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e English Literature of the Seventeenth
e 14th Lecture

e FINAL REVISION 4silgil) daa) yall

e The Puritan Age (1600-1660)  iiliuis sl yasll

e The Literature of the Seventeenth Century may be divided into
two periods- The Puritan Age or the Age of Milton (1600-
1660) which is further divided into the Jacobean and Caroline
periods after the names of the rulers James | and Charles I, was
ruled from 1603 to 1625 and 1625 to 1649 respectively; and
the Restoration Period or the Age of Dryden (1660-1700).
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e The Seventeenth Century up to 1660 was dominated by
Puritanism and it may be called the Puritan Age or the Age of
Milton who was the noblest representative of the Puritan spirit.
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e In literature of the Puritan age, John Milton was the noblest
representative of the Puritan spirit to which he gave a most
lofty and enduring expression.
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e Puritan poetry. St sadl jaddl
e The puritan poetry, also called the Jacobean and Caroline
poetry during the reigns of James | Charles | respectively, can
be divided into three parts
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1-Poetry of the school of Spenser
2-Poetry of the Metaphysical school
3-Poetry of the Cavalier
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e Jacobean and Caroline Drama
Q'..\SJJISJ:Q#M\ Lai Al @
o After Shakespeare the drama in England suffered a decline
during the reigns of James I and Charles I.
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e The heights reached by Shakespeare could not be kept by later
dramatists.
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e The Jacobean and Caroline dramatists gave expression to
passive suffering and lack of mental and physical vigor.
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e Jacobean and Caroline Prose-¢slg S g (g8l Al
e This period was rich in prose.
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e The great prose writers were Bacon, Burton, Milton, Sir
Thomas Browne, Jeremy Taylor and Clarendon.
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e For the first time the great scholars began to write in English
rather than Latin.
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e So the Bible became the supreme example of earlier English
prose style- simple, plain and natural.
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e The Restoration Period ( 1660-1700) ( 1660-1700) waail) s
e After the Restoration in 1660, when Charles 1l came to throne,
there was a complete repudiation of the Puritan ideals and way
of living.
ol Ut ) lia G G pall (AN (AU LS el -1660ple 223l 2ge 22) o
s 48y 5Ly Al ) sl lallieg Gl jie U ALl 8 (00
e In English literature the period from 1660-1700 is called the
period of Restoration, because monarchy restored in England,
and Charles Il , the son of Charles | who had been defeated
and beheaded, came back to England from his exile in France
and became the king.
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Alall esal 5 L b slite (e 4l Do 6 -
e |t is called the Age of Dryden, because Dryden was the
dominating and most representative literary figure of the Age.
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e Restoration Drama L/l Lass
e In 1642 the theatres were closed by the authority of the
Parliament which was dominated by Puritans and so no good
plays were written from 1642 till the Restoration.
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e During the Restoration Period the emphasis was on prose as
the medium of expression.
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o Comedy of Manners 4sis s<l) Llay)

e In it there are two groups of characters, the wits who claim our
sympathy and the gulls or the dull ones who arouse our
laughter.
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e The end is not the victory of the good over the evil but the

witty over the stupid.
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e The Comedy of Manners was the most popular form of drama
which portrayed the sophisticated life of the dominant class of
society.
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e Restoration Poetry sl saad
e John Dryden (1631) The Restoration period was mostly
satirical, realistic and written in the heroic couplet of which
Dryden was the supreme master.
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e He was the dominating figure of the Restoration Period, and he
made his mark in the fields of poetry drama and prose.
= oA 2l Jlae (8 deiay puda g g aaaill 358 o plaaddl o g8l 4 (IS o
ol
e The poetry of Dryden can be conveniently divided under three
heads- Political Satires, Doctrinal Poems and The Fables.
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e The poetry of Dryden possesses all the characteristics of the
Restoration Period and therefore thoroughly representative of
that age.
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(c) Restoration Prose il Laas
The Restoration period was deficient in poetry and drama, but
In prose it holds it head much higher.
DASy et L (K1) = sl g 2l ddmaa CilS apail 555 o
It was during the Restoration Period that English prose was
developed as a medium for expressing clearly and precisely
average ideas and feelings about miscellaneous matters for
which prose is really meant.
oal gl Hlelad Jawe sy ol 38 (g alaiV) il (S - paaill 553 SIS e
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Dryden presented a model of the new prose
s il lad el (gl 0 a8 @

Paradise Lost
John Milton ¢l e
Milton’s Life ¢ il sl
John Milton was born on December 9, 1608, in London.
O (1608 ¢ esd 9 & sl Gsx A5 @
Milton’s father was a prosperous merchant.
A \ﬁuojﬂ:mo.ﬂ\j ®
Milton excelled in school, and went on to study privately in his
twenties and thirties.
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In 1638 he made a trip to Italy, studying in Florence, Siena,
and Rome, but felt obliged to return home upon the outbreak of
civil war in England, in 1639.
Loy by gl o184 L yo eyl M dds ) 8 cad - 1638 4 e
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o ilai) 8 AdaV) el e Vil aie o ) 33 gall | jlaias dudi aa g (S
1639
e Upon his return from Italy, he began planning an epic poem,
the first ever written in English
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e Women and Marriage 3!l ¢zl
e Much of Milton’s social commentary in Paradise Lost focuses
on the proper role of women.
e S 5 - 35l (s il 8 ¢ silaad e laiaY) Cladetl (go IS 0
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e In Book IV he makes clear that he does not think men and
women are equals, alluding to biblical passages that identify
man as the master of woman.
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e Although Milton viewed women as inferior to men, believing
that wives should be subservient to their husbands, he did not
see himself as a woman-hater. |
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e Plot Overview
e Milton’s speaker begins Paradise Lost by stating that his
subject will be Adam and Eve’s disobedience and fall from
grace.
elsn gadl el jel g samsall () 2Rl g il DU ) gilie Chaaliall 1y @
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e He invokes a heavenly muse and asks for help in relating his
ambitious story and God’s plan for humankind.
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e The action begins with Satan and his fellow rebel angels who
are found chained to a lake of fire in Hell.
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e They quickly free themselves and fly to land, where they
discover minerals and construct Pandemonium, which will be
their meeting place.
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e The Importance of Obedience to God
A delh iaal o

e The first words of Paradise Lost state that the poem’s main
theme will be “Man’s first Disobedience.”
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e Milton narrates the story of Adam and Eve’s disobedience,
explains how and why it happens, and places the story within
the larger context of Satan’s rebellion and Jesus’ resurrection
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e Symbols.se
e Symbols are objects, characters, figures, and colors used to
represent abstract ideas or concepts.
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e The Scales in the Sky stewd) & ¢y ) gall
e As Satan prepares to fight Gabriel when he is discovered in
Paradise, God causes the image of a pair of golden scales to
appear in the sky.
(e ) B sa ¢dially 48) Gl Ladie Ju e GUandl) 44 jlaad 22505 LS o
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e On one side of the scales, he puts the consequences of Satan’s
running away, and on the other he puts the consequences of
Satan’s staying and fighting with Gabriel.
A A ey e (el y il e a0l sall (e sl s e o
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e The side that shows him staying and fighting flies up,
signifying its lightness and worthlessness.
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e Adam’s Wreath 3 Js!

e The wreath that Adam makes as he and Eve work separately in
Book IX is symbolic in several ways.

tm\:\j\ L._MSM ‘_gdms.\.ads.ﬁu'éhujs )""%"‘\P}f‘jd’%‘)ﬁjj‘g““}) o
Bk baal (530l s

e First, it represents his love for her and his attraction to her. But
as he iIs about to give the wreath to her, his shock in noticing
that she has eaten from the Tree of Knowledge makes him drop
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It to the ground.
SLIS) any o) iy e ga LS 15 L agliail 5 Led daa Jiai LY Yl o
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e Literary Terms 4xa¥) byl
1-Personification is giving inanimate objects or abstract ideas
human qualities or actions; making non-human things appear as
human.
Jra g elel sy of dplua) cilaiall 33 jaall SISV of sleall lazy dues o
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2-Metaphor: a comparison between two objects for the purpose of
describing one of them; a metaphor states that the one object is the
other.
}Quq\ﬁ\ U\OJL::\M\X\UA‘?@_\ALUMJUA‘)AU#\SUMLJ\AA J\Aad\ °
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3- Alliteration: close repetition of consonant sounds at the
beginning of words.

ClalSl Aoy (4 gan (Sl Bis ) SS1ulial) @
4- Diction: an author’s choice and use of words; his vocabulary.
A jia g lalS aladind g Calgall JUA 1elEY) o
5- Epic: an extended narrative poem, with heroic subject matter and
theme, and exalted tone.
Axgh ) darigd S8y sk g gum ga g dly gl 400 ju Sapad daaldll o
6- Rhyme: the use of words with similar sounds in poetry, usually
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but not always at the ends of lines.
s il Gl g sale 5 ¢ pralll 8 Al @l gual ae LS aladiid 440 o
¥ el
7- Stanza: a group of lines in a poem divided off from the others.
Each stanza is usually the same number of lines in length.
ahie JSsale 5 o AY) (e (3l daniie 3apadl) 8 b ghd Ao gana 1adaial @
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e To Daffodils ) cwa il S5l Al

e Surface meaning:

e In his poem ‘To Daffodils’, the poet Robert Herrick begins by
saying that we grieve to see the beautiful daffodils being
wasted away very quickly.
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e The duration of their gloom is so short that it seems even the

rising sun still hasn’t reached the noon-time.
5aelal) 8 ol Juay ol (el (55 08 g Gy AN (1 Byl Be @

e Thus, in the very beginning the poet has struck a note of
mourning at the fast dying of daffodils.
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e The poet then addresses the daffodils and asks them to stay
until the clay ends with the evening prayer.
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e After praying together he says that they will also accompany

the daffodils.
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ol 3815 (g 43 Ll ae g - Laa 35Lall a2y @
e This is so because like flowers men too have a very transient
life and even the youth is also very short-lived.
neal il Leadl g das 3 le e Loalg Hla 5Y) anis Ja ) oy @i o
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e Deep meaning: (aresd)  Jaal)

“We have short time to stay,
as you,We have as short a spring.”
N @..US\L?A:T:MU&J (i LS celaall juad i gl o
e Robert Herrick symbolically refers to the youth as spring in
these lines.
LN GLall G ey sl el ps Sy pshudl o (e
e He equates/compares human life with the life of daffodils.
o) i) e 3Y slall ae Gl sla Go& / Jalay 585 @
e Further he says that both of them grow very fast to be
destroyed later.
GaY by (8 jpedi ol las de jun ey agie IS ) s Ay e 30 5 @
e Just like the short duration of the flowers, men too die away
soon.
A g 8 an s (g sisar Ja il g ¢ )98 5l 5 jualsae Jic @
e Their life is as short as the rain of the summer season, which
comes for a very short time; and the dew-drops in the morning,
which vanish away and never return again.
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e Thus, the poet after comparing the flowers to humans later
turns to the objects of nature — he has compared the life of
daffodils with summer rain, dew drops.
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o Theme:dsuwi, 5 sl
e The short-lived nature of life, the fleeting passage of time.
o0 s 3ar e 5 alall JaY1 s jund dayls o
o Like the flowers we humans have a very short life in this
world.
Al g tan B jual sl Loal il s jea 3 (i @
e Beauty is not going to stay forever.
2Y N S g Jeall e

o VIRTUE Aluail
e (GGeorge Herbert:< » 2 z s>
e In "Virtue," which comprises four quatrains altogether, Herbert
reflects on the loveliness of the living world but also on the
reality of death.
Oy g alladl 8 dnddl & p Jaliclelad el ) 4oy )l aa Mzl G o
D gall A2
e Building momentum by moving from the glory of a day to the
beauty of a rose to the richness of springtime, while reiterating
at the end of each quatrain that everything "must die," Herbert

leads the reader to the last, slightly varied quatrain.
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e Herbert contrasts the passing glories of the mortal world with
the eternal glory of the immortal soul and thereby distinguishes
between momentary and eternal value.
sallal) = ol 52 aadll pe i sall Alle 8 Ll sl Bl < @
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o ALL FOR LOVE «all Jal (s g0 08
e JOHN DRYDEN &l 0
e THE DRAMATIC WORKS OF DRYDEN
Ol A da el JleeY) @
e LARGE NUMBER OF PLAYS, WRITTEN BY DRYDEN
Ol 3 ddan) ¢ Gl cCibis pual) e S 22e
e Dryden was one of the first writers to take an advantage of
the re-opening of the theatres which had been closed when
the puritans under Cromwell came to power in England.
Oy saiiall Ledle | S 7 bl 88 Bale Y A oW1 QU s a3 S o
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e Dryden wrote a large number of dramas which are detailed
below under appropriate headings.
Can olia) Jaaldill a5 g dael Hall Jlae Y fpe oS 22 Gyl 0 K @
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1-COMEDIES A S
2-TRAGI- COMEDIES 4:aa) 5 - daam S
3-TRAGEDIES INCLUDING HEROIC PLAYS
Ay ghay Jeel Jadiis dpan) 5i @
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4-OPERAS | 319!

Dryden was a man of versatile genius.
lsgoie dayoulpnS e
He distinguished himself as a poet, as a dramatist, and as a
critic.
.ﬁ\_ﬁj c@ng_\S\SS c‘)chusw‘)u °
He made a name for himself in the writing of both verse and
prose.
ohgw an o il el ALK 8 Load 4ndil Jas 0
However, it is not as a dramatist that he won immortality.
ey S5 - (o e ilSS Gl 4ld ellh aa @
His greatness rests chiefly upon his poetry and his literary
criticism.
Lﬁdiﬁ\oﬁljaﬁécmu\%)ﬁj °
As for his dramas, it is only ¥ & L il el Lol L
ALL FOR LOVE which still endures and which will always
endure.
sy g laly 5o 3L Y - all dal (e 5 IS o
The play was written and first performed in December in 1677.
1677-mamd A Cujals doa pusall S o
e ALL FOR LOVE deserves a very high rank in British drama.
Alay ull Am yusall 8 las Al 45 50 Gty - conl Jaf e e S o
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e THE SUBTITLE (=4l &gl

e Dryden gave to his play a sub-title which is THE WORLD
WELL LOST.
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e The sub- title means that Antony did well to sacrifice his empire
for the sake of his love for Cleopatra, and that Cleopatra did
well to sacrifice her kingdom and her life for the sake of her
love for Antony.

Jal (e 4y shal el il B 28 gl () my o il ()il @
S5 Leon i A Les 5 LeiSlaal han | il IS g g6 il S0 dsa

16



