جٮطٍجخ( ًجپڃؿطڃ٩, جپٳٍو ذْڅ أپ٫لاٶحش جپڃطنحٶٟس  .6 )  

) ٣ًْكْس ًىڃْس جپكْحز ًأْٿٌخ جپرٍؾٌجَّس جپٷْځ لأڄ( أچطْرٌٌؾٌّّْ .7   

 ڂڃح يح,٪ٿْ ًٮحپرحًٲِ ٺػٍْ ڂڅ جلاقْحڄ لاّڃٻڅ جلا٪طڃحو جپٍجًُ, جْطهىجڀ جپٗهٙ  .8

جپٌجٶ٩ پطڃػْٽ ٫ٌٚذس ٫ّٻّ   

ًجپ٫ُپس جپطٳٻٹ ڂڅ جپكٍّٟس ذحپڃنح٢ٵ ئقٓحِ ٫ّٻّ .9   

جپنٓحء ٺٍجىْس ئپَ ضڃْٽ جپًٺًٌٌٶى ڂڅ ٶرٽ  جپ٫ڃٽ .10  

Compare: Édouard Manet, “Breakfast in the Studio”   

(Realist Art)   

With: Picasso “Weeping Woman” (Modernist Art)  

1. Discontinuity and fragmentation 

2. Juxtaposition and multiple points of view 

3. “Self” is seen as artificial, a social fiction of undetermined status 

4. Individual is stripped of the traditional defining categories of 

personhood 

Or Picasso’s famous Guernica 1937  

Or any of Salvador Dali’s work  

 ڂٷحٌچس:ئوًجٌو ڂحچْص "ٲ٣ٌٌ ذحلاْطٌوٌّ "

 جپٳڅ جپٌجٶ٫ِ

  (ڂ٩: ذْٻحٌْ 'جڂٍأز ضرٻِ' (ٲڅ جپكىجغس)

ًجپطؿُتس  جلاْطڃٍجٌّس ٪ىڀ .1   

ًض٫ىو ًؾيحش جپن٧ٍ  جپطؿحًٌ .2   

3. '  ٮٍْ ڂٍٺُ ڂڅ جلاؾطڃح٪ِ جپهْحټ ڂ٣ٛن٫س, ڂڅ  ًّن٧ٍ جپْيح ٪ٿِ أچيح' جپًجضْس

  ڂكىو

پٿٗهْٛس جپڃڃُْز ْىّسجپطٷٿ جپٳثحش ڂڅ ضؿٍّىه ّطځ جپٳٍو .4   
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5188 ذْٻحٌْ ٮٍچْٻح جپٗيٍْز أً   

' وجپِ ْٿٳحوًٌ' ڂڅ ٪ڃٽ  أُ أً  

Heart of Darkness: Background 

Joseph Conrad: 1857-1924 

  ٶٿد جپ٧لاڀ: جپهٿٳْس 

 ؾٌَّٱ ٺٌچٍجو: 5116-5718

 

 

a) born Józef Teodor Conrad Korzeniowski in Russian occupied 

Ukraine 

b) 1874 joined French merchant marines, later the British 

c) 1886 became British citizen 

d) 1890 traveled to Congo 

a) ِجپڃكطٿس جپًٍْْس أًٺٍجچْح ٲِ' ٺٌٌَّنًٌْْٻ ٺٌچٍجو ضٌْوًٌ ؾٌَّٱ' ًپى   

b) 1874 جپر٣ٍّحچْس ًلاقٷح جپٳٍچْٓس, جپطؿحٌّس ْح٢ْٽلأج جچٟڃص   

c) 1886 حچِذ٣ٍّ ڂٌج٢څ أٚرف   

d) جپٻٌچٯٌ ئپَ ْحٲٍ 5711 ٪حڀ  

Major works:  

1. The Nigger of the Narcissus (1897) 

2. Lord Jim (1900) 

3. Nostromo (1904) 

4. The Secret Agent (1907) 

5. The Secret Sharer (1909 

  :جپٍتْْٓس ض٫ڃٽ
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1. ' 5718( جپنٍؾّ ڂڅ' َچؿِ )  

5111( ؾْځ پٌٌو .2 )  

5116( چٌْطًٍڂٌ .3 )  

4. ' 5118' (ٍُْ ٪ڃْٽ )  

5. ' 5111' (جپڃٗحٌٸ ٍْ ) 

Heart of Darkness (1899, 1902) 

1. According to Conrad, it is based on real events–  

2. Conrad is "Marlow" in the novella.  

3. Conrad, born in Russia of Polish parents, did not learn to speak 

English until he was in his late 20s, yet he wrote Heart of Darkness 

in English and is considered to be a British novelist and one of the 

best prose writers in the English language.  

 ٶٿد جپ٧لاڀ(5711,5111)

قٷْٷْس أقىجظ ٪ٿَ ّٷٌڀ ٺٌچٍجو, قٓد .1  –  

جپًٍجّس جپٷٍْٛز  ٲِ' ڂحٌپٌ'ىٌ  ٺٌچٍجو  .2 .  

 قطَ جلإچؿٿُّْس ذحپٿٯس جپطكىظ پځ ّط٫ٿځ پنىّْڅ,ذٌ ٓذحء ًٌْْح ٲِ ًپى ٺٌچٍجو, .3

 جلإچؿٿُّْس, جپٿٯس ٲِ' جپ٧لاڀ ٶٿد' ٺطد أچو ئلا جپ٫ٍّٗنحش, أًجنٍ ٲِ ٺحڄ أچو

جلإچؿٿُّْس جپٿٯس ٲِ جپنػٍ ٺطحخ أٲٟٽ ڂڅ ًًجقى ذ٣ٍّحچِ, ًٌجتِ  ٫ًّطرٍ  

Heart of Darkness: background  

 Heart of Darkness is set in the Congo at the time of the Belgian 

colonization 

 Africa was the last continent to be overtaken by Europeans. 

 

 There was a big push to colonize by Britain, France, Germany, 

Netherlands, and Belgium.  

 There was no regard for the native inhabitants. Millions of 

Africans were killed and maimed or worked to death.  

  ٶٿد جپ٧لاڀ: ىٌ ض٫ْْڅ جپهٿٳْس
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 ' جلاْط٫ڃحٌ جپرٿؿْٻْس ًٶص ٲِ جپٻٌچٯٌ ٲِ' جپ٧لاڀ ٶٿد   

 جلأًًٌذْْڅ ضؿحًَضيح ضٻٌڄ جلأنٍْز جپٷحٌز ىِ أٲٍّٷْح .  

 ًٺحڄ  

 ًذٿؿْٻح ًىٌپنىج, ًأپڃحچْح, ًٲٍچٓح, ذ٣ٍّحچْح, ڂڅ لاْط٫ڃحٌ ٺرٍْز وٲ٫س ىنحٸ . 

 ِأو وشىهىا قخيىا الأفبسقت لاٌٍٍِ. الأصيٍٍِ ىيغنبُ اػخببس أي هْبك وىٌ ٌن 

اىَىث حخى ػَيىا  

KING LEOPOLD II of Belgium  

 Leopold II became king of Belgium in 1865 

 He was greedy, inept, and unscrupulous.  

 Leopold had an inferiority complex due to his small stature and 

because Belgium was small and weak.  

 He wanted to acquire colonies and compete politically with the 

big powers like France and England 

  جپڃٿٹ پٌْذٌپى جپػحچِ ڂٿٹ ذٿؿْٻح

5761 ٪حڀ ٲِ ذٿؿْٻح ڂٿٹ جپػحچِ أٚرف پٌْذٌپى    

جپٟڃٍْ ً٪ىّځ ٺٳإ, ًٮٍْ ؾ٩ٗ ٺحڄ  .  

 ٚٯٍْز ٺحچص ذٿؿْٻح لأڄ ًچ٧ٍج جپٛٯٍْز, ڂٻحچطو ذٓرد جپنٷٙ ٺحڄ پٌْذٌپى 

  .٫ًْٞٳس

 ٲٍچٓح ڂػٽ جپٻرٍٍ جپىًټ ڂ٩ ْْحْْح ًضنحٲّ جپڃٓط٫ڃٍجش ٪ٿَ جپكٌٛټ أٌجو 

 ًجچٻٿطٍج

The Colonization of the Congo  

1. In 1876 [Leopold] organized a private holding company disguised 

as an international scientific and philanthropic association.  

2. In 1879, under the auspices of the holding company, he hired the 

famous explorer Henry Morton Stanley to establish a colony in the 

Congo region”  

3. Leopold II financed exploration of the Congo area, laid claim to it, 

and made it his private colony.  
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4. It belonged to the man, not to the country of Belgium. It was 

therefore called a "crown colony."  

5. Profits from the area went into his own pocket, not into the 

treasury of Belgium.  

  اعخؼَبس اىنىّغى

 اىؼيٍَت ببىشابطت ٍخْنشٌِ خبصت قببضت ششمت ّظَج[ ىٍىبىىذ] 6781 ػبً فً .1

اىذوىٍت واىخٍشٌت .  

 اىشهٍش اىَغخنشف اعخأجش اىقببضت، اىششمت إششاف ححج ،6781 ػبً فً .2

اىنىّغى ٍْطقت فً ٍغخؼَشة إّشبء عخبّيً ٍىسحىُ هْشي  ' 

 ٍغخؼَشة وجؼيهب بزىل، طبىب، ىّغىاىن بَْطقت اىخْقٍب ٍَىه اىثبًّ ىٍىبىىذ .3

ىه خبصت .  

اىبشٌطبًّ اىخبج ٍغخؼَشة' ٌغَى مبُ وىزىل. بيجٍنب ىبيذة لا ىيشجو، حْخًَ أّهب .4 '.  

ىبيجٍنب اىخضاّت وصاسة إىى لا جٍبه، إىى رهبج اىَْطقت ٍِ الأسببح .5 . 

The Congo Free State  

1. Belgian Congo area was larger than Britain, France, Spain, Italy 

and Germany combined. 

2. Leopold called it the "Congo Free State."  

3. Later it became known as Zaire and is now called Democratic 

Republic of Congo  

4. Congo Free State is called by Adam Hochschild, author of the 

book King Leopold’s Ghost, "the world's only colony claimed by 

one man”  

5. The Belgian Congo under Leopold’s rule became an example of 

how terrible colonial rule can be.  

6. The native people were treated as commodities, and atrocities 

were committed against them  

7. Leopold hired the famous explorer Henry Morton Stanley to 

get control of the Congo.  



47 
 

 Entsab.com    مركز صدى الحروف )السويدي( لخدمات التعليم عن بعد     Saraأڀ جپرٌجْٽ &  

 

8. Stanley cut a deal with the chiefs of the native tribes and got 

economic control.  

9. Leopold realized that huge profits rely on forced labor, so it 

became illegal to pay an African for his work  

10. Leopold ordered Stanley to purchase as much land as possible 

and to acquire power among the chiefs from the mouth of the 

Congo River as far into the interior as possible.  

11. Stanley gained control by offering the chiefs bribes.  

12. An 1884 treaty signed by Stanley and the chiefs (a piece of 

cloth in exchange for all of their waterways, roads, game, 

fishing, mining rights, and freedom– FOREVER).  

13. Once the land was acquired, Leopold imposed taxes on the 

roads, waterways, etc. Natives were allowed to use them, but 

they had to pay a tax to do so.  

 وًپس جپٻٌچٷٌ جپكٍز

ًٺحچص ڂن٣ٷس جپٻٌچٯٌ جپرٿؿْٻْس أٺرٍ ڂڅ ذ٣ٍّحچْح ًٲٍچٓح ًأْرحچْح ًئ٣ّحپْح  .1

 - ًأپڃحچْح جپڃطكىز  

جپكٍز جپٻٌچٯٌ وًپس' ٪ٿْو أ٢ٿٵ پٌْذٌپى .2 '.  

 جپٻٌچٯٌ ؾڃيٌٌّس' ضٓڃَ جٓڄ ًىِ َجتٍْ, ذحْځ ٫ٍّٰ أٚرف لاقٵ ًٶص ًٲِ .3

  'جپىّڃٷٍج٢ْس

آوڀ ذٌج٣ْس جْطى٪حؤه ّطځ جپكٍز جپٻٌچٯٌ وًپس .4  Hochschild  جلأٖرحـ ڂإپٱ ,

ًجقى ٌؾٽ ّى٪ْيح جپطِ جپ٫حپځ ٲِ جپٌقْىز جپڃٓط٫ڃٍز' پٌْذٌپى, جپڃٿٹ ٺطحخ ' 

5. '  جلاْط٫ڃحٌُ پٿكٻځ ڂػحلًا أٚرف جپًُ پٌْذٌپى قٻځ ضكص'جپرٿؿْٻْس جپٻٌچٯٌ

ضٻٌڄ أڄ ّڃٻڅ ٺْٱ جپٍىْد .  

جپٳ٧حت٩ ٞىىځ جلأٚٿْْڅ ضځ جپط٫حڂٽ ڂ٫يځ ٺٓٿ٩ ًٌجضٻرص  جپنحِ  .6   

 پٿ٣ٍْٓز ٪ٿِ  ْطحچٿِ ڂٌٌضٌڄ ىنٍُ جپٗيٍْ جپڃٓطٻٗٱ پٌْذٌپى جْطأؾٍ .7

  .جپٻٌچٯٌ

 جپ٣ٍْٓز ًقٛٽ  پٌْذٌپى٪ٿَ جلأٚٿْس, جپٷرحتٽ ٌؤْحء ڂ٩ ٚٳٷس ٪ٷى ْطحچٿِ .8

. جلاٶطٛحوّس   

 أٚرف پًپٹ جپٷٍُٓ, جپ٫ڃٽ ٪ٿَ ض٫طڃى ٞهڃس أٌذحـ أڄ ىنحٸ  أوٌٸ پٌْذٌپى .9

   ىًڄ ٶحچٌڄضٌپِ جلأٲٍّٷِ ٪ڃٿو ذ
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 ذْڅ جپٓٿ٣س ٪ٿَ ًجپكٌٛټ ذٷىٌجلإڂٻحڄ  جلأٌٜ ذٍٗجء ْطحچٿِ أڂٍ پٌْذٌپى .10

جپىجنٽ ٶىٌ جلاڂٻحڄ  جپِ جپٻٌچٯٌ چيٍ ڂٛد ڂڅ جپٷحوز  

جپٍٖحًٍ جپٷرحتٽ ٌؤْحء ضٷىّځ نلاټ ٣ٍْْڂڅ  ْطحچٿِ .11 .  

 ؾڃ٩ْ ڂٷحذٽ جپٷڃحٔ ڂڅ ٶ٫٣س( جپٷرحتٽ ڂ٫حىىز  ًٌؤْحء ْطحچٿِ ًٶ5776٩ ٲِ .12

 – ًجپكٍّس جپط٫ىّڅ, ًقٷٌٴ جپٓڃٹ, ًْٚى پ٫رس, ًجپ٣ٍٴ, پڃحتْسج جپڃؿحٌُ

جلأذى ئپَ ).  

 جپ٣ٍٴ, ٪ٿَ ٍٞجتد ٲٍٜ پٌْذٌپى  جلأٌٜ, ًذڃؿٍو أڄ قٛٽ ٪ٿِ .13

 أڄ ٪ٿْيځ ًپٻڅ ذحْطهىجڂيح, پٿڃٌج٢نْڅ جلأٚٿٿْْڅ  ْڃف. ئپم جپڃحتْس, ًجپڃڃٍجش

ذًپٹ پٿٷْحڀ ٍّٞرس ّىٲ٫ٌج  

Rubber and Ivory  

 Leopold declared a monopoly on rubber and ivory.  

 His agents in the Congo were given the freedom to use as much 

force as necessary to get the rubber and ivory.  

 Their profits were based on the total amount extracted, so it was 

to their advantage to work the natives mercilessly.  

 Leopold set up a mercenary force called the Force Publique - 

19,000 members, most of them Africans. They controlled Congo 

Free State for Leopold for 23 years between 1885 and 1908, and 

helped him extract rubber and ivory from the area  

  جپڃ٣ح٠ ًجپ٫حؼ

 ًجپ٫حؼ جپڃ٣ح٠ ٪ٿَ قٻٍج أ٪ٿڅ پٌْذٌپى.  

  جپًٌٍٟز ٪نى جپٷٌز ڂڅ ٶىٌ جْطهىجڀ جپٻٌچٯٌ قٍّس ٲِ ًٺلاء پو ًأ٪٣ص 

ًجپ٫حؼ جپڃ٣ح٠ ٪ٿَ پٿكٌٛټ .  

 پٛحپكيح ٺحڄ قْع جپڃٓطهٍؾس, جلإؾڃحپِ جپڃرٿ٭ ئپَ جْطنحوجً ٺحچص أٌذحقيح 

ًو٪ح. ٌقڃو وًڄ جپڃٌج٢نْڅ جپ٫ڃٽ   

 ڂڅ ڂ٧٫ڃيځ ٪ٌٟ,51,111 ڂڅ-'جپ٫حڂس جپٷٌز' ڂٍضُٶس ٲٍٶس أأچٗ پٌْذٌپى 

 ٪حڂحً أغنحء قٻځ پٌْذٌپى 18 پڃىز  جپكٍز جپٻٌچٯٌ وًپس ٪ٿْيح ٣ٍْْش. جلأٲحٌٶس

ڂڅ جپڃن٣ٷس  ًجپ٫حؼ جپڃ٣ح٠ جْطهٍجؼ ٪ٿَ ًْح٪ىه ,5117 ً 5771 ذْڅ  

Forced Labor  

 The Force Publique took over native villages in areas where there 

was rubber or ivory to be harvested.  
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 They made the natives work for them but did not pay them--it was 

illegal to pay an African for his work. This is called “forced labor.” 

  The only difference between forced labor and slavery is that the 

workers in forced labor situations are not actually owned by other 

people.  

 Forced labor is even worse than slavery because in slavery, the 

“owner” is anxious to protect his “property” and has to feed and 

clothe him. In forced labor, the workers work for free and are 

responsible for their own food etc.  

  جْطٯٍٴ جپ٫ڃٽ جپٷٍُٓ

 '  جپڃ٣ح٠ ىنحٸ ٺحڄ قْع جپڃنح٢ٵ ٲِ جلأٚٿْس جپٷٍٍ أنًش أٺػٍ' جپ٫حڂس جپٷٌز

ًقٛحوىځ  جپ٫حؼ أً .  

جپىٲ٩  ٶحچٌچِ ٮٍْ ٺحڄ-پيځ ّىٲ٫ٌج پځ ًپٻڅ پيځ ؾ٫ٿٌج ٪ڃٽ  جپڃٌج٢نْڅ جلأٚٿْْڅ 

جپٷٍُٓ جپ٫ڃٽ' ٓڃَّ ڂح ًىًج. ٪ڃٿو پلأٲٍّٷِ  '. 

 لا جپٷٍُٓ جپ٫ڃٽ قحلاش ٲِ جپ٫ڃحټ أڄ ًجپٍٴ جپٓهٍز ذْڅ جپٌقْى ًجپٳٍٴ 

 قڃحّس ٪ٿَ قٍّٙ' ڂحپٹ' ً جپٍٴ, ٲِ جپٍٴ ڂڅ أٌْأ أچو. ٲ٫لا جٓنٍّڅ ّڃٿٻيح

جپٷٍُٓ جپ٫ڃٽ' ڂڃطٿٻحضو'   

 ض٫ڃٽ ڂؿحچحً, جپ٫ڃحټ جپٷٍُٓ, جپ٫ڃٽ ٲِ. پو ًجپڃٿرّ جپٯًجء پطٌٲٍْ ًڂ٧ٍّٟڅ 

ئپم ٮًجتيځ ٪څ جپڃٓإًپْڅ ًىځ  

 

Leon Rom and Kurtz  

 The head of the Force Publique was Leon Rom, a ruthless and 

cruel man who decorated his yard with a fence featuring human 

skulls on posts and a garden with human skulls of dead natives 

 Rom kept a gallows permanently erected in his station to 

intimidate the workers 

 The character Kurtz in the novella is based on Leon Rom.  

 The Force Publique went into villages and captured the natives for 

forced labor.  
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 The women and children were separated from the men and held 

hostage until the men brought in their quota of rubber or ivory.  

 If a worker didn't meet his quota, sometimes the Force Publique 

would motivate him by cutting off the hand or foot of one of his 

children 

  پٌْڄ ًٌڀ ًٺٌٌضُ

 ڂنُپو ذٳنحء ڂُّنس ًًٍٞخ ٍّقځ لا ٌؾٽ ًٌڀ, پٌْڄ' ٶٌز جپ٫حڂس' ٌتّْ ًٺحڄ 

 لأىحپِ جپرٍّٗس جپؿڃحؾځ ڂ٩ ًقىّٷس جپ٦ٌحتٱ, ٲِ جپرٍّٗس جپؿڃحؾځ ّٟځ ذٌٌٓ

  ڂْص

 جپ٫ڃحټ ضٍىْد ڂك٣طو ٲِ وجتځ ذٗٻٽ چٛرص جپڃٗنٷس قرٽ أذٷَ ًٌڀ   

 ٍٰپٌْڄ. ًٌڀ ٲِ ّٓطنى ًٌجّس ٲِ ٺٌٌضُ جپك   

 ' جپٷٍُٓ پٿ٫ڃٽ څجپڃٌج٢نْ ٪ٿَ ًٶرٟص جپٷٍٍ ئپَ يىرص' جپ٫حڂس جپٷٌز .  

 جپٍؾحټ قطَ ٺٍىحتڅ ًجقطؿًُج جپٍؾحټ, ٪څ ڂٳٌٛپس ٺحچص ًجلأ٢ٳحټ جپنٓحء 

جپ٫حؼ أً جپڃ٣ح٠ ڂڅ قٛطيح ٲِ .  

 ضٷٌڀ ذڃ٫حٶرطو' جپ٫حڂس جپٷٌز' جلأقْحڄ ذ٫ٝ ٲِ قٛس, پو ٪حڂٽ ّؿطڃ٩ پځ ئيج 

أ٢ٳحپو لأقى جپٷىڀ أً جپْى ذٷ٩٣  

 The Men wore a numbered metal disk on a string around their 

necks. An accountant kept track of how much ivory or rubber each 

worker brought in.  

 The Force Publique sold the women back to the natives when they 

were finished in the area. 

 Leopold claimed that his goal was ultimately humanitarian-  

 In 1908, Leopold, realizing that his reign in the Congo had come to 

an end, had all the archives of the Belgian government burned to 

destroy the evidence of the atrocities. The fire burned for eight 

days and nights  

 Leopold II was responsible for the deaths of between ten and 

eleven million people in the Belgian Congo.  

 ٍڂڅ ذط٫ٷد پلاقطٳح٤. أ٪نحٶيځ قٌټ ْٿٓٿس ٲِ ڂٍٶڃس ڂ٫ىچِ ٶٍ٘ جپٍؾحټ ًجٌضى 

  ضٿرْطيح, أقٍٟ ٪حڂٽ ٺٽ جپڃ٣ح٠ أً جپ٫حؼ ٺڃْس ڂكحْد
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 '  ٲِ حءجلاچطي ٺحچٌج ٪نىڂح جلأٚٿْْڅ جپٓٻحڄ ئپَ جپ٫ٌوز جپنٓحء ضرح٨' جپ٫حڂس جپٷٌز

 -جپڃن٣ٷس

 ِ٪جلإچٓحچِ جپڃ٣حٰ چيحّس ٲِ ّطڃػٽ ىىٲو أڄ پٌْذٌپى ًجو - 

 ًِٶى چيحّطو, ئپَ ًٚٽ ٶى جپٻٌچٯٌ ٲِ قٻڃو أڄ ضىٌٸ ئي پٌْذٌپى, ,5117 ٪حڀ ٲ 

. جپطِ جپٳ٧حت٩ ٪ٿَ جلأوپس پطىڂٍْ جپرٿؿْٻْس جپكٻٌڂس ڂڅ جپڃكٳ٦ٌحش ؾڃ٩ْ أقٍٶص

ًپْحټ أّحڀ غڃحچْس پڃىز أقٍٶص جپطِ جپنحٌ   

 ٲِ ٖهٙ ڂٿٌْڄ 55 ً ٪ٍٗز ذْڅ ڂڅ ًٲحز ٪څ ڂٓإًلًا ٺحڄ جپػحچِ پٌْذٌپى 

جپرٿؿْٻْس جپٻٌچٯٌ - 

Heart of Darkness  

1. Conrad, author of Heart of Darkness, said that Heart of Darkness is 

a documentary--the things described in it really happened.  

2. Conrad actually did go to the Congo and was the captain of a 

steamboat on the Congo River. Heart of Darkness is a record of his 

experience. 

3. Marlow in the novella = Joseph Conrad  

4. Kurtz in the novella = Leon Rom, head of the Force Publique  

  قيب اىظلاً

 اىخً ىلأشٍبء-وثبئقً فٍيٌ' اىظلاً قيب' أُ بهوق ،'اىظلاً قيب' ٍؤىف مىّشاد، .1

حقبً حذثج بأّهب وصفج .  

 قيب. اىنىّغى ّهش ػيى ببخشة قبطبُ ومبُ اىنىّغى إىى ٌزهب اىىاقغ فً مىّشاد .2

حجشبخه عجو اىظلاً و . 

 

مىّشاد جىصٌف سواٌت= فً ٍبسىى .3   

ىيقىة اىؼبٍت سئٍظ سوً، ىٍىُ سواٌت فً مىسحض .4  

Further Reading  

To find out more, Read  

King Leopold's Ghost, by Adam Hochschild  

  پڃُّى ڂڅ جپٷٍجءز
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  پڃ٫ٍٲس جپڃُّى, جٶٍأ

 ٖرف جپڃٿٹ پٌْذٌپى , آوڀ ىٌٖٓطْٗٿى

Heart of Darkness: Part I  

 The novel begins on a yacht called the Nellie at the mouth of the 

river Thames in London. The yacht is waiting for the tide to go out. 

 Five men relax on the deck of the ship: the Director of Companies, 

who is also the captain and host, the Lawyer, the Accountant, 

Marlow, and the unnamed Narrator.  

 The five men, old friends held together by “the bond of the sea,” 

are restless yet meditative, as if waiting for something to happen. 

As darkness begins to fall, and the scene becomes “less brilliant 

but more profound,” the men recall the great men and ships that 

have set forth from the Thames on voyages of trade and 

exploration, frequently never to return..  

 Suddenly Marlow remarks that this very spot (London, the 

Thames) was once “one of the dark places of the earth.”  

 He notes that when the Romans first came to England, it was a 

great, savage wilderness to them. He imagines what it must have 

been like for a young Roman captain or soldier to come to a place 

so far from home and lacking in comforts. 

جپْهص . پنىڄ ٲِ جپطحّڃُ چيٍ ڂٛد ٪نى چْٿٿِ ّٓڃَ ّهص ڂطڅ ٪ٿَ جپًٍجّس ضرىأ 

پٿهًٍؼ  جپڃى ٧حٌذحچط . 

 أّٟحّٗٯٽ ڂنٛد ىٌ جپًُ ,'ٍٖٺحش ڂىٍّ: 'جپٓٳْنس ٣ْف ٪ٿَ جْطٍنٌج  ٌؾحټ نڃٓس 

 ڂ٫ح قٌَز. جْڃو ًّٺٍ پځ ًجپٍجًُ ڂحٌپٌ, جپڃكحْد, جپڃكحڂِ, ًجپڃْٟٱ, جپٷر٣حڄ

جپٍؾحټ ىځ جپٷىجڂَ جلأٚىٶحء' جپركٍ, ذٍذح٠'   

 ٲِ جپ٧لاڀ ّرىأ.ِٖء قىًظ حٌجچط٧ ٲِ ٺحچٌج پٌ ٺڃح ضأڂٿيځ, ذ٫ى ّيىأًڄ لا جپهڃٓس, 

 ًجپٓٳڅ جپ٧٫ڃحء جپٍؾحټ چًٺٍ ,'٪ڃٷحً أٺػٍ ًپٻڅ أٶٽ جپٍجت٩' جپڃٗيى ًّٛرف جلاچهٳحٜ,

 جذىًج ڂح ًٺػٍْجً ًجلاْطٻٗحٰ, جپطؿحٌز ٌقلاش ٲِ جپطحّڃُ چيٍ ڂڅ ٪ٿْيح جپڃنٌٛ٘

  ضٍّٛكحش ذحپ٫ٌوز
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 '  جپڃ٧ٿڃس جلأڂحٺڅ أقى'څ ٺحڄ ڂ) جپطحّڃُ چيٍ پنىڄ,( ٲؿأز ٍٚـ ڂحٌپٌ ذأڄ ىًه جپرٷ٫و 

 ٺرٍْز, ذٍّس ٺحچص ئچؿٿطٍج, ئپَ أًلًا جپًٍڂحڄ ؾحء ٪نىڂح أچو ًّلاق٥'. ٲِ جلأٌٜ

پيځ ًًقْٗس   

 ّأضِ ًأڄ جپؿنىُ أً جپًٍڂحچِ جپٻحذطڅ پٿٗرحخ ڂػٽ  ّٻٌڄ أڄ ّؿد ٺحڄ ڂح أچو ّطهْٽ . 

جپٍجقس ًْحتٽ ئپَ ضٳطٷٍ ً جپڃنُټ ٪څ جپر٫ى ٺٽ ذ٫ْى ڂٻحڄ ئپَ  

 This reminds Marlow of his experience as a “fresh-water sailor,” 

when as a young man he captained a steamship going up the 

Congo River.  

 Marlow recounts how he obtained a job with the Belgian 

“Company” that trades on the Congo River (the Congo was then a 

Belgian colony) through the influence of his aunt who had friends 

in the Company’s administration.  

 The Company was eager to send Marlow to Africa, because one of 

the Company’s steamer captains had recently been killed in a fight 

with the natives. 

 After he hears that he has gotten the job, Marlow travels across 

the English Channel to a city that reminds him of a “whited 

sepulchre” (probably Brussels) to sign his employment contract at 

the Company’s office.  

 At the Company’s offices, Marlow finds two sinister women there 

knitting black wool, one of whom admits him to a waiting room, 

where he looks at a map of Africa color-coded by colonial powers. 

 Marlow signs his contract, and goes to be checked by a doctor. 

The doctor takes measurements of his skull, remarking that he 

unfortunately doesn’t get to see those men who make it back 

from Africa.  

 The doctor tells Marlow, “the changes take place inside.” The 

doctor is interested in learning anything that may give Belgians an 

advantage in colonial situations. 

 Marlow then stops to say goodbye to his aunt, who expresses the 

hope that he will aid in the civilization of savages during his 
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service to the Company, “weaning those ignorant millions from 

their horrid ways.”  

 Marlow is aware, though, that the Company operates for profit 

and not for the good of humanity, and he is bothered by his aunt’s 

naïveté.  

 ذحنٍز ج٪طٍٜ أچو ٺحڄ ٖحخ ٪نىڂح ,'جپ٫ًذس جپڃْحه' ٺركحٌ نرٍضو ڂحٌپٌ ًًّٺٍ ىًج 

جپٻٌچٯٌ چيٍ ئپِ يجىرو .  

 ٌچيٍ ٪ٿَ جپكٍٰ أڄ' جپٍٗٺس' جپرٿؿْٻِ ڂ٩ ٦ًْٳس ٪ٿَ قٛٽ ٺْٱ ًٍُّ ڂحٌپ 

 پىّيح ٺحچص جپطِ ٪ڃطو ضأغٍْ نلاټ ڂڅ) ذٿؿْٻْس ڂٓط٫ڃٍز آچًجٸ ٻٌچٯٌجپ( جپٻٌچٯٌ

جپٍٗٺس ئوجٌز ٲِ أٚىٶحء .  

 جپٍٗٺس ذحنٍز چٷرحء أقى لأڄ أٲٍّٷْح, ئپَ ڂحٌپٌ ئٌْحټ ٪ٿَ قٍّٛس ٺحچص جپٍٗٺس  

جلأٚٿْْڅ جپٓٻحڄ ڂ٩ ڂ٫ٍٺس ٲِ ڂإنٍج ٶطٿٌج . 

 ئپَ جلإچؿٿُُْ جپٷنحټ ٍ٪ر ّٓحٲٍ ڂحٌپٌ جپ٦ٌْٳس, قٛٽ ٪ٿِ  ٶى أچو ّٓڃ٩ أڄ ذ٫ى 

. جپٍٗٺس ڂٻطد ٲِ پو ٪ڃٽ ٪ٷى پطٌٶ٩ْ) ذًٍٺٓٽ ٌذڃح' (جپٷرٍ ًّطْى' ًّٺٍه جپطِ جپڃىّنس   

 '  ًجقى جلأٌْو, ذحپٌٰٛ ڂكحٺس ٍٍّٖز جڂٍأضحڄ ىنحٸ ڂحٌپٌ ٍٍّ ,'جپٍٗٺس ٲِ ڂٻطد

 ذحپٷٌٍ ڂٍڂُز لأٲٍّٷْح ن٣ٍّس ئپَ ّن٧ٍ قْع جلاچط٧حٌ, ذٯٍٲس پو ٫ّطٍٰ ڂنيځ

ڃحٌّسجلاْط٫ . 

 ٌجپ٣رْد ٶرٽ ڂڅ جپطكٷٵ ّطځ أڄ ئپَ ًًّىد پو, جپ٫ٷى ٌّٶ٩ ڂحٌپ  

 Before boarding the French steamer that is to take him to 

Africa, Marlow has a brief but strange feeling about his 

journey: the feeling that he is setting off for the center of the 

earth. 

 The French steamer takes Marlow along the coast of Africa, 

stopping periodically to land soldiers and customs house 

officers. Marlow finds his idleness vexing, and the trip seems 

vaguely nightmarish to him. At one point, they come across a 

French man-of-war (a ship) shelling an apparently uninhabited 

forest along the coast.  

 They finally arrive at the mouth of the Congo River, where 

Marlow boards another steamship bound for a point thirty 

miles upriver. The captain of the ship, a young Swede, 

recognizes Marlow as a seaman and invites him on the bridge. 

The Swede criticizes the colonial officials and tells Marlow 
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about another Swede who recently hanged himself on his way 

into the interior. 

 Marlow disembarks at the Company’s station, which is in a 

terrible state of disrepair. He sees piles of decaying machinery 

and a cliff being bombed for no apparent purpose. He also sees 

a group of black prisoners walking along in chains under the 

guard of another black man, who wears a shoddy uniform and 

carries a rifle.  

 ذ٫ٌٌٗ ڂحٌپٌ ٫ٍّٗ أٲٍّٷْح, ئپَ جپطِ ْطأنًه جپٳٍچْٓس جپرحنٍز ئپَ ٫ٌٚوه ٶرٽ 

جلأٌٜ پڃٍٺُ جلاچ٣لاٴ ذأچو ٫ٌٌٖ: ٌقٿطو ٪څ ٮٍّد پٻنو ٶٍْٛ   

 ًؾنٌو وًٌّس ًضٌٶٳيځ أٲٍّٷْح, ْحقٽ ٢ٌټ ٪ٿَ ڂحٌپٌ جپرحنٍز جپٳٍچْٓس ضأن 

 ٿسجپٍق ڂحٌپٌأڄ جپٻٓٽ ڂٍذٻو ًضرىً ٍٍّ. ٪ٿِ جپٗح٢ة  جپؿڃحٌٸ ًٞرح٠

 ٲٍچِٓ پٿكٍخ ٪رٌٍؾٽ ضأضِ أچيح ًجقىز, چٷ٣س ٪نى. پو ٮحڂٟس ٺحذٌْْسً

 ٢ٌټ ٪ٿَ ذحپٓٻحڄ ڂأىٌپس ٮٍْ ّرىًذأچيح  ڂح ٪ٿَ ٮحذحش ٶٛٳص) ْٳْنس(

  .جپٓحقٽ

 ڂطٌؾيس ذحنٍز ٓنٍ ڂحٌپٌ پٌـ قْع جپٻٌچٯٌ, چيٍ ڂٛد ئپِ ًٚٿٌج أنٍْج 

 جپٓٳْنس, ٶر٣حڄ حٌٺرك ڂحٌپٌ ضٓٿځ. جپنيٍ ڂؿٍٍ ٪ٻّ ڂْلا غلاغْڅ چٷ٣س ئپَ

 جپٌّٓىُ جپڃٓط٫ڃٍز ڂٓإًپِ ًجچطٷىًج. جپؿٍٓ ٪ٿَ  ًٶحذٿٌه جپٗرحخ جپٌّٓىُ ,

 جپڃنح٢ٵ ٢ٍّٷو ئپَ ٲِ چٳٓو جپًُ ٖنٵ ڂإنٍج  جپٌّٓىُ ٪څ ڂحٌپٌ ًًٍُّ

 .جپىجنٿْس

 أٺٌجڀ ٍٍّ.  جپ٣٫د ڂڅ ٌىْرس قحپس ٲِ جپًُ پٿٍٗٺس, ڂك٣س ٲِ ڂحٌپٌ چُټ  

 ڂؿڃٌ٪س ٍٍّ ٺڃح.  ًجٞف پلاٮٍٜ ًٶٛٱ ٍُ ّؿ ًڂنكىٌ جٓٓش جپڃطكٿٿس

 آنٍ, أٌْو ٌؾٽ قٍجْس ضكص ْلاْٽ ٲِ ٢ٌټ ٪ٿَ ّڃٌٗڄ جپٌٓو جپٓؿنحء ڂڅ

ذنىٶْس ًّكڃٽ ڂ٣حذٵ پٿڃٌجٚٳحش, ٮٍْ َُ ٍّضىُ جپًُ  

 Marlow remarks that he had already known the “devils” of 

violence, greed, and desire, but that in Africa he became 

acquainted with the “flabby, pretending, weak-eyed devil of a 

rapacious and pitiless folly.” Finally, Marlow comes to a grove of 

trees and, to his horror, finds a group of dying native laborers. 

 He offers a biscuit to one of them; seeing a bit of white European 

yarn tied around his neck, he wonders at its meaning. He meets a 

neatly dressed white man, the Company’s chief accountant (not to 

be confused with Marlow’s friend the Accountant from the 

opening of the book).  
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 Marlow spends ten days here waiting for a caravan to the next 

station. One day, the chief accountant tells him that in the interior 

he will undoubtedly meet Mr. Kurtz, a first-class agent who sends 

in as much ivory as all the others put together and is destined for 

advancement. He tells Marlow to let Kurtz know that everything is 

satisfactory at the Outer Station when he meets him.  

 ًجپؿ٩ٗ, جپ٫نٱ, ڂڅ' جپْٗح٢ْڅ' ڂٓرٷحً ٫ٍّٰ ٺحڄ ذأچو ڂحٌپٌ ڂلاق٧حش 

 ًجپط٧حىٍ, جپڃطٍىٽ, جپ٣ْٗحڄ' ڂ٩ ٫ّيى أٚرف ىٌ أٲٍّٷْح ٲِ ًپٻڅ ًجپٍٮرس,

 ڂڅ ذٓطحڄ ئپَ ّأضِ ڂحٌپٌ ًأنٍْجً,'. ًجپٟڃِ ٫سجپؿٗ ًجپكڃٵ جپ٫ْنْڅ ٫ًٞٱ

ّڃٌضٌڄ جلأٚٿْْڅ جپ٫ڃحټ ڂڅ ڂؿڃٌ٪س ٍٍّ ًپهٌٲو, أٖؿحٌ, . 

 ٍّذ١ جلأذْٝ جلأًًٌذِ جپٯُټ ڂڅ ٶٿْلًا ًٍٍّ أقىىځ؛ ئپَ ذٓٻٌّص ّٷىڀ أچو 

 ٺرٍْ ذىٶس, ٍّضىُ أذْٝ ٌؾٽ ّٿطٷِ. ڂ٫نحىح ٲِ ًّطٓحءټ ٪نٷو, قٌټ

 ڂڅ ٲطف جپڃكحْد ڂحٌپٌ  ٚىّٵ ذْنيځ جپهٿ١ ّؿد ًلا( جپٍٗٺس ٲِ جپڃكحْرْڅ

) جپٻطحخ .  

 ٺرٍْ ڂح, ٌّڀ. جپطحپْس جپڃك٣س ئپَ ٶحٲٿس جچط٧حٌ ٲِ ىنح أّحڀ ٪ٍٗز ّٷِٟ  ڂحٌپٌ 

 ٺٌٌضُ, جپْٓى ْْٿطٷِ ذأچو ٖٹ لا جپىجنٿْس جپڃنح٢ٵ ٲِ أچو پو ّٷٌټ جپڃكحْرْڅ

 ًىِ ٫حڂ جٓنٍّڅ ٺٽ جپ٫حؼ ٶىٌ ٲِ ٍّْٽ جپًُ جلأًپَ جپىٌؾس ڂڅ ٪حڂٽ

 ِٖء٪څ  ٺٽ ٫ٍّٰ ٺٌٌضُذأڄ  ْڃحـ ڂحٌپٌ ًٍُّ. جپنيٌٜ ئپَ ڂطؿيس

ڂ٫و ّٿطٷِ ٪نىڂح' جپهحٌؾْس جپڃك٣س' ٲِ ڂٍٞو . 

 Marlow travels overland for two hundred miles with a caravan 

of sixty men. He has one white companion who falls ill and 

must be carried by the native bearers, who start to desert 

because of the added burden.  

 After fifteen days they arrive at the dilapidated Central Station. 

Marlow finds that the steamer he was to command has sunk. 

The general manager of the Central Station had taken the boat 

out two days before under the charge of a volunteer skipper, 

and they had torn the bottom out on some rocks. In light of 

what he later learns, Marlow suspects the damage to the 

steamer may have been intentional, to keep him from reaching 

Kurtz. 

 Marlow soon meets with the general manager, who strikes him 

as an altogether average man who leads by inspiring an odd 

uneasiness in those around him and whose authority derives 

merely from his resistance to tropical disease.  
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 The manager tells Marlow that he took the boat out in a hurry 

to relieve the inner stations, especially the one belonging to 

Kurtz, who is rumored to be ill. He praises Kurtz as an 

exceptional agent and takes note that Kurtz is talked about on 

the coast. 

 ڂٍٜ  أذْٝ ٌٲْٵ پىّو .ٌؾلًا.61ڂڅ  ٶحٲٿس ڂ٩ ڂْٽ پڃحتطِ ذٍج ّٓحٲٍ ڂحٌپٌ 

 جپ٫دء ذٓرد ذحپٛكٍجء ّرىأًڄ جپًّڅ جلأٚٿْس, قحڂٿِ ٶرٽ ڂڅ ضطځ أڄ ًّؿد

  .جلإٞحٲِ

 ٍٍّ. جپڃطىج٪ْس' جپڃٍٺُّس جپڃك٣س' ئپَ ًٌٚپيځ ڂڅ ٌّڂح ٪ٍٗ نڃٓس ذ٫ى 

 جپڃك٣س' جپ٫حڀ جپڃىٍّ. ٮٍٶص ضڃٍ أڄ جپڃٷٌٍ ڂڅ ٺحڄ جپطِ جپرحنٍز أڄ ڂحٌپٌ

 ًأچيځ جپڃط٣ٌ٪ْڅ, ٌذحڄ ضيڃس ضكص ٌّڂْڅ ٶرٽ نحٌؾحً جضهً جپڃٍٺد'  جپڃٍٺُّس

 لاقٵ, ًٶص ٲِ ّط٫ٿځ ٺحڄ ڂح ٌٞء ًٲِ. جپٛهٌٌ ذ٫ٝ ٪ٿَ جلأْٳٽ ضڃُٴ 

 ڂڅ پو ضرٷَ جپڃط٫ڃى, ْٿٵ پكٷص جپطِ جلأٍٞجٌ ٺحچص ٌذڃح ٲْيځ جپڃٗطرو ڂحٌپٌ

ٺٌٌضُ ئپَ جپٌٌٚټ . 

 جپًُ ضڃحڂح ١ْڂطٌ ٺٍؾٽ پو ٍّٟخ جپًُ جپ٫حڀ, جپڃىٍّ ڂ٩ ٶٍّرح ّؿطڃ٩ ڂحٌپٌ 

 ڂٷحًڂطو  ڂؿٍو ْٿ٣طيحڂڅ  ًضٓطڃى پڃڅ قٌپو, ٮٍّد جٌضْحـ ٪ىڀ ّٷٌوه جپِ

جلاْطٌجتْس پلأڂٍجٜ .  

 جپڃك٣حش ڂڅ پٿطهٳْٱ أڂٍه ڂڅ ٪ؿٿس ٲِ جپڃٍٺد أنً أچو پڃحٌپٌ ًٍُّ جپڃىٍّ 

 ّڃطىـ. ڂٍّٝ أچو ّكٻِ جپًُ ٺٌٌضُ,  ئپَ ضنطڃِ ًجقىز نحٚس جپىجنٿْس,

جپٓحقٽ ٪څ ضكىظ  ٺٌٌضُ ذأڄ ٪ٿڃح ًّك٣ْو حتِ,جلاْطػن جپٌٺْٽ ٺٌٌضُ . 

 It takes Marlow three months to repair his ship. One day during 

this time, a grass shed housing some trade goods burns down, and 

the native laborers dance delightedly as it burns. 

 One of the natives is accused of causing the fire and is beaten 

severely; he disappears into the forest after he recovers.  

 Marlow overhears the manager talking with the brickmaker about 

Kurtz at the site of the burned hut. He enters into conversation 

with the brickmaker after the manager leaves, and ends up 

accompanying the man back to his quarters, which are noticeably 

more luxurious than those of the other agents.  

 Marlow realizes after a while that the brickmaker is pumping him 

for information about the intentions of the Company’s board of 
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directors in Europe, about which, of course, Marlow knows 

nothing.  

 Marlow notices an unusual painting on the wall, of a blindfolded 

woman with a lighted torch; when he asks about it, the 

brickmaker reveals that it is Kurtz’s work. 

 The brickmaker tells Marlow that Kurtz is a prodigy, sent as a 

special emissary of Western ideals by the Company’s directors and 

bound for quick advancement.  

 He also reveals that he has seen confidential correspondence 

dealing with Marlow’s appointment, from which he has construed 

that Marlow is also a favorite of the administration. They go 

outside, and the brickmaker tries to get himself into Marlow’s 

good graces—and Kurtz’s by proxy, since he believes Marlow is 

allied with Kurtz.  

 Marlow realizes the brickmaker had planned on being assistant 

manager, and Kurtz’s arrival has upset his chances. Seeing an 

opportunity to use the brickmaker’s influence to his own ends, 

Marlow lets the man believe he really does have influence in 

Europe and tells him that he wants a quantity of rivets from the 

coast to repair his ship. The brickmaker leaves him with a veiled 

threat on his life, but Marlow enjoys his obvious distress and 

confusion. 

 ّكطٍٴ جپٌٶص, ىًج ًنلاټ ًجقى ًٲِ ٌّڀ. ْٳْنطو لإٚلاـ أٖيٍ غلاغس ًّٓطٯٍٴ ڂحٌپٌ 

ذ٫ٝ جپٓٿ٩ جپطؿحٌّس ًجپ٫ڃحټ  ًضكطٍٴ جپٓٻنِ جپ٫ٗد ْٷٱ . 

 ّهطٳِ ً ٍٞخ ڂرٍـ ؛ ًٍّٟذو جپكٍّٵ ٲِ ذحپطٓرد ڂطيځ ألاىحپِ جلأٚٿْْڅ ڂڅ ًجقى 

ٖٳحتو ذ٫ى جپٯحذس ٲِ .  

 ّىنٽ ً. جپڃكًٍٶس ىص ڂٌٶ٩ ٲِ ٺٌٌضُ ٪څ ذٍّٻڃحٺٍْ ڂ٩ ذحپكىّع ڂىٍّ ّٓڃ٩ ڂحٌپٌ 

 ئپَ ذحپ٫ٌوز پٿٍؾٽ رسجپڃٛحق ًضنطيِ جپڃىٍّ, ّطٍٸ أڄ ذ٫ى ذٍّٻڃحٺٍْ ڂ٩ ڂكحوغس ٲِ

  . ڂٿك٤ٌ ذٗٻٽ جپِ ضٻٌش ٲحنٍز أٌذح٨, ذٿىه

 قٌټ ڂ٫ٿٌڂحش ٪ٿَ پٿكٌٛټ  ن١٣  ذٍّٻڃحٺٍْ أڄ جپٌٶص ڂڅ ٲطٍز ذ٫ى ّىٌٸ ڂحٌپٌ 

ْٖثح ٫ٍّٰ لا ڂحٌپٌ جپكحټ, ذ٣ر٫ْس جپطِ, أًًٌذح, جپٍٗٺسٲِ  ئوجٌز ڂؿٿّ  چٌجّح .  
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 ٫ٖٿس ڂ٩ جپ٫ْنْڅ ڂ٫ٌٛذس ٍأزجڂ ڂڅ جپؿىجٌ, ٪ٿَ ٪حوّس ٮٍْ پٌقس ئ٫ٖحٌجش ڂحٌپٌ 

 پو ّطٍٸ ذٍّٻڃحٺٍْ ٺٌٌضُ ٪ڃٽ ٲاڄ ذٍّٻڃحٺٍْ ّٻٗٱ يپٹ, ٪څ ّٓأټ ً٪نىڂح ڂٟحءز؛

ذْٟٷطو ًجٌضرحٺو جپٌجٞف ّطڃط٩ ڂحٌپٌ ًپٻڅ قْحضو, ٲِ ڂر٣څ ضيىّى ڂ٩ . 

 The Eldorado Exploring Expedition, a group of white men intent 

on “tear*ing+ treasure out of the bowels of the land,” arrives, led 

by the manager’s uncle, who spends his entire time at the station 

talking conspiratorially with his nephew.  

 Marlow gives up on ever receiving the rivets he needs to repair his 

ship, and turns to wondering disinterestedly about Kurtz and his 

ideals. 

 ٪ٿَ ٪حَڂس جپرْٝ جپٍؾحټ ڂڅ ڂؿڃٌ٪س ,'جپىًٌجوً جْطٻٗحٰ ذ٫ػس' ًٌٚټ 

 جپًُ جپڃىٍّ, ٪ځ  ٍّأْو ,'جلأٌٜ, أقٗحء ڂڅ[ ؾِ] پٿىڂ٨ٌ جپڃْٓٽ جپٻنُ'

أنْو ڂ٩ جپكىّع ٲِ ٺٌچٓرٍْجضٌٌّحپِ ڂك٣س ٲِ جپٻحڂٽ ًٶطو ّٷِٟ .  

 ْٳْنطو, ئٚلاـ ئپَ ّكطحؼ أچو جپڃٓحڂٍْ ضٿٷِ ڂَٟ ًٶص أُ ٪څ ّطهٿَ ڂحٌپٌ 

ًأٲٻحٌه  ٺٌٌضُ قٌټ چُجىس  ّطٓحءټ ئپِ أڄ ًّطكٌټ . 

Heart of Darkness: Part II 

 While Marlow is waiting for his ship to be repaired, he overhears 

one night the manager and his uncle complaining about Kurtz and 

discussing how to get rid of him. He hears them say that Kurtz was 

very ill and they hope he would just die. 

 Marlow then leaves on a two-month trip up the river to Inner 

Station where Kurtz is. He takes along the manager and several 

“pilgrims.” The river is treacherous and the trip is difficult; the ship 

proceeds only with the help of a crew of natives the Europeans 

call cannibals, who actually prove to be quite reasonable people.  

 Fifty miles away from Kurtz’s Inner Station, Marlow and his 

companions find a hut with a stack of firewood and a note that 

says, “Wood for you. Hurry up. Approach cautiously.” They can’t 

read the signature, but it is clearly not Kurtz’s.  
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 Inside the hut, Marlow finds a battered old book on seamanship 

with notes in the margin in what looks like code. The manager 

concludes that the wood must have been left by the Russian 

trader, a man about whom Marlow has overheard the manager 

complaining. After taking aboard the firewood that serves as the 

ship’s fuel, the party continues up the river, the steamer 

struggling and about to give up working completely.  

 Marlow wonders about Kurtz constantly as they crawl along 

toward him..  

 They stop again 8 miles away from Kurtz’ station because of the 

fog. They hear a loud, desolate cry, followed by savage voices, and 

then silence again. They prepare for attack. The whites are badly 

shaken, but the African crewmen respond with quiet alertness.  

o ّٗٻٌ ً٪ڃو جپڃىٍّ ًجقىز پْٿس ّٓڃ٩  ذحچط٧حٌ ئٚلاـ ْٳْنطو ڂحٌپٌ  ذْنڃح 

 ڂٍّٟح ٺحڄ ٺٌٌضُ أڄ ّٷٌپٌڄ ڂنيځ ّٓڃ٩. ڂنو جپطهٿٙ ٺْٳْس ًڂنحٶٗس ٺٌٌضُ

ٲٷ١ ڂٌضو  ٲِ ّأڂٿٌڄ ًأچيځ ؾىجً, . 

o ٌّٻٌڄ قْع' وجنٿْس ڂك٣س' ئپَ جپنيٍ قطَ ٖيٍجڄ ڂىضيح ٌقٿس ٲِ ّٯحوٌ  ڂحٌپ 

 ًجپٍقٿس ّٯحوٌ جپنيٍ '. جپكؿحؼ' ً٪ىز جپڃىٍّ ٢ٌټ ٪ٿَ ّأنً أچو. ٺٌٌضُ

 جْطى٪ٌج جلأًًٌذْْڅ جپڃٌج٢نْڅ ٢حٶځ ڂڅ ذحپڃٓح٪ىز  جپٓٳْنس ًض٫ٌو  جپ٫ٛرس؛

وجنٿْس ڂك٣س. ؾىجً ڂ٫ٷٌپس جپنحِ أڄ ٲ٫لا ّػرطٌڄ  جپًّڅ جپرٍٗ, پكٌڀ أٺٿس   

o جپك٣د ڂڅ ٺٌڂس ڂ٩ ٺٌل ضؿى ًٌٲحٶو ڂحٌپٌ ٺٌٌضُ, ٪څ ذ٫ْىجً ڂْلا نڃْٓڅ 

 جپطٌٶ٩ْ, ضٷٍأ أڄ ّڃٻڅ لا. ' جپكًٌ ًّننيؿٌڄ. أ٨ٍْ  ذأڄ جپهٗد'ًّلاق٧ٌڄ

 ٺطحخ ًٍٍّ ڂحٌپٌ جپٻٌل, وجنٽ ًضلاق٥. ٺٌٌضُ پْٓص چيحأ جپٌجٞف ڂڅ ًپٻڅ

   جپركٍّس جپڃلاقس ٪ٿَ پٍٟخ ّط٫ٍٞڅ جپلاتِ ٶىّڃس

o ِّؿد جپهٗد أڄ جپڃىٍّ ًّهططځ. جپرٍڂؿْس جپط٫ٿْڃحش ّٗرو ڂح ٲِ جپيحڂٕ ٪ٿ 

. ّٗٻٌ ڂىٍّ ڂحٌپٌ ْڃ٩ ًٶى ڂنيځ قٌټ ٌؾٽ جپًٍْْس جپطؿحٌز ٢ٍّٵ ضطٍٸ أڄ

 أ٪ٿَ جپكُخ َجټ ڂح پٿٓٳْنس, ٺٌٶٌو ّهىڀ جپًُ جپك٣د ڂطڅ ٪ٿَ أنً ذ٫ى

ضڃحڂح جپ٫ڃٽ ٪څ جپطهٿِ ًقٌټ ضٻحٲف جپرحنٍز جپنيٍ, .  

o ٌچكٌه ٢ٌټ ٪ٿَ ُّقٳٌڄ أچيځ ٺڃح ذحْطڃٍجٌ ٺٌٌضُ ٪څ ّطٓحءټ ڂحٌپ ...  

o ّٓڃ٫ٌڄ. جپٟرحخ ذٓرد جپڃك٣س'  ٺٌٌضُ ڂڅ أڂْحټ 7 ذ٫ى أنٍٍ ڂٍز ضٌٶٳٌج 

. أنٍٍ ڂٍز جپٛڃص ًغځ ًقْٗس, شذأٌٚج ڂطرٌ٪حً ڂيؿٌٌز, ڂىًّس, ٍٚنس

 جْطؿحذًٌج جلأٲٍّٷْس جپ٣حٶځ أٲٍجو ًپٻڅ ْْثس, ىِ جپرْٝ ىُش. پيؿٌڀ ض٫ى أچيح

جپيحوتس جپْٷ٧س ڂ٩ . 
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 The leader of the cannibals tells Marlow that his people want to 

eat the people making the loud cries. Marlow realizes that the 

cannibals must be very hungry. their only food, a supply of rotting 

hippo meat, was long since thrown overboard by the pilgrims. 

 Marlow does not think the natives will attack because their cries 

sounded more sorrowful than warlike. But they do attack about a 

mile and a half from the station. Suddenly the air was filled with 

arrows. The helmsman is killed with a spear. 

 Marlow frightens the attackers away by sounding the steam 

whistle repeatedly, and they give up the attack and make a 

prolonged cry of fear and despair. Marlow thinks that Kurtz is now 

dead as well, and he feels a terrible disappointment at the 

thought.  

 ڂڃح جپنحِ ّأٺٿٌج أڄ ٍّّىًڄ جپنحِ أڄ  پڃحٌپٌ ًٍُّ جپرٍٗ پكٌڀ أٺٿِ َ٪ْځ 

 ّٻٌچٌج أڄ ّؿد جپرٍٗ پكٌڀ أٺٿس أڄ ڂحٌپٌ ًّىٌٸ. ڂىًّس ٍٚنحش ّؿ٫ٽ

جپنيٍ,ٺحڄ ڂڅ  جپڃط٫ٳنس ٲٍِ جپٿكٌڀ  ضٌٌّى ٲٷ١, ٫٢حڂيځ ًٺحڄ. ؾىجً ؾحت٫ْڅ

.جپكؿحؼ ذٌج٣ْس جپركٍ ٲِ ٢ٍـ ڂنًأڄ   ٲطٍز ٢ٌّٿو   

 ٌڂڃح أٺػٍ ڂكُچس ذىش پْٛكحضيځ چ٧ٍجً جلأٚٿْْڅ جپٓٻحڄ ّيحؾځ ٌْٰ ڂحٌپ 

 جڂطلأش ٲؿأز. جپڃك٣س ًچٛٱ ذ٫ىجً ٪څ ڂْٽ قٌجپِ ّيحؾڃٌڄ ًپٻڅ. ٣٫ّٽ

ذٍڂف ٶٍٔ ًٶطٽ. جلأْيځ ڂ٩ جپيٌجء . 

 ًٌجپطهٿِ ًضٻٍجٌج, ڂٍجٌج جپركحٌ ٚحٲٍز ذٌج٣ْس  ذ٫ْىجً جپڃ٫طىّڅ ّهْٱ ڂحٌپ 

 ٺٌٌضُ أڄ ٫ّطٷى ڂحٌپٌ. ًجپْأِ جپهٌٰ ڂڅ ٢ٌّٿس ٍٚنس ًؾ٫ٽ جپيؿٌڀ, ٪څ

جپٳٻٍ ٲِ ٌىْرس أڂٽ ذهْرس ٫ٍّٗ أچو ًٶحټ ًٺًپٹ, ڂْطس, جٓڄ . 

 The narrative comes back to the Nellie on the Thames. Marlow 

notes that Kurtz had a fiancée, his Intended (as Kurtz called her), 

waiting for him in Europe. What Marlow find significant about her 

is the air of possession and ownership Kurtz assumed when 

speaking about her: indeed, Kurtz spoke of everything - ivory, the 

Inner Station, the river - as being his. It is this sense of dark 

mastery that disturbs Marlow most.  

 Marlow also mentions a report Kurtz has written at the request of 

the International Society for the Suppression of Savage Customs. 

The report is eloquent and powerful, if lacking in practical 
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suggestions. It concludes, however, with a handwritten postscript: 

“Exterminate all the brutes!”  

 ِٺٌٌضُ أڄ ّلاق٥ ڂحٌپٌ. جپطحّڃُ چيٍ ٪ٿَ چْٿٿِ ئپَ أنٍٍ ڂٍز جپٍٓو ّأض 

 ٲِ  ًضنط٧ٍه ,) ٺٌٌضُ ٺحڄ ّٓڃْيح ٺڃح( پو جپڃٷٌٛو جپڃه٣ٌذس, ڂڅ ٺحڄ

 ّٳطٍٜ ٺٌٌضُ ًڂٿٻْس قْحَز ڂڅ جپيٌجء قٌټ ىحڀ ذكع ڂحٌپًٌؾى پيح.  أًًٌذح

 جپ٫حؼ,-ِٖء ٺٽ ٪څ ًضكىغص ٺٌٌضُ أڄ ًجپٌجٶ٩: ذٿىىح ٪څ جپكىّع ٪نى

جپًُ  جپ٧لاڀ ذاضٷحڄ جلإقٓحِ ىًج ٲڃڅ. پو ّؿٍُ ٺڃح-جپنيٍ ,'جپىجنٿْس جپڃك٣س'

آنٍ ڂحٌپٌ ُّ٪ؽ .  

 ٌجپىًپِ جپڃؿطڃ٩' ڂڅ ٢ٿد ٪ٿَ ذنحء ٺطرص ٶى ٺٌٌضُ ضٷٍٍّ ًٍّٺ ٺڃح ڂحٌپ '

 جٶطٍجقحش ئپَ ضٳطٷٍ ٺحچص ئيج ًٶٌّس, ذٿْٯس جپطٷٍٍّ'. ْحٲحؼ جپؿڃحٌٸ ٶڃ٩'

 ؾڃ٩ْ ئذحوز: 'جپْى ذه١ جپڃٻطٌذس ذٌْص ْٻٍّرص ڂ٩ يپٹ, ڂڅ ّٓطنطؽ,. ٪ڃٿْس

 '!جپڃطٌقٌٗڄ

 Marlow suggests that this is the result of Kurtz’s absorption into 

native life—that by the time he came to write this note he had 

assumed a position of power with respect to the natives and had 

been a participant in “unspeakable rites,” where sacrifices had 

been made in his name. At this point, Marlow also reveals that he 

feels he is responsible for the “care of *Kurtz’s+ memory,” and that 

he has no choice but to remember and continue to talk about the 

man. 

 Marlow returns back to the story. The Inner Station comes into 

view now. It looks decayed but is still standing. 

 A white man, the Russian trader, beckons to them from the shore. 

He wears a patchwork suit and babbles incessantly. He tells 

Marlow that the natives mean no harm, and that the ship’s 

whistle is the best means to scare them off. He tells Marlow he 

has been a merchant seaman and was working for a Dutch 

company.  

 The Russian tells Marlow that the steamer was attacked because 

the natives do not want Kurtz to leave. The Russian also offers yet 

another enigmatic picture of Kurtz. One does not talk to Kurtz but 

listens to him. He credits Kurtz for having “enlarged his mind.” 
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 ًٌأچو — جلأٚٿْس جپكْحز ٲِ ٺٌٌضُ لاڂطٛح٘ چطْؿس ىٌ ىًج ذأڄ ٌّقِ پو  ڂحٌپ 

 ٲْڃح ْٿ٣س ڂٌٶٱ ّٳطٍٜ ٺحڄ جپڃًٺٍز ىًه ٺطحذس ئپَ ؾحء أچو ٶحټ جپًُ جپٌٶص ذكٿٌټ

 قْع' ضٌٚٱ, لا جپطِ جپ٣ٷٌِ' ٲِ پڃٗحٌٺْڅج أقى ًٺحڄ جلأٚٿْْڅ ذحپٓٻحڄ ّط٫ٿٵ

 جپڃٓإًټ ذأچو ٫ٍّٗ أچو أّٟح ڂحٌپٌ ّٻٗٱ جپنٷ٣س, ىًه ٪نى. جْڃو ٲِ ضٟكْحش ٶىڂص

 ٲِ ًجلاْطڃٍجٌ چطًٺٍ, ٌٍْ نْحٌ پىّيح پّْ ًأچو ,['ٺٌٌضُ] جپًجٺٍز ٌ٪حّس' ٪څ

جپٍؾٽ ىًج ٪څ جپكىّع . 

 ٌّرىً. جٓڄ جپ٫ٍٜ ٢ٍّٷس ٲِ ّأضِ وجنٿْس ڂك٣س. جپٷٛس ئپَ أنٍٍ ڂٍز ٫ٌّو ڂحٌپ 

.ٶحتڃح ُّجټ لا ّطځ ًپٻڅ جپطيحًُ   

 ٍجچٷ٣ح٨ ذلا ًًٚٿس ڂٍٶ٫س ذىپس ٍّضىُ أچو. جپٗح٢ة ڂڅ ئپْيح ٌّڂة جپًٍِْ, جپطحؾ .

 أٲٟٽ ىِ جپٓٳْنس ٚحٲٍز ًأڄ ٌٍٞ, أُ ٫ّنِ جلأٚٿْْڅ جپٓٻحڄ أڄ ڂحٌپٌ ًٍُّ

ىٌپنىّس پٍٗٺس ٫ّڃٽ ًٺحڄ ضحؾٍ, ذكحًٌ ٺحڄ أچو ڂحٌپٌ ًٍُّ. پيځ ضهٌّٱ ًْْٿس .  

 ًٍٍِّّْىًڄ لا جپڃٌج٢نْڅ لأڄ چ٧ٍجً پيؿٌڀ ض٫ٍٞص جپرحنٍز أڄ پڃحٌپٌ ّٷٌټ جپ 

 جپطكىظ ٪ىڀ ًجقى. ٺٌٌضُ ڂٿٯُ ٌٌٚز آنٍ جپًٍِْ جلاضكحو ّٷىڀ ٺڃح ٺٌٌضُ ضٯحوٌ,

پٍؾحقس ٪ٷٿو ٺٌٌضُ ٫ًُّ. ئپْو ّٓطڃ٩ ذٽ ٺٌٌضُ, ئپَ  

Heart of Darkness: Part III  

 The Russian trader begs Marlow to take Kurtz away quickly. He 

tells Marlow that Kurtz is a great man, that he nursed Kurtz 

through two illnesses but sometimes would not see him for long 

periods of time, during which Kurtz was out raiding the 

countryside for ivory with a native tribe he had gotten to follow 

him.  

 Although Kurtz has behaved erratically and once even threatened 

to shoot the trader over a small stash of ivory, the trader 

nevertheless insists that Kurtz cannot be judged as one would 

judge a normal man. He has tried to get Kurtz to return to 

civilization several times. The Russian tells Marlow that Kurtz is 

extremely ill now.  

 As he listens to the trader, Marlow looks through his binoculars 

and sees that what he had originally taken for ornamental balls on 

the tops of fence posts in the station compound are actually 

severed heads turned to face the station house. He is repelled but 
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not particularly surprised. The Russian apologetically explains that 

these are the heads of rebels, an explanation that makes Marlow 

laugh out loud. The Russian makes a point of telling Marlow that 

he has had no medicine or supplies with which to treat Kurtz; he 

also asserts that Kurtz has been shamefully abandoned by the 

Company.  

 ٌؾٽ ٺٌٌضُ ذأڄ ڂحٌپٌ ّهرٍ. ذٍٓ٪س ٺٌٌضُ ذأڄ ّأنً ڂحٌپٌ ٣ٍّـ جپًٍِْ جپطحؾٍ 

  ٍّجه  لا جلأقْحڄ ذ٫ٝ ٲِ پٻڅ جلأڂٍجٜ, ڂڅ جغنْڅ نلاټ ڂڅ ٺٌٌضُ ٌ٪ح أچو ٪٧ْځ,

 ڂ٩ پٿ٫حؼ جپٍّٳْس جپڃنح٢ٵ ٪ٿَ ذحلإٮحٌز ٺٌٌضُ  أغنحء ضٌجؾى جپٌٶص, ڂڅ ٢ٌّٿس پٳطٍجش

پو ڂطحذ٫س قٛٽ ٪ٿِ  أٚٿْس ٶرْٿس .  

ىىوش  قطَ ًجقىز ًڂٍز ڂطٷ٫٣س جپ٣ٍّٵ' أڄ ڂڅ جپٍٮځ ٪ٿَ ٺٌٌضُ' ضٍٛٲص ًٶى 

 لا ٺٌٌضُ أڄ ٪ٿَ ٍّٛ يپٹ ًڂ٩  جپ٫حؼ, ڂڅ ٚٯٍْز ٺڃْس ٪ٿَ  جپنحٌ ذا٢لاٴ جپطحؾٍ

 پٿ٫ٌوز ٺٌٌضُ ٪ٿَ جپكٌٛټ قحًټ ًٶى. ٪حوُ ٌؾٽ جپٷحِٞ ًأڄ أقى ٪ٿَ جپكٻځ ّڃٻڅ

ّٟس ؾىجًجٓڄڂٍ ٺٌٌضُ أڄ ڂحٌپٌ أنرٍ جپًٍِْ. ڂٍجش ٪ىز قٟحٌز ئپَ .  

 جٶطْى أٚلًا ٺحڄ ڂح أڄ ًٍٍّ پو ڂن٧حٌ نلاټ ڂڅ ڂحٌپٌ ّرىً جپطحؾٍ, ئپَ ّٓطڃ٩ ًىٌ 

 ٲ٫لا ڂٷ٣ٌ٪س ٌؤًِ جپڃك٣س ڂؿڃ٩ ٲِ جپٌٌٓ جپ٦ٌحتٱ جپٷڃځ ٪ٿَ جپُّنس پٻٍجش

 ڂ٫طًٌج ٍّٗـ جپًٍِْ. نحٚس ّٳحؾأ پځ پٻڅ ًٚى.  جپنٌجخ ڂؿٿّ ڂٌجؾيس ئپَ ضكٌپص

ًّٳٍٓ  أڄ ڂ٫طًٌج جپًٍِْ ًٌّٞف. نحٚس ّٳحؾأ پځ څپٻ ًٚى. ٌؤْحء ىإلاء أڄ

 ّؿ٫ٽ جپًٍِْ. ٪حټ ذٌٛش ّٟكٹ ڂحٌپٌ ّؿ٫ٽ ڂڃح جپڃطڃٍوّڅ, جپٍؤْحء ىځ ذأچيإلاء

 أڄ أّٟح ّإٺى ًىٌ ٺٌٌضُ؛ پ٫لاؼ  جپٿٌجَڀ أً وًجء لا پىّو ٺحڄ أڄ ڂحٌپٌ ضٷٌټ چٷ٣س

جپٍٗٺس ڂهؿٿس ىؿٍش ٶى ٺٌٌضُ . 

 At that moment, the pilgrims emerge from the station-house with 

Kurtz on an improvised stretcher, and a group of natives rushes 

out of the forest with a piercing cry. Kurtz speaks to the natives, 

and the natives withdraw and allow the party to pass. The 

manager and the pilgrims lay Kurtz in one of the ship’s cabins and 

give him his mail, which they have brought from the Central 

Station. Someone has written to Kurtz about Marlow, and Kurtz 

tells him that he is “glad” to see him. The manager enters the 

cabin to speak with Kurtz, and Marlow withdraws to the steamer’s 

deck. From here he sees two natives standing near the river with 

impressive headdresses and spears, and a beautiful native woman 

draped in ornaments pacing gracefully along the shore. She stops 
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and stares out at the steamer for a while and then moves away 

into the forest. 

 ڂٍضؿٿس, چٷحپس ٪ٿَ ٺٌٌضُ ڂ٩ جپِ جپرْص جپڃك٣س ڂڅ ّهًٍؼ جپكؿحؼ جپٿك٧س, ضٿٹ ٲِ 

 ّطكىظ ٺٌٌضُ. نحٌٶس ٍٚنس ڂ٩ جپٯحذس ڂڅ پٿهًٍؼ جپڃٌج٢نْڅ ڂڅ ڂؿڃٌ٪س ًّنىٲ٩

 ًجپكؿحؼ ٍجپڃىّ. پطڃٍٍّ پٿ٣ٍٰ ًّٓڃف پلاچٓكحخ, ًجلأىحپِ جلأٚٿْْڅ, جپٓٻحڄ ئپَ

 جپڃك٣س' ڂڅ ؾٿرص جپطِ جپرٍّى, پو ًئ٪٣حتو جپٓٳْنس ٺحذْنس ڂڅ ًجقىز ٲِ ٺٌٌضُ ّٻڃڅ

' ٫ْْى' أچو پو ّٷٌټ ًٺٌٌضُ ڂحٌپٌ, قٌټ ٺٌٌضُ ئپَ ٺطد ٶى ڂح ٖهٙ'. جپڃٍٺُّس

 ٣ْف ٪ٿَ ّنٓكد ًڂحٌپٌ ٺٌٌضُ, ڂ٩ ّطكىظ جپڃٷٌٌٛز ّىنٽ جپڃىٍّ. پو پٍؤّطس

 جپٍأِ أٮ٣ْس ڂ٩ جپنيٍ ڂڅ ذحپٷٍخ ًجٶٳْڅ جغنْڅ ىحپِجلأ ٍٍّ ىنح ڂڅ.جپرحنٍز ْٳْنس

 جپكٿِ ٲِ ڂأٚٿس ؾڃْٿس جڂٍأزڂڅ جپٓٻحڄ جلأٚٿْْڅ  ًًٍّج ًجپٍڂحـ, پلإ٪ؿحخ, جپڃػٍْز

 ًغځ جپٌٶص, ڂڅ پٳطٍز جپرحنٍز ٲِ ًضكىٴ.  جپٗح٢ة ٢ٌټ ٪ٿَ ًٌْٖٷس ضٷٱ  ٫ٍّْس

جپٯحذس ٲِ ذ٫ْىجً ضطكٍٸ . 

 Marlow hears Kurtz yelling at the manager inside the cabin. Kurtz 

accuses the men of coming for the ivory rather than to help him, 

and he threatens the manager for interfering with his plans. 

 The manager comes out and tells Marlow that they have done 

everything possible for Kurtz, but his unsound methods have 

closed the district off to the Company for the time being. He says 

he plans on reporting Kurtz’s “complete want of judgment” to the 

Company’s directors.  

 پٿڃؿِء جپٍؾحټ ضطيځ ٺٌٌضُ. جپڃٷٌٌٛز وجنٽ ئوجٌز ٲِ ٺٌٌضُ ٍٚجل ّٓڃ٩ ڂحٌپٌ 

ن٣٣و ٲِ پٿطىنٽ جپڃىٍّ ّيىو ًأچو ڂٓح٪ىضو, ڂڅ لًاذى پٿ٫حؼ . 

 جپٓٿْڃس ٮٍْ أْحپْرو پٻڅ ٺٌٌضُ, ڂڃٻڅ ِٖء ٺٽ ٲ٫ٿص أچيح ڂحٌپٌ ًًٍُّ ّهٍؼ جپڃىٍّ 

 ٪څ جلإذلا٬ ذٗأڄ ن١٣ أچو ًّٷٌټ. جپكحٍٞ جپٌٶص ٲِ پٿٍٗٺس جپڃٷح٫٢س أٮٿٷص ٶى

جپٍٗٺس ئوجٌز' پكٻځ ٌٮرطيح جپٻحڂٿس '   

 Marlow is thoroughly disgusted by the manager’s hypocritical 

condemnation of Kurtz, and he tells the manager that he thinks 

Kurtz is a “remarkable man.” With this statement, Marlow 

permanently alienates himself from the manager and the rest of 

the Company functionaries. Like Kurtz, Marlow is now classified 

among the rebels like Kurtz who use “unsound methods.”  
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 أڄ ٫ّطٷى أچو جپڃىٍّ ًّٷٌټ ٺٌٌضُ, ڂڅ ذحپنٳحٴ ڂىٍّه ذاوجچس وٶس ڂحٌپٌ ًجٖڃثُجَه  

 ًذٷْس جپڃىٍّ ڂڅ چٳٓو ضنٳٍ وجتځ ذٗٻٽ ڂحٌپٌ جپرْحڄ, ىًج ڂ٩'. ٌجت٩ ٌؾٽ' ٺٌٌضُ

 جپًّڅ ٺٌٌضُ ڂػٽ جپڃطڃٍوّڅ ذْڅ جٓڄ ًّٛنٱ ڂحٌپٌ ٺٌٌضُ, ٽڂػ. جپٍٗٺس ڂ٦ٌٳِ

جپٓٿْڃس ٮٍْ جلأْحپْد' ّٓطهىڂٌڄ '. 

 The Russian asks Marlow to protect Kurtz’s reputation, Marlow 

tells the Russian that the manager has spoken of having him (the 

Russian) hanged. The trader is not surprised. He asks Marlow for 

tobacco, gun cartridges, and shoes, leaves in a canoe with some 

natives.  

 ٶى جپڃىٍّ أڄ پٿًٍِْ ّكٻِ ڂحٌپٌ ٺٌٌضُ, ْڃ٫س پكڃحّس ڂحٌپٌ ّٓأټ جپًٍِْ 

ُٖنٵ) جپًٍِْ( پو ًؾٌو ٪څ ضكىظ  ڂحٌپٌ ّٓأټ أچو. جپىىٗس پّْ جپطحؾٍ. ً

جپڃٌج٢نْڅ ذ٫ٝ ڂ٩ ًٌَٴ ًّطٍٸ ًأقًّس, ذنىٶْس, ًنٍج٢ْٕ پٿطر٭, . 

 Marlow gets up in the middle of the night and finds that Kurtz is 

gone. He is worried, but he does not raise an alarm, and instead 

decides to leave the ship to search for Kurtz himself. He finds him 

crawling on all four and convinces him to come back telling him 

that people in Europe think of him as a success.  

 أچو ئلا ذحپٷٿٵ, ٫ٍّٗ. يىرص ٺٌٌضُ أڄ ًٍٍّ جپٿْٽ, ڂنطٛٱ ٲِ ّٓطْٷ٥ ڂحٌپٌ 

. ذنٳٓو ٺٌٌضُ ٪څ پٿركع جپٓٳْنس ڂٯحوٌز يپٹ ڂڅ ذىلًا ًضٷٌٍ جچُ٪حؾو, ّػٍْ لا

 أڄ پو چٷٌټ أنٍٍ ڂٍز ّأضِ أڄ ًّٷن٫و ؾڃ٫ْيح ٌذ٩جلأ ٪ٿَ جپُقٱ پو ّؿى

چؿحـ پو  ض٫طرٍه أًًٌذح ٲِ جپنحِ . 

 The steamer departs the next day at noon, and the natives appear 

on the shore to watch it go. Kurtz watches through the window as 

the natives make cries and sad chants. Marlow sounds the whistle 

as he sees the pilgrims get out their rifles, and the crowd scatters. 

Only the woman remains standing on the shore. 

 جپٗح٢ة ٪ٿَ ٧ّيًٍڄ ًألأىحپِ جپ٧يٍ, ٪نى جپطحپِ جپٌْڀ ٲِ ضٯحوٌ جپرحنٍز 

 جلأىحپِ ٫ٽؾ ڂڃح جپنحٲًز نلاټ ڂڅ ٺٌٌضُٖحىى . جپًىحخ ٪نى پڃٗحىىضو

جپٿًّڅ   جپكؿحؼ ٍّجه ٺڃح جپٛحٲٍز ڂحٌپٌ أٌٚجش. ذكُڄ ًّنٗىًڄ ٍّٛنٌڄ

 ٪ٿَ وجتڃس ضُجټ لا جپڃٍأزجپطِ  ئلا. جپكٗى ًّنػًٍڄ  ذنحوٶيځ, ڂڅ نٍؾٌج

 .جپٗح٢ة
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 The steamer sails back on river upward toward civilization. The 

manager, seeing that Kurtz so sick and might die, is pleased to 

have things under his control; he ignores Marlow, who now is 

seen to belong to the “unsound” but harmless party.  

 Marlow, for the most part, is left alone with Kurtz. Kurtz talks on a 

variety of subjects. Marlow is alternately impressed and 

disappointed. Kurtz’s philosophical musings are interspersed with 

grandiose and childish plans for fame and fortune. 

 أڄ ٍٍّ جپڃىٍّ,. جپكٟحٌز چكٌ جلأ٪ٿَ چكٌ چيٍ ٪ٿَ أنٍٍ ڂٍز ضركٍ جپرحنٍز 

  ٣ٍْْضو؛ ضكص جلأڂٌٌ أڄ ڂًٌٍٓ ًىٌ ّڃٌش, ًٶى ؾىجً ڂٍّٝ ٺٌٌضُ

 ٮٍْ ًپٻنيح' جپٓٿْڃس ٮٍْ' قُخ ئپَ ّنطڃِ جٓڄ ٫ّطرٍ جپًُ ڂحٌپٌ, ؿحىٽّط

  .ڂإيّس

 ڂطنٌ٪س ڂؿڃٌ٪س قٌټ ضكىغص . ٺٌٌضُ ڂ٩ ًقْىجً ّطٍٸ ڂ٧٫ځ ًٶطو, ڂحٌپٌ, 

 ًّطهٿٽ. أڂٽ ٫ّؿد ذًپٹ أْٚد ذهْرس ڂڅ أڄ ذىلًا ڂحٌپٌ. جپڃٌج٩ْٞ ڂڅ

ًجپػًٍز ٗيٍزپٿ ًجپٛرْحچْس جپٍچحچس جپه١٣ ڂ٩ جپٳٿٓٳْس ٺٌٌضُ ضأڂلاش . 

 The steamer breaks down, and repairs take some time. Marlow 

also becomes ill, and the work is hard on him. Kurtz seems 

troubled, probably because the delay has made him realize that 

he probably will not make it back to Europe alive. Worried that 

the manager will gain control of his “legacy,” Kurtz gives Marlow a 

bundle of papers for safekeeping.  

 ڂٍّٟح, ّٛرف أّٟح ڂحٌپٌ. جپٌٶص ذ٫ٝ ّٓطٯٍٴ ًجپطٛٿْف ّنيحٌ, جپرحنٍز 

 ؾ٫ٿطو ٶى جپطأنٍْ لأڄ ًٌذڃح ڂ٣ٍٟذس, ضرىً ٺٌٌضُ. ٪ٿْو جپ٫ٛد ڂڅ ًجپ٫ڃٽ

 ّك٧َ أڄ ڂڅ ذحپٷٿٵ ٫ٍّٗ. جپكْحز ٶْى ٪ٿَ أًًٌذح ئپَ ٫ٌّو  پڅ ٌذڃح أچو ّىٌٸ

 أًٌجٶو ڂڅ ٌَڂس ڂحٌپٌ ٺٌٌضُ ٣٫ِّ ,'جپٷىّڃس' ذٿىه ٪ٿَ ذحپ٣ٍْٓز جلاوجٌز

 پكٳ٧يح

 Kurtz’s ramblings become more abstract and more rhetorical as 

his condition worsens. Marlow believes he is reciting portions of 

articles he has written for the newspapers: Kurtz thinks it his 

“duty” to disseminate his ideas. Finally, one night, Kurtz admits to 

Marlow that he is “waiting for death.”  
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  ُڂحٌپٌ. ٌْءج ضُوجو قحپطو أڄ ٺڃح ذلاٮْس ًأٺػٍ ضؿٍّىج أٺػٍ ضٛرف ڂٗططس ً ٺٌٌض 

' ًجؾرس' أچيح ٫ّطٷى ٺٌٌضُ: پٿٛكٱ ٺطد ًٶى جپڃٷحلاش ڂڅ أؾُجء ٶٍجءز ّطځ أچو طٷى٫ّ

جلإ٪ىجڀ ّنط٧ٍ'  أچو ڂحٌپٌ ئپَ ٫ّطٍٰ ٺٌٌضُ ًجقىز, پْٿس ًأنٍْجً,. أٲٻحٌه چٍٗ .' 

 As Marlow approaches, Kurtz seems to be receiving some 

profound knowledge or vision, and the look on his face forces 

Marlow to stop and stare. Kurtz cries out—“The horror! The 

horror!”—and Marlow flees, not wanting to watch the man die. 

He joins the manager in the dining hall, which is suddenly overrun 

by flies. A moment later, a servant comes in to tell them, “Mistah 

Kurtz—he dead.” 

 ًضرىً جپٍؤّس, أً جپ٫ڃْٷس جپڃ٫ٍٲس ذ٫ٝ ضٿٷِ أڄ ّرىً ٺٌٌضُ ڂحٌپٌ, جٶطٍجخ ڂ٩ 

-! 'جپٍ٪د! جپٍ٪د' — ّٓطٍٛل ٺٌٌضُ. ًقىٴ ًٶٱ ڂحٌپٌ ٶٌز ًؾيس ٪ٿَ

 جپ٫٣حڀ, ٶح٪س ٲِ جپڃىٍّ ًّنٟځ. ّڃٌش جپٍؾٽ ّٗحىى أڄ ٍّّى لا ًّٳٍ, ڂحٌپٌ

 پيځ, چٷٌټ نحوڂحً ّأضِ لاقٵ, ًٶص ٲِ پك٧س. ًذحخجپ ڂڅ ٲؿأز ضؿحًَ ىٌ جپًُ

جپڃْص أچو – ڂْٓطس ٺٌٌضُ'  

 The pilgrims bury Kurtz the next day. Marlow becomes ill and 

nearly dies himself. He suffers greatly, but the worst thing about 

his near-death experience is his realization that in the end he 

would have “nothing to say.” Kurtz, he realizes, was remarkable 

because he “had something to say. He said it.” Once he has 

recovered sufficiently, he leaves Africa and returns to Brussels.  

 أچو. پٿڃٌش  د ًّٻٌڄ ٶٍّ ڂٍّٝ ّٛرف ڂحٌپٌ. جپطحپِ جپٌْڀ ٲِ ٺٌٌضُ جپكؿحؼ وٲڅ 

 چيحّس ٲِ  پو جپڃٌش ڂڅ جلاٶطٍجخ ضؿٍذس ٪څ ِٖء أٌْأ ًپٻڅ ٺرٍْ, قى ئپَ ٫ّحچِ

 ٶحټ. ضٷٌپو ڂح ٺحڄ' لأچو ٌجت٫ح ٺحڄ ّىٌٸ أچو ,  ٺٌٌضُ,'. ّٷٌپو ِٖءپىّو  لا' جپڃ٣حٰ

ذًٍٺٓٽ ئپَ ٫ًٌّو أٲٍّٷْح ّطٍٸ أچو جپٻٳحّس, ٲْو ذڃح ض٫حٲِ ٶى أچو ذڃؿٍو. ' يپٹ . 

 In Brussels, Marlow resents people for their petty self-importance 

and smug complacency. His aunt nurses him back to health, but 

his disorder is more emotional than physical. A representative of 

the Company comes to retrieve the packet of papers Kurtz 

entrusted to Marlow, but Marlow will give him only the pamphlet 

on the “Suppression of Savage Customs,” with the postscript (the 

handwritten “Exterminate all the brutes!”) torn off. The man 

threatens legal action to obtain the rest of the packet’s contents.  
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 ِجپًجش ٪څ جپٍٞح ًجپڃط٫ؿٍٰ جپطحٲو جلا٪طُجَ ٪ٿَ جپنحِ ڂحٌپٌ ّڃٷص ذًٍٺٓٽ, ٲ .

. جپڃحوُ ڂڅ أٺػٍ جپ٫ح٢ٳِ جلا٣ٍٞجخ پو ًپٻڅ جپٛكس, ئپَ جپ٫ٌوز پو جپڃڃٍٞحش ٪ڃطو

 ڂحٌپٌ پٻڅ ڂحٌپٌ, ئپَ جپڃٌٺٿس ٺٌٌضُ أًٌجٴ قُڂس لاجْطٍوجو جپٍٗٺس ٪څ ڂڃػٽ ّأضِ

 ئذحوز' جپْى( ذٌْطٓٻٍّرص ڂ٩' ْحٲحؼ, ٌٸجپؿڃح ٶڃ٩' ٲِ جپٻٍجْس ٲِ ٲٷ١ پو ٣٫ِّ ٌْٰ

 ٪ٿَ جپكٌٛټ ٶحچٌچْس ئؾٍجءجش ّيىو جپًُ جپٍؾٽ. ٶرحپس ڂڃُٶس!') جپڃطٌقٌٗڄ ؾڃ٩ْ

جپكُڂس ڂكطٌّحش ذحٶِ . 

 Another man, calling himself Kurtz’s cousin, appears and takes 

some letters to the family. The cousin tells him that Kurtz had 

been a great musician. Marlow and the cousin ponder Kurtz’s 

myriad talents and decide that he is best described as a “universal 

genius.”  

 A journalist colleague of Kurtz’s appears and takes the pamphlet 

for publication. This man believes Kurtz’s true skills were in 

popular or extremist politics. 

 ٍّٷٌټ. پلأٍْز جپكًٍٰ ذ٫ٝ ًّأنً ٺٌٌضُ, ٪ځ جذڅ چٳٓو ٪ٿَ ٣ّٿٵ آنٍ, ٌؾٽ ٧ّي 

 جپٻػٍْز, ٺٌٌضُ ڂٌجىرو ّطأڂٽ ٪ځ ًجذڅ ڂحٌپٌ. ٪٧ْځ ڂٌْْٷحٌ ٺحڄ ٺٌٌضُ أڄ پو ٪ځ جذڅ

٪حپڃْس ٪رٷٍّس' ذأچو ًٚٱ أٲٟٽ أچو ًّٷٌٍ '.  

 ٺحڄ جپٍؾٽ ىًج ٫ًّطٷى. پٿڃنٌٌٗ جپٻطْد ًّأنً ٧ّيٍ ٌٌضُٺ ڂڅ َڂْٽ ٚكٳِ أپٱ 

جپڃط٣ٍٲس أً ٫ٖرْس جپْٓحْس ٲِ جپكٷْٷْس ٺٌٌضُ جپڃيحٌجش . 

 Finally, Marlow is left with only a few letters and a picture of 

Kurtz’s Intended. Marlow goes to see her without really knowing 

why. Kurtz’s memory comes flooding back to him as he stands on 

her doorstep. He finds the Intended still in mourning, though it 

has been over a year since Kurtz’s death. He gives her the packet, 

and she asks if he knew Kurtz well. He replies that he knew him as 

well as it is possible for one man to know another. 

  ,ًّىد ڂحٌپٌ. ذحپٷٛى ٺٌٌضُ ًٌٌٚز ٌْحتٽ ذ٩ٟ ٲٷ١ ڂ٩ ڂحٌپٌ ضٍٸ ىٌ أنٍْج 

 أچو ٺڃح پو أنٍٍ ڂٍز ذحپٳْٟحڄ ٺٌٌضُ ضأضِ يجٺٍز. جپٓرد قٷحٍ ڂ٫ٍٲس وًڄ پٍؤّطيح

 ڂنً ځض ٶى أچو ڂڅ جپٍٮځ ٪ٿَ قىجو, قحپس ٲِ ضُجټ لا جپڃٷٌٛو ّؿى. پيح ٪طرس ٪ٿَ ّٷٱ

 ٺٌٌضُ ٫ّٿځ ٺحڄ ئيج ًْأټ جپكُڂس, پيح ٣٫ِّ أچو ًٶحټ. ٺٌٌضُ ًٲحز ڂنً ٪حڀ ڂڅ أٺػٍ

آنٍ ڂ٫ٍٲس ًجقى پٍؾٽ جپڃڃٻڅ ڂڅ أچو ٪څ ٲٟلا پو, ٪ٿځ لا أچو جپٍوًو. ؾْىج . 
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 His presence fulfills her need for a sympathetic ear, and she 

continually praises Kurtz. Her sentimentality begins to anger 

Marlow, but he holds back his annoyance until it gives way to pity.  

 She says she will mourn Kurtz forever, and asks Marlow to repeat 

his last words to give her something upon which to sustain herself. 

Marlow lies and tells her that Kurtz’s last word was her name. She 

responds that she was certain that this was the case.  

 Marlow ends his story here, and the narrator looks off into the 

dark sky, which makes the waterway seem “to lead into the heart 

of an immense darkness.” 

 ذٿىىح ّرىأ. ٺٌٌضُ ذحْطڃٍجٌ ضْٗى أچيح ًٶحپص ڂط٫ح٢ٳس, ئيڄ پيح پكحؾسذح ّٳِ قٌٌٟه 

 ٢ٍّٷس ٣٫ِّ أچو قطَ جلاچُ٪حؼ پو أنٍٍ ڂٍز ّكڃٽ ًپٻڅ ذڃحٌپٌ, جپٯٟد ٪ح٢ٳس

  .پٿٗٳٷس

 جلأنٍْز ٺٿڃحضو ضٻٍجٌ ڂحٌپٌ ًّٓأټ جلأذى, ئپَ ٪ٿِ ٺٌٌضُ  چكُڄ ٌْٰ أچيح ًضٷٌټ 

 جپٻٿڃس ٺٌٌضُ أڄ پيح ًّٷٌټ ڂحٌپٌ ّٻڃڅ. چٳٓيح ئوجڂس أْحْيح ٪ٿَ ْٖثح پيح ض٣٫ِ

جپكحټ ىٌ ىًج أڄ ڂڅ ڂطأٺىز أچيح ًٶحپص ضٓطؿْد أچيح ًٶحپص. جْڃيح ٺحڄ جلأنٍْز .  

 ٌجپڃؿٍٍ ّؿ٫ٽ ڂڃح جپڃ٧ٿڃس, جپٓڃحء ئپَ ٶرحپس جپٍجًُ ًّرىً ىنح, ٶٛطو ضنطيِ ڂحٌپ 

ىحتٿس جپ٧لاڀ ٶٿد ئپَ ّإوُ أڄ' ًّرىً جپڃحتِ '. 

Colonialism and Imperialism  الاعخؼَبس واىيبشاىٍت 

1. Perhaps the central theme in Heart of Darkness is colonialism and 

imperialism.  

2. When Marlow sets off on his adventure in Brussels, the 

colonization of the Congo is presented as a humanitarian project 

whose purpose is to help the Africans live in the modern world. 

This assertion is presented on the Nellie at the opening of the 

novel and by Marlow’s aunt and seems to be the culture of the 

company in Brussels.  

3. From Belgium to the Congo, and from the Outer Station to the 

Central Station and finally up the river to the Inner Station, 
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Marlow encounters scenes of torture, cruelty, forced labor, large-

scale exploitation and mass-murder.  

4. The novel exposes the hypocrisy of colonialism and imperialism. 

The men who work for the Company describe what they do as 

“trade,” and their treatment of native Africans is part of a 

benevolent project of “civilization.”  

5. “The word ‘ivory’ rang in the air, was whispered, was sighed. You 

would think they were praying to it. A taint of imbecile rapacity 

blew through it all, like a whiff from some corpse. By Jove! I’ve 

never seen anything so unreal in my life.”  

Heart of Darkness (Part 1, Section 4  

 

. ًجلإڂرٍّحپْس جلاْط٫ڃحٌ ڂؿڃٌ٪حش'جپ٧لاڀ ٶٿد' ٲِ ڂٍٺُُ ڂ٨ٌٌٞ ىٌ ٌذڃح .1   

2. '  جلإچٓحچِ ٺڃ٨ًٍٗ جپٻٌچٯٌ جْط٫ڃحٌ ًٍّو ذًٍٺٓٽ, ٲِ ڂٯحڂٍضو ٲِ ئّٷحٰ' ٪نى ڂحٌپٌ

 چْٿٿِ ٪ٿَ ٍّو جپُ٪ځ ىًج. جپكىّع جپ٫حپځ ٲِ ٲِ جپ٫ْٕ جلأٲحٌٶس ڂٓح٪ىز ئپَ ّيىٰ جپًُ

ذًٍٺٓٽ ٲِ جپٍٗٺس غٷحٲس أڄ ًّرىً ڂحٌپٌ, ٲِ ًجپ٫ڃس جپًٍجّس, جٲططحـ ٲِ .  

3. '  جپنيٍ ّٛٽ ًأنٍْجً' جپڃٍٺُّس جپڃك٣س' 'جپهحٌؾِ ڂك٣س' څًڂ جپٻٌچٯٌ, ئپَ' ذٿؿْٻح ڂڅ

 ًجلاْطٯلاټ جپ٫ڃحټ ج٣ٍٞ ًجپٷٌٓز, جپط٫ًّد ڂٗحىى ڂحٌپٌ ًجؾو ,'وجنٿْس ڂك٣س' ئپَ

ؾڃح٪ِ ٶطٽ ً٪ڃٿْحش ًج٩ْ چ٣حٴ ٪ٿَ .  

 جپٍٗٺس ٲِ ٫ّڃٿٌڄ جپًّڅ جپٍؾحټ. ًجلإڂرٍّحپْس جلاْط٫ڃحٌ ڂڅ جپنٳحٴ ضٻٗٱ جپًٍجّس .4

 ڂڅ ؾُء جلأٚٿْْڅ جلأٲحٌٶس ّٿٷٌچيح جپطِ ًجپڃ٫حڂٿس ,'جپطؿحٌز' ٸ ّٳ٫ٿٌچو ڂح ضٛٱ

جپكٟحٌز' ڂڅ جپهٍّْڅ ڂ٨ًٍٗ '.  

 ٺحچٌج أچيځ أ٪طٷى ٺنص. جپڃإْٓس ٺحچص ىڃّ, ٺحڄ جپيٌجء, ٲِ ٌڄ ' ivory 'ٺٿڃس' .5

أذٿو جپؿ٩ٗ ًٚڃس. ئپْيح ّٛٿٌڄ   

Kurtz Vs. The Company  

 But the novel also sets against the hypocrisy of the company and 

the Europeans in general. Marlow (and Joseph Conrad through 

him) prefers Kurtz’s honesty to the Company’s and the Europeans’ 

hypocrisy. 

 ڂحٌپٌ. ٪حڀ ذٗٻٽ ًجلأًًٌذْْڅ جپٍٗٺس ڂڅ جپنٳحٴ ٞى أّٟح ضكىو جپًٍجّس ًپٻڅ 

ًجلأًًٌذْْڅ پٿٍٗٺس ذحپنٳحٴ ٺٌٌضُ جپٛىٴ ّٳٟٽ) ْوئپ نلاټ ڂڅ ٺٌچٍجو ًؾٌَّٱ( . 
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 Kurtz, at least, is open about the fact that he does not trade but 

rather takes ivory by force, and he describes his own treatment of 

the natives with the words “suppression” and “extermination”: he 

does not hide the fact that he rules through violence and 

intimidation. 

 Unlike the other Europeans, Kurtz does not claim to be in Africa to 

“help” the Africans. He is frank about the fact that he is there to 

steal and plunder ivory.  

 Kurtz’ perverse honesty leads to the success of the Company 

because he brings them a lot of ivory, but his honesty also brings 

his downfall, because his honesty exposes the evil practices 

behind European activity in Africa. 

 ,ُجپ٫حؼ ّأنً يپٹ ڂڅ ذىلًا ًپٻڅ جپطؿحٌز لا أچو قٷْٷس قٌټ ڂٳطٌـ جلأٶٽ, ٪ٿَ ٺٌٌض 

 ّهٳِ لا أچو': ئذحوز' ً' ٶڃ٩' ٪رحٌز ڂ٩ جلأٚٿْْڅ جپٓٻحڄ ڂ٫حڂٿس ذٿىه ّٛٱ ًأچو ذحپٷٌز,

ًجپطٍىْد جپ٫نٱ ٢ٍّٵ ٪څ جپٷٌج٪ى أچو ٺٌڄ . 

 جپڃٓح٪ىز' أٲٍّٷْح ٲِ ّٻٌڄ ذأڄ ّى٪َ لا ٺٌٌضُ جلأًًٌذْْڅ, ڂڅ پٯٍْىځ نلاٲح '

جپ٫حؼ ًچيد ٍٶسپٓ ىنحٸ ٺحڄ أڄ قٷْٷس قٌټ ٲٍجچٹ ًىٌ. جلأٲحٌٶس .  

 ُڂڅ جپٻػٍْ پيځ ّؿٿد لأچو چ٧ٍجً جپٍٗٺس چؿحـ ئپَ ّإوُ جپٛىٴ جپڃنكٍٲس'  ٺٌٌض 

 جپڃڃحٌْحش ّٻٗٱ جپٛىٴ ٶحټ لأچو ْٷ٢ٌو, جپٛىٴ پو ّؿٿد أّٟح ًپٻڅ جپ٫حؼ,

أٲٍّٷْح ٲِ جلأًًٌذِ جپنٗح٠ ًٌجء جپٍٍّٗز . 

The Africans الأفبسقت  

 However, for Marlow as much as for Kurtz or for the Company, 

Africans in the novel are mostly objects: Marlow refers to his 

helmsman as a piece of machinery, and Kurtz’s African mistress is 

at best a piece of statuary.  

 African are also often described in zoological terms (ants, animals, 

insects, etc) and it can be argued that Heart of Darkness 

participates in the dehumanization of the Africans. Notice that no 

African is allowed to speak in the novel, and they are often 

portrayed as sub-humans and primitives. They just make primitive 

sounds, but they never talk.  
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 ڂحٌپٌ: جپٻحتنحش ڂڅ ڂ٧٫ڃيح ىِ جپًٍجّس ٲِ جلأٲحٌٶس پٿٍٗٺس, أً ٶىٌ ٺٌٌضُ ڂحٌپٌ ذْى 

 جلأقٌجټ أقٓڅ ٲِ ٺٌٌضُ جلأٲٍّٷِ ً٪ْٗٷس جٓلاش, ڂڅ ٺٷ٫٣س ٶٍٔ ذٿىه ئپَ ٍّْٗ

جپطڃحغْٽ ڂڅ ٶ٫٣س .  

 جپنڃٽ,( ڄجپكٌْج ٪ٿٌڀ ڂ٣ٛٿكحش ٲِ ڂٌٞف ىٌ ٺڃح ضٻٌڄ ڂح ٮحپرحً جلأٲٍّٷْس 

 جپطؿٍّى ٲِ ًضٗحٌٸ' جپ٧لاڀ ٶٿد' ذأڄ جپٷٌټ ًّڃٻڅ ,)ئپم ًجپكٍٗجش, ًجپكٌْجچحش,

 ڂح ٺػٍْج ًأچيځ جپًٍجّس, ٲِ ذحپٻلاڀ ّٓڃف لا جلأٲٍّٷْس جپرٿىجڄ أڄ لاق٥. جلأٲحٌٶس

 ًپٻڅ جپرىجتْس, جلأٌٚجش ضؿ٫ٽ ٲٷ١ أچيح. ًجلأًپْحش جپٳٍ٪ْس جپرٍٗ ٪ٿَ ًٌٌّٛڄ

جذىأ ّطكىغٌڄ . 

 “It was unearthly, and the men were—No, they were not 

inhuman. Well, you know, that was the worst of it—the suspicion 

of their not being inhuman. It would come slowly to one. They 

howled and leaped, and spun, and made horrid faces; but what 

thrilled you was just the thought of their humanity—like yours—

the thought of your remote kinship with this wild and passionate 

uproar. Ugly. Yes, it was ugly enough; but if you were man enough 

you would admit to yourself that there was in you just the faintest 

trace of a response to the terrible frankness of that noise, a dim 

suspicion of there being a meaning in it which you—you so 

remote from the night of first ages—could comprehend. And why 

not?” 

Heart of Darkness  

 

 '  ٲِ ڂح أٌْأ يپٹ ٺحڄ ,ض٫ٿڃٌڄ ٺڃح قٓنح,. ئچٓحچْْڅ  ٮٍْ  – جپٍؾحټ ًٺحڄ ٮٍّد, ٺحڄ

 ًچٓؽ, ًٶٳُ, ڂ٫ٌُ أچيځ. أقى ئپَ ذر١ء ضأضِ ٌْٰ. ئچٓحچْس لا ذٻٌچيځ جلاٖطرحه – جلأڂٍ

 پٹ ڂػٽ – ئچٓحچْطيځ ٲِ جپطٳٻٍْ ڂؿٍو ٺحڄ جپطِ ذحلإغحٌز ڂح ًپٻڅ جپر٫ٗس؛ جپٌؾٌه ًأوپَ

 أچيح چ٫ځ,. ٶرْكس. ً٪ح٢ٳِ جپرٍّس جپٟؿس ىًه ڂ٩ جپر٫ْىز جپٷٍجذس ذٹ جپهح٘ جپٳٻٍ —

 ىنحٸ أڄ پنٳٓٹ ج٪طٍٰ أڄ پٹ ّٻٳِ ڂح ٌؾٽ ٺنص پٌ ًپٻڅ جپٻٳحّس؛ ٲْو ڂح ٶرْكس ٺحچص

 نحٲص جٖطرحه جپٌٟٞحء, لأڄ ٌىْد پٿٍٛجقس جْطؿحذس ڂڅ جْطٷٿيح ضطر٩ ٲٷ١ پٹ ٲِ ٺحڄ

 – جلأًپَ پٿ٫ٌٌٛ جپٿْٽ ڂڅ ؾىجً ذ٫ْى أچص — ّڃٻنٹ جپطِ ىنحٸ أچو ٲِ ڂ٫نَ پو پْٻٌڄ

لا؟ پڃحيج ً. ٲيڃو ّڃٻڅ  ' 
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Characters: Marlow ٌٖهْٛس:ڂحٌپ 

 Marlow appears in several of Conrad’s other works. He is a 

complicated character who anticipates the figures of high 

modernism while also reflecting his Victorian predecessors. 

Marlow is in many ways a traditional hero: tough, honest, an 

independent thinker, a capable man. Yet he is also “broken” or 

“damaged,” like the characters of modernist fiction. The world has 

defeated him in some fundamental way, and he is weary, 

skeptical, and cynical. Marlow also shifts between the role of the 

intellectual and that of the “working tough.” 

 ٍضطٌٶ٩ جپًّڅ ڂ٫ٷىز ٖهْٛس ًىٌ. أنٍٍ أ٪ڃحټ ٲِ ٺٌچٍجو ڂڅ جپ٫ىّى ٲِ ڂحٌپٌ ٧ّي 

 ذ٣ٽ ٺػٍْز چٌجـ ڂڅ ڂحٌپٌ. جپٳْٻطٌٌُ أْلاٲو أّٟح ٫ّٻّ ذْنڃح جپكىجغس ٪حپْس جلأٌٶحڀ

 ڂػٽ' ڂ٣٫ٌخ,' أً' ٺٍٓ.  '٪ٿَ ٶحوٌ ٌؾٽ ًىٌ ڂٓطٷٽ, ڂٳٻٍ ٚحوٴ, ٫ٚد,: ضٷٿْىُ

 ڂٟؿٍ ًأچو جلأْحْْس, جپ٣ٍٴ ذ٫ٝ ٲِ پو ىُڀ جپ٫حپځ ٲِ .جپكىّػس جپهْحټ ٖهْٛحش

٫ٚد جپ٫ڃٽ' ًيپٹ جپڃػٷٱ وًٌ ذْڅ أّٟح ڂطكٌټ ڂحٌپٌ. ًْحنٍ ًڂطٗٻٹ .' 

 In the end, he sides with Kurtz against the Company, but he does 

not side with the Africans… And when he meets Kurtz’ fiancée, he 

prefers not to tell her the truth about Kurtz and the situation in 

Africa.  

 ِڂ٩ جپؿحچد پّْ أچو ًپٻڅ جپٍٗٺس, ٞى ٺٌٌضُ ڂ٩ جپؿحچرحڄ أ٪ٍخ جپنيحّس, ًٲ 

 قٌټ جپكٷْٷس پيح أٶٌټ لا أڄ ّٳٟٽ ٲاچو جپڃه٣ٌذس,'  ٺٌٌضُ ّٿطٷِ ً٪نىڂح ...جلأٲحٌٶس

أٲٍّٷْح ٲِ ًجپ٩ٌٞ ٺٌٌضُ . 

Characters: Kurtz  ُٖهْٛس ٺٌٌض 

 Kurtz resembles the archetypal “evil genius”: the highly gifted but 

ultimately degenerate individual whose fall becomes legendary. 

Kurtz is related to figures like Faustus, Satan in Milton’s Paradise 

Lost, Moby-Dick’s Ahab, and Wuthering Heights’s Heathcliff. Like 

these characters, he is significant both for his style and eloquence 

and for his grandiose, almost paranoiac scheming.  
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 ّٗڂنك١ جپڃ٣حٰ چيحّس ٲِ ًپٻڅ ؾىجً ڂٌىٌخ جپٳٍو': جپٍٗ ٪رٷٍّس' جپطٌٌجضْس ٺٌٌضُ رو 

 ڂٍضٳ٫حش ٲِ ىْػٻٿْٱ ڂػٽ ذحلأٌٶحڀ ّطٛٽ ٺٌٌضُ. جلأ٣ٌٌُْ ّٛرف جپًُ جپهٍّٱ

 ىًه ڂػٽ'. جپڃٳٷٌو جپٳٍوًِ' ڂْٿطٌڄ ٲِ ًجپ٣ْٗحڄ ٲٌْطٌِ وّٹ, ڂٌذِ ًأىحخ ًًٌّچ٭

ضٷٍّرح جپڃً٪ٌٌ جپٍچحچس, ڂٻْىز وًپ ًذلاٮطو لأْٿٌذو ًىحڀ جپٗهْٛحش, . 

 Kurtz can be criticized in the same terms that Heart of Darkness is 

sometimes criticized: style entirely overrules substance, providing 

a justification for amorality and evil.  

 Kurtz is utterly lacking in substance. Marlow refers to Kurtz as 

“hollow” more than once. It shows Kurtz’s ability to function as a 

“choice of nightmares” for Marlow 

 Kurtz provides Marlow with a set of paradoxes that Marlow can 

use to evaluate himself and the Company’s men. 

  جپ٧لاڀ ٶٿد' جچطٷىش جلأقْحڄ ذ٫ٝ ٲِ ىِ جپطِ پ٫رحٌجشج ذنٳّ ٺٌٌضُ جچطٷى أڄ ّڃٻڅ :'

جپٯرحءًجپٍٗ ضرٍٍّ ضٷىّځ ڂٟڃٌڄ, ضڃحڂح ّنٷٝ چڃ١ .  

 ُڂٍز ڂڅ أٺػٍ' ؾٌٲحء' ٸ ٺٌٌضُ ئپَ ڂحٌپٌ ًٍّْٗ. جپؿٌىٍ ٲِ ضڃحڂح ّنٷٙ ٺٌٌض .

ڂحٌپٌ پٌْٲٍ' ٺٌجذّْ نْحٌجً' ذٌٚٳيح ض٫ڃٽ ٺٌٌضُ ٶىٌز ٧ّيٍ ٲاچو   

 ُچٳٓو پطٷْْځ جْطهىجڂيح ّڃٻڅ ڂحٌپٌ أڄ جپڃٳحٌٶحش ڂڅ ڂؿڃٌ٪س ڂ٩ ڂحٌپٌ ٺٌٌض 

پٿٍٗٺس ًجپٍؾحټ . 

 

 Kurtz is not so much a fully realized individual as a series of images 

constructed by others for their own use. As Marlow’s visits with 

Kurtz’s cousin, the Belgian journalist, and Kurtz’s fiancée 

demonstrate, there seems to be no true Kurtz. To his cousin, he 

was a great musician; to the journalist, a brilliant politician and 

leader of men; to his fiancée, a great humanitarian and genius.  

 

 ُجٓنٍّڅ ٶرٽ ْٖىش طِجپ جپٌٌٛ ڂڅ ٺٓٿٓٿس ضحڂح ضكٷٷح ٲٍو ڂڅ ٺػٍْ پّْ ٺٌٌض 

 جپرٿؿْٻِ, جپٛكحٲِ ضػرص ٺٌٌضُ, ٪ځ جذڅ ڂ٩ ڂحٌپٌ  ٺُّحٌجش. ذيځ جپهحٚس پلاْطهىجڀ

 ٺرٍْج؛ ڂٌْْٷْحً ًٺحڄ پو, ٪ځ جذڅ. جپكٷْٷْس پٻٌٌضُ أڄ لاٌّؾى ّرىً ٺٌٌضُ, ًن٣ْرطو

ً٪رٷٍّس ٪٧ْڃس ًئچٓحچْس په٣ْرطو, جپٍؾحټ؛ ڂڅ ًَ٪ْځ جپلاڂ٩ ًجپْٓحِْ پٿٛكٳِ  
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Symbols: Darkness  جپٍڂٌَ: جپ٧لاڀ 

 Darkness: The word is part of the book’s title. But it is difficult to 

say exactly what it means, because it is used extensively. Almost 

everything in the book is cloaked in darkness. Africa, England, and 

Brussels are all described as gloomy and somehow dark, at one 

point or another.  

 Darkness is most often used metaphorically. Darkness is the 

inability to see: this may sound simple, but think about it as a 

description of the human condition, and it will prove to have 

profound implications. Failing to see mass-murders, failing to see 

that exploitation and destruction of Africa is not humanitarian 

work, and failing to see that Africans are human beings are very 

grave and consequential facts. 

  لأچو ٫ّنْو, ڂح ذحپٟر١ جپٷٌټ جپ٫ٛد ڂڅ ًپٻڅ. جپٻطحخ ٪نٌجڄ ڂڅ ؾُء جپٻٿڃس: جپ٧لاڀ 

 أٲٍّٷْح,. جپ٧لاڀ ٲِ ّٯٗحىح جپٻطحخ ٲِ ضٷٍّرح ِٖء ٺٽ. ًج٩ْ چ٣حٴ ٪ٿَ جْطهىجڂو ّطځ

ٓنٍ أً ًجقىز چٷ٣س ٪نى ڂح, قى ئپَ ًڂ٧ٿڃس ٶحضڃس ًٚٱ ٺٽ ًذًٍٺٓٽ ًئچؿٿطٍج, .  

 ذ٣ْٓس, ضرىً ٶى جًىً: ٌؤّس ٪ٿَ جپٷىٌز ٪ىڀ ىٌ جپ٧لاڀ. ڂؿحَجً ّٓطهىڀ ڂح ٮحپرحً جپ٧لاڀ 

 جپٳٗٽ. ٪ڃْٷس آغحٌ أچيح ْطػرص ًأچيح جلإچٓحڄ, پكحپس ٺٌٚٱ جلأڂٍ ٲِ جپطٳٻٍْ ًپٻڅ

پّْ  لأٲٍّٷْح ًجپطىڂٍْ جلاْطٯلاټ أڄ ضٍٍ أڄ ٲِ ٲٗٿو جپؿڃح٪ِ, جپٷطٽ ٪ڃٿْحش پڃٗحىىز

 ٪ٿَ ّطٍضد ًڂح پٿٯحّس ن٣ٍْز قٷحتٵ جپرٍٗ جلأٲحٌٶس أڄ پطٍٍ ًجپٳٗٽ ٪ڃٽ ئچٓحچِ 

 .يپٹ

Symbols: Fog  جپٟرحخ 

 Fog is similar to darkness. Fog not only obscures but distorts: it 

gives one just enough information to begin making decisions but 

no way to judge the accuracy of that information, which often 

ends up being wrong. Marlow’s steamer is caught in the fog, 

meaning that he has no idea where he’s going and no idea 

whether peril or open water lies ahead. 

 ڂح جپڃٍء ٣٫ِّ أچو: ٌّٗه ذٽ ٲٷ١ ّكؿد  پّْ  ٞرحخ. پٿ٧لاڀ ڂڃحغٽ جپٟرحخ 

 وٶس ٪ٿَ پٿكٻځ ٢ٍّٷس ضٌؾى لا ًپٻڅ جپٷٍجٌجش ٚن٩ ٲِ جپرىء جپڃ٫ٿٌڂحش ڂڅ ّٻٳِ

 ڂڃح جپٟرحخ, ٲِ ٪حپٵ ڂحٌپٌ ٲِ جپرحنٍز. ذحپه٣أ ّنطيِ ڂح ٮحپرحً ًجپًُ ڃ٫ٿٌڂحش,جپ
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 ٲطف أً جپه٣ٍ ٺحڄ ئيج ٪ڃح ٲٻٍز پىٍ ًپّْ يجىد ىٌ أّڅ ٲٻٍز أُ پىّو أڄ ٫ّنِ

أڂحڂنح جپڃ٣ًٍـ ىٌ جپڃْحه . 

Symbols: The White Sepulchre اىقبش الأبٍط  

 The “whited sepulchre” is probably Brussels, where the 

Company’s headquarters are located. A sepulchre implies death 

and confinement, and indeed Europe is the origin of the colonial 

enterprises that bring death to white men and to their colonial 

subjects.  

 It is also governed by ideologies that both enable cruelty, 

dehumanization, and evil and prohibit change. The phrase “whited 

sepulchre” comes from the biblical Book of Matthew. In the 

passage, Matthew describes “whited sepulchres” as something 

beautiful on the outside but containing horrors within (the bodies 

of the dead); thus, the image is appropriate for Brussels, given the 

hypocritical Belgian rhetoric about imperialism’s civilizing mission.  

 '  ٫ّنِ جپٷرٍ. جپٍتِْٓ پٍٗٺس جپڃٷٍ ٌّؾى قْع ذًٍٺٓٽ, جلأٌؾف ٪ٿَ ىٌ' ًّطْى جپٷرٍ

 جپڃٌش ضؿٿد جپطِ جلاْط٫ڃحٌّس ڂنٗأ أًًٌذح پٿٍٗٺحش  ىٌ ٌجٶ٩جپ ًٲِ ًجپٌلاوز, جپڃٌش

جلاْط٫ڃحٌّس ًٌ٪حّحىځ جلأذْٝ, پٿٍؾٽ .  

 رحٌز. جپطٯٍْْ ًڂن٩ ًجپٍٗ ًجچٓحچْطيح, جپٷٌٓز ضڃٻڅ ٌْجء جلإّىٌّپٌؾْحش ضكٻڃو أّٟح٪ 

ڂڅ جپڃٷىِ جپٻطحخ ٺطحخ ڂڅ ّأضِ' جپٷرٍ ًّطْى'  Matthew. ِّٛٱ جپڃٷ٩٣, ٲ  

Matthew '  ٪ٿَ ضكطٌُ ًپٻڅ نحٌؼ أىٌجټ ٪ٿَ ؾڃْٽ ٺِٗء' ًّطْى طٍّّْْٗرٌپ

  جپرٿؿْٻْس پٿه٣حذس چ٧ٍجً پرًٍٺٓٽ, جپڃنحْرس جپٌٌٛز ًىٻًج, ؛)جپڃٌضَ ؾػع( ئ٢حٌ

پلاڂرٍّحپْس جىڃْس جپكٟحٌّس قٌټ . 

Symbols: The River  ٍجپني 

 The Congo River is the key to Africa for Europeans. It allows them 

access to the center of the continent without having to physically 

cross it; in other words, it allows the white man to remain always 

separate or outside. The river also seems to want to expel 

Europeans from Africa altogether: its current makes travel upriver 

slow and difficult, but the flow of water makes travel downriver, 

back toward “civilization,” rapid and seemingly inevitable. 
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Marlow’s struggles with the river as he travels upstream toward 

Kurtz reflect his struggles to understand the situation in which he 

has found himself. The ease with which he journeys back 

downstream, on the other hand, mirrors his acquiescence to Kurtz 

and his “choice of nightmares.” 

 

 ٍوًڄ جپٷحٌز ١ًْ ئپَ جپٌٌٚټ پيځ ّطْف. پلأًًٌذْْڅ أٲٍّٷْح ڂٳطحـ ىٌ جپٻٌچٯٌ چي 

 ڂنٳٛٽ وجتڃحً ٧ّٽ جلأذْٝ جپٍؾٽ ّٓڃف ٲاچو أنٍٍ, ًذ٫رحٌز ؾٓىّح؛ ٪رٌٌ ئپَ جپكحؾس

 جپكحپِ ذٍچحڂؿيح: ضڃحڂح أٲٍّٷْح ڂڅ جلأًًٌذْْڅ ٢ٍو ٍّّى ّرىً ٺڃح جپنيٍ. نحٌؼ ٲِ أً

أْٳٽ  جپٓٳٍ ّؿ٫ٽ جپڃْحه ضىٲٵ ًپٻڅ ٫ًٚد, ذ٣ْة جپنيٍ ڂؿٍٍ ٪ٻّ جپٓٳٍ ّؿ٫ٽ

 ٲِ ڂحٌپٌ. ڂنو ڂٳٍ لا ىًّر ڂح ً٪ٿَ جپ٩ٍّٓ' جپكٟحٌز,' چكٌ أنٍٍ ًڂٍز جپنيٍ ,

 ًؾى جپطِ جپكحپس ٲيځ چٟحپيٽ ض٫ٻّ ٺٌٌضُ چكٌ جپڃنر٩ ّٓحٲٍ ٺحڄ  جپنيٍ ڂ٩ ٍٚج٪و 

 پو ٫ّٻّ أنٍٍ, چحقْس ڂڅ جپنيٍ, ڂؿٍٍ جضؿحه ٲِ جپ٫ٌوز ٌقلاش  ًْيٌپس. چٳٓو

جپٻٌجذّْ ڂڅ نْحٌز' ً ٺٌٌضُ ئپَ جلإي٪حڄ '. 


