The origin of the word creativity comes from the Latin term
creo "to create, make": Aa
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More Definitions of Creativity :

Creativity is the act of turning new and imaginative ideas into
reality. Creativity involves two processes: thinking, then
producing.
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Creativity is the process of bringing something new into
being...creativity requires passion and commitment.

el ddlalall Cllay g oY) o oy (A s el s Dplee s gAY

A product is creative when it is (a) novel and (b) appropriate.
A novel product is original not predictable.
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Creativity: to the Ability of creating new idea.
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Ideally creative translation is defined as a rewriting process
which meets three independent requirements:

1- Accuracy

2- Naturalness

3- Communication
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Traditionally, translation theories derived largely from literary and sacred-text
translation

the translation of style is important in the context of literature for two reasons ,First it
inadvertently defines the writer’s cultural space time,Secondly, writers may
deliberately use non-standard styles- archaism
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Two broad translation-studies approaches address this aspect
one largely data-driven, and one largely theory-driven
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‘Interpretation:
’, it occurs between different historical periods, dialects and registers of one and the
same language,
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Translation from one language to another is merely a subset, a special case of
communication.
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A Two-Stage Approach to creative translation
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1. Firstly we produce a draft translation of the original that is as literal and accurate as
possible.
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2. We then ‘translate’ this draft, with only minimal reference to the original
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According to Patricia Terry, A Translator will always be motivated by a vision of
language.
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Where poetry translation is concerned, for example, this often means
A Vision of that ‘peculiar force and strength’

*agsally Ayl Bl el Ay, w0 Qe el Aea g L,

Gl 5yalaall

%

Types of Text:
According to Patricia Terry, a translator will always be motivated by a vision of
language.
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Typical features of literature as a ‘super-genre’ or attributed to literary texts include
the following:
They have a written base-form, though they may also be spoken. 1
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They enjoy canonicity (high social prestige) 2
*iglle de Lin) AilSay sl dnia N1 m puaill
They fulfill an effective/aesthetic rather transactional or informational function 3
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They have no real-world value 4
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They are characterized by ‘poetic ‘ language use 5
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They may draw on minoritized style- styles outside the dominant standard 6
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Literature may also be seen as a cluster of conventionally-agreed component

genres. Conventional ‘core literary’ genres are Drama, Poetry and fictional prose such
as novels and short stories;
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Traditionally, translation theories derived largely from literary and sacred-
text translation.
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0 Thus the interminable debates over Equivalence, whether framed as a
word-for-word vs. sense for sense opposition, are relevant to literary
translation but much less so to scientific and technical translation.
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Look at translation

Translating literary text we look at from 3 points of you :
1- Translation as text

2- Translation as process

3- Translation with links with Social Context

1- Translation as text (<€ 4aayill

You need 3 main issues :

1- The concept of equivalence

2- The concept of communicative purpose
3- The concept of style

Theoretical discussions focus on two closely-related
issues:_equivalence and communicative purpose.
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equivalence = 33\ill

communicative purpose = Jall (.

3- Another concern is the translation of style is important in the context of
literature for two reasons.

First it inadvertently defines the writer’s cultural space time’.

* D S ) amd e e ey adl 1Yl

Secondly, writers may deliberately use non-standard styles- archaism, dialect or a
style idiosyncratic to the writer,
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Literary translating may also be seen as a communication process.
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Two broad translation-studies approaches address this aspect:
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1- one largely data-driven,




2- and one largely theory-driven.
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The first, data-driven approach treats translation as behaviour...
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The second approach to literary translation as a process is more theory-drive and may
be term cognitive-pragmatic.
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The analysis of literary translation process here may be informed by literary cognitive
stylistics and pragmatics of translation. These studies attempt to model
communication between source writer, translator-as-reader, translator-as-rewriter
and target reader.
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3- Translation with Links with Social Context

Literary translation is also a form of action in a real-word context.
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This context may be examined in terms of gradually widening networks:

translation ‘production teams’; the communities of interest’ ‘fields’ and ‘systems’ with
which they operate. Other issues which are central to the real-world context of literary
translating are connected with the subject-setting relationship: ideology, identity and
ethics.
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The Translatability of the Quran from a Linguistic Point of View
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A- The adulterer and the adulteress shall each be given a hundred lashes
(Dawood,1956,1974, p.214).*

B- The fornicatress and fornicator- scourge each one of them a hundred stripes.
(Arbery, 1964,1982, p352)*

C- The woman and the man guilty of adultery or fornication, - flog each of them with a
hundred stripes (Ali, 1934, 1977, p 896)*

D- The woman and the man guilty of fornication, - flog each of them with a hundred
stripes (King Fahd Complex Ali’s revised Version, 1410H, p 1002)*

E- The adulteress and the adulterer, you shall lash each of them one hundred lashes.
(Yuksel, 2007,2010, Surah 24:2).*
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The Translatability of the Quran from a cultural point of view
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Dawood: “You shall not commit adultery, for it is foul and indecent” (p.236)
Arberry: “And approach not fornication; surely it is an indecency, and evil as a way”
(p-272)

Ali: Nor come nigh to adultery; for it is a shameful (deed) and an evil, opening the road
(to other evils) (p703)

Ali’s revised: “Nor come nigh to adultery: for it is an indecent (deed) and an evil way

(p785)
Yuksel: “Do not go near adultery, for it is a sin and an evil path” (Sural7:32)
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The Translatability of the Quran from a Psychological Point of View
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When it comes down to the psychological effects of the English versions of the Quran,
the issue of translatability becomes more questionable. The following is just one
example:
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Dawood: “But when the dread blast is sounded, on that day each man will forsake his
brother, his mother and his father, his wife and his children; for each one of them will
on that day have enough sorrow of his own”. (p.51)

Arbery: “And when the blast shall sound, upon the day when a man shall flee from his
brother, his mother, his father, his consort, his sons, every man that day shall have
business to suffice him” (P. 631)*

Ali : “At length, when there comes the Deafening Noise, that day shall a man flee from
his own brother, and from his mother and his father, and from his wife and his
children, each one of them , that Day, will have enough concern (of his own) to make
him indifferent to the others.” (P. 1690)

Ali’s revised: “At length, when there comes the Deafening Noise, that day shall a man
flee from his own brother, and from his mother and his father, and from his wife and
his children, each one of them, that Day, will have enough concern (of his own) to
make him indifferent to the others.” (P. 1901)

Yuksel: “So when the screaming shout comes, the day when a person will run from his
brother. His mother and father. His mate and children. For every person on that day is
a matter concern him.” Sura80:33-38)
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The Translatability of the Quran from the Rhythmic Point of View
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Dawood: “I will surely cast him into the fire of hell. Would that you know the fire of
Hell is like! It leaves nothing, it spares none; it burns the skins of men. It is quarded by
nineteen keepers”. (p.56)*

Arbery: “I shall surely roast him in sakar; and what will teach thee what is sakar? It
spares not neither leaves alone scorching the flesh; over it are nineteen” (P. 616)

Ali : “soon I will cast him into Hell Fire! And what will explain to thee what Hell-fire is?
Nought doth it permit to endure, and naught doth it leave alone. Darkening and
changing the colour of man, over it are nineteen” (P. 1643)*

Ali’s revised: ““soon I will cast him into Hell Fire! And what will explain to thee what
Hell-fire is? Nought doth it permit to endure, and naught doth it leave alone. Darkening
and changing the colour of man, over it are nineteen” (P. 1849)*

Yuksel: “I will cast him in the Saqar. Do you know what Saqar is? It does not spare nor
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leave anything. Manifest to all the people on it is nineteen. ( Sura 74: 26-30)
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The style of the Quran doesn’t belong to any type of literary texts or genre -
types, be it poetry, prose, drama or any other narrative style but it has its
own miraculous and idiosyncratic style which would make one feel that
they are simultaneously in front of a multi-types of texts
Jhaly
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’; whereas a number of Muslim and non-Muslim scholars claim the opposite
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Translation has been defined by Catford (1965) as “the replacement of textual
material in one language (source Language) SL by equivalent textual material in
another language (Target Language) TL”
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: Translatable Subject-matter -
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This involves technical and scientific texts; texts relating to diplomacy; texts relating
to economics, finance and commerce and text of general nature
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: Translatable subject matter but with great loss -
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This involves the translation of literary prose, poetry and legal documents and scripts
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: Untranslatable subject matter
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This involves only a textual material which through the process of translation loses
over 90% of its originality. The English version of the Quran is taken as an example to
investigate and find out whether

itis translatable or not




L‘&M‘“RE‘WJ%WL’TJ%%QA}“MM%,
3!;\ae,w&uoms\uasﬂj&z,gﬂ\dwsfbﬁﬂww“. ,

we can undoubtedly conclude that the Quran is definitely untranslatable due to the
linguistic sophistication of the Arabic language, cultural, psychological, spiritually and
melodic associations of the Quranic word above all it is the word of Allah revealed to
Muhammad (pbbuh)
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General Recommendations
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: When reading an English version of the Quran, it is recommended to remember that
* S0 OF izl e OV 24N aR) day 5613 s

It is not an equivalent translation to the Arabic textual version at all
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It may be a rough interpretation or paraphrasing of the general meanings of the Arabic
text but definitely not the exact equivalent of the original text
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When you are not sure about any conceptual point, ask those who know about it

Any translation of the Quran should presuppose its importance for the community of
faith, for those who hold the canonical treatment of the text as authoritative for faith
and practice. (i.e. Arab Muslims in the main)
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The version authorized by King Fahd Holy Quran Printing Complex of Ali’s Translation

dated 1410H seems to be the most appropriate amongst the above five translations of
the meanings/interpretations of the Holy Quran
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Poetry should be translated into

. poetry in its own right

Translation of poetry is

. less a creative act than writing one’s poetry.

A short story is :

‘a narrative, either true or fictitious, in prose or verse
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? what is the sunnah
The Sunnah involves the sayings, doings, practices, explicit or implicit approvals and
disapprovals of the Prophet Muhammad (p.b.b.u.h) expressed in the form of Hadeeths
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Unlike any other type of text translator, the translator of Prophet Muhammad’s
Hadeethes (p.b.b.u.h) should have the following additional characteristics which
would make him/her outstanding
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The translator should be a Muslim who fears Allah in executing his or her duties
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The translator’s general religious knowledge should be very good
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The translator should have excellent knowledge of (TL), (SL) Text-Type, Subject-area
and contrastive knowledge
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The translator should be able to transfer into English the linguistic, social, cultural and
religious associations and connotations of the original text
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The translator should be able to give as literal and faithful a translation of the
meanings of the Hadeeths as possible. (i.e.. achieving maximum equivalence in his or
her translation)
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The translator should be able to provide a translation that is stylistically and
communicatively appropriate. (ie. achieving the communicative purpose of his/her
translation)
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The translator should be able to write plainly, economically, gracefully and elegantly
so that his or her translation would have the same effect on the TL reader as that of
the Source language reader
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