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e Modern Drama-Instructor : Dr. Ibrahim Elshinnawy
e 1st Lecture

Modern Drama

o After the death of Shakespeare and his contemporaries drama in England
suffered a decline for two centuries.
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e Even Congreve in the seventeenth, and Sheridan and Goldsmith in the
eighteenth, could not restore drama to the position it held during the
Elizabethan Age.
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e |t was revived, however, in the last decade of the nineteenth century, and
then there appeared dramatists who have now given it a respectable place
in English literature.
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e Two important factors were responsible for the revival of drama in
1890's.
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e One was the influence of Ibsen, the great Norwegian dramatist, under
which the English dramatists like Bernard Shaw claimed the right to
discuss serious social and moral problems in a calm, sensible way.
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e The second was the cynical atmosphere prevailing at that time, which
allowed men like Oscar Wilde to treat the moral assumptions of the
Victorian age with frivolity and make polite fun of their conventionality,
prudishness or smugness.
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e The first factor gave rise to the Comedy of Ideas or Purpose, while the
second revived the Comedy of Manners or the Artificial Comedy.
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e Under the influence of Ibsen the serious drama in England from 1890
onward ceased to deal with themes remote in time and place.
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e He had taught men that the real drama must deal with human emotions,
with things which are near and dear to ordinary men and women.
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e The new dramatists thus gave up the melodramatic romanticism and
pseudo- classical remoteness of their predecessors, and began to treat in
their plays the actual English life, first of the aristocratic class, then of the
middle class and finally of the laboring class.
e g Al LSS 5 4Silal o shial) dnile 55 e daad) Lol jall S 185 1K o
aadall (e o1 agilm juse 3 Aiiall 4y 3dai¥) sLaldl Jalaty gl s ¢ agdDU
C4aalSl adydall | pal g adans giadl 4ddall Ladey g andal 8 giu g Y]

e This treatment of actual life made the drama more and more a drama of
ideas, which were, for the most part revolutionary, directed against past
literary models, current social conventions and the prevailing morality of
Victorian England.
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e The new dramatists dealt mainly with the problems of labour and of
youth, fighting against romantic love, capitalism and parental authority
which were the characteristic features of Victorianism.
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e The characters in their plays are constantly questioning restless and

dissatisfied.
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e Young men struggle to throw off the trammels of Victorian prejudice.
(S5 ) away Al 25l e paladll Ja ) dialsy @

e Following the example of Nora, the heroine in Ibsen's
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e A Doll's House, who leaves her dull domineering husband who
seeks to crush her personality and keep her permanently in a
childlike, irresponsible state, the young women in these plays
join eagerly the Feminist movement and glory in a new-found
liberty.
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e Thus these dramatists introduced Nature and Life in drama, and
loved to make them play their great parts on the stage.
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e In the new drama of ideas, action became slow and
frequently interrupted.
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e Moreover, inner conflict was substituted for outer conflict,
with the result that drama became quieter than the
romantic drama of the previous years.
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e The new researches in the field of psychology helped the
dramatist in the study of the 'soul’, for the expression of
which they had to resort to symbols.
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e By means of symbolism the dramatist could raise the
dark and even sordid themes to artistic levels.
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e The emphasis on the inner conflict led some of the modern
dramatists to make their protagonists not men but unseen
forces, thereby making wider and larger the sphere of
drama.
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e In the field of non-serious comedy there was a revival, in
the twentieth century, of the Comedy of Manners.
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e The modern period, to -a great. Extent is like the Augustan
period, because of the return of the witty, satirical comedy
which reached its climax in the hands of Congreve in
1700.
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e Though this new comedy of manners is often purely
fanciful and dependent for its effect upon wit, at times it
becomes cynical and bitter when dealing with social
problems. /
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e Mainly it is satirical because with the advancement of civilization
modem life has become artificial, and satire flourishes in a society
which becomes over-civilized and loses touch with elemental
conditions and primitive impulses.
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e The two important dramatists who took a predominant part in the
revival of drama in the last decade of the nineteenth century were
George Bernard Shaw and Oscar Wilde, both Irishmen.
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e Shaw was the greatest practitioner of the Comedy of Ideas, while

Wilde that of the new Comedy of-Manners.
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e Shaw, who was a great thinker, represented the Puritan side of the
Anglo-Irish tradition.
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e Wilde, on the other hand a life of luxury and frivolity, was not a
deep thinker as Shaw; and his attitude to life was essentially a
playful one.
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e The success of Oscar Wilde as a writer of artificial ‘comedy or the
comedy of manners was mainly due to his being a social
entertainer, and it is mainly as 'entertainment' that his plays have
survived.
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e Wilde may be considered, therefore, as the father of the comedy
of pure entertainment as Shaw is the father of the Comedy of
Ideas.
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e Other modem writers who have followed Wilde directly are
Somerset Maugham and Noel Coward.
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e But the artificial comedy of the last fifty years in England does
not compare well with the artificial comedy of the Restoration.
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e The reason is that in the twentieth century there is a lot of
confusion and skepticism about social values.
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e Moreover, social manners change so rapidly in the modem time,
that the comedy of manners grows out of date more rapidly than
any other type of drama.
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e This is not the case with the comedy of ideas or social comedy.
Ao laial) Lo & ol SISV Liase oS ae Jladl 58 G 13
e George Bernard Shaw, the father of the comedy of ideas, was a
genius.
Clste OIS ISEYI e S sl 3l gz s
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e His intellectual equipment was far greater than that of any of his
contemporaries.
A malae (e gl e IS STA Sl 4laae o
e He alone had understood the greatness of Ibsen, and he decided
that like Ibsen's his plays would also be the vehicles of ideas.
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e But unlike Ibsen's grim and serious temperament, Shaw was
characterized by jest and verbal wit.
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e He also had a genuine artistic gift for form, and he could not
tolerate any clumsiness in construction.
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e For this purpose he had studied every detail of theatrical
workmanship.
e [n each of his plays he presented a certain problem connected with

modem life, and his characters discuss it thoroughly.
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e In order to make his ideas still more explicit he added
prefaces to his plays, in which he explored the theme more
fully.
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e The main burden of his plays is that the civilized man must
either develop or perish.
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e Other modem dramatists who followed the example of
Bernard Shaw and wrote comedies of ideas' were Granville
Barker, Galsworthy, James Birdie, Priestly, Sir James
Barrie and John Masefield, but none of them attained the
standard reached by Shaw.
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e Besides the artificial comedy and the comedy of ideas, another
type of drama was developed in England under the influence of
the Irish Dramatic Movement whose originators were Lady
Gregory and W.B. Yeats.
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e The two important dramatists belonging to this movement are
J.M. Synge and Sean O'Casey.
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e There has been the revival of Poetic Drama in the twentieth century,
whose most important practitioner was T. S. Eliot.
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e Other modem dramatists who have also written poetic plays are
Christopher Fry, Stephen Philips and Stephen Spender.
el i (gl 58 8 gy S as 4y el Gl e US| 5l Lal jall 0 ja) QUS Ll
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e Most of the poetic plays written in modem times have a religious theme,
and they attempt to preach the doctrine of Christianity.
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Modern Dramatists — <waadl L) jal) lis

1- Henrik Ibsen (1828-1906) Henrik Ibsen is considered the father of
modem realistic drama.
4l agadl gl Lalpall Qf pdiag o) Gl yia o
e This does not mean that he started his dramatic career by a
representation of real life problems.
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e He underwent certain developments beginning with experimental
plays that were indebted to the French well-made play of Scribe
and to romantic and traditional patterns.
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e This is clear in Lady Inger of Ostrat (1855), Love's Comedy
(1862), The Pretenders (1863).
Lady Inger Of Ostrat (1855), Love's Comedy (1862), & lab 1 o
.(The Pretenders (1863

e With his voluntary exile to Rome, he embarked upon his second
stage which produced the poetic dramas of Brand (1866) and Peer
Gynt (1867).
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e With his stay in Germany, the third stage started, namely, the
realistic social stage which has brought him world-fame, and
which has resulted in the birth of a new drama, very well
represented in A Doll's House, Ghosts, An Enemy of the People,
The Wild Duck and others.
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e Inthese plays Ibsen treated social problems that reflect "his own inner needs on
the one hand, and the Zeitgeist (the spirit of the age) on the other.
Z 505 4 (e aalal ailalia) Cuke Al agelainl) JSLE) Cpl glle Cls ol 28 3 o
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e Being in advance of the latter, he did not try to adjust himself to it, but rather to
adjust it to himself, to his own demands and values.
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e These burning social issues were expressed in a realistic technique which is
based on the abandonment of verse in favour of everyday prose, the realistic
portrayal of characters to the extent of drawing on living models, the emphasis
on discussion rather than external action, and the use or rather the perfection of
technical devices such as the retrospective method which gives scope to the
clash of ideas and narration rather than presentation of events.
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Model Questions

1- After the death of Shakespeare and his contemporaries’ drama in England

suffered a......... for two centuries.
Ol e 8l J Cuia jad ) JilSH) & Ll jall 4y palee g junSislig e @
A- success
B- flourishing
C- decline
D- progress

The correct answer is (C)

2- Drama was revived in the last decade of the.........
A- 16th Century.
B- 17th Century.
C- 18th Century.
D- 19th Century.
The correct answer is (D)
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e Modern Drama-Instructor : Dr. Ibrahim Elshinnawy
e 2nd Lecture-Modern Drama

2- George Bernard Shaw (1856-1950) g« 4,4 » s>

e The greatest among the modern dramatist was George Bernard
Shaw.
RTINS BT
e He was born and brought up in Ireland, but at the age of twenty
in 1876 he left Ireland for good, and went to London to make his
fortune.
sl gl Hale VAV Hle b o il s & (ST il il de ge jigals e
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e At first he tried his hand at the novel, but he did not get any
encouragement.
it 5] e Juany al sl g gl g5l AU o ol 3 o
e Then he began to take part in debates of all sorts, and made his
name as the greatest debater in England.
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e He read Karl Marx, became a Socialist, and in 1884 joined the
Fabian Society which was responsible for creating the British
Labour Party.
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e He was also a voracious reader, and came under the influence of
Samuel Butler whom he described as the greatest writer of the
later half of the nineteenth century.
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e Shaw was especially impressed by Butler's dissatisfaction with
the Darwinian Theory of Natural Selection.
axplall A5 (A (gl Ay ety liuY e s cnel o

e Shaw came to believe in the Force which Butler had described as
'the mysterious drive towards greater power over our
circumstances and deeper understanding of Nature.

e Adalud) (e e g diaale Alea" i Lghiay Sl 5 gl dliiely sdicla @
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e Shakespeare had described it as 'divinity that shapes our ends'.
Shaw termed it the Life Force.
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e Two other writers who provoked the critical mind of Shaw
during his formative period were Ibsen, a Norwegian
dramatist; and Friedrich Nietzche, a German philosopher.
Gl ¢ Ay oSl Ay o5 538 oL il sl Jaad) Ul e T G @
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e |bsen whose doctrine, 'Be Thyself," which was very much
like Nietzche's theory of the Superman who says 'Yea to
Life', gave a dramatic presentation of it by picturing in his
plays the life of the middle class people with relentless
realism. /
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e In his plays Ibsen had exposed sentimentality, romanticism

and hypocrisy.
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e He showed men and women in society as they really are, and
evoked the tragedy that may be inherent in ordinary, humdrum
life.

sl 8 40l ) A5alSl slulall < il 5 ad) il LS aainall (8 Jla Mg el jelal o
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e Working under the influence of Butler, Nietzche and Ibsen, Shaw
who up to the age of forty was mainly concerned in learning, in
propagating ideas, in debating, and" persuading people to accept
his views about society and morals, decided to bring the world
round to his opinions through the medium of the theatre.
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e With that end in view he studied the stage through and through,
and came out with his plays which were theatrically perfect and
bubbling with his irrepressible wit.

S

e The result was that he immediately attracted attention and
became the most popular and influential dramatist of his time.
LA 136805 Apa s SV s e IS pranal 5 Vs alaia) Cliad aif ds i) o

e Shaw wrote his plays with the deliberate purpose of propaganda.
caleall Al Caagy atlis pue @i K @
e He himself said, "My reputation has been gained by my persistent
struggle to force the public to reconsider its morals."
)L.ﬂ\ sale) GJ.GJJ@.AAA\ olay Lgﬂ.u )M\ C\sﬁb LSE&A.M CdiSIM Ay J8 o
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e He prepared the minds of the audience by written prefaces to his plays
which are far more convincing than the plays themselves.
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e That is why his plays were more successful when they were produced a
second or third time when the audience had read them in their published
forms.

Jseandl Lie) B Ladmy 4815 o) 4ili o jal Leawad die lalad ST aflia yuse C8Y anddl 13) @
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e All the plays of Shaw deal with some problem concerning
modern society.
. abra) painally dileial) OSSR mllad o5 s e S @
e In Widower's House he put the blame on society, and not on the
individual landlord for creating abuses of the right to property.
OS] Al s il i) e s aiaall e o sll) aazay (el Y1 Cay) 8 @
ASLl s
e |n Getting Married he showed the unnaturalness of the home-life
as at present constituted.
palall gl JSE A LS 4y il sball 8 aiaill jedal ((z)500)) A e
e In The Doctor Dilemma he exposed the superstition that doctors
are infallible.
sl (e ) 94 gz cLlaY) Qi Cld) A adSs ((L_mja]\ ALAM)) S e
e In John Bull's Other Island, the hero talks exactly like Shaw, and
the Englishman represents the worst traits in English character.
Jiag g ¢ hanally 58 Jie Jhad) Clislase Jidh (6 AY e 0sa ) (4 @
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o With that end in view he studied the stage through and through,
and came out with his plays which were theatrically perfect and
bubbling with his irrepressible wit.

S IS (K Yl pe Ladina 5 Al dps puse

e The result was that he immediately attracted attention and
became the most popular and influential dramatist of his time.
418 5 13 88 5 Aapnds SY) on pose IISS manal 5 1) b plaia) Qilinl 4l dasidd) o
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e Caesar and Cleopatra has no particular theme, and that is why it
comes nearer to being a play than most of Shaw's works.

A6 Gapeal ull el g 2330 a0 Lead 0S5 a1 (1AL IS 5 el doa e @
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e In The Apple Cart Shaw ridiculed the working of democratic
form of government and hinted that it needed a superman to set
things right.

) Al el s ol sl (Sl e S (58 S (Ul e i o
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e |t was in St. Joan Shaw reached the highest level of his dramatic
art by dealing in a tragic manner a universal theme involving
grand emotions.
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3- Oscar Wilde (1856-1900) i jASu ]

e Another dramatist who took an important part in the revival of
drama in the later part of the nineteenth century was Oscar
Wilde.

c..n\.ﬁ\ O Cre AN ¢ Al Ll jall cla) dulasn] D ‘);‘ LA\J? ilS ?G ®
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e |t was only during the last five years of his life that he turned his
attention to writing for the stage.
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e During his lifetime his plays became very popular, and they were
thought to represent a high mark in English drama.

& Sl e Jia Ll afing 5 1as o ) sgdia Aln e Cinpal alla DA o
" & ey Ll 5l

pg. 4




ANASF

e But their importance was exaggerated, because they are merely
the work of a skilled craftsman.
Lt e o8 oa Jee ClS LY L Lebaa Y Ll IS (ST o
e It was mainly on account of their style- graceful, polished and
full of wit-that they appealed to the audience.
a2y (S ) 48 pally (o alall 5 a5 (i )l L sl e sty (S0 acint
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e (Oscar Wilde had the tact of discovering the passing mood of the tome
and expressing it gracefully.
L ABLG 0 die yuell s ((Tome))d aladl 2 all 48LEESY de ) ol 5 Sy oIS o
e Otherwise, his plays are all superficial, and none of them adds to our
knowledge or understanding of life.
slall Liagh o) Liih jaal o i Canmi Vg dpntan IS alla juue « AN CDA o
e The situation he presents in his plays are hackneyed, and, borrowed
from French plays of intrigue.
Aguat Al Sls el (e laie § JHiae 43l juse (8 402y (5l sl @

e Lady Windermere's Fan (1892), A Woman of No Importance (1893), An Ideal
Husband (1895) and The Importance of Being Earnest are the
four important comedies of Wilde.
Z 50 OAAYY) of Y 4l ¥ (YARY) Windermere sams . & b sl daga aue oS Jlac | o)
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o The first three plays are built on the model of the conventional social melodramas
of the time.
< gl el Ll ghiall e laia¥) sadill =3 gaill i e e iy V1 DN Cila jusdll o
e They are given sparkle and literary interest by the flashing wit of the dialogue.
Vsl (8 A ) SN YA e 4l paa 5 B e cilias @
e The Importance of Being Earnest, on the other hand, is built on the model of the
popular farce of the time.
ann il L S 23 903 ) e Ao iy 5 Al 4¢a (e ((The Importance of Being Earnest)) e
L gl ey b
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Wilde calls this a trivial comedy for serious people.

cOmaad) (ulll 4l 48l das jusall e a5 S o
It is successful because of its detachment from all meaning and models.
el g el e e Loy ) Ldladil Cauuy Cinas o

In fact this play proved to Wilde that the graceful foolery of farce was
the form which was best suited to the expression of his dramatic genius.
Al apdio 5 e drpa o2 Lo sSUAG0G ) d8laadl (L alyl o) A jusal) Ciid) a8l gl & @
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4- John Galsworthy (1867-1933) )55« &1 52

Galsworthy was a great dramatist of modem times, who besides being a
novelist of the first rank, made his mark also in the field of drama.
Lal)all Jlse (A diaiay puca g Lyl
e He believed in the naturalistic technique both in the novel and drama.
Al gl g el pall pe Y duadal) 48y Jlally Siie | @
e According to him. "Naturalistic art is like a steady lamp, held up from
time to time, in whose light things will be seen for a space clearly in due
proportion, freed from the, mists of prejudice and partisanship."
o HuS ilalia (pa 42 ya o ) sl ‘);;2; t_\SjuAu.ugg_u\_ﬁ\ CM\SG:_\.\M\ uﬂ\))db&j °
(2ol s il g5 ldal) (o W ) a3 Gy

e Galsworthy desired to reproduce, both upon the stage and in his
books, the natural spectacle of life, presented with' detachment.
hall daplall agbial 45S 8 o) = el ¢ s ZW0Y) dmy ON((FossmdB)) 22 ) @
e Of course his delicate sympathies for the poor and unprivileged
classes make his heart melt for them, and he takes sides with
them.
el g o agd Bn Al dan da gl 58l bl ae ubisal) ddhalad okl @
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e The important plays of Galsworthy are Strike (1909), Justice
(1910), The Skin Game (1929), and The Silver Box.
Strike (1909),Justice(1910),The Skin Game )) s» 4agall 4Glis jua @
. ((.(1929), and The Silver Box
e All these plays deal with social and ethical problems. Strike
deals with the problem of strikes, which are not only futile but do
Immense harm to both the parties.
Aie ) LStrike. AdMAT 5 4 laial COIKEL ol Cilia pusall 638 S @
0 SR jum i L LSl agnna e Jadh sl 31 il oY)
e The Skin Game presents the conflict between the old-established
classes.
 4dy el Akl g o) pall Gl The skin game o
e Justice Is a severe criticism of the prison administration of that
period.
5 yiall ey oy sl 3 ylaY ¢d¥ a3 & Justice e
e The Sliver Box deals with the old proverbs that there is one law
for the rich and another for the poor.
0538 Slia Cua 4l (A al)) JEY) Jsls ). ((The silver box)) e
18l jal s elae 3

5- Harley Granville-Barker (1877-1946) Sk Jidil 2 3

e Granville-Barker belonged to that group of dramatist like
Galsworthy who dealt with Domestic Tragedy and Problem
Plays.

alalall ol aglaall ol ) g gl (dl) 5 g guadld (Uil QLS de gana I alty @
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e Though he wrote a number of plays of different sorts in
collaboration with other playwrights, he occupies his place in
modem drama mainly as a writer of four "realistic” plays-The
Marrying of Anne Leete (1899), The Voysey Inheritance (1905),
Waste (1907) and The Madras House (1910).

QLS (e 230 ae (o glacilly dabide Blad Cils jusall (e 220 (iS4l (e a Il @
oY) Claa sl CISS ) (S5 afond) Ll all 8 45lSa 4l Jead
plays-The Marrying of Anne Leete (1899), The Voysey)) 43 5l
Inheritance (1905), Waste (1907) and The Madras House
. ((.((1910

e Each of these plays deals with a dominant problem of social life.
o gl ey Bl dge Wadia) VISR ) slitl Clua pusall 038 S @

e The importance of Granville-Barker in the twentieth century
drama lies in his fine delineation of character and realistic style.
Slpad Sl aall ddia 5 (A S G pdall U Ll o (A S )L Jlil B 4seal o
c 2l sl
e His plays seem to be excerpts of real life to a greater extent than
even those of Galsworthy.
sl Sl juse e 5Shaa ) 4l gl slall CilahaieS Gy Al e @
e The dialogue is very natural and near to ordinary conversation.
Calall ) sall (g i laa el sl o
e The life presented in those plays is the narrow and petty life lived
by the upper-middle class in England in his days.
i giall 4dhall 5 paall g atucall shall o clia yall 38 Lgadis il 3Ll o
" Aal) ) ilas a Ulad
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6- John Masefield(1878- 1967)biwla ¢35

e Another dramatist belonging to the same school as Galsworthy and
Granville-Barker is Masefield.
C((Aliiala)) 55 JLdl 5 () 5 pualld dis jae (pudil iy HAT (oo juse el 2 5IS o
e He combines in himself high imagination and a sternly classical spirit;
passionate enthusiasm and cold logic, fantasy and realism.
Shiall g cahlall (uleadl ¢ da jlall 4SSl # 55l 5 addlall abaal) 4adl 8 aaisy @
. cﬁ\jﬂ) d\_t;j\ ¢ J‘)\_}M JALAM
e Though he clings to the natural world and is a confirmed realist, he is
wrapped in the spirit of mysticism.
gl 0 Lgdle 431 W1 4l Sl e 52l anlal) llally 4555 (0 o2 s @
e All these conflicting qualities are seen in his greatest play-The Tragedy
of Nan, which is the best modem example of the form of domestic
tragedy.
((play-The Tragedy of Nan) Jea¥) ais sl ey ¢S 4 jlaiall ciliaall 5 juladdl S o
Aslalal) slulal) dapal el 5o Jlie Juzadl o8 Al

7- J.M. Barrie (1860-1937) sk al (A

e J.M. Barrie did not belong to any school of dramatists.
Al dn e Y ainal g Jbal o
e The best of his work is marked by imaginative fantasy, humor and tender pathos.
elaall g daaa) 5 Akl (JLAIL i Adleef Jadl o
e His most characteristic and original play is The Admirable Crichton (1902) a
drawing-room comedy in which the family butler is the hero.
aw ) 4dje A Law £(((The Admirable Crichton (1902)) das yue & Ao jaa g0yl XY @
cadll e i Allle i
e Three other plays, Peter Pan, The Golden Bird and The Golden Age have the
children story-book characters in them, who are brought to life by the writer's
skill.

L:4((Bird and The Golden Age Peter Pan, The Golden)) s &) Cla jue CO6 o
LU 3l slall Cuadd ) g JUlaY) aial Ciliadld
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e Barrie's last and most ambitious drama was The Boy David (1936) in which he
has given a fine picture of the candid soul of boyhood.
o5 g he) Cus(((The Boy David (1936))<lS (s )bl 4a sak 4zl j2 dom s JS15 Al o
el asy pall g 4giall = 55l s
e As the play deals with a story from the Bible, which is well-known, Barrie could
not here effectively make use of the element of surprise; which is his strongest
point in other plays.
ity ()) (5l e ol ¢ Jan Ad g jaa IS 5 (eaball CUSIL 03 g g Al J gl aga sl (Y5 @
LAY Gla judll (B peaie 5 F o Sl g elalial i e Jlad JS5y

e On the whole, Barrie is a skilled technician.
A8l 4alll e g8 50 b ¢ Janall 8 @
e He discovered that in an age of affectations and pretensions, the theatre-goers
needed the sincerity and innocence of childhood, and he earned his popularity by
giving them what they needed.

8ol a5 padAY) ) salia) (L seead) 1)) 7 omall 255 ¢ olea¥l g alSill jiac 8 il o
UPUMLA*LELM‘\S‘)@_&MSG ¢ 4 sakal)

Model Questions

1-G.b. Shaw diedin......................

A- 1950
B- 1951
C- 1952
D- 1953
The correct answer is ( A)

2-G.b. Shaw was born and brought up in.............
............. S sdgoesisdy . Gh e
A- Britain
B- Ireland
C- France
D- Italy
The correct answer is (B)
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e Modern Drama-Instructor : Dr. Ibrahim El shinnawy

e 3rd Lecture-Modern Drama

A DOLL’S HOUSE

e High Tragedy About Ordinary People in Everyday Prose
Ibsen's contribution to the theatre, says a critic, was threefold,
and in each respect the drama owes more to him than to any
other dramatist since Shakespeare.
datlie e cilaaly e LY e a5 0 e JS A& J58 LS o
Ay WAl Gaadeall (e () 5 Calaal 838 CailS & s G
el die Al S gl (e SIS) Jiadlly
e Firstly, he broke down the social barriers which had previously
bounded it. He was the first man to show that high tragedy could
be written about ordinary people and in ordinary everyday prose.
d}\ u\s d.\u\_\o‘)m\.;.ig_u&@j\ 4\.\9\.0.1;‘)_“ JA‘}AM ).mSJe\A ‘Yj\ °
Ol A Gmile (aldl) iy o (S addladl Laa) Al 0 (o (el
Caalad) ALY

e Before Ibsen, tragedy had concerned itself with kings and
queens, princes or princesses.
Ll yaa¥l s o) ey Sl g o sladly Lauad il 2igh S el S @
e |bsen showed that high tragedy did take place at least as
frequently in back parlors as in castles and palaces.
(e S (8 JBY) e st ) (S 4 sl Lanad 3l O Gl jedal e
(s aaat LeS( (ol (5 ) sall 5 48 ¥ (51)) aglall cyLall & J) )
cgdNalls ) sl
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e He was, of course, not the first dramatist to attempt this,
but he was the first to write a tragedy about ordinary
people that proved a tremendous success.

IS e sl OIS Sl ¢ al glaally a8y al )2 S ) s 0S5 Bl @kl
oAb lalad i fpdle (Wl e Ll

e No Artificialities of Plot; and Creation of Complex
Characters
Baiae Gluadd (34 5 ¥ (e eliaal Y
e His second great contribution was technical.
. 4218 CilS dzd) Sl anlill atealia
e He threw out the old artificialities of plot.
el ) ASal) b i) sl (g (ali
e Equally important was his third contribution: he
developed the art of prose dialogue to a degree of
refinement which has never been surpassed; not
merely the different ways people talk, and the
different language they use under differing
circumstances, but that double-density dialogue
which is his peculiar legacy, the sub-text, the
meaning behind the meaning.
Jaall g olaill e an jal Hlsall (8 ) gla aaaW) (udiy oo A1) aiealua
¢ ol L Chaaty ) aaliaall 4y phall 3 yae Gl 1) La ) slad & Bl
Dhsall @iy (S0 ¢ alisal) Cagylall Jla 8 e g siaaty il 4dliaall asll
o el Gl g ¢ o Al Gaille cujall 45 ) ga IS Al 5 7 g0 hall
Csimall o) g
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e |bsen's Deep Understanding of human Character and
Human Relationships
g pul) CEal) 5 Al Apaddll Gueal) Gl agd o
e But none of these technical contributions explains the
continued life of Ibsen's plays on the stage today.
Omat) s yuse eliy ) paiin) oy 4l Claabusall 238 (e 5T Y5 S1 @
. palall b ) aalldl e

e |bsen's enduring greatness as a dramatist is due not to his
technical innovations, but to the depth and subtlety of his
understanding of human character (especially feminine
character), and, which is rarer, of human relationships.

ol (K1 agal) a) HISh) ) ga58 &l el ja alSS 6 paiisall sl dadac @
(bl Aluad i) ba gpad) 4nluil) Apad ill 4egd 4835 (3ac
] 4_\41.‘.“\1\ S|P Cpac oJJU CilS Lsﬂ‘J

e He created a succession of male characters of a size and strength
that represent a challenge to any actor-s-Brand, Peer Gynt,
Oswald Alving, characters who defy shallow or clever acting but
who, worthily interpreted, offer as rewarding experiences as it is
possible to receive in a theatre.

Jiae 5V Lot 2081 5 8 5 ana 13 4y 5SAN Cluaddl) (e dlude 513 o
LSh sl Ladas 40300 ) sasy (311 ((Peer Gynt, Oswald Alving)). Jtiee
b il Ol aall (e 4l LS el puall eSS ani 3 jlaa ey o<1 AL
T

e Yet so delicate was lbsen's understanding of human relationships
that a selfish actor can only partially succeed in these roles.

A 5 e ety o (S ST Je Ui il il (ol agd 480 22y @
)Y s2a
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e Unless the relationships with the other characters are right, the
performance fails.

G e s AV Cluaddl) ae Gl (KAl L elaY) Jid) o

A Doll's House- Key Facts 4 yuall (& 4ala Jalds

full title - A Doll’s House
aaadl) o) gial)
author - Henrik Ibsen
Gl Gy i sl
type of work - Play
Ay [ Jaall g 6
genre - Realistic, modern prose drama
4\:\‘)‘494_1:3\)&\‘)3&).\3\
language - Norwegian
time and place written - 1879, Rome and Amalfi, Italy
date of first publication - 1879
YAYAQ :ofdjy J.-I.J\ C.u\_\
tone - Serious, intense, somber
4.3,335c sala ¢ sala - M‘

setting (time) - Presumably around the late 1870s S
YAVYAQ Js\j\\_.wéz;&jl\(;@_m \QLAJ')

setting (place) - Norway
g A oSl (agdiall Gl ))
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e protagonist - Nora Helmer
yalia )0 Jhadl) @
e major conflict - Nora’s struggle with Krogstad, who threatens
to tell her husband about her past crime, incites Nora’s journey
of self-discovery and provides much of the play’s dramatic
suspense.
O L) i (b Waag (sall s ¢ alind g S ae |53 gl et (ot )l g1 puall o
o I a2y g 3l GLEY Ll s 5510 1558 s g1 A ey o
= oAl) G il
e Nora’s primary struggle, however, is against the selfish, stifling,
and oppressive attitudes of her husband, Torvald, and of the
society that he represents.
sedznadll Lga ) Qb juai g (GLa) (Gauiai 5 40lY) aa IS st )l ) )si gl jua @

| sty (o3 il ol

e rising action - Nora’s first conversation with Mrs. Linde;
Krogstad’s visit and blackmailing of Nora; Krogstad’s delivery of
the letter that later exposes Nora.

¢ o ysh ) ¥l g el g )< 3 5L ) ot Basal) ma sy il ddalaa Jgl- j ¥ Gasll @
L GaY iy b oy s S il allu Wl il g S jlaal
e climax - Torvald reads Krogstad’s letter and erupts angrily.
e ) ghg alind g S Al i )i T - 5,01

e falling action - Nora’s realization that Torvald is devoted not to
her but to the idea of her as someone who depends on him; her
decision to abandon him to find independence.

Lol Sl (805 Led Gl saga e pS alld ) 58 gl o 53 &l a) - Lo gdall Caas o
il e Jeanil o jagd b W )5 cdile daind jad
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e themes - The sacrificial role of women; parental and filial
obligations; the unreliability of appearances

C ) olad Lealal 3l ¢ auzadll g Aladll of yall 50 1 anal sall @

e motifs - Nora’s definition of freedom; letters
g all 1 58 Uy a3 53l o
e symbols - The Christmas tree; New Year’s Day
oaall aiall ul ) a0 ¢ Dhall e 3l Hse ) @
e foreshadowing - Nora’s eating of macaroons against Torvald’s
wishes foreshadows her later rebellion against Torvald.
(et sl O Al g Lea g ) e TR (s olall )5 JST: cayyall o) Y] e

The Title and Its Significance4isaaly (i) giadl

e The play has an appropriate title.
Chad Ll Ol sie Ll 4 el o
e The word "doll" means a woman without any will or mind of her own,
a passive and subservient woman For eight long years Nora bas been a
passive and obedient Wife to Helmer, always conforming to his ideas,
opinions, and tastes.
o) yale Jilusa 1S g dpadd ol 0a) )l sl Ld Gl ol jal () uii5 o) iad ((4me2)) 4aS @
38155 ¢ aligd daslaa s Al 45 |53 il aly gl ol gine el Axanla g 4l
_djbja\jbbw\ﬁi Laila (gakat g
e He has always treated her as a pet and as his property.
A (e 88 il )l gaa Ll o) LaS Lelalag Laila (S @
e His attitude towards her has always been possessive, as If she wholly
belonged to him and had no individuality of her own.

AL (o] Lad L5 LIS 4l i L) g LeS ¢ Shai Ladla ()\S Lgalad 4d i @
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e She has always accepted that position.
sl g i il i ) Jlsha e
e Thus Nora has all these years been a "doll" and she has been
living in a doll's house.
(dxed Cuyy ) A Chamd CilS g (4ad) (Sladl) il i) @l ) pha S 8 JUIL o
e But at the end Nora rejects her role as Helmer's "doll-wife" and,
forsaking him, goes into the world outside in order to have a
first-hand experience of life to establish her own identity and to
discover her own potentialities.
A e A ATy jaled dsed da s S )sa ) )5 b i 4l 8 (ST e

4aalAll L@_uj.% w}ﬂo\.\;j\ L;M\AJ\ L@JJ&MA@JM\ ej\.d\
_‘\m&‘ L@:\:\j&\ . :...S..]j

A Modern Tragedy 4uaall (( 3lulall )) L) sl

e |bsen called his play a modern tragedy, and a modern tragedy it
surely is.
XS Jadlls 2 ¢ alas L) 5 1gh das el 238 Gl (a0
e It is atragedy because it has a sad ending, with Nora leaving not
only her home and her husband but even her children, in order
to face an uncertain future.
L) ST e 5 Ll 1) 50 sangd Jad (¢ 40y 3o Alea L (0 BLM;LAQ—"E 0
Osaan e g allaall il 5 e Dl 4a) 5 ¢ Lellakal
e Itis atragedy because it depicts the break-up of a family and

the disintegration of the domestic life of a couple.
o ool a4 ) sliall @lSE ¢ alilall Jladil ) goad LY slula Ll @
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It is modern because it departs from the old style of writing
tragedies.
(lall) bl ) AU aqaill 48yl e oamy LY das a0

Tragedy before Ibsen used to deal with kings, queens, princes,
princesses, army generals and so on.
= e g o) peWhe Sl ¢ & gldl J gl o) cantie ] ) J Lasad 51l o
KA 5 el Y s o) alull
But Ibsen’s tragedy deals with middle-class characters.
sl LY (e lad I Gl L A a0 (S o
Besides, tragedy was previously written in verse, but here is 'a
tragedy in prose, and in everyday prose at that.
Ll L oS0 ¢ s pmd IS i€ il Ll il il ¢ el cals ) o
el slall 5) oalall a sl Blans (s 5 ¢l Ay ylay 4y 5i€a
The play is modern also in so far as its message is concerned
and so far as its technique is concerned.

The Story 4<adll

A Doll's House is the story of Nora and her husband Helmer.
coaba lea sy | s dal (8 eall i o
They have been married for about nine, years and" have three children.
Ukl ¥ agaal g il i Ly j8 die ea g Yie @
Eight years ago Nora had borrowed some money from a man called Krogstad'
against a promissory note on which she had forged signature of her father
who. Was supposed to be a surety for the repayment of the loan.
o) 355 Qoo 385 S ety da s o Dl (g |y 55 Coum S8 ol i A N
saley 2S5 S Gabiall s ()5S ) G siall Ge OIS Al aall s a5 Leale )5 )
L el ads
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e Nora had found it absolutely necessary to obtain this loan.
C ol e Jeasd S 5y e S Capeaill @lld Gl 193 Ciang Cus @

e Her husband had fallen critically ill and the doctors bad advised
her to take him away to a warm climate.
OlSa (8 a5ala s el o34l ()l La saal cLlaY) g oady a0 B leas ) OIS @
L8 b
e Having no money and desperately anxious to save her
husband's life by taking him to Italy she had raised this loan.
I kbl Liday) 1) e2als Lea gy sy (uily JSy algladdl g Jldl jigiane @
BB MATIREY
e Her husband had fully recovered.
.eu JSa Leas ) S e
e Since then Nora has regularly been paying monthly
installments to Krogstad against the principal amount and the
interest accruing thereon.
q\.ﬁ'{éj)ﬁgjm\j\ éj,ml\lal.d\ Lg)@_uds.uucﬁm ) gt cilS il gl) Elld Al @
| ade a3 il il sl

e However, she has never told her husband about the loan, about the
purpose for which the loan was taken, about the terms of the loan,
and about the monthly payments she has been making.

5 e Ll a8l alal (e M Gaagl) e o) ¢ il e 1) Leas ) padial e Gl aa o

Lgrdai CilS 3l 4y pedll Blud) e Vg ¢ i jill gl e

e Nor has she ever had any notion that in forging her father's signature

she had committed a serious criminal act.

. oonha Ay a1 a8 Laall s gl W s i L ) aled (il o
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e Now after eight years, Krogstad needs Nora's help to save his job in a
bank of which Nora's husband has been appointed the manager.
led e (oA i) 8 atayls g 28wl ) o8 Bac Lisal alBG8 5 S lisg ¢ Dl i A 22y Y] @

cA oS gz

e As Nora finds it impossible to help Krogstad, he reveals Nora's secret
transaction with him and the fact of the forgery to her husband
through a letter.

A yudl )y g O alae e 088 - A8 5 S e lid o)) Jaatusdl (e 4l ) ) ¢ s g Ladic @

AL Gb (e e g )l 4ne

e Helmer becomes furious with his wife for having been guilty of
the crime of forgery.
s A A e LSS Y s g ) ae Wi jalia xuay @
e Nora is shocked by her husband's attitude.
L) Gl (e | s pral @
e She had thought that he was capable of making any
conceivable sacrifice for her sake, but she finds that he is a self-
centered man.
Jay 48 Cadil) LSt ¢ Leldal (e daaal (b alidll e | ol S ad) asial CulS o
.l
e She also finds that he is incapable of living 'up to the moral
principles which he has always been professing loudly and
emphatically.
e ) Ll il 4@dAY) (sabad) rn Gl e 50 e 4i) i) Ly o
e oSl
e Her love for him drops dead, and she leaves him and also her
children.
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A Variety of Themes in the Play- 4 _swally cile g gall £ i

A Doll's House deals with a variety of themes.

L le g sall (e =l ol 4eall Cun @
The most important theme, of course, is the liberation of the
individual from the shackles and restraints of custom -and
convention.
I g lalal) Gl a5 2 98 (e 2 A A e apaa) S £ sia sall aodally @
More emphatically, the theme is the assertion of her rights by a
wife.

Al dpadd JUA e lggin o aSl b g g galle plald S @
Nora who has remained passive and self-effacing for eight years
ultimately asserts herself and becomes an individual in her own
right.

JalSy aialy 2 8 uall g Lguadi yaay o 688 Gl g Sl gl il All 1) 50 @
LRI

Taking this aspect of the play, we can confidently affirm that A Doll's
House is a feminist play, even though Ibsen denied this fact.
An e oA (el S doa e ) 485 IS X500 s jusall (e il 1agd AL o
cAaaal) ol Sh Gl ) (e ae b ¢ Al
Then there is the theme of filial duty which is embodied in the person
of Mrs. Linde who sacrificed her personal happiness for the sake of her
old and sick mother (and also for the sake of her two younger
brothers).
Balad) Led | gmnz (A paial Baaaad) dpad s 8 duny 63 £ a5 & gunge Gllia S5 o
Da) e &l e i) Jal (e Ll 5) (oam el 5 cpuall LS Lgall 5 Jal (g0 dpad il
(L
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The Story of a woman's Liberation from Conventional Restraints
AJE) g cafalad) 368 (pa 8] pall At dad o

A Doll's House, written by a Norwegian dramatist, is a play in three
Acts.
e B e a5 3 o e IS LS (4ol ) Fim e
e |t was written in 1879 a time when women were completely
subservient 'to their husbands.
CJalS S0 Lea 55 B el Cando) pall and CuilS (g3l Bl 8 VAV Gle CuiS o
No matter how much a husband might love his wife, she was regarded
by him in those days as his property.
,Aoalal) dlSlion (e V)l 8 W ey ISe a3 2 g ) s s2e e Dl (ans @
e In other words, a husband looked upon his wife as his possession.
Al LilS s a5 () ki OIS sl ¢ oAl ol e
e Custom and convention demanded that she should be guided
completely by her husband and should in all respects adjust herself to
his ideas, views, opinions, and tastes.
g oSy 58 ()5 Lgan g ) Lol oalitia (565 (o Led Y i) ullail) g culalall Cilas o
48 53 5 4801 ¢ ol Clgags ¢ o SH e Lalas

e This meant that a woman had no opportunity to develop her own
mind and her own individuality.
inaddy lelic pshil aa b gl L Syl ol all o) 138 e o
e A Doll's House tells the story of a woman called Nora who, after having
lived as a conventional kind of wife to her husband for nine years or
so, ultimately decided to liberate .herself from the restraints under
which she had been living contentedly .and without complaint.
A5 3S Gl g al] Cadile O 2z ¢ )5 Lgan) ol yal duad S Ageal) Cupy ds e @
O s, i Col Al 3 gal) (e Lguadi ) jad () adald JS5 & 8 ¢ Lga s ) 4l

pg-11




ANASF

e In order to liberate herself, this woman took the extreme step
of leaving her home, her husband, and even her three children.
Lea 5 Led e Byabiay o ghad uaal o all oda cda) ¢ Lgwsdi 5 pad O Jal (e @
AN L aldal
e She went into the world outside to get a first-hand experience
of life and to discover her own potentialities.

A model Question

1- Ibsen.............. The social barriers which previously bounded
drama.
Lalall J8 e Wbasy Al dpelaiaW) el sl (ol o
A- settled
B- broke own
C- fixed

D- established
The correct answer is ( B )
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e Modern Drama-Instructor : Dr. Ibrahim Elshinnawy
e 4th Lecture-Modern Drama

"'A Doll's House"': The Story in Brief_ghw & 4ail
o ACT ONE

Ay neld e
e Helmer's Advice to Nora to be Economical
Baiia 63 \J}HJA:'AC.@ °
e A Doll's House largely concerns Torvald Helmer, a lawyer, and
his wife Nora.
Vo5 z 505 cenlan ¢ palin Alld ) iy € sl dpaall oy (3la5 @
e They have been married for eight or nine-years, and they have
three children, two boys and a girl.
3L 5 (e cJlikal A0 agzal g Ol i a5l el (a5 Yia VSIS @
e The play begins on a Christmas Eve when Nora has just returned
home after having made some purchases in connection with the
Christmas festival.
Can Cuald O aay la il ) 95 se ie Sall v dpdie ds ) Bl @
el de Gl jean Blaty Lad Gy yidial)
e She has brought a Christmas tree and some Christmas presents for
the children, for the Nurse, and for the maid-servant.
Aaall y da peall - JlaladU anll Lo ey g oDl e 3 2 & yjanl s @
e Helmer asks her if she has spent a lot of money.
Olall e i il Ll 13) el iy
e Nora replies that they can afford to be a little extravagant at this Christmas
because, now that he has been appointed the manager of a bank, he would
be getting a fat salary.
S et ad ()] 2my Y alad) 138 3Dl ey il ) AL ) 6S5 ) ki el ) i 050 ) @
o il e Jeanpn gl aaY
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e Helmer says that he is yet to take charge of the bank as its manager and
that the fat salary will start coming only three months after that.
i el A0 day Sl puadll I a0 Al A g pane 40l 55 2l el S @

e He then urges her to continue to be economical in spending money
on household needs.
B clalial e Jldl 8l anlaidl ()56 ol ) aiuVl Lhag & o
e At the same time he gives her a little extra money for Christmas.
el 3l LdlaY) ) ga ) ians Lepdany 43 4t 5l o
e From Helmer's manner of talking to Nora we find that he is very
fond of her even though he tries to impose his own will upon her.
oA f Jslaa ) (e ae Hll L laa el e sand 1 65 () jalis 08348 Hla (e @
Agle ol )
e He addresses her by such pet names as "my little skylark™ and "my
little squirrel”.
"my little squirrel”. s"my little skylark"Jis 48y} Sl gl elanls Lol @

e We also find that he is a moralist; he advises his wife in a
solemn manner never to borrow money and never to incur
debts.

O JWd) () S8 aoms pens ) 48y play dlia 5 ) graly g Juald 4dl 2 Lal o

X Rxxivy

e He has also advised her not to eat macaroons because

sweets would spoil her teeth.

macaroons JSI i lgaaai 38 Loyl 5 @
e However, Nora loves sweets and eats them secretly.

(Shslall e g 53)
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A Visit By Mrs. Christine Linde
oxisl (yfinsy S 330l 5005
Christine Linde, a friend of Nora's school-days, now comes
to see Nora.
- o2i] ey oS - )y 5 A5 ) Ayl Gl (e e 5 Y
They have not met for many years.
3aae il i Laihy Al agll
Nora receives her friend cordially and, from the dialogue
which now ensues’ between them, we learn something
about the past lives of both the women.
O ey 4nins 3l sall (a5 s 55 0 Leann | 58 Jifies
Al S mldll i e Uil plas

Christine had been forced by circumstances to marry a man of
wealth whom she did not love.

A3 Y 8 da) e gl Gk it S G laal 8
She had found it necessary to marry, him because her mother
had at the time been bed-ridden and she had two younger
brothers also to look after.
gl Aty A ang yla il Lgtall g Y 4 538 O gl e s

ot stiad L a5 aY) (e ol Lgal Ladl

However, her husband had died soon afterwards, and his
business too had gone to pieces after his death.

403l i 4Ald g ey Ll 5 e ) A8 38 Ly 8 eelld aa
Christine had therefore been faced with great difficulty in
maintaining herself, her mother, and her younger brothers.

L a¥) Lt gal 5 clgal 5 Ly Aliall (88 508 Ay s (i S 4 53 I
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e But now her mother is dead and her younger brothers are
grown up and can therefore look after themselves.
agniily e W agiSa s lin ) Lgisal 1y S lgiall g cile (V) (K1 o
e Feeling lonely and having no purpose in life, Christine has
come to this city in order to look for a job: Having been
aware that Nora lives in this city, she has now come to see
her in order to seek her help in getting a job.
el 03¢] (i S il g3Lall Caoa (Y ga s Vs Alaa gl Hsnd e
35 Ll liaall o2gn im0 o e of ny Al s e Ganll JaY
Ak o Jpanll lgaclual Cela
e Nora promises to speak to her husband about Christine's
need for a job.

Adb g o Jpasll iy Sdals ge beag) J Daaill ) ) g e 5 @

e Money Borrowed By Nora from Krogstad
A 5 € pe ) g Adand g3 Aa yigall J) oY) @
e Nora's own past life had not been very comfortable or

happy either.
] oMY;]hbbwu&AMM\M&\ \JJJ'B\T)A ®

e Eight years ago her husband had fallen critically ill and she
had been forced to borrow money, secretly and without
telling her husband, in order to take him to a warm climate
under medical advice.

ol 85 da ja dpman Alay (g e len g3 Ol i LS e (IS

by siall a8y Sl ) 418 Aay co_udS o (505 T cJlall Ll Y

dulall
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e She has regularly been paying monthly installment to her creditor,
Krogstad, but in order to do so she has had to save every penny and she
has been denying to herself many things that she could otherwise have
been able to buy for herself.

S i ) ool @ity sl JaY (€ eobien 5 S gl citall Ut (6 s ad giis o
Lenil Ly e 5 a8 il il ) saY) (e IS Lgusd Caa pa 85 8
e However, she has no regrets.
el e A aa @

e Infact, she is proud of the fact that she had been able to save her
husband's life by having borrowed money in order to take him to Italy
where they had stayed for a year or so.

alis JaY dm yiall J)saY) 3 sa 50 e s ) Blan 3 (e i€l Ll Adiald 5 ) 628 Ll cadl s @

A sl ale 5aal 15 Cn iy )

e Helmer's Promise of a Job to Mrs. Linde

ot Banall Adpla 5y jalid e 5 @

e When the two women are talking to each other, the man called Krogstad

comes to see Helmer and is admitted into Helmer's study.
el (ol a5 S o Ja )y Tl () Laguiand sl (o 0l aoni Laic @
o oaba Al pn Al e

e Mrs. Linde tells Nora that she had known this man many years ago when
he was a solicitor's clerk in the town where she had been living.

b alaal (IS IS Ladie 3pae ol g dia JaJll 138 Capai Ll |50 ) said 3ol Sa5 o
CCluad S s 3all)

e Nora tells her that this man bad got married, but that he is now a
widower with several children. Just then Doctor Rank, a close friend of
Helmer and Nora, and a regular visitor at this house, joins the two
women.

sl Ladd - JladaY) (e el pe Ja )l Y1 AT ¢ g3l i Ja )l 138 o Ll 15 U85 @

il (o (Y 1 panay cunll (pails g el gis sabia e e Gavea - il

e He tells them that Krogstad, the man who has just gone into
Helmer's study, is morally corrupt.

LEDAT iyl 4l jo gl ol sall da )l —dliia s S G agd U5y @
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Doctor Rank describes Krogstad as "rotten to the core".
Mol i 2l sl g S Caay olil g0l o
A little later Helmer also joins this group, after having seen off
Krogstad.
Misa 5 ST de a5 g A sanall s3] jalia acay Liay) il 22y o
Nora introduces her friend Mrs. Linde to her husband and asks
him to arrange for a job for her.

L dih o Jaany o e allalis L g 31 o 3aund) Lgiipaa |50 <o 23 o

Helmer promises to give her a job in the bank of which he
would be taking charge on the New Year's day.
G a s (A U hee g g A il Aida 5 Ll aoil jalia 2c 5 @
Baaad) 4l
Helmer, Doctor Rank, and Mrs. Linde then go away, and
Nora is left alone.

s 5 1S iy s a3 sl sl s Gl ) giSall 5 salis @

Krogstad's Threat to Nora On the Basis of Her Act of
Forgery
s Aalin (g8 ulad e 150 dien s S 22 0
Nora is now playing with her children when there is a
knock at the door and Krogstad comes once again,
this time to meet Nora.
s ol e Tk Cieens Ladie Y 5l aa |55 cnli (Y1 @
ABTEVENPAE SN PXTITPEETN B SW NENP
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e Actually Krogstad is the man from whom Nora
borrowed money eight years ago and to whom she
has regularly been paying monthly installments
against that loan.
et dia JI g1 1) 58 die duca yite oy s liin g S adl gl 6 @

a1 Jilie 4 5ed Taludl AUty 4l xdi (A5 ol g

e Krogstad has been working for some time in the bank

of which Helmer has been appointed the manager.

A ) e pel cpe (A Sl 8 Gl amy dliun g S Jac @

e But with Helmer as the manager of the bank, Krogstad's job is in
danger because Helmer does not have a good opinion about this
man.

1ol Gl palia 43Y Sl b alia g S dddag ¢ il jaeS jalia aa oSy @
Jaol e Jes 2

e Krogstad has already met Helmer about his job, but Helmer has
not given him a favorable reply. Krogstad now’ comes to seek
Nora's help in this matter.

o) ) gl adany ol jalia (K15 citida g e el ae Jadlls Sl S aaial @
ALl 53 3 158 sacliae ] i "ol g < V)

e He tells Nora that she can save his job in the bank by
recommending his case to her husband.
Abpady Lga 5 ) dpa o A (e il aidyls 5 385 0 (S Ll 155 J55 @
e But she tells him that it would not be possible for her to influence
her husband and that she can therefore be of no help to him.
OSan ¥ L iS5 ea ) Se 55 O Rl e gl 43 A1 J 585 ST o
a32c Lo
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e Krogstad thereupon says that he has a weapon in his possession
against her and that he will use that weapon in case she does not
prevail upon her husband to let him keep his job in the bank.

el (Sagila o Laliall lea s ) ol ol

e Krogstad then explains what he means.

Ay e iia g S =yl ai @

e He tells her that she had signed a bond in order to get the money
from him on credit.
e Gy JWa) e Jgeanll JaY il iy Ll Wl Jsis 0
e |t had been necessary for her to have the bond signed by
somebody who could stand surety for her for the repayment of
the loan.
L Alan 5% O S (g La - it andy i L) 058 O g5l e @
saall Jaal slaud
e She had said that her father would stand surety for her and that
she would send the bond to her father for his signature.
Az gl aal) gl i) Jus 53 (o s Ll 5 Ld JudS aall g o a5 o
e After a few days she had given the bond to Krogstad with her
father's signature.
Ll ) o 55 ae Al g ST il e | oLl Aaay 22y
e However, Krogstad had discovered a disparity in the bond.
Sl L_ga_\j\m Jga g Ahua g S adis| ccﬂhca °

e The date on which her father was supposed to have signed the
bond as surety for her was the 2nd October, but her father had
died four days earlier, on the 29th September.

G55 OS5 nsiSTY & laiall 4 Wall 5 ad g A &)Ul G yiiall (e S @
i YA bl Ay f U aal s
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e How could a dead man have signed the document? asks Krogstad
He then says that the obvious explanation for this disparity is that
she herself had signed for her father.

126 goal 5 sl (5 s 5 9385 51 08 5 Ca Ja ) (e S n 5 S Sy o
Aaall 5l Cluad g 38 Lgwsit o Lgal <l

e Nora admits that she had signed for her father.

Laall ol g gl o jind ) 55 @

e Krogstad tells her that in signing for her father she had been
guilty of forgery which is a criminal act.

(o) Jadl anida Ll 5y g i) A00Y o ya il Led Sl g S J s

e Nora says that her father had been seriously ill at the time and that she
had not thought it proper to send the document to him for his signature.
) 458 0 Ol Y Canliall (e 283 Y Ll 5 8 ) Gl s iy e a5 o5 s

e As Krogstad had demanded a surety for the loan, she had herself signed
for her father.

el o) ad g L Lgild (Al dilena Sliia s S AU LS o

e Krogstad says that she had been guilty of fraud.

A Jlia Yl S Ll dlivn 5 S Uiy @

e Nora says that she had badly needed the money because her husband
was critically ill at the time and had to be taken away to a warm climate.

) iy da ja L Alla 3 S L) 0 Jlall ke Al calS il 58 55
(80 Fla ) Tams 0330 G (e

e Krogstad says that she does not seem to realize the gravity of her offence.

Lean 3 shad 0 Ll gan Y Ll s g S TS5 @

e He then tells her that he himself had been guilty at one time of
an act of forgery and that he had suffered heavily for having been
guilty of it.

il € IS a4l s s ) Jad g 8 Wi (S s 4l Ll U o5 @
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He goes on to say that in the eyes of the law forgery is a serious
crime.
Bsha Aoy pa il Llas A s 3 ol caadl e e 4l e
Nora says that no law can be so unjust as to ignore the motives
and circumstances behind a criminal act.
Caghall 5 adlsally (Blay Lad s ol Jalay o (San ¥ 38l ()1 )50 J 685 @
) dae el 5 A<
If her intention in forging her father's signature had been to save
her husband's life with the money that she wanted as a loan, no
law can punish her.
(ol I el L s 8l &Y Wall g a8 s 5 Lgiia CulS 1) o
lgidleo Koy 56 o

Krogstad says that the law fakes no account of motives,
and that a crime remains a crime no matter what the
motive behind it.
&5 A all Gl el sall oy Y i el 0 8 () aliia s S J 6 @
IS ) g adlall sa e e il Gk da a
Krogstad then says that the choice is hers to make.
e pala LY ) diia s S s Al e
Either she should prevail upon her husband to let him
retain his post in the bank, or he would make a public
disclosure of her crime of forgery.
il ol ¢l 8 dnaiey BlaiaVh A Fladl lea s 5 aili o)) sy LSl @
s AL Wb s e Ale ol b g
Krogstad then goes away.
Jamy iy Sl ol o
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e Nora, Mentally Disturbed
Llie 4y laina d si @
e Nora is now feeling much disturbed mentally.
Llie ~le 3L I IS H 8 288 (Y e
e When her children come again to play with her, she
sends them away because she is feeling very upset on
account of.
i LY T gl 55 - Lgme oall (6 AT 5 50 LaaY i 3l Ladic o
ALl #le 3l
e The threat which Krogstad has given her. She tries to
get busy with the Christmas tree which she has yet to
decorate for the evening's celebration.
g A gadia (5S35 (O Jglad Ll —aliin 5 S L W ual (63) auagl o
s luaally Jlaia S Laal 03all due 3 el o 38
e But Krogstad's threat keeps coming to her mind and
making her feel uneasy.

ZHOY a2 Lelie Ledany Ml g S (e ¢ s gall B0 (S @
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e Modern Drama-Instructor : Dr. Ibrahim Elshinnawy
e 5th Lecture-Modern Drama

"A Doll's House": The Story in Brief
ssh b Al
e Nora, Scolded by Helmer for Telling a Lie
CXI sl jabia i e )58 il @
e Helmer now returns home and asks if anybody had come to see
him or her.
) s Ly S8 Gads ol S 1Y) Jlas Jiall jalia a5m V) @
e Nora tells a lie, saying that nobody had come. Helmer says that
he had just seen Krogstad leaving their house.
dbee gill sliea 5 € aald ) el J aaf b &l ol AW -3 )5 J55 @
o] i
e Nora then admits that Krogstad had come and had remained
with her in the house for a minute or so.
I gas o d8s saad J el Lema (g ¢ S8 liua g S O )58 yini ol @
e Helmer asks if Krogstad had sought her help in connection with
his post in the bank.
il 3 s Jaay Lo s bisall (il slinen 5 S 13l Jhy
e Nora admits that this was the case.

iy )50 Ca yiaS @
e Helmer mildly scolds Nora for having talked to an undesirable
man like Krogstad.
Jie 4 st e e Jal ciiand g 1)l Ji Le J81 lall) bl a0
Al S
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He also scolds her for having told him a lie by having said that
nobody had come to the house in his absence.
ale 8 Jouall aal &b o) Sl s L Lt gladl) Jadis 45f Lea)l @
e However, he also begins to fondle Nora in order to show that he
is not very annoyed with her.
Lo Aall e jie g2 4l el 1) ek -l e o
e Helmer then gets busy with his official papers while Nora gets
busy with the Christmas tree.

el ve By Al sadia | g Lay panpll 48y 5h Jgrdia palin o

e Helmer's Strong condemnation of Krogstad's Character
i 5 S duaddl 4y 8 jaln 4l @
e After a brief pause, Nora speaks to Helmer and asks him what
kind of dress she should wear for the fancy-dress ball which is to
be held the next evening in their neighbors' apartment upstairs.
581 Qe il g 58 o Lo allidiy el ()58 Chaaii - jund i giaey @
6 st B 3 ol pum Aty sl clise sdie 5 el il (o ity 3y Sl
e He replies that he would think over the matter and let her know
what kind of a costume she should wear for the purpose.
G55 O i g W e g 55 gl s pe¥l o2 Jsa Sis 4l oy 4l o
o2 ) 13
e She then asks Helmer what offence Krogstad had been guilty of
and why Krogstad's post at the bank is now in danger.
@ OV il 8 il g 13lal 5 e 4 S aliua g S A oA Lo elis Jlioi e
ka

e Helmer replies that Krogstad had been guilty of forgery
which was a very serious offence.

ol Ay ya il il 5 s 3l il S Sliin 5 S 0 yalin 3 0 @
Al
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e Nora says that Krogstad had perhaps been compelled to
commit forgery by circumstances over which he had no
control.

O Aa A s phy s 5 QS Y laal Ley ) sl s S O 155 J5E5 e

Al )

e Helmer says that it might be so and that he would not like
to punish a man to the extent of dismissing him from the
bank just because he had been guilty of one single
offence.

Cye aliad aal Ja ) e a5 Y 4l g @lld e o< 8 i) b J 44 @
, B3 g Ay e Lide S 4] 3 jaay i)

e Nora feels happy to hear this, but Helmer goes on to say
that not only had Krogstad committed an offence but that
he had escaped the punishment for that offence by
means of a cunning trick.

ol 4l Jadl) e e el (815 el g land Balandly |58 a @

e A yall o3l Ay siall (e n Al b ey ya ) 38 L aliua g S

Sk gad (3 )k

e It was the use of this trickery which showed Krogstad to
be a morally depraved person.

LA haaie (ad i€ st s S jedal A g lasl) 1 aasiig OIS @

e Helmer then goes on to express his views about the evil
effect which such a man would be exercising upon his
family.

e da ol 138 4 jlay o g g3 A 5 Jea 8yl e el 1 gay @

A5yl
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e If a man has a crime on his conscience, he would always
be telling lies and putting on false appearances.

oy s XS J sy o ga Ll i ¢ Aoy ya 0 ppena B a0 S 1 @
AN el

e Such a man would spread disease and infection all over
his household.
Ay elail auaad (5 gaall 5 i pall e da 138 Jie @
e Such a man would be an evil influence on his children
because the house of such a man would be full of evil
germs.
128 e da fd Jote Ay allah) Je yall il al o o<an Ja )l 1 (i @
Al 2l g toale ¢S Jdl
e Helmer says that he finds it impossible to work with a
man like Krogstad and that he would feel literally sick in
that man's presence.
4l 5 a5 S Jie oy e deall doniaall (g0 (5 a8l el S @
Sl 138 dsa sl (i e Llad ) ey g
e Helmer then goes into his study.
Al )3 () el Jiiny o5 @
e Helmer's attitude clearly shows to Nora that he is bent
upon dismissing Krogstad.

A g S )k e ale adl 1) il ol meaaly jala Ciisa @

e Nora's Torturing Thoughts Nora is now feeling terribly
upset.

bl Gy 2 Ll g adeae KAL) )5 e




ANASF

e Not only has she failed to save Krogstad's job for him, but
she has been told by Helmer that a person with a crime
on his conscience is sure to exercise an evil influence upon
his children.
On algd Clls LSy a0 Ayl 5l Jada] L 35 L3l Jah o o
e 30 ) G jlen o pana 4l Aoy n ST L paddll () XS54l
PABAN
e Helmer’s words are now ringing in her ears and she asks
herself if she too is unconsciously exercising an evil
influence upon her children because she, like Krogstad ,
has been guilty of a criminal act.
DAl ey s e 13) Lnadi Jlusi g Ll (8 el LS iy 0Y) @
el a] e S5 38 calien 5 S Jie clellibal el

e Indeed, the thought terrifies her and in a brief soliloquy she
expresses the state of her mind thus: 'Corrupt my children?
Poison my home? It's not true! It could never, never be true I' In
other words, she is now torn by a conflict.

Banlall ' 13Sa g lelie Al juadl udill 3 jual Blalic g lgae p SAll (a8l 6l @
O 1asfecs SaT 5l sl Sy Y 8 Tlamaa Gl 138 5 andlI€ 0¥ 5V
10 e el (e Ban (B ed Y el lma 55

e Far from having been able to help Krogstad, she is herself faced
with a dilemma.

Aliane Agal sa b L Ll 5 lina 5 S 3aebise e 3 08 a3 ol o

e She now does not think it proper even to let her children come

near her.
Lg_mt_uslb\.@l\ﬂay wau\wdjiﬁdyoy\j °
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to her.

e When the maidservant asks Nora if she should bring the
children, Nora replies that the children should be asked to
stay with their Nurse and should not be allowed to come

3,0 1y e G cJala¥ alad o sy 13 1) 58 Jlas dealal) Ladic o

e Helmer's words have thus produced a profoundly
disturbing effect upon her.

Lo 35 Gpee i gt il el LS I, o

L 15k o s Vs i pall pe slil) JALSU i

"A Doll's House” ACT TWO

e Norain a Terrible Fix

awr yik )y A5 e

It is Christmas day.

Sl ue a5 5 o

e Nora continues to be in a deeply disturbed state of mind.

When the Nurse, who had been asked to bring the box containing

her fancy-dress costumes, comes with the box, Nora asks her about

the children.

Ledbui 1 sieled 45 S8 Sl 23] (e (g 5ing Bstiia Jliaay cull Ay jall Ladic o

JubY) e

e The Nurse replies that they are playing with their Christmas toys
but that they have been asking for their mummy.

Ll e st weiSls aall aglalls () gualy gl Apyall 255 @
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e Nora says that from now onwards she would not be able to spend
as much time with the children as she had been doing previously.
o Bl Cpe SN pliad e 3 jal8 ()5S o) Ll lacliad (Y1 e adl 1) 55 55 e
Lile Jadi il LS Jlalay)
e When the Nurse has gone and Nora is alone, she again begins to
feel troubled by all sorts of doubts.
83 o) 6l G b jsds Gla - s g ) 6 Culy g A jall Cuald Ledic o
e Krogstad had threatened her with a disclosure of her criminal act
of forgery, and Helmer has made her feel that her influence on her
own children would be pernicious.
Lo 5l iy pnti salim Leban g ¢ s il ol ja Y Lglaoe (RIS, dlin s S Ladan 35 o
b S ikl e
e (Of course, Helmer does not know in the least that Nora had been
guilty of forgery.
s Al aide S g of V) e ala Gam ol (lall) o
e He does not even know that she had borrowed money from
Krogstad.
Al g S o Jlall Caa il 8 il ) Cagmy Y Sl s e
e He has been under the impression that she bad got the money for
the trip to ltaly from her father.
Laall y e Wildayl s )1 Jlad) e cilias Ll (s g Ldail it IS il
e Nora had never told Helmer about the loan or about the person
from whom she had taken the loan or anything about her forging
her father's signature).
s b g 5l a4 Al Al paddll e ol G @l e Tl sz aial e
(Rl s adsilla py i Jon
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e Indeed, Nora is now feeling tortured by her thoughts about
Krogstad's threat and even more so about her criminal act and her
influence upon her children.

lelee Jsn Y15 lanagh Jgn aliiuen g 8 SSE1 il 1580 el (V) cadlgl) 8 @

Ldlalal e ta il g el Y

e Helmer's Rejection of Nora's Recommendation

s dpa gl palin b, o

e Nora now takes up with Helmer the case of Krogstad.
Alia g S dual jali el JslE Y @
e She had already spoken to him on Krogstad's behalf but he had told her that he
could not do anything for that man.
a0l 13gd e o3 (sl Jaiy () 8 W 4l La pual (=15 a5 S e Al axe Jadlly s o
e Now once again she appeals to him to let Krogstad keep his job at the bank.
il 8 duaiey BlEaY) sl 5 S Flandl 4l (5 a0 5 50 02l Y1 o
e Helmer says that he is going to give Krogstad's job to Mrs. Linde.
o2l Bl ) dliua 5 S Adda g a4l alia Js8 o
e Nora suggests that he should keep Krogstad in his post and dismiss some other clerk

in the office in order to accommodate Mrs. Linde.
ol Bard) Clagivd Ja¥ Sl b Al Gl W) 5 dpaia dliias S S ol Gl J) 1) pi e

e Helmer says that she should not persist in her suggestion because it
is simply impossible for him to keep Krogstad in the bank.
i O dandall (e Aol 43Y Lgal 581 8 jaind O 2 Y L@l sl J5i @
Sl 8l 5 S
e Nora says that, in case Krogstad is dismissed, he might spread false
propaganda against him and her and thus bring both of them into
disrepute.
L s LIS dylen iy 38 4] caliua g S alesial &3 Jla 8 il )0 J 685 @
Amans 49 938 Lagie JSI il g




ANASF

e She recalls the case of her father who had been made the victim of
much malicious propaganda and who would really have found
himself in trouble if Helmer had not come to his rescue.

a g oAl Adld) clleal) (e K s ual (oA laall g dpad ) <o jlil e
Ay jala il Al le (35l 8 s

e Helmer says that there is a good deal of difference between his

own case and her father's case.

Laall g Ay Aaaldl) aduzd (S 38 lia o) jelia & @

e Her father's professional conduct had not been entirely above
suspicion, while his professional conduct is beyond reproach.
gl (o 2l gl 48 gl Laiy «lgall (358 Lalai (S5 ol Laall of gl sl @
e He says that he wants to maintain his good reputation and that he
is not going to keep Krogstad in the bank no matter what Krogstad
does, especially because he has already made it known that he is
going to remove Krogstad from the bank.
oo bl iy il 8 Sl 5 € iy Y g saal) dean o Bliall y pyasl Jsis
i) e a5 Sy dme oy yaa Jadlly 4l Laps Y cdlioin 5 S alad Lo
e He goes on to say that he does not want people at the bank to
think that he can be influenced by his wife in his official decisions.
B a3 il Ol oSy 4l alaie M el 8 Qi) &y 0 Y Sl J gl e e 4l e
Fgans 1) 431 ) 8

e The Order or Dismissal Against Krogstad

A g S A Juadll gl oY) @
e He then tells her that there is another reason also why he has decided to
dismiss Krogstad.

s g S A 58 430 13lal Lagl AT s cllia (Ll J5iy &5 @
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e He could have perhaps overlooked Krogstad's past record, but Krogstad
has made a nuisance of himself to him at the bank in another way.
illy al zle ) jian dua g S Jra (81 a5 S palall Jand) Jalad (S ail Ly @
Al Ay
e He and Krogstad had been intimate friends at school, and Krogstad now
embarrasses him by speaking to him always in a familiar manner.
ad) aanilly Ladla ds ay Sl 5 S G5 A paalls Cpases (piata LIS Sy Sy 4l o
i sl 2y )k

e Krogstad has a tendency to speak to him like an equal, addressing him by
his Christian name and trying to show that he is intimate with him.
axe agan Al Ll A glaa s Al dauly ol Likalie 631 slhusally dne Caaaill livn 5 S Jaas @
s sbusilly
e This position is not tolerable to him, says Helmer.
Al 7 gana Ll (i sall 1287 el U5 @
e Nora says that, if Helmer resents Krogstad's familiar manner of speaking to
him, it only shows that Helmer is a petty-minded man.
oSl v Ja sy a el O pedand cafant A8 ylay dliva g ST elind jalia 132158 Js @
e Helmer feels much offended at being called a petty-minded man and says
that he would put an end to this whole affair by immediately sending the
order of dismissal to Krogstad.
o2g 1o aoimans il sy ¢ Sl 3 g5 oy G3llay o 3 A Y1 (e LIS el ey o
Alia g KI5 Jaad gl Jla) b e dpadll

e He then summons the maidservant and asks her to send somebody to
Krogstad's house in order to deliver a letter to him.
Al A ke JaY dliia 5 S G () laal Ju o 4e calla g dedla e il ail &5 o
e He hands over to the maid-servant the order of Krogstad's dismissal in
spite of Nora’s appeals to him not to do so.

Sl Ll ane 4l ) Cilelas (e e Il Aeadd) (e a5 S Jiady e aalall ol o
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e He tells Nora that he fully understands her anxiety, that he knows that her
anxiety is due to her love for him, but that he cannot change his decision to
dismiss Krogstad.

AL o)) 8 it Sy Y 4T 5l Lgan o LB (5 (i ym g ¢ Lgilh Lalad gy 43l 1593l (55 @
Al 5 S

e Helmer Ignhorant of the Real Situation

cial) gl oo Jala sali
e Actually, of course, Helmer does not know the true reason for Nora's
anxiety in this matter.
S Vg 1555 B il ol Capmy Y el el by ¢ 1 3 o
e Nora is worried because Krogstad had given her a threat that he would
disclose her criminal act of forgery.
s L ) Lglee (Rl (i g 4l Tagh e i 5 S 45 Gl 1550 jaii
e But Helmer is under the impression that Nora is feeling worried because
Krogstad, after receiving the order of dismissal, would begin to spread false
and malicious propaganda against Helmer.

i T eyl el 4l amy calinn s S Y GBI e )50 ob pldail caad jela (S5 @
el A Al yra g IS dlen

e Having this impression, Helmer now tells Nora that he has enough
strength to face whatever happens and that he is man enough to
take everything upon himself.

Gang Lo IS Aga) gal LS 5 8l agal Gl 1) il Jsy palia Y1 g Lhail) 138 2205
asile Je 8 Ll da 4l

e Now there is anirony in this situation.

Aal) oags Ay i dllia of )5 JLEY) a0

e Helmer means that -he has courage enough to face all the
consequences of his action in dismissing Krogstad.

a8 Jeads Joall Gl gall paas dgal sl LK) delalll 0al G Jiay yalia @

e
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e But Nora takes him to mean that, in case anything happens to her, Helmer would
take all the blame upon his own shoulders, she thinks that, if Krogstad exposes her
criminal act of forgery, Helmer would come forward and declare that he was entirely
responsible for whatever Nora had done.

13} aiat g - 4 e aglll S el 2ali dd o8 ol Cogan Al ] ey adani ) 53 (Sl @
ailad Lo JS e Wai J g gonall il (lays bt pifipes — 5 5l ala Y1 Jad) Led e lin 5 S
Jos

e Helmer then goes away into his study while Nora feels terribly
frightened by the thought that Krogstad would expose her criminal
act of forgery.

i 5 S O KA (pa By Co Al | )1 e Lt il 33 ) ey el a5 o
s Al el ) el Lpm pay ) adls (46

MODEL QUESTIONS
1- In telling Helmer that nobody had come to see him or her, Nora was
telling...............
st s S Al Sl sl aal Y ol el U B e
A- the truth
B- a fact
C- alie
D- a joke

The correct answeris ( c)
2- Krogstad had been guilty of.................

e i Mia s S S
A- robbery
B- murder
C- burglary
D- forgery
The correct answeris (D)

11




ANASF

e Modern Drama-Instructor : Dr. Ibrahim Elshinnawy
e 6th Lecture-Modern Drama

"A Doll's House” ACT TWO

e Krogstad's Second Visit and His Fresh Threat to Nora
1ol T 1ayagh JOAS Ml g S Wy a gy Y AEN 3G @
e Doctor Rank now goes away into Helmer's study, while Krogstad
comes to have a private talk with Nora.
Gals Cyaad lia s S A a8 - el s ) T il S gSall caly o
o aae
e Krogstad has received the letter of dismissal and he now comes to
settle the whole thing with Nora and to get her help.
o Jpanlls )5 ga e od IS Ay sl GV Sls cJaadl) Al Slina 5 S Bl o
Line Luse
e He is desperately anxious to keep his job at the bank and so he
tells Nora that, in case she does not help him to retain his job, the
consequences for her and her husband would be very serious.
saelud ol Leil Jla 3 15l (g g0 il B aigda s o aliall 3oy (g ya 4l o
Jan 3 plad Lea g 3l Lol gall () oSiud catinds oo BliiaY) e

e He has brought with him a letter addressed to her
husband.
L) A Aen ge Al 4z pumals o
e He has stated in this letter all the facts about Nora's
transaction with him and about Nora's having forged her
father's signature.

5l Lo 55y aa | Alelaa Jm Glinl gaen Al a3gr S35
Ladll )

o




e He now tells Nora that, after having suffered the loss of his
reputation by his criminal act of forgery, he had now
decided to lead an upright life in order to re-establish his
good reputation but that her husband was now bent upon
dismissing him and thus ruining his plan to reform himself.

OV s s il e oal aY) Janll dimans oladl e adl )51 Sy V) o
Lea s 815 Bl dinan Gapndli s3le ) JaY daiis sha Glamy O )8
andi Zay aild e il alad e o3l

e He says that now he does not simply want to retain his job,
but that he wants her husband to promote him to a higher
post so that in course of time he can become the most
important official in the bank.

Leas ) 2 Sy - aidla g Jaléia) Aol 3 ¥ oY1 48 Js& LS o
Sl 3 Ganl Y gl o i i el s ) 438 5

e In case she does not manage this, he would hand over the
incriminating letter to Helmer and then both she and her
husband would find themselves in trouble.

JS el any gy palied DoY) Al ) abisps 4l cellyy Gy ol Wil A 4 o
i )5 8 ageetil ) aai ga s )5 (A (e

e Nora tells him that she is in no position to help him.
MJQL&A&\L.\M&JYL@—\“\J‘JJJJ}SJ o
e She admits that she had even thought of committing
suicide because of the complication that he has created in
her life, but he tells her that suicide is not something easy.
@c_m;j‘;\]\ c_\\J.\sa_J\L KR ~J\\H\>f\@c_1)S&L;\;\.@_ﬂ_\uJ.uuL@_1\ [
s Uisd ol Y1 o L J s oS0 el




e Krogstad then goes away but, before going, he drops the
letter which he had brought with him into Helmer's locked
letter-box.

W sl 38 3 A0 1 Jaed - ladll J8 (S ey s 5 S oy 5 o
abed Jiie (3520 ) 42s

e Nora feels that very soon Helmer would come to know all the facts
about the loan and the forgery and that she would then be in real
trouble.

s s Gl Joa 38 maen oy g laa Ly 8 s el O 155 e o
A L)y g olld 2ny (i

e Mrs. Linde's Promise to Help Nora
| 53 Bac e st aud) Chae 5 @
e Mrs. Linde who had been all this time mending Nora's fancy dress in the
other room has now completed the job and she comes to hand over the
costume to Nora.
Aagall (V) gl 8y o Al daje 81 ) gl 4y Sl Guodlall selial 8 ) 138 JSH st 300l o
D5 ol mladl Sl
e By this time Mrs. Linde has also been able to judge that it was from
Krogstad that Nora bad borrowed the money.
Aliies 5 S e Jlall Lgaal S8Y Qs 1 5 48] 2S00 st 3asd) CaiSas G 1) 13 La)l @
e Nora now admits to her that she had forged a signature on the bond which
she had executed.

a8l Leal 5 clanall e addgill 5 5 3 cilS Lol Wb ) ) g0 Cayiad V) @

e Mrs.Linde promises to speak to Krogstad and to prevail upon him to
withdraw the incriminating letter.
Al Al ) o adde ) a5 dliea 5 S () daaaill sasd sl Cixe 5 o
e Nora says that something miraculous is going to happen.
Eiaagn 3 jame e ol 15 Jsi o




e What she means is that, if Helmer comes to know that she had forged a
signature, he would take upon himself the entire responsibility.
A g puall JalS asile o 22l Cogu -ad gill 5 )5 3e Ll el ale 1Y) ) Sy e @
e But she is mistaken in this belief.
e Y 13 cllaal sty o

e Nora's Intention to commit Suicide

i |y 4l e
e Mrs. Linde goes away to meet Krogstad, while Nora begins to
rehearse the Tarantella in the presence of her husband and Doctor
Rank.
Goab " alims il g el )y g5 1A s 8 -2l 5 S ALGA T sl Basdl (a3 o

®

) 55l s a g jeany e Ay Al

e Nora's effort now is to prevent Helmer from opening the letter-box
as long as possible so that Mrs. Linde gets enough time to speak to
Krogstad and prevail upon him to withdraw the letter before
Helmer reads it.

OSas iy JshY ¢ Al Jiall (3 gaiall el i 0 A sball )95 2 gen Y @
asle Lariall g aliua o )81 Gaaill G 6l e A W Je Jiant said Bawl) Eus
el Lol o Jad Al ) s

e After a little while Mrs. Linde returns and informs Nora in a whisper
that Krogstad was not available because he had gone out of station
and would return on the following day.

3Y 393 g0 S ol A g S O Guage 15 @i s ol Basall 39238 un 98 5k 2 @
o a sl 3 gra g ¢ B gall (e A




e Nora now makes up her mind to commit suicide after giving her
dance performance at the fancy-dress ball on the following day.
AUl sally 4 Sl 5 SI aSlay ) Ledlal axy el b Sa )55 (V) e
e She inwardly calculates that she has now about thirty one hours
more to live.

iall 83 e Aol 0 5330 5 san) Jsn Ll (91 Lglla o o

e She has decided to commit suicide for two reasons: first,
B IR I PN R R PR S
e because Helmer would now come to know that she had borrowed
money and that she had forged a signature;
e sill 35 3 Lel s clall Cuca 81 08 Ll Capmdd () o salid (Y @
e Second, because, Helmer, on coming to know about her criminal
act of forgery, would take the entire responsibility on his own
shoulders.
Al g anal) JalS 3ali g 3 e (el oY) Ledae 28 jaal dliaay ¢ palia (Y Lilis
asle o

e Nora does not want that Helmer should be put in a position in
which he has to perform such a great sacrifice for her sake.
L Hhalad 5 Sl dncail) Jia elaY Clgn Jddmiang bl u iV 15 @
e Nora does not want that her husband should take upon himself the
responsibility for what she had done.
 ailed Lo 3l g ase alile e 3L of lea g3l st u iy e
e The best course, under the circumstances, would be for her to put

an end to her own life, she thinks.
Aalal) gl o aain g plall oda Jlay ¢ jlse JuadY aiind Ll @




ACT THREE

Mrs Linde's Offer of Marriage to Krogstad
i 9 S (o g 31 odid Baaed) o o @

Mrs. Linde had left a message for Krogstad when she had gone to
his lodgings to have a talk with him about the complication which
he had created in Nora's life.

Jsn dre Canall 43S ) cund Ladie alia 5 ST AL oaid 3auall & 556 o

5B b Ciaay ) Calagadl

Krogstad now comes to see Mrs. Linde at the Helmers' apartment
in response to Mrs. Linde's message.

sl Al e )y palia 485 8 il Basd) 48 jral (V) liia s S L o
Helmer and Nora are at this time attending the fancy dress ball in
the flat upstairs.

gl Gl A8l 44y Sl 3 SN pudle jpand ) )siy saln Gl 1 (o

So Mrs. Linde is alone with Krogstad. First Mrs. Linde explains to
him the circumstances under which she had been forced to
terminate her relationship with him and to marry another man.
B Al Cagplall 4l oaid sl gl Wl s g S ae las g eail sasll Gl o
AT da) e gl ame Leile eledl e Ll
e She tells him that she had to look after her ailing mother and her
two younger brothers and that it was necessary for her to marry
somebody rich enough to enable her to look after them.
O e Ay (55 pall (ad (p prall L s 5 Ay jall Lgal Ao 1 Lgdl 1 J 585 @
aeile ) (e ST QST 4 Loy 2 add o g 3




e Krogstad says that, when he had received the letter from her terminating

her relationship with him, the ground from under his feet had slipped
away and that he had at that time felt most miserable.
Caat e T (e )Y il ) cdaa LiDle el Lt Alluy (A1 Ladie 43) aliua 5 S J 68y
Loy L a8 ) iy adl 5 4
e Even now, says Krogstad, he is like a broken man, like a ship-wrecked
man clinging to a bit of wreckage.

aldaslly DL Gy dadane aiion Ja S ¢ alase Ja ) 4l ¢ Sl S Jsb V) i

e Mrs. Linde thereupon says that she is herself like a ship-wrecked person,

with nobody to care for and with no purpose in her life
el 6 a5 Ale 5 (5% ¢ Aaane iy (i Jio Lgmsi g3 585 020 5l Mitic
e She then suggests that, if they get married now, they might be able to
provide some comfort to each other.
agaazal dal Hll (any b g8 e 5 a8 (5S35 a8 Ll (V) ) ga s 35 130 lld amy - i
oazl
Krogstad is astonished by Mrs. Linde's offer to marry him.
e z) s 5l ol Basudl (a je (e Al 5 S il
He asks her if she is really serious about her proposal, and she assures

him that she is really serious.
s ol Ll Al oS g clead i1 ol s sala il 13 Loy )

Krogstad feels overjoyed by Mrs. Linde's reply.
il sl 3 ) (e B jale Balawsy aliun g S ey
However, wanting to make sure that she is sincere about her
offer, he asks her if she is making this offer (If marriage in order
that he should spare her friend Nora.
131) (aadl 138 7 kg 4l dlguia je Jsa A8alia Ll (e ST Lie ) celld g
st Leiaa cuiat dal e 230




e She tells him that it is not for Nora's sake that, she is offering to
marry him.
Ada ) gl Gy Ll o) JaY Gul sl Al J6E e
e He then feels fully satisfied and says that, in view of her promise
to marry him, he would now, of his own accord, withdraw the
incriminating letter which he had addressed to Helmer.
elali (e (V) 40l 5 cdia ) g3l e 5 6 san 84Sl J g alill La L e ail A @
aba ) dea gall g agiaat el Al Al )l s cdads

e But by now Mrs. Linde has changed her view in this affair.
gl 53¢ gl ol el i ) (Y1 s (Sl 0

e She tells Krogstad that he should not withdraw his letter because she
feels that Helmer should come to know all the facts about what Nora had
done.

JS 48 pae iy el O a8 LY adlle ) Com sy W 4l sl 5 1 (55 a5 @
| s 40 Caald La J ga (30l8A])

e In her opinion, the secret which Nora had been hiding for years from her
husband should now become known to Helmer so that all secrecy and
deception should end between Helmer and Nora and so that they can
come to some sort of permanent understanding

15 e goana OV OY) s Lea s (e S sl 153 A0A5 ()l O o el @
g5 A S Ol 1osis el G (88 O g g laddl g A ) A8S () S8 Cumsy areal
) aalasl)

e Helmer's Angry Outburst After Reading Krogstad's Letter Just then
Helmer, who has gone through Krogstad's letter, flares up and
surprises Nora with his outburst of anger.

cMhﬁdﬁ\&d@j-dmjﬁﬂb)oc\ﬁm“bJ\AAJ\@)AL\A °
\J}.\@M\J}BM\ohw\jm\_\u&jﬁd\.ﬂ)d)\;wu&ddﬂ\




e Krogstad's disclosure of Nora's having borrowed money and
having forged her father's signature has come as a great shock to
him; but even more shocking to him is Krogstad's threat that he
would make a public disclosure of all the facts if Helmer does not
keep him in the bank at a higher post than the one which he has
been holding so far.

) all s a5 5 3 Caaldl Ol day g e Jlall Leal JBL 1 58 e aliua g S Zliad) o

il (e 4y Gl 5 S 23 a Al Aeda SIS s (815 Al 3 S dara Al
o el ddda sy il agiy &l el 13) @ilEal JS e Sile CalSl) Jaay ¢
OV i edie &3 08 (53 sanl g Al

e Helmer gets furious with Nora and says that she has ruined his entire
happiness and endangered his whole future.
b 4lS Al 5 dalan JalS O e 38 LS Jshs | )5 pe cunale jalis muay o
e Krogstad's threat means that Helmer should accept all Krogstad's
demands because, if Krogstad makes a public disclosure of Nora's guilt,
there would be a scandal and Helmer's name would be dragged into the
mud.
Lile oSS aliua g S 13 sy dliua g S ldae aues Ji el O Jimy Slia s S 3¢S o
ol el sl ans S g daguiad Slia 5 Gl o) 58 id e

e Helmer now tells Nora that he will have to comply with Krogstad's
demands but that at the same time he would not be able to treat Nora
with the same love and regard which he has always felt for her.

o ) dd gl STy Sl 5 S Ul JERRY) aile (unins 431 15 el Jsi 9 o
Ay el Ll Al g cand) iy ) 53 Alalae o 38 ()5S

e To all appearances they would still continue to be man and wife but the
relationship between them would now be of a different kind.

& 5 O S YY) Lagin 283l (SIg aln g )9 da ) LSl 3 jaiue salladl S5 Y o




e He would not be able to trust her any longer with their children
because in the light of what she had done, he does not think her
fit to continue to be in charge of the children's upbringing.

Y 4l cailad Lo o gy 40 agllibal aa s il (Y Ly Gigl o Hald oSy il @
JubaY) A i e Al yaae oS3 ) i) o s jilE Leily dia,

MODEL QUESTIONS

1- Krogstad has received the letter of ......from Helmer.
b e Jals ) yala 86 e
A- congratulations
B- dismissal
C- praise
D- recommendation
The correct answer is ( B )

2- Krogstad dropped.............. Into Helmer’s locked letter- Box.
abied 3 ) Balia & s g S aung @

A- a parcel

B- a gift

C- a letter

D- nothing

The correct answer is ( C)
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e Modern Drama-Instructor : Dr. Ibrahim Elshinnawy
e 7th Lecture-Modern Drama

ACT THREE
e A Shocking Revelation for Nora

slde s e by, o
e Helmer's reaction to Krogstad's letter comes to Nora as a shocking
revelation.
)5t deta ST il g S AL A el J280 K e
e She had thought that Helmer, with all the moral principles which he had
always professed, would never yield to Krogstad's blackmail and would
defy Krogstad, refusing flatly to accept his demands.
OY aaady ol il Lgeay O 3l AENIAY) 4ialae 488 ae ¢ palin o il i @
Ao J 58 Ladall Liad ) (b yy g ¢ olandiau g alind g S
e She had also thought that, with all the love that he had been professing
for her and in the light of the sacrifice she had made for his sake, he
would take upon his own shoulders the entire responsibility for the
criminal deed which she had committed without having realized its
implications.
JalS aiile e dalud la¥ lgiaaa Jh L6l jalay S 4l caadl OS g ¢ it Lyl o
Ll ) 5ol A yile 5 43S 1 A al s ) Jandl Lalal) 43 5 gl
e But Helmer has lost his temper and taken a drastic decision
against her even without giving her a chance to explain the
circumstances under which she had entered into that transaction

with Krogstad several years ago.
z il da i Lgilae ) 50 i s (5,0 U\Jéssz\j@wifgsw Sy oo
& gis Bac (JaB il S e dlabaal) el gilaa) Al o yal)
e But there is yet another shock in store for her.

o
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Krogstad's Second Letter, and Helmer's Reaction to it just
at this time another letter from Krogstad comes through a
messenger.
Al AU gl gy hadd Leale pala Jzd o )5 Al alind g S ALy @
i 5 S e s A
In this letter Krogstad has said that, on account of the good
luck that has befallen him in the shape of Mrs. Linde's offer
to marry him, he no longer bears any grudge against Nora
and her husband.
e IS 4 cala ol Taall G (e ) - JU8 Sl g S ALy S e
e s s 1 sh aum A (gl Jany amy o 4ld 4 2550 o2 3l

In this letter he has offered an apology to Nora for having written
his previous letter and for having tried to blackmail her and her
husband.
W )3l Jsla s Al aille ) iS4y |l Hliie] (o e - Al )l o2a 8 o
L0
Ongoing through this letter, Helmer feels overjoyed.
B ale 3ol palid gadn ¢ A4 ladl Alu i oda JYIA e @
This letter has put an end to all the tormenting anxiety which he
had been experiencing only a few moments ago.
cillaal U8 Jai sngd 38 (1S ) BLaY 1) < as ALyl o3 Cania g By o
This means that there will be no scandal and that he will be
secure in his position.

Asaie B el O sS40 g dagad i S Al iy 18 e

At the same time his attitude towards Nora undergoes a

complete change.
ALlS et dleal auiady 4edd CEGIL ) s olnl 4diga @
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e He tells her that the crisis with which he was faced is over and
that they have now nothing to worry about.
Gl e a Le O¥) 40l Gl 5 gl agal 58 Sl AaY) ol Wl J& @
e He tells her that he forgives her for whatever she had done and
that he will again love her, protect her, and guide her through life
just as he had been doing before.

LS slall JOA Lendgau s lgmana s clgana (5 A1 8 e g 4tlad 13 (5 lendlissus @
Lalad Ji (e Jady OIS

e He says that now she is his property in a double sense because he
has given her a new life by having forgiven her.
O el e ) am 3aaa Sl alhe | 43Y 750 30 i aShe oo (V) ) sl @
e He goes on to say that she has now become both his wife and his
child.
ALY a5y e IS Q) Consal Lgd) Sl e @
e In other words, he will love her as his wife and he will protect her

as if she were his child.
Al cilS ) LS Lgann g i g S Lgaad 4l o 313 )ns @

e Helmer's reaction to this second letter from Krogstad
shows that Helmer has relapsed into his former self-
complacency and has once again assumed the role of the
"possessor" of his wife.

& O el - Al g K o el AN Al )l e el Jeda S e
Ada gy e "L gn s laama g I Lia ) Al (S Bl

e Krogstad's second letter has made Helmer forget all those
offensive remarks which he had made to Nora only a little
while ago as a consequence of the first letter.

A Al Bl Gilay patl) JS jalia oeid 4l sl g S Al Cilea @

" ) Al s L8 8 L )5 Ly
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Nora's Discovery of the True Character of Helmer

aligd Al AAY) duadil) ) ) o3 LESS) o
Helmer's behavior after-going through Krogstad's first letter and then after
going through Krogstad's second letter has revealed to Nora the true
character of her husband.
dpad all 4l Al 5 e 2ag o8 I 5Y) Al s S Alu ) A e alis oli |5l (3K @

e Aasall

It has become clear to her that he is not the kind of self-sacrificing husband
that she had thought him to be.

O8O Al ey 53 Al il e il 10l 400 L laal 5 aal @

It has also become clear to her that the moral principles which he always used
to profess were not genuinely held by him.

8 (e Dlad (S5 a5 Laila Laalie ] 3l AR (oaluall (S5 A1 Ledl Led oal ) (0 el Lyl @
She has discovered the hollowness of his moral principles and the selfishness

of his love for her.
Dl 3l AENAY) dalie cuilgd 8 caliSl o

She has also discovered his ego-centric nature and his unabashed self-
complacency.

A Lza J elal) A g 4yl Amnda Liagl i€l @
As a result of these discoveries, Nora now takes a crucial decision so far as her
relationship with Helmer is concerned.

el ae LeBle ) gl aula 18165 23l Y1 (cliLansYl odgd dagi e

Nora's Decision to Leave Her Husband Altogether

kasyd s )8 e
Nora now tells Helmer that, having discovered what he really is, she has made
up her mind to leave him altogether.
Ll 4 i ) )58 Y o) gV of s caalal) aligl ) 6 J 6 e
She says that he is not the man she had thought him to be.
asl aiad Al Ja )l Gad ) Js85 @
She says that he has always treated her as his doll-wife just as her father had

always treated her as his baby-doll.
Alils - 4anS Lelale 38 Laall 5 LeS Lolai daS Lelalay Laila 43l 5 @
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e She says that she has always been adopting his opinions and views
and conforming to his tastes just as she had, as a girl, been adopting

the views and opinions of her father.

Db Glga ol aldie] i cilS LaS Lalad Ll gae ddilae 5 W jlas Clga 55 Ledl ) i Lails cailS Ll o
Laallg el i g

e But now she is no longer prepared to continue to live in a doll's
house.
Aedl) Cuy & Gl Alial sal dlawial Jle a3 1 (V) (SD5 @
e She has discovered that she is an individual in her own right.
Lty pranaall (ad il Lol CdiiSig o
e She has discovered her own identity.
e ga Caai€i 5 o

e She can no longer continue to accept unquestioningly the ideas and
views of society.
aainall o) g IS8 J o 8 Ad8le s ) jaiu¥) axd &l Ll (Kay o
e She wants to discover for herself what is right and what is wrong.
Wl 58 Loy ol puall oo Lo CHLEISY Loy 3 55 @
e She is not prepared to accept even the teachings of religion blindly...
- nel 0 l pllas s 5 axis Sl Ll
e She would go out into the world to gain first-hand experience of life

and to find out whether she is right or society is right.
B e painal ol 3 e CilS 13 Lo 48 jea s 3lalli b pilie 3508 oSl allall ) 2 A e

e She must test the traditional ideas of society by her own experience.
Apad il gy ot DA (e painall (8 Lol HISEY) 5085 o) camy Ll 5
e She tells her husband that his treating to her as his property and as a
doll is a traditional way of treating a wife, but that she wants to find
out her own potentialities.
LSl s el g 311 Alalaal 2,05 48y yla 58 dpan La jlicls Led alelad o)) Lea g 31 (55 535 @
Lty Lgilil€e) o pai of 3 5
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e She would not mind even leaving her children in order to arrive at her
own conclusions about life from her first-hand experience of it.

Aot JlS slal) cilalinia) ) dea sl Ja¥ s Ll & 5 8 adlai Y L) e

e Helmer tries to dissuade her from leaving him and her home, and he
repeatedly appeals to her not to leave.
AS e |l Sig )l pe 2dlin g ¢ Led Jie 5 j0le (o 5 4t Jsaalls e L) yalw Jolay @
e But her mind is made up.
Jial Llie (Kly o
e She says that more sacred than her duty to her husband and to her
children is her duty to herself.

Lol s Lo )5 Lea s 3 et als 3 e (0 ST 48] J s o

e She takes back from Helmer the wedding-ring which she had given
him at the time of the marriage and she then makes her exit from the
house, slamming the door behind her.

(J el ez Ay gl il iy Ll el o3 el ild ) Jis L3la ami Ll o
ledls bl (3las

e The Significance of Nora's Decision

si o)A Al o
e Nora leaves her home, her husband, and even her children in order to
establish her own identity and individuality in the world and in order
to form her own ideas and opinions.
Aol 5 Lalal) At dll L g Aald) JaY Ll Jn g deas iy ded e 1y A5 o
Aaalall Ll )l 5 b S JoSis JaY g callad) 8

e Her action is a symbol of the liberation of the individual from
the traditional bonds and restraints under which the individual
suffers and which hinder his development.

3l (Ao Lo s o) suzm g Al 2 gl (e 2 8l 0 23 Gy 8 Leleo @
oy skl B i
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e But, more than that, the drastic step taken by Nora was at that
time a trumpet-call to the women of the time to assert their
rights and not to continue as the property of their husbands.

" el B ee Al g8 Leadan) ) da jleall 8 ghadl) ld Gy e Y (Kl @
sen) 5 3Y S i 5aiual) ade 5 aedsia Sl g a el L)

e The Message of the Play
doa yuall Al @
e Itisin the final Act that the message of the play becomes clear
to us, Even though Ibsen himself denied it, the last discussion
between Nora and Helmer in this Act clearly shows that the
real theme of the play is the rights and duties of a woman.
Sl ) (e p Il il dsial 5 aad daa pusal) Al (L Alis 48855 8 @
Sh O 138 8 el 51558 (g (oaalal) DS = gam g0 G ey
Bl a5 5 (38 o don juaall &l ¢ guia sall
e Nora's decision at the end is intended to show that a man has
no business to treat his wife as an item of his property or as a
possession of his.
Al atia ) Alalaal Jee 4l Gl da ol O JledaY Al 58 ) 8 Cangy @
ALl aslsliaal

e A woman has a mind of her own, and an individuality of her
own.
Laaly (pe 4o ,dll 5 gy (ald Jic apal 3l el i 5 @
e She needs a favorable environment in which she can think for
herself and can make her own wishes known to her husband.
Lalall Lgibe ) daad o)) (San s Ll S ) 5 Aaidle Ay ) zUiss Lgd) o
Lo 53 4d 5 ya
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e She should not be taken for granted by her husband.
leas)) i e Lebsa el sS85 Gl ons @

e Helmer has shown himself to be a complete egoist, a self- centered man, a
self-complacent husband who thinks that a wife is intended to be a source of
warmth and comfort in the household and that all that matters is the
husband's ideas, opinions, and tastes to which a wife must conform, Nora, by
her bold action at the end, shows that she is not the conformist type of wife,
or that she has been a conformist for too long a time and that she is not
prepared to continue in that role.

Of A sl aad G sy 52 I3 2 5 31 Liay ¢ U1 Ja S (JalSI 5 all duds jalin jelal 85 o

O ey ) (31539 5 61 Y1 ez 50 IS8 Lgad aan (o2 5 J3ially a1 g ecball | jaian ) 5SS

S a8 oAl g sl e il Ll et bl (5ol Lelad A (e ¢l s 31 3815

s g )iy e Baatiie Cuad 8 5 Jas alysla 5 i) dlfee CuilS gl

e The play's advocacy of feminist independence becomes manifest in this Act.
Pl 13 8 sl g (g gual) JOELYL A pal) 3 ey muay @

A MODEL QUESTION

e At the end of A Doll’s House Nora has discovered
her.....ccceeerenn
................. Ll 1 ddng) dpadl) o 4lgS 2 o
A- own car
B- own house
C- own doll
D- Own identity.
The correct answeris (D)
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e Modern Drama-Instructor : Dr. Ibrahim Elshinnawy

e 8th Lecture-Modern Drama

A Doll's House
e Helmer's Reasons for wanting to dismiss Krogstad
Nind s S Jad & yalia 42 ; bl @
e Helmer and krogstad had been great friends during their boyhood
but now Helmer holds Krogstad in contempt.

OV el sy oS1g Luall 558 JMA lid g Sy el claal alacl IS o
alid 5 S

¢ In the first place, Krogstad had spoilt his reputation by an act of
dishonesty for which he could have been prosecuted if the matter
had gone to the court.

CSaadl (e OIS Al LY LA Jady ) seiie graal 5 Jlae lind s S Y i o
AaSaall A Cadl ad gV s 5

A Doll's House
e This act of dishonesty in Krogstad's part was an act of
forgery similar to that of Nora.
D5 a3 dadl Jilea e Ja 2lind g S A3l LLA @
e But while Nora had forged a signature without realizing
that it was something illegal and punishable with
imprisonment, Krogstad had committed an act of forgery
knowing fully well what he was doing.
agle Cadlay Lisild e Wb sl @ x o) (00 )58 adigi s (2 0815 @
O Lo el Jlie ] (553 s il el (g Slae sl 5 S S0 ) ¢opandly
A o




ANASF

e Helmer had come to know of Krogstad's act of dishonesty
and had therefore formed a low opinion about his friend of
old days.

Unsia Ul J<G - 0LV LA (pe 808 5 € Jad Lo 48 jaal el Juasi @
Sl ol s e

e For this reason, Helmer has decided to dismiss Krogstad
from his post in the bank and now when Nora recommends
Mrs. Linde for a job, Helmer makes up his mind to appoint
Mrs. Linde to the post which would be vacated by
Krogstad.

Cua gl Ladie 5 celil) 8 duaia (po alind g S B el 58 ccnd) 13¢] o
Al il 02} 53l Cpppnd alic sl Cipal o2 saudll Al g | ) s

i o )S S8 (e L 30A) ol Al
e But Helmer has a second reason also to get rid of Krogstad.
Al s S e palill AU o) 4pal el Lagl (S15 @

e Krogstad always speaks to Helmer in a familiar manner,
addressing him by his Christian name and behaving as if
the friendship of their days of boyhood still exists between
them.

ol Ay oly) Lalie i glle 48 sy jaligl s € Caaay L
e o3 g ga J) 3 Y Luall Qb ddlaall ) LS (o yualy

e Helmer does not want that a man in a subordinate
position, and especially a man who had been guilty of
criminal act, should behave as if he were Helmer's equal.

c@\.ﬁ;]\ uyN\UAMMUSM\:\mBJc @t\SdA)M LY el e
0 el OIS o LS oty Gl g
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A Doll's House

e Of course, as has already been pointed out above, Helmer is totally
unaware of two very important facts which are relevant to the
present situation.

Ala b a5 o Clala (i (e el el Jgag odle ] B LS aakally @
Al sl

e He does not know that his wife had borrowed money from
Krogstad, and he does not know that his wife had forged a
signature on the bond which she had executed at the time.

Craae Glate Je Carlgg ¢ il g )€ e Jlall Caca i) ata gy gl i Y 4l @
eI

e (She had borrowed money from Krogstad in order to take her
husband to Italy to save his life from the dangerous illness from
which he was suffering at the time).

U (e ks MY Wlayl ) Lea s 80 Y aliad g S e Jlall Caa 81 33 5)
(gl ey S plad

A Doll's House- Themes, Motifs & Symbols
J9au9 A ddgadl) cuy

e Themes zo= sall
e Themes are the fundamental and often universal ideas explored in
a literary work.
(Y Jandl GLESILY dpalle 5 dpulal ISE Ulal & pual sl o
e The Sacrificial Role of Women
3l jall daal j g0 @
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e In A Doll’s House, Ibsen paints a bleak picture of the sacrificial role
held by women of all economic classes in his society.
prend slull Ll Ll il ) sl Al 5 ) amn () iy izl Cay B @
eainall L dalaiiy) cadal
e In general, the play’s female characters exemplify Nora’s assertion
(spoken to Torvald in Act Three) that even though men refuse to
sacrifice their integrity, “hundreds of thousands of women have.”
Jacadll 8 alld ) o5 oy | 5 28l Alal) doa jusal) Cluad Sl dund (o sac @
O YY) i agaal ¢ agia) i szl Jla ) (b (e s Il 4l (Gl
AP I |

e In order to support her mother and two brothers, Mrs. Linde
found it necessary to abandon Krogstad, her true—but
penniless—love, and marry a richer man.

Lt 5 Lgiall 5 aed Ja¥ alind g S e ARl 55 i 3210 ) Cin g @
Jas ey 7l 3l qally ¢ ~palia adl - du8sall

e The nanny had to abandon her own child to support herself
by working as Nora’s (and then as Nora’s children’s)
caretaker.

s i Uge Ldae IR Lot Alle Y Lelil e culis 38 3y ) CuilS o
(s Julay el 23 )

e As she tells Nora, the nanny considers herself lucky to have
found the job, since she was “a poor girl who’d been led
astray.”

CilS ) da edipla g aa g LY A glana Lewds A pall il o) g3 J S
" (2 B_d 3"
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e Though Nora is economically advantaged in comparison to the play’s other
female characters, she nevertheless leads a difficult life because society
dictates that Torvald be the marriage’s dominant partner.

slis 285 Ledla -l AV Ayl Gliadid ae &5l Lolia®il 4k ghaa | 50 o a2 L @
e ) oS Al i1 1Sy 55 (685 ) (s ainall (Y Asma

e Torvald issues decrees and condescends to Nora, and Nora must hide her
loan from him because she knows Torvald could never accept the idea that
his wife (or any other woman) had helped save his life.

iy o 1ol (S Y 48 55 L3Y 4o (m Sl Liea) Camy g oy 58 0385 Lloally a5 el 51
ailoa AaY sac i 38 (Al 3l el (o 5l) aia gy ol 5S4

A Doll's House- Themes, Motifs & Symbols-_Jsa_il 5 a8l sall

e Furthermore, she must work in secret to pay off her loan because it
is illegal for a woman to obtain a loan without her husband’s
permission.

sall Jgan S8 e 43V Lga 8 alaad ladl) 8 Jesd o) Lale oy @y e 350 o
Leas) 0 Us paf e
e By motivating Nora’s deception, the attitudes of Torvald—and

society—leave Nora vulnerable to Krogstad’s blackmail.
il 5 S I Y Admaall 1) 55 pa e - aadinall - alld ) 55 ) ga o)) g8 Joluail il ALY o

e Nora’s abandonment of her children can also be interpreted as an
act of self- sacrifice.
1 dpnamtl) Jlael e Jae adl Llihal ce 158 85 ey o Laadl (Kay @
e Despite Nora’s great love for her children—manifested by her interaction
with them and her great fear of corrupting them—she chooses to leave
them. Nora truly believes that the nanny will be a better mother and that
leaving her children is in their best interest.
ot dlud) o Sl Lgdsa 5 agre Jeliill IS (e oty - L JBhY oSl gicn a2 @
agialiad Lkl & yii g ol Juadl ) S 4y jall () L afiad s agS 55 <o lials
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e The Unreliability of Appearances
D seBll 48 ¢ ga pc o
e Over the course of A Doll’s House, appearances prove to be
misleading veneers that mask the reality of the play’s characters
and -situations.
fon ueal) Cilpad s adl 5 645 Al Alladl) 330 ) selall cury dadl) cun JDIA o
i) all s
e Our first impressions of Nora, Torvald, and Krogstad are all
eventually undercut.
Callaall dulghy (aldi LIS alind o S5 calld 68 o)yl oY) Lile Ll o
e Nora initially seems a silly, childish woman, but as the play
progresses, we see that she is intelligent, motivated, and, by the

play’s conclusion, a strong-willed, independent thinker.
ASH gl (g 5 ads A sl 2285 LS (815 dilina 81yl At |5 i Aol B e
Sl A () )Y 40 8 cAaa jusall alidy g cad) 0 il

e Torvald, though he plays the part of the strong, benevolent
husband, reveals himself to be cowardly, petty, and selfish when he
fears that Krogstad may expose him to scandal.

(s GoS Al Heba - d m 538 oAl alall (gag A, 55 Ol (e p2 s
Aspadll ) diia ey 28 2l S e Calag Ladie  SU) g cdgdl
e Krogstad too reveals himself to be a much more sympathetic and

merciful character than he first appears to be.
1 A 51 5 (S Lew s iy Wil S oS0 4l e 355 S RIS,
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e The play’s climax is largely a matter of resolving identity
confusion—we see Krogstad as an earnest lover, Nora as an
intelligent, brave woman, and Torvald as a simpering, sad man.

Cmaaall (e alind g S (5 5 LS i gell @l Ja Alliae & S aal A il 5550 o
ool s dalaiy) cJa S alld ) g cdeland 43 (3l el | 95 LS calal)

e Situations too are misinterpreted both by us and by the characters.
luadall Cula (as Uyl e i IS glia V) Liayl o
e The seeming hatred between Mrs. Linde and Krogstad turns out to
be love.
G (Sl aliad 5 S g paid sl G daal) Y s e e caval o
e Nora’s creditor turns out to be Krogstad and not, as we and Mrs.
Linde suppose, Dr. Rank. Dr. Rank, to Nora’s and our surprise,

confesses that he is in love with her.
Gl g€all ol yie ) Lindan g - said sawdl g Lica i) LS pul 2lind o S Sl 1) g3 Aslall (i o
)53 4]

A Doll's House- Themes, Motifs & Symbols

e The seemingly villainous Krogstad repents and returns Nora’s contract to
her, while the seemingly kindhearted Mrs.
) gl 52l (m B 15 e pla Y Al S el g
e Linde ceases to help Nora and forces Torvald’s discovery of Nora’s secret.
st o psiallald ) jlaal 5 15 3ac b oaid a8 555 @

e The instability of appearances within the Helmer household at the
play’s end results from Torvald’s devotion to an image at the
expense of the creation of true happiness.

Ald ) g A8 (e A el 8 Al ) g - palin Byl e aladll il s @
Agidal) aled) Bl8 Clus e 5 ) pual
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e Because Torvald craves respect from his employees, friends, and
wife, status and image are important to him.

_MWSJ}A@AJJ c:\;‘g‘}j\ 6¢.\§.L4;\}“ “\T}SLJALJA(‘.\\‘)AY\ dﬂﬂ\ﬂ‘)yuy o

e Any disrespect—when Nora calls him petty and when Krogstad calls him by
his first name, for example—angers Torvald greatly.
Cacazy Olie 5V danly o oy i 5 S Ladie 5 - 4g8lL |51 e Ladie cal jia¥l axc o
Al 55 a8
e By the end of the play, we see that Torvald’s obsession with controlling his
home’s appearance and his repeated suppression and denial of reality
have harmed his family and his happiness irreparably.
Sl LSl @l 5 4l jia e 45 g iy 5 Geals o 5 e sl e slas o
aidlas =Sa) (Say Vg A puly ) pudall Gadl 28 Sl

o Motifs a5l
e Motifs are recurring structures, contrasts, or literary devices that can help
to develop and inform the text’s major themes.
Sl gt e aelus o Sy Al cl gal i cclaidlis ) Sie JSLa & @dl sl o
SOSI paill aual se

e Nora’s Definition of Freedom
ol sy 2 e
e Nora’s understanding of the meaning of freedom evolves over the course
of the play.
Al 520 o skl 4y all (cxal ) )5 agdi @
e In the first act, she believes that she will be totally “free” as soon as she
has repaid her debt, because she will have the opportunity to devote
herself fully to her domestic responsibilities.
05 LY Ll a0 o) 5 o BY Ll "5 5a (555 i pas L) aind ¢ J5Y) ol 3
el Ll puaad JalSIL Laski yus Sl o gl
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A Doll's House- Themes, Motifs & Symbols

After Krogstad blackmails her, however, she reconsiders her
conception of freedom and questions whether she is happy in
Torvald’s house, subjected to his orders and edicts.
CulS o) g ALY 5 4 adl L gl hill e el an clgd alind s S 313 220 @
ol 5¥ iy calld ) 55 J jie (B B
By the end of the play, Nora seeks a new kind of freedom.
G pall e dn g g 1 oaadh cm ) e Jslas o
She wishes to be relieved of her familial obligations in order to
pursue her own ambitions, beliefs, and identity.
Aualall Lgila el daslia Jal (e dlilall Lgilal S0l (e ad O 8 e 53 gl @
L s g lgilating

Letters
Many of the plot’s twists and turns depend upon the writing and reading of
letters, which function within the play as the subtext that reveals the true,
unpleasant nature of situations obscured by Torvald and Nora’s efforts at
beautification.
Gom el Jalo Gaalall - el el By AUKH o adiay 5 el sall G sa3 (e 2aell @
sty Alld )i 2 gen A B Ll e gliag¥) dapla Cnat cdiiiall CadSl dgiana o jliiel;
el
e Krogstad writes two letters: the first reveals Nora’s crime of forgery to
Torvald; the second retracts his blackmail threat and returns Nora’s
promissory note.
oug3 a5 Al g ¢ 15 g 3 Aay s Al gl CadSE W) gl aliud g S S o
Jos Al gla )y O iU
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e The first letter, which Krogstad places in Torvald’s letterbox near
the end of Act Two, represents the truth about Nora’s past and
initiates the inevitable dissolution of her marriage—as Nora says
immediately after Krogstad leaves it, “We are lost.”

Jiai ¢ ) Jaadll dilgs 8 Alld ) 5 Sl (5 3aa 8 gz s AU Y ALl @
3y il |55 8 LS dlgal ) b il Sl Ty 15 55 (e Annlall Haial
JLasd " il g S S

e Nora’s attempts to stall Torvald from reading the letter represent
her continued denial of the true nature of her marriage.
daaal) dandall ) et Wy S Ja Al ) 30l Ale 65 Judaetl | 5 68 Y glaa @

el )

A Doll's House- Themes, Motifs & Symbols

e The second letter releases Nora from her obligation to Krogstad
and represents her release from her obligation to Torvald.
Lol s (o Ll pae (3Ua) a5 alind g S e Lgal il (g |y 58 el AU Al 5)1 o
A il
e Upon reading it, Torvald attempts to return to his and Nora’s
previous denial of reality, but Nora recognizes that the letters have
done more than expose her actions to Torvald; they have exposed
the truth about Torvald’s selfishness, and she can no longer
participate in the illusion of a happy marriage.
Ol o yian LS ¢ AL Ja3) ) )y ei S - 4l Alld g3 sage Y slaa g clgie) B dic o
oo AU ARl ) g ge 5 6alld ) 51 Lgil ol eaad (e ST Jaih o il
Sl #1550 a8 g (8 LT 2aT Gl g ¢ alld ) o
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e Nora initially seems a silly, childish woman, but as the play
progresses, we see that sheis ..........
O dhaa ) ) olat LS (=15 cdilinna 31 el diidn |6 Aol 8 sasi e
.......... sl 5
A- Stupid and careless.
B- intelligent, motivated.
C- Unintelligent and mindless.
D- Slow- witted and unmotivated.
The correct answer is ( B)
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e Modern Drama-Instructor : Dr. Ibrahim Elshinnawy
e 9th Lecture-Modern Drama

A Doll's House- Themes, Motifs & Symbols

Symbols
Symbols are objects, characters, figures, or colors used to

represent abstract ideas or concepts.
sl 33 yaall ISV (el deadiiie O gl 51 a8 1 cag a0 IS A jse ) @
palaall
The Christmas Tree
The Christmas tree, a festive object meant to serve a decorative
purpose, symbolizes Nora’s position in her household as a
plaything who is pleasing to look at and adds charm to the home.
Ser S Rt axdy Of Rl e (Jial g s e Gulany SV B 25 0
ol () s adlizal g Hhaill elia )Y 4 gall la el L (8 1) 5 28 sl
There are several parallels drawn between Nora and the
Christmas tree in the play.

o 81 3 jadis s o Aan paealls 43l 4n ) e ) Al o

Just as Nora instructs the maid that the children cannot see the
tree until it has been decorated, she tells Torvald that no one can
see her in her dress until the evening of the dance.
Jsi ¢ Lehm 3 aly s padl) Vg of (S ¥ Jula¥) Gl dealaldl )55 ali LS o
ol el ia LgnaSlas Ly aakaiiog aal Y 43l alla ) il
Also, at the beginning of the second act, after Nora’s
psychological condition has begun to erode, the stage directions
indicate that the Christmas tree is correspondingly “disheveled.”
D e il 8 oy g ) sl Al Alad) dmy ¢ U Juadl) dglay A La)l @
Ml Qi) (8 e abansy KU 8 jad Gl ) (sl 21 AY)
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o New Year’s Day 4adaall Al

e The action of the play is set at Christmastime, and Nora and
Torvald both look forward to New Year’s as the start of a new,
happier phase in their lives.

o iy sl olall alls 5 5i s 150 @iy ¢ ooy U 3 mpuaall Jac o5 @
Bl agiba i sabas ST dla el 4y

e In the New Year, Torvald will start his new job, and he anticipates
with excitement the extra money and admiration the job will
bring him.

e s ddlal J)sal Gulany @ gy g cbunall aidda g alld ) 56l cuaal) alall 8 @

e Nora also looks forward to Torvald’s new job, because she will finally be
able to repay her secret debt to Krogstad.
A ) L s S o Al 308 ()5S LY el alld ) g il g ) 15 bl LS o
Al g S ae
e By the end of the play, however, the nature of the new start that New
Year’s represents for Torvald and Nora has changed dramatically.
S S a5 ey o2 auanl) alal) 2 Al a5 388 i ponall e Il ll3 g
Josis Ald ) il

e They both must become new people and face radically changed
ways of living.
Adadl 3kl (5l juill dal ga s dan (addS muay O G LaadS o
e Hence, the New Year comes to mark the beginning of a truly new
and different period in both their lives and their personalities.
agils 8 L Aalide g sanaa 3 538 Aglal Yliia) apaall alad) o asls ¢ QUL @
s s o agiluadd




Important Quotations Explained dalgd) clulBy) C

1. One day | might, yes. Many years from now, when I’ve lost my looks a
little. Don’t laugh. | mean, of course, a time will come when Torvald is not
as devoted to me, not quite so happy when | dance for him, and dress for
him, and play with him.
(i Sanat Y Sl gy caadh Laie (Y1 (e Bae O g axd Sy Ul 2l e
Ladie 1as S Lol (¢ 3 o S0 al Al g Ladie (s 28 gl () cJlal) daglay
mt_ud\j cdu.n.d\j c‘duasj\

Explanation for Quotation 1 b8y il

e In this quotation from Act One, Nora describes to Mrs. Linde the
circumstances under which she would consider telling Torvald about the
secret loan she took in order to save his life.

oo sl Ll lani Jal Ca g plall said saundl ) g8 caual ¢ J5¥) Jaadl) (e LuliBY) 130 o

s 38 Jal e Ly g 3 LA

e Her claim that she might consider telling him when she gets older and
loses her attractiveness is important because it shows that Nora has a
sense of the true nature of her marriage, even as early as Act One.

Y Lgindla 2885 ¢cpudly iS5 Ladie Aagall o il Hlaiss 8 Ll Lgile ol J5Y) Juadll 3 o
Sae g i a3 Aiial) Aadalls s )68 s o e

e She recognizes that Torvald’s affection is based largely on her
appearance, and she knows that when her looks fade, it is likely that
Torvald’s interest in her will fade as well.

Crad ¢ (U Ladie ad) (o patige Wy jelae o € aal atiud Al gisa e b @ xi Ll @
s Ll i 53 alaial SIS e all

e Her suggestion that in the future she may need something to hold over
Torvald in order to retain his faithfulness and devotion to her reveals that
Nora is not as naive as she pretends to be.

oAy e Lliall Jal alld ) 6 (e SISV sy o 8 ) dalan L) Jatiially 4l Lgal B @

OsSE Ol o LS il Ll 1) 58 S5 - Ll el
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e She has an insightful, intelligent, and manipulative side that
acknowledges, if only in a small way, the troubling reality of her
existence.

uﬁ@hﬂéﬁ\jﬂﬁ 3 yuall Al g G Y] ¢ e DL oyl il g 183 eoJ.u.A.a\.@_mJu\ °

L3

Quotation 2«8y

2. Free. To be free, absolutely free. To spend time playing with the

children. To have a clean, beautiful house, the way Torvald likes it.

el 098 ) L JUlY) pa qallly < gl) pLall Lalal 3a B s (eSS a @
LAl g ARk e e S5

Explanation for Quotation 2 L8y i

e In this quotation from her conversation with Mrs. Linde in Act One, Nora
claims that she will be “free” after the New Year—after she has paid off
her debt to Krogstad.

"5 A" 0sSin Ll 1) e d (J5Y) daadll 8 said saand) ae Lgihan (e LuliBY) 18 e
il 5 )S xa Lgd a3 Camd O 2m auaad) Al

e While describing her anticipated freedom, Nora highlights the very
factors that constrain her.

Aol 55l Jal gal) Lo o gl | g3 Jabdt ¢ 45 yal) Lt ja Coal a3 @

e She claims that freedom will give her time to be a mother and a
traditional wife who maintains a beautiful home, as her husband likes it.

e sy cdrandl Ol o Jadlail i A 55 el ()5S0 g8 5 Lgpdanin 4 5all o 235 @
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Explanation for Quotation 2 «Li8Y) il

e But the message of the play is that Nora cannot find true freedom in this
traditional domestic realm.

Jotall Gt A Al 4y jall e ) diall LeiSa Y 18 ol 58 dan pusall Ay (ST @
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e As the play continues, Nora becomes increasingly aware that she must
change her life to find true freedom, and her understanding of the word
“free” evolves accordingly.

Adall 4 jall o) giall Lt il 2l Jia oo 5 (e | ) 58 graal ¢ dpa jusal) jainsi LS o
A L ol " ya" Aal] Lgagd
e By the end of the play, she sees that freedom entails independence from
societal constraints and the ability to explore her own personality, goals,
and beliefs.

Cilaginall 5 calaaV g cualal) Lpinads Calisil

Quotation 3

3. Something glorious is going to happen.

Explanation for Quotation 3 «bi8Y) il

e Nora speaks these prophetic-sounding words to Mrs. Linde
toward the end of Act Two as she tells her about what will
happen when Torvald reads Krogstad’s letter detailing Nora’s

secret loan and forgery.
Lo Jofi LaS - oanl 3asad) ) 45 il ClalSl) (sauay 1) 58 Gaaaii SN Juadll A3l 1 8 @
Ay ol 55 m 8 aali S5 € e Al a5 gy et i
e The meaning of Nora’s statement remains obscure until Act
Three, when Nora reveals the nature of the “glorious” happening

that she anticipates.
danh e )9 RS Ladie ¢ Laaale J) ) Wl 9 g el me GBI Jiadll s @
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e She believes that when Torvald learns of the forgery and
Krogstad’s blackmail, Torvald will take all the blame on himself
and gloriously sacrifice his reputation in order to protect her.

asll aven alld 55 340 ¢ aliud s S ) 3l g s 38 Al g8 ale Ladie 45l aiad L) e
airaw dlen Jal e @l il 5 anss e

Explanation for Quotation 3 «b8y! jads

e When Torvald eventually indicates that he will not shoulder the
blame for Nora, Nora’s faith in him is shattered.
s34 aaad o) 58 e A ssall sy (431 Gildaall dleiy Al 65l Lenic @
49
e Once the illusion of Torvald’s nobility is crushed, Nora’s other
illusions about her married life are crushed as well, and her
disappointment with Torvald triggers her awakening.
¢ Aaa gl Lgia e 1sh A ala sl e i Liadle Al 65 i a5 Bae 3 jaas @
g a3l alld 55 e Lol Ak

Quotation 4

4. From now on, forget happiness. Now it’s just about saving the
remains, the wreckage, and the appearance.

Bl g callaall LGy 3T 3 jaea L) oY) Balaad) o (oY) (0 @

Explanation for Quotation 4 b8! jads

e Torvald speaks these words in Act Three after learning of Nora’s
forgery and Krogstad’s ability to expose her.
EJJSJ\JJ.\J.UJMALu\du&_iwﬂ\al@_\ﬂlﬁjyc"_m;.udm\d*aﬂ\é °
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e Torvald’s conversations with Nora have already made it clear that
he is primarily attracted to Nora for her beauty and that he takes
personal pride in the good looks of his wife.

DA s dles ) Ll sty ol geal 5 Jad alld ) 55 e | 8 cliolas Cilas @
dia ) Hhie G (B dreall JSAIL Luadd

e He has also shown himself to be obsessed with appearing
dignified and respectable to his colleagues.

a3 ) alal a_sina g S ) sedally A pa Lus 5 sg0 43) el Ll @

Explanation for Quotation 4(<La8Y) il

e Torvald’s reaction to Krogstad’s letter solidifies his
characterization as a shallow man concerned first and foremost
with appearances.

eal s el Wl - adas da S Cauagll (s 58 alld ) gl alind g SAlu ;) Jrd 2 S @
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e Here, he states explicitly that the appearance of happiness is far
more important to him than happiness itself.

Lot 3alad) (pe Al Al Aaal ST Y sa saladdl jgeda o Aa) ja Job (L @

e These words are important also because they constitute Torvald’s
actual reaction to Nora’s crime, in contrast to the gallant reaction
that she expects.

e s e A yal Jladll alla ) 65 Jad oy IS0 LY Load dege o8 LSl o3a o
55 L) agall Jadll 35 (go il
e Rather than sacrifice his own reputation for Nora’s, Torvald seeks

to ensure that his reputation remains unsullied.

6




e His desire to hide—rather than to take responsibility—for Nora’s
forgery proves Torvald to be the opposite of the strong, noble
man that he purports himself to be before Nora and society.

OSSH 18 a5 38 daY A gsaal) Jaad e Yoy -clidY) dade Halli )6 e
geinall 5 158 dd (55 O 4w Juill da )l e 30 ¢ g8l (pSe

Quotation 5u«L8Y

5. I have been performing tricks for you, Torvald. That’s how I've
survived. You wanted it like that. You and Papa have done me a
great wrong. It’s because of you I’ve made nothing of my life.
Cra ) Blad)l ad do S N A sda el Al £add) A4S a5 J81 A ) o
(o A Ll iadd A iy L), S Und I cled 0B Ll g ), Jall) )2

Explanation for Quotation 5+t yawds

e Nora speaks these words, which express the truth that she has
gleaned about her marriage, Torvald’s character, and her life in
general, to Torvald at the end of Act Three.

38 il Al dAgeall ge jud (Al elalS sdgn ) 63 Caaati Gl Juadl) dglgs 8
cale S Ll s calld ) &5 Apadds deal ) Joa Caman

e She recognizes that her life has been largely a performance.

elal 5 aal S Ll f &y A

e She has acted the part of the happy, child-like wife for Torvald
and, before that; she acted the part of the happy, child-like
daughter for her father.
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e She now sees that her father and Torvald compelled her to
behave in a certain way and understands it to be “great wrong”
that stunted her development as an adult and as a human being.

O5Ss O a5 A 48y ylay (o i Of ol puad alld ) 5 g ladlly o 55 0 @
OadlSy AU GadiS a )glai dBle Y " alae Und”

e She has made “nothing” of her life because she has existed only
to please men.

Jaol elia )Y Jadd s g L Ll 8 "o 5 V" Caci Ll 5 @

e Following this -realization, Nora leaves Torvald in order to make
something of her life and—for the first time—to exist as a person
independent of other people.

N 30 J5¥s - Lelad o o5 mni Jal e 158 i) 65 el ¢ guaall) 138 22 @
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e Modern Drama-Instructor : Dr. Ibrahim Elshinnawy
e 10th Lecture-Modern Drama

Torvald’s and Nora’s attitudes toward money
Juall slad 158 9 A8, 5 i ga

e Torvald and Nora’s first conversation establishes Torvald as the
member of the household who makes and controls the money
and Nora as the one who spends it.

iy A B ) a1 e a8 alld g lh— 1 s alla 6l 1Y) Fislall s o
s Al s Jldl (8 aSat

e Torvald repeatedly teases Nora about her spending, and at one
point Mrs. Linde points out that Nora was a big spender in her
younger days.

O Y 5anl 5 i) oxid sasell iy (LAY 1)) Si5 1)) se | ysi A5 ks
aall oLl adiie HS) il ) g
e These initial comments paint Nora as a shallow woman who is

overly concerned with -material delights.
Agalall ol yusall ae 31N 8 s Apmdans 32 ) gl A0V clilaill o34 o

e Yet Nora’s generous tip to the porter in the play’s opening scene
shows that she is not a selfish woman.
Ll Jedar sl () sl Aad) laalil) aey s puaall alidY) a3l 8 o
:\:ubi ST‘)A‘ &_u.u.\j
e More important, once the secret of Nora’s loan is made known
to the audience, we see that Nora’s interest in money stems
more from her concern for her family’s welfare than from petty
desires.
55 plait) O s ¢ seaall 155 a8 s A8 jaa (Dol O 3 ey Hpaal SV o
5 pgal) il Sl e ST gl e ) g oo Lulad Gy JLall
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e We realize that the excitement she has expressed over Torvald’s
new, well-paying job results from the fact that more spending
money means she can finally pay off her debt to Krogstad.

Cre oy aal) Adda gl el g eauaal) a8 55 OVA o edal 38 5 Y1 ol @ ai (al e
i 5 ST Lgh g0 a8 ) S Ll 1 pal iy JWd) 48 e 3 of Al

e While Torvald seems less enthralled by money because he
doesn’t talk about it except to chastise Nora for her spending, he
is obsessed with having a beautiful home, including a beautiful
wife.

A clgBlany ) g Y ) aie dhaaty Y A Jlally il 8 ey allé ) s 3 e
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e He considers these things important to his reputation, and
keeping up this reputation requires money.

Il et Aeacdl 03 AS) g0 s cAlrand dals cLuEY) 238 yiiny @

e Although Torvald accuses Nora of wasting money, Nora spends
her money mostly on worthy causes, whereas Torvald uses his
for selfish, shallow purposes.

o ¢ Aage Llad e 455 Ll (JU) AeliaY |58 o 558 0f (0 p 1 o
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Mrs. Linde and Nora at the end of the play
ol Baseadl 9 ) 598 Basead) dpa posall Al (A

e By the end of Act Three, both Nora and Mrs. Linde have entered
new phases in their lives.
s (8 3aaa dal e eaid Basadl g | )53 e S il Al Juadl) Algd Jsls @
e Nora has chosen to abandon her children and her husband
because she wants independence from her roles as mother and
wife.
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e In contrast, Mrs. Linde has chosen to abandon her independence

to marry Krogstad and take care of his family.
Lyl Ao ) alind g S (e o) 50 ADIELY) e Al sand aund) & Hlia) Qi e

e She likes having people depend on her, and independence does not seem
to fulfill her.
Lot elig gan Y LI 5 Leade i) alaic) caati LY o
e Despite their apparent opposition, both Nora’s and Mrs. Linde’s decisions
allow them to fulfill their respective personal desires.
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e They have both chosen their own fates, freely and without male influence.
0SA e i (935 A a ad juae | HUR) el g s o agll e
e |bsen seems to feel that the nature of their choices is not as important as
the fact that both women make the choices themselves.
ol Ul HA3Y oLl o SIS AREal) an Y1 by Caol agi) LA R (L s el 52 @
Lgndh

Analysis of Major Characters
At ) Ciluadlil) Judas

e Nora Helmer b )4

e At the beginning of A Doll’s House, Nora seems completely happy.
Lolad Basmns | )58 oot cdoed]l Cun dplyy 3 @

e She responds affectionately to Torvald’s teasing, speaks with excitement
about the extra money his new job will provide, and takes pleasure in the
company of her children and friends.

s ¢ Byaall Ayl g o 8 gin ALl J)sel Jea 5L Caaady g calld) 5 ALle Y 33 500 Cund o
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e She does not seem to mind her doll-like existence, in which she is

coddled, pampered, and patronized.
AU ¢ A4S 3 sa ol Al Ll 2 Y el e




Analysis of Major Characters

e As the play progresses, Nora reveals that she is not just a “silly
girl,” as Torvald calls her.
Al ¢ geay LS MAdidi U™ 3 jae Caad Ll 53 CadSE dda el ol WS o
e That she understands the business details related to the debt she
incurred taking out a loan to preserve Torvald’s health indicates
that she is intelligent and possesses capacities beyond mere
wifehood.
wina o Blall (o 58 Ak Lhas i) ¢ sl Alaiall Jeal) Jpalii agdiii i) o
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e Her description of her years of secret labor undertaken to pay off
her debt shows her fierce determination and ambition.
Lea gada g g e ey (saall dland Jsdaall (5 pud) Jaall (0 lelee il gl gdia s @
e Additionally, the fact that she was willing to break the law in order
to ensure Torvald’s health shows her courage.
daa o Jal e o #lEl) da slanid e cuilS sl dada celly ) AlaYU o
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e Krogstad’s blackmail and the trauma that follows do not change
Nora’s nature; they open her eyes to her unfulfilled and
underappreciated potential.
ade AlSal e Lie w3 o) g dapda i Y 3l dedall ) alid g S 50 8 e
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e “| have been performing tricks for you, Torvald,” she says during

her climactic confrontation with him.
Malld ) g5 cellia 3 1" " daa Leiga) e DA L LS o




e Nora comes to realize that in addition to her literal dancing and singing
tricks, she has been putting on a show throughout her marriage.
a5 Jlsha 4 jedal ¢ gasll clie 5 A jal) (il ) ) ddliayly el 1) o5 (aail o
e She has pretended to be someone she is not in order to fulfill the role that
Torvald, her father, and society at large have expected of her.
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e Torvald’s severe and selfish reaction after learning of Nora’s
deception and forgery is the final catalyst for Nora’s awakening.
bynaall Jlgd a5 g g laigale () o Al Al 5 B drda) e

e But even in the first act, Nora shows that she is not totally unaware
that her life is at odds with her true personality.

G il o Lt dle e annd Wi 1555 ey o5V Jemily i oS

e She defies Torvald in small yet meaningful ways—by eating
macaroons and then lying to him about it, for instance.

O Sl J 5l A (e Dl ¢ (5 e QA L&l 5 jurua (3 kay alld ) 53 (saaTi @
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e She also swears, apparently just for the pleasure she derives from
minor rebellion against societal standards.
Dl BLaed a3 el (e saaiie Ll dniall Latd gy Lah eyl anili g3l @
e As the drama unfolds, and as Nora’s awareness of the truth about
her life grows, her need for rebellion escalates, culminating in her
walking out on her husband and children to find independence.
Gy e yaill aeliail Lgiala s ¢ gl saiddial) g oo 5 e g dalall HshileS o
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e Torvald Helmer sl Alld g
e Torvald embraces the belief that a man’s role in marriage is to
protect and guide his wife.
Al gy A sisdlen g 7)ol 8 dall s of a6 dsie) Jady @
e He clearly enjoys the idea that Nora needs his guidance, and he
interacts with her as a father would.
wld e QY ey Leae aleldi s coald ) zlad | )5 Ol 0 S8 7 guin 0 &y @
e He instructs her with trite, moralistic sayings, such as: “A home
that depends on loans and debt is not beautiful because it is not
free.”
Gl (50l 5 g 8 Ao ey " 1Jie A BdAT Aise (J) Bl Ll 4l @
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e He is also eager to teach Nora the dance she performs at the
costume party.
oSl Jiall gl (a1 )5 mlad e (ay a8 Ll @
e Torvald likes to envision himself as Nora’s savior, asking her after the
party, “[D]o you know that I've often wished you were facing some
terrible dangers so that | could risk life and limb, risk everything, for your
sake?”
‘_gu_tc‘)qa_usu\(dudm M\ML@JMJJ}JM\MMMJMU\J\EJJJL_&J °
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e Although Torvald seizes the power in his relationship with Nora
and refers to her as a “girl,” it seems that Torvald is actually the
weaker and more childlike character.

s ML Lgdia g L) ading |5 e aBBDle B8 1 ety Alld g adl (e a2 L e
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e Dr. Rank’s explanation for not wanting Torvald to enter his
sickroom—"Torvald is so fastidious, he cannot face up to anything
ugly” —suggests that Dr. Rank feels Torvald must be sheltered like
a child from the realities of the world.

s Al 5" dapall dd e (M) JAall B alle ) S A jaae pudy Gl )5 e
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Analysis of Major Characters-dws 1 cilbuaidldl) Julas

e Furthermore, Torvald reveals himself to be childishly petty at
times.
(sl ara Ulal 5 Sl auds e alld ) ¢ (il @l e 30l o
e His real objection to working with Krogstad stems not from -
deficiencies in Krogstad’s moral character but, rather, Krogstad’s
overly friendly and familiar behavior.
AENAY) Aipadld 8 (ali (e s Vol S ae Jeall a4l jic) @
agllagda te Baraa ol sl 38 5 YL
e Torvald’s decision to fire Krogstad stems ultimately from the fact
that he feels threatened and offended by Krogstad’s failure to pay
him the proper respect.
iy 40 Adia ety aliud g S U (3ORY alld ) g ) 8 Callaall Al i e
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Analysis of Major Characters - 4y )l Ciluadl&l) Jalas

e Torvald is very conscious of other people’s perceptions of
him and of his standing in the community.




e His explanation for rejecting Nora’s request that Krogstad be
kept on at the office—that retaining Krogstad would make
him “a laughing stock before the entire staff” —shows that
he prioritizes his reputation over his wife’s desires.

i 5 K la) ol - uall JM;JS i sl () pudildaa yie
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e Torvald further demonstrates his deep need for society’s
respect in his reaction to Nora’s deception.
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e Although he says that Nora has ruined his happiness and will
not be allowed to raise the children, he insists that she
remain in the house because his chief concern is saving “the
appearance” of their household.
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ANASF

e Modern Drama-Instructor : Dr. Ibrahim Elshinnawy
e Text- A Doll’s House-11th Lecture-Modern Drama

Act One- A Doll’s House

A Doll's House by Henrik Ibsen
Ol i dlan) g0 dpeal) Ca
DRAMATIS PERSONAE
a_..\A\JJ w\
Torvald Helmer. Nora, his wife.
siaiag )y, el alla ) o
Doctor Rank. Mrs. Linde.
sail sl g | el SN
Nils Krogstad. Helmer's three young children.
el jla Juadal 4506 slid g < b
Anne, their nurse. A Housemaid.
Aadall agica yaa ¢
A Porter. (The action takes place in Helmer's house.)
(ald J e 8 Jary) el
(The action takes place in Helmer's house.)
(ol Jie (b dardl (5 120) @

(SCENE.--_A room furnished comfortably and tastefully, but not

extravagantly.
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A bell rings in the hall; shortly afterwards the door is heard to
open. Enter  NORA, humming a tune and in high spirits.
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She is in out-door dress and carries a number of parcels; these she
lays on the table to the right.
S A stall e anai Ll el ca g ylall (e 230 Jasig g oAl Gl Al @
Ol
She leaves the outer door open after her, and through it is seen
a_PORTER _who is carrying a Christmas Tree and a basket,
which he gives to the_ MAID _who has opened the door .)
Boad desy Gelall L) Hlan g ey bs gide el QL) &5 Ll o
() cas ) daslall Lgglany Ay Gulany I

Porter . Sixpence. Portergs ad) cilbads dia ,u jad)
Nora_. There is a shilling. No, keep the change.

(Al badia) Y i dlla | 15 e
(_The PORTER thanks her, and goes out_. NORA _shuts the
door.

Sl @l sz sdas el S ) e
She is laughing to herself, as she takes off her hat and coat.
Agilana g dradll alii g clguuds 8 clain’ o
She takes a packet of macaroons from her pocket and eats one or
two; then goes cautiously to her husband's door and listens_.)
Gl ) dag adi o el ol aal 5 JSU 5 Leas e s Saall e 230 o
P PRVENPR
Yes, he is in. (_Still humming, she goes to the table on the
right_.)
(.M\‘AQM}LH\ ) i« Jdﬁd\‘}g\ﬂ_)&}é PRI
Helmer_ (_calls out from his room_). Is that my little lark
twittering out there?
fellia (33535 8 03 Jeb (438 on iy ) _ el
Nora_ (_busy opening some of the parcels_). Yes, it is!
|58 caxi (A hll am mill Jsrdia) 150 @
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e Helmer . Is it my little squirrel bustling about?
Clalall daie ol s da . sl e
e Nora . Yes!
lazd . 15 @
e Helmer_. When did my squirrel come home?
s i Fa. el 0
e Nora . Just now. (_Puts the bag of macaroons into her pocket and
wipes her mouth_.) Come in here, Torvald, and see what | have
bought.
(L Jlas (Lgad posa s Lemn (3 lslall o LS waad) (Y1 add | 150 o
i) a8l dgg g calld ) o
e Helmer . Don't disturb me. (_A little later, he opens the door
and looks into the room, pen in hand_.) Bought, did you say?
o il g A8 jall ) phan g Qlll iy (BaY g A) e BV jalia e
fouy i) - ld ()
o All these things? Has my little spendthrift been wasting money
again?
sl b e Jlall 3 jue aclial Ja € LY 020 S o

e Nora . Yes, yes, it will. But come here and let me show
you what | have bought.
RGITRYIv Jﬂ\..q«ﬂa)\(fu:.ljm i (g o g (a2l (azd \Jj.'i_ °
e And ah so cheap! Look, here Is a new suit for Ivar, and a
sword; and a horse and a trumpet for Bob; and a doll and
dolly's bedstead for Emmy.--they are very plain, but
anyway she will soon break them in pieces.
Bty Qhan 53 ) g ¢ Y Baaa Ay lia ¢ lail s diand ) Jiaol o
Jia gl o Sy chan Aazl 5 Ll - ¥ (50 o lia s dpens sl
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e And here are dress-lengths and handkerchiefs for the
maids; old Anne ought really to have something better.
led 0S5 ol Heaall Y Caag s cclaalall Jaolia g Jlshal (Wl Lia g @
il o

Act One- A Doll’s House- -Js¥! Jeadll-duaal) cuy

e Helmer_. Very well. But now tell me, you extravagant little person, what
would you like for yourself?
QML}\Aucu\yY\d&UMuﬁcuy\édsuﬁjA.\Ad&ﬁu_m °
e Nora_. For myself? Oh, I am sure I don't want anything.
s sl 2l Y il e Sla Ul o gl € il 155 @
e Maid_(_inthe doorway ). A lady to see you, ma'am,--a stranger.
UEETIt cL;m:u.n “ﬂ.t:\j‘)j IIET (_ Jaad Lﬁ_) _ il e
e Mrs Linde_(_in a dejected and timid voice ). How do you do, Nora?
fos e s ol (e Jgad Gipay ) B2l sl @
e Nora_(_doubtfully ). How do you do—

Cella e (CQli)b ) osioe
e Mrs. Linde . You don't recognize me, | suppose.
(sibnd Al il Ul | saudsaud) e
e Nora_ No, I don't know--yes, to be sure, | seem to--(_Suddenly .)
Yes! Christine! Is it really you?
L 5o b 1ien S Tans (Blad ) - o (J sam S IS cani - eI Y WY )50 0
B el
e Mrs. Linde . Yes, itis .
dosd e Bl 3l e
e Nora . Christine! To think of my not recognizing you! And yet how could
I--(_In a gentle voice_.) How you have altered, Christine!
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Mrs. Linde_. Yes, | have indeed. In nine, ten long years—
aly oo ) gin B e cdandl | aB) gl 8 cand | Banl 3l @

Nora_ (_gently ). Poor Christine, you are a widow.
Al il ¢ ooy S5 8 (el ) T e
Mrs. Linde . Yes; it is three years ago now.
il g GO JB cand Baul Band) @
Nora . Yes, | knew; I saw it in the papers. | assure you, Christine, | meant
ever so often to write to you at the time, but | always put it off and
something always prevented me.
Gl S ST UL i S -l aS 5] mCaanall 8 cl e canicl 5 e
2 )
Mrs. Linde_. | quite understand, dear.

(& -lalad agdl Ul 3aid a0l o
_Nora_. It was very bad of me, Christine. Poor thing, how you must have
suffered. And he left you nothing?
Ll oSl iy Caile oS g ¢t - Otn S - J AL G IS-) )55 @
Mrs. Linde_. No.
Y -sand avd) e
Nora_. And no children?
AUl (-1 )50
Mrs. Linde_. No.
Y -dand aud) e

Nora You mustn't be angry with me. Tell me; is it really true that you did not love
your husband? Why did you marry him?

i z) 53 13lal Sl 55 and Al il L rmica 130 o ¢ B - e Luale (50 Y Ol oy <) 50 @
_Mrs. Linde_. My mother was alive then, and was bedridden and helpless, and | had
to provide for my two younger brothers; so | did not think | was justified in refusing
his offer.
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e Mrs. Linde . My poor mother needs me no more, for she is gone; and the boys do
not need me either; they have got situations and can shift for themselves.
gla gl cilas 38 s o Jdalay Gad 3V Y15 ¢ cala ;) 28 1LY ¢ Y 5l all g 2 liad Y said sad) e
s o (S

e Nora . But it was absolutely necessary that he should not know! My
goodness, can't you understand that?
Tl agdi O (8 Y e oed) bm ity W Al o pmi () Al (g ) g puall e (ST 550 @
e |t was necessary he should have no idea what a dangerous condition he
was in. It was to me that the doctors came and said that his life was in
danger, and that the only thing to save him was to live in the south.
OF Vsl g Lda¥) ela o OS5 - agd (1S3 jdaddl Allall (e 5586 sl Gl (f anle 1Y IS o
Gl 8 (el g o3y am ) il il g a8 aila
e Nora_. Of course. Besides, | was the one responsible for it.
Al e A g guall 3o ) S el s ) aikall o) 55 @
e Whenever Torvald has given me money for new dresses and such things, |
have never spent more than half of it; | have always bought the simplest
and cheapest things.
e T G o Ban al (Jadl) 138 (e oLl g 3aaa bl Jlal) e ] alld ) 53 LS o
fLuiN) i i g Jaal (5 5181 Laily g clgbual
e Thank Heaven, any clothes look well on me, and so Torvald has never
noticed it. But it was often very hard on me, Christine--because it is
delightful to be really well dressed, isn't it?
Oall (e RS Sty alld ) g5 Laadl ol 1388 5 e odia Canal usdle (s celand) | S5 @
Pl Gl e (53 g o) @ian 43Y - G S - o lax Cna

e Servant_(_at the hall door ). Excuse me, ma'am--there is a gentleman to
see the master, and as the doctor is with him—
e ) LS g el 4 )1 oy dlia - o o sie (Alall il e )-aalal) o
e Nora . Who is it?
o a-los o




e Krogstad (_atthe door ). Itis I, Mrs. Helmer. (_Mrs._ LINDE _starts,
trembles, and turns to the window .)
(B2 ) Jsati g ey Lgaa sed -8t Baradl) palia sapud) Ul sl (bl aie ) sliud s S o
e Nora_ (_takes a step towards him, and speaks in a strained low voice ).
umuj@o}}mg_m;.u)o\;;b }L;)Lm \J}.& ®
e You? What is it? What do you want to see my husband about?
?ﬁc@ﬂuz)ﬂd 2 5 i€ 10 € oa LSl @
e Krogstad . Bank business--in a way. | have a small post in the Bank, and |
hear your husband is to be our chief now—
OV O a5 ) Camans g -l 35 im Aia 5 (gl -3y yhall 8 il Jlac] alinds S o
- Wl i
e Nora . Thenitis—
Sl Az _\le (]
e Krogstad . Nothing but dry business matters, Mrs. Helmers; absolutely
nothing else.
B e Al 8 Y - jala sl cGala Jae Hgel e Y Slids S e

e (RANK, HELMER, and_MRS. LINDE _go downstairs. The. NURSE _comes
forward with the children;_ NORA _shuts the hall door. )
Adlall b Gl =) 53 -JhY) a2l ) dca peal) 3l ooVl 1 sad said sl 5 jala clil ;) @
e Krogstad . Excuse me, Mrs. Helmer.
abid B S gde — Slid g S e
_Nora_ (_with a stifled cry, turns round and gets up on to her knees_). Ah! what do
you want?

S i 10 lol - Leiis€ ) o (yag® 58 jadiee JEii g ¢ A2 jom aa (338 -) j55 @
_Krogstad . Excuse me, the outer door was ajar; | suppose someone forgot to shut
it.

ey () (o Ladd Sie ] L s 7 it o AN QL (S ) ghe alind g S
_Nora_. If you speak slightly of my husband, I shall turn you out of the house.
Joiall s il - gy (B DLl Caaati i L) ) g3
_Krogstad_. You are bold, Mrs. Helmer,

alid Bar —eg yn il —alindy S




e Nora . | am not afraid of you any longer, As soon as the New Year comes, | shall
in a very short time be free of the whole thing.
JS (e oaidlly lan il < g DA & gl caaad) aledl b O e (V) 2 aSie ATY Ul L) 50 0

_Krogstad_ (_controlling himself ). Listen to me, Mrs. Helmer.
el Bas - Jmand (4l o |l SalE 5 S e
If necessary, | am prepared to fight for my small post in the Bank as if | were
fighting for my life.
eon dal e i S o LS iy yaall ouaie Jal e Jul slasial e Ul 235 pall dic o

Krogstad . Then it is because you haven't the will; but | have means to compel you.
Ay el St 5 IOy e i S e
_Nora_. You don't mean that you will tell my husband that | owe you money?
Sl ell cpal il g 3 i ol Bl Y i) )55 e
_Nora_. If my husband does get to know of it, of course he will at once pay you
what is still owing, and we shall have nothing more to do with you.
Lale (patyg g ecmn ) Y Lo @ll adais aal g i g 8 adld Jlal) dagday cdie Cajmal 25513 2) )60 @
Gaaddde ¥ S
_Krogstad_ (_coming a step nearer_). Listen to me, Mrs. Helmer.
it B - s — 35l S Ji -aliud g S e
Either you have a very bad memory or you know very little of business.
Jac Y1 (e lan Julal alad o 4l dipn s S bl Sy T L) @
| shall be obliged to remind you of a few details. _Nora . Should? He did sign them.
Lo i Jad € sl o)) g0 Jaaliill (many & 5SNG o il @
_Krogstad . I had left the date blank; that is to say your father should himself have
inserted the date on which he signed the paper.

i)\é CJJM\&L\SJJM_JMJJS °

Do you remember that?
Celly p SAT o @

_Nora_. Yes, I think | remember—
S3 il el g cani - )5 e
_Krogstad_. Then | gave you the bond to send by post to your father. Is that not so?
Al -l g ) a5l Al Y @l calaiad) e 3 _alind g S e




_Nora_. Yes.
c(ud -\Jjﬁ °

Krogstad . And you naturally did so at once, because five or six days
afterwards you brought me the bond with your father's signature.
i€ Ll A gl dsedy @lld amy Y @lld g canl § gy iled Jlal) dagday cllig-alind g S e
Al g a5 ae il s
And then | gave you the money.

d\_‘d\ S Az Lﬁh.:lar ij P
_Nora . Well, haven't | been paying it off regularly?
Caluiie (S Lgads Ll Ul s 1555 @
_Krogstad . Fairly so, yes. But--to come back to the matter in hand--that
must have been a very trying time for you, Mrs. Helmer?
8l o 068y g i ) ALl a2t 3o gall - (STg cans - Lt Glld Ml g S o
¢ yalia sasad) el Aiailly Sulall Al glas
_Nora_. It was, indeed.
CA\}S\@‘US s e
_Krogstad . Your father was very ill, wasn't he?
S i fan (fay pe lall g S _2E 5 S 0
_Nora_. He was very near his end.
Algh s A0S J) 5 e
_Krogstad . And died soon afterwards?
Q)mﬁﬂyﬂbm&y}_dwjﬁ °
_Nora_. Yes.
'?’J"J)j °
_Krogstad . Tell me, Mrs. Helmer, can you by any chance remember what
day your father died?--on what day of the month, I mean.
meﬁg\‘;-cﬂﬂ\j‘;ﬂeﬁg\ )SLMJSdh«ﬂASm_JAJA Bg”_&dﬁ_dmj)i °




_Nora_. Papa died on the 29th of September.
i YA ALL 550
_Krogstad . That is correct; | have ascertained it for myself.
iy ST 8] ana 1 ol g S e
And, as that is so, there is a discrepancy (_taking a paper from his pocket )
which | cannot account for.
Leboea aadaind ¥ 31 s (e 4855 32T —Cadlial olia - Gl YIS 5 o
_Nora_. What discrepancy? | don't know—

el Y ol o) 55 e
_Krogstad . The discrepancy consists, Mrs. Helmer, in the fact that your
father signed this bond three days after his death.

Q\M\c&gscéjéj\jj@;l\uj_wzw‘uzélﬂ\djs,g_a&uéj)s e
Al e pll A5 2ay

e Krogstad . Your father died on the 29th of September. But, look
here;

(L g kil - s Y4 el agalindg S e
e Your father dated his signature the 2nd of October. Itis a
discrepancy, isn't it? (NORA _is silent_.)
(oo -y s) + IS Gl ¢mlin o Jo - si€T Y - g )l all 5 i 55 @
e Can you explain it to me? (NORA _is still silent_.)
aba JI Y -1 S d ellh i GliSay o o
e |t is a remarkable thing, too, that the words "2nd of October,"” as
well as the year, are not written in your father's handwriting but in
one that | think I know.
ALK 8 ) Gl ¢ ST YT 3 jle AUS B Y O ¢ cpdl e od 8 - Layl e
8z aal agie] KUy @lall ) 4 salll




e Well, of course it can be explained; your father may have forgotten to date
his signature, and someone else may have dated it haphazard before they
knew of his death.

B Al Gad by dad s Ul 1 s oad a8 elall g eelld judi Sy aadally (S s @
Ay Caymy o J L) glie 431 &

e Nora_(_after a short pause, throws her head up and looks defiantly at him_). No, it
was not. It was | that wrote papa's name.
Ll ol i€ () (I S -0 ol Y Al dgaaia s g s Lgaal ) (Al 8 jpal A8 g 2ay o) 50 @
e Krogstad . Are you aware that is a dangerous confession?
bl yie) ga Jda g ca et Ja Jalid g S e
e Nora_ . In what way? You shall have your money soon.
Lo 8 ellle elial (5 6 o) an 94800 o e o) 58
e Krogstad . But let me tell you this--if I lose my position a second time, you shall
lose yours with me. (_He bows, and goes out through the hall_.)
(il - e s elle Cany A0l pa 8 g 028 13) - 138 oI J 1 () ) smand o815 -alind s S e
aclall e A
e Nora_(_appears buried in thought for a short time, then tosses her head) .
Ly ray o -8 a3 il Ly S8 A3 shae gasi o) )50 @
e Nonsense! Trying to frighten me like that!--1 am not so silly as he thinks. (_Begins
to busy herself putting the children's things in order _.)
JULY ) gal puza g Jal (e Lgnstiy A e Taii- S8 s A cand U -elld Jiad cllal Y glaa o) 2 @
e And yet--? No, it's impossible! | did it for love's sake.
ceall JaY 13 calad W 1 diatial) e Y oY) Gas e

o Helmer_. Just think how a guilty man like that has to lie and play the
hypocrite with everyone, how he has to wear a mask in the presence of
those near and dear to him, even before his own wife and children.

Ol adde (S 5 caranll ae Bl Canly 5 IS Gl caide Ja Sy (S 5KE D jaa- el o
JubYl s din g5 i sl pie s cu fasmy b el ol )
e And about the children--that is the most terrible part of it all, Nora.
st ey (ST 5 50 SISV o 3all o 1aa cJubl lins o
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e Nora . How?
?LJ:\S—‘Jjj °
e Helmer . Because such an atmosphere of lies infects and poisons the
whole life of a home. Each breath the children take in such a house is full
of the germs of evil.
2alos JbI (adi IS, J el (g0 ALlS Bls rnay o sl 5 MY (g0 ga i Y - alia @
L Jonall 8 Al il sl JalSh oda Jie

e Helmer_. It seems most commonly to be the mother's influence, though
naturally a bad father's would have the same result.
Angiil) (i pgal (o) candall W 0 (g a2 5L @YY il e gl SISV Gl san- jelia e
e Every lawyer is familiar with the fact.
Al ae Gl sa alan K o

e This Krogstad, now, has been persistently poisoning his own children with
lies and dissimulation; that is why | say he has lost all moral character.
Jsl Al A ol sa 138 5 (3lanl) 5 CaudlSYL o ) yuals 43l arand 23 - (Y] —aliin 5 S 128 @
Gl aan 38 4]
(_Holds out his hands to her.) _
(Haude) o

e That is why my sweet little Nora must promise me not to plead his cause.
Give me your hand on it. Come, come, what is this?
(Juas Jlad @y hae ] gl dadl pe ae e el ol cang 1) sisslall L3 ol o8 18 @
Tl o
e Give me your hand. There now, that's settled. | assure you it would be
quite impossible for me to work with him; I literally feel physically ill
when | am in the company of such people
Al Ll Joatasall (e ) sS4 essqs)\ O ash ey a5 V) ellia ey dacl @
U"‘L‘M c\jﬁ&Awﬁﬂ\@ué\umdmc«yé\ﬁﬁ}u\h\jMMM
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e Nora_(_after a pause, whispers_). No, no--it isn't true. It's
Impossible; it must be impossible.
e (_The NURSE _opens the door on the left. )
Dbl e QL) =55 Ay 5all @
e Nurse_. The little ones are begging so hard to be allowed to come
in to mamma.
Ll @Ld lendl 2l s e alaiiuly jleall A 4l e
e Nora . No, no, no! Don't let them come in to me! You stay with
them, Anne.
o Ce.@-&AC«G..\MéJ..\SA.J. 'L;L_,’_a\,g(—;@_cmy Y Y Y-y e

e Nurse . Very well, ma'am. (_Shuts the door. )
Al Blaty - S das Liss A ) o

o Nora_(_pale with terror_). Deprave my little children? Poison my
home? (_A short pause. Then she tosses her head. ) It's not true.
L) Clld a5 63 A8 o ) €y avansd $LB 50V o) Dlud) (ae ) ae dali )-) 5 o
e [t can't possibly be true.
baaa (s Y4l @

12




ANASF

e Modern Drama-Instructor : Dr. Ibrahim Elshinnawy
e 12th Lecture-Modern Drama

Act Two- A Doll’s House

Helmer_. Of course!--if only this obstinate little person can get
her way!
llegn 5i e pumnll 410y - Ciatll Q) Gt sl 138 V) - wolally - sl o
Do you suppose | am going to make myself ridiculous before my
whole staff, to let people think that | am a man to be swayed by
all sorts of outside influence?
Gl (50 ¢ 3 pmal (il g U (g0 i o Jrad ald Il (= 56 b e
| should very soon feel the consequences of it, | can tell you.
AU ) datil ol Cll gay el O aaiy laa Ly B 5 e
And besides, there is one thing that makes it quite impossible for
me to have Krogstad in the bank as long as | am manager.
o o Al Lola Jintasall (g paal) U Lallds sl g o o5 llia dlld ails 1) o
i) b il g S Jaal

Nora_. Whatever is that?
felld o 3l S Lega-l st @
Helmer . His moral failings | might perhaps have
overlooked, if necessary—
Y a0 1) clglalar Cudd o8 Lay -3 @NAT (ailiial- el e
_Nora_. Yes, you could--couldn't you?

Al (o ¥ =car b canil s @
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=02 s & ¥t 20 o0 (rvep (0 ¢ (e

e Helmer_. And, | hear he is a good worker, too.
e But | knew him when we were boys.
AY o US Ladie 438 e (Sl @
e [t was one of those rash friendships that so often prove an incubus
in after life.
Bladl axy G IS i Lo Llle ) cldlaall elli laal oS o
e | may as well tell you plainly, we were once on very intimate
terms with one another.
_M‘M@‘J}@j&&héﬁsh‘jz‘% A;\Heﬂd)ﬁ\ SUINUS 28 o
e But this tactless fellow lays no restraint upon himself when other
people are present.
oalail 2 g die Gutill iy alile e a8 ) due ) 138 Sl e
(A
e On the contrary, he thinks it gives him the right to adopt a
familiar tone with me, and every minute it is "l say, Helmer, old
fellow!" and that sort of thing.
(I (e ARy IS5 ¢ J A j0 dagd alaie) b Ball dpdany 4] Sing 431 uSally @
LBV e sl 1385 " jaxll e ) ¢ salin
e | assure you it is extremely painful to me.
o il AN Al e L3l ST K515
e He would make my position in the bank intolerable.

Helmer_ (_looking among his papers) . Settle it. (_Enter_
MAID.)
Aaalall A 4ty puiil (48) )5 G Caay ) salia o
e Look here; take this letter and go downstairs with it at
once.

Josh il el Caadl g e ) o8 2T cLia kil e
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e Find a messenger and tell him to deliver it, and be quick.
The address is on it, and here is the money.

Ay e o giall QIS day o (5805 el apadil Al Jsdh g J g pall 223 @
Jlall a Lia

=02 s & ¥t 20 o0 (rvep (0 ¢ (e

e Nora_ (_breathlessly ). Torvald--what was that letter?
PRIl Gl il 13 - i) 5 ~(agliy )1y 50
e Helmer_. Krogstad's dismissal.
Aid g S Juad - alir @
e Nora_. Call her back, Torvald! There is still time.
Cdgclla Jlyle- Al g -s0sll en -l )5 @
e Oh Torvald, call her back! Do it for my sake--for your own
sake, for the children's sake! Do you hear me, Torvald?
Sa 10EhY) JaY cellal v sl clld Jadi -5 s2ll la ey - a5 0] @
J\AJ}S -cg’_'awﬁ
e Call her back! You don't know what that letter can bring

upon us.
Ll Al I el alas S L jad Y il da gl L se @

e Nora_. This dreadful thing is going to happen. It will
happen in spite of me! No, no, no, it can't happen--it shan't
happen!

OSar Y Y Y Y '@A ?‘:th SR PETPIRGIL PSS | ;:L;ﬂ\ =)y @

| Sany O s ¥ e

e (_She bolts the door of HELMER'S _room.

— el A8 e b Blai L) e
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The_ MAID _opens the hall door for  KROGSTAD _and
shuts it after him.

o3y (pa 4alad g -2l g S -deldl) Qb Aid-daall) @
He is wearing a fur coat, high boots and a fur cap_.)
_Nora_ (_advancing towards him_). Speak low--my
husband is at home.

Aol A gy -aledily Eaaatiop gad aaT-) H 55 @

=02 s & #¥r 20 o0 (vep (D ¢ (e

Krogstad . No matter about that.
Al pe kil ek -dlud s S e
Nora. What do you want of me?
foe u -l )5 @
Krogstad. An explanation of something.
c«g‘.ﬁ\ Y. ):u.»éﬁ-awj)s [
Nora. Make haste then. What is it?
?}Q u-;&H_\)}'\ o
Krogstad. You know, | suppose, that | have got my
dismissal.
had Ao cilias 38 5 ST Gl ¢ a8l Ul jad cail -alid g S o
_Nora_. | couldn't prevent it, Mr. Krogstad. | fought as hard
as | could on your side, but it was no good.
Al @ O Sy LS 4 gramy g jla -2l 5 S s cdnie adaind Q1) 50 0
Jas Gl OIS (S celulal

Krogstad_. Does your husband love you so little, then?
clan DLl el cla g ) Ja - a3-dliuds S e
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e He knows what | can expose you to, and yet he ventures—
c@JL&AMi Y;\ c-ﬂluﬂeﬁiu%ﬁi °
e Nora_. How can you suppose that he has any knowledge
of the sort?

e Nora_.|am not speaking of what | owe you.

Al pae Ul e aasl Y Ul g0 @
.o Tell me what sum you are asking my husband for, and | will
get the money.

el il Cagus Ul ¢ gy andhad o) alidl e J J3 @
e Krogstad .| am not asking your husband for a penny.
i dla gy llal Y i) -alivd g S e
e Nora . What do you want, then?

T=0: s & F¥T o0 v (v (0 ¢ (e

o w k-l e e
e Krogstad .| will tell you. | want to rehabilitate myself, Mrs.

Helmer; | want to get on; and in that your husband must
help me.

Jgmmall a5l g ¢ el B ¢ ot Jaali sale) ay )l ST J gl -alid s S o
el ol Gy dagy oly e
e For the last year and a half | have not had a hand in
anything dishonorable, and all that time | have been
struggling in most restricted circumstances.
) 1 I ety a8 gt e 5 b I Al Caai g3 Al Al o
Bagaall Cag ) adly ilS] cuS )
e | was content to work my way up step by step.
Lo )3 Ak Jeall () gaiae (IS @
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e Now | am turned out, and | am not going to be satisfied
with merely being taken into favour again.
Lg‘);iaf‘\ﬂha@ohid‘)musm‘)uﬁiuljck_ls.ﬁ\\_iiu;}“ °
e | want to get on, | tell you. | want to get into the Bank
again, in a higher position.
S esA) 80 il daal of )l Al J sl e Jsaslly )l o
: o
e Your husband must make a place for me—
O J Al dla gy deny ) a0
e Krogstad . Have you forgot that it is | whg) have the keeping of your

reputation? (_Nora stands speechlessly looking at him.)_ Well, now, |
have warned you.

dga s b Cond dldlia (ol o) g Selinan o Jadla 53 (e ol 2l g S o
"o Do not do anything foolish.

=0 s & e o0 o (rver o &) (e

Gaal i Jaii Y @
e When Helmer has had my letter, | shall expect a message from him.
aie Al ) a8 il oy il A el Lodic o
e And be sure you remember that it is your husband himself who has
forced me into such ways as this again.
SA B e 13 Jiay sl (sl 4 @la g ) e il STl e ST @
e | will never forgive him for that. Good-bye, Mrs. Helmer. (_Exit through
the hall.)_

(Al Gaz Ay ) ek sl delay Sl el (I U e

Act Two- A Doll’s House

e Nora_ (_goes to the hall door, opens it slightly and listens_).
gt g Sl s Allall Gl ) caaXic) )6 e
e He is going. He is not putting the letter in the box.
B siall & Al )l xcay Y 43) —caald i) o
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Oh, no, no, that's impossible! (_ Opens the door by degrees. ) What is
that? He is standing outside.
oAl Gl g o 9138 Lo “liay i Ll iy [ diations 138 Y Y o5l @
e He is not going downstairs. Is he hesitating?
2 e sa Ja Aad) sl 45l e
Can he--? (_A letter drops into the box; then_ KROGSTAD'S _footsteps are
heard till they die away as he goes downstairs.
G saially Al )1 Jaisy Sy 431 o
NORA _utters a stifled cry, and runs across the room to the table by the
fa A short pause_.)
M g 55 - A8l uila e Aglall ) A8 ) yie 5 pad g 48580 A3 jea Bhaii -l 50 o

k\lora In the letter-box. (_Steals across to the hall-door_.) There it
ﬁes—-TorvaId Torvald, there is no hope for us now!

U3 dllia Gl -alld ) 55— € llia -Allall (il e (5 i<l ) (3 iy ) 53 0
E oY 4l
(MRS. LINDE _comes in from the room on the left, carrying the
dress_.)

Ol Janio jlad) )48 jall U - s 300l @
e Mrs. Linde_. There, | can't see anything more to mend now.
W ~3adl ST e i o)) aadaind ¥ cellia - 3o 30l o
Would you like to try it on--?

P4 0 gasida @

Nora_ (_in a hoarse whisper_). Christine, come here.
s ) M -G S (7 53 Gl Gy )-1 )55 @
_Mrs. Linde_ (_throwing the dress down on the sofa ).
':45.),);\)[\ ds...n\ gﬂ\éﬁ-'&ﬁ,}l'&w\ °




ANASF

e What is the matter with you? You look so agitated!
e Nora_. Come here. Do you see that letter? There, look--you can
see it through the glass in the letter-box.
DA (e g5 o) i€y - hail el Al Sl el el Ja -l ) s o) o
Al 3500a b 2ls )
EMrs Linde_. Yes, | see it.
Sl gl card - 3 )

ora_. That letter is from Krogstad.

( ]
e BT

—JM)JSL)A :\J\..u:)j\ 5J4 -\‘)}'1
o %Mrs Linde_. Nora--it was Krogstad who lent you the money!
¥ dw\d!eqagﬂ\at_wsj)s«\ =)y g1 = Band ol
=Nora_. Yes, and now Torvald will know all about it.
.E

djdu.c ;GudSJJS\AJ)JLJMUY\j ce’_i \J)J
e Mrs. Linde_. Believe me, Nora, that's the best thing for both of you.
A8 OSD o 5 Jaadl 138 o)) g ¢ S - Band Bagll

v |

e Nora_.Youdon't know all. | forged a name.

a1 B )93 e JS Cajas Y il ) )
e Mrs. Linde_. Good heavens--!
A G- sand saul
e Nora_. | only want to say this to you, Christine--you must be my
withess.

(LS 683 O Gaag -y S S0 138 J @1 ol Jath gl -1 o
e Mrs. Linde_. Your witness! What do you mean? What am | to--?
slue La-niad 1ale-laaldi — 3aul 3yl
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e Nora_. If I should go out of my mind--and it might easily
happen—
A ggaay iany 38 4l 5= e (e g JAS () angy OIS 1)) 50
e Mrs. Linde_. Nora!
)50 - sanl sal)

e Nora_. Orif anything else should happen to me--anything, for
E\stance, that might prevent my being here—
Lelia (g0 ga s el B Ollame o5 gl AT o 28 Coany O ang IS 1) Sl 58
o il\/lrs. Linde_. Nora! Nora! you are quite out of your mind.
g dllic e Lol 8 @il 1 55 21 55 - 3ol Baaud
e §Nora_. And if it should happen that there were someone who
ig'ivanted to take all the responsibility, all the blame, you
gnderstand—
egslll S el g anal) JS 330 ) )1 il llia ) Ghasy o cang S 1351 58
PR RTINS
e Mrs. Linde_. Yes, yes--but how can you suppose--?
£ La) BV Uiy (o (S5 - and cand - 52l g

e Nora_. Then you must be my witness, that it is not true, Christine.

am not out of my mind at all;  am in my right senses now, and | tell
you no one else has known anything about it; | and | alone, did the

whole thing. Remember that.

a5 Ul g cellhy (o ymy ol JAT (add (ol @l J @8 Ul (V) ol a8 Ul 5 (8D
A S5 JS el

e Mrs. Linde_. I will, indeed. But | don't understand all this.
J3 JS aghl W U (S5 a8) 5l 8 (Jrdlas - 32 3l
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Mrs. Linde_. | will go at once and see Krogstad.
id g S Ay 51 1) sh adl g 3aud 30l o
_Nora_. Don't go to him; he will do you some harm.
el (AN Y5 e
_Mrs. Linde_. There was a time when he would gladly do anything
for my sake.

F Y e sl s IS Jria Lexie <5 ollia - said saull o

<Nora_. He?

3 Ta-l )5 @
ngs. Linde_. Where does he live? ;
5 ¢S ol - and sl e
1£Nora_. How should | know--? Yes (_feeling in her pocket_) here is
lis card. But the letter, the letter--!

L llall oda STy 4t Uis caya (8 jedle aad — ool () iy S <) )50 e
- Al )

e Helmer_ (_calls from his room, knocking at the door_). Nora.
-5 -l (3 kAt 2 (e lai- jaln e
e Mrs. Linde_(_who has read the card_) | see he lives at the corner

here.
sl U (e sl 18 an sl 5ol o
_Nora_. Yes, but it's no use. It is hopeless. The letter is lying there
in the box.
cdla ggaiall 8 slale Al ) o328 Ada ugpre-b2B Y (Slgcanial j5i @
_Mrs. Linde_. And your husband keeps the key?
frlidall anal éls 6 55— a1l 3l @
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e Nora_ . Yes, always.
Laila cez_'i-\‘)}]
e Mrs. Linde_. Krogstad must ask for his letter back unread, he
must find some pretence---
U 3 ) g e g el pe allu ) A bl g S Jlad o) s - sl sl
E - J.M.Luj\
e %.Mrs. Linde_. You must delay him.

3 o Al a3 3l
o éjo in to him in the meantime. | will come back as soon as | can.

She goes out hurriedly through the hall door_.)
Flac o Al il (e Cin 3 3l L L el il i ) caaly

Elora_. What are you going to do there?
T Sla ) cald el 13kl - 5
e Helmer_. Only see if any letters have come.
e Nora_. No, no! don't do that, Torvald!

ﬂ\é)jj A Jaai Y 1Y Y-y e
e Helmer_ . Why not?

Y 1l - yalia

_Nora_. Torvald, please don't. There is nothing there.
s s 5amg VY @l e calld ) o)

_Helmer_. Well, let me look.

Ganally ) saand clia - alia

e Mrs. Linde . Gone out of town.
Anaall 7 Hla Cuad - sand saw)
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_Nora_. | could tell from your face.

e 5 e Il O SiiSang-) 58

_Mrs. Linde_. He is coming home tomorrow evening. | wrote a

note for him.
A Al ddaaMe CuiS- ae e 4l hie ) I2ile 3] - 32k 3ol
ENora . You should have let it alone; you must prevent nothing.
‘G“LS\ pe (A fods g 4S i) u\‘_,,_a_md.m - ) s
Efter all, it is splendid to be waiting for a wonderful thing to
fappen.
‘—’AMU‘Q-"J"@'“)‘L‘-‘“U\@\JM cc.@.udSJ:u
Mrs. Linde_. What is it that you are waiting for?

_, Oh, you wouldn't understand. Go in to them.
all a3 -l Y ChiS 5 ao gl <) 50
| will come in a moment. (MRS. LINDE _goes into the dining-room._
aladall 38 je )l - sai) sapl) -ddaal 4 sl
NORA _stands still for a little while, as if to compose herself.
Aty 0 5SS 63 a3 38l Ll ) 5le <) g3
Then she looks at her watch_.) Five o'clock.

13
£
[ ?)Muﬁéﬁ\u-zﬁglﬁw\
Nora

el B gl &
Seven hours till midnight; and then four-and-twenty hours till the next
midnight. Then the Tarantella will be over.

UJS-‘-“‘?-‘ &N\M\M@;mmw‘)wj@)\ cdaﬂ\w@;u\.cucm
uad ) e S

Twenty-four and seven? Thirty-one hours to live.
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e Modern Drama-Instructor : Dr. Ibrahim Elshinnawy
e 13th Lecture-Modern Drama

A Doll’s House- Act Three

Mrs. Linde_. | could not endure life without work.
e (s 3ball Jaat adaind ol sl 50l e

All my life, as long as | can remember, | have worked, and it has
been my greatest and only pleasure.

. Lﬁ)})“g;‘:‘jde-gsi ALU\SL@A\LSS“LAAG c)SJJ\LdUa “:JQAZ\LL °
But now | am quite alone in the world--my life is so dreadfully
empty and | feel so forsaken.

slad cia el gddide AA s calladl 8 Lalad saa g Ul (Y1 (K1 o
There is not the least pleasure in working for one's self. Nils, give
me someone and something to work for.

Jal e aaly dee kel Gl il Jal e Jeall ot JB lia Ll @

Mrs. Linde_. | want to be a mother to someone, and your children
need a mother.
Y dalay ellladal 5 (e addd Wl ST ol )l sand saull e
We two need each other. Nils, | have faith in your real character--I
can dare anything together with you.
AEEA) lals B A gal Gl el Lan ) ey Y1 ot o
AS2a el a0 (AiSay
_Krogstad_ (_grasps her hands_).
(Clovdug )lhuay S o
Thanks, thanks, Christine! Now | shall find a way to clear myself in
the eyes of the world. Ah, but | forgot—
ol alladl Uil e s 2Ly Al g aal O g V) It S ) S5 d) S5 @
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Krogstad . Yes, yes--l will go. But it is all no use.
Of course you are not aware what steps | have taken in the
matter of the Helmers.

el e Allaall aigr cdal il ghadll s Lale e oS5 Al aukally

e Mrs. Linde_. Yes, | know all about that.
_ A e e S Gael carn sand audl
E e Krogstad . And in spite of that have you the courage to--?
e -0 delad el S5 of e g L -alin 5 S
%o _Mrs. Linde_. | understand very well to what lengths a man like
J You might be driven by despair.
S ol Lo gae ()6 a8 ellie Ja )l Jshal Lal s agdh Ul sl sl
Y e _Krogstad_. If I could only undo what | have done!
E o Caad La | gl il e |yl o i€ 13) -l 5 S
E e Mrs. Linde_. You cannot. Your letter is lying in the letter-box
1  now.
OV ALY (3 gaia 83tk Alu ) SliSay Y Banl sagl
e Nora_(_ina hurried and breathless whisper ). Well?
Lo -l dosals S 5 Alae -1
e Mrs. Linde. (_in alow voice ). | have had a talk with him.
Az AT 28] - 128l Ggeay B4 Baul)
e Nora._ Yes, and—
-5 caxd =) 58
e Mrs. Linde_. Nora, you must tell your husband all about it.
Al e e i S ela sy Jha) (Sile -l sand sl
e Nora_ (_inan expressionless voice_). | knew it.

«ﬂhu‘).c\t_\.ﬁ-‘)m‘).\c'é_).\.u-\)j.\




e _Mrs. Linde._ You have nothing to be afraid of as far as Krogstad
is concerned; but you must tell him.
RSP REENRN PIFRUNENP R SUPRNE PEN | . P JE PO g Xy IR XYW
e Nora_.lwon't tell him.
Add Gui-1,s e
e Mrs. Linde_. Then the letter will.

Al )l 28 sand 3ol @

A Doll’s House- Act Three

e Helmer._what is this? Do you know what is in this letter?

Tl ) o3a 8 o8 Lo a2l Ja €108 g8 La- jelia
“Nora._ Yes, | know. Let me go! Let me get out!
'CP\ e leaadl bed PUS L PIPUS PP
Helmer (_holding her back_). Where are you going?
S ld il ol - L jeda cali - jalia
Nora (_trying to get free_). You shan't save me, Torvald!
1Al 63« L;iLuAY\ddeYDJAC_AAJd‘SIAJ— PYY
e Helmer_(_reeling ). True? Is this true, that | read here? Horrible! No,
no--it is impossible that it can be true.

058 O Janitasall (e 4al - Y Y Tagdad Sla 181 Ul (ranaa 138 Ja Smana - 2 5 - jalna
s

e Nora._itistrue. | have loved you above everything else in the world.
_(J\.d\@);\ ;wadsd)ﬂes.\,\ga\ _@MM\- PPN

\F‘T'r i KT v”vr (T (P

e Helmer._ Oh, don't let us have any silly excuses.
dids el ol b et ¥ o gl - jalia
e Nora_ (_taking a step towards him_). Torvald--!
Ala) 55 —4alad 3 gad AT - | 5
e Helmer._Miserable creature--what have you done?

fcilad 13Le - il 3 slia- yala




e Nora._let me go. You shall not suffer for my sake. You shall not take it

upon yourself.
ity Jaai G A Gy VL e e Vi dlle oy Jia b Jplendl 2150 o

e Helmer._No tragedy airs, please. (_Locks the hall door._) Here you shall
stay and give me an explanation.
RO \).Lu&(;\.\.bz:\j c«u.ﬂ\ «ﬂ.alc &_\;_1\44)-4.9\35\ <l déﬁ.t-c.\AJ ¢slulall ﬁ_m\ﬁ-)ALA °
e Do you understand what you have done? Answer me? Do you understand
ENhat you have done?
q" QMMM@J&?@;\QMMHW&O
Nora (_looks steadily at him and says with a growing look of coldness in
ger face ). Yes, now | am beginning to understand thoroughly.

i lus agdi Ul (Y1 cand - Lggns (B 85y ol Yl kel J i g 4] 13 ylae laii =) 550 o

e Helmer_ (_walking about the room ).

‘jﬁé 8l Jon day- el o
hat a horrible awakening! All these eight years--she who was my joy
and pride--a hypocrite, a liar--worse, worse--a criminal! The unutterable

ugliness of it alll--For shame! For shame!
- S (3ilia - sy ash il ) e - LD ol il sda S B i ssaall e e
oLl el 1 o8 OS (e a6 Y Aol Jayaa - T sl g of sl
e (NORA _is silent and looks steadily at him. He stops in front of her. ) |
ought to have suspected that something of the sort would happen.
138 (g Ll Gl 4l o Gangy Ul (el i gy g5 ) 31l Hlaiig Cranay o)) 5) o

e | ought to have foreseen it.
el aad gie o STl Ul o
e All your father's want of principle--be silent!--all your father's want of
principle has come out in you.
Cun e V) oy 5 45 135 Le JS —Cranall o 51l - Tasall dua e OV oy paislis e S o
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e No religion, no morality, no sense of duty--How | am punished for having
winked at what he did! | did it for your sake, and this is how you repay
me.

(aY Ciled Ul i Lo & eiy 4ebd) ailan J 2 - Janll e ¥ (MR Y (0 Y o
_L;jad\mi‘lsang:&ﬁ s 4

e Nora._Yes, that's just it.

PRTERYY c(n_'a-\‘))} °

o E—Ielmer now you have destroyed all my happiness. You have ruined all my future.
3 M\@&J&dﬂungﬂ-odm‘d\wdmudsg_a)uu_u\uﬁ(\)AJA.
(&t is horrible to think of! I am in the power of an unscrupulous man; he can do what
Eje likes with me, ask anything he likes of me, give me any orders he pleases--I dare
‘hot refuse.

B na oLy Lo Jndy o (S il 5 el e ¥ Jay 38 3 U o S ol bt e <)
ua&)i\gslcjﬁ\y-\;\é) f\j\&\@h\céua_aw;w&\k_ﬂh\
d | must sink to such miserable depths because of a thoughtless woman!

‘:;
;ﬁ e < . <
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Nora. _When | am out of the way, you will be free.
o~ OsSi damy ( ST Ladie =) ) g5 o
e Helmer._No fine speeches, please. Your father had always plenty of
those ready, too.

Jalazia | sl cpdl) e iKY Al g S Ladla Lyl elliad e il LS Y - il o
e What good would it be to me if you were out of the way, as you say? Not
the slightest.

Y e (ol €055 LS elagmy S ) sl a5 ke o
e He can make the affair known everywhere; and if he does, | may be
falsely suspected of having been a party to your criminal action.
Q\SMLA_.&&A\ oy OsS A8 - s La 1) 5 o lSa (S0 A 5 ymall duatl) ola Hﬁﬁ&}_joj °
salall dgliall el jaY) Lol h




e Nora_ (_coldly and quietly_). Yes.
prd -e 938 9335 yu-l )5 o
e Helmer._itissoincredible that | can't take it in. But we must come to
some understanding. Take off that shawl.
AL s aalaill oaes Lale g (K15 0380 () S Y il Al Baiay Y (a- saln @
e Take it off, | tell you. | must try and appease him some way or another.
The matter must be hushed up at any cost.
B dums o sy 5l iyl il ) Al las o 24 Y Jdﬁ\u\j‘mu .
9. Lg\_a ?"S"ﬂ
EAnd as for you and me, it must appear as if everything between us were
s before--but naturally only in the eyes of the world.
p—wled&uuﬂ; @ewuﬁusmewdsuﬁﬁusj@u\umc\_a\j;u\l.o\j °
v pllad) plas 8 Jad
g(ou will still remain in my house that is a matter of course.
Al danby ga oy Jdu AT FY Cagu o
FBut | shall not allow you to bring up the children; | dare not trust them to
you.

Caed b AR o yal Vg (JULY) jlan ol mand (U1 (S @

A Doll’s House- Act Three

(_Aring is heard at the front-door bell. )
<l QL epall (i) pens @

_Helmer_ (_with a start_).
AMb- ol @
What is that? So late! Can the worst--? Can he--? Hide yourself, Nora. Say
you areill.
Ly je i€ Jsty ) s it olial) aodaisi Ja €= 1 onl) (Sl Taa jalia S e o
(NORA _stands motionless.  HELMER _goes and unlocks the hall door._)
e b it caady - el Sl asi-) 55 @




e Maid_(comes to the door). A letter for the mistress.
sapall Allu - Ll ) ldoal) o
e Helmer._Give it to me. (_Takes the letter, and shuts the door. ) Yes, it is
from him. You shall not have it; | will read it myself.
ey Tl Uy clld Gl (80 Y ake (b cani- L Gled s i )l 38 bl Jidac i - palia o
e Nora._yes, read it.
e B azi-l s @

o E_—Ielmer_ (_standing by the lamp_). | scarcely have the courage to doit. It
‘may mean ruin for both of us. No, | must know.
fém Y L] juaxil ey 38 -llhy ALl deladl) ol ASIL - luaddl cuilay G- el o

o %.(_Tears open the letter, runs his eye over a few lines, looks at a paper
Jenclosed, and gives a shout of joy. ) Nora! (_She looks at him,
-@uestioningly._) Nora! No, | must read i’E once again--.

Al i gl T 250 )l sl R e 3 A iy 1,
e - oA B e el B e (Y Y5 -l smiuY el Hlanl s

e Yes,itistrue!l am saved! Nora, | am saved!

|4\.La}m\_\\j AT N chaay) 'C_\M c(asu' °

_Nora._ And I?
Ui} -‘J}J [

Helmer._ you too, of course; we are both saved, both saved, both you and I.
Ll g el SIS LA o) g an e g o Jall Aaday Liagl cil - jalia @

Look, he sends you your bond back.

6 A B e clilain Gl Ju padl oy @
He says he regrets and repents--that a happy change in his life--never
mind what he says! We are saved, Nora! No one can do anything to you.
S Y I 5= Liamd s 1 s Lo e il - dilm 8 s | st O = iy Canly i) Ui o
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e Butitistrue, Nora, | swear it; | have forgiven you everything. | know that

e Oh, Nora, Nora!--no, first | must destroy these hateful things. Let me see--
. (_Takes a look at the bond._) No, no, | won't look at it

3)&3&%—&)]@93 M&.\M cwy\o& ‘)MJJLJALSSJJYYJ‘ N -8 c\cho}i °
oY) A okl Ul Y Y clawal e
e The whole thing shall be nothing but a bad dream to me. (_Tears up the

bond and both letters, throws them all into the stove, and watches them
burn._) There--now it doesn't exist any longer.

%&agw\jumasg\‘;;) o) Ailly me e ala (g e B JS 05 o ans @

G Jshl 5 il an gy Y Al (V) - Al ( agilela (3 inty e sall 8 lgsan A col g
?E_Nora | have fought a hard fight these three days.

4..1)\_\3\ e\.\&\ Y QAW‘\SJMA&_UJ\AAS“- \Jy )
o cE_HeImer and suffered agonies, and seen no way out but--. No, we won't
Jcall any of the horrors to mind.

CEA ) pildadl) (e oY sedind Y gad Y- (Sl e Y el s VY Alel g el o
P\:/Ve will only shout with joy, and keep saying, "It's all over! It's all over!"

‘isten to me, Nora. You don't seem to realize that it is all over.
u\;d.u\]\chéc_\.aa.a\"n.u.q;c_w.@_u\JS'c_m;‘ssc\_a\"cdjsj\ jc.bsa\;ﬁc)m.wo

_u\SA d& 4.4\ JJJJ
e What is this?--such a cold, set face! My poor little Nora, | quite

understand; you don't feel as if you could believe that | have forgiven you.
LS it ¥ i€ 6Ll agdl Uil g ¢ 1) 53 DT85 58] laga 5 Loy 'mﬂ\\&@“\&yuo

what you did, you did out of love for me.

_Nora._Thatis true

—@\M\l&a-\)}ﬁ °




e Nora._Thank you for your forgiveness. (_She goes out through the door
to the right. )
Coadl ) L 38 cand- gial | S5 -1 0
e Helmer._No, don't go--. (_Looks in._) What are you doing in there?
fellia Jais 13l (_lail }— caXi Y Y- jalin o
e Nora_(_from within_). Taking off my fancy dress.
. S gl &S5 (Gasa () -1 )50 @
o E_Helmer_ (_standing at the open door_). Yes, do. Try and calm yourself,
‘and make your mind easy again, my frightened little singing-bird.
iiﬂéoﬁd@-wﬂﬁbd*éﬁ-maﬁlééf— dsla - ¥V card (s site QL) 2ie a3y )- jaln o
o é%e at rest, and feel secure; | have Iczroad wings;to shelt?r you ;under.
5 &&ju@\}@;\gmgu‘yuﬁ\}-&\ﬁus °
e {1 _Walks up and down by the door._) How warm and cosy our home is,
?\lora. Here is shelter for you; here | will protect you like a hunted dove
that | have saved from a hawk's claws
fiaa Lia Ul -all (g gle Lia -]y 5= 8l g lad) Ul e ol -l (e Jid 5 e f iy o
Dl (i (e Ledaiaf 5 53 jUas dales Jia

e Nora_ (_in everyday dress_). Yes, Torvald, | have changed my things now.
OV s yat a8l calld ) g5 - ami — el gl 81055 e
_Helmer._ But what for?--so late as this.
Ja Al s -ge 13 (Sls- el o

_Nora._ I shall not sleep tonight.
aL e\.’ai L'Ji Q- e e
e Helmer._ But, my dear Nora—
s Fade (Sl- el o
e Nora_(_looking at her watch_). It is not so very late.
IRENE S RV Ry




e Sit down here, Torvald. You and | have much to say to one another. (_She
sits down at one side of the table_.)

A0 el (e 2 5 iy Gl Ll =l S Lol iy ool = 208 5 -l (sl

e Nora._Sit down. It will take some time; | have a lot to talk over with you.
pSae ) Cuaall AN (gal- gl (any (3 ks -alal -] )50 o
e Helmer_(_sits down at the opposite side of the table_). You alarm me,
Nora!--and | don't understand you.
F gl Y Ul g sine 35 cul - A5l e &Y calall Lo sy ol o
e > Nora. No, thatis just it. You don't understand me, and | have never
Enderstood you either--before tonight.
(; AL o8 Jb - el Al Ul 5o iagdi ¥ il - Latd g 124 (Y- )50 e
e No, you mustn't interrupt me. You must simply listen to what | say.
L',fl'orvald this is a settling of accounts.
Mﬁ‘&j‘ﬂlﬁ)}.} d}s\ué\&w\J\AJMdqu;_\ QF.\:J::\&YU\&_&A‘Y o
Clloall

i K

° %\Iora._ we have been married now eight years.
D) s lai an g yle WS 2al-) 50 @
e Does it not occur to you that this is the first time we two, you and |,
husband and wife, have had a serious conversation?
Cala Jsal) ST i 3l 5 o300 (Ul g il Y IV 5 pall o2 Sl i Ja o
e Nora._ thatis justit; you have never understood me. | have been greatly
wronged, Torvald--first by papa and then by you.
Sl e 28 UL Y calld ) g8 o) S Cualls adl- 1 da8 agd o) i€ a2 138 -) )50 e

e Helmer._ What! By us two--by us two, who have loved you better than anyone else
inin the world?
Salladl 8 AT s (ol (e Juadl aSipal cpdlll - Y1 GLE cpe - ) LS e ] 10e - salin @
e Nora_ (_shaking her head_). You have never loved me. You have only thought it
pleasant to be in love with me.

oxe ) & Cadal Ladd ) oSl )S8 - s ol il el ) 365 e




_Helmer._ Nora, what do | hear you saying?

_Nora._ It is perfectly true, Torvald.

A g8l 55— Lalad mamaa =)y 50
When | was at home with papa, he told me his opinion about everything, and so |
had the same opinions; and if | differed from him | concealed the fact, because he
would not have liked it.

Edadall 8] - dae cdlia) 13) 5 ¢sl N et g co 3 IS (B sl bl ae el 8 S Lavie
& 2 a4y
Eﬂe called me his doll-child, and he played with me just as | used to play with my
égjlolls. And when | came to live with you—

¢ uﬂmui:uﬂ&:\;u&cj_wﬂ\@gﬂ]\&ﬁc\usuwgugdgjcdﬁaﬂ&mdeﬁy

QENora_ (_undisturbed_). | mean that | was simply transferred from papa's

‘hands into yours.

d AR 3 e Al o5 i adl el (zle Sl gs0) -5

o E(ou arranged everything according to your own taste, and so | got the
same tastes as you--or else | pretended to, | am really not quite sure
which--I think sometimes the one and sometimes the other.

Ul g e jallas &bl W1 g - (31501 G Je cilias ol 138 5 ¢ ol g2l W ¢ i JS ol cug

GAY) Ulad g el (oany atie | - s Lalad 1aSTia

e Nora_. No, | have never been happy. | thought | was, but it has never
really been so.
Lia elly ) a) sl ¢ ) caie] N Legy (STl Y4153
e Helmer_. Not--not happy!
Hagess Gad - Y - el

e Nora_. No, only merry. And you have always been so kind to me.
o Loailly ¢ il b Ll i€ il g Lah = ya oY -] g3

e But our home has been nothing but a playroom.
- (alaS Ul jie (S (£




e | have been your doll-wife, just as at home | was papa's doll-child; and
here the children have been my dolls.
(o Aalall eall JkY) U 5 calahall dpaall LWL J yie (8 LaS Lol cda 5 311 dgaal) i il
e | thought it great fun when you played with me, just as they thought it
great fun when | played with them.
Cual Ladie 3 € dxia Ll (o gaiag | 538 LS Lol ¢ ora Cual Ladie 3 ) dafa Lgd) adie )

i ooy
o ?g'hat is what our marriage has been, Torvald.
Ay clial gy 8 La ga 1o

ora_. Indeed, you were perfectly right.

o
T
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am not fit for the task. There is another task | must undertake first.
IV Al e J Y oAl dege llin dagal) o2l loal ¥ U
must try and educate myself--you are not the man to help me in that.
A b iaebial Ja sl cad el - s Ca@i Aglaa e J 2 Y

| must do that for myself. And that is why | am going to leave you now.
OV S ke Ul ) o 138wl Sy WLl (e S 0 Y
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A Doll’s House- Act Three

e Nora_.lam going away from here now, at once.

| am sure Christine will take me in for the night—
AL 8 S0AU G g i S 315 Ul
e Helmer_. You are out of your mind! | won't allow it! | forbid you!
Saial ) 1l ansl o Ul 5 lellie (o cuil - jalia
_Nora_. It is no use forbidding me anything any longer.
Jshl 3yl aladil piag o 28 gl (a8

e | will take with me what belongs to myself.
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e | will take nothing from you, either now or later.
GBaY iy gl V) o) g eelia lind o sSaus

e Helmer_. Do | need to tell you that? Are they not your duties to your

husband and your children?

felllalal 5 a5 5 olad cilia) g bl Gl w8 -0 oS3 J i) o ZliaT - alia

Nora_. | have other duties just as sacred.

E wdiall LS Lalad (g yaT cilial g gal) 3
4. : -
ctHeImer . That you have not. What duties could those be?
. Clal sl oda () 65 O Sy 13a Y bl ol - salia

e < Nora_. Duties to myself.

vrt,vﬁ

8l lal g1 ) 8
e = Helmer_. Before all else, you are a wife and mother.
AV g da g 3l il cp i JS U - yalia

ora_. | don't believe that any longer.
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Nora_. | have never felt my mind so clear and certain as to-night.

ALl Jie 2aaa g laa el 5 a3 Cpad ) (J Gaew ol =) 8
e Helmer_. And is it with a clear and certain mind that you forsake your

husband and your children?

Ty 5l 5 ela gy iy il Banaa s daaal g Janll ge @35 salia

e Nora . Yes,itis.
Ade A ani-l )5

_Helmer_. Then there is only one possible explanation.

(San 2a) 5 jadi (5 g Alia (ul ai- el

_Nora_. What is that?

e Helmer_. You do not love me anymore.
OV axy At Y i€yl




e Nora_. No, that is just it.
.L:ss 9 Y c‘}[—\)jﬁ

e Nora_ (_going out to the right_).
el S 5 AV 5
e That makes it all the more certain that it must be done.
. Gld oy ) oy A ST e Jray (52
o g_She comes back with her cloak and hat and a small bag which she puts
pé')n a chair by the table_.)
r el e oS o gl Al 5 ppras duis 5 Led A5 el pa lge o )
° {_Helmer_. Nora, Nora, not now! Wait till tomorrow.
3 ) s B IOV Gads el )58 el ) 53— salia
o éE_Nora_ (_putting on her cloak_). | cannot spend the night in a strange
fnan's room.
(SBeuse dapd e Al el adaind Y -led Belie il 5
e Helmer_. But can't we live here like brother and sister--?
aly &1 Jie L Ghans (San da (K15~ alia
_Nora_ (_putting on her hat_). You know very well that would not last
long. (_Puts the shawl round her_.)
Ll JLE g Sl sha st (1 0 han () sl =g quai =) ) 53
Good-bye, Torvald. | won't see the little ones.
Leie Jalill (g 55 N Uls alld ) i dlelay

_Helmer_. May | write to you, Nora?

T oSl Sl gl (i - el

_Nora_. No--never. You must not do that.
Al Jadi ) elile Gaagy Jal - Y ) 5

_Helmer_. But at least let me send you—

Al Jujf o geand B e (S - salia

e Nora_. Nothing--nothing—
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_Helmer_. Let me help you if you are in want.
Oyt S 1Y) @aelud () () rasl - yalin o
_Nora_. No. | can receive nothing from a stranger.
ot padd (e e d Al S Y -5 e
Helmer_. Nora--can | never be anything more than a stranger to you?

dewl_u_u)cumun).\s\cgmd\ujs.\u\\m\u&u‘XL\\-\JJJ)AL\A )
Nora (_taking her bag ). Ah, Torvald, the most wonderful thing of all would have

%o happen.
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=Helmer_. Tell me what that would be!
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e INora_. Both you and | would have to be so changed that--.

aver
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Oh, Torvald, | don't believe any longer in wonderful things happening.
(o’ Al ) L) 8 el e ST agie] Y el gl @
Helmer But | will believe in it. Tell me? So changed that--?
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_Nora_. That our life together would be a real wedlock. Good-bye. (_She goes out
through the hall _.)
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_Helmer_ (_sinks down on a chair at the door and buries his face in his hands_).
Nora! Nora! (_Looks round, and rises_.)
e iy Al Hlaby ) g o)) g -y (o dgas CAn s Ll die S il - el
e Empty. She is gone. (_A hope flashes across his mind_.)
adic b JaY) cliaay g 38 Ll il G

e The most wonderful thing of all--?

Q-aﬂjddsw@jjjﬁY\ cgﬁﬂ\
e (_The sound of a door shutting is heard from below _.)
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e Modern Drama-Instructor : Dr. Ibrahim Elshinnawy
e FINAL REVISION-14th Lecture-Modern Drama

FINAL REVISION- Modern Drama

e After the death of Shakespeare and his contemporaries drama in
England suffered a decline for two centuries.
Sl ool aad il g AL e SIS € e any |l 3 Ll Ciile o
e Even Congreve in the seventeenth, and Sheridan and Goldsmith in
the eighteenth, could not restore drama to the position it held
during the Elizabethan Age.
sale] e el ¢ Al (8 (Casamal B 5 Gl yad) 5 e bl 8l A (i ) by ol @
S 5 a8 Lle il i) 4l ) Ll yall
e |t was revived, however, in the last decade of the nineteenth
century, and then there appeared dramatists who have now given
it a respectable place in English literature.
Debs ladie s e G i alill ¢l (e AW Sl 8 L all cole o
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e Two important factors were responsible for the revival of drama in
1890's.

1890 Lel all Lilaiil 8 Luwsi Jlaga Slale llia o
e One was the influence of Ibsen, the great Norwegian dramatist,
under which the English dramatists like Bernard Shaw claimed the
right to discuss serious social and moral problems in a calm,
sensible way.
5 3,U s el all QS e 63 () padandl o9 53) GilSl) 80 1S Laaasl o
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e The second was the cynical atmosphere prevailing at that time,
which allowed men like Oscar Wilde to treat the moral
assumptions of the Victorian age with frivolity and make polite fun
of their conventionality, prudishness or smugness.
Ol rans (25 gl) Ay 3 gy S (521 A8 5 g Al sa IS D Jalal) o
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e The first factor gave rise to the Comedy of Ideas or Purpose, while
the second revived the Comedy of Manners or the Artificial
Comedy.

s oS aa b A Jalall 5 | agne sSI Calaa¥1 5 JIS8Y) selal sa JsY1 Jalall @
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e Under the influence of Ibsen the serious drama in England
from 1890 onward ceased to deal with themes remote in
time and place.

O lacliad 1890 die ((Crml)) 3585 Canesy |yl 8 salal) Lalyall Hgela i 5 @
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e He had taught men that the real drama must deal with
human emotions, with things which are near and dear to
ordinary men and women.
, Aol e g calal gl J U o) Y adsall Ll all gL Ja ol Gl a2 @
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e The new dramatists thus gave up the melodramatic
romanticism and pseudo- classical remoteness of their
predecessors, and began to treat in their plays the actual
English life, first of the aristocratic class, then of the middle
class and finally of the labouring class.
A LSS 5 4l 3 slaall dguila 5 5l (e 15183 aaall Ll yall S Ul o
o o) agilon jusa (B 4giiall 4 i) slall Jalaiy |5l g - agdSlal (g W 5 5
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e The two important dramatists who took a predominant part in the
revival of drama in the last decade of the nineteenth century were
George Bernard Shaw and Oscar Wilde, both Irishmen.

Co aY) 23l 8 Ll pall ebal & SV ¢ adl 13A) laga el )3 QLIS o
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e Shaw was the greatest practitioner of the Comedy of Ideas, while
Wilde that of the new Comedy of-Manners.
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FINAL REVISION- Modern Dramatists -<yaall Lal jall Gl -

1- Henrik Ibsen (1828-1906 )
Henrik Ibsen is considered the

father of modem realistic drama.
L A0al) 4ge8l ) Lalpall Gl ey - ) Sy yia

This does not mean that he started
his dramatic career by a
representation of real Ii}‘e problems.
Aapiy Lol o (i8S aliga Ty 431 iag 138
428 o) slaad) JSLEA
He underwent certain
developments beginning with
experimental plays that were
indebted to the French well-made
play of Scribe and to romantic and
traditional patterns.
Sl juall e el o 88 ) glaty e
il uaall il (5 il 5 4 sl
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This is clear in Lady Inger Of Ostrat
(1855), Love's Comedy (1862), The

Pretenders (1863).
Lady Inger Of Ostrat (1855) (& (Aakh 1aa
Love's Comedy (1862), The Pretenders
.((1863

2- George Bernard Shaw (1856-1950)
S50 0 Eus
The greatest among the modern
dramatist was George Bernard
Shaw.
Euia o e S alae] g5 o)l s
He was born and brought up in
Ireland, but at the age of twenty in
1876 he left Ireland for good, and
went to London to make his fortune.
o Opiad) e (8 OS5 il g e s A
ol ad iy i xeal g3l )l jale 1876 ple
ol

At first he tried his hand at the
novel, but he did not get any
encouragement.
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Then he began to take partin
debates of all sorts, and made his
name as the greatest debater in

England.
, eVl aven colzdliall 84S jLially 1oy sy
sl ) slae JuadlS dand Jaa

3.0scar Wilde (1856-1900) Lt g sSu sl

Another dramatist who took an important part in the revival of drama in the later
part of the nineteenth century was Oscar Wilde.
It was only during the last five years of his life that he turned his attention to writing

for the stage.
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During his lifetime his plays became very popular, and they were thought to
represent a high mark in English drama.

Al Ll all 8 addle cila o Jiad Ll aiag g o o) sgaiie Al juse Cinpal ails DA @
But their importance was exaggerated, because they are merely the work of a
skilled craftsman.

A 90 A a e Gl LY Led Ldle S Lghaa) (ST @

It was mainly on account of their style- graceful, polished and full of wit-that they
appealed to the audience.

oseeadl ady (S Al 4d )kl olall 5 a3l g Gl )l Lo sl (e o) JSG adiad CilS @

FINAL REVISION-A DOLL’S HOUSE

e High Tragedy about Ordinary People in Everyday Prose Ibsen's contribution to the
theatre, says a critic, was threefold, and in each respect the drama owes more to
him than to any other dramatist since Shakespeare.

A il 7 usally Ga) Aadlise apdle Calaaly cpale Gl el o) jill o g JS 0 J 56 LS o
L o3 N AN S (o) e SIS Jeadls Al s Laa el alls Cpaigall (e (Y ilaal

e Firstly, he broke down the social barriers which had previously bounded it.
Gl o pualat cuilS i) e laia¥) al gl s o8 Y )

e He was the first man to show that high tragedy could be written about ordinary
people and in ordinary everyday prose.

bl L) (3 8 oile (alid) LS o S bl a1 ol gy et 05l S o

e Before |bsen, tragedy had concerned itself with kings and queens,
princes or princesses.
ol Ul paa¥ g o) Y] STl g & glally Laua il 2igh S o
e |bsen showed that high tragedy did take place at least as frequently in
back parlors as in castles and palaces.
QYLA\&J\PY\ L)A)-\-\SL;JSY\&Q Gt G S 4 &l Laaad 1l o) ol jelal @
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e He was, of course, not the first dramatist to attempt this, but he was
the first to write a tragedy about ordinary people that proved a
tremendous success.
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Ibsen's Deep Understanding of human Character and Human Relationships But
none of these technical contributions explains the continued life of Ibsen's plays
on the stage today.
oyt 4] Claalisall 038 a5 V5 1 1 4 il 8] 5 4l Apadill Guanll (ol 2gd @
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Ibsen's enduring greatness as a dramatist is due not to his technical innovations,
but to the depth and subtlety of his understanding of human character
(especially feminine character), and, which is rarer, of human relationships.
Al dagh 25 e ) 3 () il IS ) 5358 o L33 SIS o piandl (sl Aac o
. Ailod¥) BNl (g, 03l i€l 5 (Ailodl) ilpad 3l La snd) 4xiluay)

FINAL REVISION-The Title and Its Significance

The play has an appropriate title.
Chad Ly O sie Led dpa ) @
The word "doll" means a woman without any will or mind of her own, a passive
and subservient woman for eight long years Nora bas been a passive and
obedient Wife to Helmer, always conforming to his ideas, opinions, and tastes.
el dxaald 5 b of el Jiiise S8 5 dpadd 5l od) ) ol Ll Gl ol jal () judii o) i ((43e2)) 4alS @
A8 555 43l 5 0 ST Laily Gudai g (381 53 | el dmnhae g dnli dn g3 ) 53 il aly gl < s
He has always treated her as a pet and as his property.
ASUT (e (o Gl g L) 51 LS Ll Ll S
His attitude towards her has always been possessive, as If she wholly belonged to
him and had no individuality of her own.

AL (s Ll Ll 5 LIS a3l i L) eS| Slat Laily S Lealad 48 puai o

FINAL REVISION- A Modern Tragedy<uaal) slulal) d2a) pa Algid)

Ibsen called his play a modern tragedy, and a modern tragedy it surely is.

LGS Jadlly a g atas sl 5 Ll A pusl) o3 (sl Ciias
e |tis atragedy because it has a sad ending, with Nora leaving not only her home

and her husband but even her children in order to face an uncertain future.
Slivas 4a) sl | Ll Loadl STy Lea s )y Ll 1) 58 saed Jash Ll | 4 ja Al Ll 0¥ slula L) o
Ogadan pe g allaal izl g e

e |tisatragedy because it depicts the break-up of a family and the disintegration
of the domestic life of a couple.

o ool A ) slall clka g alilal) Jladil gt LY slula Ll @
e |tis modern because it departs from the old style of writing tragedies.
(o)) L i) ST aaail) 43kl e sums LY das o o
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FINAL REVISION-The Story

e A Doll's House is the story of Nora and her husband Helmer.
el Lea g )5 150 Al ga Al daall oy @
e They have been married for about nine, years and" have three children.
ikl 3 agal 5 Gl 519 Ly 8 Jie g e @
e Eight years ago Nora had borrowed some money from a man called Krogstad'
against a promissory note on which she had forged signature of her father who
was supposed to be a surety for the repayment of the loan. Nora had found it
absolutely necessary to obtain this loan.
&5 e @) Juayl 48,55 i Jid8 5 S cedy da) (e Wl (any 1) 58 Caa 81 Ol 51s 8 e @
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e Her husband had fallen critically ill and the doctors bad advised her to take him
away to a warm climate.
L b 93 a8 Al s el 8 e2ali Gl b saai LW g eady e B lga s S e
e Having no money and desperately anxious to save her husband's life by taking
him to Italy she had raised this loan.
ol 13a 33Y W lalal Way U e3al Lea 5y M@y by JS8 al gladdl g JWal Jigiane o
e Her husband had fully recovered.
.eu JSh leag) Al e
e Since then Nora has regularly been paying monthly installments to Krogstad
against the principal amount and the interest accruing thereon.
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e However, she has never told her husband about the loan, about the purpose for
which the loan was taken, about the terms of the loan, and about the monthly
payments she has been making.
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e Nor has she ever had any notion that in forging her father's signature she had
committed a serious criminal act.

. oahd Ay b B Laally ol gl la g 3 Ll o Jlai (S5 D o

e Now after eight years, Krogstad needs Nora's help to save his job in a bank of
which Nora's husband has been appointed the manager.
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e As Nora finds it impossible to help Krogstad, he reveals Nora's secret transaction
with him and the fact of the forgery to her husband through a letter.
Lea o Wz 40 ) | 60 O lalas e adiSd - Al ¢ )< aelud o)) Jdasdial) (e 48l )y gh Chaa g Ladic o
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e Helmer becomes furious with his wife for having been guilty of the crime of
forgery.
oA Al day o LSS )Y dlia g ) ae liiie el muay @
e Nora is shocked by her husband's attitude. She had thought that he was capable
of making any conceivable sacrifice for her sake, but she finds that he is a self-
centered man.
Ca i) L) | Lelal (e a5 aldll e 1 a8 (IS 4l et CuilS Lga 5 ) Capal (e ) ) 5i alal e
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e She also finds that he is incapable of living 'up to the moral principles which he
has always been professing loudly and emphatically.
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Her love for him drops dead, and she leaves him and also her children.
Lelakal 5 o8 4S yii L)l 5 Al lgaa Cisay @

e Helmer's Reasons for wanting to dismiss Krogstad
ik 5 S Juad 3 el 4 5 il o
e Helmer and krogstad had been great friends during their boyhood but now
Helmer holds Krogstad in contempt.
Al g < V) el sy (SIg Luall 3 53 DA Sl g S sl clBaal alacf 151 o
e In the first place, Krogstad had spoilt his reputation by an act of dishonesty for
which he could have been prosecuted if the matter had gone to the court .
Al Al gV dga gy (Saall (e OIS A ALY LA Jaiy 1) sgudie ranal 5 Jlae alivd g K Y e o
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e This act of dishonesty in Krogstad's part was an act of forgery similar to that of
Nora.
s e Jadl Jilae fe ja dlid g S Ald LA o
e But while Nora had forged a signature without realizing that it was something
illegal and punishable with imprisonment, Krogstad had committed an act of
forgery knowing fully well what he was doing.
S el agle ey L6l pe Lk sl @i o 050 18 i s A OS] @
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Helmer had come to know of Krogstad's act of dishonesty and had therefore
formed a low opinion about his friend of old days.
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For this reason, Helmer has decided to dismiss Krogstad from his post in the bank
and now when Nora recommends Mrs. Linde for a job, Helmer makes up his
mind to appoint Mrs. Linde to the post which would be vacated by Krogstad.
Adasy )i Cua gl Ladie g el b dpaie (o 2l s S A el ) 8 el 13¢] o
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But Helmer has a second reason also to get rid of Krogstad.
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Krogstad always speaks to Helmer in a familiar manner, addressing him by his
Christine name and behaving as if the friendship of their days of boyhood still
exists between them.
LS Gyl 5 apmsall il sl Lalia e glla 26y jaligl s S Caaady Luils o
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Helmer does not want that a man in a subordinate position, and especially a man

who had been guilty of criminal act, should behave as if he were Helmer's equal.
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A Doll's House- Themes, Motifs & Symbols

Themes -The Sacrificial Role of Women
8l gall daiai 50 —apal sall @
In A Doll’s House, Ibsen paints a bleak picture of the sacrificial role held by
women of all economic classes in his society.
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In general, the play’s female characters exemplify Nora’s assertion (spoken to
Torvald in Act Three) that even though men refuse to sacrifice their integrity,
“hundreds of thousands of women have.”
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e The Unreliability of Appearances Over the course of A Doll’s House, appearances
prove to be misleading veneers that mask the reality of the play’s characters and
-situations.
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e Symbols -The Christmas Tree
oy SI1 3 jad - j5a)ll @

e The Christmas tree, a festive object meant to serve a decorative purpose,
symbolizes Nora’s position in her household as a plaything who is pleasing to look
at and adds charm to the home.

Lear b 133 il ey 538 e 038 ¢ i gtiall (e liia) ¢ seia pacbanss S0 5 50 o
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e There are several parallels drawn between Nora and the Christmas tree in the
play.
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o New Year’s Dayazdteal) i)
e The action of the play is set at Christmastime, and Nora and Torvald both look
forward to New Year’s as the start of a new, happier phase in their lives.
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e Inthe New Year, Torvald will start his new job, and he anticipates with

excitement the extra money and admiration the job will bring him.
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e Nora also looks forward to Torvald’s new job, because she will finally be
able to repay her secret debt to Krogstad.
el L2 2l e el 538 ()5S LY cpanl) a5 Aty LU )5 ol LS o
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e By the end of the play, however, the nature of the new start that New
Year’s represents for Torvald and Nora has changed dramatically.
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