e Creative Translation-472-Dr. Ahmad M Halimah
e |ecture 1-What is Creative Translation?
e |earning Outcomes

e By the end of this lecture, you should be able to
A 1B (685 ) aan (B _dlaal) Al Alels o
1. Show knowledge of different meanings of the term creativity.
g luYl lhiadd Adlidall Sl = e o
2. Show understanding of the concept of creativity in relation to translation.
dax iy GBladall pla) a sde Ja 0 @

The Meaning of Creativity as a Noun or a Verb
JadS g anilS £ 1Y) sina
e The origin of the word creativity comes from the Latin term cred "to
create, make":
Madas (A" cred il mlhiadl (e b creativity AlS Jal e
e The word "create" appeared in English as early as the 14th century,
notably in Geoffrey Chaucer (1340-1400, to indicate divine creation in
the Parson’s Tale.)
gl lasad - de al )l oAl dglan 4 5l dxllh & ela"create GlA" AalS o
(Osmob Al8a B V) Bl 52500 1340-1400) (8 i s
¢ In Arabic, you need to be very careful when translating words like: to
create, creation, creator as these words still have their own religious
connotations such as : B\ <3 <35 you could always use alternatives
such as : W e seg 2l caa 5l ¢ il this will depend on the type of text and
the context it is used in.
GBI (Bl (Bla e Ay yall Aallly el A 5 die Taa | yda (s i elle ¢ o
BIA ;i pgr Auals A WYY JI 3 Y Gl o3a (o to create, creation, creator
& 5 Slo daing (g 138 5 ye g8 A can gl el e il aadiias Lails Sy (GIA (1A
A axiiy (o3 Gl g il
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Example Jt
e The dictionary definition of word ‘creative’ is ‘inventive and
imaginative’; characterized by originality of thought, having or
showing imagination, talent, inspiration, productivity, fertility,
ingenuity, inventiveness, cleverness
oae s ¢ waall Sl ' Jua g e lal sa’creative‘aalS] aaadl cay 25 @
<S4 c‘)\S.uY\ s&‘.ﬁ.\‘)f\ ‘4_1}4.;]\5 c:\_\;\_u:y\j ceLQJ}(\ c:*\_&)}d\ cd\gﬂ\
e Now how would you translate the following into Arabic?
fag yall 42l U L e aa i e (oY) o
A.The Creator of the Universe.
B. There must be a maker of this world.
C.The creator of this beautiful machine.
D.The maker of Mercedes must have been a genius.
E. The inventor of the light bulb is Thomas Edison

Some General Definitions of Creativity
£ dalad) Ciy jlail) any

e Authors have diverged in their definitions of creativity. The
following are just a few:
ol e pemnd £ 10 iy a5 B il all i
In a summary of scientific research into creativity, Michael
Mumford suggested: “that creativity involves the production of
novel, useful products" (Mumford, 2003, p. 110).
Sy gy 1" 1) s8e g JSile = ) - g lay) 8 alall CGall Ga g0 40D
(VeoV-dyshase ) badaglii- ¥ s K6 e
Creativity can also be defined "as the process of producing
something that is both original and worthwhile".
mdmjulm\ucwﬁcu\d.usa\m\ﬂ L_QJMU\USAJLAJ\D
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Creativity refers to the invention or origination of any new
thing (a product, solution, artwork, literary work, joke, etc.)
that has value.

(il Jandl cJad) (liall) Jie aam o 28 Y S Gl g ) iaY e lay) i)
A 13 (0 6Sy () s (A Sl ¢ oY) Jaall

J"New" may refer to the individual creator or the society or
domain within which novelty occurs. "Valuable", similarly, may
be defined in a variety of ways.

cadlaad) Jals diasy e o) acine 5l 538 e ) "New" "waa 588 860
 aehdie Maed dding b e Ly

More Definitions of Creativity
g 1Y) Sl 2 (pa 3 Sl

U Creativity is the act of turning new and imaginative ideas into
reality.
isale adl )5 Sisall g saaal) JISEY) Jygail Jad g glay) O
[ Creativity involves two processes: Thinking, then producing.
Innovation is the production or implementation of an idea.
S8 2w ol L) g IS - 2l G5 ¢ Sal) slaa oidee e Jaidy gy 0
L If you have ideas, but don’t act on them, you are imaginative but not
creative.” — Linda Naiman
s cad =1 s e agde Jax Y ST IS8 el S 1Y) - st 1l 0
[ “Creativity is the process of bringing something new into
being...creativity requires passion and commitment. Out of the
creative act is born symbols and myths. >—Rollo May, The Courage to
Create
-.pl Y 5 Adlalal) g 1Y) allay 5 -0 g o) s () dos o 23 JlAa) dplee s g laYIM
gyl e deladll - Migle by )" alal s sa sl e lay) daall ez s A 5
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U “A product is creative when it is (a) novel and (b) appropriate. A
novel product is original not predictable.
CSa Vo () 685 saall as il - 4aulie (@) 5 33aa (1) 0S5 Ladie gl oSS anili (]
les sl
[ The bigger the concept and the more the product stimulate further work
and ideas, the more the product is creative.”—Sternberg & Lubart,
Defying the Crowd
S 1Y) oa (155 SIS Al y ¢ SISOV Janl) 55 it ai JSYI5 LSY) pseiall 0
sl Aata (ol ¢ i yie)

Creative Translation in Theory
Lo o) das ) &y a0 b

[ Approaches to translation go far back to ancient times, with Cicero and
Horace “(first century BCE) and St Jerome (fourth century CE).”
Gy (oY) OO sa s s rdied e - Aall ) geanll ) des i) malie 252500
(p &N 0L ) ases
(dBut in modern times there has been a greater rise of theories and
schools or models which have so much developed the art of translation.
Szl S Geladly ekl e ST gl dlis S Gyl eaall 3 (KI0)
A il G S G sk
( Philological, linguistic, socio-linguistic, functional, semiotic, and
communicative or manipulative methodologies have failed to meet at a
united stand.
J g ¢ Hga g Aladladl @YY aledyiallcdae Laal) 4 sallledy galll cagildl 50 Clbagi
A ga il ga die 23O Al oo DUl bl ) lSaY)
(1 So we have the idea that nothing is communicable or translatable on the
one hand and we have the thought that everything is translatable into
any language, on the other hand.
oSl Lile (g AT Aali Gag s AN Aali (e daa i) o JEESUALE e 5 S8 Ll N0
Aad (oY daa il Q8 5 IS o 8
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(J Susan Bassnett suggests that “Exact translation is impossible,” implying
the translatability of untranslatable things but at certain degrees of
approximation or sameness.

e oLl 5 AL cLadl (e e Aliatia 55 A8EA Aaa il "ol cinly Ol e i B0

Sl o ol (e dipma da 0 die K] dea ill AL

[ Gentzler realises that the translator is required to painstakingly reveal
“competence as literary citric, historical scholar, linguistic technician,
and creative artist.”) ; ;

Galill ¢ (a1 8L 3ol CalSl Baga (5 jbal J s il 2 b o Hludie & 5l
&M\uhﬂ\jcdj’.ﬂ\@ﬂ\c@{)\_ﬂ\
 The bewildering question is: if the translator is most often regarded as
an artist, which is the title of any good author, why is he denied the right
of creativity? As a well versed Egyptian writer and translation
practitioner, Enani, depending on other scholarly notions, contends that
the translator, unlike the writer, “is deprived of the freedom of creativity
or thought, because he is confined to a text whose author has happened
to enjoy such right; he 1s committed to literally recording the original’s
ideology from a language, which has got its own assets of culture and
tradition as well as social norms, into another different language.”
s S Y () sie s s (LS lal) el 3 ey aa el QIS 13 2 sl J1sudi O
¢ aan il s slaa 5 (5 el CHISIS £ 1A Ga 130 LS Sy 8 Gall ST g 13
Oeaa’ ¢l Ay Y caa siall o cea S AY) ddall analiall e lalaie) ¢ e
ail ¢3al) g wiatll Caas (S & D) Gl ety 439 T lai ¢ jSall 5 g Iyl Ay s
BEL Lalall | sal e clias Al dalll e LV Gaill Qi U s il
A Al Aa) L e LYl ulaad) e Sl ol

(This vision seems to limit ‘creativity’ to the ability of creating new
ideas or, in other words, to the content rather than the form of a text.

(oAl B ba 5l dana JISE B e 5l Nelayl aat WilS sa A5l 2 0

o=l JSE e Y (5 ginall
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L If authors are thus looked upon as creative artists as being the inventors
of genuine ideas, how about those ones who derive their ideas from
other sources?

Ail gl e Bl diia HISEY (e iAaS o jliel (peasll cpiliell Hlay alsall (1S 1310
fs Al slas (e an IS8 () ging ab ()
 Would they still be creative? If not, as implied by Enani, this is going to
shake a well-established and wide-ranging creativity of innumerable
authors in the world.
Axsl 55 Adl )y de Je 31 Qg 1 Al G WSSy ol 1) (el ol da
Aladl (8 agd jan Y (il s g laY Glaill
(JA modern vision of the term may not go far from its orthodox
context. )
gl el LBl e s a3 Y 8 mllaiaall daa 4y5 501
JAccording to psychologists, creativity is an intellectual capacity
for invention.
&\)AM d S8 &) a8 &\Ag\;]\ ¢ il clalal Lad 4[]
(dThe bewildering question is: if the translator is most often
regarded as an artist, which is the title of any good author, why
IS he denied the right of creativity?
Calge ()l g Lo -l aa i) ) Dl e LWle IS g1z sa sl Jisadi
fe Y Ga JSH I s
(JAs a well versed Egyptian writer and translation practitioner,
Enani, depending on other scholarly notions, contends that the
translator, unlike the writer, “is deprived of the freedom of
creativity or thought, because he is confined to a text whose
author has happened to enjoy such right; he is committed to
literally recording the original’s ideology from a language,
which has got its own assets of culture and tradition as well as
social norms, into another different language.”
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Y S ) gl s e e —ilSl) Ge — aa il o ae (g A
)Séj\d.\;uﬂ )'ﬂ.am'\ 535\ \LFQJA\OAQJJA\JALSM\UA\L;; ).A.m
dalid g LSP\ dal L;\ 44_1.91.‘6.1;‘2\ ).u\.sud\ e
( This vision seems to limit ‘creativity’ to the ability of creating new
ideas or, in other words, to the content rather than the form of a text.
e Y s sinall e AT s b ) Baaa IS alagl 308 M e I sl gaidys il e2a O
o=l g8
1 If authors are thus looked upon as creative artists as being the inventors
of genuine ideas, how about those ones who derive their ideas from
other sources? Would they still be creative? If not, as implied by Enani,
this is going to shake a well-established and wide-ranging creativity of
innumerable authors in the world.
i Ja Ajida JISEY (jgo ida agh S o (o (il cpdlall Hlai 1y JulO)
el el gl Aal ) de je ) G I dlie Gaa LS (s al ) - 4pe )
Ol sall mny ¥ dae (e llall 8 Fldal
A modern vision of the term may not go far from its orthodox context.
OS5 Y Bl (e Ty Jainy Y 38 pllaadl) 4y jeae 433 S0
O According to psychologists, creativity is an intellectual capacity for
invention.

£ S5 ,8 g gl il el 50

Example
[ To show how creativity works in the translation process one may need to
examine certain common theories of the subject on which practicing

translators depend.
a5l ub)u\ ua:u:\.u\)ﬂ C\_h: JSM).\M@J;\}UAL é&\.ﬁ;:}” d.uu..u.is _)\.@.LZXD
O laall (e yiall 4gle Adling ¢ guda 5al

pg. 6




ANASF

[ The equivalence theory is followed by an endless list of translators, but
not without problems at words and lexical.
Gl yiall 5 lalSll JSLie 0 520 O ¢ppan yiall (e Led Al W Aailsy Ao ol il 4y 1]
[ As a very simple example, ‘yes’ in English is generally understood as an
expression of agreement, meaning ‘right’ or ‘all right,” whereas the
Arabic equivalent ~= (Na’am) is interpreted differently, in relation to the
situation. ;
2y (U e alS o seda Lo gae a4yl dalll 8" yes" daa e JUSO
Gl Lad ciline JS5 W i 2l Na’am and dnadl Jalay cpate@all IS 6l '3l
Allally
 The creative translation is one adapted skilfully to any of such situations
as: ‘Here I am’ (the reply to somebody’s asking a group for someone
whom he had not met or known before); What do you want? (the
response to someone’s demand that has not been properly heard); ‘Come
again?’ (if somebody’s feeling is hurt by another one’s offensive
words).
gadd Je a)ll)’Here | am® 'ba Ll - 138 oa sa L.;S{ el ) el (saa) dne lul) das il ]
Gkl 4laiul) What do you want (s alids sl 48 je o) il agie padd ge e sene Jh s
LT AYL (o 58 L pmdd )2l S 13)) Come again?' ¢(gasa JS aacuy ol e el
g !

Creative Translation in practice

[ The dictionary definition of word ‘creative’ is ‘inventive and
Imaginative’- which, while being unexceptionable, lacks the very
quality that characterises the creative: an amalgamation of surprise,
simplicity and utter rightness (leading one to exclaim, “Now, why
didn’t I think of that before?).

s Adia 238 (lead e Y s (o S Jud s £ 1) oreative ' Al s seldll Ciy 1230
Al 13lade# juad laa) a8 (V) dallaal) d88al) g ddaliall g slaliall (pe dagda ;g laY)
08 e el 8 ysd
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1 No matter how advanced machine translation computer software
programmes may be, they would still fail to replace the human mind
when it comes to translating creative writings such as literary different
genres.

Jae Jadl 4130 Sl V) 5 el eal o daa i) shal @S (e il ks ey )
Aabia ) ApaV) &1 Y1 e e ) colal all dea i a1 (Blahy Ladie (5 ydall il

L This could be illustrated by a computer programme when it was made
to translate the proverbial phrase ‘out of sight, out of mind’ into
Russian and then translate the translation back into English: the

resulting printout read: “invisible idiot”.
out of sight, out © Jiell J 52 LeS 3 jlall dan yil bz a3 Ladie 55 g1aS el juo ) a8 (S0 (O
e salaall Ll s 56 B A Y Y Aen il Aen 53 45 i 2311 IP0F mind
invisible idiot"
O Its translation in Arabic was as follows: "Jéall (e « JUai¥) e lay™
" Jiall (e eI e Taey 1 6N sl e Ay el ) des 50D

Example

( Now how would you translate such a proverb ‘out of sight, out

of mind’ into Arabic? IsitA, B, C, D, E, F or something else?
in ) N out of sight, out of mind’Jiall a2 ax i of < (Y10

A.Jsll e g A padll Ge g s

B. ds;d\up\q.mul.h‘ﬁ\us\m

C.dllie e \J.uu REIGYT o \.J.uu

D. il e sy el e Tamy

E. i e amy cclie (0 2

F. el il celan 2l

pg. 8
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Continued

(U The question of equivalence gets much more complicated when
specific words or structures of a language find no equivalent or even
approximate meanings in another language.

o ol A e el el ol ddima LS aa Ladie Jaddiad ST Jeasd sil<al AL Q)

oA Al ey el

1 As an example, the common English expression: ‘Mother Nature is
angry’ sounds obscure or senseless to an Arab Moslem listener who
may know English well but is ignorant of the cultural and religious
images behind it. ; ;

OB (el el Calisall L) adion Ll (e Y (Al o) dadlall &l a1 O
ey Al Al g LAEN ) sall ¢ sleay (ST lua 45 julasY)

(d However, the good translator tests his own background of Western
culture and religions against the expression to adapt its meaning in a
suitable cultural and linguistic context of the target audience.

Al il yaa (uSad LaY) g A pad) ABED Al s yiall dla ol sl celld xa

aignall  geaal Lﬁjsﬂ\ Al g ailial) adlall) i

 Being aware of the cultural and religious differences between the
West and the East, the translator knows that ‘Mother Nature’ is used
in many English speaking countries to refer to ‘god’ or ‘goddess,’
images which have no existence in the Arab Moslem’s mind. The
latter believes in One and Only One God, whose image is never
likened to any male figure or referred to as female.

a1 dadall' (5 an yiall Cayey (3l 5 aadl G Anall 5 48EN DA 41 \S) ) O
() B LI A 5y Aallly Asklll laldl e 2aall 8 a0d5u3 ' " Mother Nature

o 1 iy bl el Jindl 3 3pm s il Ll 3 peall gl )ty
ol (G i gl &8 (add gl AuEY A5 s ¢ aal g AT Ol (5] Agilas gl
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(dNo Moslem would be expected, normally, to say: ‘Nature is angry,’
but may say: ‘God is angry at me (or us), when s/he feels that none
of his/her prayers is answered, but not to describe a day’s bad
weather, as Western non-Moslems do.

s 38 oS35 eNature is angrydsale danlall' ;8 iy &8 54 o (S ol O

Cauai ¥ OS] e ala e aal 0 ey s/ o Ladie ((Le §l) J e cazle A

Cpalesall e e all Jady LS ca gl g sal) ) saY) 6 gas

(dOn the contrary, Moslem Arabs always equate rainfall (but not a
deluge) with the English expression, that is to say, as a clear sign of
God’s satisfaction with them, because rains are needed for the
cultivation of their desert lands on which they mainly depend.

(Olsha ol (1) SUae¥) Jshar (g ghon Laila "aalusall Copall" el (e puSall e O
e dals cllia (Y cagale 4 Loa jl daal 55 5LALS ¢of ¢ a0y il
Ll Lle & gaainy Sl 45l jaaall agual jl de) )l

Example

d According to Francis Jones (2011, p154), creativity in translation
means generating target text solutions that are both novel and
appropriate”.

sl Ugla Ml iy den il 3 plad) (154 Vo)) Sisn el il 500

MM g odaaa Laa S 1 oK5 ) Cangrisall
dIn other words, as illustrated in the example above, the Arabic
creative translation of the English expression ‘Mother Nature is
angry’ should be “new and adequate” to have the ‘wow factor in

translation”! ; ; ;

A padl e o) daa il (S0 O i ooBle | JUall (8 aim 50 LS 5540 3 5lxa

52" " Mother Nature is angry 4ssle oY) dxphll' 5 5y il

1" daa il & Al ~las Jale™MAdlS
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[ So, now how would you translate such expression into Arabic as a
creative translator? IsitA, B, C, D, E, or something else?
(s o Shaelay an S Ay jall & el 138 Jie dea 3 oliSa caS (Y1 (A0
?JS\ c.‘;ﬁaji 0 e
A Lale aY) daplal)
B.Ude uals (sl
C.lile duiald 4¢t¥)
D. bde als Uy,
E.quals by,

SRR

Example

0 Only a creative mind can provide an appropriate translation.
Apnlie dan il gl Jiadl i b 35 o) (S0
U The word ‘bathroom’, for example, has no existence in the Arabic language
dictionaries, and is alien to ancient Arabic culture, even though it is used much
in the modern Arab world.

A& e du e =y Ay y=l) 4zl W\ﬁgdﬁjy Ol ¢! bathroom” 4~
Caaall o jadl alladl 8155 daddiiie Ll (e ae i e dagail) 4y )
0 So, now how would you translate such expression into Arabic as a creative
translator? IsitA, B, C, D, E, F, any one would do or something else?
o el sa da ey an S Ay jall B i) 1 Jie dea 5 ey CaS Y1 N0
*‘JJ ;L:.u ji €0 ¢ ¢
A. oAl sal)
B. s2Ad) cu
C. Aall cuy
D. Jailal) Qi
E. aleall
F. «Y Jaa
G....&

pg.- 11
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Literary Texts

 Unlike other text types such as technical, scientific, legal, commercial
texts, literary texts such as orations, poetry, drama, short story,
novels, are the areas where creativity in translation is most apparent
In the special challenge that these literary and classical texts present
for the translator.

Ay il 5 A a5 dyalal Al gumill Jie il 5 A1 151 e e O
Cua Bt o il g )l b el dadl) (ol jall g ¢ jadll 5 ccadaddl Jie Al a gl
2SS 5 AaY) [ gl 03 sl ali ganty T g g Y daa il o g 1)

o iall
 How to convey the dimensions of experience and meaning that may
well have no precise counterpart in the target language.
Adagioaall Aalll 8 38y b Yl (5SH 38 Al el g Ay el aleal JB Sy a0
It is advisable here to always remember that you are dealing here with
an art not a science, when you are engaged in a creative translation
activity. /
S Ladie 5 cale (A (8 e Lia Jalati i€ o Laila S35 (o b i) (0
Aaclary) daa i dalds 8 & LS

Example

e Now how would you creatively translate the following Arabic line
taken from the Prophet’s (PBBUH) farewell sermon into English?
Isit A, B, C, D, E, F or something else?

A L) i) (e 33 galall Ay jall U el das yi e ladl IS5 ¢ sSaw S V) @
C Al e ol sz e sa da Yl Aol Lhaal (aluyaile
Sl B gall 13 138 ale day SN Y et 5 2l Y AL (68 ) grand ¢ ulil) L

A.O people, listen to say, I do not know not to meet you after the
years that this situation never.
B.“O People! Listen carefully to what I say, for I don't know

pg. 12
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whether I will ever meet you again here after this year.”
C.You people, listen to my speech. I don’t know whether I will
ever see you again in this place.
D.People of Makkah, listen to me. I don’t know if I am going to

be with you here next year.
E. O pilgrims! Listen to my sermon. I am not sure whether I will

be with you here next year.
F. Etc...

U L1 Practical A
Translate the following couple of poetry lines into Arabic. Use

your own imagination!

LA aladiu) A jall ) el sl i) il aa 50

When he smells the scent of the rose, he wants to see it,

When he sees the face of the rose, he wants to pluck it.

QL1 Practical B
Translate the following into English . Use your creative ability in

your translation.
A il dge oyl Gl )08 aladdind Al ) Ul s 50

5siall Alsall g 4Sa (B (lagy) (pe ciladi )
gﬁégAU"‘sy‘ <iladd ¥
ol B oY) ALY

pg.13
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e Creative Translation-472-Dr. Ahmad M Halimah
e Lecture 2

e Problems & Pitfalls in Creative Translation
doe AN dan i) gﬁ slad) g JSLEa @

Learning Outcomesalxill il g
e By the end of this lecture, you should be able to
s \Jdﬁgﬂd%d}b@uhaﬂk@_@ °
1. ldentify problems and pitfalls in creative translation.

eIy A il 8 <l il JSLER e (i yail

2. Start translating creatively.
ety daayi o

O Introduction 4asia

e Translation is not simply confined to the movement of ideas and information
between two distinct languages.
cialiag pal G Cila glaall g KEY) J8 e daa gl pai Y dbley e
e Seen in its widest sense as ‘interpretation’, it occurs between different historical
periods, dialects and registers of one and the same language, between different
state of mind (such as dreaming and waking), between fictional narrative and critical
analysis, between literal and figurative, between thought and word even.
il CBla g ilag] g AdlA L iy JI5 & 38 o SasFinterpretationdea AlIS 4aul g & jlie) 5 5 @
Sl el Jalaill g JUAN 3 ) s o(Jaligiu¥) g alall Jie) Jiall ddlise Alls Gy caasl 5l dall
B PERS NP TOU
e Translation from one language to another is merely a subset, a special case of
communication.

Sl 5ill pald s e i de sane 3 jma AT ) 48] G dea il @
e This state of affairs gives rise to different types of problems and difficulties which
translators of literary texts encounter and for which they try to find solutions in the
target language.
) sl sl s Al (el (can i dn) 58 ) il grall g JSLEAD) (e Adlide £ 16 s puall 138 o
- Adagiuall dall Jsla




Types of Problems and pitfalls in creative translation
Lo )y das jilly sUadY) g JSLiall g1 @

The following are just a few types of problems mainly encountered in literary
texts of poetry, drama, novel, short stories, oratory speeches and other types of
literary genre:
A5l el pall g ) (e 3] [ gl 4 g5 Ll ) JSLE £ 03V Qa8 sae L Lad o
(V) g sl e 5 AT g1l g caadldl 5 dldadldl 5 3 il jauadll

1. Semantic Shifts Over Time ! s (Alrall JAi)

To take the historical parameter, for instance; in the twenty-first

century we have to be told that when Shakespeare (1564-1616) wrote

the words ‘silly sooth’ he actually meant ‘simple truth’.

D€ S Ladie a3f i o Lale o piall g galall (Al 8 e 3 )l alan AN o
i) dsEall £85I ey 430slly sooth’ i Aagt 5 jle (1616-1564)

.simple truth’

So when you translate such words in a literary text such that of

Shakespeare’s, you need to be aware of the semantic changes that

might have happened to such words.

e 0S5 ol G dalay il panal @l Jie ool (a8 LD 638 aa i Ladie i o

GlalSl) el Cias 28 <5 Al QYYA il ble

Example Jta

So how would you translate such words ‘silly sooth? Is it A, B, C, D, E, F or something else?
$lld 52 ol F¢E <D «C B <A & & "silly sooth" clalSll oda Jia dan i cliSay oS Al o
A. dbi diags
B. daseud) dijdal)
C. gl A38a)
D. 4dllaall 48.8a)
E. 33 aall 488aY
F. 4ilhal) da puall
-

(0

1]




2. Poetic license — or liberties<biadl gl - g ) gl il

Creative translation of poetry could be fraught with difficulties, if not
utterly impossible.
cabiniin K3 o1 1ol saally A8 sina jedll el daa il (S5 O (San @
So in terms of both form and content, it seems quite appropriate that
our next example should be a line from AlShafee’s Poem:
Al JUall 3 ol adia 52 438 ¢y sacmall s JCEN Cim (ga Sin @
sLall) ala 13) L cabag s L& L Jadi oY) 0
When trying to translate such poetic line, the translator encounters
difficulties not only in conveying the religious implactures of the poem
which was written more than twelve hundred years ago but also in
transferring the poetic form implied in the rhyming and rhythm of the
line.
) 0 8 L e il srm il 4nl s e pnlil ) 13 Gen 5 Al jlae dic o
zasaill Jii & Load (SIs Lle e 81 3 e ST 8 canS 3l sagaill il
bl gl 5 446l 8 Geaiall (5l

L Example

Mmoo w>

So how would you translate first line? Is it A, B, C, D, E, F or something else?
Qgﬂh).n:ji F <E <D <C <B ‘A@&d)iﬁ\ M\M}&&Juﬁgﬂ]ﬂ °

Let the days do what they want and be happy with whatever that might happen
Let the days do what they want and be happy with whatever fate has ruled
Let life takes its toll whether you rise or fall
. Let the days take their toll and be happy whether you rise or fall
Let life takes its toll and be happy whether you rise or fall
Etc...




3. Multiple or Compound Multiple Meaning

L Multiple meaning or compound multiple meaning of any expression in
literary texts tends to pose serious problems for translators in general
and creative translators in particular.

5k JSLie JSEE 4Y) (e peailly jund 5V saaeia (s Bac o sl 222300
Aald cpe ) Gpea yiall g ddale ras yiall

L We could take as an example the Arabic expression (¥ <ladi) gand
make a list of some of the alternative meanings that could be given to
the elements in this short phrase that could be used in different
contexts:

Al ladl) pand Al Jae 5 (GaY) laid) ) pendl e Jie 336 of (S0
Adlide Bl 8 a2diuil 5 yuaill 5Ll odgs 33 s sall ualiall daad o oSy Al

Continued
s T
gusts being intimate
puffs socialness
outbursts humbleness
breaths (of wind) familiarity
diffusing odours friendliness
scents, friendly atmosphere
fragrances love
fragrant breezes affection
fragrant gales society
reputations companionship
gifts, presents cheerfulness
serenity tranquility
purity, pureness geniality




Example

N

Looking at the two elements above (which we may link together with the word
‘of’), we can realize that the phrase is capable of up to a hundred possible
interpretations, depending on how ambiguous the elements may be.

e 338 3 lal) o Il (S o ! of! AS ae i ) Lia day 3 08 ) Dl ) SA kil o

dua get o adiad La ydile ) Jial 4iSa Gl s
So how did you translate the following expressions requested in L1 Practical B?

L1 B 4xlendl 4 4 sllaall 4000 julaill s 35 2SS 1Y) @
1. 55kl Aaall s A%a b Clafy) (s cilas
2. (& L;a oY) clads
3. ol b al¥) (A
Was your answer in line with the following or something else?

Ay e o Jul) Gaselila) il Ja o

. Outbursts of humbleness/serenity/faith in Makkah and Madinah AlIMunawarh
. Diffusing odours of friendly atmosphere in Dubai
. Nights of friendliness and intimacy in Paris.

4. Rhyme and Verse42ll 5 ¢ o

Equally problematic is the translation of the versification in poetry, i.e.
the rhyming and versing in a poem.
sapadll & 4l g o)l | el 6l dea il o sluall 4SS o
Now immerse yourselves in the sounds of the following couplet of
poetry and try to translate it into Arabic aiming for creativity but with
clarity of meaning supported by rhythmic and stylistic elegance:
A yal) Aalll ) Lgien 55 A glaa g all (il il ol gaal Sl 5 ) V) @
B bl 5 Ll leac il il = gua g e (S5 g IV Ciags
When he smells the scent of the rose, he wants to see it,
When he sees the face of the rose, he wants to pluck it.




Example

e So how did you translate the following two lines requested in L1
Practical A?
€ 11 Adilenl) b G sllaal 30l il an 55 RS 13 o
e When he smells the scent of the rose, he wants to see it,
e When he sees the face of the rose, he wants to pluck it.
Was your answer in line with the following? Which one is the most
appropriate?

A ekl o 25 85l a5 5 Ledie Wl o 2 330 Al iy Ladie
B. Ledllad aind lal ) ol Ly aind Leadd ()
C. Laal i iy W g lalis ) callad col sgival Wy yue
D. Loleis il ll ool eilmzl 3 355l g o
ldlal Lol ¢ rbal G i Jlaadl 5 (8 g

5. Cultural Allusion (A&l zalill

e Another bottomless hole the translator can fall into is to fail to pick up an
allusion that is common knowledge in the cultural environment of the source
language.

A& ) 8 axilil) 4 rall (L el BUEDY LIl 4xd 53 G (S aa il (5 A0 Aliac 5 528 o
alll jaad

e An example may be found in the tale of Ali Baba in the thousand and one Nights.
Who has not thrilled to the unforgettable phrase “Open, Sesame!”

% Y 3 the Thousand and one Nightsills 4l <aly UL e 448a 4 ) diall (S i @
"lI0pen, Sesame” (i Y 3 )by V)

e In our culture this has become a byword for conjuring up supernatural powers,
whereby mountains are rent asunder to reveal untold wealth. What a pity that
this is not exactly what the original author had in mind.

OgMSH}\}J\J&J\;BL\M\};_@MHJBEJEG\MYqg\)ﬁugﬂm@m\ujé&ig °

ceba¥) ikl Al e S e Janally (e 138 O Gl L & Can i Y ) 55 0

q




Apparently, ‘Sesame’ and Camphor’ are traditional nicknames in Arabic for light-

skinned and dark-skinned slaves.

Aanilall 3 8 (5 50 anall el ARUL s Ll s "Sesame’ and Camphor® ¢ 52wl Jle o

Al B i) gh g

e Thus the command “open, Sesame!” is addressed, not to occult elemental forces,
but to a human being, in all probability dozing behind the huge door.
gen (b (D Sy cdadle & paic Gl B Y aa 50 58 "lopen, Sesame® <Y 1Xa 5 o

sl Gl ek 5 gial) Y Laay)

e So the translator should be aware of such cultural untold references or
suggestions that the text might have implied in its cultural context and
historically in terms of time and space.

8 Gaill gl sl B ) A8 adadina) juall <ol JLEY) o8 Jiay @ jae aa yiall 0 5S5 O ra 1) @
Ol 5 el Cam e (A Ul A Gld) Gea (55
e Now can you come up with one or two examples of cultural allusion in Arabic or
English and then translate them accordingly?
Lean i 5 (a4 sl sl A pall allly S alil) ALl (o il ) sl g ok lilSaly Ja (Y1 @
Cllal e 4

6. Technical Termsas&il) a i)

e Every language has certain technical terms which pose problems and
difficulties for translators in general and translators of literary texts in
particular.

Oan i s dale (e siall il el 5 JSUs 5 il digee 3 Cilalhas L1321 S o
Al Lol g sl

e A glance comparison between the word ‘love’ in the following example
and the one that follows shows that the term ‘love’ is a problematic
term in Arabic as it may mean different things expressed in different
words as illustrated below:

Al LMSEPlove! plhuas Ol seday 25 Ul JUall A Jove'dalS (pm day yu 43 )i @
bl e s LeS ddlide CilalS b Lgie o yreal) Adlide oLl el 8 Ay yal)

6|




In a play called ‘As you like it” by Shakespeare, a character called Celia
says to Touchstone:

‘My father’s love is enough to honour him enough: Speak no more of
him; you will be whipped for taxation one of these days’.

In Romeo and Juliet, Romeo says: “in sadness, cousin, | do love a
woman” page 247

On another occasion he says: “Is love a tender thing? It is too rough,
too rude, too boisterous, and pricks like thorn” (page 250)

Exampledtia

e DN w>

Is the translation of ‘love’ in an example above like that of B or B
example is like that of C? How would you translate a technical term like
‘love’ into Arabic? Which one of the following would suit it best?
SiSay o€ 0C ol elld i lgls B Jlia 5l B Jie odlef JUidl 8 'canll dan ji oy @
Tiu el dalll I love'Jic il mlhaadll das i
sl
Bl
lae LaadS
Does Arabic make any distinction between the following expressions?
Try to provide creative translation for them if you can!
dac Y e il ana s 35 Jsla Sl 13) AUl yuladll Cp S g) dp ) Jaxi Ja @
.‘very hot’ and ‘too hot’

. ‘cool’ and ‘cold’
Al gnd ‘Gl




. Concepts that lack a counterpart in the target language
QA@J\ML;\A @”é\ﬁmsﬂ\e&w\ °

Every language tends to have concepts that lack a counterpart in the
target language. This is due to the dilemma of cross-cultural
interpretations. Let’s take, for example, the word dhikr or zikr (S3).
a Ul A4S () K5 ol Adagiall 4xlll 8 judas )l S il aalaall ) Jaad 45 S
(ol Jxdl S5 word dhikr or zikr Nie A2l | geanll e d8ED das 53
The literal meaning, which relates to ‘remembering’, is easy enough.
(S L Jew ¢ remembering’ 'USY ) dealy A 2 sl el
The problem appears when we encounter it as a technical term.
o zrllaacS Gllh a5 Lavic 5] elii o
The English-speaking interpreter has a number of options.
L s Al 4 laiy) Caaate den i 0

He can search around for the closest western equivalent-insofar as there
is one, and insofar as he can grasp it.
I agd aiSay Lallda g o jalls o sbon s o W Leda Ganl) (S il @
Perhaps he will come up with something like the word “litany”.
“litany” e 4al Jia o iy b Cipu il Ly ) o
But, oh dear, no, that will never do: far too “churchy”.
Alternatively he can go for a descriptive paraphrase of what the Arabic
concept seems to encompass: a (potentially ecstatogenic) remembering,
repeating, and praising exercise. /
OS5 O Saing 1daid g A pal) Al 4 seda saul aeliall sile) Ciuay (Sar Iy o Yy o
A jlaas Jandia g ¢ ) SS9 ¢ SXI (ecstatogenic)
This could become trifle and tedious if the little word occurs several
times in the space of a paragraph.
bl dalie b <l e bae Cina AL AN 13 Jan g 485 oay o S 138 @
Or else he can simply attempt to naturalise it as dhikr or zikr (with italics,

8|




bold type, underlining, upper case, brackets, quotation marks, strange
dots of all kinds added to taste).
¢s stal) Al ¢ pulandll (3ale (Jilall Il )( dhikr or zikr) gt Aol (Say 5l @
(B A8y Lo il apany Ayl Jalill ¢l Ciladle 5 ¢l YY)

e He can try any combination of these, but the fact of the matter is that,
whatever he tries, both the translator and his readers will be well and
truly stumped by a concept for which as yet there is no basis in their
experience.

las (55 an yiadl LaadS A glae s e it (K15 ol zad A glae liSay 3l @
OV s g yad (8 Gl an 50 Y (3 4 sgial lia 3 puall

Example

U So how would you translate dhikr or zikr (US3)? Is it A, B, C, D, E, F or something
else?
Clly yi2 §f F¢E <D «C B <A o & (US3) dhikr or zikries i LS S 1A
. Remembering
Litany
Praising exercise
. Dhiker or zikr
Invocation
Supplication
G. Etc...
¢ |n this most unsatisfactory of situations, there are a number of factors calculated
to rescue us and keep us and help us on our way.
Lyl A Laelod L o Wilaad et Al Jal goll (g0 220 clline dpa jo e QYW Q2] 3 0
e There is, firstly, the holistic capacity of the human mind, which is able, given
sufficient encouragement and confidence, to perceive a total picture from
material that is impressionistic, fragmentary and at times even downright
defective.

J\j.ou.ct\lq\s:a‘)jm ).@_E.JMA.U@\S “)L-‘UJS-‘LQAM cd)uﬂ\ dsaj\ ajiﬂz\muﬂh&» - i}[}\ °
A A i 8 yan 65 Al

e Thus in the case of our dhikr, we can hope, by dint of contact with a variety of

mmooOw»

9|




information about it, to come to as realistic an understanding of what it entails as
is possible- short of actually experiencing it for ourselves.
(¢ s sall 138 Jgn e slaall (0 de siie de sana pe Jlai¥) b Jabi ¢ dhikr Uls 413585 @
e Uigal 55 e Jil - (Sen 528 sy ity L (e Gl 5l) agdl
e Experience of the concept itself is the second factor that can come to our rescue.
MLA@QU\ R ) 31 o gedall 4y 2t oo JEN Jalall @
e So when we have people who themselves have direct experience of the essential
meaning and purpose of dhikr can really appreciate the translation of such
expressions.
e s (Sardhikr JSY (g 5 sl inall 5 pilie 3 i agudi) Gl oal 5 Ladie ia @
il ynill 038 G i)

L2 Practical A-Translate the following expressions into Arabic. Use your own imagination!
Tely Galdd) LA andind A pad) Aadl) 1) AU patadl) dag 5 -A dlanl) @

A. Divine love

B. Platonic love
C. Brotherly love
D. Profane love

L2 Practical B-Translate the following into English. Use your creative ability in your

translation.
dan il A Ao o) el jad aladia 4y Sulady) dadl) ) AU an 5 B Alaad) @

I L o e« iy KA Sl 8 317 el 3 bk OB OB« ek o Al e G2
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e Creative Translation-472-Dr. Ahmad M Halimah
e [ ecture 3
e Methods & Approaches to Creative Translation

L_earning Outcomes
By the end of this lecture, you should be able to
S 18 (o< ) a3 _ualaall ol dlgls
1. Show knowledge of a number of strategies used in translating literary texts.
AV o seaill G il Aaddiineal) a5 (e 22a3 48 jaall jledls) e
2. Apply these strategies to creative translation.
Ao ) daa il e Glal Jiul) ol ki o
A Two-Stage Approach to creative translation
e According to David Pendlebury (2005, page 15), creative translation
usually involves two recognizable main stages:
Ottt )y Gila pe Ao b)) des il Geatiale- (5 gnlain ndnl Gdy @
e Firstly we produce a draft translation of the original that is as literal and
accurate as possible.
OSAY) )8 ARE 5 A8 ja AaiS oY) Gaill 83 e dan i 08 Y 51
e In any type of translation draft, we are bound to encounter a number of
‘gaping holes’ and pitfalls.
alilgdl <Y 3l 5 <l Rl (e aae Agal san (e sle a5 sasall Aas i e g 5 5Y e
e For the moment these simply have to be noted and left where they are.
sl pall s Y 5N @ i Jaa Akl e
e Such draft is also bound to throw up a number of ‘gaffes’ and
misconceptions which have to be left until they are pointed out by an
expert in the source language, or until such time they work their way , like
an itch, into the translator’s conscious mind.
oo oA dass Al AhlAl) aaldall 5 'l I e dae & B gl Al e O ke Lia]
()5 an yle JixS aglee Gy i o) juaall il s 55k
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Continued

2. We then ‘translate’ this draft, with only minimal reference to the
original, into a form that as far as possible reflects and does justice to the
author’s overall intention, while doing minimum violence to the target
language.
u\.SAY\ J.AS CJ)A.\ sz\-‘slsa\)f\ ua.\ﬂ ‘\L.wu cJLn\ - ZJM\ RV M;).} @JU\ AJAJAS\ ™
adagiusall Aall selu) aly oLl oL cdale Calgall Caalia 43 (S
e This stage of ‘weaning away’ from the original is nearly always
necessary; otherwise the end result is likely to remain unduly influenced
by what are arbitrary features of source language.
¢ ha¥) paill ge 55k Ly 8" lam alhdl- weaning away’- “Aa jall sdgs Lily o
) el bt ¢ jaas 5 il a5 o)) Jadiae @l CaIA Al eyl

ExampleJtia

e Now let’s look at the translation of the following excerpt taken from a short story
written by Dr Muhammad Alnaimi and see the difference between versions A and
B
il g ¢ amil) dana ) gi€Al L€ 5 yuial dad (e 33 saAle I Calaiial) daa 5 8 Hlauilisea oY) @
" " s | lanal G 5l
e Itwas a very hot afternoon as the child experienced the heat of a fever. The Street
was like a drunk who had lost his way. Trees on sides of the road were bare,
thirsty and gasping as if someone had forgotten to water them. Dust covered the
trees, and ice cream covers yellow and silver and used tissues scattered as far as
one can see. It was a scorching summer afternoon. The feverish heat of the day
made people stay indoors. The street was as quiet as a mouse in the locker room.
The trees on both sides of the street were as thirsty as a dog left behind in a desert
panting for a sip of water. Dust was like henna scattered all over the place and
used golden and silver ice-cream wrappers and facial tissues had already littered
the street for a distance as far as one can see.

pg.- 1
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A. Holistic Approach to Creative Translation
4o )4y e all Jaldd) o) ASH gl Y )

According to Patricia Terry, a translator will always be motivated by a vision of
language.
Gl 4y ) adla ()5S an yiall Ladla ¢ (g Ly ;LT L
Where poetry translation is concerned, for example, this often means a vision of
that ‘peculiar force and strength’ that one may find to vibrate within the ST.
ST g aal aad 84y 2 568 0¥ 5,0 Ay Ulal ¢ prl) daa i Gl Lad JU) o e
This ‘peculiar force and strength’ is crucial in justifying those moves poetry
translators make that originate in places other than the ST.
Al 3 o sl s ST 5 Lo (0 2y 5l AS 5l g 5l puln ol 5 A 52 55803
Discussing how to construct one’s own blueprint for translating poetry, for
example, Robert Bly suggests that ‘one will find the challenges intertwined into
‘one difficulty, something immense, knotted, exasperating, fond of disguises,
resistant, confusing, all of a piece’ (1970:13).
C_Eﬁ\ XK1 MU Pr= co)él.mq 3z a 4@\4)@\ Lgi;‘y ‘\SALLA
It becomes obvious that it is impossible to find any blueprint that can tackle this
complexity without missing something.
e o olag (0 aeil) 138 23l Sy aladie () ala) dasisal) (e zaal gl

The ‘holisticness’ in poetry translation originates in the very essence of poetry, as
well as in all forms of literature and art: the unity and dynamism, the shell and the
kernel in the work, may prove one (Dixon 1995:19).
DIl and S 5 ¢ ) 3 Ll el A iy A0 sl Ly el 3 " puri€iind 8" () gusl i
Cudia cJaall 880 6il) g J<ael) g A gaall g 5o 1) 2l g a)
This organic interrelation of the elements inside a poem is unavoidable
‘highlighted by translation.
e il ol 59 ) 505" die e YV agina yel 3apalll 4lalall jaliell A83) dapla 10 @
And in translation, this ‘holisticness’, or aesthetic coherence, will need to be
regenerated through the system that the translator fabricates
o yiall aaad plas A (e o L) sale Y zlingn ¢ Jaadl clulail) o 4 sadl) e il 3 o

pg. 2
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Example

e |t can be helpful for us as translators to visualize the complex holistic
process of translating poetry as an aesthetic mass as we can see through a
comparison in translation of the following couple of lines into Arabic:
Adlaad) (s ja i) daa 51l sadeal) 4K Adarll ) gl praa yieS Laelad o (Sa Ll o

A oal) () ANl Aes 55 8 40 Al DA (5 5 LS

e When he smells the scent of the rose, he wants to see it,

e When he sees the face of the rose, he wants to pluck it.

A. bt gl ypsallany gplerie Wl ol apsa sl dsd)) o Letie

B. ek st al, s ey (il gl )

C_ ‘.A.J\)\ ‘\.A\J\.Ajj \Agj)dja&co‘j@_\u\uﬁm

D. !laleis el balia o et f 25l e i 0
| Slal Lo ol cabiall o i Jleall (i 3 oy s

e Translation D would be a solution for that difficulty or challenge the
translator might have encountered because he seems to have used a
holistic approach to the translation of these two lines and has achieved an
aesthetic coherence in the Arabic translation.

Lag padiud gan s digal s Loy Gl aa el (gas3 5l &gl Sla 0S5 ) (S D A i) @

el Las il e (3ulis il 5 (9 sandl cpda Lan il L sa

e B. Andre Lefevere (1975) advances ‘seven strategies and a blueprint

Cilabile g cbiadi) sl g ' (1975) i (g i aaic) o

e Andre Lefevere (1975) advances ‘seven strategies and a blueprint’ to examine and
compare the strengths and weaknesses different approaches may have.
azall § 3 gal) Lalas 43 jlaa g 4l Al &;jg_\M\Ju\c_\u (1975) ‘)s.\s.JLgJA.a\ Lic| o
uL;A C.@_s \.@J UJS.\ 28 ‘;\S\
e They include: Jeis 2 5
1. adopting different elements of the ST,
ST =il Haadd ddliia palic daic) o

pg. 3
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2. as well as the phonemic unit;
- phonemic-4s sea 32a 5 daic| o

Sioall el daic) o

ST L=l Hrad 4884 Hjsalaic) o

3. the literal meaning;
4. the metre and the rhythm of the ST,

5. as the basic upon which the TT may develop;

TToshis 8 an jiall (aill daic] o
6. and adapting the ST into another genre, such as prose or free verse in the
following originally Japanese Poem translated into English and then translated
into Arabic prose By Muhammad AlINuaimi (forthcoming)

Jea¥) ALl sapadll 8 jal) jalll of SIS AT g GIST aill jrae dygad dlaic] o
" cemil) deaa Aol gy e B ) e 3 a3 4 IS ) Caes

Example
Yamabe no Akahito sl g ol
When | take the path Gaohll 34T Laxie
To Tago's coast, | see ol e 2l e s )
Perfect whiteness laid JuaSl) At 53 and elac
On Mount Fuji's lofty peak Aalall (o2 58 Jin A e
By the drift of falling snow. b siall Jadluial) Bl 4xia

C. Octavio Paz looks at translation as both bilingual and a bicultural activity.
@Gﬂ\hbﬂ\\gw\ @M%Jﬂﬁﬂj\ 3l o

e In contrast, Octavio Paz looks forward to the translating culture for a general
basis on which creative negotiation may occur in translation.
& Gy 38 A e oY) gl le il REEH daa 1) U 5 allal (JAGaLs o
e il
e Believing parallelism, an aesthetic quality prevalent in Arabic literature, to be of
key importance in exploring this realm, Paz devices his own translating strategy
in his attempt on Arabic poetry: ‘to retain the number of lines of each poem, not
to scorn assonances and to respect, as much as possible, the parallelism’
(Weinberger and Paz 1978: 47).
138 CLASELY age lide ()5Sl ¢ pall a1 500 dllan B3 53 (g ) silly alEie Y @
S Sl aamy L&Y ¢ el sl b daa il A glacay Aol Y o slad 5 o Jlaall
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' sl OS] sy al yiad g el 50 S Y Bayad
e Paz’s approach manifests the significance that translation is not only a bilingual
activity but, in fact, also a bicultural one.

L Ol Al o) sl e ) (ST ialy ale 0685 O gl Cand dea Sl ) dpaal sy JLzed e

Example

e Now let’s look at the translation of the following couple of lines taken from
Shakespeare’s poem: ‘To His Love’ and see whether Fatima AlNaib has done a
good job or not:

Lo i "Ml caalia” ' il sanad (ha 53 salall Gl (ol A iy Hlati Lsea GY) o

Yol dis Jasy a8 (il dadals cuilS 1)

e “Shall I compare thee to a summer’s day;

e Thou art more lovely and more temperate.”

e Fatimah AlNaib translated it as follows (Khulusi, 1959):

el ool (5l 8 il o8 ol ja (5 At 3B Clay (g nall i (14 13 o

e By using the holistic approach explained above, we can say that although
AlNaib was a poetess and well qualified to approach translating Shakespeare’s
poetry, she failed to capture the cultural dimension of the poem.

s e il dadald 5 e LAl O (e ae Sl 4l J i o Wiy coDlef da yd g Jsadll zgill aladiidy o
sanaill GG aa gl gt 5 il LiS) € judh gl e i

e The mistake AINaib made was the misunderstanding of the cultural significance
of the key word of the whole poem- ‘summer’s day’.

Csummer’s day‘ Banad JS GlllK] CL\.MS 48|61 draa) ?@A ple Ciza cadl!l sda @

e She gave it the literal Arabic equivalent ‘—axall’

A gluie 4 daa i Lithe | Lo @

e This makes her translation lose the message Shakespeare wants to convey, the
poetic and emotional effect on the reader and the climatic significance of the
summer.

Flall dpaal 5 (sl (5 il 5 alalall saga Jo ol ) Al yanSs Al il Lgian yiglhd) o
A
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Continued

e A comparison between the connotation of the English and Arabic summers will
show the seriousness of the problem that the translator may face while working
on something relating to climatic features:

8 A s yiall Al (o et Al el Caall 5 5 5l Canall e CYYS 540 jlia Lillac) o
Fliall &l hrear £LY) Gany Jay )y e Jeny Ladie ggal o

English Summer Arabic Summer
= A Symbol of beauty & B eeeeeceecccceieecscsecsscssesscssecncsncnsnasnans
liveliness | ...

= Very short 1-2 months Very long 3-4 months

= Cool and temperate Dry/humid and hot

= Positive psychological = Negative psychological effect
effect

Continued

e The above rough comparison shows that if English summer is
translated in Arabic ‘-ax=’ summer, the translation does not make
any sense to the Arabic reader, because his/her attitude towards
summer is different from that of the English reader.

O Kar¥ | adl Canall 8 5 5l Cauall an 55 13) 40l o3he | 4 8l 45 jladl (s @
Lg).ﬂ;f}!\ ol e calidal) Canall olai) (_ra)zj\ Lol LS Hay

e Therefore, the ‘substitution’ approach could be used to solve a problem
as such.

Al s3gd JaS ansing o) (Say’substitution® daill e <Al o

e Substitution approach is one of a number of concepts and techniques in
the general class of ordered metamorphosis.

alaiall (B gl g dalal) d5al) & Cudli¥l 5 asaledl) aal g Jill =5 @

e Substitution can operate in a way that maintains the matter and logic of
a theme while altering the expression convention (Steiner, 1975).

38 siall L) s Lavie 5 Sl inall 5 Jaaill Jaint 48y jay Jany o) (S Joasil o
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e In other words, Al Naib could have substituted the Arabic Spring ‘=)
> for the English summer as the connotations of Arabic Spring are
more or less the same as those of the English summer.

Carall oo JiaS (g i) Canally el a3l Jadiad OF b J) oS A iy @
o) Canall e ST g Jil casd el a1 AV Y o )

e A rough comparison may illustrate this point:

Ala yall 038 rpn g3 S A 8 A0 Jie @

English Summer Arabic Spring
* A Symbol of beauty & liveliness * A Symbol of beauty & liveliness

. Very short 1-2 months . Very short 1-2 months
. Cool and temperate . Cool and temperate
. Positive psychological effect . Positive psychological effect

e L3 Practical A-Translate the following poem into Arabic. Use your own
imagination!
TALA aadiic) Ay jadl 4all) ) 0 Banall) an 5 o

Fujiwara no letaka

To Nara's brook comes
Evening, and the rustling winds
Stir the oak-trees' leaves.

Not a sign of summer left

But the sacred bathing there

L3 Practical B-Translate the following excerpt from a short story into English. Use
your creative ability in your translation.
day jill A e lagy) ol a8 aladind) Ay Sudady) ) 8 jead duall) (e AU Ciliilal) a5 @

U"}L‘LC&“:" :\l\sﬂ\ ).\.@.H\b&‘:Ad)d\g_\w@kﬂ\w«qﬂuﬁu})dm‘uﬂuﬂm&d\uﬁ
) Al s 5f ety Ty Vi Tamy gm0 LT a5 850 (5 g 40 a_iny TS gl g o1 ) el i€
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e Creative Translation-472-Dr. Ahmad M Halimah
e Lecture 4-What is Literary Translation?

Learning Outcomes
e By the end of this lecture, you should be able to
(S \Jdlﬁg‘gﬁgi&,\*cs\)ﬁbl&d\oh:\,}@ °
1. Show understanding of the concept of literary translation.
AV dea sl pseie ngd o

2. Translate certain types of literary texts.

Types of Texts uasaill g1 5l
e Texts are often viewed as either literary or non-literary, implying
that literature should be seen as a large ‘super-genre’- with ‘genre’
being regarded as a category of communication act whose rules are
roughly pre-agreed within a discourse community’ of users, but
which the producers and audience of an actual text may also
negotiate on the spot.
O (St — ol s lacaia ddpal e ol Al el a geaill ) jlaty La | S
Jala e Lgde (3l ac) il YLaiy LS ey - gLl Gili g 3438 o) 5
o=l e 15 ) seanl) s aaiall (i sy 38 Lyl 81 5" ppardiiall ! Euas
(sizdl
e Typical features of literature as a ‘super-genre’ or attributed to
literary texts include the following:
o Lo Jadit Al G ol il HLET o e ¢ 95S Bl 4gad sad Cilass @
e They have a written base-form, though they may also be spoken.
Lol 48 shaia Ll (e a2 L e 5i€a aclE G Ll @
e They enjoy canonicity (high social prestige)
(Bl e Laia) ZlSa) G 518 axia L)

o
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e They fulfill an effective/aesthetic rather transactional or
informational function, aiming to provoke emotions and/or
entertain rather than influence or inform;

Y sl il CangS Cidlalan sl dpadle) dipka g (e Yoy Adlaad) g/Adadll 5355 o

e They have no real-world value- i.e. they are judged as fictional,
whether fact-based or not,

) i o) g (LA () saSlag agil (ghoomn el Allal) 4 dad gl Ll il LSl @
Yl ddgal

e They feature words, images, etc.., with ambiguous and/or
Indeterminable meanings;

Slaall T Haa g e ga o & ¢ gaall B e LS @

e They are characterized by ‘poetic ‘ language use (where language
form is important in its own n right, as with word-play or rhyme)
and heteroglossia (i.e. they contain more than one ‘voice’)

(‘S oo ST e s 5a3 ) heteroglossias (8 i dua yuall

e They may draw on minoritized style- styles outside the dominant
standard, for example slang or archaism.

s Agale Mia- zilaill 7 s saile ol diasge B2l Ll - 23 gai 5l Jaai o adini 36 @
D) 5en

Continued

e Literature may also be seen as a cluster of conventionally-agreed
component genres.
Lol gile i) 45 Sl 1551 (g0 depama a1 jlie] (K LS o
e Conventional ‘core literary’ genres are Drama, Poetry and fictional prose
such as novels and short stories; however, a text may only display some of
the features listed above.
oanail) g iyl gl Jie LAl g el 5 Ll ol o A1 4wl Lol ) 5N o
kel B ) sSAall ol juall (amy a yry (ai 5V @l pa g 63 il

1]
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There also appear to be ‘peripherally literary’ genres, where criteria such
as written base form, canonicity or functionality are relaxed as in the case
of children’s literature and sacred texts (see Quran and Prophet
Muhammad’s Hadeethes)
o 5 3ac B 3 s Jle el Chiid Gun ¢ adaiaall oY) £ 5V ) san Lagf @llia o
Adiall m geaill g Jala) ol Jla g0 LS adag of 3538

Conversely, genres, conventionally seen as non-literary may have literary
features: advertising copy, for example.

il ) a0 Led Lay Al e Ll i) o) 00 lany o8 celld (g0 (Sl e o

e i€ _JEal) Jasw e

Thus while understanding and (re) writing literary texts forms part of the
literary translator’s expertise, literary translators’ real-time working
strategies and text transformation techniques vary between literary text and
genre but overlap with those used in other genres.

an yiall 4ol 3 pall e ja JSE1 4l (a geal AU (amd) 5 agdi Ladic 1368 o

s il Sl i gl 5 Jeal) AW Cppan i) il s
G AY &1 8 Aaadiudl el ae Jalam (Sl e gill g a1 Gail) o Calias
Traditionally, translation theories derived largely from literary and sacred-
text translation.

(iall ail) g Anal) daa gl e € s ) adiiwe daa pl L e (LS @
Thus the interminable debates over Equivalence, whether framed as a
word-for-word vs. sense for sense opposition, are relevant to literary
translation but much less so to scientific and technical translation.

Tpalall S, 81 ol dan 55 (05 a1 e jilly Al b g ¢ ulasa ) A ey
4ail) g
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Translation as textuais dea il

e Literary translation studies have traditionally concentrated on
source-target text relations.
Cargineal)- jaadl (ai clide  Jo Landds 3ual) daa il Glid o X5 @
e Theoretical discussions focus on two closely-related issues:
equivalence and communicative purpose.
sl sl (aall g KA ga s LS itlie e 3 lail) LS8l S i e
e In terms of equivalence, the question is whether translators can
ever replicate the complex web of stylistic features found in many
literary texts.
Loail dteall (oS 5l Jlai) agiSay Cppan yidll GIE13) Le ) ¢ 8SE mllaiae 3 @
i) Ja paill e 222l A2 g Sras
e |f not what should translator prioritize? Or should they see the
quest for equivalence as senseless and focus instead of
communicative effectiveness?
OS5 Sl 3 ) paadl Ay g 5l € il A hsl e aai e 0Si 413 o
¢l gill Adlad pe Yoy
e In terms of communicative purpose, the question is how far
translators should prioritize loyalty to the source writer versus
producing a text that works in receptor-genre terms.
Gl e ol s Y Cen yiall e s JIsadl g cJaal 6l (im0 llaiadl o
e g gill Ja gy A ey O g ) e A1 g¥) ellae Y radl
e How fare, for example should they adapt or update?
Cuanill ol ol agd i ¢ Mia @
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e Another concern is the translation of style is important in the
context of literature for two reasons.

Ol oY) (Bl 8 age Jaai das jil AT aga jias @

e First it inadvertently defines the writer’s cultural space time’. To a
modern Arabic reader, the style of Ibn Qaim AlJawziyah’s )2 7l
slleudl signals that it was written by one of the great scholars who
lived in the 8th century of the Hijri Calendar (i.e. in the medieval
ages.

o sbual canll gl gl ) 8 (sl e ) aal e e Cagr il Yl @
slalanl) clalall (o aal 0 o gi€a (S LET 4l Balaad) la ke Ay )y slall agdll o
(sl sl B (sl) somedl pasfill (g i el ) (A sdle (53

e Secondly, writers may deliberately use non-standard styles-
archaism, dialect or a style idiosyncratic to the writer, for example-
to encode their attitude towards the text content, to mark out
different voices.

~Jlie e il&l ald Jaad gl dagd sl asald e cadlad aladialy QUK ) gadie] (il o

Adlide ) pualy il paill (s gina olat (a8 5 Jy ]

e Translators mediate both aspects of style via their own
Inadvertently signalled stylistic space-time, via deliberate stylistic
choices, or both.

bl () LS 3 peata e aglul sue Ll gl Guilas (pes i) o iy @
re LagalS 5l 82 guaia iy Baexie Ay slud il LAY jie o) Sl 5 le )

e Part of the literary translator’s conventions is that the translator
‘speaks for’ the source writer, and hence has no independent
stylistic voice.
¢ Kl Huae ucg_u;.u'e;).ud\u\g_u; PMMJY\&.\MMY\UA;P}A °

Jiess i g sl 230 Y L
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e Some scholars, however, advocate that the translator’s voice should
be made distinctly present in the translated text, while others have
argued that individual translators inevitably leave own stylistic
Imprint on the text they produce.

@\QM\}BM\ )24 P)w ayasgmd ‘;w\u@u “ﬂh@ N

G_u.d\ ua.d\ AL
Example

e For example, let’s now look at the following Hadeeth and see how Dr Halimah
(2012) tried to achieve equivalence in English, communicative purpose of the
Hadeeth in a style that signals that this is a translation of a Hadeeth of Prpohet
Muhmmad (PBBUH) narrated by Abu Hurairah in 1st Century of Hijri Calendar:

Gaaal (Yo V) dagds ) Sl Jgla @Sl g Ul Gl & lan (V) Ugen (JUidl Qo e @
Jana ill Epaallden 55138 o Y el Jaai (8 Euaall e Jual il ia j2 5 ¢y Salaiy) A SaSA
el sl G W Ul B sl olg) (plus adde A La)

Performing Hajj is obligatory ol D

Abu Hurairah reported that the Messenger of Allah mpY {jﬁ_‘,;j \ :?f . Jt_é cé}f_:ﬁ J‘._)—‘
(peace and blessings of Allah be upon him) said while he| =~ 7 7 L . A
was delivering a speech to us: "Oh people, Allah has made .’-GJ"" rSrL‘ & CPre e ;:‘,‘L;Jh Ll tdlas
performing Hajj obligatory on you. So do it." A man then q_tfy J}Lj G (’L‘;’ "L—{"r :,sL_;fj H_u M i
asked: "Do we have to do it every year, Messenger of
Allah?" The Prophet (p.b.b.u.h) did not reply. After the man | : ] & u,w; B U Ui Es eLas
asked the same question three times, the Messenger of H_g;‘; Ln 2120 L“jj M}j 4—*—’ R H }jn
Allah (p.b.b.u.h) replied: "If | said ‘yes', it would be an
obligation and you would not be able to do it." The Prophet r-ﬁ-‘—; ‘-’i'—"‘,o-" Ol L‘P ?_Q_-\,’J_, L @))-’
(p-b.b.u.h) then carried on saying: "Leave out what | do not H tp—e-:'l—mﬂ g.sJ" *-6-95'“‘—"5 ;:_.:th..i, ;,_‘:g_,
ask you to do. People of earlier generations were| |, -

destroyed because of their tendency to ask unnecessary r—ié*:@-’ "5"53 ki G e "}’b s e™ -§Jf1
questions and because they chose a path different from _"éjé.u ;gs"‘ ._)9
that of their Prophets. If | ask you to do something, do as ,
much as you can and if | prohibit you from doing something, (et 3133)
abstain from it."

(Muslim)
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Translation as process

Literary translating may also be seen as a communication process.
il dlasS Wy liie) (S Leagd 400 Jlee Y daa 15 o
Two broad translation-studies approaches address this aspect:
«i) gall o3gd a3l Aaad sl daa il il 3 J5liE @
One largely data-driven, and one largely theory-driven.
e 2n) il LS i a1 ¢ il e S aal adiat o
The first, data-driven approach treats translation as behavior...
Data here derives mainly from translators’ written reports about
their own practice, plus some interview and think-aloud studies.
Bacinee Lia (3ilEal) | ol glu€ daa i) Ly 3laa)) o aaind ) (V) ) @
Alie (oamy () ALAYL g Aalad) A el Joa Caen yiall i€ ) S Lall
Ao GO gay oS8l Gl ja g
e Written reports and interview studies can provide data on literary
translator’s techniques (i.e. how source text structure are modified
In the target text, and why), and working relationships with
informants or source writer.
(1) Ana¥) aa yiall s e (ilia 208 O (S dada s yre Sl )25 43 5iSa 0 )lE @
fe e lEe Aald) 5 (13l 5 ciagioall Gailly paill jaas JSa Jiaed 25 S
el (S gl o yedall
e Poetry translators, for example, can spend considerable time
brainstorming ways of reproducing a source text items mulit-
valency (e.g. its style-marking, associative meaning, etc.)
DY) ol gl e ) ) a8 3 o (S 2l Cpea sl JEA) Qs e @
() yial) imall 5 sl daay D) - Haeadl) LSy (e Fluiin
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e The second approach to literary translation as a process is more
theory-drive and may be term cognitive-pragmatic.
hee ellama (55 385 ST 3 il LSy AilenS Al don il G gl o
(B
e The analysis of literary translation process here may be informed
by literary cognitive stylistics and pragmatics of translation.
Aen il Alee 538 jaa s Ll Callial Uin L) den i) leal Qs @
e These studies attempt to model communication between source
writer, translator-as-reader, translator-as-rewriter and target reader.
eA).LAM QSJESP)MM}JMAM Q_C\\Su_udbaj CJ)A.\‘U}\AAL_LM\JJ\ 2da @
gl (o el g il Bale S
e Literary translators-as-rewriters communicate with target readers in
a similar way.
Alilaa 48y Hhay Cpdagiul o) 8l ae Jaal il LUS B0l 1S () Gaes sia o
e Thus when a modern translator translates, for example, Ibn Qaim
Aljawziah’s book "pflidall 4a 35 (sl 4 )" into English
modelled on 8th century prose, he or she would assume that
English readers know that the source work a medieval classic, that
they realize the target style is meant to signal the works’ medieval-
classic status, and this enhanced stylistic experience justifies the
extra writing and reading effort involved.
il g« e ol oLl A e e & salaiy) ) o il da 3y sl
O A (o (SendIS Jaall jaian O 4 5alaiY) ol 348 jaa (i il o g Ll
(8 LSS Al a5 LI 3 gacie () 5S4) Caaghosall Jaail) () o€ 5 gl 5 oo
Jsdaall agall 3ol 85 dlle A3 A gl 5 08y i 138 5 ¢ o gl 5 2

7|
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Example

e Let’s now look at the following excerpt taken from Ibn Qaim Aljawziah’s book
(2009:98) "cxilidall 4a 3y uaall Aa g 5" and try to achieve equivalence in English,
communicative purpose of the excerpt in a style that signals that this is a translation
of Ibn Qaim Aljawziah’s 8th Century of Hijri Calendar:

A 3ig Gmaall g 5" (Y0 0 8:9A) D slall adll ) QLS e 3 alall Ul Cabaiiadly Hlan (Vi lies o

o Al sl 8 clilatiia g Jual il i g2 5 A jalaiYl SIS Baaadl A glaa A g ¢ ulidal)

(s ned) sl (e pdie el 0 LA ) sall aill) (Y s i o3a
A Al € i) ) e e A (o) el ol (oLl sa Ja el b WU Calis) o aa e
MELDY Laa 138 caladall ailadl s ea L) elall ladal) dame &1 Yiay gt 521 5l (( LA Gl g (5l slaucal

e We say: “people disagree about falling in love; is it optional or compulsory and
beyond of one’s control? A group of people say that it is necessary and not optional,
they go on and say: It is like the love of the thirsty for cold water, and the hungry for
food, this is something that cannot be possessed."

o We say: “People seem to have different views of the concept of ‘falling in love’; is
it something optional or necessary beyond one’s control?

e A group of people said: “it is something necessary not optional; falling in love is
like the need of a thirsty person for cold water and a hungry person for food, and
this something cannot be possessed.

Translation with Links with Social Context
S Glomll il g dan 5

e Literary translation is also a form of action in a real-word context.
Agiial) S Bl 8 SIS a3 ) Lea il Lia)l @
e This context may be examined in terms of gradually widening networks: translation
‘production teams’; the communities of interest’ ‘fields’ and ‘systems’ with which
they operate.
" daliaal Llaall Claainall ¢ LEY) (558 dan Sl Lag Hai S Ll Cum (e (Glaadl 138 Caw 0 35 @
Lead () shamy Al T adaill 'y YLl
e Other issues which are central to the real-world context of literary translating are
connected with the subject-setting relationship: ideology, identity and ethics.
3] A3y Jasi 5 A1 Jlac Y dea il diall allall (Sluad 4 58 s et i) 552 Jildl) @
IRV sell s Ln sl oY) 2lac Y)og sumsal
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Example

e Now look at the translation of the following excerpt taken from
AlNaimi’s short story ‘Cut & Chat’ and try to re-write it in your
own words taking into account the links implied in the social
context it was written in.

Cut & ' euill b yuad dad (e 3 galall Ul Calaiiall dan 3 8 pdaul oY) o

Aieaie oyl 5 )l sle )y e ol aldll CLKIL 4gle 3,US) 33le Y 4 slasa s 'Chat’

Sl celaiall @l

e Make an effort to make it as creative as possible.

&w\ 38 dpetay) Ledaad aea JA @
dM\uﬂch)MMﬂjMPMJ@wj \JJ\-‘“J}“A““)QPUS )

JUa (sall o jmid [l 4 S8 dlaayial) Aslal) s 5 ) J s 4SLud calg B jall (sl
o Shalley @-}Lai-.\ o_a = s AT 8L e D g 4l ) (g SV Giany b

AlS gl oyl o) Bae Glaulia A dacbie e ) ST ala 5 ) QulS S SN 93 juaill

Ao Al 84l

e The air in the living room was fresh and tempted him to take a nap,
but his thoughts captured his desperate soul. He thought about
trimming his hair, which had grown enough in some areas to have a
shaggy appearance. He tried to comb his hair with the fingers of his
right hand, and he remembered how many times his wife asked him
to cut and comb his hair on many occasions. She always described
It as a straw basket!
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e L4 Practical A-Translate the following speech by Shylock taken
from ‘Merchant of Venice by Shakespeare into Arabic.

e SHYLOCK
I'll have my bond; I will not hear thee speak:
I'll have my bond; and therefore speak no more.
I'll not be made a soft and dull-eyed fool,
To shake the head, relent, and sigh, and yield
To Christian intercessors. Follow not;
I'll have no speaking: I will have my bond.

e L4 Practical B-Translate the following excerpt from a short story
into English.
Ay ) 5 el Aad e M) Calaiiall an i
e Use your creative ability in your translation.
e yill A 4o oY) i a8 aladiu) @

s Jlall S cdmian A gliy 4y yao g 40 sda A8 g Limia g 1o )l Cagucall 48 2 sa )\S
uﬁd\.k‘_éﬂ\oﬂnuaﬂgj)ssw\ﬂm\d\;}_)dﬁﬁm&ju)ﬂ\wﬂ
5l el oy abials o a2 s AT S e S sl e (SLY) iany
O Al 0S5l o e (f Bae luilie ddmalise o ) Siatia gy cuilS &S S

D
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e Creative Translation-472-Dr. Ahmad M Halimah
e Lecture 5-Translation of Sacred Texts: The Quran

Learning Outcomes
By the end of this lecture, you should be

(A8 138 0685 G g B palaad) oda Lilgls @
1. Familiar with certain problems of sacred-text translation.
) Gaill den i (e dme JSLALT A 2 (o o
2. Able to translate simple examples of sacred texts.
Asdiall a gaaill Ay Al Gam 5 e 501 o
1. What is a sacred text in terms of translation?
Aan Al Eua e el pall) 2 L
e Religious texts, also known as scripture, scriptures, holy writings, or holy
books, are the texts which various religious traditions consider to be
sacred, or of central importance to their religious tradition.
ji daddaal) QLUKT) 5 canatal) ST ¢ puatal) QLT eui_i La,}i s =ty ddanall (o paill o
Al ) dage Lol le ia yind 5 g Ailida Ty g (e b caylanll (i)
Al iy ) sall
e Many religions and spiritual movements believe that their sacred texts
are divinely or supernaturally revealed or inspired.
Lt Cual 5l Lel) (o i) (o geail) el ()l Ao s 1) IS all s GLaY) (e paal) 803 @
e >
e Examples of religious or sacred texts are: Islamic sacred texts (the Quran
& Hadeeths of Prophet Muhammad (PBBUH), Christianity sacred texts
(the Bible New Testament) Judaism sacred text (Old Testament) and
other non-heavenly sacred texts like those of Buddhism and Hinduism
sacred texts.
Jsma M aan g KU )l el LaduY) a saail) : Ausiall (a gaaill dips ALl @
25eall | Audiall 43 el a grail) Fnial) Fmpaal) G geaill -abu s dde I Lia dens
Az sig) 5 A0 5l (e geaill Jie 4 glas ) Audiall (a geaill 5 dapadl)
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e A sacred text tends to have something religious and canonical about it
which distinguishes it from other types of text and requires special
attention from the translator.

gaill 5 AY) &) ¥ e la jaad Al Ay gilal) g agiall cLudV) Gamy () Gesdal) gaill Jaay @

2. The Quran as Central Text

A. From a legislative perspective
domy piill) Hhailldgang e @
e Undoubtedly, the most authoritative source of the Islamic law is the Holy
Quran.
P oS I RSy g Al A e Y] aml sa cad i Y Les o
e Itis the Word of Allah revealed to Muhammad (p.b.b.u.h) through Angel
Gabriel, over a period of twenty-three years.
o ¢ ol Ao i Gk 0o alus e ) i deadd Ly oo sl " ST a
Lo (e g 4055 5 s
e Since it was revealed to Muhammad (p.b.b.u.h), the Last Messenger of
Allah (p.b.b.u.h), and until now no corruption of whatever kind has ever
occurred to it, neither for its content nor for its form as it has been
guarded by Allah who Himself sent it down to all Mankind and
undertaken to keep it as pure as when it was revealed. Allah (SW) sald
(9: a5 5 pm) ( GrsBaRT 41 U)5 &R U BA0) )
¢aluside & o dena 52 a8 Jgny AN alusdde ) loa teaa I asl O i o
O LS AISET Y 5 4 sanaal ¥ Al iae i g 5V de 53 S Ll aladl) dhasgy ol V) s g
LS 5 488 Cungad il 5 elaan Ay pdnll o Al ) A 4uds il J8 e Al jal auiad,
I
e We have, without doubt, sent down the Message; and we will assuredly
guard it (from corruption).” ( S.15, A.9)
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e Therefore, the Quran is considered not only an absolute authority in Islam
but it is also viewed as the most sacred, most valuable and most dear to
Muslims.

Opalesall e 3ae dad JEY) g A JKY) Lyl yiiny Js o

Continued

B. From a linguistic/stylistic perspective
e One of the prodigies of the Quran is its matchless discourse and rhetorical style.
al JiieY el sl g A3ISH sy SI (1 3N Gl Jaze 2a) @
e The style of the Quran doesn’t belong to any type of literary texts or genre -types,
be it poetry, prose, drama or any other narrative style but it has its own miraculous
and idiosyncratic style which would make one feel that they are simultaneously in
front of a multi-types of texts; a narrative text on one occasion, a dramatic
dialogue on another and an impressive text on a different occasion, nevertheless
the Quran is neither of them when it is looked at as one complete distinctive style
that has its own eloquence, diction, intensity and variety of expressions.
oA P E | I L PWAPF K DR S SN B B W IO ORO ISP ) [ I+ T PR | RS W B
e oall Jaas O 4ils (e 3 ran sll s Slae ) ad (15 A1 Sl 5 bl (gl 5l Lal jall 5 ¢yl
e ool A ) sall g saal g Llia 8 A5l Gaill ¢ sail sadxie ¢ i) alal g 8 Al ey
el g shal I Lasie gia (618 Gl (il ol qay clilidee Aoy lae S iall Gaill 5
il JIST ¢ 553 8l 5 ddaliadll ded) g siny JalK
e In other words, the style of the Quran is like no other style as it combines between
miraculously expressive rhetoric and discourse on the one hand and the prodigious
past and the unseen future events for each of which there is evidence in the Quran
on the other hand.
el A3 Jlae ) G a4l LS AT Gl (618 Gl KU LA bl ¢ AT S Jlns @
OVl 8 Aol el 5 -5 Hal Al (e Leie S0 Jatsall Colaald 5 il alall g cdaals (e Uil
e 8
e And this is what makes the Quranic text a potential trap for translators to fall in.

Cen el sllaaY o b ) aill Jeay Lo l3a o
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e The Translation of the Quran

e Introduction

e Since the revelation of the Holy Quran in 612AD, scholars from different fields
have been trying to solve the controversy of translatability of the Quran.

ORI e 53 MR Ja sl Calida slalall gl (ADB12 (8 "SI A" (oa gl o) e o
228

e Orthodox Muslim scholars claim that since the Quran is the Word of Allah, it is
‘untranslatable’; whereas a number of Muslim and non-Muslim scholars claim
the opposite.

Jull W& ¢ it is ‘untranslatable "4l AdS" ga ay S ol 3l O aadl Sl Gaaliall clale oy o

Al e ey el e g aalial) eldadl (e laae o s &

e No doubt at all, the meanings and/or ‘tafseer’ —interpretation- of the Quran has
been translated into many different languages such as Persian, Turkish, Urdu,
French, German, English and many others.

o Ul Jie Al all il (e el aa 3 08 T A 3 ' el o laddl (3OUY) e SlE Y e
OESH L a5 A IS ALY e D ¢ 5353 S

e What concern us here is the English versions of the Quran ‘Tafseer’ being widely
spread all over the world.

Al sl aany @ il g el ag S Gl A il 4 5Ky daul) s s Ly le @

e The Quran has been transferred into English by scholars who speak different
languages, belong to different religions and hold different ideological and
theological views.

die 5 dalide JLal () gaits g Adbina CHlal () gal€y ) o lalall Adana) g &y ISEY) ) ag S o 3N Ji5 o

Al g Aaailee el )Y alida

e This has definitely, whether consciously or unconsciously, influenced the product
of its translation.

Lean iy aiiall il e 5 050 5l oy e ol casSlillh daa o

e Although these scholars were apparently competent in Arabic, the language of
the Quran, they lacked the ability not only to have the ‘feel’ of the Quranic word,
but also to recognize the linguistic and cultural dimensions of it.
sl 3 ol L Y1 e S 1 A g sally ppemitie s Le e S cLalall (g0 02 s o

) AR 5 3 el Sl G iU L (S5 el il ZaKIL

3
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3.1 Procedure

e To investigate the issue more profoundly, an attempt will be
made to discuss it from different angles.
Al Ll g e ) ABlaal Al glas ¢ o) sl cliee ST jaaay sl o
e Each point discussed will have an example only.
Aasd JUaS - e ddas ST (S @
e We have taken excerpts from five different English versions of
the Quran, they are:
at g ¢ SI Ol Al (e ddlide 4y lasDU Gl jlaia) el (e Cilikaiie L3S o
1.Dawood, N.J. (1974) an Arab Jew
2. Arbery, A.J (1988) an English Christian
3.Ali, AY (1934,1977) An Indian Muslim
4.King Fahd Holy Quran Printing Complex Version of Ali’s
(1410H/1989G)
5.Yuksel. E, Al-Shaiban L and Schult-Nafeh (2007,2010) ( a
Turkish Muslim)
e Examples from each version are given and analysed from the
point of view of translatability only.
(JUall o Ao | Jasd Jaill 5 )08yl dga g (e Ledidat g laa) JST AL ass @
e A comparison between five different versions of an excerpt, for
example, will help to reach an objective conclusion.
at J) Ja gl (e delinw cchlahiae (pe 4880 ) Hlaa) dued udd jlac o
A g 5
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3.2 Discussion

e Translation has been defined by Catford (1965) as “the
replacement of textual material in one language (source
Language) SL by equivalent textual material in another
language (Target Language) TL".

Aaly dpaill ol gall JIaiulS" (1965) 258518 Led jo-dan yill DG j25 @
Aalll) s AT A 8 dpaill o) sall (e Lgdalay ey S (Ll 42)) Baal
B (4_5._1@_"\@\

e Newmark (1982) defines it as “a craft consisting in the
attempt to replace a written message and/or statement in
another language”.

b s ) JIaiu A glas 8 (4S5 48 )as" Led e (1982) s @
MoAl Bl Gl Sl

e A more comprehensive definition, which will be adopted
throughout our discussion here, has been introduced by
Etecria Arjona (Gerver 1977) as follows: “translation is a
generic term for the interlingual, sociolinguistic and
cultural transfer for any message from one community to
another through various modes of written, oral or

mechanical means or combinations thereof”.
Ui LSl Jaal ol Lisdlie ppen 8 4085 aipe 31 Y gas S8V iy il o
4zl ole g dinterlingual Jall sl mllaaall” 1 L LS (1977 8 pa)
il sl (e i cadlad I AT ) i (e Al ) (oY D 5 e laiaY)
Man Sl e g el Al ) Ay 83l i A Al

q
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e Having defined the criterion to base our analysis on, we
can move on to first divide the translation subject matter
into the following as far as translatability concerned:

iz il & guim gl J 5V apnaill ) 5 ) oS Lllat (e 205 320 @

il 55 e e b L )

1. Translatable Subject-matter

JAl J8 £ g 9a @
e This involves technical and scientific texts; texts relating to
diplomacy; texts relating to economics, finance and
commerce and text of general nature.
¢dala ghally dalatiall (ya geail) ¢daalal) g Audl) a gl Je Jaidy 22 o
e Jauda I3 aill 55 el g Jlall g AlaBYL dliaidl a gualll
2. Translatable subject matter but with great loss
5 28 8 i pa (Sl JAill Jilb p guaga o
e This involves the translation of literary prose, poetry and
legal documents and scripts.
el ol 5 A gilal @G 5wl g Sl e Apa¥) Aea il e Jaidy 14
il
e However, skill ful the translator may be he/she still fall
victim to the historical, social or cultural associations and
connotations attached to literary and religious texts.
) Aol Cileaiaall daia 2y 3 Y 05 8 jalall aa yidl @lld s o
Al 5 YY) G geaitll e Gl il iy YAll g ddlEl) ol delainY)

6|
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3. Untranslatable subject matter

Jull a8 8 £ psa @
e This involves only a textual material which through the process of
translation loses over 90% of its originality.
Aea il e A aillal (e %90 ST sl dpal o) se hatd Jady 124 @
e The English version of the Quran is taken as an example to investigate
and find out whether it is translatable or not!
o Aea il QW8 IS 1Y) Lo dd jaa g Gasaill JUS -Sjii-ﬂe;‘)ﬁ\ OV AN (e dg alaiy) Al @
Iy

3.3 The Translatability of the Quran from a Linguistic Point of View

e The following excerpt has been chosen as example for discussion:

(230 15 5y sus) "1 Laga S3315 Y 5 5l e Lagia 3al 5 JS 1 salald 31305 gl 30"
A- The adulterer and the adulteress shall each be given a hundred lashes (Dawood,
1956,1974, p.214).

B- The fornicatress and fornicator- scourge each one of them a hundred stripes.
(Arbery, 1964,1982, p352)

C- The woman and the man guilty of adultery or fornication, - flog each of them
with a hundred stripes (Ali, 1934, 1977, p 896)

D- The woman and the man guilty of fornication, - flog each of them with a
hundred stripes (King Fahd Complex Ali’s revised Version, 1410H, p 1002)

E- The adulteress and the adulterer, you shall lash each of them one hundred
lashes. (Yuksel, 2007,2010, Surah 24:2).

e Although the above example is void of any metaphor, the translators seem to
have made serious mistakes as a result of their inability not only to find the right
meaningful equivalent of the word but to also to understand the significance of
the word order in the Quran as a whole.

ab el daiin s yplad oladl €5 ) 38 Cpnen jiall gan b ladnl 5) e JA oDlel JU) ()] e a2 Hll e
OV & ALl iy daal agdl Liayl s 4l momoall QS imall Jalay Lo alag Ladé (]
JSS
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Continued

At the word level, the Arabic verb ‘3334’  has been translated by them
as ‘lash’, ‘scourge’ and ‘flog’ respectively.
scourge’ ¢ 3ala Lash” WS L dalSll (g giia Ao ") salald’ o jall Jadll aa i85 @
(sl e Calss flogt amas 5l &S
The three different translation versions of the Arabic verb show that has
no absolute equivalent in English.
o Bl 4 3) 5 Y 38 ) el Jadll el daa il (g diline iy i B o
A plasy)
Although ‘lash’, scourge’ and ‘flog’ sound acceptable, they still have
different semantic connotations.
a2 J) 3 Dl (U a4l gia "alas “flog 4anas o) & S'scourge ¢ 'sala “Lash s )L @
alina Vo Sea

e They could be semantically ranked as follows:
A i) e A e Ll 05SE f (Say o

Lash>weak connotation
Scourge>strong connotation
Flog>mild connotation
The semantic connotation of the Arabic verb may have a combination of
the three of them.

agie D Loy 3o 50 38 o pall Jadll VAN il @
As far as the word order is concerned, it is very important to note that
although one can manipulate the word order in Arabic in general, one
cannot manipulate —in most cases-the word order followed in the
Quran because it has its own significance.
Lo aa) e D8 40lSa) (e ae I ) Jaa S o Tas agall (o cclalSI Cus iy (3laty L 5 @

i yig el alama A e Bl o yall (S Y ¢ ple JS5 Ay jall 8 LIS s iy
doalall aiaal 5 ging Y Gl Al 8 dagial) sl

8|
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e |In the above example, we can see that Dawood has violated a
philosophical principle in Islam by putting in his translation of * 43l 3l
Sls”  —the male before the female.

dan i pada s adll) (8 audal) Tasall il 38 5 gl ()] (550 o Wiy coDle ] JUll o
LY Jé Al the male before the female — "4l 1 5 (S

e Itis the only place in the Quran that the female is mentioned before the

male.
sSAJE LY a8 5 SA) o U O AN 8 sl Sl 58 e

e Itis to add that it is the woman who is responsible when an illegal
sexual intercourse takes place whether before or after marriage.

3 ol Jd o) su g g pfall ye iall Juai¥) 5 sad Ledie 4 5 31 pall Ll Cilia) 5 @
s

e If the sexual intercourse took place without the prior consent of the
woman, then the whole act would not be called an ‘adultery’ or
‘fornication’, but rather ‘rape’.

S GO Jadl) 138 e Y ) GBIl (e Alie A8 g0 50 il glaall ads 1) e
'Glaie Y1 Sl e Y (s N c'J);ﬂ\'

3.4 The Translatability of the Quran from a cultural point of view
JEAN AT Agay (e p Sl AL LA 5l

e The following example will show how serious a mistake in translation
may be. It is not only a matter of translatability but rather of rendering
a concept:
cre J 3 508 Allise Jasd ol Ll daa il 8 Uadll 5 shad (saa yeday o g N JEA) o
" ' sede adil e Yy (K1 Aal ) ds
(32 4 1ol ) 5y sus) "Dl elus g Akiald (S sl 330 10 85 Y "
A. Dawood: “You shall not commit adultery, for it is foul and indecent”
(p.236)
B. Arberry: “And approach not fornication; surely it is an indecency, and
evil as a way” (p.272)

9|
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C. Ali: Nor come nigh to adultery; for it is a shameful (deed) and an evil,
opening the road (to other evils) (p703)

D. Ali’s revised: “Nor come nigh to adultery: for it is an indecent (deed)
and an evil way (p785)

E. Yuksel: “Do not go near adultery, for it is a sin and an evil path”
(Sural7:32)

e Unfortunately, the five versions clearly violate the Islamic
concept of adultery.
L i DY) seiall i Aaal g duaadl) aal il Jaall 6 gl o
e Dawood’s, Yuksel etal’s and Ali’s versions would mean to an
English reader that it is prohibited to practice illegal sex only
after marriage; whereas Arbery’s version would mean that it is
prohibited to practice illegal sex only before marriage.
dan i Lalyy | Jadd 15 30 amy 3311 A jlas zrany 4 adultery 4alS & s )lall ad @
fornication; 4lS G #1531 J8 Ladd & siea 3 O oY) (s el a5 Arbery’s
s 8 SO ad Bl el o) (S
e According to western culture, it is socially and culturally
acceptable to practice sex before marriage only not after
marriage.
)W ax Gl Jadd 5 51 (S8 Guiad) A Ll LAES 5 Lie Laia) rany - 4 jall 44N a8 @
e |t seems that their English versions have given a much distorted
picture of the Islamic principle which considers any illegal sexual
intercourse, whether before or after marriage, is strictly
prohibited.
LRI Lﬁ‘ ).\.uug;ﬂ\ a2k Q}'ﬂﬁjeh‘ﬂ b ) s b gl agilan yi () s S o
,Lalad A jaa sazy 5l ) g 50 J 6 g A e A

10
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3.5 The Translatability of the Quran from a Psychological Point of
View

Ggudil) i) Agag (he auSH o AL il 5 08

e When it comes down to the psychological effects of the English
versions of the Quran, the issue of translatability becomes more
questionable. The following is just one example:

58 Al raa can KU ol Al & IO anl i dail) JEYL eV Glady Ladic o

r AUl JEA, fS) Lead & Khia Jaill
O * iy g atialin s * 4l g 42l * 4l e £l D o g * ALY ol 1347
(38-33 1pme 3 sm) "(duiin (LS a5y agia o yal

A.Dawood: “But when the dread blast is sounded, on that day each
man will forsake his brother, his mother and his father, his wife
and his children; for each one of them will on that day have
enough sorrow of his own”. (p.51)

B.Arbery: “And when the blast shall sound, upon the day when a
man shall flee from his brother, his mother, his father, his
consort, his sons, every man that day shall have business to
suffice him” (P. 631)

C.Ali : “At length, when there comes the Deafening Noise, that
day shall a man flee from his own brother, and from his mother
and his father, and from his wife and his children, each one of
them , that Day, will have enough concern (of his own) to make
him indifferent to the others.” (P. 1690)

D.Ali’s revised: “At length, when there comes the Deafening
Noise, that day shall a man flee from his own brother, and from
his mother and his father, and from his wife and his children,

11|
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each one of them , that Day, will have enough concern (of his
own) to make him indifferent to the others.” (P. 1901)

E. Yuksel: “So when the screaming shout comes, the day when a
person will run from his brother. His mother and father. His
mate and children. For every person on that day is a matter
concern him.” Sura80:33-38)

e Going through the above five versions, one can feel that
psychological attendance of the whole picture of the hereafter is
not clear especially when linguistic mistakes unconsciously have
been made to interfere to blur the mental and emotional effect
the original version leaves on the reader.
aiil) ) gzmandl o rdy () o sall (S oBlel 5 SAall dsadd) e il DA o

o Ay dll elad¥) 5 S5 Ladie La gaad - daial y o LeleSli 3 suall
oW e Al A pi i A dlalall g el Ul G sat My 03 geals

e This can be seen through the wrongly chosen words for ‘ 4iabag
iy with ‘wife/mate’ and ‘sons’ respectively.

‘wife/mate’ 2 Al g alia ¢ Akl Gl HWIS) IR o i ) (S 13a @
sl Jdeand ‘sons’

3.6 The Translatability of the Quran from the Rhythmic Point of View
SN I Aga s (e a SN T Al gk

e What the English versions of the Quran lack most is the rhymingness
and rhythemicness carried by the word, the phrase and the whole verse
in the Quran.

A5 e o A Lelaas il dpadail) A0l o ST ol 8l lEEY 4y jalaiY) jun A o

LAl o) )

12
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Going through the following example is a concrete proof for a bilingual
reader:
;L5 Al (e sale s U1 Jil DA e a ) o
e (29) )mﬂu\jj (28) Jm ‘yj@u‘y (27) Jmudba\ L5 (26) )A.uz‘\_\LaLm)
(30-26 : sl 35 ((30) eie Anid
Dawood: “I will surely cast him into the fire of hell. Would that you
know the fire of Hell is like! It leaves nothing, it spares none; it burns
the skins of men. It is guarded by nineteen keepers”. (p.56)
Arbery: “I shall surely roast him in sakar; and what will teach thee what
sakar is? It spares not neither leaves alone scorching the flesh; over it
are nineteen” (P. 616)
Ali: “soon | will cast him into Hell Fire! And what will explain to thee
what Hell-fire is? Naught doth it permit to endure, and naught doth it
leave alone. Darkening and changing the colour of man, over it are
nineteen” (P. 1643)
Ali’s revised: ““soon | will cast him into Hell Fire! And what will explain
to thee what Hell-fire is? Nought doth it permit to endure, and naught
doth it leave alone. Darkening and changing the colour of man, over it
are nineteen” (P. 1849)
Yuksel: “I will cast him in the Saqar. Do you know what Sagar is? It does
not spare nor leave anything. Manifest to all the people on it is
nineteen. ( Sura 74: 26-30)

From the above discussion, we can undoubtedly conclude that the Quran is
definitely untranslatable due to the linguistic sophistication of the Arabic
language, cultural, psychological, spiritually and melodic associations of the
Quranic word above all it is the word of Allah revealed to Muhammad (pbbuh)
G daa il Q8 yie aSllL 8 O A1 () 48 el Y L i Sy coDhef 5 ) 5l 488l e @
2S5 o o S U A S RS o)y 5 Al 5 il 5 AN g ) ARD (g iU shal
ol e ) Lo sene e I3 4

3]




ANASF

e This leads us to say that since it is unique in its style, it must have be produced by
one who challenges not only translators but also Arabs scholars to produce a
verse or chapter of its quality.

ool san Al aa Leaiy o) Gang 48 sl Lo g5 e B LY Tokas adl J il Ly (535 10 @
A5 Jeail T i) el ollall LY Ll s - dan il

e |Itis Allah the all Knowing who produced the Quranic language.

Al @l Ll aalal) ga At g adlaas ) @

e The above translators seem to have failed replicate the complex web of stylistic
features found in the Quranic text.

A (il Caan g ) g L) el Sl a1 i 8 sLia Ll gy odle cppen i) o

e They also failed in their quest for equivalence or communicative effectiveness
they violated the loyalty to the source-text principle for the sake of producing a
text that works in receptor-genre terms.

ot Ll JaY aaall pai sl oV gl guis gl Jual il Gllad f 81SE Alae 8 JLid Liayl aa e
Glalhadl & 6 Juiiuly Jeny

5. General Recommendationsisls &ilua g

e When reading an English version of the Quran, it is recommended to
remember that:
o) OS3E O Cpnisall (g oA & jalaiy) das i Be) 8 dic @
e Itis not an equivalent translation to the Arabic textual version at all.
@MY o duaidas yidy plldea il sol0 Y @
e It may be a rough interpretation or paraphrasing of the general
meanings of the Arabic text but definitely not the exact equivalent of
the original text.
Ssally 53158 Y (S5 enll paill (e el Jlaall delpa sile) 5 dan 5 Canmy 26 o
| " "  ela¥! Gl
e When you are not sure about any conceptual point, ask those who
know about it.
Ade (g ey pdll el o) JL 4&339536}@35&),;50)531&& o
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e Any translation of the Quran should presuppose its importance for the
community of faith, for those who hold the canonical treatment of the
text as authoritative for faith and practice. (i.e. Arab Muslims in the
main)

O O Sy CpAll G gY il ¢ aaaall Glal dsadl s () ay Al dea i sl @
(ol (ppalusall o el (sf) . e jlaall s LoDl 46 55 sall dlitgmy m guaill 5y 3le ]

e The version authorized by King Fahd Holy Quran Printing Complex of
Ali’s Translation dated 1410H seems to be the most appropriate
amongst the above five translations of the meanings/interpretations of
the Holy Quran.

ol Ll e daa 55 H1410 gl SU LA Aelial agh cllall panay A il 31 o

S 1Al ol il /el o3he 5 ) sShall dwadd) (pa Cilan il

L5 Practical A
Translate the following Hadeeth into English. Use your creative ability in your
translation.

A,\)L\w}.\uSuAjwJIAJy)dJA\}“(:j.\MJAHL\UAyU\SuA. "Aﬂ\d}u)d& duc){)&»u_l\
(uw\b\jj) M}\\ﬁd&hPY\ jﬂ\j&\.}w}du&w}‘m?)&hﬁy‘ j—\j\}

L5 Practical B
Translate the following Hadeeth into English. Use your creative ability in your
translation.

(ST 3150) k] 223 s 43503 o i S0 3 V080 Gl <l 0
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e Creative Translation-472-Dr. Ahmad M Halimah
e Lecture 6-Translation of Sacred Texts: The Hadeeth

Learning Outcomes

e By the end of this lecture, you should be
(25 138 (688 o g (B yalaal) oda gl e
1. Familiar with certain problems & pitfalls of Hadeeth translation.
Sl daa i Ol e 5 JSLE) (il 49 0 e
2. Able to translate examples of such Hadeeths.

g:'_t:m\A“)_” :\l\.«:\ 2\.4;)3 é.c EJ.ﬁ&\

1-The Sunnah of Prophet Muhammad (PBBUH) as central
obals alug e u\ul«a.\mdjmj\l.u

e The Sunnah of the Prophet Muhammad (p.b.b.u.h) comes after the Holy
Quran in order of legislative authority in Islam.

(s Aapmy i) Al ol an SU Gl AN amy (alu s 4ple A La) deae il L 5 o
ASay)

e The Sunnah involves the sayings, doings, practices, explicit or implicit
approvals and disapprovals of the Prophet Muhammad (p.b.b.u.h)
expressed in the form of Hadeeths.

) Lo dana il b g Jgde Adaly g jalae lu jlas ¢ Jladl (J) @l e 2l Jaiis o

" Cnalal (€5 i lgie jud) alugdle

e Although the Quran and the Sunnah are two separate entities, they are
closely related.

(Aliaiie GULS Lo Ll 5wy ySI AN () e a5l @

e Along with His Message contained in the Holy Quran, Allah sent
Muhammad as His Last Messenger (p.b.b.u.h) for all Mankind to elucidate
and demonstrate it under His Guidance as the religion of Truth (Islam).

A guay ) Qo1 e SU O (8 8 ol il ) e i ) L iy Ualis ) Jasi i b @
s 433l Jl A adl = g e sl slaea Al Ju )l A0 alu g dde A s dens
2Oy 3l
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o AIIah (SW) says:
i ANy ij\ju\jw\q&ddﬂ\mesm ) U5l G (D Lg_'\bds)
UJw) ((Crs%65 a0 & )5 A0S 5 Ly a3 o2 CANT Gl Al sl 5 A Thale Cal 5
(Yor:l ey
“Say: O men! | am sent to you all, as the Messenger of Allah, to whom the
dominion of the heavens and the earth belong; there is no god but He; it is
He that gives both life and death. So believe in Allah and His Messenger. The
unlettered prophet, who believes in Allah and His Words,: follow him so that
you may be guided.”(S.7, A.158)

e To endorse the role of Muhammad (p.b.b.u.h) as His
Messenger and the obligation to obey him, Allah (SW) in
many verses in the Holy Quran clearly states and urges
those who believe to show absolute obedience to the
Prophet Muhammad (p.b.b.u.h) because what he said, did,
approved of or disapproved of had divinely been revealed.

A a5 el o) 515 Jsm S plas Bile ) oo dame 550 el o

) Sl L_m}@mywss\ Ol 85,8 el M g 4dlans
G b s e ) La dene ill Adllad) Aol (in jal () gy
Ay LeddS N5 aumdy ) g ¢ Jad s JUiL

e Therefore, obeying him is just as important as obeying
Allah the Almighty who says:

@ Al L;Sl.a_ajm\;.u.un\ dclh 4raal i OsSi aielda (llhl g @

b oin pgdle AL 8 15 a5 bl LBl 588 0501 o ()
(/\' ‘o Ll
“He, who obeys the Messenger, obeys Allah; but if any
turns away, we have not sent you to watch over their (evil
deeds).” (S.4,A 80)
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e The Sunnah of the Prophet Muhammad (p.b.b.u.h)
according to the consensus among the Muslims is
considered to be the second major source of Islamic Law
after the Holy Quran.

- P S A g "D A

3.The Translation of the Prophet’s Hadeethes (p.b.b.u.h)
alug dle Al L gl Eusal day i

e Obviously, translating a literary or a scientific text is different from
translating a religious text, let alone the Sunnah of the Prophet
Muhammad (p.b.b.u.h).

c@ﬂ\@\%}usd.\m GALJ\UA.J\)\MJY\M;JJ\U\ 'US\QAO
Malu g adle &b\ém&m"‘ﬁlﬂ Ao gl Al e clals

e |t is also of common sense that translating the prophet’s Hadeeths
into English requires extraordinary methodological and quality
control criteria.

Ale e dagie callati 4y 5l ) (5 sl Cuala¥) daa 53 o) Ll Gaall (e Lia)l @
8352l Hlimal 48] ya s

e Unlike any other type of text translator, the translator of Prophet
Muhammad’s Hadeethes (p.b.b.u.h) should have the following
additional characteristics which would make him/her outstanding:

Ol g s e ) oo oo all Cnall o fin ¢ o il il G0 AT 5 Y B3

D Oomaly Jon Al dand Al AUl jailiadll 48 (sl

A.The translator should be a Muslim who fears Allah in executing his or her

duties.

Adlaal s 288 (8 A L (53 alie (5S) () pa il g @
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B.The translator’s general religious knowledge should be very good.
Jaa s dalad) all 88 jea oS3 0 PEN N RPN
C.The translator should have excellent knowledge of (TL), (SL) Text-
Type, Subject-area and contrastive knowledge.
(oaill & 53 e (SL) Duaall 42l 5¢(TL) dagiusall 421l 3 Jlias 43 yra (5S35 () aan yiall 2y @
Aiel) 48 el 5 & saim gall Jlae
D.The translator should be able to transfer into English the linguistic,
social, cultural and religious associations and connotations of the
original text.
Cilsmanll g AAE 5 Do Laia¥) g salll 4 5alasy) ) Jaill e 1 ald 05 o) aaiall a0
a1 aill (e Yl g Al
E. The translator should be able to give as literal and faithful a
translation of the meanings of the Hadeeths as possible. (i.e..
achieving maximum equivalence in his or her translation)
e Caall el dilaa 5 3 5a daa i sllae) e 108 05S 0 g pa il a0
A il @SN (e aa ol (Geal
F. The translator should be able to provide a translation that is
stylistically and communicatively appropriate. (ie. achieving the
communicative purpose of his/her translation)
& Jal sl aal | Lbial g5 g L bl 4aiDle dan yijd 55 (e 1 a8 (58 O o il gy @
REVENgHi]
G.The translator should be able to write plainly, economically,
gracefully and elegantly so that his or her translation would have
the same effect on the TL reader as that of the Source language
reader.
OS5 (i Jlan s A gg ¢ g ¢ guin g AU e 108 G5 O pa el a0
hadl dall (5 S ddagiuall Aalll (58 o 80l (il Lo daa il
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Example

e For example, let’s now look at the following Hadeeth and see how
Halimah (2012) tried to achieve equivalence in English, communicative
purpose of the Hadeeth, in a style that signals that this is a translation of
a Hadeeth of Prophet Muhmmad (p.b.b.u.h) narrated by Omar in 1st
Century of Hijri Calendar:

Gl (Y41 Y) Zada Jla S plail 5 U Capaal) 6l Y1 Lses o Jall Jis e o
Euaa" dan i 12 U\Gh: d..‘u&_I)L.uLi «Coaall Jal gl (a2 cMJASAAY\é\.xmuAJS\SJ\
el pasiill (e Js¥ Gl e ols) pluyade Al Lo "aeas il
D\Mbsﬁfw\djw\u}\wc@j)h‘ﬁ" djﬁdl Au\d}uu&_uu.m d\a).«:u.c
(ool ol 5 ) M5l s ol e o) 5158 adie

Omar reported that he heard the Messenger of Allah (peace and blessings of

Allah be upon him) saying: "Do not overpraise me as the Christians did to the

son of Mary. | am just Allah's servant. You may just say 'Muhammad is the

servant and Messenger of Allah'."(Bukhari)

3.The Translation of Hadeeth from a Linguistic Point of View
Agpal i dgn (o Cyaall Len i @

e Linguistically speaking, the translator of the Prophet’s Hadeeth (p.b.b.u.h)
needs to be aware of certain translation problems that might distort the
meaning of the Hadeeth.

At ) aa el JSLaal e e 5% of (sl Cunall aa fia gling ¢ Ay sally sl o
t_gd;j\ (2R o}uu 28 g;d\

e Asimple comparison between Al-Fahim’s translation (1997) and that of
Halimah (2012) would explain the point.

il 5 g (Y0)Y) Dy (V23Y)- gl L 5 (e Ay 23 e 0
- ()G &uy}ﬁ@)qywmw@\ \jsu"?u.dmmuwm" B Hu P RPN ‘bfﬁ S &

ds.u} \_\A d\.AJS\j AT udﬂ;\&e.sum}@bj ‘DSJ}eM}OM@M‘e}@bw&A\wwhoﬁj\"
wh\dsu@as.\u\dﬁmhuag_msubcmmwbhj‘mmw\&gbusc\&uﬁj‘\&ed

((J..Ma\})) JU\@CJEF“L&:@;)LB‘@AM\L;
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e Al-Fahim’s translation:

On the authority of Abu Hurairah (may Allah be pleased with him who said: the Messenger of
Allah (peace and blessings of Allah be upon him) once asked his companions: Do you know who a
pauper is? The companions replied that a pauper is a person who has no money or property. The
Prophet explained the point and said: “A Pauper among my followers (Ummah) is one who will
come on the Day of Judgement with a good record of Salat (prayers), Saum (fasting) and Zakat
(payment of poor due) but who has also abused somebody; slandered someone; usurped the
goods of another person, has killed someone or beaten another person. All the oppressed people
will receive a part of the aggressor’s good deeds. Should they fall short of his aggression, then the
aggrieved person’s sins and defaults, will be transferred from them to him, and he will be thrown
into the Fire (Hell).”(Muslim)

Example

Halimah’s Translation:

Abu Hurairah reported that the Messenger of Allah (peace and blessings of Allah be upon him)
asked: "Do you know who the bankrupt is?" His companions replied: "The bankrupt among us is
he who has neither money nor property." The Prophet (p.b.b.u.h) then said: "The bankrupt
among my people is he who comes in the Hereafter having performed prayers, fasted and paid
“zakat' but has already abused someone, slandered someone, encroached upon someone's
rights, killed someone and robbed someone. Each one of these people will be paid back from the
bankrupt's good deeds. If he runs out of good deeds, he will be given some of their sins the
result of which is that he is thrown in Hell-fire."  (Muslim)

e At the lexical level, for example, AlFahim translated the Arabic
word &l as a ‘pauper’ which is not really appropriate because it
has a financial connotation only which is not what is meant by the
Prophet’s saying (p.b.b.u.h) whereas Halimah used the word
‘bankrupt’ which has both financial and spiritual connotations in
English.

ol Ayl SN i) a5 o slll anmall (5 ghanall diem JEA Jpos Sl o
Jsm )l oaady al g Jad dlle AV LesY Lalad 4anlin (gl '8l ‘pauper’ WS

‘bankrupt’ 4l anaiu) dads ) S0 Laiy - Al B8 ol g aile Al L
A Yl daa 5,5 Allal) o g aa e VY L Al 0!
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e Other examples of poor equivalence of AlFahim’s lexical
translations are as highlighted above.
LaS Lpannall 4 salll dan il —aalal) an yidd dadlil) 5yl doleall (o AT ALl o
oe | Sy R
e Try to make the comparison yourself and find out why they seem

to be poor renderings of the Arabic versions.
A el dan il Bl 58 o 1oV s 13Lal alag) g Slodiy 45 aa)) Jola o

4. The Translation of the Hadeeth from a Cultural point of View
A i den s oo Syoallden i o

e Another concern of religious text translation is its cultural dimension, particularly
the translation of the Prophet’s Hadeeth (pbbuh). For example, let’s now look at
the following Hadeeth and see how AlFahim (1992) and Halimah (2012) have
tackled the cultural dimensions in the text.

(JEall s Ao g ol Cuaall e yiLasse Y ¢ A 2all 58 Al (gl dan il AV jaadll e

b ABEN Al Il a8 (Vo) Y) dada s (V49Y) aaldl) oS lail g 6l Cuaall 3 lais oY) Lige

UAA\
G Yedats ‘J@AJ\ Yk ‘eu\ dsdu\ mu\z\y\ e " 08B A Uy Eital 108 il (2
(L;J\A_A\ DUJ) "A;\j]\ ?“53\ o\f\ uwu)&@; ‘d\A)J\ ds.g g\.u.d\ ).\S.\j cjul\ g_a).u.aj

e AlFahim’s translation

On the authority of Anas (may Allah be pleased with him) who said: | heard the

Messenger of Allah (peace and blessings of Allah be upon him) saying: “Among the

signs of the Last Day are: that knowledge will suffer complete extinction. Ignorance,

adultery and drinking of wine will be alarmingly on the increase. The number of
males will decrease while the number of females will increase until there will be only
one male to look after fifty women”

Example

e Halimah’s Translation

e Anas reported that he heard the Messenger of Allah (peace and blessings
of Allah be upon him) saying: "Some signs of the Hour are: disappearance
of scholarly knowledge, spread of ignorance among people, adultery and

| 6
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fornication become very common, drinking alcohol will become rife,
increase in number of women and decrease in number of men to the
extent that for each man there will be fifty women to look after.
(Bukhari)

e AlFahim, once again fails to understand and appropriately translate the
concepts of both (&) s &l into English. The meaning of ‘adultery’ in
western culture is a voluntary sexual intercourse between a married man
or woman and a partner other than the legal spouse. If however such a
sexual intercourse takes place between two people of opposite sex
before marriage, it is not considered ‘adultery which is completely
different from what is meant in the Prophet’s Hadeeth (p.b.b.u.h).

Gl L aide sad e 350 5 jedl) OIS asmlial) dan iy agdll Ly 5 A1 5 4 o
On LY G..u.'mj\ Juat¥) 4 2l 4alsl)) 2 "W ‘adultery’ sz RERNSHY
u.u(—;.usu.\aj\ d\.».a.a‘ﬁ\ Y \J\ @ﬁbﬂ\cj‘)]\uj;d.ayjo\f\ j\Cj)Md;J
L oo Lalad caliag (gall Gl " ey Y 43l cC\jj\dﬁPY\u@\ww
ng.\.d\ _g_\:u;j\ uA J}.as.d\

e Again with regard to the concept of »all, Al-Fahim inappropriately
translated it as ‘wine’ which really limits what is meant by it because the
Arabic word covers all types of alcoholic drinks not only ‘wine’.

Mﬁaoqjm'hujwine 'AalS aalall daa yi ¢ pedl) o gefay (Blaiy Lasd 5 a1 5 0 @

' eall Ll A sl il g i) o 8 aen Muﬂ\«dﬁ\qum

o The above example shows how serious a mlstake in translation may be. |
is not only a matter of translatability but rather of rendering a concept.

Jadd o Ll dan il 8 58 Al cLLAY\MUA}do)\L\ JEA jelaig @

ej.@ﬁA Hmwymuﬁwé\ww@ojdﬁdm
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. The Translation of the Hadeeth from a Rhetorical Point of View

Ul

LSO B Aga g (e Cudal) Aan i

e Another concern is the translation of the Prophet’s style. His style is divine and
human at the same time.
gl ity (g g oed) Anslul (g sl lacill dan i a AT J2LS e
e This combination makes it quite difficult even for an experienced translator.
Bl (593 Gpen il dpilly i Tas el e Ja i all 120 0
e Therefore, any translator engaged in the translation of the Prophet’s sayings
should really be aware of the stylistic features and rhetorical dimensions of the
Prophet’s Hadeeths.
A sla¥) @l Jpaall s @ jae 5 o) ol I sl daa 5 8 @)Ly as yie Y 05S0 Of o el o
(&5l Eaalal) e L S0l Al
e For example, let’s look at the following Hadeeth and see how Dr Halimah (2012)
tried to achieve equivalence in English, communicative purpose of the Hadeeth in a
style that signals that this is a translation of a Hadeeth of Prophet Muhmmad
(PBBUH) narrated by Aisha in 1st Century of Hijri Calendar:
b S Eatl (YY) Aals g€l Jgla (i lail g o Ul Gyl  Glaiiliges e e
o dena i) Euaall das i ol U\Q\Mup\@umw sl sill sl g ey sy
/ D goael msill e W1 0 Al A Rde ol 5yl Ao A
(OB 51 55) a)}@uwumuﬂ‘;uh\w| A sy OB -Gl diile fe o
e Aisha said that the Messenger of Allah (peace and blessings of Allah be upon
him) said: "Anything innovative introduced to our religion is rejected." (Bukhari &
Muslim)

L6 Practical A-Translate the following Hadeeth into English. Use your creative ability

in your translation.
Aas il 8 de |0 d.uas e\d;.u.n\ 4_1).\5;.1‘2\ Al Guaall s 5 e

(s A o 5) Male 5 0l dlad (e 2&00adl G 0B R o) e (i (e

L6 Practical B-Translate the following Hadeeth into English. Use your creative ability

in your translation.
das il A dae )Y &l ja8 ?‘M\ Ao alasy) ) Al Cuaall aa 55 @

;u\}o)u.aj\elﬁ\j‘m\d}u) \J_A;Au\}‘m\\}”d\\}{u\cﬂ.g_m uum‘;ée)w\}“u_u. "A.\J\ J}u)d\ﬁ d\ﬁ),d:u.ﬂuc
(ULA_LMJ‘ b‘j)) ULLAAJ e)m‘j ‘CAMJ sb\S‘)j‘
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e Creative Translation-472-Dr. Ahmad M Halimah
e Lecture 7- Translation of Orations

Learning Outcomes
By the end of this lecture, you should be able
A 108 06K o ag B alaad) oda Al @
1.Show understanding of what is meant by orations or
oratorical speech.

(aall BOSN hall aa e agh el e
2.To translate excerpts of oratorical speech.

1. What is Oratory? f4aill s L
e An oratory is an elaborate and prepared speech.
(s Jgae oS sa dgldasll (8 e
e |tis the art of swaying an audience by eloquent speech.
Aol Glaally ) seandl Allainl 4 52 @
e |n ancient Greece and Rome oratory was included under the term
rhetoric, which meant the art of composing as well as delivering a
speech.
O s e sa g A8 allaiae cind dadll La g g Al (gl 8z a0 @
coladl) W) SIS 5 Call
e Oratory first appeared in the law courts of Athens and soon
became important in all areas of life.
b Ll aal L gle s (Ll (8 aSlall il 3 V)5 pall Aadl) (8 jel o
Blall GYlae e

o
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e Classic Rome's great orators were Cato the Elder, Mark Antony,
and Cicero.
G5 sl e S SIS b Lag slibd el 1S o
e The theory of rhetoric was discussed by Aristotle and Quintilian;
and three main classes of oratory were later designated by
classical rhetoricians:
el (e Ay i S 5 ¢l Ky lass ) a0 Aladl) 4y )las Al 5 o
(a) deliberative—to persuade an audience (such as a legislature) to
approve or disapprove a matter of public policy;
e A sl ade gl A3 gall "y 55 Aiggd) Jia" ) sean pLEY — aal) o
Aalal) bl gl 5a
(b) forensic—to achieve (as in a trial) condemnation or approval
for a person's actions;
Sl ya) e 48 gall 5l 4l "AaSlas & Jlall sa LS sl — Agladl) o
addll
(c) epideictic—"display rhetoric" used on ceremonial occasions.
Aen N ladial) claliia) 8 deddiuall " A g jeall 220" — 2L o
e Rhetoric was included in the medieval liberal arts curriculum.
st sl g A (B (oasl ) el 8 a5 B Al s o e
e In subsequent centuries oratory was utilized in three main areas
of public life—politics, religion, and law.
¢ Aulpaal) Al SLall Ay ¥l LD A8 5 a0 8 Alladll (ki) o
Ol 5 ¢ call
e During the middle Ages, the Renaissance, and the Reformation,
oratory was generally confined to the church, which produced a
soul-searing orator such as Martin Luther.
&L).‘.a.é\ “é\gﬂ\ C)u..a}[\} 44\...4@_\3\ pac g 6@}3\ J}..a:d\ d)\ALAJAQ
s ke Jie sl aliad culad caatil 1 i€ e dladl
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e With the development of parliaments in the 18th cent., great political

orators appeared.
eladaall i) cldad yels ¢ yie QA&\Q)Q\&Q\ANJ&\ J}LSGA o

e Because these politicians usually spoke to men of their own class and
education, their orations were often complex and erudite, abounding in
classical allusions.

Adtie g 3aine Lle agalad canlaill g dalal) 2l ) Jla )l Gaoay sale Cpalall oV 58 (Y o

Al clasalily A 3

e Religious sermons, normally addressed to a wide audience of diverse
classes of people, tend to replete with religious allusions and appeal to
the emotions, which profoundly influence the oratorical style of many
orators or speakers.

DA ) ) daa el (g0 Ao giia U (e gl 5 ) seand Aga g il cillaal) 32le o
Go aaall adl) baaill e e T & i )5 ecadal gall apilil 5 dgnall cilagalilly
Ol o oldasll

e The oratorical style could be described as bombastic like that of Hitler and
Mussolini, and intimate and conversational, as in the "fireside chats" of
President Franklin D. Roosevelt.

b LS Lalaa g dapanlly il gussa s Jligh Al Jin Bate (bt Coglud Cany (Say o
" S i 0 S G ) e e sl CagalaI”

e Now, television forced additional demands on the orator (usually now
called the public speaker), who not only had to sound good but also had
to look good.

Lads el A ¢(Aaladl A2l GV e 3ale) chadll e ddlia) calldae (g0 8kl Syl (YY) @

RXTEQULT RIS YN PIRVENIUIPION

e Still, most politicians, notably John F. Kennedy, succeeded in utilizing the

ubiquitous television camera to heighten the impact of their speeches.

IS0 A 50 A0 ) jaalS aladind (8 s (o€ G Gea Lo Y Gl alaea <l Y e

E:
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2. The Translation of Orations

e Translating orations ranges in terms of difficulty from
translating simple farewell speeches of University outgoing
students to the most difficult oratorical speeches of the
Prophet Muhammad (p.b.b.u.h).

s O bal Al des S Ay san b bl e il 5 o
el adle ) Lia dena oill dgladl) udasll Cle Y daalal

e Our main concern here is the translation of religious
orations.

o)) adadl) daa 3 ga Lin u_u.u)j\ Lalaia)
e | would however like to start with the following general
example of oration trying to analyses it with you as a warm
up for a more advanced type of rhetoric.
AalarinlS Claal) Jalas A gladd Ul ale Jlie ae T2 o) 250 clld 2 @
Aadll e HiSI ) shate g il
e General orations as in translating farewell speeches, for
example, especially those of outgoing students, tend to be
emotive with hints of gratitude and appreciation along with
expressions of future prospects for both the audience and
the outgoing students.

Liald e lagll (et daa i 8 Jall LS dalad) adadll JUiall Joss e o
SUieY) (e lagali ae Aalladi) 0 €5 Gl ) Jaal cpag Al Gl il
Gl g ) sgendl dliinall Cla8 gl o juetl) pe s ) Lis il

L O A
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Example

e For example, let’s now look at the following short and adapted example of an
outgoing student speech addressed to outgoing students at their graduation
ceremony in the UK, and see how you would translate it into Arabic:

) den 0 s e Jiad aidiDley il JUll JEal) ) lan (¥ Gges (JUdl Juw e o
A al G s s G (5515 caaniall ASLaal) 3 g A and e e Ul

Distinguished Guests

Ladies and Gentlemen,

My Fellow Students

Good Afternoon

| am greatly honored to be chosen to stand up here to represent my fellow graduates

and welcome you to our Graduation Day. Today marks an extraordinary day in our

lives. We have worked long and hard to get to this point. We have successfully
achieved our Degrees. We have acquired knowledge, skills and experience.

We have made new friends. As we take Centre stage today to receive our Certificates

we are also going to lift the curtain and recognize the people behind the scenes. On

this special day, we wish to extend our sincere gratitude and gratefulness to our

Dean, for his outstanding support and encouragement. Whenever we needed him, he

was always there for us, very welcoming and helpful. Thank you, sir, for the time and

attention you give to us and to our fellow students. A special thank-you goes from
every one of us to every staff member, Principals, Managers, Tutors, Teachers and

Administrators at this University where we have learned so much and acquired good

knowledge and excellent academic and practical skills. It is the wish of every graduate

of us to extend our love and appreciation to our loving parents for their prayers, love
and guidance. We are sure that today they are proud of our success and very happy
for us. Last but not least, we would like to take the pledge that what we have learned
and acquired of knowledge and skills we will use for the benefit of our beloved
country, in its continued growth, development and expansion. Once again, thank you
for being here today sharing with us our sense of pride and happiness, in our

success.

Thank you
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Distinguished Guests ) 81l L gua
sl 3350 Ladies and Gentlemen
My Fellow Students «>Uall 25
Good Afternoon «ilS s 4l das g 2Sile SO
| am greatly honored to be chosen to stand up here to represent my
fellow graduates and welcome you to our Graduation Day.
«_\;J\ u\juAM\@MJMeJJ\L&uS\U\ oJ\.’.uu_\)\AJLAJ.\.\Su)JM\
ARENGEN G ENE AN
Today marks an extraordinary day in our lives. We have worked long
and hard to get to this point. We have successfully achieved our
Degrees. We have acquired knowledge, skills and experience. We
have made new friends. / / w
81 Cangl) 136 Jpum sl Uingial 381 i b Lol L U dpuily o 5l (K
Ll LS 63 il g il gl s 48 paall L) a8l ~laiy o glall culalgds e Uloas

JBaaa Gldlaa Luiy

B. Religious orations (non-prophetic type):
(558 s g sill) Apdsal) caladl)

B. Religious orations (non-prophetic type): as mentioned earlier,
religious speech, short or long, tend to appeal to both hearts and
minds, using a high stylistic approach to a wide audience of diverse
classes of people in a variety of situation and settings.
(Jash sl mald ¢ nall lhall dile S LS 1w ) & sill) gl aladll o
C‘M\jJJ‘@‘A;SLSSLC G_ajLu\ E.@-\Aem‘ L_\jlﬂ\jdjsaﬂ c«\.l.agl\ LAA)\SJ.\AJJ
@Muyi.;jea\yuswu\w@)muhﬂ
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e Let’s look at the following short rhetorical speech by our great
Khalifa Omar bin AlKhattab (may Allah be pleased with him)
addressed to the army leader Abu Obaid bin Masood AlThagafi
while he was getting ready to liberate Iraq in 13H.

"Uad (g jee andaall LigIAT AU 5 juadl) Le DUl Aphadl) 4yl lied @
OIS Ladie "™ 81 3 gaase 0 ane sl Gual) N N as g 38 (ade A )
LAY (A Gl i) iy

e How would you translate an oratory like that of Omar into English
and achieve equivalence in English, communicative purpose of his
speech, in a style that signals that this is a translation of Omar bin
AlKhattab who said in that space of time and context of the first
years of Islamic widespread expansion:

a5l i el S a5 A 3lai) ) e Ak Fen 5 kit (GBS o
5l ety Ll ) ocladll (s e duadldea 3 (f o Ja o gluly 4iadadl
" C Sy LY (Yl gl la s (e

\de\fi\uﬁgs@sj\:wwmy\u&;j\w\ il Ledie

\j;);qswsgsem ASLAT) g daadl) g S &)\&semdﬂ "al JB8 4y aa

Gl ¥ 5 ol G35 14585 s )-‘-‘*—'Lﬂ J@Aﬂ BN PWEPRTACT R i

OIS 4aiia 135 68 Sy da g (e S5 Y e(lanih ddasale Hull calia Gl &

| "dxiiaa

Example

e Now how would you translate the following into English? Is it A, B, C, or D?
"Bty Aaadly Sl ol e auiS el "
A. You are coming to the land of guile, deceit and treachery.
B. You are going the land of guile, deceit and treachery.

C. You are heading towards the land of guile, deceit and treachery.
D. You are bound for the land of guile, deceit and treachery.
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Example

e Let’s now look at the following excerpt taken from an English religious sermon
and try to translate it into Arabic:

“Life 1s warfare: warfare between two standards: the Standard of right and the
Standard of wrong. It is a warfare wide as the world; it rages in every nation,
every city, in the heart of every man. Satan desires all men to come under his
Standard, and to this end lures them with riches, honours, power, all that
ministers to the lust and pride of man. God on the contrary, invites all to fight
under His Standard: the standard of Islam and His Messenger Muhammad
(p.b.b.u.h), which is certain of ultimate victory against Satan and his army. Now
comes the imperious cry of command: Choose! God or Satan? Choose! Sanctity
or Sin? Choose! Heaven or Hell? And in the choice you make, is summed up the
life of every man.”

o« Now how would you translate the following into Arabic? IsitA, B,C,D, E, F
or something else?
o Life is warfare: warfare between two standards: the Standard of right and the Standard
of wrong.
ALl s maall G s 3Ll
B. Llxll y il sall s s 3l
C. Jhldl s @adl (42 4S y2e 3Ll

D_ JJ\}J.\Q\U:\.}:&SJMCA[:\:&A}\

C. Religious orations (prophetic type):
(5553 g sill) dghyal) uladly

C. Religious orations (prophetic type): Unlike any other type of text
translator, the translator of Prophet Muhammad’s orations (p.b.b.u.h) should
have additional characteristics which would make him/her outstanding: the
translator should be God-fearing, religiously knowledgeable, bilingual and
bicultural person, above all should have this extra bit of rhetoric and style in
both SL and TL.

U8 O o 1 oAl Lelaad Al Adlal pailiad 4l 6% O b plus le ) L
TL Aisgiosal) 22115 jacad) 220 S| LaadIS d skl 2230l il
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e For example, let’s now look at excerpts taken from the Prophet’s
(p.b.b.u.h) Last Sermon and see how Halimah (2012) tried to achieve
equivalence in English, communicative purpose of the sermon, in a style
that signals that this is a translation of a Last Sermon of Prophet
Muhmmad (p.b.b.u.h) reported by Ibn Ishaq:

"l Adadlm alug Ao A L Jsull e 33 sale clalitd i Y1 Uses (Yl e
oball e Jaal sill (m pe g cdn ulai) 8 8lSEl Sad (Vo) Y) s Jola oS plail
O ol sy (alus ddde B o) dene all ek AV daa il oda O Lo Ja sl
Bl
&J&‘m&géﬂJw&‘u&‘&‘dWJwb‘é: é\:w!o.g\d\é
Qﬁ&\@h&w&\gﬁi\g&eﬁ&é&ae@dﬁbc%&wm\
‘;ﬁ\}cgﬁ\w\cw\.}\\.&i_d@eﬁc@bﬂ‘}&‘d&c&*h@
oSsles O] ¢ oW Ll ¢ Il CBgedl g M sl umy GSUT Y e (gyoT Y
c\hgﬁbﬁc\héﬁ&ﬁcé) ‘#diélf‘f&@ﬁ‘ﬁiﬁ
Lol adis @Gﬁc@«@jc&b&iuceﬂim,ﬁcéjujﬁm#b
Yoo Nigsl ogsy oS3 oS5 ¢ gae by JS Ol ¢ ks st (o ) 35l
&)Qmawﬂ.\ébw\ogcww\%imu;.Oﬂ.’éﬁ’ﬂjb}«%ﬁ
c o Slsl e Oy s 4 oy A WD g Led ey Of 4y ¢ Il ada

¢ P&L}A GLG éj);\r\é

la) a3 b ga ¥ O (e aSd ¢ s aSile gl g ¢ Ua aSilad o At o8 ¢ Gl Lgl axy L
gabaall 8 0 g ags O a8t (31 38 A QB lad B ¢ Al Adally (il Y O Ogale g« Adga S
1 sl ea g g g aally (gt puS g R0 OB Ol OB ¢ T me b L (R sl
) ilaly (g g8 aillatica) g ¢ A Adlaly (s gaida] Lad) aSi) g ¢ Lindi (gl (Slay ¥ (1) g8 aSaie (ygild
¢ U ) el ¢ dagl ) gliat (ol 4y allenaiic) (o)) Le a8 S i hg o caly B A ¢ 68 ) Ll 1 slield
Omalaeall 3l g ¢ alucall 1 aluca JS of Gpalad ¢ o glie ] g 68 | gramd ¢ (ulill Ll | A A gl lis
S ¢ Caly A agll) ¢ aSudl) Cpallan M8 ¢ Ada (il qub oo slhae ] La W) AR Cre s aY Jag DB ¢ 5 gd)
c g agll) 1 alug dle Al Lo ) gy U8 ¢ and aglll ;) gNB (i) o) (S
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Example

¢ \.\;j uﬁ}d\ \.;\.G.g (REY gﬂ.& Ay (.SLEJT N ‘;J.’J gS)JT N ;\3 ¢ ‘zéjé \yw.w\ ¢ Jo\.:.‘\ L@.J

“O People! Listen carefully to what I say, for I don't know whether I will ever meet you
again here after this year.”

¢ ng 0521:.... P&J!j AT st.g.& Z\.Afsfj AT P&Aﬁ Z\Aj’cfc P&gj \jﬁb’ of éi e\f v&k& ng\yij PS;\AJ ol « J»U\ L@;j

95y 09 S ¢ gase by JS Ol ¢ lgdke sl e JI Wasgld Bl oie IS ed ¢ it By ¢ WSTlesl e (SULD

. O}Q-LEJ ‘fj U}Q.U'GJ Y vﬁ\}pi

“O People! Verily your blood and your property are sacred and inviolable until you appear before
your Lord, as the sacred inviolability of this day of yours, this month of yours and this very town of
yours. You will indeed meet your Lord and that He will indeed reckon your deeds. I have conveyed
the Message of Allah to you. Return the goods entrusted to you to their rightful owners. Allah has

forbidden you to take usury (interest), therefore all interest obligation shall henceforth be waived.
Your capital, however, is yours to keep. You will neither inflict nor suffer any inequity.”

L7 Practical A-Translate the following oratory into Arabic. Use your

creative ability in your translation.
Aan 1l B dse)ay) el jab andiad A ad) ) Al Adadd) day s

e Life is a warfare: a warfare between two standards: the Standard of right and the Standard of
wrong. It is a warfare wide as the world; it rages in every nation, every city, in the heart of every
man. Satan desires all men to come under his Standard, and to this end lures them with riches,
honours, power, all that ministers to the lust and pride of man. God on the contrary, invites all to
fight under His Standard: the standard of Islam and His Messenger Muhammad (p.b.b.u.h), which
is certain of ultimate victory against Satan and his army. Now comes the imperious cry of
command: Choose! God or Satan? Choose! Sanctity or Sin? Choose! Heaven or Hell? And in the
choice you make, is summed up the life of every man.

L7 Practical B-Translate the following into English. Use your creative ability in your
translation.
Aan jil) A e lady) ol jab aadiin) | 4 alady) ) AU day i

¢ S laal oSG 8 ik e Y () gale AST ¢ laa aSile el ¢ i Sl e STl ¢ Gl Ll ey L
i Lpa (g 5 s aaliaall (8 0 5 pagd O &S1 00 28 A0 (8 (lad 8 ¢ A Adialdy b Y ) gl
OSlay ¥ glse oSaie edld 1k eludlly | g il 5 g yaalls (gtonS s 0680 Gl el (8 ¢ e

) S (s b aillail g o) ALy (g gaidAT Lail oS35 ¢ Ui gy




e Creative Translation-472-Dr. Ahmad M Halimah
e Lecture 8-Translation of Poetry

Learning Outcomes
e By the end of this lecture, you should be able to
S 138 0685 ) ag (B alaad) ol Algls @
1. Show understanding of the concept of Poetry translation.
il das yiaseia dll ) @

2. Translate different excerpts of poetry.
Ll e Al Tl dan 1
1. Introduction 4eaial)
e The central question that all studies of translation of poetry have
asked, implicitly or explicitly, is whether poetry can be translated.
13 e cdal pa ol Liaa ¢ el daa 53 Ol )a aead J s el i) JIsad) @
omdl) daa i (K S
e |t obviously can be translated as translated poetry plays such a
large part in the literature of most cultures as Omar Khayyam
poetry in English.
) abaea culaal (81508 1) 50€ Canly el LaS il 53 Sy 43 maal ) (0 @
AL AAl e e e
e The opposite view-that poetry translation is difficult or even
impossible -arises from the coincidence of two assumptions:
o Ly - el des 5 Jintsall e s sl mall (e o -pamjladll 11 W o
Cmal i) e
e Translated poetry should be poetry in its own right.
A s A A ped dea i pedll 0 Ol g e
e Poetry is difficult, ambiguous and exhibits a special relationship
between form and meaning.
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e Many translation writers seem to agree that the translation of poetry,
more than that of any genre, demands both special critical abilities and
special writing abilities.

Laa SIS ity « g 55 ol o SY € ol a5 o A8 sl gl dan Sl S (L3S o
Aaals 4US ol a8 5 dala dpalan) o

e One way of negotiating this difficulty is to translate poetry into prose, an
approach sometime favoured for writers such as Shakespeare.

o S Jmia gl Ul il Y al) e 53 pmm Jle (il 38 5 5l
‘):L.\MS.::I

e This might be because prose is seen as easier to write, although Scott
(2000:163) argues that prose translations of poetry have their own
‘resourcefulness’ and their own freedom.

OF dala (Yoo oV 1Y) @S of g pe Il ST gl iy Jll o) ) s 8l o
ey agie ) L el e il Aas

e Prose translations are however the exception.

)m\ :\_A.;‘)'j CA v .

Exampledis

e For example, let’s look at the following poem by T.S.Eliot and see how Dr
AlNuaimi (2012) tried to achieve equivalence in Arabic, communicative purpose
of the poem in a prose style.

el Sl Jla CaS Bl TS Eliot o) Al sl i Uses (Jiall Jun e o
S o slaly sanaill (o Js) sl (m 2 5 gy yally S Gl (Y4 1Y)

The winter evening settles down b i -
With smell of steaks in passageways. el B clgtdl Gty ans Vel
Six o'clock. Seled At delldt
The burnt-out ends of smoky days. Lsde alY Byt Sy
And now a gusty shower wraps S A R é)wu Sy OY
The grimy scraps Clhedd e Dl i,
Of withered leaves about your feet AEB Sl e B lize My
And newspapers from vacant lots; Magr SJ L jUasi
The showers beat Al Cetlaedly 3RSl Ad1sdl auyleas e
On broken blinds and chimney-pots, bt.:.h sy A
And at the corner of the street shasd 3 Gnze 'S\,—, iye Slg
A lonely cab-horse steams and stamps. o ptaed glgel S
And then the lighting of the lamps. ( 1. s. Elion aadll 58 dana 3 dan 5

pg. 1
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Continued

e Another way of dealing with the supposed difficulty of poetic translation is

to move away from the original, producing instead imitations or new
versions.

Yo ity cJea¥) e S oa G il 4 el dea il A saa ge Jabeill (5530 38 )k s
B O laca) sl g elld (g
e But Hamburger (1989:51) sees such deviation from the original as an
“admission of defeat”.
"y 3ells Bl e 1" Jua¥) e l_ai¥) Jie (Y4A9:0) 2 ula 5 oSl @
e Look at the following example to see how the Arabic translator has moved away
from the original:

D Ja¥) e Camiy) A el daa il A4S A padd 6N JE) Y Sl e
When he smells the scent of the rose, he wants to see it,
When he sees the face of the rose, he wants to pluck it.
Wlgs Lol Aolis gl b a)sh )y ad
tadal Lo ol caba¥) o ci€d Jlaall gl B iy

A. el ol v 800 Ax g (5 Ladie Ll o g 331 Al iy Lanie

B. Ldhd ainl Ll o) Leias) lainl Lead )

C.\AJ\J\AA\JLJJ \A\.&j‘)&_\ﬂaﬁco\}@u\u:)m

D. &y Wl ledigll Bolia Lebad | A 2l gy o O
ANl L oy «abuad) (s s Juaall i 3

2. The Skopos of Poetic Translation 4 sl das 5l (g1 98

e One way of expressing the fact that translated poetry aims, in general,
to be itself poetry, is to say that the aim or skopos (Nord 1997:27) of
its translation is to carry over the source text function into the target
text; it is thus an instrumental translation.

O D5l ml) ands 0 65 ) al) daa 5 ol dBda (o i A8 e Jgl Adle diay o

& dan gai A g e SEL Ll giaa 53l (Nord 1997:27) (o5 sSa sl aagll

_g,_uui 90 A yill 1y oS5 138 ¢ fCargtuall (yail)

pg. 2
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e |t must also aspire to be documentary, to give ‘some idea of what the original is
actually like, and especially to allow its reader to see those very difficult which
make it poetry.

dali s ¢ La¥l Gaill gd haually y gl e 388" sllae Y die sinsa (S ekl O iny @
il Laia Al 3l 4 graall (5 4l (5 )l lasdl
e The common tendency to publish translated poetry bilingually points
to this documentary aspect.
- = el Cilad) gy ird s jiall 2l plil AL olaTY) e
e Especially for the bilingual reader, the relationship of the translated
poems with the source text is highlight by a similar layout in both
languages.
u)ﬂ)w\um@mﬂ\ Aladl) yu A8Dkal) ¢ (ARl @M&Jbﬂw\_’:&ab °
Oadl) A 4l asanaty e
e Other writers such as Gutt (1991/2000:167), for example, argue that
poetic texts demand direct translation; they must preserve the stylistic
qualities of the original.
ki 4 il G saaill Ol Jala Olie (Yo v 0V TIV/139)) Ciga Jie g5 a0 S o
- ¥l paill Ay lal) cliall e Jadlad o Cang g €3 53l das i
e The focus of poetic style as a way of combining documentation of the
poetics of the source text with is shared by a number of theorist of
poetic translation.
(e e AS Jlie pa aall (e dlal a5 G geall 48 1S (5 8l QLY 38 55 e
el dan i oyl
e The translation of poetry must take into account the special nature

and language of poetry and the type of reading it demands.
Austhal) el 3l g sy ) Zall) 5 Aalal) dagalall 485 38U G any il den i 0

pg. 3
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Continued

e For example, let’s look at the following poem by Ezra Pound and see
how Dr AlNuaimi (forthcoming) tried to achieve equivalence in Arabic,
communicative purpose of the poem in a style that reflects the style of
the original poem.

osall Jsla cas Hlail g " Ezra Pound " AUl sanadll ) lanl (JUal) Juw e o
3anadll (e Lial gl (o jall g g all A2lll 8 élsall (3851 (forthcoming) (el

‘51.4;\2“ a.J.uasj\ LA.\ u.uSa_t.. k_ajL.ui_\

A Girl Blaud

RV P [ P
. ‘;'ﬁ-i‘,.‘l “'.i La.‘ﬁ......l -y
The tree has grown in my breast - CFohe ""'. 3';‘ = ,: -
Downward., ‘ ;J )
t-__,s‘;'a oo (shosr o Olas¥ e dvy

The tree has entered my hands,
The sap has ascended my arms,

The branches grow out of me, like arms.
Tree you are, .
ool 8,

n.;..ﬁ Cdls

C Ee M Al pedy eyl ol

ﬂn—ﬂiﬁm,ai—%ﬁ

Moss you are,
You are violets with wind above them.

Ezra Pound

3.Translation and the Nature of Poetry

e Poctic translation is considered as writing which captures the spirit
or the energy of the original poem.
Aol sapadl) (e A8 ol 5l dead ) AUKIS £y e il das il diai @
e One way of making this abstract notion more concrete is to equate it
with style, because style can be seen as the result of the poetic
choices.
OF Sy 4 e sl e 3l sbusall 58 83 jae Al 5 ST 3 KAl 038 Jaad 5a 1) 45y 5111 @
gl Ll i€ il jla

pg. 4
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e This focus on_style as central to poetic translation is found
especially in the writings of
(1) translators who are themselves poets and can be assumed to have
an inherent knowledge of how this works and
(ii) critics who take the view that a theoretical understanding of
poetry is essential not only to the reading of translated poetry but also
to the act of translation.
SIS (b 355 Lt g oy k) gl B S gl o S50 130
G 5 Al A jaall Ll (oS (5 51y el o 301 (Cppan Jiall iml Y1 (s -
g Jaxy
OS5 o il el e Sl B (sl 5 55y ymatl A plad g (o (g1l S 38 (L) ¥
A Jill Jaxl Layl
e There have been many debates about the characteristics of poetic style
and whether they distinguish poetry from prose or indeed literally from
non-literally texts.
e il e S 1)) LA}LSM\ Gl albiad Ja clddliall e ST Sllia o
A n il G el (o L a Jailly S 131 <l
e Some of the elements that have been put forward as distinctive of poetic
style are:

(ep ol hall 3 jae b liie b o jha o3 ) jualinll sy o
v" It’s physical shape including use of lines and spaces on a page
dasall e il g da shadll alasind @y 8 Lay ¢ JASE) Ledana v/
v It’s use of inventive language and in particular, patterns of sound
and structure ; ;
Cra JS0a 5 O paall dalai] 5 S dad 203003 gl v/
v It’s openness to different interpretations
QAL;A?;\JEJQ_\\MQJL CUSJ‘}!\\/
v Its demand to be read non-pragmatically. ; ;
Shee e s o ks v/

pg. 5
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e The layout in lines can be seen as a signal to read the text in a particular

way: as a text in which style is the main repository of meaning (Boase-
Beier 2006a: 112).
S L) B aillS ;e Ayl pail) el j s o (S dasladl) b dukadll o
.(Boase-Beier 2006a: 112) Fxall st ) £ 2 sbuaS (558

o Typically, writers will speak of recreating particular aspects such as
metaphors and ambiguity (Boase-Beier 2004); all these are stylistic
resources which, though present in non-poetic language, are used in
greater concentration in poems and add up to Eagleton’s sense of
‘inventiveness’ .

D oA S - Uagendl g ) sl demt_u\PBJLGY QUK Ehantivw ale @
2laill & ST 38 S aadid i et e 38 Ll e s il A bl 3l sl
eIyl 8 Eagleton’osilay) (ebua) () diay Lo anai

e Ambiguity, in particular, is a stylistic device which allows for different
interpretations and thus its preservation in translation enables the poem
to retain its ability to fit different contexts (Verdonk 2002: 6f).

138 5 ¢ dalide Cilan 55 Ol il zeansd A slul ola) g8 (a sarll o sadll 4ay o o
i) Calide o) gin) e Le3 a8 BlaiaY) sauadll dea 5 8 Lele Aladlaall €43
(Y el YY)

e Discussions on the nature of poetry suggest that there might be poetic
characteristics that are universal; yet poetic traditions vary from one
culture to another and, as Connolly (1998:174) points out, this is also an
important consideration in translating poetry.

4 pnl) Sl g falle G jad ailiad dllia (S ki adll el e LG o
G olie W) aal Lagl o ((1998:174) (535S s LSy ¢ al ) A8 (e alias
D) daa il Al

pg. 6




ANASF

Example

When we look at the following line written by Al-Mutanabi, for example,
and translated by Wormhoudt (1978,P503), we can still say that no
matter how skillful the translator may be, he/she still falls victim to the
historical, social or cultural associations and connotations attached to
poetry.

ol ¢ a3 sea 55 O (e danjiall la ¢ piial) Cilgall U Slandl L)) ks Laxic o

) Ao Ul Claainal) dna ay J) 3 Y 1 jake S Lagaa aan il J) 3 Y 4l J gal
el daleiall laal) 5 AE o Ao LaiaY!

e In Wormhoudt’s translation of Al-Mutanabi, below ambiguity and
mistakes arising from the gaps in the translator’s cultural knowledge of
animals such as ‘owls’ occur.

O] Cpren siall 48 jaa <l a3 (e Ul Las ¢ iiall i ggay5s Adan i A @
owls® G sall Chaa Jie bl gall
Assanyalm Qe hed o) 55 s
As if the Nubian blacks were crows  around them vultures and owls

¢ In addition to the grammatical mistake made in pluralizing the singular
word 2sY! ‘the black into ‘blacks’ , Wormhoudt’s historical and
cultural knowledge of the ‘owl’ is quite poor.
A8 yra "3l " )" eI AISD 0 jall 8 aead) Jra 4 sail) splladl) ) ASLSYL o
Jas g ' owl e sall AEED g Al 3 s 55
e His translation distorts the meaning and does not convey the same
conveyed message in the Arabic version, because the main object of
AlMutanabi’s satire ‘c\>a’ here is Kafur Allkhsheedi the black ruler of
Egypt who was compared to a crow surrounded by vultures and owls.
Cangll (Y iyl ol 8 Al pell ALl (s iy Y 5 e il inall 055 @
OO (Al a3 gl aSla (sandalll ) S o L ' il elagy’ 4y jaid) e o))
sl g da sl il

pg. 7
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e Furthermore, when the ‘owl’ is used in Arabic, it is generally used to
refer to bad omen and bad luck, whereas in English culture it is not
necessary used to refer to bad omen, but rather as a symbol of
wisdom and sometimes love.

e g g (ol JUall Bale andfiiy 438 Ay jalls e pll' aladiil oG Ladie @l e 3500 o
Ot sl 15 L3O Laladiind 5 5 5yl (a ol A ) RN b Laigy o)
) (b Gl g aSall 3 ) Lgbia sy

4. How to Translate Poetry : theory and process
Ll 5 L 0 1" jnaidl Aap 5" s

e Concerning the processes involved in poetry translation, a common
guestion asked is whether the process of interpretation and creation
are separate or not.

Ao S 13 Lo g 5 slaall )l ¢ ) e i Lo iy 1 Cllanlly Bley Lo o
Y Al dliadic daa il

e Some writers appear to suggest that they are: Sayers Peden (1989)
speaks of ‘dismantling’ the original poem and ‘building’ the translation.
Scott (2000) says maintaining that reading and translation are
inextricably linked.

5 ba¥) sauaill 'ESE e aahy "1989 " pan ke 1 el Bl QUSH s o)) @

g el )l Lo 3 dea il 5 86l Al e Llasdl " Scott” CusSa Jsty L dea Al el

e Creativity is also an element in reading as much as in writing. So
translation could be a kind of close reading and writing of the ST.

Oe e 5 0585 Ol S dan ill GlIAl AUSH 8 LS S0 Be) 3l 3 peaie Laag glaY) e
eaall o LS5 5l ) (332
e Translation is of course a less creative act than writing one’s poetry.
Bang il S e Lol Slee JB olalls dea il o

pg. 8
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e Thus the relationship between theory and practice is that theory
describes practice in a way which offers a (partial) explanation for
observed phenomena.
S el 38 s S jleal) Coad o 1818 e jlaadl g Akl G A o 1Sa s o
53 gyl al Sl (A5 3 dan
Practicing translators look at theory as dictating practice.
o 2l A jlaaS Lok (aes yial) A jleal Hlaiy @
For the translation of poetry, two main types of theory are relevant:
theory of the literary text and theories of translation.
Y Gaill 4 lan rila il & el Aalill e Gl ) Ole s @l il dea il o
daa il iy i
Theory may help free the translator from constraint of source text, and
could therefore be seen as a source of creativity for the translator.
AN sy of (Sar Jill g ¢ raall pail 281 e aa siall 4 s 4 plaill selud 36 o
el gl Haads

Example

There are several different ways of translating poetry but it would be
fair to say that most poetry translators aim to create translation that
works as poetry in the target language as we can see the following
example:
el Cpea e alare () Jst o Gilaiy) (e oS pmidl) daa yil dalide (3 ka sac cllia @
AU Qi (55 ol Sy LeS ddagiiuall 43l 8 3288 Jasd () daa il alay) ) () stags
When he smells the scent of the rose, he wants to see it,
When he sees the face of the rose, he wants to pluck it.

Lty o 3 085l A g (5 Lenie Wl o g 8351 Al iy Lanie

Algild sl bl o5 Ly (Aadul Lgad )

B.laal i L by callad <ol sgiinsl L e

C. Wlgayledlgll B olia Lgiba ] (8 a8l gy adi O
tada La ol caabal) (s cuisd Juaall g (B ciug

pg. 9
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L8 Practical A-Translate the following Poem into Arabic. Use your creative

ability in your translation.
Aan sl = 4o gy el jab andiin Ay gl ) Al Bauall) day 5

ALONE WITH MY LOVE

Alone, my love, with you alone;

In the boat of love, we sing and dance
Like the lonely man in the ocean alone
When he befriended a bird of chance.
% %k 3k £ 3

Alone in a forest, we laugh and run;
When the buds of May sway and say
O Lovers, be happy in the sun

In merry days and from people away
% %k 3k %

Above, alone on the moon we live;
No hate, no envy, no vice but love.
The light to the world then we give;
There, a happy life shall we prove.

* % ¥ *

Only with you a chance | stand

In sea, in heaven and on land.

* * % *

A.M. Halimah 1991

L8 Practical B-Translate the following into English. Use your creative
ability in your translation.
A il A iay) i e andii) A sdaiy) A bl das

L 4

it ) JSi g A Gl i i (B3 s S0 g
il el (o ) s Ry dsle (ully

pg. 10
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e Creative Translation-472-Dr. Ahmad M Halimah
e [ ecture 9-Translation of Short Stories

Learning Outcomes

By the end of this lecture, you should be able to
‘5&: \leﬁujﬁuic_\a.\c'é‘)mhd\odﬁ‘\.ﬂ.@_u °
1. Show understanding of the concept of short story translation.
5 _paill Ll dan i 2 seia ngd @
2. translate certain types of short stories
5_paidll Gl (e dime o) il den 51 o

1. What is a short Story?s_uail) 4ail) a L

e Short stories are conventionally considered as independent ‘core literary
genres’ with their own typical literary features.
Aa¥) dalal) Lglans 5 Al Lpulul) LY o) gYI" LS 5 jpaill auadll Lalss i o
A salll
e A short story is ‘a narrative, either true or fictitious, in prose or verse.
Bapadll & gl 8 cddia s sl danaaa L) dl g )" A 5l il e
e |tisa fictitious tale, shorter and less elaborate than a novel.
A 5ol e by Bl g el g ¢ A0 AlSa el @
e Such narratives or tales are considered as a branch of literature.
) G g S Ganaill gl o Jia el e
e Asshort story is a narration of incidents or events, a report of the facts
concerning a matter in questions.
Ale 8 daleial) a5y 585 cCalaal) 5l ) sall 3y e 3 )ke A 3 uaill dadll o
PATAY
e It has a plot or succession of incidents or events.
Sl o) Caal pal) Akdlia gl A< L] @

e It could be a lie, a fabrication, a history or a story of something happened
in the past.
el e o Chan e dual o) A Hl ¢ el ) dS (6S5 o Sy e

pg. 0




e Typical features of a literary short story text include the
followinq:

b La Byl a1 Gaill L) jaladl et e
v" It has a written base-form, though it may also be spoken.
v" It has high social prestige.
Alle Aelda) 48 Ld v/
v It fulfills an effective/aesthetic rather transactional or informational
function, aiming to provoke emotions and/or entertain rather than
influence or inform.
o/ 5 seliadl s ) ) Cangd s el slaall Yoy C laal) ol Adlaad) / Allad Zids 5 (38a% 4] v/
S0 5l 355 e Yy 48 il
v" It has no real-world value- i.e. it is judged as fictional, whether fact-based
or not,
Y ol a8l a8l ) o) g AU Lol o aSall 25 dad (ol aal) Alladl A Lgal ud ) v
v It features words, images, etc.., with ambiguous and/or indeterminable
meanings;
- Ptaall 2T et g (ya get aa ¢ A) ¢ gm0 3 aas IS L]V

Example

Read the following example and identify the main features of a short story in it.

The Little Snowman

Once upon a time in the far lands of Mount Everest, there lived a poor woodcutter
named Fred. He lived all alone in a wooden house with no pipes and electricity. He
loved making snowmen in the winter although he was not very good.

One day, Fred made a little snowman. He named it Tomba. It was a
tle snowman with a hat and a scarf. It also had some cute buttons and
beautiful eyes. But then. a terrible thing happened. Tomba’s body fell off! The
woodcutter picked up Tomba’s body and chucked him up across the mountair

The next day, Fred woke up by a startling knock on his door then a cough. He
leapt to his feet. Slowly, he opened the door. iny person stepped in.
Surprisingly. it was Tomba! But Tomba s body was not to be seen. ““Good morning
sir.”” he sniffed. “But not to me. As you can see. some gentleman picked up my

gorgeous body and threw it across the snow! Do you know who did it?”” Fred
shuffled his feet nervously. He had a bad feeling that Tomba would think it was
him.

“But you are the only man living on this mountain.”” Tomba went on. ““So it must
be you!” “I’m very sorry that I threw away your gorgeous body but now I am
busy”” Fred roared. Tomba snivelled cowardly. ““Please can you help me find

them?”” ““What do you think I am? Crazy!” Fred thundered. ““Oh. I thought you
would do it for one hundred wishe: Tomba squeaked.

““Well .. .ok.”” Fred answered wickedly. He was planning that he helps this
snowman, get his hundred wishes and Kill the snowman! They set off down the

mountain. It was a long, long, long way down.

& =llsuddenly, a snowy owl flew past Fred and Tomba and began to
squawk. “"RUMBILE, BOOM., BOOM! The mountain bellowed. Then it started to
shake. It was an avalanche! The snow pushed Fred. (who was holding Tomba’s
head) to his feet and blew him down the mountain. Finally, the avalanche stopped.
Fred looked down. There was the bottom of the mountain. “Mount Everest is
high!” puffed Tomba who was blowing madly like a rhino.

Then Fred looked more carefully. He saw a pair of buttons, then a scarf and a lump
of snow. Tomba’s body was found! ““Here’s your body. Tomba.”” said Fred grimly.
Tomba bounced happily around him he attached them on him. ““Can | have my
one hundred wishes now, please?’” snarled Fred viciously. ““Well, no!”” said Tomba.
laughing like a maniac. Fred lunged at him but Tomba was too quick. He had
disappeared in a puff of smoke. ““That magic snowman.” grumbled Fred.
struggling to get back up the mountain. It certainly wasn’t his best day!

THE END!

Mustafa A Halimah (2012)




2. Translation of short storiess il (awill daa 5

e When translating a short story, as a translator, you have to make first a crude
handwritten draft that you never refer to again.

Leall 293 Y ol ) oty 2 53 A ) 53 guse Sl Jae ] Y 5l can yiaS ¢b_jucl lalidan e o

NEBEAR P
e This is a necessary stage, the stage of ‘writing the reading’ in some palpable form.
Ga\juds.&‘_gﬂbsog\)ﬂ&f MAJJJ.;AM;JAGA 22 @

Writing mechanically for page after page fixes the reading of each individual
sentence; it shows up the problem points, the deficiencies in your understanding
and the places where more work is needed.

an gl s AlSE) alas et Ll ¢ Lo jiay dlea JSI 360l (8 ladlals dndia day dada AUSI LT o
LS Jae W lind A KLY 5 Slagh b pusl
The next stage, which is as translation proper, involves writing and rewriting,
crafting sentences, using dictionaries, thesauruses and encyclopedias.
aladinly (Jaall delia 5 ALK 3ale ) 5 UKD ol ¢ 4aiDle dan i€ ¢ A8V As jdl) @
le g gall g Cla jaall g (ual 48l
By the time you have finished a translation, you may have several drafts including
the initial handwritten scrawil.

Al et o0 ) bl Vgl S aal (5 giad il guse 330 Slal ()5 38 daa il (e il 2ic @
Significantly, though, you never have more than one draft or two exceptionally,
when writing other types of text.

A )5 S die Bl o) saal 5 03 guse (g SS) Gl 0 6 Gl Sl IS8 b a2 o

oalll (s

e You rewrite so many times in your head before sitting down at the computer that all

you usually do is to make minor changes, certainly minor comparison to the

number of drafts involved in translation.

<yt Uale dled clhile Lo JS 53 gnaSH e guglal) a8 il ) 8 ) ja 32n] Sl 20le) @

dan yill 8 AS il €l guoall 2amd Aarin 45 jlae ASHEL g0 Adaya

e Translating involves consciously and deliberately working through several draft

stages.

aa}..ul\d;\famdhw&d\m\)qjomu%ﬂ\dm °




Example

e Now how would you translate the following excerpt taken from a short
story called “The Little Snowman™ and written by an eight year old child
called Mustafa A Halimah (2012):

L€ g "Jlal) bl i By A (e 3 salal) Ml Calaiall dan i liay S V)5 @
(YY) dadls ihias oy Gl gin Al jaall (e Ul Jika

“Once upon a time in the far lands of Mount Everest, there lived a poor

woodcutter named Fred. He lived all alone in a wooden house with no pipes

and electricity. He loved making snowmen in the winter although he was
not very good.”

e S0 would you translate the above as A, B, C, D, or something else?

J;\ “45“%5\}‘ D «C B ‘AdJM\.AP‘).U‘._QJdeJS °

QA e G ol Gile Aﬁw\m&&sw\s g_w)s\d.\;écebw J;\L,,AA
\mm@é»)@@\@g@ﬂ\ Jaydelioa caal el oS5 il (o

e d il mﬁw\mtmwuﬁwﬁ\JAG»A\J\GAULA)S\?.@&@ B
M\&Jh;@\dm&é@ﬂ\d;‘)é\sbm (L U\S ;h)@ﬁ@ﬂbyy‘;\mu_m
Aelia RV A

w\).ass«_m;&\.bawl.c <l wﬁ\d&waqﬂ\w\)\ﬁ\@u\.‘a}\ﬁmuﬁ C
& il Ja wiay O cang IS elyeS s il s 288 Gy Boan ol ile |y 8
pain & Jaa uS-‘ al 5 elidll

J\é;h)@i}\ ;LAUJLWACJS@ fas 5 ile 2 58 Al 1 a0 La\.k;u\égD
Jm\ﬁuu&gm\@¢M\M@@J\deemm\ i) Jas e 3oy

e |n addition to linguistic and cultural translation of the story content and
form, the translator needs to work on the translation of Style normally
adopted in storytelling, whether it is archaic, dialectical or idiosyncratic to
the writer, for example- to encode their attitude towards the text content,
to mark out different voices.
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o Part of the literary translator’s conventions is that the translator ‘speaks
for’ the source writer, and hence has no independent stylistic voice.
aa Va8l calSl) e e Gy an siall Gf as jiall LV GLEEY) (e e 3 e
JHise (gm0l
e Some scholars, however, advocate that the translator’s voice should be
made distinctly present in the translated text, while others have argued
that individual translators inevitably leave their own stylistic imprint on
the text they produce.
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e For example, let’s now look at the following excerpt taken from
AlNaimi’s Arabic short story ‘Cut & Chat’ and see how it has been
translated by different translators each of which tried to achieve
equivalence in English, communicative purpose of the excerpt in a style
that signals that this is a translation of an Arabic short story written by an
Arabic writer living in a certain ecological, social, cultural setting.
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Example

6@@)1\ L el jan (asadl g o 30a] clblSs &Lm.u (e coaly ‘_g daial) daiaal) 48NS (g gala ‘_g S8
Aoa ) A58 1 (oLaN) L g5S iy g ol ARA Nl o) i Gl jle i g echllSal) el s
L g 0 Al 4 g3e g () T 55 Alilia A gla e 5 jimaal) gl ilaall 3] 5 cal sl
CalSS Aay pos el el (3a s 9 Cuall (e gz g pA) 8 el IS 8 Julal) 2y A8 8 Gl 50
el Caal) s 2 ) Ly jlie
A. Then he remembered the interesting ritual followed by barber shops in his country
like listening to tales which are told by the barbers who respectfully repeated stories
they had heard from other customers, as those who were present sip of some tea
glasses which are decorated with gold edges. And reading some old magazines
which are put on a round table in the middle of the room. What a fantastic feeling it

4



IS when the next customer's turn comes! After thinking about all these wonderful
memories, he decided to go to the barber shop as he looked quickly at his watch
that indicated that the time was 3:30 pm.

B. He then thought of the interesting barbering rituals in his country, like hearing the
barber’s stories and repeating those respect and appreciation phrases to the
costumers, drinking sips of tea from those fine golden edged tea-cups, reading the
outdated magazines scattered on that unstable table on the middle of the place, and
what an excitement when your turn comes up!. After having all those flash backs he
decided that he’s leaving the house to the barber’s shop while the clock was ticking
at half past three.

C. Suddenly, he remembered about the fascinating rituals done by barbers in their
barber shops all over his country, especially like telling stories for their customers
who respectfully repeated them but in their own words. The customers would sip
some rich tea in glasses with golden edges, while reading posh magazines which
are always on a table in the Centre of the shop. It was a lovely thought about when
the next customer’s turn finally comes! After thinking about theses amazing
thoughts, he decided that the best thing to do was to visit the barber’s shop. He
then set off after looking at his watch that read 3:30pm.

3.Translation of Religious Short Storiessiall 5 yuadll jawll) iy 53

e What is meant by religious short stories here is any classical literary story that has an Islamic
religious theme.
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e This ranges from tales told by Prophet Muhammad (p.b.b.u.h) to stories written by 21st
centuries writers with Islamic themes; like stories about the lives of the Prophet’s companions
(may Allah be pleased with them), stories narrated by our predecessors in our Arabic and
Islamic literature and so on.
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e Translators of such literary genre, the genre of religious short stories into English need to be not
only creative writers but also have indivisible dual role as both writer and interpreter which
help them to offer the source text with some kind of creative impetus to engage with the
original text.
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e Unlike the translator of a contemporary work, often (falsely) perceived to be a mere
mediator between original author and target reader, the translator of a classic text
can be seen as an innovator, making their own mark on an already well-known

work, remaining it for a new generation, a new audience.
L;mwulys\uu@jqﬁm\‘;cM(mj)u\ﬁs‘ﬁu\dm\ ax il WA @
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e [t is of vital importance to mention here that with regard to translating
tales told by the Prophet (p.b.b.u.h) whether via his own Hadeeth Sahih,
his companions or somebody else, the translator is not allowed to be
innovative in terms of content because it is not allowed in our religion.
Read the following:
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Example

e Now let’s look at the following part of Hadeeth reported by
Ibn Omar in which the Prophet (p.b.b.u.h) tells us the story
of “the people of the Cave” and try to analyse how Dr
Halimah (2012) tried to render not only the content but also
the stylistic features of the Hadeeth which indicate an
idiosyncratic style of the Prophet Muhammad (p.b..b.u.h):
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Ibn Omar reported that the Prophet (peace and blessings of

Allah be upon him) said: "Once upon a time three men went
out for a walk. On the way they were caught up by heavy
rain. After they had sought shelter in a cave in a mountain, a
huge rock fell down and blocked the entrance. Inside the cave,
they said to one another: "Let's call upon Allah with the best of
our deeds." One of them then said: "Oh Allah, I had two
elderly parents. | used to set out, graze the herd, come back,
milk the herd, bring the milk home and offer it to my parents
first, and then let my children and wife drink. However, one
evening | was held up and came back home late finding my
parents sound asleep. As | hated to wake them, I stayed up all
night along with my children crying at my feet out of hunger-
waiting for them to wake up by themselves. Oh Allah, if you
know that | had done this just to please You, please make the
rock move a little so that we can see the sky." As a result, the
rock miraculously moved a little. (Bukhari & Muslim)
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L9 Practical A-Translate the following short story into Arabic. Use your creative ability in

your translation.
A il B e Ay ol jaB aladind A ad) ) AU B juall) dall) aa i

The Little Snowman

Once upon a time in the far lands of Mount Everest, there lived a poor woodcutter named Fred. He
lived all alone in a wooden house with no pipes and electricity. He loved making snowmen in the
winter although he was not very good.

One day, Fred made a little snowman. He named it Tomba. It was a dear little snowman with a hat
and a scarf. It also had some cute buttons and beautiful eyes. But then, a terrible thing happened.
Tomba’s body fell off! The woodcutter picked up Tomba’s body and chucked him up across the
mountain.

The next day, Fred woke up by a startling knock on his door then a cough. He leapt to his feet.
Slowly, he opened the door. A tiny person stepped in. Surprisingly, it was Tomba! But Tomba s
body was not to be seen. “Good morning sir,” he sniffed. “But not to me. As you can see, some
gentleman picked up my gorgeous body and threw it across the snow! Do you know who did it?”

Fred shuffled his feet nervously. He had a bad feeling that Tomba would think it was him.

“But you are the only man living on this mountain,” Tomba went on. “So it must be you!” “I’'m
very sorry that | threw away your gorgeous body but now I am busy” Fred roared. Tomba
snivelled cowardly. “Please can you help me find them?” “What do you think [ am? Crazy!” Fred
thundered. “Oh, I thought you would do it for one hundred wishes.” Tomba squeaked.

“Well ...ok.” Fred answered wickedly. He was planning that he helps this snowman, get his
hundred wishes and Kill the snowman! They set off down the mountain. It was a long, long, long
way down.

Suddenly, an eagle flew past Fred and Tomba and began to squawk. “RUMBLE, BOOM, BOOM!
The mountain bellowed. Then it started to shake. It was an avalanche! The snow pushed Fred,
[who was holding Tomba’s head] to his feet and blew him down the mountain. Finally, the
avalanche stopped. Fred looked down. There was the bottom of the mountain. “Mount Everest is
high!” puffed Tomba who was blowing madly like a rhino.

Then Fred looked more carefully. He saw a pair of buttons, then a scarf and a lump of snow.
Tomba’s body was found! “Here’s your body, Tomba.” said Fred grimly. Tomba bounced happily
around him as he attached them on him. “Can I have my one hundred wishes now please?” snarled
Fred viciously. “Well, no!” said Tomba, laughing like a maniac. Fred lunged at him but Tomba
was too quick. He had disappeared in a puff of smoke. “That magic snowman,” grumbled Fred,
struggling to get back up the mountain. It certainly wasn’t his best day!

THE END! Mustafa A Halimah (2012)




L9 Practical B-Translate the following into English. Use your
creative ability in your translation.
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ANASF

e Creative Translation-472-Dr. Ahmad M Halimah
e lLecture 10-Translation of Drama

Learning Outcomes
By the end of this lecture, you should be able to
S béﬁgjﬁgic,\*ﬁjb\a-d\ pla Aulgls o
1. Show understanding of the concept of drama translation.
Lelall dan 55 o sgde agdi

2. Translate certain types of plays.

1. What is drama?

e Drama is the specific mode of fiction represented in performance. The
term comes from a Greek word meaning "action", which is derived from
"to do" or "to act" (classical Greek: drao).

WIS e (e b lladll | e o) 8 Jiee JLA (pre g A Ll e
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e The enactment of drama in theatre, performed by actors on a stage
before an audience, presupposes collaborative modes of production and a
collective form of reception.
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e The structure of dramatic texts, unlike other forms of literature, is directly
influenced by this collaborative production and collective reception.
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e The modern tragedy Hamlet (1601) by Shakespeare is an example of the
masterpieces of the art of drama.
e The two masks associated with drama represent the traditional generic
division between comedy and tragedy.
Sl 5 Lge sSU (a3l i el plly (e U8 Jai |
e They are symbols of the ancient Greek Muses, Thalia and Melpomene.
Thalia and Melpomene. Thalia 4« js) 4 <"Greek Muses"

e Thalia was the Muse of comedy (the laughing face), while Melpomene
was the Muse of tragedy (the weeping face).

Melpomene s O A ¢(laiay da 5) Lase s e gl WG (1S
S a5 slule (e
e The use of "drama" in the narrow sense to designate a specific type of
play dates from the 19th century.
) Gl ()3 gy = pesall iz £ 53 (aen Baacall Simally "aa e Malasiil
e Drama in this sense refers to a play that is neither a comedy nor a
tragedy—it is this narrow sense that the film and television industry and
film studies adopted to describe "drama" as a genre within their
respective media.
il s 13— 3 5tle 5l Fpna sS Gl Bam e ) adiy el 138 3 Ll 5l
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e Drama is often combined with music and dance: the drama in opera is
generally sung throughout; musicals generally include both spoken
dialogue and songs;
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e There are many forms of Drama. Here is a non-exhaustive list
with a simple explanation of each:

Lo S dapy = 8 g Ay yean e A8 Ua el al) JISET (e aell 2a 50 o

e Improvisation / Let's Pretend: A scene is set, either by the
teacher or the children, and then with little or no time to prepare
a script the students perform before the class.

s «JulaY) ol alaall 33 5k (o Wil cagiia Cpuad o allati ligea / Jiai )Y o
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e Role Plays: Students are given a particular role in a scripted play.
After rehearsal the play is performed for the class, school or
parents.
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e Mime: Children use only facial expressions and body language to
pass on a message script to the rest of the class.
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e Masked Drama: The main props are masks. Children then feel less
inhibited to perform and overact while participating in this form
of drama.
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e Children are given specific parts to play with a formal script. Using
only their voices they must create the full picture for the rest of
the class. Interpreting content and expressing it using only the
voice.
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e Puppet Plays: Children use puppets to say and do things that they
may feel too inhibited to say or do themselves.
it 38 ) LY g O e JalY) aladiind: edll o) Ll jall Clls e @
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2.Translation of Dramalel_all daa 5

e The main problem that theatre translation scholars, and practitioners, are
confronted with is the definition, and subsequent position, of the dramatic text,
in other words, whether the play is primarily a literary genre or textual ‘sign’ of
the larger theatrical system (see, for example, Bassnett 1998b, 2000).
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2000.

e Things are further complicated by the dual tradition of translating plays for the
page and the stage (see Bassnett and Lefevre 1990).
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e This dual tradition is linked to opposing definitions of drama preoccupied with

theoretical problems surrounding what a play text actually are- literary text and/or

blueprint for performance — and how its alleged performance level is textually
contained.
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e These diverse approaches to the translation of plays also seem to reflect a
historical reality and the social need for the dramatic text to be studied and
recorded on the page, in a book form, while, at the same time, fulfilling its
performance ‘virtuality’ on stage.
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e But let us consider this now widely accepted dual tradition, and the ensuing
relationship between (translated) play text and performance, in the light of what
Johnston sees as the stage/performance dimension of the play, a dimension which
makes it ‘acting’ text and a source of creative process.
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e He observes that ‘writing for performance signifies that the translator is, in this
sense, a writer and at every stage of the production process must function as a
writer, and that working within this theatrical context, one can only talk of a ‘re-
creation’ of the already creative ‘stage language’ of the source text.
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3. Translating Shakespeare as central textg S« aiS jausd daa

e Quantitatively, Shakespeare is considered to be among the most widely
translated writers and the most frequently performed playwrights in
world literature.
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e In qualitative terms, Shakespeare has helped shape cultural identities,
ideologies and linguistics and literary repertoires across the world and
the challenge of translating him has attracted leading writers, politician
and many others captain of cultures.
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e The range of technical problems that the translator of Shakespeare may
be faced with is quite formidable, including as they do the many textual
cruxes, Shakespeare’s obscure cultural and intertextual allusions, his
archaisms and daring neologisms, his contrastive use of words of Anglo-
Saxon and Romance origin, his use of homely images, of mixed
metaphors and of iterative imagery, the repartition of thematic key
words, the personification, Shakespeare’s puns, ambiguities and
malapropism, his lay withy-and th- forms of address, his elliptical
grammar and general compactness of expression and the musicality of
his verse, the presence of performance-oriented theatrical signs
inscribed in the text, the embedding of dialects and foreign language,
and so on.
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e Let’simmerse ourselves in the following scene of a play written by Shakespeare in
the 16th Century called Merchant of Venice, Act3, Scene3 and try appreciate some
if not all the drama features mentioned above and try to translate it into Arabic as
a homework for you (see Practical A below):
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Act 3, Scene 3

SCENE Ill. Venice. A Street. Page 404

Enter SHYLOCK, SALARINO, ANTONIO, and Gaoler

SHYLOCK

Gaoler, look to him: tell not me of mercy;
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This is the fool that lent out money gratis:-
Gaoler, look to him.
ANTONIO
Hear me yet, good Shylock.
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Example

e Now when translating a song, as a form of musical drama, for example,
the translator needs to approach the task as a written text, for page and
for stage and even for vocal translation as well.
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e So how would you translate the following Arabic song into English?
Would you translate the first part of the song below as A, B, C, D, or
something else?

e IV 6 sl dan 5 € a1 N A sal (o A 22 Y1 dan 5 ey (oS Gl
¢ Al e i sl DC B ¢ A QU il e e

" saallys L glaally i Lol Jle

e 8 Ll

iy Jut

S lal Tl ey ol e L

o

Ls)MLMA ..... JASL)@J.}J}

=




A. Wash your face, moon, with some soap and stone
Where are you moon?
I’m washing my face!
B. Have you washed your beautiful face my moon?
Have you washed it with some soap and stone?
Where are you my cheeky moon?
I’m washing my face!
C. Wash your face, little moon!
With soap and with stones.

Where are you little moon?
‘Washing my face!’
D. Wash your face, sweet love;

With soap and stone

With a hey, and a ho,

Where are you sweet love?

Washing my face with a hey and a ho!

¢ In addition to linguistic and cultural translation of the song content and
form, the translator needs to work on the translation of style normally
adopted in song writing, whether it is archaic, dialectical or idiosyncratic
to the writer, for example- to encode their attitude towards the text
content, to mark out different voices.
Jondl () jiall zling (zasaill 5 Ape V) (5 sinal LAEN 5 4 all) dan i) ) ALSYL @
(ol 4g@d ol Adaa 5 Al CilS ¢ s cm‘j\m\_&‘_gaq\s Adizall Jaaill dea 3 e
MLML_?\}A\AJJJ;.\H uaﬂ\&;mo\;;?@e}nﬂﬂ)wo
e Furthermore, the translator has to really visualise the text and imagine
how it is performed whether it is theatrical or radio musical.
o Fn e il o g o A S Jd g il ) e B i) ey el e 500 o
A 9o dac )




L10 Practical A-Translate the following into Arabic. Use your creative ability in your translation.
Aan 1 B deagy) el a8 aladia) Ay oal) ) M s 5

Act 3, Scene 3

SCENE Ill. Venice. A Street. Page 404

Enter SHYLOCK, SALARINO, ANTONIO, and Gaoler
SHYLOCK

Gaoler, look to him: tell not me of mercy;

This is the fool that lent out money gratis:-
Gaoler, look to him.

ANTONIO

Hear me yet, good Shylock.

SHYLOCK

I'll have my bond; speak not against my bond:

I have sworn an oath that | will have my bond.
Thou call'dst me dog before thou hadst a cause;
But, since | am a dog, beware my fangs:

The duke shall grant me justice. | do wonder,
Thou naughty gaoler, that thou art so fond

To come abroad with him at his request.
ANTONIO

| pray thee, hear me speak.

SHYLOCK

I'll have my bond; | will not hear thee speak:

I'll have my bond; and therefore speak no more.
I'll not be made a soft and dull-eyed fool,

To shake the head, relent, and sigh, and yield
To Christian intercessors. Follow not;

I'll have no speaking: | will have my bond. Exit

L10 Practical B-Translate the following song into English. Use your creative ability in your translation.
A il B Aoty ol e aladiiad Ay salady) ) Al A8y an 5

Aaladly 455810
sl glaally jab L diy Jos
e B iy
(s Jos
) glal) daly b U e ke
..... AL iy




e Creative Translation-472-Dr. Ahmad M Halimah
e Lecture 11-PRACTICAL I

Learning Outcomes
By the end of this lecture, you should be able to
1. to translate a variety of simple literary texts
AL |8 4 sS3 f cang B yalaall 23 Alels @
e The main purpose of this lecture is to look at a variety of
excerpts taken from different genres such as poetry, oration and
short story, translate them and discuss the process of creativity
in their translations.
Clikite (0 A siia de sana () bl g 5 palaall od (o ot Hll G2 2] e
Leiilia 5 Lgian yi g c8 ppatll duail) 5 Ailadll g« jmdll Jia dilide £ 155 33580
Fan i) 8 1) Alea

1. Examples of Translating Religious Poetry?
‘f}ﬁ\ sl daa 5 e Al @
e We have already discussed the translation of sacred texts in L5
and L6. We, however, would like to look at the following
example from linguistic, cultural and stylistic perspectives when
appropriate.
U okt o 58 Ll e - T 5 05 jualaall 8 Aniall (o peaill den yig Bu X o
Aol G A sl 5 4808 5 45 ) jlay Clga s e M U
e When trying to translate Arabic religious poetry into English, you
need to convey not only the meaning of the poem, but also the
spirit, be religious, psychological, cultural and social.
el 085 ) i ey alady) ) A sal (o Aipal) sl o 5 Al glae e o
e lainly AT iy S0 O ez g biadd ST chapalll Jine Lald
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e If you could transfer the poetic form implied in the rhyming and
rhythm of the poem, you would be really a good translator.
Bapaill &6y 5 L8 3 laa (o el JSEI iy 08 € 1Y) dm s gl lis (i Jb o

e So how would you translate the following poem into English?

€ 5alasy) ) A sauadl) dea yi SliSay CaS SN o

Lol G i ) IR E

Lilay) i) Sk i Gy e 0n
*******************ﬂ;***

el ) il Sl ol il

aall 38 (5 g (5 m ol B8y (5 s
3k 3k sk 3k 3k 3k sk sk 3k 3k 3k sk 5k %k 3k sk sk 5k %k 3k sk %k k

gla o La) b lelias Yl 34k &)
glh o) e il L o a3 Jaall Sla ¢

e So how would you translate the first two lines into English? Is it A,
B, C, or something else?
st gl gl «C B A sa Ja 4 lasyY) N b J) das i oli€ay CaS Sl o
o ¢ Al
Lol (s &S ) Ll Sia 2
Ulag Bl DAl &S 5y e (o
3k 3k 3k 3k 3k 3k 3k Sk 5k sk 5k 3k 5k 5k sk 5k 3k 5k %k Sk 5k sk 5k 3k ok sk sk ok sk 5k sk kok k
A. God is the Creator of the World if you were really a man.
Without a doubt this would fill the heart with faith.
B. Allah is the Creator of the World,
If you were a man,
Without any suspicion
Your heart should have faith in God.
C. Allah is the Creator of the World,
Man must say, without a shadow of doubt,
| believe in God.
D. Etc...
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e Now, how would you translate the second two lines into English? Is it A, B,
C, or something else?
¢ AT o5 gl 51 € B A s Jb T Y ) Gl o slad) e 55 GRS (Y o
Sl el gl Dl G il
aall 58 (5 (5 9mn ol Baahy (g
kkkkkkkkkkkkkkkkkkkkkkk
A. Your life son of Adam is like the sea meeting the river.
Running towards the sea to settle and settle above the seabed.
B. Your life man is like meeting the river with sea
Running towards the sea to join it with settlement.
C. Man’s life is passing away,
Fast like a stream in its way,
To the sea to stay.
D. Etc..

e Another example, how would you translate the following poem into English?
il I Al sapemil an 5 oS QAT e 0

Is it A, B, C, or something else?
N %ﬁ;ﬁlgﬁijli «C ‘B‘Aﬁdﬁ
gla 8 Gl ) lelie s Yo 23l &)
el o) de Hias L i gd 3 Jaall Gl
A. You will not take with you money or goods to the grave
If your work is good don’t be afraid
He who obeys never gets lost.
B. You will take neither money no goods to the grave being lost
Don’t be afraid if you have done good deeds
As he who obeys God will never go astray.
C. Man, it’s time you stopped seeking money,
Just think of thy destiny,
Nothing you’ll take with you
To the grave but few
D. Etc..
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2. Examples of Translating a Short Storys_uadll all) day s (s 4lia]

e We have already discussed the translation of short story in L9.
13 palaall 83 juadll diasll daa i Jadlly LISLG 23l @
e We, however, would like to look at the following example from linguistic, cultural
and stylistic perspectives when appropriate.
il o A sl 808 5 B il i g5 m M QB Y i o a5 Ll e
e As areminder, when translating a short story, as a translator, you have to make
first a crude handwritten draft that you never refer to again.
50 Led e Wyl ol 83 5use 8 pe Jl Jend O S elile iy 68 jml A Ao i die HSHll o
A
e Thisis a necessary stage, the stage of ‘writing the reading’ in some palpable form.
ol g JS8 " Be) Al AUS" Als je Ay g pa dds je A 1A @
e The next stage, which is as translation proper, involves writing and rewriting,
crafting sentences, using dictionaries, thesauruses and encyclopedias.
el Al a2l cJaal) A lia 5 S Bale ) 5 USH el cdan yill dunlia a5 i) dls d) o
Claal el (el 58 g Cile gus sall
e By the time you have finished a translation, you may have several drafts including
the initial handwritten scrawl.

sl e g e oo, ol Lpie <l susall (e daall Sl () oK) dan il (e g0 A L o
e Significantly, though, you never have more than one draft or two exceptionally,
when writing other types of text.
uaﬂ\méﬁi&\jﬂfgus;&c ¢ Ol gl 33 pane (g ST bl Al e pe I e il da pale (G e
e |n addition to linguistic and cultural translation of the story content and form, the
translator needs to work on the translation of Style normally adopted in
storytelling, whether it is archaic, dialectical or idiosyncratic to the writer, for
example- to encode their attitude towards the text content, to mark out different
voices.
Toai s i e Jeall ) el zling (Sl s sl () seimal T8 5 4y g2l dan i ) ALaYL o
Osanan olad gl ga e il Mia - SN a3e8s Alan 5l Aapdd ClS ¢ g a3 sy Bale 2ainy
Al Gl peaY) st e all
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e Example

e For example, let’s now look at the following excerpt taken from AlNaimi’s Arabic
short story ‘Cut & Chat’ and see how it has been translated by different translators
each of which tried to achieve equivalence in English, communicative purpose of
the excerpt in a style that signals that this is a translation of an Arabic short story
written by an Arabic writer living in a certain ecological, social, cultural setting.

"5 5 g al" A je b yual ald (he 3 Al 4l M\‘;)LLQY\ Lgead Dlia @
A it @IS il oay Cus Gpen el Calide B (e Lgan S5 o8 S (5 5y (oapnill
o A pally 5 il il Aan 5 g8 138 o L) o slaly il (e sl il 1
S 5 e lia) a5 i o) S e Rl el S i

agris Ade i S Gl 3 SE o e as a g bl Gy 8 daay IS YA o B TLES G

isall e b (ihe Jikl il s ol 2]

A. He did not expect that the barber might be sleeping deeply at this time! But the
idea of going was tempting him, as a child gives up to the temptation of tasty ice
cream on a hot summer day.

B. He did not think that the barber might be falling asleep, but the idea of going was
persistent and tempting him like a child being tempted by an ice cream in the
middle of a hot summer.

C. The possibility that the barber might be sound asleep at this time of the day did not
cross his mind, not once because the thought of going to the barber’s was as
tempting as a cold ice-cream for a child who is thirsty in the middle of a summer
hot day.

D. He did not think much of the possibility that the barber might be sound asleep at
this time of the day. Nevertheless the thought of going to the barber was as
persistent and tempting as that of the temptation of an ice cream for a thirsty child
in the middle of a hot summer day.

E. He did not think a lot about the possibility that most barbers would be sleeping at

this time of the day. Nevertheless, he thought more and more of going to the barbers

so that the temptation grew stronger just like a young child has a big temptation for
an ice cream on a hot summer day.
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L11 Practical A-Translate the following Poem into Arabic. Use your creative ability in your
translation..dea il 4 4o 1a) &l a8 aladiad Agal) ) 40D Sasall) dea i

MUHAMMAD THE PROPHET (p.b.b.u.h)
A red rose has grown up in a desert,
Among fields of spine scent thorn apples,

To grant a flourished life to the dead desert,

To make smooth pinks out of thorn apples.
* * * * *

As a plank of wood to a lonely man,
Groping among waves of a stormy ocean,
Crying out, help! Help! Drowning is man!

Muhammad Whom Allah taught up,

The Infallible in whom we must trust,
The Orphan who Allah brought up,

The Truthful whose speech will last.

k * * * *

All his life in hardship was spent,

To give us relief through believe in Allah,
To give a chance for sinners to repent,
To say, there is no god but Allah.

Help! Help! Man is in Corruption! * * * * *
* * * * * A.M. Halimah June’79

A shining star in the wide-clouded sky

Has appeared to make a day out of a night.
As a merry bird from branch to another fly
To grand gaiety to children not fright.

L11 Practical B-Translate the following excerpt into English. Use your creative
ability in translation..das 5l 2 &e10y) el )8 aladied Ay ulady) ) AU clililal) aa 5

aja s e el S ) 8,58 ) ie cGhac st b sl el 8 ok OIS 3l (o 8 S S
058 OIS a5 555 pu€ 8 0S5 of @Al Sy Ja" rdelis Canall je 8 Gidae Jilal dlagy o) 2
u;)mﬁjqjéjsug@ "qx_uj\om)ﬁw@}&cudﬁu&mjmdﬁmﬂ@}u}
Ao glaie 15U paalylal 1oy 3 MAP@&_\A\J@S\oaw\u\jh\qﬁuuﬁm‘!mqsﬁ\m .Sl
U\Sﬂ\uhm@\u)uuSMYoM}eth:}MdF Mua.\)ub).odjumjgjl.uh\_u_\)&myu
ki g el Al 2l 5 e dpade Gl Ana (5 g ANA Bl A Bajpu g gy (B 2a gl
L w330 JW by o ¢33 S gl S A ya el o) s il e

S SIS 6l Ll Tl o yay & ey Jdall e o pall andy 13" 145 580 A 250 Jsladll ale
" 95 ekl (e delidl o3a 3 DAl S

Aa (N dia s Leie L@_a\Aan_\.shmueUud\.Lu@_'\m bjbdm\jmuhc_ﬁca;\hdu\
u\@J‘BJBL_ML@;\J@LM\@\M\u\jmu@\jmmwhy D 5 Al
g8 & Ol I il Jed o Sl g jul agle s ol A e Jaih (5 5l Lebaa aa ) O a1 3) 4
ALK 2 58 e Ll Al o) sell s adalid) ¢ sl et Lise ya 1y siac (sl 8 4l
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e Creative Translation-472-Dr. Ahmad M Halimah
e Lecture 12-PRACTICAL II

Learning Outcomes
e By the end of this lecture, you should be able to
(A5 18 o o G B pualaall sda gl @
1. to translate a variety of simple orations

dapadl laallde giie den i @
e The main purpose of this lecture is to look at a variety of excerpts taken
from different types of orations, translate them and discuss the process of
creativity in their translation.
(e Adliag o 6V 33 5l de gite Cilikaiie ) laill g8 5 jualaall sded i ) (3]l e
daa il (A gl AleaS Lgtan i g g0 5 caadll
1. Examples of Translating Religious orations?

Sl ladl) das 5 (pe ALl
e We have already discussed the translation of orations in L7.
Al 3 palaall 8 aladll das y 4580 W 0w @

e We, however, would like to look at the following example from linguistic,
cultural and stylistic perspectives when appropriate.
g sha 5 2080855 2 i) i g s e I Qi Y B o g Ll e
Cralie ) shaieS
e Translating orations ranges in terms of difficulty from translating simple
farewell speeches of University outgoing students to the most difficult
oratorical speeches of the Prophet Muhammad (p.b.b.u.h).
daals OUal Ao oy GlalS dan S5 4 srim dua (o abaddl das 3 - 51 5T @
(Juquoﬁs\gmm@m%g&sgﬁw&@@\M\
e Our main concern here is the translation of religious orations.
_@ﬂ\@\@}ﬁmwﬂm\m\ °

o




Religious orations (non-prophetic type): as mentioned earlier, religious
speech, short or long, tend to appeal to both hearts and minds, using a
high stylistic approach to a wide audience of diverse classes of people in a
variety of situation and settings.

S adl) ¢ sl el il <3 LS (Al pe - g gall) danall ball o
Gl e g alainly @lld g o siall g il JS 508l ) Jaai ¢y shall
Let’s look at the following short rhetorical speech by our great Khalifa Abu

Bakr ALSidig (may Allah be pleased with him) addressed to all people
when Prophet Muhammad (p.b.b.u.h) passed away in 11H in Madinah.
OS5l AlA) Ll padl)l ) e S adll 3 jliiliges o
ale Al La) s il Lavie ) @A;GS;\&@A.)A (e &) 2 ))Brrall
B skl Aaally (5 ma) ) (8 diall 4ddl g (alug
How would you translate an oratory like that of Abu Bakr AlSidig into
English and achieve equivalence in English, communicative purpose of his
speech, in a style that signals that this is a translation of Abu Bakr AlSidiq
who said in that space of time and context of the first years of Islamic
widespread expansion:
Gt s S Gaiaiy Goaall S oY 4y ulaidl Lelie Adad des i i€y (S o
&t JE A Guaall Sy s dea il oda o ) ey Jaail il (e Jual il
L) s sl (e ol g LS 8 61 e Aalial) 538

e Now how would you translate the following into English? Is it A,
B, C, or D?
D5l C B A s» o T laiy) L L Lo e i i€y S (V) o
i Ll sagle 85 0 des o amy Lo ) 3 S5 i ol
Msar Y o A G A i OIS (e cDle 3B laaae 8 Taane dum IS (e 18

A. If you are used to worship Muhammad, Muhammad is dead, and
those who worship God, God is alive and does not die."

B. If you were worshiping Muhammad, Muhammad has passed
away, and those who were worshiping God, God is still alive and




does not die."

C. Hear me out! If you were used to worship Muhammad,
Muhammad is dead, and those who worship God, God is alive and
does not die."

D. Hear me out, people, if you used to worship Muhammad,
Muhammad is dead, but if you are worshiping Allah, Allah is alive
and does not die."

e Let’s look at the following short rhetorical speech by our great
Khalifa Abu Bakr ALSidig (may Allah be pleased with him)
addressed to Abu Obaida bin Allarrah on his way to lead an army
and see how we can translate it into English. Is it A, B, C, or
something else?

Sy ol AR Uiaglaal jpmill W 2D bl b liiliges o

Clual) 33l 48 jla el (s ) s se (e A o) Garall

C AT e b gl 5 «C B A s Ja A ulaa) ) ates i Wiy (S (5 i
s 4l JB 5 ac a5 oles Adian ) jad) o sane ol dxy e ialall o e Ll o
ol il 8 At el s el Ly Jam o5 el 8 L gl O 2 g3 (g gl )
e 13 3 ) glEy | S calal) (s i epalunall elalim s e all i s 5 ¢l
OS5 elia (e donia Gual dinal) Ll 5 (Aasal) e (5118 o gall a8 5 Aseal)
Al S5 A e JS5i5 lma alllly S5 AL il 5 o) ga 3ol 8 xie L)
Ml el o) 2 e g AT LS

A. "Listen to hear who wants to understand what he was told, then

working as ordered, you graduated in the supervision of the people,

and houses the Arabs, and good Muslims, and the Knights of
ignorance.

B. Listen like someone who is interest in understanding what is said

to him, then does what he is ordered to do. You are leaving with the

nobles of the people, and the masters of Arabs, the righteous of the

Muslims and warriors of Pre-Islamic era.

71 2




C. Listen up like someone keen to understand what is being said to
him, and then does what he is being ordered to do. You are leaving
with the noblest of the people, and the best amongst the Arabs, the
most righteous of the Muslims and the best warriors of the pre-
Islamic era , who used to fight out of zeal but now they fight for
God’s sake.

e Let’s look at another example of a short rhetorical speech by our great
Khalifa Abu Bakr ALSidiq (may Allah be pleased with him) addressed to all
people when he was given Pledge of allegiance as the leader of the
Muslim Ummah and see how we can translate it into English. Is it A, B, C,
D or something else?

(a0 & i) Gaaall S sl Aadal) Lagdaal juadll Ul e sl Jliilies o
) e i Wiy (i€ (5 515 pDluY) Al e S Aapll e Ladie (il pes () 45 56
9 a0 e d gl 5l DeC B A s da 4y
rJU ulally aadd B8 aalall S LGl ol L e
bl o) 5 o sl ciinal Gl (S as s oSle el 8 A8 alil) Ll cany Wl
) eld o) 4B e aa )l s saie (5 8 S8 Cimaall 5 a5 el Gaiall ¢ ge s
o V) ) Qi 3 algal) a8 g cdl els of 4de 3a) 34T s (odie Chua oS (o il
Cuac 138 4 gus y 5 i) Cazdal Lo 3 gandal 030U il agae V) a8 8 Adaldll anlii ¥ g (AL )
") San yy oSDla ) ) sa g aSile et D 4l a5 A

A. Having said that, O people, | have been appointed as your leader and

I'm not your best, If | do well help me, and if | do bad straighten me out.

B. O people, | have been selected as your custodian but | am not the best

among you. So when | do well, support me; and when | do wrong, correct

me.

C. O people, | have been entrusted with the rule of you and | am not the

best among you. So If | do well, support me and if not straighten me out.

D. O people, | have been elected as your leader and | am not the best of

you. Support me if | do well, and correct me if | do wrong.




2. Examples of Translating General orations 4sladl caladl) 4y il ALia]

e We have already discussed the translation of general orations in L7.
ALl 3 paladdl 8 uhadl) daa 54580 W Bas @
e We, however, would like to look at the following example from linguistic,
cultural and stylistic perspectives when appropriate.
Conlia ) shaiaS A sl 5 4855 4y 5a] Hlat leas U JU) ) lass of il je @
e For example, let’s now look at an excerpt taken from “Dirty Hands” by
John P. Delaney S.J. and see how we can achieve equivalence in English,
communicative purpose of the speech, in a style that signals that this is a
translation of a person proud of manual jobs:
G D e i e "N a1 (e 83 Alal) clibaiiall )l Y liges e @
13 o ) ey Jai 3 el ol il a5 - A e 58S (i Uiy
DAl Geall Hsa8 (il dan

e Now, how would you translate the following lines into Arabic? Is it A, B, C, or
something else?

Al i sl 5l (C B A A da Tyl AN i) an i CaS (V) e
e Dirty Hands by John P. Delaney S.J.
“I'm proud of my dirty hands. Yes, they are dirty. And they are rough and knobby and

calloused. And I'm proud of the dirt and the knobs and the callouses. | didn't get them
that way by playing bridge or drinking afternoon tea out of dainty cups.”

Flas¥) e sid Uy Abiaia g gaie 5 alall aa g 5,08 ¢b cani 3,0 (a0 ) sad LA

2oy LA b gl aea caalll 35k e A8kl s3g Lo Juani WU (Gl 5 (ailiall
Aol @l KU 8 s Glaall las s gelad) Cand gl A (i g3S (e el

2y LA b sl I daad alll 3y yha (e A8y Hhall o3¢ Lale Juaad Al UlE L L1530
A0l 938 (e el

ALl 8S Maay éuj‘y\ 3¢y ) (gaic jAdll Blena Laa LAY U 6l s0C,
Calll (a5 Agd yo s daiii Vil g e Al sl alal) Jlee o) ja (e LagdY LegiSlans s
Bl g3 LAl iy B 5L
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e Now, how would you translate the following lines into Arabic? Is it
A, B, C, or something else?
$ Al e i gl 5l «C B A (& da el DA ) hill aa i CaS (oY) o
e “| got them that way by working with them, and I'm proud of the
work and the dirt. Why shouldn't | feel proud of the work they do -
these dirty hands of mine?”
8y L sVl s Caadly 5 538 Ul 5 clea Jaall O (g 36y yhall o3¢ Lagle cilas,
Calal¥) (e 30 (501 03 5 - s () sa sy (AN Janl) (pe AEIL el Y
VI35 e il s Jaall 136y 538 Ul (ley daall JDIA (e IS 13¢5 Lgle ilanB,
o3 Aas gl s 4y 8 G Janlly Al yad
ol Oila 4p ald o3 Jaally 538 ) cleg laala Cilee 3 138 LegllC
| ” degle dilla) FlasVls

L12 Practical A-Translate the following excerpt into Arabic. Use

your creative ability in your translation.
Aan il B dse o) ol jab alading Ay el ) AU colibiial) as S

Dirty Hands

I'm proud of my dirty hands. Yes, they are dirty. And they are rough
and knobby and calloused. And I'm proud of the dirt and the knobs
and the callouses. | didn't get them that way by playing bridge or
drinking afternoon tea out of dainty cups.

| got them that way by working with them, and I'm proud of the work
and the dirt. Why shouldn't | feel proud of the work they do - these
dirty hands of mine?

My hands are the hands of plumbers, of truck drivers and street
cleaners; of carpenters; engineers, machinists and workers in steel.
They are not pretty hands; they are dirty and knobby and calloused.

| 5




But they are strong hands; hands that make so much that the world
must have or die.

L12 Practical B-Translate the following excerpt into English.

Use your creative ability in translation.
Aan 1) 8 Ae )y ol jab aladiia 4 salady) ) AU cliliBal) an

(Ja il ahadd Bl gualall jSH Ll Galill s Ll

Caial 8 (oS judn Gl g aSile cad g a8 3l (il Ll ey L)
S8 Caweall g Aila QIS g Ailal (aiall ¢ ge st bl () 5 ¢ sneld
Al gy 5 A Candal L 5 sanhal (oDl A agae W) a8 8 Adaldll adii Y
"4 aSan ) aSia ) ) sa s aSile JdeUa D4l gy g Al Capac 13




e Creative Translation-472-Dr. Ahmad M Halimah
e Lecture 13-PRACTICAL Il

Learning Outcomes

e By the end of this lecture, you should be able to
(A 18 (oS5 () g B _pdalaall ol Adlgdy @
1. to translate a variety of simple literary texts
o Al pa pail de giadanji o
e The main purpose of this lecture is to look at a variety of excerpts taken
from different types of literary texts, translate them and discuss the process
of creativity in their translation.
(e Ailide o1 55V 53 sale de gite likaiia ) kil g8 5 palaall 03¢d i ) (a2l e
dan il 8 g 1) dalaaS Lgtan i 5 Lgidliag ¢ 4paY) [ gl

1. Examples of Translating Contemporary Poetry
palaall gl daa 5 cpa Al

e We have already discussed the translation of poetry in L8.
Al 5 pualaall b rdl) des 55 4080 W Go @
e We, however, would like to look at the following example from
linguistic, cultural and stylistic perspectives when appropriate.
A slual 5 L85 Ay sl Hlas Cilga s (e I U ) e o 2 g5 Wil e @
Crslia ) shaieS
e For example, let’s look at the following contemporary poem by
Alistair Hedley (2001) and see how we can translate it and achieve
equivalence in Arabic, communicative purpose of the poem
whether in a prosaic style or in poetry.
S 5515 (2001) S it LD 5 paleall 3apadll 8 i Lies i o
5 o shal g o) s B3ucll Joal ) (m 56 A pal) IS (B s Lt i L
)
e Remember this poem is written for children!
10l 4 6iSa sapaill s2a SX o
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e Now how would you translate the following into Arabic? Is it A, B, C, D,
E or something else?
¢ Al e s sl 5 Ee D «C B (A A da S padl I AUl ) ghaud) an i CaS (oY) e

When pain and sickness made my cry,
Who gazed upon my heavy eye,
And wept, for fear that | should die? My Mother

&gggwéﬁi@ﬂ\jﬁ’y‘\’&umA_ e e uiﬁ;j} saall CSlay Laxie D,

= ?ay\;g\;&jséw ALyl = @ygﬁujs‘;ﬁg}‘é;b

@ea)%iawueg;\e!\wée\uma weaﬂ‘&cgé%w 25 g all SHE

= Sl ) e A Sy UM\ ) (o) o ST gl paall Caga S

Gas e e lie GSwommsdic | & F
) P A Si

Now how would you translate the following into English? Is it A, B, C, D or something else?
a0 e sl 51D «C B A o da €A ) DA skl aa 5 aS (oY) e

& Ol Gl Gam of Quall (g ) & o o Cual)
It is not shameful to be poor but it is shameful to live in humiliation
To be poor it is not a shame but it is to live in humiliation
It is not a shame to be poor but it is to live in degradation
It is not a shame to be poor but it is to live in disgrace

Examples of Translating General Orationsaaladl cuadl) day st Alia]

*INMNOOWP

We have already discussed the translation of general orations in L7,
Aasld) 3 palad) 8 dalall Cudad) des 5 43800 W Bas
We, however, would like to look at the following example from linguistic, cultural
and stylistic perspectives when appropriate.
Cilia ) glaie Ay glud g A8 4y gal Hlai lea s (e N JE) ) lass o 2 g3 Ll W) e
For example, let’s now look at the following excerpt from an oration and see how we
can achieve equivalence in English, communicative purpose of the speech, in a style
that signals that this is a translation of a person who addressing people to fight
against corruption in a very emotive manner.
3 alasy) 58S Guias i€y a5y g Atadll pe Il Calaidd) 8 oY) i Gse s M @
el alasY dea go adil daa jill o2 ) il L) Coglaly eaUadll Jual i) i g
Jas dpilale 44y )l aladl)
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e Now, how would you translate the following oratory into Arabic? Is it A, B, C, or
something else?
e “Bribery is a religious crime, and a national betrayal. Help us fight against bribery.”
bl Ay jlas e Baelud A3Lall ha g5 ey adl 3 (2 350 A,
e L jlal eyl sl LA 5 ele (s 230 5 5 5)IB,
558l & lae 3 lse oS Aty AlA 5 i ey e 8581l Ll LeiC,

e Now, how would you translate the following lines into Arabic? Is it A, B, C, or
something else?
C AT e i sl 5 «C B A o db Fhuall NN AN ) shaud) aa i S (Y1 @

ladl) Aa8la 8 5 Laa 81 ¢ puaniil sl jla 13] 5 ¢ il dde LS 13) oy gS sl ¢ ulill Lo
A. O people, if we remained silent about epidemic of corruption it would spread, and if
we fought against it we would limit it, let’s be together in the fight against corruption.
B. O people, corruption is like an epidemic which would spread if we were quiet about
it. But if we fought it, it would shrink, so be a partner in the fight against corruption.
C. O people, corruption is like an epidemic which spreads if we are silent about it, but it
shrinks if we fight it. So let’s unite in our fight against it

3. Examples of Translating Excerpts of Short Stories
B_malll (axll) e clidaiia day it A5

e When translating a short story, as a translator, you have to make first a
crude handwritten draft that you never refer to again.
e Y i) Tad Alall 8 gl Wl Jrad () @lide Cany can 5ieS (5 juad il das yidic o
Jaaas 4]
e This is a necessary stage, the stage of ‘writing the reading’ in some
palpable form.
ol s JSAy M B all AUST Als e Ay )5 s e A 020 @
e The next stage, which is as translation proper, involves writing and
rewriting, crafting sentences, using dictionaries, thesauruses and
encyclopedias.
Glla g cJaall delua UK Bale ) 5 ALUSH Jadi g cananall daa il a3l Gl ds ) o
e gun gall 5 Caldal yall 5 el 8l lasinls

2|




ANASF

e By the time you have finished a translation, you may have several drafts including
the initial handwritten scrawl.
A Jasy 35V 50 susall @3 8 Lay <l gusall (e dsaadl @l )5Sy a5l e g g2l GGl (sl @

e Significantly, though, you never have more than one draft or two exceptionally,
when writing other types of text.

Al o) 5 LUK e LAl (il ) 83 guse (s SEY ) | jlaiae cd Gl (e ae Sl e ddasale JSE @

oaill e

e Translating involves consciously and deliberately working through several draft

stages.

ool Bae dal e SR e Al Jarll g due) 5l das i) (5 5kt @

Example

e For example, let’s now look at the following excerpt taken from AlNaimi’s Arabic
short story ‘Cut, Cut, Cut’ and see how it has been translated by different translators
each of which tried to achieve equivalence in English, communicative purpose of the
excerpt in a style that signals that this is a translation of an Arabic short story written
by an Arabic writer living in a certain ecological, social, cultural setting.

"M didlaa (el s gl g (al " apill Ay je 3 jal dall Al ) Calaially jlan (Y Lisea Nia @
Go deal sill (e 5 Ay jalai) 4 S Bt oa pgia IS (ilide (e flay G i aS kil
s o Um0l L€ Ay yall 6 el Fuaill o il o3 (o ) iy o shuly il
AIE 5 Lo Lain) clipma i )y

e e O el RN (e A ge 4SS (8 S pud alile e o s gite san g GO 1S3 Qb Jea g Leie

oas (pa b e AN S L slats Al o s g Atiall Al 520 die aay ol il 3] ddll aile Cuad e

A. When he arrived at the barber shop, he found the door open as usual. He was

surprised and very glad, but quickly a cloud of disappointment filled him, because he

did not expect to find a young boy, who was about twelve or thirteen years old working

alone.

B. When he reached the door of the barber shop, he found the door open unusually.

This brought into him a wave of astonishment but suddenly he was disappointed

because he saw a boy of 12 or 13 years old inside as he entered the shop.

C.  When he reached the door of the barber shop, he unusually found the door open.

Initially he was happily surprised but his happiness quickly disappeared and a wave of

disappointment went through his veins because he only found a boy of around twelve or

thirteen years old as he stepped in the shop.
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L 13 Practical A-Translate the following poem into Arabic. Use your creative ability in
your translation..Aaa sill 4 4 1Y) &l a8 aladied A ) ) Al Sauall) aa i

JEALOUSY

You envious one, be from me away;
Your heart is as hard as rock;

But the lover looks like a rainy day
Full of mercy and loved by the folk.
* * * *

O come my lover, and be my sun;

In the day and the moon in the night;
Away from you envious one, I’ll run
To my lover and out of your sight.

* * * *

O envious one, go and dig a grave,
For you to lie in and dream

Of the goodness from life you save
When you’ve made it a muddy stream!
* * * *

O be away from me to hell,

And blaze your fire there or quell!

* * * *

A.M.Halimah

L 13 Practical B-Translate the following excerpt into English. Use your creative ability

in your translation.
daa i) A A )agy) ol a8 aladin) 4 jalady) ) AU Cilaiiad) an 5

(olza ¢ Oala gLl ...M.ﬁiﬁaddw...ybgdugiﬁdy” :?CBQM};J&I%“(;:“A\ PR
LAl G acl_ad.méi U3 Olaa ela
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e Creative Translation-472 -Dr. Ahmad M Halimah
e Lecture 14-A Brief Review of Creative Translation 13 Lectures

Purpose of This Session-s_g3 038 (e (a Al

e The main purpose of this session is to

PowerPoint Slides.

A5 sl e (e (ot N (3]l e

e Briefly review previous 13 lectures so that you would be able to have a general but
detailed presentation of the whole Course of 472 Creative of Translation on a few

daain (Slgale el (aje Ao a8 06 o Gy ia 48L) 13 O bl Sladls (a mivs e
. PowerPoint 4L &l il e dan jill 472 — ALalSl 3 ) 5all

Course Schedule 3_sa Jgaa

1. What is Creative Translation?
2. Problems & Pitfalls in Creative Translation.
3. Methods & Approaches to Creative
Translation.
4. What is Literary Translation?
5. Translation of Sacred Texts: The Holy Quran
6. Translation of Sacred Texts:

The Hadeeths of Prophet Muhammad
(pbbuh)

7. Translation of Orations
8. Translation of Poetry
9. Translation of Short
Stories

10. Translation of Drama
11. Practical |

12. Practical Il

13. Practical Il

14. Review of the Course

1- What is Creative Translation?%4s/a¥) 4ea i) A L

e The Meaning of Creativity as a noun or a verb
e Some General Definitions of Creativity

e Creative Translation in Theory

e Creative Translation in Practice

e L1 Practical A
e L1 Practical B

Jad gl andS g luY) Jine o
#1350 Aabadl iyl ians

daelay) daa ) 4y ki

L) s il A jlae
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2. Problems & Pitfalls in Creative Translation
e 1Y) aa il (b gLl g Jsbial

e Introductioniesiall
e Types of Problems and Pitfalls in Creative Translation
Gae |y das 5 Gl JSLaall £ 53T o
I. Semantic Shifts over time
Il. Poetic Licence-or Liberties
lll. Multiple or Compound Multiple Meaning
IV. Rhyme and Verse
V. Cultural Allusion
VI. Technical Terms
VIl. Concepts That Lack counterpart in the Target Language
e L2 Practical A
e L2 Practical B

3. Methods & Approaches to Creative Translation
Ao lay) daa Al maliag qullal

e A Two-Stage Approach to Creative Translation
He)3Y) Fen il meial Giila o 0
e Other Different Approaches to Creative Translation
Ao Y] daa il Aalisll (5 AY) zalidll o
A. Holistic Approach to Creative Translation
Lo lay) Laa il Jsall) zeidl o
B. Andre Lefevere (1975) advances ‘seven strategies and a blueprint’
") Jaladll g bl i) " aaE) (1975) il s 4p il e
C. Octavio Paz looks at translation as both bilingual and a bicultural
activity.
Lzl 505 5 Al A0 ) pms 2 o Aen 0 ) 5L S Sk o
e L3 Practical A
e L3 Practical B

1
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4. What Is Literary Translationdx:a¥) 4aa il 2 L -

Types of texts
U saill &1 gl
e Translation as text
i€ e il
e Translation as process
S 5
e Links with social context
=i Y! Glandl o Jai 5l
L4 Practical A L4 Practical B

Ul

. Translation of Sacred Texts: The Holy Quran a 80 & A ;dwsial) o galll daa

What is a sacred text in terms of translation?

The Quran as central text
$ S e =S oAl
A. From a legislative Perspective
Aamg il ) shaie (e
B. From a linguistic/stylistic perspective
A sl / Al e a5 (e
The Translation of the Quran
OLAN daa i A
1. The Translatability of the Quran from a linguistic point of view
A sadll A lil) (e ol Al Cren
2.The Translatability of the Quran from a cultural point of view
A pbmal) s LAEN Aalill e AN Cues 5
3.The Translatability of the Quran from a psychological point of view
Al 4alill (e )8l Caea i
4.The Translatability of the Quran from the rhythmic point of view
ey Hhideas e OLAN a8
e General Recommendationsialal) cilua gil)
e L5 Practical A
e L5 Practical B
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. Translation of Sacred Texts: The Sunnah of Prophet Muhammad (PBBUH)

The Sunnah of Prophet Muhammad (PBBUH) as central text
R0 paiS (pluy e Bl o) dane il Ao o
The translation of the Prophet’s Hadeeths (PBBUH)
(phoss e ) la)iygll Casla) e i @
The Translation of Hadeeth from a linguistic point of view
A 5alll alill e Capaal) en i o
The translation of the Hadeeth from a cultural point of view
ol A4 Tl o a5 o
The translation of the Hadeeth from a rhetorical point of view
Aedh Hhidga s (e duaalldes i @
L6 Practical A
L6 Practical B

7. Translation of Orations—had) daa 5

What is Oratory?

eauaall 2l e
The Translation of Orations
hallden i 0
. General Orations
alall —hall o

. Religious Orations (non-prophetic type)
(sl e g sdl) dal) ulasll o
. Religious Orations ( prophetic type)

(Asal g 53) Anall bl o
L7 Practical A
L7 Practical B

3
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8. Translation of Poetry

Introduction

daadll
The Skopos of Translation
Skopos dex i
Translation of the Nature of poetry
il Ayl e i

How to translate poetry: theory and process

Alanll 5 45,000 1 2 Bl des 3488
L8 Practical A
L8 Practical B

9. Translation of Short Storiess ssalll jawxill day 5

What is a short Story?
%5 jpadl) Ladll o L
Translation of short Stories
5 sl sl e 5
Translation of religious short stories
ol 3 yualll jaiasll daa i
L9 Practical A
L9 Practical B

10. Translation of Dramals!_all daa

What is drama?
?LA‘JJM ‘5&» LA
Translation of drama
Lol all daa 3
Translating Shakespeare as central text
S0 galS S daa )
L10 Practical A L10 Practical B

4
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11. Practical |

e Examples of Translating Religious Poetry
Lnall i) daa yi e AL
e Examples of Translating a Short Story
3 yuatll 4qdl \m}wo\lm\
e L11 Practical A
e L11 Practical B

12. Practical Il

e Examples of Translating Religious Orations
Aol Cadl) Sas g5 (e Alidl
e Examples of Translating General Orations
el ) i il 2]
e |12 Practical A
e |12 Practical B

13. Practical Il

v Examples of Translating Contemporary Poetry
alaadl il daa 3 e Alial v
v Examples of Translating General Orations
aladl Caladl) daa il Alia] v/
v Examples of Translating Excerpts of Short Stories
5 !l aadll pe cilidaiie daa ji e AL v
e |13 Practical A
e |13 Practical B
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Examples of Exam Questionsoaia¥) dbicd (e 4L

e Please, choose one answer and circle the appropriate letter: (one point
for each correct answer
(w Al JSIsaad A.Lm) rcalial) Cagall J a3 4l g g Baal g ) Adleels ) o
1) Translation is considered as being creative when it is
058 Ladie £ 1lS dan Sill yiiny o
A.Novel and appropriate.
B.new and relevant
C.fresh and imaginative
D.modern and productive

2) The most appropriate translation of Q) S) e SV s
A.Remember your God and mention him as much as you can.
B.Make a lot of mention of God
C.Make dhikr of Allah whenever possible.

D. Make praising exercises of God

Course Assessment 5_ gl axds

e Final allocation of points will be according to the following scale:

e Participation on Blackboard 10 Points
e Attendance of Recorded and Live lectures 10 Points
e Homework 10 Points
e Final Exam 70 Points
e Total: 100 Points




