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The  Modern English Novel
Modernism in literature
آلحدآثه بالادب

An overwiew of early 20th century
literary trends

Definition
Modernism is a literary and cultural international movement which flourished in the first decades of the 20th century. Modernism is not a term to which a single meaning can be ascribed. It may be applied both to the content and to the form of a work, or to either in isolation. It reflects a sense of cultural crisis which was both exciting and disquieting, in that it opened up a whole new vista of human possibilities at the same time as putting into question any previously accepted means of grounding and evaluating new ideas. Modernism is marked by experimentation, particularly manipulation of form, and by the realization that knowledge is not absolute.
تعريف
الحداثة هي حركة الأدبية والثقافية الدولية التي ازدهرت في العقود الأولى من القرن 20. الحداثة ليست مصطلح الذي يمكن ان ينسب له معنى واحد. ويمكن تطبيق ذلك على كل من محتوى وشكل العمل، أو إلى أي في عزلة. انه يعكس شعورا الأزمة الثقافية التي كانت على حد سواء مثيرة ومثيرة للقلق، من حيث أنه فتح آفاقا واسعة جديدة كاملة من إمكانيات الإنسان في نفس الوقت الذي يضع موضع تساؤل من قبل أي وسيلة مقبولة من أسس وتقييم الأفكار الجديدة. وتتميز الحداثة بواسطة التجريب، والتلاعب بشكل خاص من حيث الشكل، وإدراك أن المعرفة ليست مطلقة
A few dates
.
- 1909
First “Manifesto”
 of Italian Futurism
- 1910
Death of Edward VII
Post-impressionist exhibition in London
- 1913
Russian Cubo-futurism
English Verticism
- 1916-20
                                            Dada
A few dates
- 1912-17
Imagism
Tradition and individual Talent by TS Eliot
- 1922
- T. S. Eliot’s The Waste Land
- J. Joyce’s Ulysses
- Death of M.Proust

Modernism as a movement
Modernism as a movement can be recognized not only
in literature but also in
- The sciences
- Philosophy
- Psychology
- Anthropology
- Painting
- Music
- Sculpture
- Architecture
General Features

· Modernism was built on a sense of lost community and civilization
and embodied a series of contradictions and paradoxes, embraced
multiple features of modern sensibility
-    Revolution and conservatism
-    Loss of a sense of tradition
· lamented in an extreme form of reactionary conservatism  celebrated as a means of liberation from the past
-   Increasing dominance of technology
-   condemned vehemently embraced as the flagship of progress
Consequences

 - تم بناء الحداثة على الإحساس بالانتماء للمجتمع والحضارة المفقودة
 وتجسد سلسلة من التناقضات والمفارقات، احتضنت
 ملامح متعددة من الحساسية الحديثة
 - الثورة والمحافظة
 - فقدان الشعور التقليد
 - انتقد في شكل متطرف من أشكال المحافظة الرجعية احتفل كوسيلة للتحرر من الماضي
 - السيطرة المتزايدة للتكنولوجيا
 - أدان بشدة كما احتضنت باكورة أعمال
 تقدم
 العواقب
- Productive insecurity originated
- Aesthetics of experimentation
- Fragmentation
- Ambiguity
- Nihilism
- Variety of theories
- Diversity of practices

- نشأت انعدام الأمن الإنتاجية
 - جماليات التجريب
 - تجزئة
 - الغموض
 - العدمية
 - العديد من النظريات
 - تنوع الممارسات

Thematic features
ملامح الموضوعية

- Intentional distortion of shapes
- Focus on form rather than meaning
- Breaking down of limitation of space and time
- Breakdown of social norms and cultural values
- Dislocation of meaning and sense from its normal context
- Valorisation of the despairing individual in the face of an unmanageable future
- Disillusionment
- Rejection of history and the substitution of a mythical past
- Need to reflect the complexity of modern urban life
- Importance of the unconscious mind
- Interest in the primitive and non-western cultures
-Impossibility  of an absolute interpretation of reality
- Overwhelming technological changes

- التشويه المتعمد من الأشكال
على شكل التركيز بدلا من معنى -
- تحطيم قيود المكان والزمان
- انهيار المعايير الاجتماعية والقيم الثقافية
- خلع معنى ومعنى من سياقها الطبيعي
- تثمين للفرد اليأس في مواجهة مستقبل لا يمكن السيطرة عليها
- الخيبة
- رفض التاريخ والاستعاضة عن ماض أسطوري
- يجب أن تعكس تعقيد الحياة الحضرية الحديثة
- أهمية العقل اللاواعي
- الفائدة في الثقافات البدائية وغير الغربية
-استحالة التفسير المطلق للحقيقة
- التغيرات التكنولوجية العظمى

Theoretical Background

Marx and Darwin had unsettled men from their secure
place at the centre of the human universe. Their  theories
threatened humanist self-confidence and caused a feeling of
ideological uncertainty

· Marx had revealed men’s dependence on laws and structures outside their control and sometimes beyond their knowledge. Historical and material determinism.

-     Darwin in his conception of evolution and heredity had situated humanity as the latest product of natural selection
Influential thinkers
Physicist Einstein on Relativity (1905)
Physicist Planck on Quantum Theory (1900)
Philosopher Nietzsche on the Will of Power
Philosopher Bergson on the Concept of Time
Psychologist William James on Emotions and Inner Time
Psychologist Freud on the Unconscious (The Interpretation
of Dreams, 1900)
Psychologist Jung on Collective Unconscious
Linguist De Saussure on Language
Anthropologist Frazer on Primitive Cultures
Max Plank (1858-1947)

Considered the founder of quantum
theory, and one of the most important physicists of the twentieth century, he discovered Quantum mechanics
-   the study of the relationship between quanta and elementary particles
-   regarded as the most fundamental framework we have for understanding and describing nature
Albert Einstein (1879-1955)

The Theory of General Relativity
-    A metric theory of gravitation
-    Einstein's equations link the geometry of a four-dimensional space-time with the energy-momentum contained in that space-time
-    Phenomena ascribed to the action of the force of gravity in classical mechanics, correspond to inertial motion within a curved geometry of spacetime
-    The curvature is caused by the energy-momentum of matter
-    Space-time tells matter how to move
-    Matter tells space-time how to curve.
William James (1842-1910)

Pioneering American psychologist and philosopher
-      was first to introduce the term stream of consciousness to denote the continuous flow of thoughts, feelings and impressions that makes up our inner lives
Theory of emotions
-      emotions feel different from other states of mind
-      they have bodily responses that give rise to internal sensations
-      different emotions feel different from one another because they are accompanied by different bodily responses and sensations

Sigmund Freud (1856-1938)
Austrian psychologist and psychotherapist

-    Discovered a new method to investigate
the mind through analysis of dreams and free associations
-    Known for his theories of the unconscious mind and the defense
mechanism of repression
-    Renowned for his redefinition of sexual desire as the primary motivational energy of human life directed toward a wide variety of objects
-    Famous for his therapeutic techniques, including  theory of transference in the therapeutic relationship value of dreams as sources of insight into unconscious desires
Carl G. Jung (1875-1961)

Swiss psychiatrist, influential thinker and the founder of analytical psychology
-   He emphasized understanding the psyche through exploring dreams, art mythology, world religion and philosophy
-   Developed the concept of collective unconscious, a sort of cultural memory containing myths and beliefs of the human race which work at a symbolical level
Friedrich Nietzsche
 (1844-1900)

German philologist and philosopher. His key ideas include
-  Tragedy as an affirmation of life
-  Eternal recurrence
-  Reversal of Platonism
-  Repudiation of Christianity
-  Will to power (as the motivation that underlies all human behavior)
Henri Bergson (1858-1941)
French philosopher, influential in the first half of the 20th century
developed
- the theory of duration
- time is mobile and incomplete
- for the individual, time speeds up or slows down
- to explore the real time we need to explore the inner life of man
- duration is neither a unity nor a multiplicity
- duration is ineffable
- it can only be shown indirectly through images
- images can never reveal a complete picture of Duration
- duration can only be grasped through intuition and imagination


James Frazer (1834-1841)

Scottish social anthropologist
influential in the early stages of the modern
studies of mythology and comparative
Religion. His most famous work, The Golden Bough
(1890), documents similar magical and religious beliefs
across the globe. He maintained that human belief
progressed through three stages:
- primitive magic
- religion
- science
Ferdinand De Saussure (1857-1913)

Swiss linguist
widely considered as the 'father' of 20th-century linguistics. Main work Course in General Linguistics. Its central notion is that language may be analyzed as a formal system of differential elements
- linguistic sign
- signifier
- signified
- referent
Painting

Fauvism – Matisse
Supremacy of colour over form
Interest in the primitive and the magical
Cubism – Picasso, Braque
Fragmentation of objects into abstract geometric forms
Abstract paintng – Kandinsky
Attention to line, colour, shape as subjects of painting
Vorticism – Wyndham Lewis
Incorporating the idea of motion and change

Braque
Kandinsky
Music
Stravinsky, Schoenberg
-  Dissonance/distorted music effects
-  Rejection of rules of harmony and composition
-  Serial system of composition
Formal features of poetry
- Open form
- Use of free verse
- Juxtaposition of ideas rather than consequential exposition
- Intertextuality
- Use of allusions and multiple association of words
- Borrowings from other cultures and languages
- Unconventional use of metaphor
- Importance given to sound to convey “the music of ideas”
Modernist novelists
V. Woolf
D.H. Lawrence
J. Conrad
J, Joyce
E.M. Forster
E. Hemingway
W. Faulkner
K.Mansfield
M. Proust
F. Kafka
R. Musil
T. Mann
I. Svevo
L. Pirandello
B. Pasternak
M. Bulgakov
Formal features of narrative

-    Experimental nature
-    Lack of traditional chronological narrative (discontinuous narrative)
-    Break of narrative frames (fragmentation)
-    Moving from one level of narrative to another
-    A number of different narrators (multiple narrative points of view)
-    Self-reflexive about the act of writing and the nature of literature (meta-narrative)
-   Use of interior monologue technique
-   Use of the stream of consciousness technique
-   Focus on a character's consciousness and subconscious
Stream of consciousness

-   Aims to provide a textual equivalent to the stream of a fictional character’s consciousness
-   Creates the impression that the reader is eavesdropping on the flow of conscious experience in the character’s mind
-   Comes in a variety of stylistic forms
-   Narrated stream of consciousness often composed of different sentence types including psycho-narration and free indirect style
-   characterized by associative (and at times dissociative) leaps in syntax and punctuation
Interior monologue
-   A particular kind of stream of consciousness writing
-   Also called quoted stream of consciousness, presents characters’ thought streams exclusively in the form of silent inner speech, as a stream of verbalised thoughts
-   Represents characters speaking silently to themselves and quotes their inner speech, often without speech marks
-   Is presented in the first person and in the present tense and employs deictic words
-   Also attempts to mimic the unstructured free flow of thought
-   Can be found in the context of third-person narration and dialogue
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