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  ر٤ض حُي٤ٓش

 

  ٌُِخطذ ح٣َُٝ٘ـ٢ ٣َ٘ٛي أرٖٔ

Henrik Ibsen 

 

  حُٔؼَٝف رؤرٞ حَُٔٔف

father of modem realistic drama 

type of work · Play 

 

  ٗٞػٜخ َٓٔك٤ش

 

Genre: · Realistic, modern prose drama 

 ٣ٍخ٤ُٔظي، ٗؼ٣َش كي٣ؼش ىٍح٤ٓش

 

Language: Norwegian 

 ُـش ٣َٝٗـ٤ش

 

Time and place written: 1879, Rome and Amalfi, Italy 

 

  :ٝهض ٌٝٓخٕ ًظخرظٜخ

، ٍٝٓخ ٝأٓخُل٢ ك٢ ا٣طخ٤ُخ١٨٧٩   

 

 

tone: Serious, intense, somber 

 

ؿي١، حٗلؼخ٢ُ، ًج٤ذ (حُظٕٞ ٛ٘خ رٔؼ٠٘ َٛ ٛٞ ٗي٣ي حُِٜـش أٝ هل٤ق ٣ؼ٢٘ حلأِٓٞد ٌٌٝٛح)حُِٜـش    

 

 

setting (time) · Presumably around the late 1870s 

. 1870ٝهظٜخ كٞح٢ُ أٝحهَ   

 

protagonist: Nora  

 

ٍٗٞح: حُزطِش   

 

 

setting (place) · Norway 

 

ح٣َُٝ٘ؾ: حٌُٔخٕ   

 

Major conflict: 



Nora‟s struggle with Krogstad, who threatens to tell her husband about her past 

crime, incites Nora‟s journey of self-discovery and provides much of the play‟s 

dramatic suspense. Nora‟s primary struggle, however, is against the selfish, stifling, 

and oppressive attitudes of  

her husband, Torvald, and of the society that he represents. 

 

 :حَُٜحع حَُث٢ٔ٤ أٝ حٌُز٤َ

 

 ًلخف ٍٗٞح ٓغ ًَٝؿٔظخى، ح٢ُِ ٣ٜيىٛخ ٣وٍٞ ُٝؿٜخ ػٖ ؿ٣َٔظٜخ حُٔخروش، ٣لَٝ ٍٗٞح ػ٠ِ ٍكِش ًلخف حٌُحص

(self-discovery)  ،٣ٝٞكَ حٌُؼ٤َ ٖٓ حػخٍس حَُٔٔك٤ش حُلي٣ؼش، ٌُٖ َٛحع ٍٗٞح حَُث٢ٔ٤ ٣ٌٕٞ ٟي حلأٗخ٤ٗش

 .ٝحُو٘وش ٝحُٔٞحهق حُؤؼ٤ش ٖٓ ُٝؿٜخ، طَٝڤخُي ٝحُٔـظٔغ ح٢ُِ ٣ٔؼِٚ

 

 

Rising action · Nora‟s first conversation with Mrs. Linde; Krogstad‟s visit and 

blackmailing of Nora; Krogstad‟s delivery of the letter that later exposes Nora. 

 

 حلاًٖ٘ حُٜخػي

 

ٍٗٞح؛ ط٤ِْٔ ًَٝؿٔظخى َُِٓخُش  (blackmailing) ٓلخىػش ٍٗٞح حلا٠ُٝ ٓغ حُٔيحّ ٤ُ٘ي؛ ٣ُٝخٍس ًَٝؿٔظخى ٝحرظِحُ

  ح٢ُِ رؼي٣ٖ ٣ؼَٝ ٍٗٞح

 

climax · Torvald reads Krogstad‟s letter and erupts angrily. 

 

 :ًٍٝس حلأكيحع

 

  طَٝڤخُي ٣وَأ ٍٓخُش ًَٝؿٔظخى ٣ٝؼٜذ

 

 

 

Falling action · Nora‟s realization that Torvald is devoted not to her but to the idea 

of her as someone who depends on him; 

her decision to abandon him to find independence. 

 

 

 :حُلزٌش

 

  حىٍحى ٍٗٞح حٕ طَٝڤخُي ٓوِٚ ٓٞ ُٜخ ٌُٖ ُلٌَس حٜٗخ ً٘وٚ ٣ؼظٔي ػ٤ِٚ؛

 هَحٍٛخ طًَٚ لإ٣ـخى حلآظولا٤ُش

 

 

themes · The sacrificial role of women; parental and filial obligations; the 

unreliability of appearances 

 

 

  حُٟٔٞٞػخص

 



ٝحٗؼيحّ حُؼوش رخُٔظخَٛ: حُيٍٝ حُظو٣َز٢ ُِ٘ٔخء؛ حُٞحؿزخص حلأر٣ٞش ٝحُؼ٤خٍ   

 

motifs · Nora‟s definition of freedom; letters 

 

طؼ٣َق ٍٗٞح ُِل٣َــش؛ حَُٓخثَ: حُٔٞح٤ٟغ   

 

 

symbols · The Christmas tree; New Year‟s Day 

 

  :حَُُٓٞ

٣ّٞ ٍحّ حُٔ٘ش: ٗـَس ح٣ٌَُْٔٔ   

 

 

foreshadowing · Nora‟s eating of macaroons against Torvald‟s wishes foreshadows 

her later rebellion against Torvald. 

 

 

 

أًَ ٍٗٞح ٤ٌُِي ٟي ٍؿزخص طَٝڤخُي: حلإٌٗحٍ    

 

 

 

 

  ٝٗزيأ ك٢ حُوٜش رٌَس ربًٕ الله

حلإ حػ٢ٌٍٗٝ  

 

 :رزيأ أٗخ ٖٓ حُلَٜ حلأٍٝ ُِوٜش

"A Doll's House": The Story in Brief 

 

ACT ONE 

Helmer's Advice to Nora to be Economical 

A Doll's House largely concerns Torvald Helmer, a lawyer, and his wife Nora. They 

have been married for .eight or nine-years, and they have three children, two boys 

and a girl. The play begins on a Christmas eve when Nora has just returned home 

after having made some purchases in connection with the Christmas festival. She 

has brought a Christmas tree and some Christmas presents for the children, for the 

Nurse, and for the maid-servant. 

ٝهي طِٝؿٞح ُٔيس ػٔخ٤ٗش أٝ طٔغ ٓ٘ٞحص، . ٣ظؼِن ر٤ض حُي٤ٓش رٌَ٘ ًز٤َ ر٢ طٍٞكخُي ٤َِٛٔ ٝ حُٔلخ٢ٓ ٝ ُٝؿظٚ ٍٗٞح

 ٝ ُي٣ْٜ ػلاػش أ١لخٍ، ُٝيحٕ ٝ

طزيأ حَُٔٔك٤ش ك٢ ٤ُِش ػ٤ي ح٤ُٔلاى ػ٘يٓخ ػخىص ٍٗٞح ُِظٞ ح٠ُ حُز٤ض رؼي ػَٔ رؼٞ حُٔ٘ظ٣َخص روٜٞٙ . ر٘ض

هي أك٠َص. َٜٓؿخٕ ػ٤ي ح٤ُٔلاى  

 .ٗـَس ػ٤ي ح٤ُٔلاى ٝ رؼٞ ٛيح٣خ ػ٤ي ح٤ُٔلاى ُلأ١لخٍ، ٝ َُِٟٔٔش، ٝ ُِوخىٓش

Helmer asks her if she has spent a lot of money. Nora replies that they can afford to 

be a little extravagant at this Christmas because, now that he has been appointed 

the manager of a bank, he would be getting a fat salary. Helmer says that he is yet to 



take charge of the bank as its manager and that the fat salary will start coming only 

three months after that. 

طـ٤ذ ٍٗٞح أْٜٗ ٣ٌٖٔ إٔ ٣ظلِٔٞح إٔ ٣ٌٞٗٞح َٓٔك٤ٖ ه٤ِلا ك٢ ٌٛح ػ٤ي . ٣ٔؤُٜخ ٤َِٛٔ اًح أٗلوض حٌُؼ٤َ ٖٓ حُٔخٍ

 ح٤ُٔلاى لأٗٚ، رؼي إٔ ػ٤ٖ ٓي٣َ ر٘ي،

٣وٍٞ ٤َِٛٔ أٗٚ كظ٠ ح٥ٕ ُظ٢ُٞ ٓٔئ٤ُٝش حُز٘ي ًٔي٣َ ٝ إٔ حَُٔطذ ح٠ُوْ ٤ٓزيأ . ٝحٗٚ ٤ٓلَٜ ػ٠ِ َٓطذ ٟوْ

 ك٢ حُٔـ٢ء كو٢ رؼي ػلاػش

 .أَٜٗ

He then urges her to continue to be economical in spending money on household 

needs. At the same time he gives her a little extra money for Christmas. From 

Helmer's manner of talking to Nora we find that he is very fond of her even though 

he tries to impose his own will upon her. He addresses her by such pet names as 

"my little skylark" and "my little squirrel". 

ك٢ ٗلْ حُٞهض ٣ؼط٤ٜخ حُو٤َِ . ػْ ٣لؼٜخ إٔ طٔظَٔ ك٢ إٔ طٌٕٞ حهظٜخى٣ش ك٢ حُٜٔخ٣ٍق ػ٠ِ حلاكظ٤خؿخص ح٤ُُِ٘ٔش

 .ٖٓ حُٔخٍ حلاٟخك٢ ُؼ٤ي ح٤ُٔلاى

٣وخ١زٜخ رٔؼَ . ٖٓ ٣َ١وش ٤َِٛٔ ُِظٌِْ ٓغ ٍٗٞح ٗـي أٗٚ ٓـَٓخ ؿيح رٜخ رخَُؿْ ٖٓ أٗٚ ٣لخٍٝ كَٝ اٍحىطٚ ػ٤ِٜخ

 ٌٛٙ أٓٔخء حُظي٤َُ ى هزَط٢

 .حُٜـ٤َس ٝ ٓ٘ـخر٢ حُٜـ٤َ

We also find that he is a moralist; he advises his wife in a solemn manner never to 

borrow money and never to incur debts. He has also advised her not to eat 

macaroons because sweets would spoil her teeth. However, Nora loves sweets and 

eats them secretly. 

أ٠٣خ هي . ٗـي أ٠٣خ أٗٚ ٝحػع، ٣ٜ٘ق ُٝؿظٚ رط٣َوش ؿخىس ػيّ حٓظؼخٍس حُٔخٍ ا١لاهخ ٝ ػيّ طلَٔ حُي٣ٕٞ ا١لاهخ

 ٜٗلٜخ ألا طؤًَ حٌُؼي لإٔ

ٝٓغ ًُي، طلذ ٍٗٞح حُل٣ِٞخص ٝ طؤًِٜخ َٓح. حُل٣ِٞخص ٓظلٔي أٓ٘خٜٗخ . 

A Visit By Mrs. Christine Linde - ٣ُخٍس ح٤ُٔيس ٣ًَٔظ٤ٖ ٤ُ٘ي 

Christine Linde, a friend of Nora's school-days, now comes to see Nora. They have 

not met for many years. Nora receives her friend cordially and, from the dialogue 

which now ensues„ between them, we learn something about the past lives of both 

the women. 

طٔظوزَ ٍٗٞح . ُْ طظوخرلا ٌٓ٘ ٓ٘ٞحص ػي٣يس. ٣ًَٔظ٤ٖ ٤ُ٘ي، ٛي٣وش ٍٗٞح ٖٓ ح٣خّ حُيٍحٓش، ٝطؤط٢ ح٥ٕ َُإ٣ش ٍٗٞح

ر٤ْٜ٘ ح٥ٕ، ٗظؼِْ ٤ٗجخ ػٖ حُل٤خس حُٔخ٤ٟش ٌُِظخ حلآَأط٤ٖ- ٗظؾ-رلَحٍس ٝ ٖٓ حُلٞحٍ ح١ٌُ ٗ٘ؤ -ٛي٣وظٜخ رٔٞىس  . 

Christine had been forced by circumstances to marry a man of wealth whom she did 

not love. She had found it necessary to marry, him because her mother had at the 

time been bed-ridden and she had two younger brothers also to look after. However, 

her husband had died soon afterwards, and his business too had gone to pieces after 

his death. Christine had therefore been faced with great difficulty in maintaining 

herself, her mother, and her younger brothers. 

هي ٝؿيطٚ ١ٍَٟٝ ُِِٝحؽ، لإٔ أٜٓخ ك٢ ًحى حُٞهض . حؿزَص ٣ًَٔظ٤ٖ رخُظَٝف ُِٝحؽ ٖٓ ٍؿَ ػ١َ حُظ٢ ُْ طلزٚ

ٝٓغ ًُي، ُٝؿٜخ هي ٓخص رؼي ًُي رٞهض ه٤َٜ، ٝ . ًخٗض ٣َ١لش حُلَحٕ ٝ ًخٕ ُي٣ٜخ أهخٕ ٛـخٍ طؼظ٢٘ رْٜ أ٠٣خ

ٌُُي ٝحؿٜض ٣ًَٔظ٤ٖ ٛؼٞرش ًز٤َس ك٢ حُللخظ ػ٠ِ ٗلٜٔخ ٝ أٜٓخ ٝ اهٞحٜٗخ . أػٔخُٚ أ٠٣خ هي حٜٗخٍص رؼي ٓٞطٚ

 .حُٜـخٍ

But now her mother is dead and her younger brothers are grown up and can 

therefore look after themselves. Feeling lonely and having no purpose in life, 

Christine has come to this city in order to look for a job: Having been aware that 

Nora lives in this city, she has now come to see her in order to seek her help in 

getting a job. Nora promises to speak to her husband about Christine's need for a 



job. 

حُ٘ؼٍٞ رخُٞكيس ٝػيّ ٝؿٞى ٛيف . ٌُٖ ح٥ٕ أٜٓخ ٓخطض ٝاهٞحٜٗخ حُٜـخٍ رِـخء ٝ رخُظخ٢ُ ٣ٌٖٔ إٔ ٣ؼظ٤٘خٕ رؤٗلْٜٔ

ًخٗض ػ٠ِ ػِْ رؤٕ إٔ ٍٗٞح طؼ٤ٖ ك٢ ٌٛٙ حُٔي٣٘ش، : ك٢ حُل٤خس، ؿخءص ٣ًَٔظ٤ٖ ا٠ُ ٌٛٙ حُٔي٣٘ش ُِزلغ ػٖ ػَٔ

طٞػي ٍٗٞح حُظليع ٓغ ُٝؿٜخ ػٖ كخؿش ٣ًَٔظ٤ٖ . ؿخءص ح٥ٕ َُإ٣ظٜخ ُطِذ ٓٔخػيطٜخ ك٢ حُلٍٜٞ ػ٠ِ ػَٔ

 .ُؼَٔ

 

Money Borrowed By Nora from Krogstad : 

 

Nora's own past life had not been very comfortable or happy either. Eight years ago 

her husband had fallen critically ill and she had been forced to borrow money, 

secretly and without telling her husband, in order to take him to a warm climate 

under medical advice. 

هزَ ػٔخ٤ٗش ٓ٘ٞحص ًخٕ ُٝؿٜخ ٣َ١ق ٣َٓٞ . حُل٤خس حُٔخ٤ٟش ٍُ٘ٞح حُوخٛش ُْ طٌٖ َٓطخكش ؿيح أٝ ٓؼ٤يس أ٠٣خ

رلخُٚ هط٤َس ٝ أٜٗخ أؿزَص ا٠ُ حهظَحٝ حُٔخٍ، َٓح ٝ ريٕٝ اهزخٍ ُٝؿٜخ، ٖٓ أؿَ لأهٌٙ ا٠ُ ٓ٘خم ىحكت طلض 

 .ح٤ُٜ٘لش حُطز٤ش

She has regularly been paying monthly installment to her creditor, Krogstad, but in 

order to do so she has had to save every penny and she has been denying to herself 

many things that she could otherwise have been able to buy for herself. However, 

she has no regrets. In fact, she is proud of the fact that she had been able to save her 

husband's life by having borrowed money in order to take him to Italy where they 

had stayed for a year or so. 

حٜٗخ رخٗظظخّ طيكغ حُو٢ٔ ح١َُٜ٘ ُيحثٜ٘خ، ًَٝؿٔظخى، ٝ ٌُٖ ٖٓ أؿَ حُو٤خّ رٌُي ًخٕ ٣ـذ ػ٤ِٜخ طيهَ ًَ رْ٘ ٝ 

ٝٓغ ًُي، حٜٗخ ُْ ط٘ؼَ . ًخٗض طلَّ ٗلٜٔخ ٖٓ أ٤ٗخء ًؼ٤َس ٝأٜٗخ ٣ٌٖٔ رط٣َوش حهَٟ هخىٍس إٔ ط٘ظ١َ ُ٘لٜٔخ

 -رخلأٓق حُ٘يّ

ك٢ حُلو٤وش، ٢ٛ كوٍٞس ُلو٤وش أٜٗخ ًخٗض هخىٍس ػ٠ِ اٗوخً ك٤خس ُٝؿٜخ رخهظَحٝ حُٔخٍ ٖٓ أؿَ أهٌٙ ا٠ُ ا٣طخ٤ُخ 

 .ك٤غ هي روٞح ُٔيس ػخّ أٝ ٗلٞ ًُي

Helmer's Promise of a Job to Mrs. Linde 

When the two women are talking to each other, the man called Krogstad comes to 

see Helmer and is admitted into Helmer's study. Mrs. Linde tells Nora that she had 

known this man many years ago when he was a solicitor's clerk in the town where 

she had been living. Nora tells her that this man bad got married, but that he is now 

a widower with several children. Just then Doctor Rank, a close friend of Helmer 

and Nora, and a regular visitor at this house, joins the two women. 

. ػ٘يٓخ طظليع حلآَأطخٕ ٓغ رؼ٠ْٜ حُزؼٞ، ٗخىٟ حَُؿَ ًَٝؿٔظخى ُِٔـ٢ء َُإ٣ش ٤َِٛٔ ٝ ٣يهَ ك٢ ىٍحٓش ٤َِٛٔ

. طوزَ حُٔيحّ ٤ُ٘ي ٍٗٞح أٜٗخ طؼَف ٌٛح حَُؿَ ٌٓ٘ ٓ٘ٞحص ًؼ٤َس ػ٘يٓخ ًخٕ ًخطذ ٓلخ٢ٓ ك٢ حُزِيس ك٤غ ًخٗض طؼ٤ٖ

ك٢ طِي حُلظش حُيًظٍٞ ٍحٗي، . طوزَٛخ ٍٗٞح إٔ ٌٛح حَُؿَ ٤ٓت ٝأٛزق ٓظِٝؿخ، ٌُٝ٘ٚ ح٥ٕ أٍَٓ ٓغ ػيس أ١لخٍ

 .ٛي٣ن ك٤ْٔ ٤َُِٜٔ ٝ ٍٗٞح، ٝ ٣ٍِٝ رخٗظظخّ ك٢ ٌٛح حُز٤ض، ٣ٝ٘ظْ ا٠ُ حلآَأط٤ٖ

He tells them that Krogstad, the man who has just gone into Helmer's study, is 

morally corrupt. Doctor Rank describes Krogstad as "rotten to the core". A little 

later Helmer also joins this group, after having seen off Krogstad. Nora introduces 

her friend Mrs. Linde to her husband and asks him to arrange for a job for her. 

٣ٜق حُيًظٍٞ ٍحٗي ًَٝؿٔظخى . ٣وزَْٛ إٔ ًَٝؿٔظخى، حَُؿَ ح١ٌُ ُِظٞ ىهَ ك٢ ىٍحٓش ٤َِٛٔ، ٛٞ كخٓي أهلاه٤خ

طويّ ٍٗٞح . ٠٘٣ْ ٤َِٛٔ رؼي ٝهض ه٤َٜ لاكوخ ا٠ُ ٌٛٙ حُٔـٔٞػش أ٠٣خ، رؼي ٓخ ُٔق ًَٝؿٔظخى هخٍؿخ". رخُلخٓي"

 .ٛي٣وظٜخ ح٤ُٔيس ٤ُ٘ي ُِٝؿٜخ ٝ ططِذ ٓ٘ٚ إٔ ٣َطذ ُؼَٔ ُٜخ

 



Helmer promises to give her a job in the bank of which he would be taking charge 

on the New Year's day. Helmer, Doctor Rank, and Mrs. Linde then go away, and 

Nora is left alone. 

٤َِٛٔ ٝ حُيًظٍٞ ٍحٗي ٝ . ٣ٞػي ٤َِٛٔ ربػطخثٜخ ٝظ٤لش ك٢ حُز٘ي ح١ٌُ ٓ٘ٚ ٤ٓظ٠ُٞ ٓٔئ٤ُٝظٚ ك٢ ٣ّٞ ٍأّ حُٔ٘ش

 .ح٤ُٔيس ٤ُ٘ي ػْ ٣ٌٛزٕٞ رؼ٤يح، ٝ ٍٗٞح طظَى ٝك٤يس

 

Krogstad's Threat to Nora On the Basis of Her Act of Forgery 

 :طٜي٣ي ًَٝؿٔظخى ا٠ُ ٍٗٞح ػ٠ِ أٓخّ ٝػ٤وظٜخ حٍُِٔٝس

Nora is now playing with her children when there is a knock at the door and 

Krogstad comes once again, this time to meet Nora. Actually Krogstad is the man 

from whom Nora borrowed money eight years ago and to whom she has regularly 

been paying monthly instalments against that loan. Krogstad has been working for 

some time in the bank of which Helmer has been appointed the 

طِؼذ ٍٗٞح ٓغ أ١لخُٜخ ح٥ٕ ػ٘يٓخ ٣ٌٕٞ ٛ٘خى ١َهخ ػ٠ِ حُزخد ٝ ٣خط٢ ًَٝؿٔظخى َٓس أهَٟ، ٌٛح حُٞهض ُٔوخرِش 

ك٢ حُٞحهغ ًَٝؿٔظخى ٛٞ حَُؿَ ح١ٌُ ٓ٘ٚ حهظَٟض ٍٗٞح حُٔخٍ ٌٓ٘ ػٔخ٤ٗش ٓ٘ٞحص ٝ ا٠ُ حٜٗخ رخٗظظخّ طيكغ . ٍٗٞح

ًخٕ ًَٝؿٔظخى ٣ؼَٔ ُزؼٞ حُٞهض ك٢ حُز٘ي ح١ٌُ ٓ٘ٚ هي ػ٤ٖ ٤َِٛٔ. حلأهٔخ١ ح٣َُٜ٘ش ٓوخرَ ًُي حُوَٝ  

But with Helmer as the manager of the bank, Krogstad's job is in danger because 

Helmer does not have a good opinion about this man. Krogstad has already met 

Helmer about his job, but Helmer has not given him a favourable reply. Krogstad 

now„ comes to seek Nora's help in this matter. 

رخُلؼَ هي هخرَ . ٌُٖ ٓغ ٤َِٛٔ ًٔي٣َ حُز٘ي، ٝظ٤لش ًَٝؿٔظخى ك٢ هطَ لإٔ ٤ُْ ُيٟ ٤َِٛٔ ٍأ١ ؿ٤ي ك٢ ٌٛح حَُؿَ

٣ؤط٢ ًَٝؿٔظخى ح٥ٕ ُطِذ ٓٔخػيس ٍٗٞح ك٢ ٌٛح . ًَٝؿٔظخى ٤َِٛٔ ػٖ ٝظ٤لظٚ، ٌُٖٝ ٤َِٛٔ ُْ ٣ؼطٚ اؿخرش ح٣ـخر٤ش

 .حلآَ

He tells Nora that she can save his job in the bank by recommending his case to her 

husband. But she tells him that it would not be possible for her to influence her 

husband and that she can therefore be of no help to him. Krogstad thereupon says 

that he has a weapon in his possession against her and that he will use that weapon 

in case she does not prevail upon her husband to let him keep his job in the bank. 

Krogstad then explains what he means. 

ٌُٜ٘خ طوزَٙ أٗٚ ُٖ ٣ٌٕٞ ٌٓٔ٘خ ُٜخ إٔ . ٣وزَ ٍٗٞح أٜٗخ ٣ٌٖٔ إٔ ط٘وٌ ٝظ٤لظٚ ك٢ حُز٘ي رظ٣ٜٞش كخُظٚ ُِٝؿٜخ

٣وٍٞ ًَٝؿٔظخى إٔ ُي٣ٚ ٓلاف ك٢ كُٞطٚ ٟيٛخ ٝ أٗٚ . طئػَػ٠ِ ُٝؿٜخ ٝ أٜٗخ ٣ٌٖٔ إٔ ٌُُي طٌٕٞ لا ٣ٔخػيس

ػْ ٣َ٘ف ًَٝؿٔظخى ٓخ . ٤ٓٔظويّ ٌٛح حُٔلاف ك٢ كخُش حٜٗخ ُْ طو٘غ ُٝؿٜخ ُٔٔخف ُٚ إٔ ٣لظلع رؼِٔٚ ك٢ حُز٘ي

 .٣ؼ٤٘ٚ

He tells her that she had signed a bond in order to get the money from him on 

credit. It had been necessary for her to have the bond signed by somebody who 

could stand surety for her for the repayment of the loan. She had said that her 

father would stand surety for her and that she would send the bond to her father for 

his signature. After a few days she had given the bond to Krogstad with her father's 

signature. However, Krogstad had discovered a disparity in the bond. 

ًٝخٕ ٖٓ ح١ٍَٝ٠ُ ُٜخ حٕ ٣ٌٕٞ حُٔ٘ي حُٔٞهغ . ٣وزَٛخ أٜٗخ هي ٝهؼض ٓ٘يح ُِلٍٜٞ ػ٠ِ حُٔخٍ ٓ٘ٚ ػ٠ِ حلاثظٔخٕ

هخُض إٔ أرخٛخ ٤ٓوق ٟخٖٓ ُٜخ ٝ أٜٗخ ٓظََٓ . ٖٓ هزَ ٗوٚ ٓخ ح١ٌُ ٣ٌٖٔ إٔ ٣وق ٟخٖٓ ُٜخ ُيكغ حُوَٝ

ٝٓغ ًُي، حًظ٘ق ًَٝؿٔظخى . رؼي أ٣خّ ه٤ِِش أػطض حُٔ٘ي ا٠ُ ًَٝؿٔظخى رظٞه٤غ أر٤ٜخ. حُٔ٘ي ا٠ُ أر٤ٜخ ُظٞه٤ؼٚ

 .طلخٝطخ ك٢ حُٔ٘ي

The date on which her father was supposed to have signed the bond as surety for 

her was the 2nd October, but her father had died four days earlier, on the 29th 



September. How could a dead man have signed the document? asks Krogstnd He 

then says that the obvious explanation for this disparity is that she herself had 

signed for her father. Nora admits that she had signed for her father. Krogstad tells 

her that in signing for her father she had been guilty of forgery which is a criminal 

act. 

حُظخ٣ٍن ح١ٌُ ًخٕ ٖٓ حُٔلظَٝ حٕ ٣ٞهؼٚ أرٞٛخ ػ٠ِ حُٔ٘ي ٠ًٔخٕ ُٜخ ًخٕ ك٢ حُؼخ٢ٗ ٖٓ أًظٞرَ، ٌُٖٝ أرخٛخ هي 

٣ٔؤٍ ًَٝؿٔظخى، ٤ًق ٣ٌٖٔ َُؿَ ٤ٓض إٔ ٣ٞهغ حُٞػ٤وش؟ ػْ ٣وٍٞ إٔ .  ٖٓ ٓزظٔز18َٓخص هزَ أٍرؼش أ٣خّ، ك٢ 

٣وزَٛخ . طؼظَف ٍٗٞح أٜٗخ ٝهؼض ػٖ أرخٛخ. حُظل٤َٔ حُٞحٟق ٌُٜح حُظلخٝص ٛٞ أٜٗخ ر٘لٜٔخ ٝهؼض ػٖ أرخٛخ

 .ًَٝؿٔظخى إٔ ك٢ حُظٞه٤غ ػٖ أرخٛخ حٜٗخ ًخٗض ٌٓٗزش رخُظ٣َِٝ ح١ٌُ ٛٞ ػَٔ اؿَح٢ٓ

Nora says that her father had been seriously ill at the time and that she had not 

thought it proper to send the document to him for his signature. As Krogstad had 

demanded a surety for the loan, she had herself signed for her father. Krogstad says 

that she had been guilty of fraud. Nora says that she had badly needed the money 

because her husband was critically ill at the time and had to be taken away to a 

warm climate. Krogstad says that she does not seem to realize the gravity of her 

offence. 

. طوٍٞ ٍٗٞح إٔ أرخٛخ ًخٕ ٣َٓٞ ؿيح ك٢ ًحى حُٞهض ٝ أٜٗخ ُْ طؼظوي حٗٚ ٖٓ حُٔ٘خٓذ لإٍٓخٍ حُٞػ٤وش ا٤ُٚ ُظٞه٤ؼٚ

. ٣وٍٞ ًَٝؿٔظخى أٜٗخ ًخٗض ٌٓٗزش ك٢ حلاكظ٤خٍ. ر٤٘ٔخ ١ِذ ًَٝؿٔظخى ًلخُش ُِوَٝ، حٜٗخ ر٘لٜٔخ ٝهؼض ػٖ أرخٛخ

طوٍٞ ٍٗٞح أٜٗخ هي حكظخؿض ُِٔخٍ ؿيح لإٔ ُٝؿٜخ ًخٕ ٣َٓٞ رلخُٚ هط٤َس ك٢ ًحى حُٞهض ٝ ًخٕ ٣ـذ إٔ ٣ئهٌ رؼ٤يح 

٣وٍٞ ًَٝؿٔظخى أٜٗخ لا طزيٝ طيٍى هطٍٞس ؿ٣َٔظٜخ. ا٠ُ ٓ٘خم ىحكت . 

He then tells her that he himself had been guilty at one time of an act of forgery and 

that he had suffered heavily for having been guilty of it. He goes on to say that in the 

eyes of the law forgery is a serious crime. Nora says that no law can be so unjust as 

to ignore the motives and circumstances behind a criminal act. If her intention in 

forging her father's signature had been to save her husband's life with the money 

that she wanted as a loan, no law can punish her. 

٣ٔظَٔ ُوٍٞ إٔ ك٢ ٗظَ . ػْ ٣وزَٛخ أٗٚ ر٘لٔٚ ًخٕ ٌٓٗذ ٣ٞٓخ ٓخ ُؼَٔ ط٣َِٝ ٝ أٗٚ ػخ٠ٗ ر٘يس لأٗٚ ًخٕ ٌٓٗزخ رٚ

 .حُوخٕٗٞ حُظ٣َِٝ ؿ٣َٔش هط٤َس

اًح ٤ٗظٜخ . طوٍٞ ٍٗٞح إٔ لا ٣ٌٖٔ حُوخٕٗٞ إٔ ٣ٌٕٞ ظخُٔخ ؿيح ًُٝي ُظـخَٛ حُيٝحكغ ٝ حُظَٝف ٍٝحء حُؼَٔ حلإؿَح٢ٓ

 .ك٢ ط٣َِٝ طٞه٤غ أر٤ٜخ ًخٕ لإٗوخً ك٤خس ُٝؿٜخ رخُٔخٍ ح١ٌُ أٍحىطٚ ًوَٝ، لا ٣ٌٖٔ حُوخٕٗٞ إٔ ٣ؼخهزٜخ

Krogstad says that the law fakes no account of motives, and that a crime remains a 

crime no matter what the motive behind it. Krogstad then says that the choice is 

hers to make. Either she should prevail upon her husband to let him retain his post 

in the bank, or he would make a public disclosure of her crime of forgery. Krogstad 

then goes away. 

٣وٍٞ ًَٝؿٔظخى إٔ حُوخٕٗٞ لا ٣ِ٣ق أ١ كٔخد ٖٓ حُيٝحكغ، ٝ إٔ حُـ٣َٔش طزو٠ ؿ٣َٔش رـٞ حُ٘ظَ ػٖ حُيحكغ 

آخ أٜٗخ ٣٘زـ٢ إٔ طٔٞى ػ٠ِ ُٝؿٜخ ُٔٔخف ُٚ إٔ ٣لظلع . ػْ ٣وٍٞ ًَٝؿٔظخى إٔ حلاهظ٤خٍ ٌِٜٓخ ُِؼَٔ. ٍٝحء ًُي

ػْ ٣ٌٛذ ًَٝؿٔظخى رؼ٤يح. رٞظ٤لظٚ ك٢ حُز٘ي، أٝ ٤ٓؼِٖ اك٘خء ؿ٣َٔظٜخ ُِظ٣َِٝ .  

Nora, Mentally Disturbed 

 

Nora is now feeling much disturbed mentally. When her children come again to play 

with her, she sends them away because she is feeling very upset on account of the 

threat which Krogstad has given her. She tries to get busy with the Christmas tree 

which she has yet to decorate for the evening's celebration. But Krogstad's threat 

keeps coming to her mind and making her feel uneasy. 



ػ٘يٓخ ٣ؼٞى أ١لخُٜخ ُِؼذ ٓؼٜخ، طَِْٜٓ رؼ٤يح لأٜٗخ ط٘ؼَ رخلاِٗػخؽ ؿيح رٔزذ . ط٘ؼَ ٍٗٞح ح٥ٕ روِن ًؼ٤َح ػو٤ِخ

 .حُظٜي٣ي ح١ٌُ أػطخٙ ًَٝؿٔظخى ُٜخ

ٌُٖ طٜي٣ي ًَٝؿٔظخى ٣ٞحَٛ . طلخٍٝ ُظَٜع حُؼَٔ ر٘ـَس ػ٤ي ح٤ُٔلاى حُظ٢ ُي٣ٜخ كظ٠ ط٣ِٜ٘خ لاكظلخٍ حُٔٔخء

 .حُٔـ٢ء ك٢ ػوِٜخ ٣ٝـؼِٜخ ط٘ؼَ رؼيّ حلاٍط٤خف

Nora, Scolded by Helmer for Telling a Lie 

 ٝرن َِٛٔ ٍٗٞح ٌٌُرٜخ

Helmer now returns home and asks if anybody had come to see him or her. Nora 

tells a lie, saying that nobody had come. Helmer says that he had just seen Krogstad 

leaving their house. Nora then admits that Krogstad had come and had remained 

with her in the house for a minute or so. Helmer asks if Krogstad had sought her 

help in connection with his post in the bank. 

. طوزَٙ ٍٗٞح ًٌرش، طوٍٞ إٔ لا أكي ؿخء. ٣َؿغ حلإ ٤َِٛٔ ُِز٤ض ٝ ٣ٔؤٍ اًح ًخٕ ٛ٘خى أكي ؿخء َُإ٣ظٚ أٝ َُإ٣ظٜخ

ػْ طؼظَف ٍٗٞح إٔ ًَٝؿٔظخى هي ؿخء ٝ رو٢ ٓؼٜخ ك٢ حُز٤ض ُيه٤وش . ٣وٍٞ ٤َِٛٔ أٗٚ كو٢ ٍأٟ ًَٝؿٔظخى ٣ظَى ر٤ظْٜ

٣ٔؤٍ ٤َِٛٔ اًح هي ١ِذ ًَٝؿٔظخى ٓٔخػيطٜخ روٜٞٙ ٝظ٤لظٚ ك٢ حُز٘ي. أٝ ٗلٞ ًُي . 

Nora admits that this was the case. Helmer mildly scolds Nora for having talked to 

an undesirable man like Krogstad. He also scolds her for having told him a lie by 

having said that nobody had come to the house in his absence. However, he also 

begins to fondle Nora in order to show that he is not very annoyed with her. Helmer 

then gets busy with his official papers while Nora gets busy with the Christmas tree. 

أ٠٣خ . ٣ٞرن ٤َِٛٔ ٍٗٞح ه٤ِلا ُظٌِْ ٓغ ٍؿَ ؿ٤َ َٓؿٞد رٚ ٓؼَ ًَٝؿٔظخى. طؼظَف ٍٗٞح إٔ ٌٛٙ ًخٗض حُو٤٠ش

ٝٓغ ًُي، أ٠٣خ ٣زيأ ك٢ ٓلا١لش ٍٗٞح لإظٜخٍ أٗٚ . ٣ٞروٜخ لأهزخٍٙ ًٌرش روٍٞ إٔ لا أكي هي ؿخء ا٠ُ حُز٤ض ك٢ ؿ٤خرٚ

ػْ ٣ٜزق ٤َِٛٔ ٓ٘ـٍٞ رؤٍٝحهٚ ح٤َُٔٓش ر٤٘ٔخ طٜزق ٍٗٞح ٓ٘ـُٞش ر٘ـَس ػ٤ي ح٤ُٔلاى. ؿ٤َ ٓظ٠خ٣ن ؿيح ٜٓ٘خ . 

Helmer's Strong condemnation of Krogstad's Character  

 اىحٗش ٤َِٛٔ حُو٣ٞش ُ٘و٤ٜش ًَٝؿٔظخى

After a brief pause, Nora speaks to Helmer and asks him what kind of dress she 

should wear for the fancy-dress ball which is to be held the next evening in their 

neighbors' apartment upstairs. He replies that he would think over the matter and 

let her know what kind of a costume she should wear for the purpose. She then asks 

Helmer what offence Krogstad had been guilty of and why Krogstad's post at the 

bank is now in danger. 

رؼي ٝهلش ه٤َٜس، طظليع ٍٗٞح ح٠ُ ٤َِٛٔ ٝ طٔؤُٚ ح١ ٗٞع ٖٓ حُلٔخط٤ٖ ح١ٌُ ٣٘زـ٢ إٔ طِزٔٚ ُؼٞد حُظ١ٌَ٘ ح١ٌُ 

٣ـ٤ذ أٗٚ ٤ٓلٌَ ك٢ حُٔٔؤُش ٝ ىػٜخ ٣ؼَف ٓخ ٗٞع. ٤ٓؼوي حُٔٔخء حُوخىّ ك٢ ٗوش ؿ٤َحْٜٗ ك٢ حُطخرن حُؼ١ِٞ ح١ُِ  

ػْ طٔؤٍ ٤َِٛٔ ٓخ٢ٛ ؿ٣َٔش ًَٝؿٔظخى حُظ٢ ًخٕ ٌٓٗزخ ك٤ٜخ ٝ ُٔخًح ٝظ٤لش . ح١ٌُ ٣٘زـ٢ إٔ طِزٔٚ ٌُٜح حُـَٝ

 .ًَٝؿٔظخى ك٢ حُز٘ي ح٥ٕ ك٢ هطَ

Helmer replies that Krogstad had been guilty of forgery which was a very serious 

offence. Nora says that Krogstad had perhaps been compelled to commit forgery by 

circumstances over which he had no control. Helmer says that it might be so and 

that he would not like to punish a man to the extent of dismissing him from the bank 

just because he had been guilty of one single offence. 

طوٍٞ ٍٗٞح إٔ ًَٝؿٔظخى ٍرٔخ أؿزَ . ٣ـ٤ذ ٤َِٛٔ إٔ ًَٝؿٔظخى ًخٕ ٌٓٗذ ك٢ حُظ٣َِٝ ح١ٌُ ًخٕ ؿ٣َٔش هط٤َس ؿيح

٣وٍٞ ٤َِٛٔ أٗٚ هي ٣ٌٕٞ ٌُُي ٝ أٗٚ لا ٣لذ ٓؼخهزش . إٔ ٣َطٌذ حُظ٣َِٝ رخُظَٝف حُظ٢ ػ٤ِٚ ُْ ٣ٌٖ ُي٣ٚ أ١ ٤ٓطَس

 .ٍؿَ ا٠ُ كي ١َىٙ ٖٓ حُز٘ي ُٔـَى أٗٚ ًخٕ ٌٓٗذ ك٢ ؿ٣َٔش ٝحكيس

Nora feels happy to hear this, but Helmer goes on to say that not only had Krogstad 

committed an offence but that he had escaped the punishment for that offence by 

means of a cunning trick. It was the use of this trickery which showed Krogstad to 

be a morally depraved person. Helmer then goes on to express his views about the 



evil effect which such a man would be exercising upon his family. If a man has a 

crime on his conscience, he would always be telling lies and putting on false 

appearances. 

ط٘ؼَ ٍٗٞح رخُٔؼخىس ُٔٔخع ٌٛح، ٌُٖٝ ٤َِٛٔ ٣ٔظَٔ ُوٍٞ إٔ ٤ُْ كو٢ هي ًَٝؿٔظخى حٍطٌذ ؿ٣َٔش ٌُٖٝ أٗٚ هي 

ًخٕ حٓظويحّ ٌٛح حُويحع ح١ٌُ أظَٜ ًَٝؿٔظخى ٤ٌُٕٞ . ٗـخ ٖٓ حُؼوٞرش ػ٠ِ طِي حُـ٣َٔش رٞحٓطش ك٤ِش ٓخًَس

ػْ ٣ٔظَٔ ٤َِٛٔ ُِظؼز٤َ ػٖ ٝؿٜش ٗظَس كٍٞ طؤػ٤َ حَُ٘ أ١ ٓؼَ ٌٛح حَُؿَ ٤ٓٔخٍٓٚ ػ٠ِ . ٗوٜخ ٓ٘لَكخ أهلاه٤خ

اًح حَُؿَ ُي٣ٚ ؿ٣َٔش ك٢ ٤َٟٔٙ، حٗٚ ىحثٔخ ٤ٓوٍٞ حلأًخ٣ًذ ٝ ٣يكؼٚ ح٠ُ حُٔظخَٛ حُوخ١جش. ػخثِظٚ . 

Such a man would spread disease and infection all over his household. Such a man 

would be an evil influence on his children because the house of such a man would be 

full of evil germs. Helmer says that he finds it impossible to work with a man like 

Krogstad and that he would feel literally sick in that man's presence. Helmer then 

goes into his study. Helmer's attitude clearly shows to Nora that he is bent upon 

dismissing Krogstad. 

ٓؼَ ٌٛح حَُؿَ ٤ٌٕٓٞ ُٚ طؤػ٤َ حَُ٘ ػ٠ِ أ١لخُٚ . ٓؼَ ٌٛح حَُؿَ ٤َٓ٘٘ حَُٔٝ ٝ حُؼيٟٝ ك٢ ًَ أٗلخء أَٓطٚ

٣وٍٞ ٤َِٛٔ أٗٚ ٣ـيٙ ٓٔظل٤َ ُِؼَٔ ٓغ ٍؿَ ٓؼَ . لإٔ ر٤ض ٓؼَ ٌٛح حَُؿَ ٤ٌٕٓٞ ٓٔظِت رخُـَحػ٤ْ ح٣ََُ٘س

٣ظَٜ ٓٞهق ٤َِٛٔ . ٤َِٛٔ ػْ ٣يهَ ك٢ ىٍحٓظٚ. ًَٝؿٔظخى ٝ أٗٚ ٤ٓ٘ؼَ كَك٤خ ٣َٓٞ ك٢ ٝؿٞى ًُي حَُؿَ

 .رٟٞٞف ا٠ُ ٍٗٞح أٗٚ ٣ؼٌق ػ٠ِ ١َى ًَٝؿٔظخى

Nora's Torturing Thoughts - حلأكٌخٍ حُٔؼٌرش ٍُ٘ٞح 

 

Nora is now feeling terribly upset. Not only has she failed to save Krogstad's job for 

him, but she has been told by Helmer that a person with a crime on his conscience is 

sure to exercise an evil influence upon his children. Helmer 's words are now ringing 

in her ears and she asks herself if she too is unconsciously exercising an evil 

influence upon her children because she, like Krogstad , has been guilty of a 

criminal act. 

٤ُْ كو٢ حٜٗخ كِ٘ض ك٢ اٗوخً ػَٔ ًَٝؿٔظخى ُٚ، ٌُٖٝ ٤َِٛٔ أهزَٛخ ًحى . ط٘ؼَ ٍٗٞح ح٥ٕ رخلاِٗػخؽ ُِـخ٣ش

طظَىى ًِٔخص ٤َِٛٔ ك٢ آًحٜٗخ ح٥ٕ ٝ . حُ٘وٚ حٍطٌذ ؿ٣َٔش ػ٠ِ ٤َٟٔٙ ٓظؤًي ُٔٔخٍٓش طؤػ٤َ حَُ٘ ػ٠ِ أ١لخُٚ

طٔؤٍ ٗلٜٔخ اًح ًخٗض أ٠٣خ طٔخٍّ رلا ٝػ٢ طؤػ٤َ حَُ٘ ػ٠ِ أ١لخُٜخ لأٜٗخ، ٓؼَ ًَٝؿٔظخى، ًخٗض ٌٓٗزش ك٢ ػَٔ 

 .اؿَح٢ٓ

Indeed, the thought terrifies her and in a brief soliloquy she expresses the state of 

her mind thus: 'Corrupt my children? Poison my home? It's not true! It could 

never, never be true l' In other words, she is now torn by a conflict. Far from having 

been able to help Krogstad, she is herself faced with a dilemma. She now does not 

think it proper even to let her children come near her. 

أكٔي أ١لخ٢ُ؟ حْٓٔ ر٤ظ٢؟ اٗٚ ؿ٤َ : رخُطزغ، حُلٌَس طَػزٜخ ٝ ك٢ ٓ٘خؿخس ه٤َٜس طؼزَ ػٖ كخُش ػوِٜخ ٝرخُظخ٢ُ

رؼ٤ي ػٖ حٜٗخ ًخٗض هخىٍس إٔ طٔخػي . لا ٣ٌٖٔ أريح، ُٖ ٣ٌٕٞ ٛل٤لخ رؼزخٍس أهَٟ، حٜٗخ طظِٔم ح٥ٕ رخُِ٘حع! كو٤و٢

لا طؼظويٙ ٓ٘خٓذ ح٥ٕ كظ٠ ُٔٔخف لأ١لخُٜخ إٔ ٣وظَرٞح هَرٜخ. ًَٝؿٔظخى، حٜٗخ ر٘لٜٔخ طٞحؿٚ ١ٍٝش . 

When the maidservant asks Nora if she should bring the children, Nora replies that 

the children should be asked to stay with their Nurse and should not be allowed to 

come to her. Helmer's words have thus produced a profoundly disturbing effect 

upon her. 

ػ٘يٓخ طٔؤٍ حُوخىٓش ٍٗٞح اًح ٣٘زـ٢ إٔ طل٠َ حلأ١لخٍ، طـ٤ذ ٍٗٞح إٔ حلأ١لخٍ ٣ـذ إٔ ٣طِذ ْٜٓ٘ حُزوخء ٓغ 

ٝرخُظخ٢ُ ًِٔخص ٤َِٛٔ حٗظؾ طؤػ٤َ ِٓػؾ ر٘يس ػ٤ِٜخ. َٟٓٔظْٜ ٝ لا ٣ـذ إٔ ٣ٔٔق ُْٜ إٔ ٣ـ٤جٞح ا٤ُٜخ . 

 

\\ 



 

  ُوٜش َٓٔك٤ش ر٤ض حُي٤ُٓش حُلَٜ حلأٍٝ هِٚ

A Doll's House" ACT TWO  

حُلَٜ حُؼخ٢ٗ.. ر٤ض حُي٤ٓش  

 

Nora in a Terrible Fix 

 

 

It is Christmas day. Nora continues to be in a deeply disturbed state of mind. When 

the Nurse, who had been asked to bring the box containing her fancy-dress 

costumes, comes with the box, Nora asks her about the children. The Nurse replies 

that they are playing with their Christmas toys but that they have been asking for 

their mummy 

 

ُٔخ طـ٢ حَُٟٔٔش هي ١ِزض طـ٤ذ حُٜ٘يٝم ح٢ُِ ك٤ٚ . طٔظَٔ ٍٗٞح ك٢ كخُش ٠ٓطَرش ك٢ ػوِٜخ. اٗٚ ٣ّٞ ح٣ٌَُْٔٔ

 (ح٣ٌَُْٔٔ)طَى حَُٟٔٔش حْٜٗ ٣ِؼزٕٞ رِؼذ ػ٤ي ٤ٓلاىْٛ . رخُٜ٘يٝم طٔؤُٜخ ٍٗٞح ػٖ حُؼ٤خٍ. أ٣ُخءٛخ حُظ٣ٌَ٘ش

 ): ٌُٖ ًخٗٞح ٣ٔؤُٕٞ ػٖ أْٜٓ

 

Nora says that from now onwards she would not be able to spend as much time with 

the children as she had been doing previously. When the Nurse has gone and Nora is 

alone, she again begins to feel troubled by all sorts of doubts. Krogstad had 

threatened her with a disclosure of her criminal act of forgery, and Helmer has 

made her feel that her influence on her own children would be pernicious. (Of 

course, Helmer does not know in the least that Nora had been guilty of forgery. 

 

 

ُٔخ ٍحكض حَُٟٔٔش ٍٝٗٞح . ٍٗٞح طوٍٞ حٗٚ ٖٓ حلإ ٝٛخػي حٜٗخ لاُّ طو٢٠ ٝهض أًؼَ ٓغ ػ٤خُٜخ ١ُ ٓخ ًخٗض هزَ

ٛيىٛخ ًَٝؿٔظخى ربك٘خء ػِٜٔخ حلإؿَح٢ٓ ُظ٣َِٝ، ٝكٜٔٔخ . ٝك٤يس ، طزيح طلْ ر٘ؼٍٞ ِٓػؾ رٌَ أٗٞحع حٌُ٘ٞى

١زؼًخ ٤َِٛٔ ٓخ ٣ؼَف أريح حٕ ٍٗٞح ًخٗض ٌٓٗزش ك٢ حُظ٣َِٝ)٤َِٛٔ رظؤػ٤َٛخ ػ٠ِ ػ٤خُٜخ ٍحف ٣ٌٕٞ ٟخٍ    

 

 

He does not even know that she had borrowed money from Krogstad. He has been 

under the impression that she bad got the money for the trip to Italy from her 

father. Nora had never told Helmer about the loan or about the person from whom 

she had taken the loan or anything about her forging her father's signature). 

Indeed, Nora is now feeling tortured by her thoughts about Krogstad's threat and 

even more so about her criminal act and her influence upon her children. 

 

 

ٓخ ػِٔض . ًخٕ طلض حٗطزخع حٜٗخ ٤ٓجش كِٜض حُٔخٍ لإ٣طخ٤ُخ ٖٓ أرٞٛخ. كظ٠ حٗٚ ٓخ ٣ي١ٍ حٜٗخ طِٔلض ٖٓ ًَٝؿٔظخى

ك٢  (.ٍٗٞح أريح ٤َِٛٔ ػٖ حُوَٝ حٝ ػٖ حُ٘وٚ ح٢ُِ أهٌص ٓ٘ٚ حُوَٝ حٝ ح١ ٢ٗ ػٖ ط٣َِٝ طٞه٤غ أرٞٛخ

حُٞحهغ، طلْ ٍٗٞح حُل٤ٖ رؼٌحد أكٌخٍٛخ ػٖ طٜي٣ي ًَٝؿٔظخى ٝكظ٠ حًؼَ ٖٓ ًٌح ػٖ ػِٜٔخ حلإؿَح٢ٓ ٝطؤػ٤َٛخ 

 .ػ٠ِ ػ٤خُٜخ

 

 

 



 

5ٝحُوٜش حلإ ك٢ حُٔلخَٟس . أٗخ ًِٔض ٖٓ ك٤غ طٞهلض ٤ٛلخ حُؼ٤َٔ كٞم   

  ..حُظٌِٔش

 

Lecture 5 

 

 

 Helmer 's Rejection of Nora's Recommendation ٍكٞ ٤َِٛٔ ُظ٤ٛٞش ٍٗٞح

Nora now takes up with Helmer the case of Krogstad. She had already spoken to 

him on Krogstad's behalf but he had told her that he could not do anything for that 

man. Now once again she appeals to him to let Krogstad keep his job at the bank. 

Helmer says that he is going to give Krogstad's job to Mrs. Linde. Nora suggests 

that he should keep Krogstad in his post and dismiss some other clerk in the office 

in order to accommodate Mrs. Linde. 

 

طٌِٔض ٓؼٚ رخُلؼَ ػ٠ِ طخ٤٣ٔي ًَٝؿٔظخى ٌُ٘ٚ هي حٔهزَٛخ حٔٗٚ ٓخ ًخٕ . ط٘خُٝض حلإ ٍٗٞح ٓغ ٤َِٛٔ ػٖ كخُش ًَٝؿٔظخى

٣وٍٞ . ح٥ٕ َٓس ػخ٤ٗش ط٘خٗيٙ حٕٔ ٣ٔٔق ٌَُٝؿٔظخى حٕٔ ٣لظلع رؼِٔٚ ك٢ حُز٘ي. ٖٓ حٌُٖٔٔ ١ٞٔ٣ ٢ٗ ٌُحى حَُؿَ

طوظَف ٍٗٞح حٔٗٚ لاُّ حٕٔ ٣زو٢ ًَٝؿٔظخى ك٢ ٝظ٤لظٚ ٝ ٣طَى رؼٞ . ٤َِٛٔ حٔٗٚ ٍحف ٣ؼط٢ ػَٔ ًَٝؿٔظخى ُِٔيحّ ٤ُ٘ي

ظل٤ٖ ح٥ه٣َٖ ك٢ حٌُٔظذ ػ٘خٕ حٓظ٤ؼخد حُٔيحّ ٤ُ٘ي ٔٞ  .حُٔ

 

Helmer says that she should not persist in her suggestion because it is simply 

impossible for him to keep Krogstad in the bank. Nora says that, in case Krogstad is 

dismissed, he might spread false propaganda against him and her and thus bring 

both of them into disrepute. She recalls the case of her father who had been made 

the victim of much malicious propaganda and who would really have found himself 

in trouble if Helmer had not come to his rescue. Helmer says that there is a good 

deal of difference between his own case and her father's case. 

 

طوٍٞ ٍٗٞح حٕٔ، . ٣وٍٞ ٤َِٛٔ حٜٔٗخ ٓٞ لاُّ حٕٔ طٔظَٔ ك٢ حهظَحكٜخ لأٗٚ ٓٔظل٤َ رزٔخ١ش ُٚ ٣و٢ِ ًَٝؿٔظخى ك٢ حُز٘ي

طظًٌَ كخُش حٔر٤ٜخ ح٢ُِ ًخٕ . حًٕح ١َى ًَٝؿٔظخى، ٣ٌٖٔ ٣َ٘٘ حُيػخ٣ش ح٣ُِٔلش ٟيْٛ ٝ رخُظخ٢ُ ٣ـِذ ُْٜ ٓٞء حُٔٔؼش

٣وٍٞ ٤َِٛٔ حٕٔ ٛ٘خى . ٟل٤ش حُيػخ٣ش حُوز٤ؼش حٌُؼ٤َس ٝ ح٢ُِ كؼلا ٍحف ٣لاه٢ ٗلٔٚ ك٢ ١ٍٝش حًٕح ٓخ ؿخ ٤َِٛٔ ٣٘وٌٙ

 .حهظلاف ًؼ٤َ ر٤ٖ كخُظٚ ٝ كخُش أرٞٛخ

 

 

Her father's professional conduct had not been entirely above suspicion, while his 

professional conduct is beyond reproach. He says that he wants to maintain his good 

reputation and that he is not going to keep Krogstad in the bank no matter what 

Krogstad does, especially because he has already made it known that he is going to 

remove Krogstad from the bank. He goes on to say that he does not want people at 

the bank to think that he can be influenced by his wife in his official decisions. 

 

٣وٍٞ حٔٗٚ ٣زـ٠ . ِٓٞى حٔرٞٛخ ح٢ُٜ٘ٔ ٓخ ًخٕ كٞم حُ٘زٜخص طٔخٓخ، ر٤٘ٔخ ٣ٌٕٞ ًِٓٞٚ ح٢ُٜ٘ٔ كٞم ٓٔظٟٞ حُ٘زٜخص

٣لخكع ػ٠ِ ٓٔؼظٚ حُـ٤يس ٝ حٔٗٚ ٓخ ٍحف ٣و٢ِ ًَٝؿٔظخى ك٢ حُز٘ي رـٞ حُ٘ظَ ػٔخ ٣ؼِٔٚ ًَٝؿٔظخى، هٜٞٛخ لأٗٚ 

٣ٝٔظَٔ ُوٍٞ حٔٗٚ ٓخ ٣زـ٠ حُ٘خّ ك٢ حُز٘ي لاػظوخى حٔٗٚ ٣ٌٖٔ . رخُلؼَ ٛ٘غ َٜٗس ٝحٔٗٚ ٍحف ٣طَى ًَٝؿٔظخى ٖٓ حُز٘ي

 .حٕٔ ٣ظخٔػَ رِٝؿظٚ ك٢ هَحٍحطٚ ح٤َُٔٓش



The Order or Dismissal Against Krogstad 

He then tells her that there is another reason also why he has decided to dismiss 

Krogstad.He could have perhaps overlooked Krogstad's past record, but Krogstad 

has made a nuisance of himself to him at the bank in another way. He and Krogstad 

had been intimate friends at school, and Krogstad now embarrasses him by 

speaking to him always in a familiar manner. 

 

 

٣ٌٖٔ إٔ ٣ٌٕٞ ٍرٔخ ٣ظـخ٠ٟ ػٖ ٓـَ ًَٝؿٔظخى . ػْ ٣ؼِٜٔخ حٗٚ ك٤ٚ ٓزذ ػخ٢ٗ رٜي ٤ُٖ حٗٚ هٍَ ٣طَى ًَٝؿٔظخى

٤َِٛٔ ٝ ًَٝؿٔظخى ًخٗخ أٛيهخء ه٣َز٤ٖ ك٢ . حُٔخرن، ٌُٖٝ ًَٝؿٔظخى هي ٓزذ اُػخؽ ُٚ ك٢ حُز٘ي رط٣َوش أهَٟ

 .حُٔيٍٓش، ٝ ح٥ٕ ًَٝؿٔظخى ٣لَؿٚ رخُظٌِْ ٓؼٚ ىحثٔخ رط٣َوش ٓؤُٞكش

 

 

Krogstad has a tendency to speak to him like an equal, addressing him by his 

Christian name and trying to show that he is intimate with him. This position is not 

tolerable to him, says Helmer. Nora says that, if Helmer resents Krogstad's familiar 

manner of speaking to him, it only shows that Helmer is a petty-minded man. 

Helmer feels much offended at being called a petty-minded man and says that he 

would put an end to this whole affair by immediately sending the order of dismissal 

to Krogstad. 

 

 

٣وٍٞ ٤َِٛٔ، ػ٘ي ًَٝؿٔظخى ٤َٓ ُِظٌِْ ٓؼٚ ًٝؤٗٚ ػ٠ِ هيّ حُٔٔخٝحس، ٣ٌِٝٔٚ رخٓٔٚ حلأٍٝ ٝ ٓلخُٝش اظٜخٍ أٗٚ 

طوٍٞ ٍٗٞح أٗٚ، اًح ط٠خ٣ن ٤َِٛٔ رط٣َوش . ٌٛح حُٟٞغ ٓٞ ٓوزٍٞ ػ٘يٙ . (أٝ حُو٣َذ حلاٗظ٤ٔ٤ض ٣ؼ٢٘)ٛي٣وش حُل٤ْٔ 

٣٘ؼَ ٤َِٛٔ رخلإٛخٗش ًؼ٤َح ك٢ ط٤ٔٔش حَُؿَ . ًَٝؿٔظخى حُٔؤُٞكش ُِظٌِْ ٓؼٚ، ٣زخٕ إٔ ٤َِٛٔ ٍؿَ ٤ٟن حلأكن كو٢

ح٤٠ُن حلأكن ٝ ٣وٍٞ حٗٚ ٍحف ٣ل٢ كي ٜٗخ٣ش ٌُٜٙ حُو٤٠ش رخٌُخَٓ ػٖ ٣َ١ن آٍخٍ أَٓ حُلَٜ كٍٞح ا٠ُ 

 .ًَٝؿٔظخى

 

 

He then summons the maidservant and asks her to send somebody to Krogstad's 

house in order to deliver a letter to him. He hands over to the maid-servant the 

order of Krogstad's dismissal in spite of Nora's appeals to him not to do so. He tells 

Nora that he fully understands her anxiety, that he knows that her anxiety is due to 

her love for him, but that he cannot change his decision to dismiss Krogstad. 

 

٣ِْٔ ا٠ُ حُوخىٓش حَٓ كَٜ ًَٝؿٔظخى . ػْ ٗخىٟ حُويحٓش ٝ ١ِذ ٜٓ٘خ طََٓ أكي ُز٤ض ًَٝؿٔظخى ُظ٤ِْٔ هطخد ُٚ

٣وٍٞ ٍُ٘ٞح أٗٚ ٣لْٜ طٔخٓخ هِوٜخ، ٝأٗٚ ٣ؼَف إٔ هِوٜخ رٔزذ كزٜخ ُٚ، . رخَُؿْ ٖٓ ٗيحءحص ٍٗٞح ا٤ُٚ ػيّ حُو٤خّ رٌُي

 .ٌُٝ٘ٚ ٓخ ٣ويٍ ٣ـ٤َ هَحٍٙ رطَى ًَٝؿٔظخى

 

 

---- 

 Helmer Ignorant of the Real Situation ٣ـَٜ ٤َِٛٔ حُٟٞغ حُلو٤و٢-

 

Actually, of course, Helmer does not know the true reason for Nora's anxiety in this 

matter. Nora is worried because Krogstad had given her a threat that he would 

disclose her criminal act of forgery. But Helmer is under the impression that Nora is 



feeling worried because Krogstad, after receiving the order of dismissal, would 

begin to spread false and malicious propaganda against Helmer. 

 

 

هِن ٍٗٞح رٔزذ ًَٝؿٔظخى هي . ك٢ حُٞحهغ، رخُطزغ، لا ٣ؼَف ٤َِٛٔ حُٔزذ حُلو٤و٢ ُوِن ٍٗٞح ك٢ ٌٛٙ حُٔٔؤُش

ٌُٖ ٤َِٛٔ طلض حٗطزخع إٔ ٍٗٞح ط٘ؼَ رخُوِن رٔزذ . أػطخٛخ طٜي٣يح ٝحٗٚ ٍحف ٣ٌ٘ق ػِٜٔخ حلإؿَح٢ٓ ُظ٣َِٝ

 .ًَٝؿٔظخى، رؼي حٓظلاّ أَٓ حُلَٜ، ٤ٓزيأ ك٢ َٗ٘ حُيػخ٣ش حُوخ١جش ٝ حُوز٤ؼش ٟي ٤َِٛٔ

 

 

Having this impression, Helmer now tells Nora that he has enough strength to face 

whatever happens and that he is man enough to take everything upon himself. Now 

there is an irony in this situation. Helmer means that -he has courage enough to face 

all the consequences of his action in dismissing Krogstad. 

 

حٓظلاى ٌٛح حلاٗطزخع، ح٥ٕ ٤َِٛٔ ٣وزَ ٍٗٞح إٔ ُي٣ٚ هٞس ًخك٤ش ُٔٞحؿٜش ًَ ٓخ ٣ليع ٝ ٝحٗٚ ٍؿَ رٔخ ك٤ٚ حٌُلخ٣ش 

٣ؼ٢٘ ٤َِٛٔ إٔ ػ٘يٙ ٗـخػش ريٍؿش ًخك٤ش ُٔٞحؿٜش . ح٥ٕ ٛ٘خى ٓو٣َش ك٢ ٌٛح حُٟٞغ. ٤ُؤهٌ ًَ ٢ٗء ػ٠ِ ػخطوٚ

 .ًَ ػٞحهذ ػِٔٚ ك٢ ١َى ًَٝؿٔظخى

 

But Nora takes him to mean that, in case anything happens to her, Helmer would 

take all the blame upon his own shoulders, She thinks that, if Krogstad exposes her 

criminal act of forgery, Helmer would come forward and declare that he was 

entirely responsible for whatever Nora had done. 

 

 

ٌُٖ ٍٗٞح طؤهٌٙ ػ٠ِ أٜٗخ طؼ٢٘ أٗٚ، ك٢ كخُش أ١ ٢ٗء ٣ليع ا٤ُٜخ، ٣ؤهٌ ٤َِٛٔ ًَ حُِّٞ ػ٠ِ أًظخكٚ، ٝطؼظوي أٗٚ، اًح 

 .ػَٝ ًَٝؿٔظخى ػِٜٔخ حلإؿَح٢ٓ ُظ٣َِٝ، ٤ٓؤط٢ ٤َِٛٔ ٝ ٣ؼِٖ أٗٚ ًخٕ ٓٔئٝلا رخٌُخَٓ ػٖ أ١ ػَٔ طلؼِٚ ٍٗٞح

 

 

Helmer then goes away into his study while Nora feels terribly frightened by the 

thought that Krogstad would expose her criminal act of forger 

ػْ ٣ٌٛذ ٤َِٛٔ رؼ٤يح ك٢ ىٍحٓظٚ ر٤٘ٔخ ط٘ؼَ ٍٗٞح روٞف ك٤٠غ رخُلٌَس إٔ ًَٝؿٔظخى ٤ٓؼَٝ ػِٜٔخ حلإؿَح٢ٓ 

 .ُظ٣َِٝ

 

 

 

 

 ٝرٌٌح طٌٕٞ حٗظٜض حُٔلخَٟس حُوخٓٔش

Krogstad's Second Visit and His Fresh Threat to Nora 

 ٣ُخٍس ًَٝؿٔظخى حُؼخ٤ٗش ٝ طٜي٣يٙ حُـي٣ي ا٠ُ ٍٗٞح

 

Doctor Rank now goes away into Helmer's study, while Krogstad comes to have a 

private talk with Nora. Krogstad has received the letter of dismissal and he now 

comes to settle the whole thing with Nora and to get her help. He is desperately 

anxious to keep his job at the bank and so he tells Nora that, in case she does not 

help him to retain his job, the consequences for her and her husband would be very 

serious. 



حٓظِْ ًَٝؿٔظخى . ٣ٌٛذ حُيًظٍٞ ٍحٗي ح٥ٕ رؼ٤يح ك٢ ىٍحٓش ٤َِٛٔ، ر٤٘ٔخ ٣ؤط٢ ًَٝؿٔظخى ُٔلخىػش هخٛش ٓغ ٍٗٞح

ٝحٗٚ هِن ُِـخ٣ش ُِللخظ ػ٠ِ . هطخد حُلَٜ ٝ ٣ؤط٢ ح٥ٕ ُظ٣ٞٔش ًَ ٢ٗء ٓغ ٍٗٞح ٝ ُِلٍٜٞ ػ٠ِ ٓٔخػيطٜخ

ٝظ٤لظٚ ك٢ حُز٘ي ٝ ٌُح ٛٞ ٣وزَ ٍٗٞح أٗٚ، ك٢ كخُش حٜٗخ ُْ طٔخػيٙ ػ٠ِ حلاكظلخظ رؼِٔٚ، كبٕ حُؼٞحهذ ُٜخ ٝ ُِٝؿٜخ 

 .٤ٌٕٓٞ هط٤َ ؿيح

He has brought with him a letter addressed to her husband. He has stated in this 

letter all the facts about Nora's transaction with him and about Nora's having 

forged her father's signature. He now tells Nora that, after having suffered the loss 

of his reputation by his criminal act of forgery, he had now decided to lead an 

upright life in order to re-establish his good reputation but that her husband was 

now bent upon dismissing him and thus ruining his plan to reform himself. 

َٝٛف ك٢ ٌٛٙ حَُٓخُش رٌَ حُلوخثن كٍٞ ٛلوش ٍٗٞح ٓؼٚ ٝػٖ ط٣َِٝ ٍٗٞح . أك٠َ ٓؼٚ ٍٓخُش ٓٞؿٜش ا٠ُ ُٝؿٜخ

ح٥ٕ ٣وزَ ٍٗٞح أٗٚ، رؼي إٔ ػخ٠ٗ ٖٓ كويحٕ ٓٔؼظٚ رؼِٔٚ حلإؿَح٢ٓ ُظ٣َِٝ، حٗٚ ح٥ٕ هي هٍَ ٣ؼ٤ٖ . ُظٞه٤غ أر٤ٜخ

ك٤خس ٓٔظو٤ٔش ٖٓ أؿَ اػخىس طؤ٤ْٓ ٓٔؼظٚ حُـ٤يس ٌُٖٝ إٔ ُٝؿٜخ ح٥ٕ ٣َٜ ػ٠ِ ١َىٙ ٝ رخُظخ٢ُ طي٤َٓ هطظٚ 

 .لإٛلاف ٗلٔٚ

He says that now he does not simply want to retain his job, but that he wants her 

husband to promote him to a higher post so that in course of time he can become the 

most important official in the bank. In case she does not manage this, he would hand 

over the incriminating letter to Helmer and then both she and her husband would 

find themselves in trouble. 

٣وٍٞ أٗٚ ح٥ٕ ٛٞ رزٔخ١ش لا ٣َ٣ي حلاكظلخظ رؼِٔٚ، ٌُٝ٘ٚ ٣َ٣ي ُٝؿٜخ إٔ ٣َه٤ٚ ا٠ُ ٝظ٤لش أػ٠ِ كظ٠ رٍَٔٝ حُِٖٓ 

 .٣ٌٖٔ إٔ ٣ٜزق أْٛ ٓٔئٍٝ ك٢ حُز٘ي

 .ك٢ كخُش أٜٗخ ُْ طيرَ ٌٛح، ٤ِْٓٔ هطخد حُظـ٣َْ ٤َُِٜٔ ػْ ًَ ٜٓ٘خ ٝ ُٝؿٜخ ٤ٓـيحٕ أٗلْٜٔ ك٢ ١ٍٝش

Nora tells him that she is in no position to help him. She admits that she had even 

thought of committing suicide because of the complication that he has created in her 

life, but he tells her that suicide is not something easy. Krogstad then goes away but, 

before going, he drops the letter which he had brought with him into Helmer's 

locked letter-box. 

طؼظَف أٜٗخ كظ٠ كٌَص ك٢ حلاٗظلخٍ رٔزذ حُظؼو٤ي ح١ٌُ هي هِوٚ ك٢ . طوزَٙ ٍٗٞح أٜٗخ ٤ُٔض ك٢ ٟٝغ ُٔٔخػيطٚ

ػْ ٣ٌٛذ ًَٝؿٔظخى رؼ٤يح ٌُٖٝ، هزَ حٕ ٣ٌٛذ، ٣ٔو٢ حُوطخد . ك٤خطٜخ، ٌُ٘ٚ ٣وزَٛخ إٔ حلاٗظلخٍ ٤ُْ ٤ٗجخ ٜٓلا

 .ح١ٌُ هي أك٠َٙ ٓؼٚ ك٢ ٛ٘يٝم حُز٣َي حُٔولٍٞ ٤َُِٜٔ

Nora feels that very soon Helmer would come to know all the facts about the loan 

and the forgery and that she would then be in real trouble. 

ط٘ؼَ ٍٗٞح أٗٚ ه٣َزخ ؿيح ٤ٓخط٢ ٤َِٛٔ ُٔؼَكش ًَ حُلوخثن ػٖ حُوَٝ ٝ حُظ٣َِٝ ٝرخُظخ٢ُ ٓظٌٕٞ ك٢ ٌِٓ٘ش 

 .كو٤و٤ش

Mrs. Linde's Promise to Help Nora 

 

Mrs. Linde who had been all this time mending Nora's fancy dress in the other room 

has now completed the job and she comes to hand over the costume to Nora. By this 

time Mrs. Linde has also been able to judge that it was from Krogstad that Nora 

bad borrowed the money. Nora now admits to her that she had forged a signature 

on the bond which she had executed. 

ح٤ُٔيس ٤ُ٘ي حُظ٢ هي ًخٗض ًَ ٌٛح حُٞهض طِٜق حُٔلارْ حُظ٣ٌَ٘ش ٍُ٘ٞح ك٢ حُـَكش حلأهَٟ ح٥ٕ هي أًِٔض حُؼَٔ ٝ 

ٝرلٍِٞ. طؤط٢ ُظ٤ِْٔ حُزيُش ٍُ٘ٞح  

طؼظَف ح٥ٕ . ًُي حُٞهض ح٤ُٔيس ٤ُ٘ي أ٠٣خ ًخٗض هخىٍس إٔ طلٌْ أٗٚ ًخٕ ٖٓ ًَٝؿٔظخى إٔ ٍٗٞح ٤ٓجش حهظَٟض حُٔخٍ

 ٍٗٞح ُٜخ أٜٗخ هي ٍُٝص حُظٞه٤غ

 .ػ٠ِ حُٔ٘ي ح١ٌُ هي ٗلٌطٚ



Mrs. Linde promises to speak to Krogstad and to prevail upon him to withdraw the 

incriminating letter. Nora says that something miraculous is going to happen. What 

she means is that, if Helmer comes to know that she had forged a signature, he 

would take upon himself the entire responsibility. But she is mistaken in this belief. 

ٓخ طؼ٤٘ٚ . طوٍٞ ٍٗٞح إٔ ٤ٗجخ ٓؼـِس ٓظليع. طٞػي حُٔيحّ ٤ُ٘ي حُظٌِْ ٓغ ًَٝؿٔظخى ٝ طو٘ؼٚ ُٔلذ هطخد حُظـ٣َْ

ٌُٜ٘خ طوطؤ ك٢ ٌٛح . أٗٚ، اًح ؿخء ٤َِٛٔ ُٔؼَكش أٜٗخ هي ٍُٝص حُظٞه٤غ، ٤ٓؤهٌ ػ٠ِ ٗلٔٚ حُٔٔئ٤ُٝش رخٌُخَٓ

 .حلاػظوخى

Nora's Intention to commit Suicide  

 ٤ٗش ٍٗٞح ػ٠ِ حلاٗظلخٍ

 

Mrs. Linde goes away to meet Krogstad, while Nora begins to rehearse the 

Tarantella in the presence of her husband and Doctor Rank. Nora's effort now is to 

prevent Helmer from opening the letter-box as long as possible so that Mrs. Linde 

gets enough time to speak to Krogstad and prevail upon him to withdraw the letter 

before Helmer reads it. 

ك٢ ٝؿٞى  (ٍهٜش ٗؼز٤ش ا٣طخ٤ُش)طٌٛذ ح٤ُٔيس ٤ُ٘ي ُٔوخرِش ًَٝؿٔظخى، ر٤٘ٔخ طزيأ ٍٗٞح ك٢ حُظَٕٔ ػ٠ِ حُظَٗظ٤ِش 

ٓـٜٞى ٍٗٞح ح٥ٕ ٛٞ ٓ٘غ ٤َِٛٔ ٖٓ كظق ٛ٘يٝم حُز٣َي لأ١ٍٞ كظَس ٌٓٔ٘ش كظ٠ طلَٜ . ُٝؿٜخ ٝ حُيًظٍٞ ٍحٗي

 حُٔيحّ ٤ُ٘ي ػ٠ِ حُٞهض حٌُخك٢ ُظٌِْ ٓغ ًَٝؿٔظخى ٝ اه٘خػٚ ُٔلذ

 .حُوطخد هزَ إٔ ٣وَأٙ ٤َِٛٔ

After a little while Mrs. Linde returns and informs Nora in a whisper that Krogstad 

was not available because he had gone out of station and would return on the 

following day. Nora now makes up her mind to commit suicide after giving her 

dance performance at the fancy-dress ball on the following day. She inwardly 

calculates that she has now about thirty one hours more to live. 

رؼي ه٤َِ ح٤ُٔيس ٤ُ٘ي طؼٞى ٝ طوزَ ٍٗٞح رْٜٔ إٔ ًَٝؿٔظخى ًخٕ ؿ٤َ ٓٞؿٞى لأٗٚ ًٛذ هخٍؽ حُٔلطش ٝ ٤ٓؼٞى ك٢ 

طلٔذ ىحه٤ِخ إٔ . طوٍَ ٍٗٞح ح٥ٕ ُلاٗظلخٍ رؼي طوي٣ْ أىحء ٍهٜظٜخ ك٢ حُٔلارْ حُظ٣ٌَ٘ش ك٢ ح٤ُّٞ حُظخ٢ُ. ح٤ُّٞ حُظخ٢ُ

 .ُي٣ٜخ ح٥ٕ كٞح٢ُ أًؼَ ٖٓ ٝحكي ٝ ػلاػٕٞ ٓخػش ُِؼ٤ٖ

She has decided to commit suicide for two reasons: first, because Helmer would now 

come to know that she had borrowed money and that she had forged a signature; 

second, because, Helmer, on coming to know about her criminal act of forgery, 

would take the entire responsibility on his own shoulders. 

أٝلا، لإٔ، ٤َِٛٔ ح٥ٕ ٤ٓؤط٢ ُٔؼَكش أٜٗخ حهظَٟض حُٔخٍ ٝ أٜٗخ ٍُٝص حُظٞه٤غ،: هٍَص حلاٗظلخٍ ُٔزز٤ٖ   

لإٔ، ٤َِٛٔ، ػ٠ِ حُٔـ٢ء ُِٔؼَكش ػٖ ػِٜٔخ حلإؿَح٢ٓ ُظ٣َِٝ، ٝٓٞف ٣ؤهٌ حُٔٔئ٤ُٝش رخٌُخَٓ ػ٠ِ : ٝػخ٤ٗخً 

 .أًظخكٚ

Nora does not want that Helmer should be put in a position in which he has to 

perform such a great sacrifice for her sake. Nora does not want that her husband 

should take upon himself the responsibility for what she had done. The best course, 

under the circumstances, would be for her to put an end to her own life, she thinks. 

لا . لا ط٣َي ٍٗٞح إٔ ٤َِٛٔ ٣ـذ إٔ ٣ٟٞغ ك٢ حُٟٞغ ح١ٌُ ُي٣ٚ لأىحء ٓؼَ ٌٛٙ حُظ٠ل٤ش حٌُز٤َس ٖٓ أؿَ هخ١َٛخ

طلٌَ، حلأك٠َ رطز٤ؼش حُلخٍ، ك٢ ظَ ٌٛٙ . ط٣َي ٍٗٞح إٔ ُٝؿٜخ ٣ـذ إٔ ٣ؤهٌ ػ٠ِ ٗلٔٚ حُٔٔئ٤ُٝش ُٔخ ػِٔظٚ

 .حُظَٝف، ٤ٌٕٓٞ ٟٝغ ٜٗخ٣ش ُل٤خطٜخ

 

\ 

ر٤ض حُي٤ُٓشّ-ُوٜش ٍٗٞح  حُلَٜ حُؼخ٢ٗ ٝرٌٌح اٗظ٠ٜ - 

 :ٌَٗٔ حُلَٜ حُؼخُغ

ACT THREE 



Mrs Linde's Offer of Marriage to Krogstad 

 

Mrs. Linde had left a message for Krogstad when she had gone to his lodgings to 

have a talk with him about the complication which he had created in Nora's life. 

Krogstad now comes to see Mrs. Linde at the Helmers' apartment in response to 

Mrs. Linde's message. Helmer and Nora are at this time attending the fancy dress 

ball in the flat upstairs. 

طًَض ح٤ُٔيس ٤ُ٘ي ٍٓخُش ٌَُٝؿٔظخى ػ٘يٓخ ًٛزض ا٠ُ ٌٓ٘ٚ ُظلَٜ ػ٠ِ ٓلخىػش ٓؼٚ ػٖ حُظؼو٤ي ح١ٌُ هِوٚ ك٢ 

٤َِٛٔ ٝ ٍٗٞح . ٣ؤط٢ ًَٝؿٔظخى ح٥ٕ َُإ٣ش ح٤ُٔيس ٤ُ٘ي ك٢ ٗوش ٤َِٛٔ ٍىح ػ٠ِ ٍٓخُش ح٤ُٔيس ٤ُ٘ي. ك٤خس ٍٗٞح

 .٣ل٠َحٕ حُٔلارْ حُظ٣ٌَ٘ش ك٢ ٌٛح حُٞهض ك٢ حُ٘وش حُطخرن حُؼ١ِٞ

So Mrs. Linde is alone with Krogstad. First Mrs. Linde explains to him the 

circumstances under which she had been forced to terminate her relationship with 

him and to marry another man. She tells him that she had to look after her ailing 

mother and her two younger brothers and that it was necessary for her to marry 

somebody rich enough to enable her to look after them. 

حٝلا ح٤ُٔيس ٤ُ٘ي طَ٘ف ا٤ُٚ حُظَٝف حُظ٢ طلظٜخ هي أؿزَص إٔ ط٢ٜ٘ ػلاهظٜخ . ٌُح ح٤ُٔيس ٤ُ٘ي ٝك٤يس ٓغ ًَٝؿٔظخى

 .ٓؼٚ ٝ إٔ طظِٝؽ ٍؿَ آهَ

طوزَٙ أٜٗخ حٟطَص ا٠ُ حلاػظ٘خء رؤٜٓخ ح٠٣َُٔش ٝأه٣ٜٞخ حُوخ٣َٖٛ ٝ أٗٚ ًخٕ ٣ٍَٟٝخ ُٜخ حٕ طظِٝؽ ٗوٚ ؿ٢٘ 

 .ريٍؿش ًخك٤ش ُظ٤ٌٜٔ٘خ ٖٓ ٍػخ٣ظْٜ

Krogstad says that, when he had received the letter from her terminating her 

relationship with him, the ground from under his feet had slipped away and that he 

had at that time felt most miserable. Even now, says Krogstad, he is like a broken 

man, like a ship-wrecked man clinging to a bit of wreckage. 

٣وٍٞ ًَٝؿٔظخى أٗٚ، ػ٘يٓخ طِو٠ حُوطخد ٜٓ٘خ ط٢ٜ٘ ػلاهظٜخ ٓؼٚ، ٝحلأٍٝ ٖٓ طلض أهيحٓٚ طوظل٢ رز٢ء ٝ أٗٚ 

رخَُؿْ ٖٓ ًُي، ٣وٍٞ ًَٝؿٔظخى، حٗٚ ٓؼَ اٗٔخٕ ٓلطْ، ٝٓؼَ اٗٔخٕ ؿ٣َن . ٗؼَ رخُزئّ ًؼ٤َح ك٢ ًُي حُٞهض

 .ٓظؼِن رو٤َِ ٖٓ حُلطخّ

Mrs. Linde thereupon says that she is herself like a ship-wrechcd person, with 

nobody to care for and with no purpose in her life She then suggests that, if they get 

married now, they might be able to provide some comfort to each other. Krogstad is 

astonished by Mrs. Linde's offer to marry him. He asks her if she is really serious 

about her proposal, and she assures him that she is really serious. 

طوٍٞ ح٤ُٔيس ٤ُ٘ي أٜٗخ ر٘لٜٔخ ٓؼَ ٗوٚ ؿ٣َن، ريٕٝ حكي ٣ٜظْ رٜخ ٝريٕٝ ح١ ٛيف ك٢ ك٤خطٜخ ػْ طوظَف أٗٚ، اًح 

٣ٌَٛ ًَٝؿٔظخى رؼَٝ ح٤ُٔيس ٤ُ٘ي . طِٝؿٞح ح٥ٕ، هي ٣ٌٕٞٗٞ هخىٍٕٝ إٔ ٣ٞكَٝح رؼٞ حَُحكش ا٠ُ رؼ٠ْٜ حُزؼٞ

٣ٔؤُٜخ اًح ًخٗض ؿخىس كؼلا ك٢ حهظَحكٜخ، ٝ طئًي ُٚ أٜٗخ ؿخىس كوخ. ػ٠ِ حُِٝحؽ ٓ٘ٚ . 

Krogstad feels overjoyed by Mrs. Linde's reply. However, wanting to make sure 

that she is sincere about her offer, he asks her if she is making this offer (lf marriage 

in order that he should spare her friend Nora. She tells him that it is not for Nora's 

sake that, she is offering to marry him. He then feels fully satisfied and says that, in 

view of her promise to marry him, he would now, of his own accord, withdraw the 

incriminating letter which he had addressed to Helmer. 

ٝٓغ ًُي، ٣َ٣ٝي حُظؤًي أٜٗخ ٛخىهش ك٢ ػَٟٜخ، ٣ٔؤُٜخ اًح . ٣٘ؼَ ًَٝؿٔظخى رٔؼخىس ؿخَٓس ربؿخرش ح٤ُٔيس ٤ُ٘ي

طوزَٙ أٗٚ ٤ُْ لأؿَ ٍٗٞح أٜٗخ، طؼَٝ ). حًح حُِٝحؽ ٖٓ أؿَ حٗٚ ٣٘زـ٢ إٔ ٣ظـ٘ذ ٛي٣وظٜخ ٍٗٞح(ػِٔض ٌٛح حُؼَٝ 

ػْ ٣٘ؼَ رخَُٟخ حُظخّ ٝ ٣وٍٞ اٗٚ، رٔزذ ٝػيٛخ رِٝحؽ ٓ٘ٚ، حٗٚ ح٥ٕ، ٖٓ طِوخء ٗلٔٚ، ٤ٓٔلذ هطخد . حُِٝحؽ رٚ

 .حُظـ٣َْ ح١ٌُ هخ١زٚ ا٠ُ ٤َِٛٔ

But by now Mrs. Linde has changed her view in this affair. She tells Krogstad that 

he should not withdraw his letter because she feels that Helmer should come to 



know all the facts about what Nora had done. In her opinion, the secret which Nora 

had been hiding for years from her husband should now become known to Helmer 

so that all secrecy and deception should end between Helmer and Nora and so that 

they can come to some sort of permanent understanding . 

طوزَ ًَٝؿٔظخى أٗٚ لا ٣٘زـ٢ إٔ ٣ٔلذ هطخرٚ لأٜٗخ ط٘ؼَ إٔ . ٌُٖ ح٥ٕ ح٤ُٔيس ٤ُ٘ي ؿ٤َص ٍأ٣ٜخ ك٢ ٌٛح حُ٘ؤٕ

ك٢ ٍأ٣ٜخ، حَُٔ ح١ٌُ ًخٗض طوز٤ش ٍٗٞح ُٔ٘ٞحص ٖٓ . ٤َِٛٔ ٣٘زـ٢ إٔ ٣ـ٢ء ُٔؼَكش ًَ حُلوخثن ػٔخ ػِٔظٚ ٍٗٞح

ُٝؿٜخ ح٥ٕ ٣٘زـ٢ إٔ ٣ٜزق ٓؼَٝف ٤َُِٜٔ كظ٠ ٣٘زـ٢ إٔ ٣٘ظ٢ٜ ًَ ح٣َُٔش ٝ حُويحع ر٤ٖ ٤َِٛٔ ٝ ٍٗٞح ٝكظ٠ 

 .٣ظٌٔ٘ٞح ٖٓ حُظَٞٛ ا٠ُ رؼٞ ٗٞع ٖٓ حُظلخْٛ حُيحثْ

 

Helmer's Angry Outburst After Reading Krogstad's Letter  

 حٗلـَ ٤َِٛٔ ؿخٟزخ رؼي هَحءس هطخد ًَٝؿٔظخى

 

Just then Helmer, who has gone through Krogstad's letter, flares up and surprises 

Nora with his outburst of anger. Krogstad's disclosure of Nora's having borrowed 

money and having forged her father's signature has come as a great shock to him; 

but even more shocking to him is Krogstad's threat that he would make a public 

disclosure of all the facts if Helmer does not keep him in the bank at a higher post 

than the one which he has been holding so far. 

ً٘ق ًَٝؿٔظخى ٍُ٘ٞح ُوظَحٝ . ك٤٘جٌ ٤َِٛٔ ح١ٌُ كظٖ هطخد ًَٝؿٔظخى، ٣ؼٍٞ ٝ ٣لخؿت ٍٗٞح رخٗلـخٍٙ ُِـ٠ذ

حُٔخٍ ٝ ط٣َِٝ طٞه٤غ أر٤ٜخ ؿخء ًٜيٓش ًز٤َس ا٤ُٚ، ٌُٖٝ حلأًؼَ ٛيٓش ا٤ُٚ طٜي٣ي ًَٝؿٔظخى ح١ٌُ ٛٞ ٤ٓؼِٖ ً٘ق 

 .ًَ حُلوخثن اًح لا ٣زو٤ٚ ٤َِٛٔ ك٢ حُز٘ي ك٢ ٝظ٤لش ػ٤ِخ ٖٓ طِي ح١ٌُ ٣ظٞلاٙ كظ٠ ح٥ٕ

Helmer gets furious with Nora and says that she has ruined his entire happiness and 

endangered his whole future. Krogstad's threat means that Helmer should accept all 

Krogstad's demands because, if Krogstad makes a public disclosure of Nora's guilt, 

there would be a scandal and Helmer's name would be dragged into the mud. 

٣ؼ٢٘ طٜي٣ي . ٣ٜزق ٤َِٛٔ ؿخٟزخ ٓغ ٍٗٞح ٝ ٣وٍٞ أٜٗخ ىَٓص ٓؼخىطٚ رخٌُخَٓ ٝ ػَٟض ٓٔظوزِٚ رخٌُخَٓ ُِوطَ

ًَٝؿٔظخى إٔ ٤َِٛٔ ٣٘زـ٢ إٔ ٣وزَ ًَ ١ِزخص ًَٝؿٔظخى لأٗٚ، اًح أػِٖ ًَٝؿٔظخى اك٘خء ًٗذ ٍٗٞح، ٤ٌٕٓٞ ٛ٘خى 

 .ك٤٠لش ٝ حْٓ ٤َِٛٔ ٤ٓٔلذ ك٢ حُط٤ٖ

Helmer now tells Nora that he will have to comply with Krogstad's demands but 

that at the same time he would not be able to treat Nora with the same love and 

regard which he has always felt for her. To all appearances they would still continue 

to be man and wife but the relationship between them would now be of a different 

kind. 

٣وزَ ٤َِٛٔ ٍٗٞح أٗٚ ٠٤ٓطَ ح٠ُ حلآظؼخٍ ُٔطخُذ ًَٝؿٔظخى ح٥ٕ ٌُٖٝ ًُي ك٢ ٗلْ حُٞهض ح١ٌُ ك٤ٚ ُٖ ٣ٌٕٞ 

كٔذ حُظخَٛ ٓخُحُٞح ٤ٓٔظَٔأ ك٢ إٔ . هخىٍح إٔ ٣ؼخَٓ ٍٗٞح ٓغ ٗلْ حُلذ ٝحُظوي٣َ ح١ٌُ ًخٕ ٣٘ؼَ رٚ ىحثٔخ ُٜخ

 .٣ٌٞٗٞح ٍؿلا ٝ ُٝؿش ٌُٖٝ حُؼلاهش ر٤ْٜ٘ ح٥ٕ ٓٞف طٌٕٞ ٖٓ ٗٞع ٓوظِق

He would not be able to trust her any longer with their children because in the light 

of what she had done, he does not think her fit to continue to be in charge of the 

children's upbringing. 

ُٖ ٣ٌٕٞ هخىٍح إٔ ٣ؼن ك٤ٜخ رؼي ح٥ٕ ٓغ أ١لخُْٜ لإٔ ك٢ ٟٞء ٓخ هي ػِٔظٚ، ٝحٗٚ لا ٣ؼظوي حٗٔـخٜٓخ إٔ ٣ٔظَٔ ك٢ 

 .إٔ ٣ٌٕٞ ٓٔئٍٝ ػٖ طَر٤ش حلأ١لخٍ

MODEL QUESTIONS : 

1. Krogstad has received the letter of …………..… from Helmer. 

a) congratulations 

b) dismissal  

c) praise 



d) recommendation 

2. Krogstad dropped …………….. Into Helmer‟s locked letter- Box. 

a) a parcel 

b) a gift 

c) a letter  

d) nothing 

 ٣لا ٌَٗٔ

7حُٔلخَٟس   

 

A Shocking Revelation for Nora 

 حػظَحف كظ٤غ ٍُ٘ٞح

 

Helmer's reaction to Krogstad's letter comes to Nora as a shocking revelation. She 

had thought that Helmer, with all the moral principles which he had always 

professed, would never yield to Krogstad's blackmail and would defy Krogstad, 

refusing flatly to accept his demands. 

 

 

حػظويص إٔ ٤َِٛٔ، رٌَ حُٔزخىة حلأهلاه٤ش حُظ٢ ًخٕ . ٍىس كؼَ ٤َِٛٔ ُوطخد ًَٝؿٔظخى ٣ؤط٢ ا٠ُ ٍٗٞح ًخػظَحف كظ٤غ

 ىحثٔخ ٣يػ٤ٜخ، ُْ ٣ٌٖ ٖٓ

 .حٌُٖٔٔ إٔ ٣و٠غ لارظِحُ ًَٝؿٔظخى أريح ٝ ٤ٓظليٟ ًَٝؿٔظخى، ٣َٝكٞ ٍك٠خ هخ١ؼخ ُوزٍٞ ٓطخُزٚ

 

But Helmer has lost his temper and taken a drastic decision against her even 

without giving her a chance to explain the circumstances under which she had 

entered into that transaction with Krogstad several years ago. But there is yet 

another shock in store for her. 

ٌُٖٝ ٤َِٛٔ كوي أػٜخرٚ ٝ أهٌ هَحٍح ٛخٍّ ٟيٛخ كظ٠ ريٕٝ اػطخثٜخ كَٛش َُ٘ف حُظَٝف حُظ٢ طلظٜخ ىهِض ك٢ 

 طِي حُٜلوش ٓغ ًَٝؿٔظخى ٌٓ٘

ٌُٖٝ ٛ٘خى كظ٠ ح٥ٕ ٛيٓش أهَٟ ػ٠ِ ٝٗي حُليٝع ُٜخ. ػيس ٓ٘ٞحص  

 

 

She had also thought that, with all the love that he had been professing for her and 

in the light of the sacrifice she had made for his sake, he would take upon his own 

shoulders the entire responsibility for the criminal deed which she had committed 

without having realized its implications. 

حٜٗخ ح٠٣خ حػظويص إٔ، رٌَ حُلذ ح١ٌُ ًخٕ ٣ؼظَف رٚ ُٜخ ٝ ػ٠ِ ٟٞء حُظ٠ل٤ش حُظ٢ هي ػِٔظٜخ لأؿِٚ، ٤ٓؤهٌ ػ٠ِ 

 أًظخكٚ حُٔٔئ٤ُٝش رخٌُخَٓ ُِؼَٔ حلإؿَح٢ٓ ح١ٌُ حٍطٌزظٚ ريٝٗٚ اىٍحى ػٞحهزٜخ

 

Krogstad's Second Letter, and Helmer's Reaction to it  َهطخد ًَٝؿٔظخى حُؼخ٢ٗ، ٝ ٍىس كؼ

ُٚ َِٔ٤ٛ 

 

 

Just at this time another letter from Krogstad comes through a messenger. In this 

letter Krogstad has said that, on account of the good luck that has befallen him in 

the shape of Mrs. Linde's offer to marry him, he no longer bears any grudge against 



Nora and her husband. 

 

٣وٍٞ ًَٝؿٔظخى ك٢ ٌٛح حُوطخد أٗٚ، رٔزذ . كو٢ ك٢ ٌٛح حُٞهض هطخد آهَ ٖٓ ًَٝؿٔظخى ٣ؤط٢ ٖٓ هلاٍ ٍٍٓٞ

 حُلع حُٔؼ٤ي ح١ٌُ أٛخرٚ ػ٠ِ

 ٌَٗ ػَٝ ح٤ُٔيس ٤ُ٘ي ػ٠ِ حُِٝحؽ ٓ٘ٚ، ُْ ٣ؼي ٣لَٔ أ١ ٟـ٤٘ش ٍُ٘ٞح ٝ ُٝؿٜخ

 

In this letter he has offered an apology to Nora for having written his previous letter 

and for having tried to blackmail her and her husband. Ongoing through this letter, 

Helmer feels overjoyed. This letter has put an end to all the tormenting anxiety 

which he had been experiencing only a few moments ago. This means that there will 

be no scandal and that he will be secure in his position. 

٣ٔظَٔ هلاٍ ٌٛح حُوطخد، ٝ . ك٢ ٌٛح حُوطخد هيّ حػظٌحٍح ٍُ٘ٞح لأٗٚ ًظذ هطخرٚ حُٔخرن ٝ كخٍٝ حرظِحُٛخ ٝ ُٝؿٜخ

 .٤َِٛٔ ٣٘ؼَ رٔؼخىس ؿخَٓس

ٝ ٌٛح ٣ؼ٢٘ أٗٚ ُٖ ٣ٌٕٞ . ٝهي ٟٝغ ٌٛح حُوطخد ٜٗخ٣ش ٌَُ حُوِن حُٔؼٌد ح١ٌُ ًخٕ ٣ؼخ٤ٗٚ ٌٓ٘ ُلظخص ه٤ِِش كو٢

 ٛ٘خى ك٤٠لش ٝ أٗٚ ٤ٌٕٓٞ آٖٓ ك٢

 .ٝظ٤لظٚ

 

 

At the same time his attitude towards Nora undergoes a complete change. He tells 

her that the crisis with which he was faced is over and that they have now nothing to 

worry about. He tells her that he forgives her for whatever she had done and that he 

will again love her, protect her, and guide her through life just as he had been doing 

before. 

٣وزَٛخ إٔ حلأُٓش حُظ٢ طٞحؿٜٜخ حٗٚ هي حٗظ٠ٜ ٝ إٔ ٤ُْ ُي٣ْٜ . ك٢ حُٞهض ٗلٔٚ ٓٞهلٚ طـخٙ ٍٗٞح ٣َٔ رظـ٤٤َ ًخَٓ

٣وزَٛخ. ح٥ٕ أ١ ٢ٗء ٣يػٞ ُِوِن  

أٗٚ ٣ٔخٓلٜخ ػ٠ِ أ١ ٢ٗء هي ػِٔظٚ ٝ أٗٚ ٤ٓلزٜخ َٓس أهَٟ، ٝ ٣ل٤ٜٔخ ٝ ٣َٗيٛخ هلاٍ حُل٤خس ًٔخ ًخٕ ٣لؼَ ٖٓ 

 .هزَ

 

 

He says that now she is his property in a double sense because he has given her a 

new life by having forgiven her. He goes on to say that she has now become both his 

wife and his child. In other words, he will love her as his wife and he will protect her 

as if she were his child. 

٣ٝٔظَٔ روٍٞ أٜٗخ . ٣وٍٞ أٜٗخ ح٥ٕ ٤ٌِٓظٜخ ك٢ اكٔخّ ِٓىٝؽ لأٗٚ هي ٓ٘لٜخ ك٤خس ؿي٣يس هخٛش رٜخ رٔٔخٓلظٜخ

 .ح٥ٕ حٛزلض ُٝؿظٚ ٝ ١لِظٚ ٓؼخ

 .ٝرؼزخٍس أهَٟ، ٤ٓلزٜخ ًِٝؿظٚ ٝ ٤ٓل٤ٜٔخ ًٔخ ُٞ ًخٗض ١لِظٚ

 

 

Helmer's reaction to this second letter from Krogstad shows that Helmer has 

relapsed into his former self-complacency and has once again assumed the role of 

the "possessor" of his wife. Krogstad's second letter has made Helmer forget all 

those offensive remarks which he had made to Nora only a little while ago as a 

consequence of the first letter. 

ٍىس كؼَ ٤َِٛٔ ٌُٜح حُوطخد حُؼخ٢ٗ ٖٓ ًَٝؿٔظخى ٣ظَٜ إٔ ٤َِٛٔ هي حٗظٌْ ا٠ُ حَُٟخ حٌُحط٢ حُٔخرن حُوخٙ رٚ ٝ 

ٓخُي"َٓس أهَٟ ط٠ُٞ ىٍٝ  " 

هطخد ًَٝؿٔظخى حُؼخ٢ٗ ؿؼَ ٤َِٛٔ ٠ٔ٘٣ ًَ طِي حُظؼ٤ِوخص حُٜـ٤ٓٞش حُظ٢ ٜٗ٘خ ػ٠ِ ٍٗٞح ٌٓ٘ كظَس . ُٝؿظٚ



 ه٤َٜس كو٢ ٗظ٤ـش حُوطخد حلأٍٝ

 

Nora's Discovery of the True Character of Helmer 

Helmer's behaviour after-going through Krogstad's first letter and then after going 

through Krogstad's second letter has revealed to Nora the true character of her 

husband. It has become clear to her that he is not the kind of self-sacrificing 

husband that she had thought him to be. 

ِٓٞى ٤َِٛٔ رؼي طلظ٤ٖ هطخد ًَٝؿٔظخى حلأٍٝ ػْ رؼي طلظ٤ٖ هطخد ًَٝؿٔظخى حُؼخ٢ٗ هي ً٘ق ا٠ُ ٍٗٞح ػٖ 

ُٝوي أٛزق ٝحٟلخ ا٤ُٜخ إٔ ٤ُْ ٗٞع حُِٝؽ ح٠ُٔل٢ رخُ٘لْ أٜٗخ ح١ٌُ حػظويطٚ إٔ . ٗو٤ٜش ُٝؿٜخ حُلو٤و٢

ٌٕٞ٣ 

 

It has also become clear to her that the moral principles which he always used to 

profess were not genuinely held by him. She has discovered the hollowness of his 

moral principles and the selfishness of his love for her. 

ٝحًظ٘لض . أٛزق ٝحٟلخ أ٠٣خ ا٤ُٜخ إٔ حُٔزخىة حلأهلاه٤ش حُظ٢ حػظخى اٜٗخٍ حلإ٣ٔخٕ ىحثٔخ ُْ طلَٔ رلن ٖٓ هزِٚ

 طـ٣ٞق ٓزخىثٚ حلأهلاه٤ش ٝ أٗخ٤ٗش

 .كزٚ ُٜخ

She has also discovered his ego-centric nature and his unabashed self-complacency. 

As a result of these discoveries, Nora now takes a crucial decision so far as her 

relationship with Helmer is concerned. 

ٝرٔزذ ٌٛٙ حلاًظ٘خكخص، ٍٗٞح ح٥ٕ هِوش . أ٠٣خ هي حًظ٘لض ١ز٤ؼظٚ حلأٗخ٤ٗش ٝ حَُٟخ حٌُحط٢ حُـ٤َ ٓزخ٢ُ حُوخٙ رٚ

 ٝطؤهٌ هَحٍح كخٓٔخ ٣ظؼِن رؼلاهظٜخ ٓغ ٤َِٛٔ

 

---- 

 

Nora's Decision to Leave Her Husband Altogether 

Nora now tells Helmer that, having discovered what he really is, she has made up 

her mind to leave him altogether. She says that he is not the man she had thought 

him to be. She says that he has always treated her as his doll-wife just as her father 

had always treated her as his baby-doll. 

ٝطوٍٞ أٗٚ ٤ُْ حَُؿَ ح١ٌُ حػظويطٚ إٔ . طوزَ ٍٗٞح ح٥ٕ ٤َِٛٔ أٜٗخ، حًظ٘لض ٓخ ٛٞ ػ٤ِٚ كؼلا، ٝهٍَص طظًَٚ ٜٗخث٤خ

ٝطوٍٞ أٗٚ ىحثٔخ ٣ؼخِٜٓخ. ٣ٌٕٞ  

 .ًِٝؿش ى٤ٓش ٓؼَ ٓخ ًخٕ ٣ؼخِٜٓخ أرٞٛخ ىحثٔخ ًطلِٚ ى٤ٓش

She says that she has always been adopting his opinions and views and conforming 

to his tastes just as she had, as a girl, been adopting the views and opinions of her 

father. But now she is no longer prepared to continue to live in a doll's house. She 

has discovered that she is an individual in her own right. She has discovered her 

own identity. 

. طوٍٞ أٜٗخ ىحثٔخ طظز٠٘ آٍحثٚ ٝٝؿٜخص ٗظَٙ ٝ طِظِّ لأًٝحهٚ ٓؼَ ٓخ ًخٗض طظز٠٘ آٍحء ٝٝؿٜخص ٗظَ أر٤ٜخ، ًز٘ض

 ٌُٖٝ ح٥ٕ ُْ طؼي ػ٠ِ حٓظؼيحى

ٝحًظ٘لض ٣ٞٛظٜخ. ٝحًظ٘لض ٗو٤ٜظٜخ ك٢ ك٣َظٜخ. ُٔٞحِٛش حُؼ٤ٖ ك٢ ر٤ض حُي٤ٓش  

 

She can no longer continue to accept unquestioningly the ideas and views of society. 

She wants to discover for herself what is right and what is wrong. She is not 

prepared to accept even the teachings of religion blindly.. She would go out into the 



world to gain first-hand experience of life and to find out whether she is right or 

society is right. 

ٝط٣َي ر٘لٜٔخ حًظ٘خف ٓخ . ُْٝ طؼي رخلإٌٓخٕ إٔ طٔظَٔ ك٢ حُظ٘خٍُ ػٖ ٍؿزظٜخ ريٕٝ ٓ٘وخٗٚ أكٌخٍ ٝ آٍحء حُٔـظٔغ

ٝحٜٗخ ؿ٤َ. حُٜل٤ق ٝ ٓخ حُوطؤ  

ٝٓظوَؽ ُِؼخُْ لاًظٔخد حُوزَس حُؼ٤ِٔش ُِل٤خس ٝ لاًظ٘خف اًح ٓخ ًخٗض . ؿخِٛس إٔ طوزَ كظ٠ طؼخ٤ُْ حُي٣ٖ ػ٘ٞحث٤خ

 .ٛل٤لش أٝ حُٔـظٔغ حُٜل٤ق

 

She must test the traditional ideas of society by her own experience. She tells her 

husband that his treating to her as his property and as a doll is a traditional way of 

treating a wife, but that she wants to find out her own potentialities. She would not 

mind even leaving her children in order to arrive at her own conclusions about life 

from her first-hand experience of it. 

ٝحٜٗخ طوزَ ُٝؿٜخ إٔ ٓؼخِٓظٚ ا٤ُٜخ ًٔخ ٓٔظٌِخطٚ ٝ ًٔخ . ٣ـذ ػ٤ِٜخ حٕ طوظزَ حلأكٌخٍ حُظو٤ِي٣ش ُِٔـظٔغ روزَطٜخ

 حُي٤ٓش ٢ٛٝ ٣َ١وش طو٤ِي٣ش ُٔؼخِٓش

ُٖٝ طٔخٗغ كظ٠ طظَى أ١لخُٜخ ٍُِٞٛٞ ا٠ُ حٓظ٘ظخؿخطٜخ ػٖ حُل٤خس ٖٓ . حُِٝؿش، ٌُٜٝ٘خ ط٣َي حًظ٘خف حٌٓخ٤ٗخطٜخ

 .هزَطٜخ حُؼ٤ِٔش ُٚ

Helmer tries to dissuade her from leaving him and her home, and he repeatedly 

appeals to her not to leave. But her mind is made up. She says that more sacred than 

her duty to her husband and to her children is her duty to herself. 

ٝطوٍٞ أٜٗخ . ٌُٜٝ٘خ طوٍَ ك٢ ػوِٜخ. ٣لخٍٝ ٤َِٛٔ رٔ٘ؼٜخ ػٖ طًَٚ ٝ ػٖ ر٤ظٜخ، ٝ ٣٘خٗيٛخ ألا طـخىٍ َٓحٍح ٝطٌَحٍح

 أًؼَ هي٤ٓش ٖٓ ٝحؿزٜخ ٗلٞ ُٝؿٜخ ٝ ٗلٞ أ١لخُٜخ ٝٛٞ ٝحؿزٜخ ٗلٞ ٗلٜٔخ

 

 

She takes back from Helmer the wedding-ring which she had given him at the time 

of the marriage and she then makes her exit from the house, slamming the door 

behind her. 

ٝحٜٗخ طؼ٤ي ٤َُِٜٔ هخطْ حُِٝحؽ ح١ٌُ أػطظٚ ُٚ ك٢ ًحى حُٞهض ُِِٝحؽ ٝ رؼي ًُي طوَؽ ٖٓ حُز٤ض، ٝطـِن حُزخد 

  هِلٜخ

 

--- 

 

The Significance of Nora's Decision ٓـِٟ هَحٍ ٍٗٞح 

Nora leaves her home, her husband, and even her children in order to establish her 

own identity and individuality in the world and in order to form her own ideas and 

opinions. 

طظَى ٍٗٞح ر٤ظٜخ، ٝ ُٝؿٜخ، ٝ كظ٠ أ١لخُٜخ ٖٓ حؿَ اٗ٘خء ٣ٞٛظٜخ ٝ ٗو٤ٜظٜخ ك٢ حُؼخُْ ٝ ٖٓ حؿَ ط٤ٌَ٘ أكٌخٍٛخ 

 .ٝ آٍحءٛخ حُوخٛش

Her action is a symbol of the liberation of the individual from the traditional bonds 

and restraints under which the individual suffers and which hinder his development. 

But, more than that, the drastic step taken by Nora was at that time a trumpet-call 

to the women of the time to assert their rights and not to continue as the property of 

their husbands. 

ٌُٖٝ، أًؼَ ٖٓ . ػِٜٔخ ٍِٓ ُظل٣ََ حُلَى ٖٓ حَُٝحر٢ ٝ حُو٤ٞى حُظو٤ِي٣ش حُظ٢ طلظٜخ ٣ؼخ٢ٗ حُلَى ٝحُظ٢ طؼ٤ن ٗٔٞٙ

 ًُي، حُوطٞس حُٜخٍٓش حُٔؤهًٞس

 .ٖٓ هزَ ٍٗٞح ًخٗض ك٢ ًُي حُٞهض ٗيحء رٞم ا٠ُ حُ٘ٔخء ٖٓ حُٞهض ُظؤ٤ًي كوٞهْٜ ٝ ػيّ حلآظَٔحٍ ٤ًٌِٔش أُٝحؿْٜ

 



The Message of the Play 

It is in the final Act that the message of the play becomes clear to us, Even though 

lbsen himself denied it, the last discussion between Nora and Helmer in this Act 

clearly shows that the real theme of the play is the rights and duties of a woman. 

Nora's decision at the end is intended to show that a man has no business to treat his 

wife as an item of his property or as a possession of his. 

اٗٚ ك٢ حُلَٜ حلاه٤َ إٔ ٍٓخُش حَُٔٔك٤ش طٜزق ٝحٟلش ُ٘خ، رخَُؿْ ٖٓ إٔ ُزٖٔ ر٘لٔٚ أٌَٗٙ، ٝحُٔ٘خه٘ش حلأه٤َس 

 ر٤ٖ ٍٗٞح ٝ ٤َِٛٔ ك٢ ٌٛح حُؼَٔ

ٝهَحٍ ٍٗٞح ك٢ حُٜ٘خ٣ش ٣ٜيف لإظٜخٍ . رٟٞٞف ٣ظَٜ إٔ حُٟٔٞٞع حُلو٤و٢ َُِٔٔك٤ش ٛٞ حُلوٞم ٝ ٝحؿزخص حَُٔأس

 The Message of the Play إٔ ٤ُْ ُيٟ حَُؿَ أ١ ػَٔ
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It is in the final Act that the message of the play becomes clear to us, Even though 

lbsen himself denied it, the last discussion between Nora and Helmer in this Act 

clearly shows that the real theme of the play is the rights and duties of a woman. 

Nora's decision at the end is intended to show that a man has no business to treat his 

wife as an item of his property or as a possession of his. 
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 ر٤ٖ ٍٗٞح ٝ ٤َِٛٔ ك٢ ٌٛح حُؼَٔ

ٝهَحٍ ٍٗٞح ك٢ حُٜ٘خ٣ش ٣ٜيف لإظٜخٍ . رٟٞٞف ٣ظَٜ إٔ حُٟٔٞٞع حُلو٤و٢ َُِٔٔك٤ش ٛٞ حُلوٞم ٝ ٝحؿزخص حَُٔأس

 إٔ ٤ُْ ُيٟ حَُؿَ أ١ ػَٔ ُٔؼخِٓش ُٝؿظٚ ًز٘ي ٖٓ ٓٔظٌِخطٚ أٝ ٓوظ٤٘خطٚ

 

woman has a mind of her own, and an individuality of her own. She needs a 

favorable environment in which she can think for herself and can make her own 

wishes known to her husband. She should not be taken for granted by her husband. 

ٝطلظخؽ ُز٤جش ٓ٘خٓزش حُظ٢ ك٤ٜخ ٣ٌٖٔ إٔ طلٌَ ُ٘لٜٔخ ٝ ٣ٌٖٔ إٔ طـؼَ . حَُٔأس ُي٣ٜخ ػوَ ٌِٜٓخ، ٝ ٗو٤ٜش ٌِٜٓخ

ٝحٜٗخ لا. ٍؿزخطٜخ ٓؼَٝكش ُِٝؿٜخ  

 ٣ـذ إٔ ٣ٔظوق رٜخ ٖٓ هزَ ُٝؿٜخ

 

Helmer has shown himself to be a complete egoist, a self- centered man, a self 



complacent husband who thinks that a wife is intended to be a source of warmth 

and comfort in the household and that all that matters is the husband's ideas, 

opinions, and tastes to which a wife must conform, Nora, by her bold action at the 

end, shows that she is not the conformist type of wife, or that she has been a 

conformist for too long a time and that she is not prepared to continue in that role. 

The play's advocacy of feminist independence becomes manifest in this Act. 

أظَٜ ٤َِٛٔ ٗلٔٚ ٤ٌُٕٞ أٗخ٤ٗخ رخٌُخَٓ، ٝٛٞ ٍؿَ أٗخ٢ٗ، ُٝٝؽ هخٗغ ٣ؼظوي إٔ حُِٝؿش طٜيف ُظٌٕٞ ٜٓيٍ حُيفء ٝ 

 حَُحكش ك٢ حلأَٓس ٝ إٔ ًَ

ًُي حُٔٔخثَ ٢ٛ أكٌخٍ حُِٝؽ ٝ آٍحءٙ ٝ حًٝحهٚ حُظ٢ ٣ـذ إٔ طِظِّ حُِٝؿش رٜخ، ٍٗٞح، رؼِٜٔخ حُـ١َء ك٢ حُٜ٘خ٣ش، 

 طظَٜ أٜٗخ ٤ُٔض ٖٓ حُ٘ٞع

. حُِٔظِّ ُِٝؿش، أٝ أٜٗخ ًخٗض ٓلخكظخ ُلظَس ٣ٞ١َ ؿيح ٖٓ حُٞهض ٝ أٜٗخ ٤ُٔض ٓٔظؼيس إٔ طٔظَٔ ك٢ ٌٛح حُيٍٝ

 ىكخع حَُٔٔك٤ش ُلآظولاٍ حُٔ٘خَٛ َُِٔأس ٣ٜزق ٝحٟلخ ك٢ ٌٛح حُؼَٔ

 

7ٝرٌٌح هِٜض حُٔلخَٟس   

:D 

 

 ١ٌٛٝ حُٔئحٍ ح٢ُِ ػ٤ِٜخ ك٢ حُٔلظٟٞ

 

A MODEL QUESTION 

1. At the end of A Doll‟s House Nora has discovered her…………….. 

a) own car 

b) own house 

c) own doll 

d) own identity. 

 

lecture 8 

 

 

 

Doll's House 

Helmer's Reasons for wanting to dismiss Krogstad أٓزخد ٤َِٛٔ ُلإٍحىس ١َى ًَٝؿٔظخى 

Helmer and krogstad had been great friends during their boyhood but now Helmer 

holds Krogstad in contempt. In the first place , Krogstad had spoilt his reputation 

by an act of dishonesty for which he could have been prosecuted if the matter had 

gone to the court. 

ك٢ حُٔوخّ حلأٍٝ، . ًخٕ ٤َِٛٔ ٝ ًَٝؿٔظخى ٛي٣و٤ٖ ٓو٤ِٜٖ أػ٘خء كظَس حُٜزخ ٌُٖٝ ح٥ٕ ٤َِٛٔ ٣لظوَ ًَٝؿٔظخى

 ًَٝؿٔظخى هي أكٔي ٓٔؼظٚ رلؼَ

 .حُو٤خٗش حُظ٢ ُٜخ ًخٕ ٣ٌٖٔ إٔ ٣لخًْ اًح هي ًٛزض حُٔٔؤُش ا٠ُ حُٔلٌٔش

 

 

This act of dishonesty in Krogstad's part was an act of forgery similar to that of 

Nora. But while Nora had forged a signature without realizing that it was something 

illegal and punishable with imprisonment, Krogstad had committed an act of 

forgery knowing fully well what he was doing. Helmer had come to know of 

Krogstad's act of dishonesty and had therefore formed a low opinion about his 



friend of old days. 

ٌُٖٝ ر٤٘ٔخ ٍُٝص ٍٗٞح حُظٞه٤غ ريٕٝ . ًخٕ ٌٛح حُؼَٔ ُِو٤خٗش ك٢ ىٍٝ ًَٝؿٔظخى ػَٔ حُظ٣َِٝ ٗز٤ٚ ا٠ُ ًُي ٍُ٘ٞح

 اىٍحى أٗٚ ًخٕ ٤ٗجخ ؿ٤َ هخ٢ٗٞٗ

ٝؿخء ٤َِٛٔ ُٔؼَكش كؼَ . ٝ ٣ؼخهذ ػ٤ِٜخ رخُٔـٖ، ٝ ًَٝؿٔظخى حٍطٌذ ػَٔ حُظ٣َِٝ ٣ؼَف طٔخٓخ ٓخ ًخٕ ٣ؼِٔٚ

 .ًَٝؿٔظخى ُِو٤خٗش ٝرخُظخ٢ُ ٌَٗ ٍأ١ ٓ٘ولٞ ك٢ ٛي٣وٚ ُلأ٣خّ حُوي٣ٔش ٌُُي

 

8طخرغ ٓلخَٟس   

 

For this reason, Helmer has decided to dismiss Krogstad from his post in the bank 

and now when Nora recommends Mrs. Linde for a job, Helmer makes up his mind 

to appoint Mrs. Linde to the post which would be vacated by Krogstad. But Helmer 

has a second reason also to get rid of Krogstad. Krogstad always speaks to Helmer 

in a familiar manner, addressing him by his Christian name and behaving as if the 

friendship of their days of boyhood still exists between them. 

ٌُٜح حُٔزذ، هٍَ ٤َِٛٔ ١َى ًَٝؿٔظخى ٖٓ ٝظ٤لظٚ ك٢ حُز٘ي ٝ ح٥ٕ ػ٘يٓخ طَٗق ٍٗٞح ح٤ُٔيس ٤ُ٘ي ُِٞظ٤لش، ٣ٝوٍَ 

 ٤َِٛٔ ُظؼ٤٤ٖ ح٤ُٔيس ٤ُ٘ي ك٢

٣ظٌِْ . ٌُٖٝ ٤َِٛٔ ُي٣ٚ ٓزذ ػخ٢ٗ أ٠٣خ ُظوِٚ ٖٓ ًَٝؿٔظخى. ٝظ٤لش حُظ٢ ٤ٓظْ اهلاإٛخ ٖٓ هزَ ًَٝؿٔظخى

 ًَٝؿٔظخى ٓغ ٤َِٛٔ ىحثٔخ رط٣َوش

 .ٓؤُٞكش، ٝ ٣وخ١زٚ رخٓٔٚ حلأٍٝ ٝ ٣ظَٜف ًٔخ ُٞ حٕ ٛيحهش أ٣خْٜٓ ٖٓ كظَس حُٜزخ ٓخُحُض ٓٞؿٞىٙ ر٤ٜ٘ٔخ

 

 

 

Helmer does not want that a man in a subordinate position, and especially a man 

who had been guilty of criminal act, should behave as if he were Helmer's equal. 

لا ٣َ٣ي ٤َِٛٔ إٔ ٍؿَ ك٢ ٟٝغ َٓإّٝ، ٝ روخٛش حَُؿَ ح١ٌُ هي ًخٕ ٌٓٗذ ك٢ حُؼَٔ حلإؿَح٢ٓ، ٣٘زـ٢ إٔ 

 ٣ظَٜف ًٔخ ُٞ ًخٕ ٗي ٤َِٛٔ

 

 

Of course, as has already been pointed out above, Helmer is totally unaware of two 

very important facts which are relevant to the present situation. He does not know 

that his wife had borrowed money from Krogstad, and he does not know that his 

wife had forged a signature on the bond which she had executed at the time.(She had 

borrowed money from Krogstad in order to take her husband to Italy to save his life 

from the dangerous illness from which he was suffering at the time). 

رخُطزغ، ًٔخ ٓزن إٔ أ٤َٗ أػلاٙ، ٣ـَٜ ٤َِٛٔ طٔخٓخ ٖٓ كو٤وظ٤ٖ ٜٓٔظ٤ٖ ؿيح ٝحُظ٢ ٢ٛ ًحص حُِٜش ا٠ُ حُٟٞغ 

لا ٣ؼَف إٔ ُٝؿظٚ. حُلخ٢ُ  

. حهظَٟض حُٔخٍ ٖٓ ًَٝؿٔظخى، ٝ لا ٣ؼَف إٔ ُٝؿظٚ هي ٍُٝص حُظٞه٤غ ػ٠ِ حُٔ٘ي ح١ٌُ ٗلٌطٚ ك٢ ًحى حُٞهض

حهظَٟض حُٔخٍ ٖٓ ًَٝؿٔظخى لأهٌ(  

 )ُٝؿٜخ ا٠ُ ا٣طخ٤ُخ لإٗوخً ك٤خطٚ ٖٓ حَُٔٝ حُوط٤َ ح١ٌُ ٓ٘ٚ ًخٕ ٣ؼخ٢ٗ ك٢ ًحى حُٞهض

 

 

Doll's House- Themes, Motifs & Symbols 

Themes 



Themes are the fundamental and often universal ideas explored in a literary work. 

 .حُٟٔٞٞػخص ٢ٛ حلآخّ ٝ ؿخُزخ حلأكٌخٍ حُؼخٓش حُٔٔظٌ٘لش ك٢ حُؼَٔ حلأىر٢

 

 

The Sacrificial Role of Women 

In A Doll‟s House, Ibsen paints a bleak picture of the sacrificial role held by women 

of all economic classes in his society. In general, the play‟s female characters 

exemplify Nora‟s assertion (spoken to Torvald in Act Three) that even though men 

refuse to sacrifice their integrity, “hundreds of thousands of women have.” 

. ك٢ ر٤ض حُي٤ٓش، ارٖٔ ٣َْٓ ٍٛٞس ًج٤زش ُيٍٝ حُظ٠ل٤ش ح١ٌُ ط٘زغ رٚ ٗٔخء ًَ حُطزوخص حلاهظٜخى٣ش ك٢ ٓـظٔؼٚ

 رٌَ٘ ػخّ، حُ٘و٤ٜخص حُ٘ٔخث٤خص

ًُي رخَُؿْ ٖٓ إٔ حَُؿخٍ ٣َك٠ٕٞ حُظ٠ل٤ش ) طليػض ٓغ طٍٞكخُي ك٢ حُلَٜ حُؼخُغ(َُِٔٔك٤ش ٣ٔؼِٖ طؤ٤ًي ٍٗٞح 

ٓجخص ح٥لاف ٖٓ"رٔلآظْٜ، ٝ   

 ".حُ٘ٔخء هخىٍحص

 

In order to support her mother and two brothers, Mrs. Linde found it necessary to 

abandon Krogstad, her true—but penniless—love, and marry a richer man. The 

nanny had to abandon her own child to support herself by working as Nora‟s (and 

then as Nora‟s children‟s) caretaker. As she tells Nora, the nanny considers herself 

lucky to have found the job, since she was “a poor girl who‟d been led astray.” 

ٖٓ حؿَ طؼ٤َ أٜٓخ ٝ حلأه٤ٖ، ٝؿيص ح٤ُٔيس ٤ُ٘ي ٖٓ ح١ٍَٝ٠ُ حُظو٢ِ ػٖ ًَٝؿٔظخى، كوٜخ ٌُٖٝ ٓلِْ حُلذ، ٝ 

ًٝخٕ. طظِٝؽ ٍؿلا أؿ٠٘  - - 

ر٤٘ٔخ طوزَ ٍٗٞح، ). ٝرخُظخ٢ُ أ١لخٍ ٍٗٞح(٣ـذ ػ٠ِ حَُٔر٤ش إٔ طظَى ١لِٜخ ُظؼ٤َ ٗلٜٔخ رخُؼَٔ ًخُ٘خظَ ٍُ٘ٞح 

 ." حَُٔر٤ش طؼظزَ ٗلٜٔخ ٓلظٞظش لأٜٗخ ٝؿيص ٝظ٤لش، ٌٓ٘ ًخٗض كظخس كو٤َس ِِٟض

 

 

Though Nora is economically advantaged in comparison to the play‟s other female 

characters, she nevertheless leads a difficult life because society dictates that 

Torvald be the marriage‟s dominant partner. Torvald issues decrees and 

condescends to Nora, and Nora must hide her loan from him because she knows 

Torvald could never accept the idea that his wife (or any other woman) had helped 

save his life. 

ٍؿْ إٔ ٍٗٞح أك٤ي حهظٜخى٣خ ٓوخٍٗش ر٘و٤ٜخص ٗٔخث٤خص حَُٔٔك٤ش حلأه٣َخص، ٝطؼ٤ٖ ك٤خس ٛؼزش ٓغ ًُي لإٔ 

 حُٔـظٔغ ٣لَٝ إٔ طٍٞكخُي ٛٞ ٣َٗي

٣ٜيٍ طٍٞكخُي حُوَحٍحص ٝ ٣ظٌزَ ػ٠ِ ٍٗٞح، ٝ ٍٗٞح ٣ـذ إٔ طول٢ هَٟٜخ ٓ٘ٚ لأٜٗخ طؼَف إٔ . حُِٝحؽ ح٤ُٜٖٔٔ

 طٍٞكخُي ُْ ٣ٌٖ ٖٓ حٌُٖٔٔ إٔ ٣وزَ

طٔخػيٙ ك٢ اٗوخً ك٤خطٚ) أٝ أ١ حَٓأس أهَٟ(حُلٌَس أريح إٔ ُٝؿظٚ   

 

 

Furthermore, she must work in secret to pay off her loan because it is illegal for a 

woman to obtain a loan without her husband‟s permission. By motivating Nora‟s 

deception, the attitudes of Torvald—and society—leave Nora vulnerable to 

Krogstad‟s blackmail. 

رخلإٟخكش ا٠ُ ًُي، ٣ـذ إٔ طؼَٔ َٓح ُظٔي٣ي هَٟٜخ لأٗٚ ؿ٤َ هخ٢ٗٞٗ لآَأس ُِلٍٜٞ ػ٠ِ هَٝ ريٕٝ إً 

رظلل٤ِ هيحع ٍٗٞح، ٝٓٞحهق. ُٝؿٜخ  

 - - .طٍٞكخُي ٝ حُٔـظٔغ ٣ظَى ٍٗٞح ػَٟش ُِٜـّٞ ٖٓ هزَ حرظِحُ ًَٝؿٔظخى



 

 

Nora‟s abandonment of her children can also be interpreted as an act of self- 

sacrifice. Despite Nora‟s great love for her children—manifested by her interaction 

with them and her great fear of corrupting them—she chooses to leave them. Nora 

truly believes that the nanny will be a better mother and that leaving her children is 

in their best interest. 

 

رخَُؿْ ٖٓ كذ ٍٗٞح حٌُز٤َ لأ١لخُٜخ طظـ٠ِ ك٢ . طظَى ٍٗٞح أ١لخُٜخ ٣ٌٖٝٔ ح٠٣خ ٣لَٔ ًؼَٔ ٖٓ ط٠ل٤ش حُ٘لْ

 - طلخػِٜخ ٓؼْٜ ٝ هٞكٜخ حٌُز٤َ

ٝطؼظوي ٍٗٞح كوخ إٔ حَُٔر٤ش ٓظٌٕٞ أك٠َ أّ ٝإٔ طَى أ١لخُٜخ ٛٞ ك٢ ِٜٓلظْٜ. لإكٔخىْٛ ٝطوظخٍ طًَْٜ  

 

--- 

The Unreliability of Appearances َٛػيّ ػوش حُٔظخ 

Over the course of A Doll‟s House, appearances prove to be misleading veneers that 

mask the reality of the play‟s characters and -situations. Our first impressions of 

Nora, Torvald, and Krogstad are all eventually undercut. Nora initially seems a 

silly, childish woman, but as the play progresses, we see that she is intelligent, 

motivated, and, by the play‟s conclusion, a strong-willed, independent thinker. 

حٗطزخػ٘خ . ك٢ أػ٘خء ر٤ض حُي٤ٓش، حُٔظخَٛ طؼزض إٔ حُـ٘خء ح٠َُِٔ ح١ٌُ ٣ول٢ كو٤وش ٗو٤ٜخص حَُٔٔك٤ش ٝ حُلخلاص

 - حلأ٠ُٝ ٍُ٘ٞح ٝ طٍٞكخُي ٝ

طزيٝ ٍٗٞح ك٢ حُزيح٣ش ٓو٤لش، ٝ حَٓأس ١ل٤ُٞش، ٌُٖٝ ًٔخ طويّ حَُٔٔك٤ش، . ًَٝؿٔظخى ٢ٛ ًِٜخ ط٠ؼق ك٢ حُٜ٘خ٣ش

 َٟٗ أٜٗخ ٤ًًش، ٝ ٓظلٔٔش، ٝ،

  رٜ٘خ٣ش حَُٔٔك٤ش، ٓلٌَ ٓٔظوَ ه١ٞ حُؼ٣ِٔش

 

 

Torvald, though he plays the part of the strong, benevolent husband, reveals himself 

to be cowardly, petty, and selfish when he fears that Krogstad may expose him to 

scandal. Krogstad too reveals himself to be a much more sympathetic and merciful 

character than he first appears to be. The play‟s climax is largely a matter of 

resolving identity confusion—we see Krogstad as an earnest lover, Nora as an 

intelligent, brave woman, and Torvald as a simpering, sad man. 

طٍٞكخُي، ٍؿْ أٗٚ ٣ِؼذ ىٍٝ ه١ٞ ٝ حُِٝؽ حُو١َ٤، ٝ ٣ٌ٘ق ػٖ ٗلٔٚ ٤ٌُٕٞ ؿزخٕ، ٝ طخكٚ ٝ أٗخ٢ٗ ػ٘يٓخ ٣و٠٘ 

 إٔ ًَٝؿٔظخى ٍرٔخ ٣ٌ٘لٚ

. ٣ٌ٘ق ًَٝؿٔظخى أ٠٣خ ػٖ ٗلٔٚ ٤ٌُٕٞ ٗو٤ٜش ٓظؼخ١لش ٝ ٍك٤ٔش أًؼَ رٌؼ٤َ ٓ٘ٚ أٝلا ٣زيٝ إٔ ٣ٌٕٞ. ُِل٤٠لش

 ًٍٝس حَُٔٔك٤ش ٢ٛ رٌَ٘ ًز٤َ

ٓٔؤُش كٍِٞ ك٤َس ح٣ُٜٞش َٟٝٗ ًَٝؿٔظخى ًؼ٤٘ن ؿخى، ٝ ٍٗٞح ًخَٓأس ٗـخػش ٤ًًش، ٝ طٍٞكخُي ٣زظْٔ رظٌِق، 

 - .ٝاٗٔخٕ حُل٣ِٖ

 

 

Situations too are misinterpreted both by us and by the characters. The seeming 

hatred between Mrs. Linde and Krogstad turns out to be love. Nora‟s creditor turns 

out to be Krogstad and not, as we and Mrs. Linde suppose, Dr. Rank. Dr. Rank, to 

Nora‟s and our surprise, confesses that he is in love with her. 

حٌَُح٤ٛش حُظخ٣َٛش ر٤ٖ ح٤ُٔيس ٤ُ٘ي ٝ ًَٝؿٔظخى . حلأٟٝخع أ٠٣خ طٔخء طل٤َٔٛخ ٖٓ هزِ٘خ ٝ ٖٓ هزَ حُ٘و٤ٜخص

٣ٝظ٠ق ىحثٖ. طظ٠ق إٔ طٌٕٞ كزخ  



حُيًظٍٞ ٍحٗي، ا٠ُ ٍٗٞح ٝ . ٍٗٞح إٔ ٣ٌٕٞ ًَٝؿٔظخى ٝ ٤ُْ، ٗلٖ ٝ ح٤ُٔيس ٤ُ٘ي ًٔخ ٣لظَٝ، حُيًظٍٞ ٍحٗي

 ٓلخؿؤط٘خ، ٣ؼظَف أٗٚ ػ٠ِ ػلاهش كذ

 رٜخ

 

 

The seemingly villainous Krogstad repents and returns Nora‟s contract to her, while 

the seemingly kindhearted Mrs. Linde ceases to help Nora and forces Torvald‟s 

discovery of Nora‟s secret. 

ح٣ََُ٘ ًَٝؿٔظخى ظخ٣َٛخ ٣ظٞد ٝ ٣ؼ٤ي ػوي ٍٗٞح ا٤ُٜخ، ر٤٘ٔخ طظٞهق ح٤ُٔيس ٤ُ٘ي ٤١زش حُوِذ ظخ٣َٛخ ػٖ ٓٔخػيس 

 ٍٗٞح ٝ ٣يكغ حًظ٘خف طٍٞكخُي َُٔ

 .ٍٗٞح

The instability of appearances within the Helmer household at the play‟s end results 

from Torvald‟s devotion to an image at the expense of the creation of true 

happiness. Because Torvald craves respect from his employees, friends, and wife, 

status and image are important to him. 

ػيّ حٓظوَحٍ حُٔظخَٛ ىحهَ أَٓس ٤َِٛٔ ك٢ حُ٘ظخثؾ حُٜ٘خث٤ش َُِٔٔك٤ش ٖٓ ٝلاء طٍٞكخُي ٍُٜٞس ػ٠ِ كٔخد هِن 

لإٔ طٍٞكخُي. حُٔؼخىس حُلو٤و٤ش  

 .٣لظخؽ حلاكظَحّ ٖٓ ٓٞظل٤ٚ ٝ حلأٛيهخء ٝ حُِٝؿش، ٝ حُٟٞغ ٝ حٍُٜٞس ٢ٛ ٜٓٔش ا٤ُٚ

 

 

Any disrespect—when Nora calls him petty and when Krogstad calls him by his first 

name, for example—angers Torvald greatly. By the end of the play, we see that 

Torvald‟s obsession with controlling his home‟s appearance and his repeated 

suppression and denial of reality have harmed his family and his happiness 

irreparably. 

أ١ ػيّ حكظَحّ ػ٘يٓخ طيػٞٙ ٍٗٞح رخُظخكٚ ٝ ػ٘يٓخ ٣يػٞٙ ًَٝؿٔظخى رخٓٔٚ حلأٍٝ، ػ٠ِ ٓز٤َ حُٔؼخٍ ٣ـ٠ذ طٍٞكخُي 

 - - ٝ رٜ٘خ٣ش .رٌَ٘ ًز٤َ

حَُٔٔك٤ش، َٟٗ إٔ ٛخؿْ طٍٞكخُي ر٠ز٢ ٓظَٜ ر٤ظٚ ٝ هٔؼٚ ٝ اٌٗخٍٙ حٌٍَُٔ ُِٞحهغ أَٟ ػخثِظٚ ٝ ٓؼخىطٚ رٌَ٘ 

 .ؿ٤َ هخرَ ُلإٛلاف

 

 

--- 

 

Motifs 

Motifs are recurring structures, contrasts, or literary devices that can help to 

develop and inform the text‟s major themes. 

حُلٌَس حَُث٤ٔ٤ش ٢ٛ حُز٤٘ش حُٔظٌٍَس، ٝحُظ٘خهٞ، أٝ حلأىٝحص حلأىر٤ش حُظ٢ ٣ٌٖٔ إٔ طٔخػي ػ٠ِ حُظط٣َٞ ٝ ٝارلاؽ 

 .حُٟٔٞٞػخص حَُث٤ٔ٤ش ك٢ حُ٘ٚ

Nora‟s Definition of Freedom 

Nora‟s understanding of the meaning of freedom evolves over the course of the play. 

In the first act, she believes that she will be totally “free” as soon as she has repaid 

her debt, because she will have the opportunity to devote herself fully to her 

domestic responsibilities. 

ك٢ حُلَٜ حلأٍٝ، طؼظوي أٜٗخ ٓظٌٕٞ كَس طٔخٓخ رٔـَى طٔيى . كْٜ ٍٗٞح ُٔؼ٠٘ حُل٣َش ٣ظطٍٞ ك٢ أػ٘خء حَُٔٔك٤ش

 ى٣ٜ٘خ، لإٔ ٤ٌٕٓٞ ُي٣ٜخ كَٛش

 .ُظ٣ٌَْ ٗلٜٔخ طٔخٓخ ُٔٔج٤ُٞخطٜخ حُٔل٤ِش



 

 

After Krogstad blackmails her, however, she reconsiders her conception of freedom 

and questions whether she is happy in Torvald‟s house, subjected to his orders and 

edicts. By the end of the play, Nora seeks a new kind of freedom. She wishes to be 

relieved of her familial obligations in order to pursue her own ambitions, beliefs, 

and identity. 

ٌُٖٝ رؼي إٔ ٣زظِٛخ ًَٝؿٔظخى، طؼ٤ي حُ٘ظَ ك٢ ٓلٜٜٞٓخ ُِل٣َش ٝ حلأٓجِش اًح ٓخ ًخٗض ٓؼ٤يس ك٢ ر٤ض طٍٞكخُي، 

 .ٝه٠ٞػٜخ ا٠ُ أٝحَٓٙ ٝ َٓح٤ٓٔٚ

طظ٠٘ٔ إٔ طَطخف ٖٓ حُظِحٓخطٜخ حلأ٣َٓش ٖٓ حؿَ ٓظخرؼش . رٜ٘خ٣ش حَُٔٔك٤ش، طزلغ ٍٗٞح ػٖ ٗٞع ؿي٣ي ٖٓ حُل٣َش

 ١ٔٞكخطٜخ ٝ ٓؼظويحطٜخ ٝ ٣ٞٛظٜخ

 

---- 

 

Letters 

Many of the plot‟s twists and turns depend upon the writing and reading of letters, 

which function within the play as the subtext that reveals the true, unpleasant 

nature of situations obscured by Torvald and Nora‟s efforts at beautification. 

Krogstad writes two letters: the first reveals Nora‟s crime of forgery to Torvald; the 

second retracts his blackmail threat and returns Nora‟s promissory note. 

ًؼ٤َ ٖٓ حُلزٌش ٝحُظلٍٞ طؼظٔي ػ٠ِ حٌُظخرش ٝ هَحءس حُوطخرخص، حُظ٢ ٝظ٤لظٜخ ىحهَ حَُٔٔك٤ش ًخُٔؼ٠٘ حُول٢ ح١ٌُ 

 ٣ٌ٘ق حُلو٤وش، ٝػٖ حُطز٤ؼش

حلأٍٝ : ٣ٌظذ ًَٝؿٔظخى هطخر٤ٖ. حُـ٤َ ٓخٍس ُلأٟٝخع حُٔول٤ش ٖٓ هزَ طٍٞكخُي ٝ ٓـٜٞىحص ٍٗٞح ك٢ حُظـ٤َٔ

 ٣ٌ٘ق ػٖ ؿ٣َٔش ٍٗٞح ُِظ٣َِٝ ا٠ُ

 .طٍٞكخُي، حُؼخ٢ٗ ٣ٔلذ طٜي٣ي حرظِحُٙ ٝ ٣َؿغ ًٔز٤خُش ٍٗٞح

 

 

The first letter, which Krogstad places in Torvald‟s letterbox near the end of Act 

Two, represents the truth about Nora‟s past and initiates the inevitable dissolution 

of her marriage—as Nora says immediately after Krogstad leaves it, “We are lost.” 

Nora‟s attempts to stall Torvald from reading the letter represent her continued 

denial of the true nature of her marriage. 

هَد ٜٗخ٣ش حُلَٜ حُؼخ٢ٗ، ٠٣غ ًَٝؿٔظخى حُوطخد حلأٍٝ، ك٢ ٛ٘يٝم ٍٓخثَ طٍٞكخُي، ٣ٔؼَ كو٤وش ٓخ٢ٟ ٍٗٞح ٝ 

 - ٣زيأ رخُظي٤َٓ حُٔلظّٞ ُِٝحؿٜخ

ٓلخٝلاص ٍٗٞح ُظؼط٤َ طٍٞكخُي ٖٓ هَحءس حُوطخد ". أٗ٘خ ٣خث٤ٖٔ"ًٔخ طوٍٞ ٍٗٞح كٍٞح رؼي إٔ ٣ظًَٜخ ًَٝؿٔظخى، 

 طٔؼَ اٌٗخٍٛخ حُٔٔظَٔ ُِطز٤ؼش حُلو٤و٤ش ُِٝحؿٜخ

 

The second letter releases Nora from her obligation to Krogstad and represents her 

release from her obligation to Torvald. Upon reading it, Torvald attempts to return 

to his and Nora‟s previous denial of reality, but Nora recognizes that the letters have 

done more than expose her actions to Torvald; they have exposed the truth about 

Torvald‟s selfishness, and she can no longer participate in the illusion of a happy 

marriage. 

ػ٠ِ هَحءطٚ، طٍٞكخُي . حُوطخد حُؼخ٢ٗ ٣لٍَ ٍٗٞح ٖٓ حُظِحٜٓخ ٌَُٝؿٔظخى ٝ ٣ٔؼَ طل٣ََٛخ ٖٓ حُظِحٜٓخ ُظٍٞكخُي

 ٣لخٍٝ حُؼٞىس ح٤ُٜخ ٝ اٌٗخٍ حُٞحهغ

حُٔخرن ٍُ٘ٞح، ٌُٖٝ ٍٗٞح طؼظَف إٔ حُوطخرخص كؼِض أًؼَ ٖٓ ً٘ق أكؼخُٜخ ُظٍٞكخُي، ً٘لٞح كو٤وش أٗخ٤ٗش طٍٞكخُي، 



 ٝحٜٗخ ُْ طؼي هيٍس إٔ ط٘خٍى ك٢

 ْٝٛ حُِٝحؽ حُٔؼ٤ي

 

 (; ٝرٌٌح هِٜ٘خ حُؼخٓ٘ش

 

 ٌٝٛح حُٔئحٍ ح٢ُِ ػ٠ِ حُٔلخَٟس

 

A MODEL QUESTION 

1. Nora initially seems a silly, childish woman, but as the play progresses, we see 

that she is ………. 

a) stupid and careless. 

b) intelligent, motivated.  

c) unintelligent and mindless. 

d) slow- witted and unmotivated 

 

 

Symbols: 

Symbols are objects, characters, figures, or colors used to represent abstract ideas 

or concepts. 

٢ٛ أ٤ٗخء أٝ حٗوخٙ أٝ حٍهخّ أٝ حلأُٞحٕ حُٔٔظويٓش ُظٔؼ٤َ حلأكٌخٍ حُٔـَىس أٝ حُٔلخ٤ْٛ: حَُُٓٞ . 

The Christmas Tree 

The Christmas tree, a festive object meant to serve a decorative purpose, symbolizes 

Nora‟s position in her household as a plaything who is pleasing to look at and adds 

charm to the home. There are several parallels drawn between Nora and the 

Christmas tree in the play. 

ٗـَس ػ٤ي ح٤ُٔلاى، ٢ٗء ر٤ٜؾ ٝطؼ٢٘ هيٓش ؿَٝ ح٣ُِ٘ش، ٝ ٣َِٓ ا٠ُ ٟٝغ ٍٗٞح ك٢ أَٓطٜخ ًِؼزش طَٔ حُ٘ظَ ٝ 

ٝ ٛ٘خى ػيس طٞح١ُ َّٓٓٞ ر٤ٖ ٍٗٞح ٝ ٗـَس ػ٤ي ح٤ُٔلاى ك٢ حَُٔٔك٤ش. ٤٠٣ق حُٔلَ ُِز٤ض . 

Just as Nora instructs the maid that the children cannot see the tree until it has been 

decorated, she tells Torvald that no one can see her in her dress until the evening of 

the dance. Also, at the beginning of the second act, after Nora‟s psychological 

condition has begun to erode, the stage directions indicate that the Christmas tree is 

correspondingly “dishevelled.” 

ٓؼَ طؼِْ ٍٗٞح حُوخىٓش إٔ حلأ١لخٍ لا ٣ٌٖٔ إٔ ٣َٝح حُ٘ـَس كظ٠ ط٣ِٜ٘خ، ٝطوزَ طٍٞكخُي إٔ لا أكي ٣ٌٖٔ إٔ ٣َحٛخ ك٢ 

  .ػٞرٜخ كظ٠ ٓٔخء حُللَ حَُحهٚ

أ٠٣خ، ك٢ ريح٣ش حُلَٜ حُؼخ٢ٗ، رؼي إٔ ريأص كخُش ٍٗٞح حُ٘ل٤ٔش ك٢ حُظآًَ، ٝ حطـخٛخص حَُٔكِش طز٤ٖ إٔ ٗـَس ػ٤ي 

ؿ٤َ َٓطزش"ح٤ُٔلاى رخُٔوخرَ  ". 

New Year‟s Day 

The action of the play is set at Christmastime, and Nora and Torvald both look 

forward to New Year‟s as the start of a new, happier phase in their lives. In the new 

year, Torvald will start his new job, and he anticipates with excitement the extra 

moneyand admiration the job will bring him. 

ػَٔ حَُٔٔك٤ش ٣ٟٞغ ك٢ ْٓٞٓ ػ٤ي ح٤ُٔلاى، ٝ ٍٗٞح ٝ طٍٞكخُي ًلاٛٔخ ٣ظطِؼخٕ ا٠ُ حُٔ٘ش حُـي٣يس ًزيح٣ش َٓكِش 

ك٢ حُؼخّ حُـي٣ي، ٤ٓزيأ طٍٞكخُي ػِٔٚ حُـي٣ي، ٝ ٣ظٞهغ رخلإػخٍس حُٔخٍ ٝ حلإػـخد حلإٟخك٤٤ٖ . ٓؼ٤يس ؿي٣يس ك٢ ك٤خطْٜ

 .رخُؼَٔ ح١ٌُ ٤ٓـِزٚ ُٚ

 



\ 

 

  !حُـِث٤ش حلأه٤َس ٜٓٔش طَٟ ػ٤ِٜخ ًْ ٓئحٍ

Lecture 9 

 

 

 

 

 

Doll's House- Themes, Motifs & Symbols 

Symbols 

Symbols are objects, characters, figures, or colors used to represent abstract ideas 

or concepts. 

٢ٛ أ٤ٗخء أٝ حٗوخٙ أٝ حٍهخّ أٝ حلأُٞحٕ حُٔٔظويٓش ُظٔؼ٤َ حلأكٌخٍ حُٔـَىس أٝ حُٔلخ٤ْٛ: حَُُٓٞ . 

 

 

 

The Christmas Tree 

The Christmas tree, a festive object meant to serve a decorative purpose, symbolizes 

Nora‟s position in her household as a plaything who is pleasing to look at and adds 

charm to the home. There are several parallels drawn between Nora and the 

Christmas tree in the play. 

ٗـَس ح٣ٌَُْٔٔ، ٢ٗء ر٤ٜؾ ٝطؼ٢٘ هيٓش ؿَٝ ح٣ُِ٘ش، ٝ ٣َِٓ ا٠ُ ٟٝغ ٍٗٞح ك٢ أَٓطٜخ ًِؼزش طَٔ حُ٘ظَ ٝ 

ٝ ٛ٘خى. ٤٠٣ق حُٔلَ ُِز٤ض  

 .ػيس طٞح١ُ َّٓٓٞ ر٤ٖ ٍٗٞح ٝ ٗـَس ػ٤ي ح٤ُٔلاى ك٢ حَُٔٔك٤ش

 

 

Just as Nora instructs the maid that the children cannot see the tree until it has been 

decorated, she tells Torvald that no one can see her in her dress until the evening of 

the dance. Also, at the beginning of the second act, after Nora‟s psychological 

condition has begun to erode, the stage directions indicate that the Christmas tree is 

correspondingly “dishevelled.” 

 

ٓؼَ طؼِْ ٍٗٞح حُوخىٓش إٔ حلأ١لخٍ لا ٣ٌٖٔ إٔ ٣َٝح حُ٘ـَس كظ٠ ط٣ِٜ٘خ، ٝطوزَ طٍٞكخُي إٔ لا أكي ٣ٌٖٔ إٔ ٣َحٛخ ك٢ 

 ػٞرٜخ كظ٠ ٓٔخء حُللَ

أ٠٣خ، ك٢ ريح٣ش حُلَٜ حُؼخ٢ٗ، رؼي إٔ ريأص كخُش ٍٗٞح حُ٘ل٤ٔش ك٢ حُظآًَ، ٝ حطـخٛخص حَُٔكِش طز٤ٖ إٔ . حَُحهٚ

ؿ٤َ"ٗـَس ػ٤ي ح٤ُٔلاى رخُٔوخرَ   

 ."َٓطزش

 

 

 + طخرغ

Nora also looks forward to Torvald‟s new job, because she will finally be able to 

repay her secret debt to Krogstad. By the end of the play, however, the nature of the 

new start that New Year‟s represents for Torvald and Nora has changed 

dramatically. 



. طظطِغ ٍٗٞح أ٠٣خ ا٠ُ ػَٔ طٍٞكخُي حُـي٣ي، لأٜٗخ ك٢ حُٜ٘خ٣ش ٓٞف طٌٕٞ هخىٍس إٔ طٔيى ى٣ٜ٘خ ح١َُٔ ٌَُٝؿٔظخى

 .ٌُٖٝ رٜ٘خ٣ش حَُٔٔك٤ش، ١ز٤ؼش حُزيح٣ش حُـي٣يس حٕ حُٔ٘ش حُـي٣يس طٔؼَ ُظٍٞكخُي ٝ ٍٗٞح طظـ٤َ رٌَ٘ ٓؼ٤َ

They both must become new people and face radically changed ways of living. 

Hence, the new year comes to mark the beginning of a truly new and different 

period in both their lives and their personalities. 

ٝرخُظخ٢ُ، ٣ؤط٢ حُؼخّ حُـي٣ي ٤ُليى . ًلاٛٔخ ٣ـذ إٔ ٣ٜزلٞح ٗخّ ؿيى ٝ ٣ٞحؿٜٕٞ طـ٤َح ؿ٣ٌٍخ ك٢ ١َم حُٔؼ٤٘ش

 .ريح٣ش كظَس ؿي٣يس ٝ ٓوظِلش كو٤و٤ش ك٢ ًَ ٖٓ ك٤خطْٜ ٝ ٗو٤ٜخطْٜ

 

 $: ٣لا ػخى ًحًَٝح حُوٜش ٖٓ ٛ٘خ

 

  ٣لا ٌَٗٔ حُٔلخَٟس حُظخٓؼش ٖٓ ك٤غ طٞهلض أهظ٢ ٤ٛلخ

 

 

 ٣لاحح

 

Important Quotations Explained َٗف حلاهظزخٓخص حُٜٔٔش 

 

 

1. One day I might, yes. Many years from now, when I‟ve lost my looks a little. 

Don‟t laugh. I mean, of course, a time will come when Torvald is not as devoted to 

me, not quite so happy when I dance for him, and dress for him, and play with him. 

أػ٢٘، رخُطزغ، ٤ٓخط٢ . لا ط٠لي. ٓ٘ٞحص ًؼ٤َس ٖٓ ح٥ٕ، ػ٘يٓخ كويص ٗظ١َ ه٤ِلا. ك٢ ٣ّٞ ٖٓ حلأ٣خّ ٍرٔخ، ٗؼْ

 حُٞهض ػ٘يٓخ لا ٣ٌٕٞ طٍٞكخُي

 .ٓوِٚ ٢ُ، ٝؿ٤َ ٓؼ٤ي رخُطزغ ػ٘يٓخ أٍهٚ ُٚ، ٝ أُزْ ُٚ، ٝ حُؼذ ٓؼٚ

 

 

Explanation for Quotation 1 

this quotation from Act One, Nora describes to Mrs. Linde the circumstances under 

which she would consider telling Torvald about the secret loan she took in order to 

save his life. Her claim that she might consider telling him when she gets older and 

loses her attractiveness is important because it shows that Nora has a sense of the 

true nature of her marriage, even as early as Act One. 

ك٢ ٌٛح حلاهظزخّ ٖٓ حُلَٜ حلاٍٝ، طٜق ٍٗٞح ا٠ُ ح٤ُٔيس ٤ُ٘ي حُظَٝف حُظ٢ طلظٜخ ٓظؼظزَ اهزخٍ طٍٞكخُي ػٖ 

 حُوَٝ ح١َُٔ ح١ٌُ أهٌطٚ لإٗوخً

حىػخءٛخ أٜٗخ ٍرٔخ طؼظزَ اهزخٍٙ ػ٘يٓخ طٜزق ػـُٞس ٝ طلوي ؿخًر٤ظٜخ ٛٞ ْٜٓ لأٗٚ ٣ظَٜ إٔ ٍٗٞح ُي٣ٜخ . ك٤خطٚ

 حكٔخّ حُطز٤ؼش حُلو٤و٤ش ُِٝحؿٜخ،

 كظ٠ ك٢ ٝهض ٓزٌَ ٖٓ حُلَٜ حلاٍٝ

 

She recognizes that Torvald‟s affection is based largely on her appearance, and she 

knows that when her looks fade, it is likely that Torvald‟s interest in her will fade as 

well. Her suggestion that in the future she may need something to hold over Torvald 

in order to retain his faithfulness and devotion to her reveals that Nora is not as 

naïve as she pretends to be. She has an insightful, intelligent, and manipulative side 

that acknowledges, if only in a small way, the troubling reality of her existence. 

طؼظَف إٔ ٓلزش طٍٞكخُي طؼظٔي رٌَ٘ ًز٤َ ػ٠ِ ٓظَٜٛخ، ٝ طؼَف أٜٗخ ػ٘يٓخ ٣ظلا٠ٗ ٓظَٜٛخ، اٗٚ ٖٓ حُٔلظَٔ إٔ 



 حٛظٔخّ طٍٞكخُي رٜخ ٤ٓظلا٠ٗ

حهظَحكٜخ ح١ٌُ ك٢ حُٔٔظوزَ ٍرٔخ طلظخؽ ٢ُ٘ء ُظلخكع ػ٠ِ طٍٞكخُي ٓخ حؿَ حلاكظلخظ رٞكخثٚ ٝحُٞلاء ُٜخ . أ٠٣خ

 ٣ٌ٘ق إٔ ٍٗٞح ٤ُٔض ٓخًؿش ُظظظخَٛ

ٝ ٤ًًش، ٝحٓظؼٔخٍ ؿخٗذ حُٔؼَكش، ُٝٞ رٌَ٘ ٓليٝى، ٝحهغ ٓوِن ٖٓ ٝؿٞىٛخ) كط٘ش(ٝحٜٗخ ُي٣ٜخ ر٤َٜس . رؤٕ طٌٕٞ  

 

 

 

 

Quotation 2 

2. Free. To be free, absolutely free. To spend time playing with the children. To have 

a clean, beautiful house, the way Torvald likes it. 

ُظلَٜ ػ٠ِ ر٤ض ؿ٤َٔ ٝ ٗظ٤ق، ٣َ١وش حُظ٢ . ُو٠خء حُٞهض رخُؼذ ٓغ حلأ١لخٍ. ُظٌٕٞ كَ، رل٣َش ٓطِوش. حُل٣َش

 رٜخ طٍٞكخُي ٣لذ ًُي

 

Explanation for Quotation 2 

In this quotation from her conversation with Mrs. Linde in Act One, Nora claims 

that she will be “free” after the New Year—after she has paid off her debt to 

Krogstad. While describing her anticipated freedom, Nora highlights the very 

factors that constrain her. She claims that freedom will give her time to be a mother 

and a traditional wife who maintains a beautiful home, as her husband likes it. 

ك٢ ٌٛح حلاهظزخّ ٖٓ ٓلخىػظٜخ ٓغ ح٤ُٔيس ٤ُ٘ي ك٢ حُلَٜ حلاٍٝ، طيػ٢ ٍٗٞح أٜٗخ ٓظٌٕٞ كَس رؼي حُؼخّ حُـي٣ي رؼي إٔ 

 - .ٓيىص ى٣ٜ٘خ ا٠ُ ًَٝؿٔظخى

طيػ٢ إٔ حُل٣َش ٓظؼط٤ٜخ ٝهظٜخ ُظٌٕٞ أّ ٝ . حُٔظٞهؼش، طزَُ ٍٗٞح حُؼٞحَٓ ؿيح حُظ٢ حػخهظٜخ أػ٘خء ٝٛق ك٣َظٜخ

 ُٝؿش طو٤ِي٣ش حُظ٢ طلخكع ػ٠ِ ر٤ض

 .ؿ٤َٔ، ًٔخ ٣لزٚ ُٝؿٜخ

 

But the message of the play is that Nora cannot find true freedom in this traditional 

domestic realm. As the play continues, Nora becomes increasingly aware that she 

must change her life to find true freedom, and her understanding of the word “free” 

evolves accordingly. By the end of the play, she sees that freedom entails 

independence from societal constraints and the ability to explore her own 

personality, goals, and beliefs. 

ر٤٘ٔخ طٔظَٔ . ٌُٖ ٍٓخُش حَُٔٔك٤ش ٢ٛ إٔ ٍٗٞح لا ٣ٌٖٔ إٔ طـي حُل٣َش حُلو٤وش ك٢ ٌٛح حُؼخُْ حُٔل٢ِ حُظو٤ِي١

 حَُٔٔك٤ش، طٜزق ٍٗٞح ػ٠ِ ٝػ٢

رٜ٘خ٣ش . ٓظِح٣ي أٜٗخ ٣ـذ إٔ طـ٤َ ك٤خطٜخ لإ٣ـخى حُل٣َش حُلو٤و٤ش، ٝ كٜٜٔخ ٌُِِٔش حُل٣َش ٣ظطٍٞ ٝكوخ ٌُُي

 حَُٔٔك٤ش، طَٟ إٔ حُل٣َش ٣ٔظِِّ

 .حلآظولاٍ ػٖ حُو٤ٞى حلاؿظٔخػ٤ش ٝ حُويٍس ػ٠ِ حٓظٌ٘خف ٗو٤ٜظٜخ ٝ حلأٛيحف ٝ حُٔؼظويحص

 طٌِٔش حلاهظزخٓخص

 

Quotation 3 

3. Something glorious is going to happen.  

 ٢ٗء ػظ٤ْ ٤ٓليع

 

 

Explanation for Quotation 3 

Nora speaks these prophetic-sounding words to Mrs. Linde toward the end of Act 



Two as she tells her about what will happen when Torvald reads Krogstad‟s letter 

detailing Nora‟s secret loan and forgery. The meaning of Nora‟s statement remains 

obscure until Act Three, when Nora reveals the nature of the “glorious” happening 

that she anticipates. She believes that when Torvald learns of the forgery and 

Krogstad‟s blackmail, Torvald will take all the blame on himself and gloriously 

sacrifice his reputation in order to protect her. 

طظليع ٍٗٞح ٌٛٙ حٌُِٔخص حُزخى٣ش حُٔظ٘زجش ٌٛٙ ا٠ُ ح٤ُٔيس ٤ُ٘ي ٗلٞ ٜٗخ٣ش حُلَٜ حُؼخ٢ٗ ًٔخ طوزَٛخ ػٔخ ٤ٓليع 

 ػ٘يٓخ ٣وَأ طٍٞكخُي هطخد ًَٝؿٔظخى

ٓؼ٠٘ ط٣َٜق ٍٗٞح ٣زو٠ ٓـٜٞلا كظ٠ حُلَٜ حُؼخُغ، ػ٘يٓخ . ح١ٌُ ٣ظ٠ٖٔ طلخ٤َٛ حُوَٝ ٝ حُظ٣َِٝ ح٤٣َُٖٔ ٍُ٘ٞح

 طٌ٘ق ٍٗٞح ١ز٤ؼش حُليع

طؼظوي إٔ ػ٘يٓخ ٣ؼِْ طٍٞكخُي رخُظ٣َِٝ ٝ حرظِحُ ًَٝؿٔظخى، طٍٞكخُي ٤ِٓو٢ ًَ حُِّٞ ػ٠ِ ٗلٔٚ . حُؼظ٤ْ ح١ٌُ طظٞهؼٚ

 ٝ ٍٝحثغ ٠٣ل٢ رٔٔؼظٚ

 ُلٔخ٣ظٜخ

 

 

 

When Torvald eventually indicates that he will not shoulder the blame for Nora, 

Nora‟s faith in him is shattered. Once the illusion of Torvald‟s nobility is crushed, 

Nora‟s other illusions about her married life are crushed as well, and her 

disappointment with Torvald triggers her awakening. 

رٔـَى إٔ ٣ٔلن ْٝٛ ٗزَ . ػ٘يٓخ ٣ز٤ٖ طٍٞكخُي ك٢ حُٜ٘خ٣ش أٗٚ ُٖ ٣لَٔ حُِّٞ ػ٠ِ ٍٗٞح، ا٣ٔخٕ ٍٗٞح ك٤ٚ ٓلطْ

 طٍٞكخُي، أٝٛخّ ٍٗٞح حلأهَٟ ػٖ

 .ك٤خطٜخ حُِٝؿ٤ش طٔلن أ٠٣خ، ٝ ه٤زش أِٜٓخ ٓغ طٍٞكخُي ططِن ٛلٞطٜخ

 

---- 

 

 

Quotation 4 

4. From now on, forget happiness. Now it‟s just about saving the remains, the 

wreckage, the appearance. 

ح٥ٕ ٣٘وٌ حُزوخ٣خ طو٣َزخ، ٝ حُلطخّ، ٝ حُٔظَٜ. ٖٓ ح٥ٕ كٜخػيح، ٠ٔ٘ٗٝ حُٔؼخىس . 

 

 

 

Explanation for Quotation 4 

Torvald speaks these words in Act Three after learning of Nora‟s forgery and 

Krogstad‟s ability to expose her. Torvald‟s conversations with Nora have already 

made it clear that he is primarily attracted to Nora for her beauty and that he takes 

personal pride in the good looks of his wife. He has also shown himself to be 

obsessed with appearing dignified and respectable to his colleagues. 

ٓلخىػخص طٍٞكخُي . ٣ظليع طٍٞكخُي ٌٛٙ حٌُِٔخص ك٢ حُلَٜ حُؼخُغ رؼي حُؼِْ رظ٣َِٝ ٍٗٞح ٝ هيٍس ًَٝؿٔظخى ٌُ٘لٜخ

 ٓغ ٍٗٞح رخُلؼَ هي ؿؼِظٚ ٝحٟق

أ٠٣خ هي أظَٜ ٗلٔٚ ّٜٓٞٝ حُظٍٜٞ . أٗٚ ٣٘ـٌد حٓخٓخ ا٠ُ ٍٗٞح ُـٔخُٜخ ٝ أٗٚ ٣ظلخهَ ٗو٤ٜخ ك٢ ؿٔخٍ ُٝؿظٚ

 ٣ًَْ ٝ ٓلظَّ ُِٓلاثٚ

 

 



Torvald‟s reaction to Krogstad‟s letter solidifies his characterization as a shallow 

man concerned first and foremost with appearances. Here, he states explicitly that 

the appearance of happiness is far more important to him than happiness itself. 

ٛ٘خ، ٣َٜف رٟٞٞف . ٍىس كؼَ طٍٞكخُي ُوطخد ًَٝؿٔظخى ٣ـٔي ٝٛلٚ ًَؿَ ٟلَ ٓؼ٢٘ ك٢ حُٔوخّ حلأٍٝ رخُظٍٜٞ

 إٔ ٓظَٜ حُٔؼخىس أًؼَ أ٤ٔٛش

 .رٌؼ٤َ ا٤ُٚ ٖٓ حُٔؼخىس ٗلٔٚ

 

 

These words are important also because they constitute Torvald‟s actual reaction to 

Nora‟s crime, in contrast to the gallant reaction that she expects. Rather than 

sacrifice his own reputation for Nora‟s, Torvald seeks to ensure that his reputation 

remains unsullied. His desire to hide—rather than to take responsibility—for 

Nora‟s forgery proves Torvald to be the opposite of the strong, noble man that he 

purports himself to be before Nora and society. 

ٌٛٙ حٌُِٔخص ٜٓٔش أ٠٣خ لأٜٗخ طٌَ٘ ٍىس كؼَ طٍٞكخُي حُلؼ٢ِ ُـ٣َٔش ٍٗٞح، ػ٠ِ ػٌْ ٍىس حُلؼَ حُْٜ٘ حُظ٢ 

ريلا ٖٓ حُظ٠ل٤ش رٔٔؼظٚ. طٞهؼظٚ  

ٍؿزظٚ ُلاهظزخء ريلا ٖٓ أهٌ حُٔٔئ٤ُٝش ُظ٣َِٝ، ٍٗٞح طؼزض . ٍُ٘ٞح، ٣لخٍٝ طٍٞكخُي ٟٔخٕ إٔ ٓٔؼظٚ طزو٠ ٗو٤ش

 - - طٍٞكخُي ٤ٌُٕٞ ػٌْ حَُؿَ حُو١ٞ حُ٘ز٤َ حٗٚ ٣ِػْ ُ٘لٔٚ حٕ ٣ٌٕٞ هزَ ٍٗٞح ٝحُٔـظٔغ

 

 

 

Quotation 5 

5. I have been performing tricks for you, Torvald. That‟s how I‟ve survived. You 

wanted it like that. You and Papa have done me a great wrong. It‟s because of you 

I‟ve made nothing of my life. 

أٗض ٝ حلأد هي ػِٔظ٢ٗٞٔ روطؤ . أٍىطٚ ٓؼَ ًُي. ٤ًق ٢ُ حٕ ً٘ض ػ٠ِ ه٤ي حُل٤خس. ً٘ض أإى١ حُل٤َ ُي، طٍٞكخُي

اٗٚ رٔززي هي طـِزض ػ٠ِ. ًز٤َ  

 .ك٤خط٢

 

 

 

 

Explanation for Quotation 5 

Nora speaks these words, which express the truth that she has gleaned about her 

marriage, Torvald‟s character, and her life in general, to Torvald at the end of Act 

Three. She recognizes that her life has been largely a performance. She has acted 

the part of the happy, child-like wife for Torvald and, before that, she acted the part 

of the happy, child-like daughter for her father. 

طظليع ٍٗٞح ٌٛٙ حٌُِٔخص حُظ٢ طؼزَ ػٖ حُلو٤وش حُظ٢ هي ؿٔؼظٜخ ػٖ ُٝحؿٜخ ٝ ٗو٤ٜش طٍٞكخُي ٝ ك٤خطٜخ رٜلش 

 ػخٓش، ا٠ُ طٍٞكخُي ك٢ ٜٗخ٣ش حُلَٜ

هي ٓؼِض ىٍٝ ٖٓ حُِٝؿش حُطلِش حُٔؼ٤يس ُظٍٞكخُي ٝ، هزَ ًُي، . طؼظَف إٔ ك٤خطٜخ ًخٗض رٌَ٘ ًز٤َ أىحء. حُؼخُغ

 ٓؼِض ىٍٝ ٖٓ حلار٘ش حُطلِش حُٔؼ٤يس لارٞٛخ

 

 



She now sees that her father and Torvald compelled her to behave in a certain way 

and understands it to be “great wrong” that stunted her development as an adult 

and as a human being. She has made “nothing” of her life because she has existed 

only to please men. Following this -realization, Nora leaves Torvald in order to 

make something of her life and—for the first time—to exist as a person independent 

of other people. 

طَٟ ح٥ٕ إٔ أرخٛخ ٝ طٍٞكخُي أؿزَحٛخ إٔ طظَٜف رط٣َوش ٓؼ٤٘ش ٝ ٣لٜٔخٜٗخ ُظٌٕٞ حُوطؤ حٌُز٤َ ح١ٌُ كـْ ٗٔٞٛخ 

ٝطـِزض ػ٠ِ. ًزخُؾ ٝ ًبٗٔخٕ  

حُٔظخرؼش ٌٛح اىٍحى، ٍٗٞح طظَى طٍٞكخُي ُؼَٔ ٗت ٓخ ُل٤خطٜخ ٝ َُِٔس . ك٤خطٜخ لأٜٗخ هي طٞحؿيص كو٢ ُٔؼخىس حَُؿخٍ

 - - - حلأ٠ُٝ ُِظٞحؿي ًٔٔظوَ

 ٗوٚ ُِ٘ؼذ ح٥هَ

 

 

 D: هِٜ٘خ حُٔلخَٟس حُظخٓؼش

 

  ٣لا ٗزيأ ك٢ حُؼخَٗس

 

Torvald‟s and Nora‟s attitudes toward money 

 

Torvald and Nora‟s first conversation establishes Torvald as the member of the 

household who makes and controls the money and Nora as the one who spends it. 

Torvald repeatedly teases Nora about her spending, and at one point Mrs. Linde 

points out that Nora was a big spender in her younger days. These initial comments 

paint Nora as a shallow woman who is overly concerned with -material delights. 

. طٍٞكخُي ٝ ٓلخىػش ٍٗٞح حلأ٠ُٝ ٣٘٘جخٕ طٍٞكخُي ًؼ٠ٞ حلأَٓس ح١ٌُ ٣ؼَٔ ٝ ٣ظلٌْ ك٢ حُٔخٍ ٝ ٍٗٞح حُظ٢ ط٘لوٚ

٣ٔظلِ طٍٞكخُي ٍٗٞح ػٖ اٗلخهٜخ َٓحٍح ٝطٌَحٍح، ٝ ك٢ ٗوطش ٝحكيس ح٤ُٔيس ٤ُ٘ي ط٤َ٘ إٔ ٍٗٞح ًخٗض َٓٔكٚ ك٢ 

حَُٔٔحص حُٔخى٣ش- ٌٛٙ حُظؼ٤ِوخص حلأ٤ُٝش طَْٓ ٍٗٞح ًخَٓأس ٟلِش حُوِوش ًؼ٤َح ٓغ . ٛـَٛخ . 

 

 

Yet Nora‟s generous tip to the porter in the play‟s opening scene shows that she is 

not a selfish woman. More important, once the secret of Nora‟s loan is made known 

to the audience, we see that Nora‟s interest in money stems more from her concern 

for her family‟s welfare than from petty desires. We realize that the excitement she 

has expressed over Torvald‟s new, well-paying job results from the fact that more 

spending money means she can finally pay off her debt to Krogstad. 

 

حلأْٛ ٖٓ ًُي، . رؼي رو٤ٖ٘ ٍٗٞح ح٣ٌَُٔش ا٠ُ ح٤ُ٘خٍ ك٢ ٜٓ٘ي حَُٔٔك٤ش حلاكظظخك٢ ٣ظَٜ أٜٗخ ٤ُٔض حَٓأس أٗخ٤ٗش

رٔـَى إٔ ؿؼَ َٓ هَٝ ٍٗٞح ٓؼَٝكخ ا٠ُ حُـٍٜٔٞ، َٟٗ إٔ كخثيس ٍٗٞح ك٢ حُٔخٍ ٣٘زغ أًؼَ ٖٓ هِوٜخ لإػخٗش 

ٗيٍى إٔ حلإػخٍس حُظ٢ هي ػزَص ػٜ٘خ ػ٠ِ حُؼَٔ حُٔـ١ِ حُـي٣ي ُظٍٞكخُي ط٘٘ؤ . ػخثِظٜخ ٤ُْٝ ٖٓ حَُؿزخص حُظخكٜش

 .ػٖ كو٤وش إٔ ٜٓخ٣ٍق أًؼَ طؼ٢٘ أٜٗخ ٣ٌٖٔ إٔ طٔيى ى٣ٜ٘خ أه٤َح ا٠ُ ًَٝؿٔظخى

 

While Torvald seems less enthralled by money because he doesn‟t talk about it 

except to chastise Nora for her spending, he is obsessed with having a beautiful 

home, including a beautiful wife. He considers these things important to his 



reputation, and keeping up this reputation requires money. Although Torvald 

accuses Nora of wasting money, Nora spends her money mostly on worthy causes, 

whereas Torvald uses his for selfish, shallow purposes. 

 

ر٤٘ٔخ ٣زيٝ طٍٞكخُي ٓلظٕٞ أهَ رخُٔخٍ لأٗٚ لا ٣ظٌِْ ػ٘ٚ رخٓظؼ٘خء ٓؼخهزش ٍٗٞح لإٗلخهٜخ، حٗٚ ّٜٓٞٝ رخٓظلاى ر٤ض 

٣ؼظزَ ٌٛٙ حلأ٤ٗخء ٜٓٔش ا٠ُ ٓٔؼظٚ، ٝ حُللخظ ػ٠ِ حٍطلخع ٌٛٙ حُٔٔؼش ٣ظطِذ . ؿ٤َٔ، ٝٓظ٠ٔ٘خ ُٝؿش ؿ٤ِٔش

، (حُٜٔٔش)رخَُؿْ ٖٓ إٔ طٍٞكخُي ٣ظْٜ ٍٗٞح ربٛيحٍ حُٔخٍ، ٝط٘لن ٍٗٞح ٓخُٜخ ك٢ حلأؿِذ ػ٠ِ حُو٠خ٣خ حُ٘ز٤ِش . حُٔخٍ

 .ر٤٘ٔخ ٣ٔظويٜٓخ طٍٞكخُي ُـ أٗخ٤ٗش، ٝأؿَحٟٚ ح٠ُلِش

 

10طٌِٔش   

 

 

 Mrs. Linde and Nora at the end of the play 

By the end of Act Three, both Nora and Mrs. Linde have entered new phases in 

their lives. Nora has chosen to abandon her children and her husband because she 

wants independence from her roles as mother and wife. In contrast, Mrs. Linde has 

chosen to abandon her independence to marry Krogstad and take care of his family. 

حهظخٍص ٍٗٞح طَى ح١ٔلخُٜخ ٝ . رٜ٘خ٣ش حُلَٜ حُؼخُغ، ٍٗٞح ٝ ح٤ُٔيس ٤ُ٘ي ًلاٛٔخ ىهلا حَُٔحكَ حُـي٣يس ك٢ ك٤خطْٜ

ػ٠ِ حُؼٌْ، ح٤ُٔيس ٤ُ٘ي حهظخٍص طَى حٓظولاُٜخ ُظظِٝؽ . ُٝؿٜخ لأٜٗخ ط٣َي حلآظولاٍ ػٖ حٔىٝحٍٛخ ًخّٔ ٝ ُٝؿش

 .ًَٝؿٔظخى ٝ ٍػخ٣ش حَٔٓطٚ

 

 

She likes having people depend on her, and independence does not seem to fulfill 

her. Despite their apparent opposition, both Nora‟s and Mrs. Linde‟s decisions 

allow them to fulfill their respective personal desires. They have both chosen their 

own fates, freely and without male influence. Ibsen seems to feel that the nature of 

their choices is not as important as the fact that both women make the choices 

themselves. 

 

رخَُؿْ ٖٓ ٓؼخٍٟظْٜ حُظخَٛس، هَحٍحص ًَ ٖٓ . طلذ حٓظلاى ٗخّ ٣ؼظٔيٕٝ ػ٤ِٜخ، ٝ حلآظولاٍ لا ٣زيٝ حٕٔ ٣لووٜخ

ًلاٛٔخ هي حهظخٍٝح ٤َْٜٓٛ، ٝك٣َظْٜ ٝ . ٍٗٞح ٝ ح٤ُٔيس ٤ُ٘ي طٔٔق ُْٜ حٕٔ ٣لووٞح ٍؿزخطْٜ حُ٘و٤ٜش حُوخٛش

٣زيٝ حٕرٖٔ ٣٘ؼَ حٕٔ ١ز٤ؼش حهظ٤خٍحطْٜ ٤ُٔض رٔؼَ ح٤ٔٛٔش كو٤وش حٕٔ ًِظخ حلآَحٔط٤ٖ طؼٔلإ . ريٕٝ طخٔػ٤َ حًٌٍُٞ

 .حلاهظ٤خٍحص ٗلٜٔخ

 

Analysis of Major Characters 

Nora Helmer 

At the beginning of A Doll‟s House, Nora seems completely happy. She responds 

affectionately to Torvald‟s teasing, speaks with excitement about the extra money 

his new job will provide, and takes pleasure in the company of her children and 

friends. She does not seem to mind her doll-like existence, in which she is coddled, 

pampered, and patronized. 

] ٝطَى رٔٞىس ا٠ُ حػخٍس طٍٞكخُي، ٣ٝظليع ربػخٍس ػٖ حُٔخٍ حلإٟخك٢ . ك٢ ريح٣ش ر٤ض حُي٤ٓش، طزيٝ ٍٗٞح ٓؼ٤يس طٔخٓخ

ٝحٜٗخ لا طزيٝ إٔ طٔخٗغ ك٢ ٝؿٞىٛخ . ح١ٌُ ٤ٓٞكَٙ ٝظ٤لظٚ حُـي٣يس، ٝ ٣ؤهٌ حُٔظؼش ك٢ ٛلزش أ١لخُٜخ ٝ أٛيهخءٛخ

 ٓؼَ ى٤ٓش، ٝحُظ٢ ك٤ٚ طلظ٠ رخَُػخ٣ش، ٝحُٔيُِش ٝ طؼخِٓش رظ٘خٍُ



 

 

As the play progresses, Nora reveals that she is not just a “silly girl,” as Torvald 

calls her. That she understands the business details related to the debt she incurred 

taking out a loan to preserve Torvald‟s health indicates that she is intelligent and 

possesses capacities beyond mere wifehood. 

 

اٜٗخ طلْٜ طلخ٤َٛ حلأػٔخٍ . ، ًٔخ ٣٘خى٣ٜخ طٍٞكخُي"كظخس ٓو٤لش"ًٔخ طويّ حَُٔٔك٤ش، طٌ٘ق ٍٗٞح أٜٗخ ٤ُٔض ٓـَى 

حُٔظؼِوش رخُي٣ٖ حُظ٢ طلِٔظٚ ٝحُلٍٜٞ ػ٠ِ حُوَٝ ُلاكظلخظ رٜلش طٍٞكخُي ٤٘٣َٝ ح٠ُ أٜٗخ ٤ًًش ٝطٔظِي هيٍحص 

 .أرؼي ٖٓ ٓـَى ُٝؿش

 

 

 
Her description of her years of secret labor undertaken to pay off her debt shows 

her fierce determination and ambition. Additionally, the fact that she was willing to 

break the law in order to ensure Torvald‟s health shows her courage. 

رخلإٟخكش ٌُُي، . ٝٛلٜخ ُٔ٘ٞحطٜخ ٖٓ حُؼَٔ ح١َُٔ حُٔزٌٍٝ ُظٔي٣ي ى٣ٜ٘خ ٣ظَٜ اَٛحٍٛخ ٝ ١ٔٞكٜخ حُ٘ي٣ي٣ٖ

 .كو٤وش أٜٗخ ًخٗض ٍحؿزش إٔ طٌَٔ حُوخٕٗٞ ٖٓ حؿَ ٟٔخٕ إٔ ٛلش طٍٞكخُي طظَٜ ٗـخػظٜخ

 

Krogstad‟s blackmail and the trauma that follows do not change Nora‟s nature; 

they open her eyes to her unfulfilled and underappreciated potential. “I have been 

performing tricks for you, Torvald,” she says during her climactic confrontation 

with him. 

حرظِحُ ًَٝؿٔظخى ٝ حُٜيٓش حُظ٢ طزؼظٜخ لا ٣ـ٤َحٕ ١ز٤ؼش ٍٗٞح، ٣ٝلظلٖ ػ٤ٜٞٗخ ػ٠ِ ؿٜيٛخ حُـ٤َ ٓلون ٝ حُـ٤َ 

ً٘ض أإى١ حُل٤َ ُي، طٍٞكخُي، حٜٗخ طوٍٞ أػ٘خء ٓٞحؿٜظٜخ حُلَؿش ٓؼٚ. ٓويٍ ًٔخ ٣ـذ . 

 

Nora comes to realize that in addition to her literal dancing and singing tricks, she 

has been putting on a show throughout her marriage. She has pretended to be 

someone she is not in order to fulfill the role that Torvald, her father, and society at 

large have expected of her. 

ٝطظخَٛص . طؤط٢ ٍٗٞح لإىٍحى ًُي رخلإٟخكش َُهٜٜخ حُلَك٢ ٝ ؿ٘خء حُل٤َ، ًخٗض ط٠غ ػ٠ِ حُؼَٝ هلاٍ ُٝحؿٜخ

 .رؤٕ طٌٕٞ ٗوٚ ٓخ ٝحٜٗخ ٤ُٔض ٖٓ حؿَ اٗـخُ حُيٍٝ ح١ٌُ طٞهؼٚ طٍٞكخُي ٝ أرٞٛخ ٝ حُٔـظٔغ ًِٚ ٜٓ٘خ

 

Torvald‟s severe and selfish reaction after learning of Nora‟s deception and forgery 

is the final catalyst for Nora‟s awakening. But even in the first act, Nora shows that 

she is not totally unaware that her life is at odds with her true personality. She 

defies Torvald in small yet meaningful ways—by eating macaroons and then lying 

to him about it, for instance. 

ٌُٖٝ كظ٠ ك٢ . ٍىس حُلؼَ حُ٘ي٣ي ٝ حلأٗخ٢ٗ ُظٍٞكخُي رؼي حُؼِْ رويحع ٍٗٞح ٝ حُظ٣َِٝ ٛٞ حُلخكِ حُٜ٘خث٢ ُٜلٞس ٍٗٞح

ٝ طظليٟ طٍٞكخُي ك٢ . حُلَٜ حلأٍٝ، طظَٜ ٍٗٞح أٜٗخ ؿ٤َ ٓيًٍش طٔخٓخ إٔ ك٤خطٜخ ٓوظِلش ٓغ ٗو٤ٜظٜخ حُلو٤و٤ش

رؤًَ حٌُؼي ػْ حلآظِوخء ػ٤ِٚ- كظ٠ ح٥ٕ حُطَم ًحص حُٔؼ٠٘ حُٜـ٤َس، ػ٠ِ ٓز٤َ حُٔؼخٍ  . 

 

She also swears, apparently just for the pleasure she derives from minor rebellion 

against societal standards. As the drama unfolds, and as Nora‟s awareness of the 

truth about her life grows, her need for rebellion escalates, culminating in her 



walking out on her husband and children to find independence. 

ر٤٘ٔخ طظٌ٘ق . حٜٗخ أ٠٣خ طؤْ، ك٤ٔخ ٣زيٝ ُٔـَى حُٔظؼش ٝحٜٗخ ٓ٘ظوش ٖٓ حُظَٔى حُٜـ٤َ ٟي حُٔؼخ٤٣َ حلاؿظٔخػ٤ش

حُيٍحٓخ، ٝ ًٔخ ٣٘ٔٞ ٝػ٢ ٍٗٞح ُِلو٤وش ػٖ ك٤خطٜخ، ٝ كخؿظٜخ ُِظَٔى طظٜخػي، ٝ ط٘ظ٢ٜ رٜخ حُظو٢ِ ػٖ ُٝؿٜخ ٝ 

 .أ١لخُٜخ لإ٣ـخى حلآظولاٍ

 : ٗزيأ رخلأٓجِش

Doctor Rank is ………………………………… of Helmer and Nora. 

A. A close friend 

B. A rival 

C. A relative 

D. An enemy 

 

Nora wanted the loan to ……………………………………………….. 

A. Save her husband‟s life. 

B. Get a new job. 

C. Buy diamonds 

D. Buy a car. 

 

Whose signature did Nora forge? 

A. Her father‟s 

B. Trovald‟s 

C. Krogstad‟s 

D. Her daughter‟s 

 

Who helped raise Nora? 

A. Mrs. Linde 

B. Her nanny 

C. Nora‟s grandmother 

D. Helene 

 

. To Helmer, Krogstad‟s second letter means that……………………….. 

A. He will be scandalized. 

B. He will be secure in his position. 

C. He will be dismissed out of the bank. 

D. He will get a great reward. 

 

 

Nora could not send the bond to her father because……………………… 

A. He would come to her. 

B. He was newly married. 

C. He had been seriously ill 

D. He was busy. 

 

Helmer‟s reaction to Krogstad‟s letter comes to Nora as …………………….. 

A. A great reward 

B. An expected reaction 



C. A shocking revelation 

D. A kind of honor 

 

A Doll‟s House is a tragedy because Nora decides to……………………. 

A. Leave her children only. 

B. To kill her husband. 

C. Leave her husband only. 

D. Leave both her husband and children 

 

14. Nora and Helmer have been married for about…………………………… 

A. Eleven years. 

B. Nine years 

C. Ten years. 

D. Twelve years. 

 .اٗظزٜٞح ٛ٘خ طٔغ ٓ٘ٞحص ٤ُْٝ ػٔخٕ ٓ٘ٞحص#

 

To what does Nora compare herself at the end of the play? 

A. A slave 

B. A squirrel 

C. A prisoner 

D. A doll 

 

16. Whom did Mrs. Linde work many years to support? 

A. Her husband 

B. Her mad uncle. 

C. Her dying mother 

D. Her children 

 

What type of character is Helmer? 

A. He is elf sacrifice. 

B. He is selfless 

C. He is self- denial. 

D. He is self-centered 

 

The protagonist in A Doll‟s House is……………………………………………… 

A. Krogstad. 

B. Helmer 

C. Linde. 

D. Nora 

 
Torvald is very conscious of other people‟s perceptions of him and of his standing in 

the community. His explanation for rejecting Nora‟s request that Krogstad be kept 

on at the office—that retaining Krogstad would make him “a laughing stock before 

the entire staff”— shows that he prioritizes his reputation over his wife‟s desires. 

ٝطل٤َٔٙ َُكٞ ١ِذ ٍٗٞح إٔ ًَٝؿٔظخى . طٍٞكخُي ٝحػ٢ ؿيح ٖٓ طٍٜٞحص حُ٘خّ حلأه٣َٖ ُٚ ٝ ٌٓخٗظٚ ك٢ حُٔـظٔغ

٣ظَٜ حٗٚ ٣ؼط٢ حلأ٣ُٞٝش ٓٔؼظٚ " أٟلًٞش أٓخّ ؿ٤ٔغ حُٔٞظل٤ٖ"حٕ حروخء ًَٝؿٔظخى ٤ٓـؼِٚ - ٣زو٠ ك٢ حٌُٔظذ 



 .أًؼَ ٖٓ ٍؿزخص ُٝؿظٚ

Torvald further demonstrates his deep need for society‟s respect in his reaction to 

Nora‟s deception. Although he says that Nora has ruined his happiness and will not 

be allowed to raise the children, he insists that she remain in the house because his 

chief concern is saving “the appearance” of their household. 

رخَُؿْ ٖٓ أٗٚ ٣وٍٞ إٔ ٍٗٞح ىَٓص . ٣ز٤ٖ طٍٞكخُي كخؿظٚ حُؼ٤ٔوش لاكظَحّ حُٔـظٔغ ك٢ ٍىس كؼِٚ ُويحع ٍٗٞح أًؼَ

أَٓطْٜ" ٓظَٜ"ٓؼخىطٚ ٝ ُٖ ٣ٔٔق رظَر٤ش حلأ١لخٍ، ٝحٗٚ ٣َٜ أٜٗخ طزو٠ ك٢ حُز٤ض لإٔ هِوٚ حَُث٢ٔ٤ ٣٘وٌ   

 

 

  ١ٌٛ طٌِٔش ٤ٌُظَ٘ ػَ٘س

 
ح٤ٌُٔٔ٘ش رؤُوخد" ٍٗٞح"٤َِٛٔ ًخٕ ٓظؼٞى ٣٘خى١   nicknames طٌٕٞ ٌُٓش  

 

  ١ُ ٣خ رِزِظ٢ حُٜـ٤َس ٝؿ٤َٙ

 

my little lark  

, 

 

  أٝ أٍٗزظ٢

My squirrel 

, 

  ً٘ٞع ٖٓ حلإًلاٍ

١ٌٛ11 ٖٓ حُٔلخَٟس   

 

 

 silly girl ٝأ٠٣خً ٣وٍٞ حٜٗخ كظخس ٓو٤لش

 

 


