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Course Orientation	Introduction to the Course
Learning Outcomes
By the end of this lecture, you should be
familiar with the course content.
· familiar with the objectives & teaching methods.
· aware of the materials to be used.
· aware of the main topics to be covered.
· aware of the assessment criteria.
· aware of the importance of attendance.
Course Syllabus
Creative Translation” is a practical course which focuses on translating creative texts.
This includes translating examples from Arabic and English rhetorical texts such as historical Islamic documents and orations.
· In addition, the course covers translating literary works from poetry, drama and short stories.
Objectives
Translate samples of various creative texts.
Show knowledge of interpreting creative texts through your own translation.
Show some skills in manipulating/producing translation of literary and rhetorical texts.
Analyse and evaluate creative translation between Arabic & English.
Teaching Methods
Recorded Lectures
Live Interactive Lectures
Questions for discussion.
· Homework.

Materials:
1. Al-naimi, M N (2005) Short Story entitled ‘Cut & Chat’ Arabic Version.
2. Al-naimi , M N (forthcoming) Selected Translated poems from English Into Arabic.
3. Al-Fahim, Abdulrahim (1992) the 200 Hadith , selected and revised by AlFahim, Abu Dhabi
4. Perteghella, Manuela and Eugenia Loffedo (eds. 2006) Translation and Creativity, New York and London, Continuum International Publishing.
5. Bassnet, Susan and Peter Bush (eds. 2006), the translator as writer, New York and London, Continuum International Publishing.
6. Halimah, A M (2012) Muhammad: the Messenger of Guidance, IIPH
7. Teacher prepared texts: (80% new texts selected for each session).

Lecture Schedule
L0. Introduction to the Course L1.What is creative Translation?
L2. Problems & Pitfalls in Creative Translation?
L3. Methods & Approaches to Creative Translation. L4. What is Literary Translation?
L5. Translation of Sacred Texts: The Quran L6. Translation of Sacred Texts: The Hadeeth L7. Translation of Orations
L8. Translation of Poetry
L9) Translation of Short Stories L10. Translation of Drama
L11. Practical I

L12. Practical II L13. Practical III
L14) Review of the Course

Course Assessment
Final allocation of points will be according to the following scale: Participation on Blackboard	10  Points
Attendance of Recorded and Live lectures	10  Points Homework	10 Points
Final Exam	70  Points
Total:	100 Points

Attendance:
The student is expected to participate in live sessions.
· Live sessions will be recorded and be available to the students who miss them
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Lecture1	What is Creative Translation ? Learning Outcomes
By the end of this lecture, you should be able to
1. show knowledge of different meanings of the term creativity.
2. show understanding of the concept of creativity in relation to translation.

The Meaning of Creativity as a Noun or a Verb
The origin of the word creativity comes from the Latin term
creō "to create, make": The word "create" appeared in English as early as the 14th century, notably in Geoffrey Chaucer (1340- 1400, to indicate divine creation in the Parson’s Tale.)
In Arabic, you need to be very careful when translating words like: to create, creation, creator as these words still have their own religious connotations such as : ﺧَﺎِﻟﻖُ ﺧَﻠْﻖُ، ﺧَﻠﻖَ، you could always use alternatives such as : أﺑﺪع،وﻏﯿﺮھﺎ أوﺟﺪ، اﺧﺘﺮع، this will depend on the type of text and the context it is used in.

Example
The dictionary definition of word ‘creative’ is ‘inventive and imaginative’; characterized by originality of thought, having or showing imagination, talent, inspiration, productivity, fertility, ingenuity, inventiveness, cleverness
· Now how would you translate the following into Arabic? A.The Creator of the Universe.
B.There must be a maker of this world.
C.The creator of this beautiful machine.
D. The maker of Mercedes must have been a genius.
E. The inventor of the lightbulb is Thomas Edison

Some General Definitions of Creativity

Authors have diverged in their definitions of creativity. The following are just a few:
In a summary of scientific research into creativity, Michael Mumford suggested: " that creativity involves the production of novel, useful products" (Mumford, 2003, p. 110).
Creativity can also be defined "as the process of producing something that is both original and worthwhile".
Creativity refers to the invention or origination of any new thing (a product, solution, artwork, literary work, joke, etc.) that has value. "New" may refer to the individual creator or the society or domain within which novelty occurs. "Valuable", similarly, may be defined in a variety of ways.

More Definitions of Creativity
Creativity is the act of turning new and imaginative ideas into reality. Creativity involves two processes: thinking, then producing. Innovation is the production or implementation of an idea. If you have ideas, but don’t act on them, you are imaginative but not creative.” — Linda Naiman
“Creativity is the process of bringing something new into being…creativity requires passion and commitment. Out of the creative act is born symbols and myths. ”—Rollo May, The Courage to Create
“A product is creative when it is (a) novel and (b) appropriate. A novel product is original not predictable. The bigger the concept and the more the product stimulate further work and ideas, the more the product is creative.”—Sternberg & Lubart, Defying the Crowd

Creative Translation in Theory
Approaches to translation go far back to ancient times, with Cicero and Horace “(first century BCE) and St Jerome (fourth century CE).”
But in modern times there has been a greater rise of theories and schools or models which have so much developed the art of translation. Philological, linguistic, socio-linguistic, functional, semiotic, and communicative or manipulative methodologies have failed to meet at a united stand.
So we have the idea that nothing is communicable or translatable on the one hand and we have the thought that everything is translatable into any language, on the other hand.
Susan Bassnett suggests that “Exact translation is impossible,” implying the translatability of untranslatable things but at certain degrees of approximation or sameness.
E. Gentzler realises that the translator is required to painstakingly reveal “competence as literary citric, historical scholar, linguistic technician, and creative artist.”)

Continued
The bewildering question is: if the translator is most often regarded as an artist, which is the title of any good author, why is he denied the right of creativity? As a well versed Egyptian writer and translation practitioner, Enani, depending on other scholarly notions, contends that the translator, unlike the writer, “is deprived of the freedom of creativity or thought, because he is confined to a text whose author has happened to enjoy such right; he is committed to literally recording the original’s ideology from a language, which has got its own assets of culture and tradition as well as social norms, into another different language.”

This vision seems to limit ‘creativity’ to the ability of creating new ideas or, in other words, to the content rather than the form of a text. If authors are thus looked upon as creative artists as being the inventors of genuine ideas, how about those ones who derive their ideas from other sources? Would they still be creative? If not, as implied by Enani, this is going to shake a well-established and wide-ranging creativity of innumerable authors in the world. A modern vision of the term may not go far from its orthodox context. According to psychologists, creativity is an intellectual capacity for invention.
Continued
It is this lecture’s main target to prove that translation is not an ordinary activity of everyday life, but rather a real field of creativity.
Ideally creative translation is defined as a rewriting process which meets three independent requirements: accuracy, naturalness and communication. The first is bound up with transmitting the overall meaning of the ST accurately, the second with applying suitable natural forms of TL to the ST, while the third with carrying the meaning and emotional force of the ST to the target reader, as much effectively as they are communicated to the ST readers. In this way, translation reproduces “the total dynamic character of the communication.” Though this process gives room for the manifestation of great creativity, through adapting formal and linguistic parameters of the ST to different form and language dimensions and conventions, it should be governed by certain criteria.
Dagmar Knittlova points out: “The text reads well but elegant creativity should not make the text sound better, more vivid than its original version, even if the translator is stylistically talented, gifted and inventive.”

Example
To show how creativity works in the translation  process one may need to examine certain common theories of the subject on which practicing translators depend. The equivalence theory is followed by an endless list of translators, but not without problems at  words and lexical.
As a very simple example, ‘yes’ in English is generally understood as an expression of agreement, meaning ‘right’ or ‘all right,’ whereas the Arabic equivalent ﻧﻌﻢ (Na’am) is interpreted differently, in relation to the situation. The creative translation is one adapted skilfully to any of such situations as: ‘Here I am’ (the reply to somebody’s asking a group for someone whom he had not met or known before); What do you want? (the response to someone’s demand that has not been properly heard); ‘Come again?’ (if somebody’s feeling is  hurt by another one’s offensive words).
Creative Translation in practice
The dictionary definition of word ‘creative’ is ‘inventive and imaginative’- which, while being unexceptionable, lacks the very quality that characterises the creative: an amalgamation of surprise, simplicity and utter rightness (leading one to exclaim, “Now, why didn’t I think of that before?).
No matter how advanced machine translation computer software programmes may be, they would still fail to replace the human mind when it comes to translating creative writings such as literary different genres.
This could be illustrated by a computer programme when it was made to translate the proverbial phrase ‘out of sight, out of mind’ into Russian and then translate the translation back into English: the resulting printout read: “invisible idiot”. Its translation in Arabic was as follows: "اﻟﻌﻘﻞ ﻣﻦ اﻷﻧﻈﺎر، ﻋﻦ ﺑﻌﯿﺪا"

Example
· Now how would you translate such a proverb ‘out of sight, out of mind’ into Arabic? Is it A, B, C, D, E, F or something else?

ﺧﺎرج ﻋﻦ اﻟﺒﺼﺮ، ﺧﺎرج ﻋﻦ اﻟﻌﻘﻞA. ﺑﻌﯿﺪاً ﻋﻦ اﻷﻧﻈﺎر، ﺑﻌﯿﺪاً ﻋﻦ اﻟﻌﻘﻞB. ﺑﻌﯿﺪأً ﻋﻦ ﺑﺼﺮك، ﺑﻌﯿﺪاً ﻋﻦ ﻋﻘﻠﻚC. ﺑﻌﯿﺪاً ﻋﻦ اﻟﻌﯿﻦ، ﺑﻌﯿﺪأ ﻋﻦ اﻟﻘﻠﺐD.
ﺑﻌﯿﺪ ﻋﻦ ﻋﯿﻨﻚ، ﺑﻌﯿﺪ ﻋﻦ ﻗﻠﺒﻚ E. اﻟﺒﻌﺪ ﺟﻔﺎء، واﻟﻘﺮب رﺧﺎء F. إﻟﺦG........
Continued
The question of equivalence gets much more complicated when specific words or structures of a language find no equivalent or even approximate meanings in another language.
As an example, the common English expression: ‘Mother Nature is angry’ sounds obscure or senseless to an Arab Moslem listener who may know English well but is ignorant of the cultural and religious images behind it.
However, the good translator tests his own background of Western culture and religions against the expression to adapt its meaning in a suitable cultural and linguistic context of the target audience. Being aware of the cultural and religious differences between the West and the East, the translator knows that ‘Mother Nature’ is used in many English speaking countries to refer to ‘god’ or ‘goddess,’ images which have no existence in the Arab Moslem’s mind. The latter believes in One and Only One God, whose image is never likened to any male figure or referred to as female. No Moslem would be expected, normally, to say: ‘Nature is angry,’ but may say: ‘God is angry at me
(or us), when s/he feels that none of his/her prayers is answered,

 (
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but not to describe a day’s bad weather, as Western non- Moslems do. On the contrary, Moslem Arabs always equate rainfall (but not a deluge) with the English expression, that is to say, as a clear sign of God’s satisfaction with them, because rains are needed for the cultivation of their desert lands on which they mainly depend.
Example
According to Francis Jones (2011, p154), creativity in translation means generating target text solutions that are both novel and appropriate”. In other words, as illustrated in the example above, the Arabic creative translation of the English expression ‘Mother Nature is angry’ should be “new and adequate” to have the ‘wow factor in translation”!
So, now how would you translate such expression into Arabic as a creative translator?  Is it A, B, C, D, E,  or something else?
اﻟﻄﺒﯿﻌﺔ اﻷم ﻏﺎﺿﺒﺔA. اﻟﻜﻮن ﻏﺎﺿﺐ ﻋﻠﯿﻨﺎB. اﻵﻟﮭﺔ ﻏﺎﺿﺒﺔ ﻋﻠﯿﻨﺎC. رﺑﻨﺎ ﻏﺎﺿﺐ ﻋﻠﯿﻨﺎ D. رﺑﻨﺎ ﻏﺎﺿﺐ E.
F. .......إﻟﺦ
Example
Only a creative mind can provide an appropriate translation. The word ‘bathroom’ , for example, has no existence in the Arabic language dictionaries, and is alien to ancient Arabic culture, even though it is used much in the modern Arab world.
So, now how would you translate such expression into Arabic as a creative translator?  Is it A, B, C, D, E, F , any one would do
or something else?
اﻟﻤﺮﺣﺎضA. ﺑﯿﺖ اﻟﺨﻼءB.

ﺑﯿﺖ اﻟﺮاﺣﺔC. ﺑﯿﺖ اﻟﻐﺎﺋﻂD. اﻟﺤﻤﺎم E.
F. اﻷدب ﻣﺤﻞ G.......إﻟﺦ


Literary Texts
Unlike other text types such as technical, scientific, legal, commercial texts, literary texts such as orations, poetry, drama, short story, novels, are the areas where creativity in translation
is most apparent in the special challenge that these literary and classical texts present for the translator.
How to convey the dimensions of experience and meaning that may well have no precise counterpart in the target language. It is advisable here to always remember that you are dealing here with an art not a science, when you are engaged in a creative translation activity.
Example
Now how would you creatively translate the following Arabic line taken from the Prophet’s (PBBUH) farewell sermon into English? Is it A, B, C, D, E, F or something else?
أﯾﮭﺎ اﻟﻨﺎس ، اﺳﻤﻌﻮا ﻗﻮﻟﻲ ، ﻓﺈﻧﻲ ﻻ أدري ﻟﻌﻠﻲ ﻻ أﻟﻘﺎﻛﻢ ﺑﻌﺪ ﻋﺎﻣﻲ ھﺬا ﺑﮭﺬا اﻟﻤﻮﻗﻒ أﺑﺪا.


A.O people, listen to say, I do not know not to meet you after the years that this situation never.
B.“O People! Listen carefully to what I say, for I don't know whether I will ever meet you again here after this year.”
C.You people, listen to my speech. I don’t know whether I will ever see you again in this place.
D.People of Makkah, listen to me. I don’t know if I am going to be with you here next year.

E. O pilgrims! Listen to my sermon. I am not sure whether I will be with you here next year.
F. Etc…  L1 Practical A


Translate the following couple of poetry lines into Arabic. Use your own imagination!
When he smells the scent of the rose, he wants to see it, When he sees the face of the rose, he wants to pluck it. L1 Practical B
Translate the following into English . Use your creative ability in your translation.
١. ﻧﻔﺤﺎت ﻣﻦ اﻹﯾﻤﺎن ﻓﻲ ﻣﻜﺔ واﻟﻤﺪﯾﻨﺔ اﻟﻤﻨﻮرة
٢. ﻧﻔﺤﺎت اﻷﻧﺲ ﻓﻲ دﺑﻲ ٣. ﻟﯿﺎﻟﻲ اﻷﻧﺲ ﻓﻲ ﺑﺎرﯾﺲ

Lecture2	Problems & Pitfalls in Creative Translation
Learning Outcomes
By the end of this lecture, you should be able to
1. identify problems and pitfalls in creative translation.
2. start translating creatively.
Introduction
Translation is not simply confined to the movement of ideas and information between two distinct languages.
Seen in its widest sense as ‘interpretation’, it occurs between different historical periods, dialects and registers of one and the same language, between different state of mind (such as dreaming and waking), between fictional narrative and critical analysis, between literal and figurative, between thought and word even.
Translation from one language to another is merely a subset, a special case of communication. This state of affairs gives rise to different types of problems and difficulties which translators of literary texts encounter and for which they try to find solutions in the target language.
Types of Problems and pitfalls in creative translation
The following are just a few types of problems mainly encountered in literary texts of poetry, drama, novel, short stories, oratory speeches and other types of literary genre:
1. Semantic Shifts Over Time
To take the historical parameter, for instance; in the twenty-first century we have to be told that when Shakespeare (1564-1616) wrote the words ‘silly sooth’ he actually meant ‘simple truth’. So when you translate such words in a literary text such that of Shakespeare’s, you need to be aware of the semantic changes that might have happened to such words.

Example
So how would you translate such words ‘silly sooth? Is it A, B, C, D, E, F or something else?
ﺗﮭﺪﺋﺔ ﺳﺨﯿﻔﺔA. اﻟﺤﻘﯿﻘﺔ اﻟﺒﺴﯿﻄﺔB. اﻟﺤﻘﯿﻘﺔ اﻟﺴﮭﻠﺔC. اﻟﺤﻘﯿﻘﺔ اﻟﻤﻄﻠﻘﺔD. اﻟﺤﻘﯿﻘﺔ اﻟﻤﺠﺮدة E. اﻟﺼﺮاﺣﺔ اﻟﻤﻄﻠﻘﺔ F. إﻟﺦG......


2. Poetic licence – or liberties
Creative translation of poetry could be fraught with difficulties, if not utterly impossible. So in terms of both form and content, it seems quite appropriate that our next example should be a line from AlShafee’s Poem:	ﺗﺸﺎء ﻣﺎ ﺗﻔﻌﻞُ اﻷﯾﺎم دع
دع اﻷﯾﺎم ﺗﻔﻌﻞُ ﻣﺎ ﺗﺸﺎءُ	وﻃﺐ ﻧﻔﺴﺎً إذا ﺣﻜﻢ اﻟﻘﻀﺎءُ
When trying to translate such poetic line, the translator encounters difficulties not only in conveying the religious implactures of the poem which was written more than twelve hundred years ago but also in transferring the poetic form implied in the rhyming and  rhythm  of the line.
Example
So how would you translate first line? Is it A, B, C, D, E, F or something else?
A.Let the days do what they want and be happy with whatever that might happen
B.Let the days do what they want and be happy with whatever fate has ruled
C.Let life takes its toll	whether you rise or fall

D.Let the days take their toll	and be happy whether you rise or fall
E. Let life takes its toll	and be happy whether you rise or fall
F. Etc…

3. Multiple or Compound Multiple Meaning
Multiple meaning or compound multiple meaning of any expression in literary texts tends to pose serious problems for translators in general and creative translators in particular. We could take as an example the Arabic expression (اﻻﻧﺲ ﻧﻔﺤﺎت) and make a list of some of the alternative meanings that could be given to the elements in this short phrase that could be used in different contexts:
اﻧﺲ	ﻧﻔﺤﺎت
gusts	being intimate
puffs	sociableness
outbursts	humbleness
breaths (of wind)	familiarity
diffusing odours	friendliness
scents,	friendly atmosphere
fragrances	love
fragrant breezes	affection
fragrant gales	society
reputations	companionship
gifts, presents	cheerfulness serenity tranquillity purity, pureness geniality

Example
Looking at the two elements above (which we may link together with the word ‘of’), we can realize that the phrase is capable of up to a hundred possible interpretations, depending on how ambiguous the elements may be.
So how did you translate the following expressions requested in L1 Practical B?
١. ﻧﻔﺤﺎت ﻣﻦ اﻹﯾﻤﺎن ﻓﻲ ﻣﻜﺔ واﻟﻤﺪﯾﻨﺔ اﻟﻤﻨﻮرة
٢. ﻧﻔﺤﺎت اﻷﻧﺲ ﻓﻲ دﺑﻲ ٣. ﻟﯿﺎﻟﻲ اﻷﻧﺲ ﻓﻲ ﺑﺎرﯾﺲ
Was your answer in line with the following or something else?

1. Outbursts of humbleness/serenity/faith in Makkah and Madinah AlMunawarh
2. Diffusing odours of friendly atmosphere in Dubai 3.Nights of friendliness and intimacy in Paris.

4. Rhyme and Verse
· Equally problematic is the translation of the versification in poetry, i.e. the rhyming and versing in a poem. Now immerse yourselves in the sounds of the following couplet of poetry and try to translate it into Arabic aiming for creativity but with clarity of meaning supported by rhythmic and stylistic elegance:
When he smells the scent of the rose, he wants to see it, When he sees the face of the rose, he wants to pluck it.
Example
So how did you translate the following two lines requested in L1 Practical A?
When he smells the scent of the rose, he wants to see it, When he sees the face of the rose, he wants to pluck it.

Was your answer in line with the following? Which one is the most appropriate?

وإن رأھﺎ اﺳﺘﺤﻠﻰ ﻗﻄﺎﻓﮭﺎB. ﻋﻨﺪﻣﺎ ﯾﺮى وﺟﮫ اﻟﻮردة ﯾﺮﯾﺪ أن ﯾﻘﻄﻔﮭﺎA.

إن ﺷﻤﮭﺎ اﺳﺘﺤﻠﻰ رؤﯾﺘﮭﺎ ﻋﻨﺪﻣﺎ ﯾﺸﻢ راﺋﺤﺔ اﻟﻮردة ﯾﺮﯾﺪ أن ﯾﺮاھﺎ

ﻋﺒﯿﺮھﺎ اﺳﺘﮭﻮاه ، ﻓﻄﻠﺐ رؤﯾﺎھﺎ	وﻟﻤﺎ رأھﺎ، أرادھﺎC.

ﻓﻤُﻨﺎه ﻓﻲ أﻟﻮاﻧﮭﺎ وﺑَﮭﺎھﺎ D.
ﻓﻜﻨْﺖِ ﺑﯿﻦ أﺻﺎﺑﻌﻲ ، رﺑﺎه ﻣﺎ أﺣﻼھﺎ!

إن ﺷﻢ رﯾﺢ اﻟﻮرد ﻓﻲ أﻏﺼﺎﻧﮭﺎ
وﺑﺪوْتِ ﻓﻲ ﺛَﻮب اﻟﺠﻤﺎلِ




5. Cultural Allusion
· Another bottomless hole the translator can fall into is to fail to pick up an allusion that is common knowledge in the cultural environment of the source language. An example may be found in the tale of Ali Baba in the Thousand and one Nights. Who has not thrilled to the unforgettable phrase “Open, Sesame!”
· In our culture this has become a byword for conjuring up supernatural powers, whereby mountains are rent asunder to reveal untold wealth. What a pity that this is not exactly what the original author had in mind. Apparently, ‘Sesame’ and Camphor’ are traditional nicknames in Arabic for light-skinned and dark-skinned slaves.  Thus the command “open, Sesame!” is addressed, not to occult elemental forces, but to a human being, in all probability dozing behind the huge door.
So the translator should be aware of such cultural untold references or suggestions that the text might have implied in its cultural context and historically in terms of time and space.
Now can you come up with one or two examples of cultural allusion in Arabic or English and then translate them accordingly?

6. Technical Terms
Every language has certain technical terms which pose problems and difficulties for translators in general and translators of literary texts in particular. A glance comparison between the word ‘love’ in the following example and the one that follows shows that the term ‘love’ is a problematic term in Arabic as it may mean different things expressed in different words as illustrated below:
In a play called ‘As you like it’ by Shakespeare, a character called Celia says to Touchstone:
A.‘My father’s love is enough to honour him enough: Speak no more of him; you will be whipped for taxation one of these days’.
B.In Romeo and Juliet, Romeo says: “in sadness, cousin, I do love
a woman” page 247
C.O n another occasion he says: “Is love a tender thing? It is too rough, too rude, too boisterous, and pricks like thorn” (page 250)
Example
Is the translation of ‘love’ in A example above like that of B or B example is like that of C? How would you translate a technical term like ‘love’ into Arabic? Which one of the following would suit it best?
اﻟﺤﺐA. اﻟﻌﺸﻖB. ﻛﻼھﻤﺎ ﻣﻌﺎًC. ﻏﯿﺮھﻤﺎD.
· Does Arabic make any distinction between the following expressions? Try to provide creative translation for them if you can!
A.‘very hot’ and ‘too hot’

B.‘cool’ and ‘cold’ C.‘اﻟﻤﺤﺒﺔ’ and ‘اﻟﻌﺸﻖ’

7. Concepts that lack a counterpart in the target language Every language tends to have concepts that lack a counterpart in the target language. This is due to the dilemma of cross-cultural interpretations. Let’s take, for example, the word dhikr or zikr (ذﻛﺮ). The literal meaning, which relates to ‘remembering’, is easy enough. The problem appears when we encounter it as a technical term.
The English-speaking interpreter has a number of options. He can search around for the closest western equivalent-insofar as there is one, and insofar as he can grasp it. Perhaps he will come up with something like the word “litany”. But, oh dear, no, that will never do: far too “churchy”. Alternatively he can go for a descriptive paraphrase of what the Arabic concept seems to encompass: a (potentially ecstatogenic) remembering, repeating, and praising exercise. This could become trifle and  tedious if the little word occurs several times in the space of a paragraph. Or else he can simply attempt to naturalise it as dhikr or zikr (with italics, bold type, underlining, upper case, brackets, quotation marks, strange dots of all kinds added to taste).  He can try any combination of these, but the fact of the matter is that, whatever he tries, both the translator and his readers will be well and truly stumped by a concept for which as yet there is no basis in their experience.
Example
So how would you translate dhikr or zikr (ذﻛﺮ)? Is it A, B, C, D, E, F or something else?
A.Remembering

 (
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B.Litany
C.P raising exercise D.Dhiker or zikr
E. Invocation
F. Supplication
In this most unsatisfactory of situations, there are a number of factors calculated to rescue us and keep us and help us on our way. There is, firstly, the holistic capacity of the human mind, which is able, given sufficient encouragement and confidence, to perceive a total picture from material that is impressionistic, fragmentary and at times even downright defective.
Thus in the case of our dhikr, we can hope, by dint of contact with a variety of information about it, to come to as realistic an understanding of what it entails as is possible- short of actually experiencing it for ourselves.
Experience of the concept itself is the second factor that can come to our rescue. So when we have people who themselves have direct experience of the essential meaning and purpose of dhikr can really appreciate the translation of such expressions.
L2 Practical A
Translate the following expressions into Arabic. Use your own imagination!
A.Divine love
B.Platonic love
C.Brotherly love D.Profane love
L2 Practical B
Translate the following into English . Use your creative ability in your translation.
ﻋَﻦْ ﻋَﺒْﺪِ  اﻟﻠﱠﮫِ  ﺑْﻦِ ﻋُﻤَﺮَ ،  ﻗَﺎلَ  :  ﻗَﺎلَ ﻋُﻤَﺮُ  ﺑْﻦُ  اﻟْﺨَﻄﱠﺎبِ : "  ﻟَﻮْ  ﻛَﺎنَ اﻟﺼﱠﺒْﺮُ وَاﻟﺸﱡﻜْﺮُ  ﺑَﻌِﯿﺮَﯾْﻦِ  ، ﻣَﺎ
ﺑَﺎﻟَﯿْﺖُ أَﯾﱡﮭُﻤَﺎ رَﻛِﺒْﺖُ " .

Lecture3 Methods & Approaches to Creative Translation Learning Outcomes
By the end of this lecture, you should be able to
1. show knowledge of a number of strategies used in translating literary texts.
2. apply these strategies to creative translation.

A Two-Stage Approach to creative translation
According to David Pendlebury (2005, page 15), creative translation usually involves two recognisable main stages:

1. Firstly we produce a draft translation of the original that is as literal and accurate as possible. In any type of translation draft, we are bound to encounter a number of ‘gaping holes’ and pitfalls. For the moment these simply have to be noted and left where they are. Such draft is also bound to throw up a number of ‘gaffes’ and misconceptions which have to be left until they are pointed out by an expert in the source language, or until such time they work their way , like an itch, into the translator’s conscious mind.

2. We then ‘translate’ this draft, with only minimal reference to the original, into a form that as far as possible reflects and does justice to the author’s overall intention, while doing minimum violence to the target language. This stage of ‘weaning away’ from the original is nearly always necessary; otherwise the end result is likely to remain unduly influenced by what are arbitrary features of source language. Example
Now let’s look at the translation of the following excerpt taken from a short story

written by Dr Muhammad Alnaimi and see the difference between versions A and B
ﻛﺎن ﯾﻮﻣﺎً ﻣﻠﺘﮭﺒﺎً ﻛﻄﻔﻞ ﻧﺎﻟﺖ ﻣﻨﮫ اﻟﺤﻤﻰ. اﻟﺸﺎرع اﻹﺳﻔﻠﺘﻲ ﻋﺮﺑﯿﺪ أﺳﻮد ﺿﻞ ﻃﺮﯾﻘﮫ.
اﻟﺸﺠﯿﺮات ﻋﻠﻰ ﺟﺎﻧﺒﻲ اﻟﻄﺮﯾﻖ ﻓﻘﺪ ﻛﺎﻧﺖ ﺗﻠﮭﺚ ﻷن ھﻨﺎك ﻣﻦ ﻧﺴﻲ ارواءھﺎ. اﻟﻐﺒﺎر ﺗﻨﺎﺛﺮت ﻓﻲ اﻟﻤﻜﺎن ﻟﺘﺼﺒﻎ ﺣﺘﻰ ﺛﻨﺎﯾﺎه، وأﻏﻄﯿﺔ اﻟﺒﻮﻇﺔ اﻟﻮرﻗﯿﺔ اﻟﺬھﺒﯿﺔ واﻟﻔﻀﯿﺔ أﻣﺎ ﺣﻨﺎء
. اﻟﺒﺼﺮ ﻣﺪ ﻋﻠﻰ ﺗﻨﺎﺛﺮت اﻟﻤﺴﺘﺨﺪﻣﺔ اﻟﻨﺎﻋﻤﺔ واﻟﻤﺤﺎرم A.It was a very hot afternoon as the child experienced the heat of a
fever. The Street was like a drunk who had lost his way. Trees on sides of the road were bare, thirsty and gasping as if someone had forgotten to water them. Dust covered the trees, and ice cream covers yellow and silver and used tissues scattered as far as one can see.
B. It was a scorching summer afternoon. The feverish heat of the day made people stay indoors. The street was as quiet as a mouse in the locker room. The trees on both sides of the street were as thirsty as a dog left behind in a desert panting for a sip of water.	Dust was like henna scattered all over the place and used golden and silver ice-cream wrappers and facial tissues had already littered the street for a distance as far as one can see.

A. Holistic Approach to Creative Translation

According to Patricia Terry, a translator will always be motivated by a vision of language. Where poetry translation is concerned, for example, this often means a vision of that ‘peculiar force and strength’ that one may find to vibrate within the ST. This ‘peculiar force and strength’ is crucial in justifying those moves poetry translators make that originate in places other than the ST.
Discussing how to construct one’s own blueprint for translating poetry, for example, Robert Bly suggests that ‘one will find  the

challenges intertwined into ‘one difficulty, something immense, knotted, exasperating, fond of disguises, resistant, confusing, all of a piece’ (1970:13).
· It becomes obvious that it is impossible to find any blueprint that can tackle this complexity without missing something. The ‘holisticness’ in poetry translation originates in the very essence of poetry, as well as in all forms of literature and art: the unity and dynamism, the shell and the kernel in the work, may prove one (Dixon 1995:19).
· This organic interrelation of the elements inside a poem is unavoidable ‘highlighted by translation. And in translation, this ‘holisticness’, or aesthetic coherence, will need to be regenerated through the system that the translator fabricates
Example
· It can be helpful for us as translators to visualize the complex holistic process of translating poetry as an aesthetic mass as we can see through a comparison in translation of the following couple of lines into Arabic:
When he smells the scent of the rose, he wants to see it, When he sees the face of the rose, he wants to pluck it.
ﻋﻨﺪﻣﺎ ﯾﺸﻢ راﺋﺤﺔ اﻟﻮردة ﯾﺮﯾﺪ أن ﯾﺮاھﺎ	ﻋﻨﺪﻣﺎ ﯾﺮى وﺟﮫ اﻟﻮردة ﯾﺮﯾﺪ أن ﯾﻘﻄﻔﮭﺎ  A.
إن ﺷﻤﮭﺎ اﺳﺘﺤﻠﻰ رؤﯾﺘﮭﺎ	وإن رأھﺎ اﺳﺘﺤﻠﻰ ﻗﻄﺎﻓﮭﺎ	B.
ﻋﺒﯿﺮھﺎ اﺳﺘﮭﻮاه ، ﻓﻄﻠﺐ رؤﯾﺎھﺎ	وﻟﻤﺎ رأھﺎ، أرادھﺎ	C.
إن ﺷﻢ رﯾﺢ اﻟﻮرد ﻓﻲ أﻏﺼﺎﻧﮭﺎ	ﻣُﻨﺎه ﻓﻲ أﻟﻮاﻧﮭﺎ وﺑَﮭﺎھﺎ !	D.
وﺑﺪوْتِ ﻓﻲ ﺛَﻮب اﻟﺠﻤﺎلِ	ﻓﻜﻨْﺖِ ﺑﯿﻦ اﻷﺻﺎﺑﻊ ، رﺑﺎه ﻣﺎ أﺣﻼھﺎ !
Translation D would be a solution for that difficulty  or challenge the translator might have encountered because he seems to have used a holistic approach to the translation of these two lines and has achieved an aesthetic coherence in  the Arabic translation.

B. Andre Lefevere (1975) advances ‘seven strategies and a blueprint’
Andre Lefevere (1975) advances ‘seven strategies and a
blueprint’ to examine and compare the strengths and weaknesses different approaches may have. They include: adopting different elements of the ST, as well as the phonemic unit; the literal meaning; the metre and the rhythm of the ST, as the basic upon which the TT may develop; and adapting the ST into another genre, such as prose or free verse in the following originally Japanese Poem translated into English and then translated into Arabic prose By Muhammad AlNuaimi (forthcoming)
Example
Yamabe no Akahito	آﻛﺎھﯿﺘﻮ  ﻧﻮ ﯾﺎﻣﺎﺑﻲ
When I take the path	اﻟﻄﺮﯾﻖ آﺧﺬ ﻋﻨﺪﻣﺎ
To Tago's coast, I see	أرى ، ﺗﺎﻏﻮ  ﺷﺎﻃﻲء إﻟﻰ
Perfect whiteness laid	اﻟﻜﻤﺎل ﯾﻮﺷﺤﮫ أﺑﯿﺾ ﻏﻄﺎء On Mount Fuji's lofty peak	اﻟﺴﺎﻣﻘﺔ ﻓﯿﻮﺟﻲ ﺟﺒﻞ ﻗﻤﺔ ﻋﻠﻰ By the drift of falling snow.	اﻟﻤﻨﺪوف اﻟﻤﺘﺴﺎﻗﻂ اﻟﺜﻠﺞ ﺻﻨﻌﮫ

C. Octavio Paz looks at translation as both bilingual and a bicultural activity.
A. In contrast, Octavio Paz looks forward to the translating culture for a general basis on which creative negotiation may occur in translation. Believing parallelism, an aesthetic quality prevalent in Arabic literature, to be of key importance in exploring this realm, Paz devices his own translating strategy in his attempt on Arabic poetry: ‘to retain the number of lines of each poem, not to scorn assonances and to respect, as much as possible, the parallelism’ (Weinberger and Paz 1978: 47). Paz’s approach

manifests the significance that translation is not only a bilingual activity but, in fact, also a bicultural one.
Example
· Now let’s look at the translation of the following couple of lines taken from Shakespeare’s poem: ‘To His Love’ and see whether Fatima AlNaib has done a good job or not:
“Shall I compare thee to a summer’s day; Thou art more lovely and more temperate.”
Fatimah AlNaib translated it as follows (Khulusi, 1959):
ﻣﻨﺬا ﯾﻘﺎرن ﺣﺴﻨﻚ اﻟﻤﻐﺮي ﺑﺼﯿﻒ ﻗﺪ ﺗﺠﻠﻰ وﻓﻨﻮن ﺳﺤﺮك ﻗﺪ ﺑﺎﺗﺖ ﻓﻲ ﻧﺎﻇﺮي أﺳﻤﻰ وأﻏﻠﻰ
By using the holistic approach explained above, we can say that although AlNaib was a poetess and well qualified to approach translating Shakespeare’s poetry, she failed to capture the cultural dimension of the poem. The mistake AlNaib made was the misunderstanding of the cultural significance of the key word of the whole poem- ‘summer’s day’. She gave it the literal Arabic equivalent ‘اﻟﺼﯿﻒ’.  This makes her translation lose the message Shakespeare wants to convey, the poetic and emotional effect on the reader and the climatic significance of the summer.
Continued
A comparison between the connotation of the English and Arabic summers will show the seriousness of the problem that the translator may face while working on something relating to climatic features:
The above rough comparison shows that if English summer is translated in Arabic ‘ﺻﯿﻒ’ summer, the translation does not make any sense to the Arabic reader, because his/her attitude towards summer is different from that of the English reader. Therefore, the ‘substitution’ approach could be used to solve a

problem as such. Substitution approach is one of a number of concepts and techniques in the general class of ordered metamorphosis. Substitution can operate in a way that maintains the matter and logic of a theme while altering the expression convention (Steiner, 1975). In other words, Al Naib could have substituted the Arabic Spring ‘اﻟﺮﺑﯿﻊ’ for the English summer as the connotations of Arabic Spring are more or less the same as those of the English summer. A rough comparison may illustrate this point:

L3 Practical A
Translate the following poem into Arabic. Use your own imagination!
Fujiwara no Ietaka
To Nara's brook comes Evening, and the rustling winds Stir the oak-trees' leaves.
Not a sign of summer left But the sacred bathing there. L3 Practical B
Translate the following excerpt from a short story into English . Use your creative ability in your translation.
ﻛﺎن   اﻟﻤﻠﻞ ﻗﺪ ﺗﺴﺮب إﻟﻰ أﻋﻤﺎق روﺣﮫ ﻓﺘﺸﺮﺑﺘﮫ ﺗﺸﺮب ﻗﻤﯿﺼﮫ اﻟﻘﻄﻨﻲ ﻟﺤﺒﯿﺒﺎت اﻟﻌﺮق
ﻓﻲ ھﺬه اﻟﻈﮭﯿﺮة اﻟﺜﻘﯿﻠﺔ . ﺗﺼﻔﺢ ﻋﻨﺎوﯾﻦ اﻟﻜﺘﺐ اﻟﻘﯿﻤﺔ اﻟﺘﻲ ﻟﻢ ﯾﺠﺪ ﻟﮭﺎ ﻣﻜﺎﻧﺎً ﯾﺤﺸﺮھﺎ ﻓﯿﮫ

ﺑﺪأ   ﺑﺘﺼﻔﺢ أوﺟﮫ أﻃﻔﺎﻟﮫ اﻟﺒﺎﻟﻐﯿﻦ اﻟﺬﯾﻦ رآھﻢ

أﺷﺎح  ﺑﻮﺟﮭﮫ ﺑﻌﯿﺪاً ﻋﻨﮭﺎ.

ﺳﻮى ﻏﺮﻓﺔ ﻧﻮﻣﮫ.

ﻏﺎرﻗﯿﻦ  ﺑﻌﻮاﻟﻤﮭـﻢ اﻟﻤﻨﯿﻌﺔ ﻋﻠﯿﮫ واﻟﻨﺎﺋﯿﺔ ﻋﻨﮫ. ﺣﺎول اﻟﻠﻌﺐ ﻣـﻊ وﻟﺪه اﻟﺬي ﻟﻢ ﯾﺘﺠﺎوز اﻟﻌﺎﺷﺮة
ﻣﻦ ﻋﻤﺮه ﻓﻮﺟﺪه ﻣﻨﮭﻤﻜﺎً ﺑﻞ ﻣﻨﮭﻜﺎً ﻓﻲ ﻣﺘﺎﺑﻌﺔ ﻟﻌﺒﺔ أﺳﺮت ﻟﺒﮫ أﻣﺎم ﺷﺎﺷﺔ اﻟﻜﻤﺒﯿﻮﺗﺮ. اﻧﺘﻈﺮ
ﻓﺘﺮة   ﻣﻦ اﻟﺰﻣﻦ ﯾﺮﻣﻖ وﻟﺪه ھﺬا ﻋﻠﮫ ﯾﻨﺘﮭﻲ ﻣﻦ ﻟﻌﺒﺘﮫ، ﻏﯿﺮ أن اﻷﺧﯿﺮ ﻛﺎن ﯾﻌﯿﺪ اﻟﻠﻌﺒﺔ اﻟﻜﺮة

ﺑﺪأ ﺑﻤﻨﺎوﺷﺔ اﻟﺼﻐﯿﺮ ﻣﺤﺎوﻻ

ﺗﻠﻮ    اﻟﻜﺮة، ﺑﺘﺼﻤﯿﻢ وإرادة أﻛﺒﺮ ﻓﻲ ﺳﺒﯿﻞ ﺗﺤﻘﯿﻖ ﻧﻘﺎط أﻋﻠﻰ.
ﺗﺤﺮﯾﻀﮫ ﻋﻠﻰ ﺗﺮك اﻟﻠﻌﺐ، ﻏﯿﺮ أن اﻟﺠﮭﻮد ﻛﻠﮭﺎ ﺑﺎءت ﺑﺎﻟﻔﺸﻞ.

Lecture 4	What is Literary Translation?
Learning Outcomes
By the end of this lecture, you should be able to
1. show understanding of the concept of literary translation.
2. translate certain types of literary texts.
Types of Text
Texts are often viewed as either literary or non-literary, implying that literature should be seen as a large ‘super-genre’- with ‘genre’ being regarded as a category of communication act whose rules are roughly pre-agreed within a discourse community’ of users, but which the producers and audience of an actual text may also negotiate on the spot.
· Typical features of literature as a ‘super-genre’ or attributed to literary texts include the following:
· They have a written base-form, though they may also be spoken.
· They enjoy canonicity (high social prestige)
· They fulfill an effective/aesthetic rather transactional or informational function, aiming to provoke emotions and/or entertain rather than influence or inform;
· They have no real-world value- i.e. they are judged as fictional, whether fact-based or not,
· They feature words, images, etc.., with ambiguous and/or indeterminable meanings;
· They are characterized by ‘poetic ‘ language use (where language form is important in its own n right, as with word-play or rhyme) and heteroglossia (i.e. they contain more than one ‘voice’)
· They	may	draw	on	minoritized	style-	styles	outside	the dominant standard, for example slang or archaism.

Continued
Literature may also be seen as a cluster of conventionally- agreed component genres. Conventional ‘core literary’ genres are Drama, Poetry and fictional prose such as novels and short stories; however, a text may only display some of the features listed above.
There also appear to be ‘peripherally literary’ genres, where criteria such as written base form, canonicity or functionality are relaxed as in the case of children’s literature and sacred texts (see Quran and Prophet Muhammad’s Hadeethes)
Conversely, genres, conventionally seen as non-literay may have literary features: advertising copy, for example.
Thus while understanding and (re) writing literary texts forms part of the literary translator’s expertise, literary translators’
real-time working strategies and text transformation techniques vary between literary text and genre but overlap with those used in other genres.
Traditionally, translation theories derived largely from literary and sacred-text translation. Thus the interminable debates over Equivalence, whether framed as a word-for-word vs. sense for sense opposition, are relevant to literary translation but much less so to scientific and technical translation.
Translation as text
Literary translation studies have traditionally concentrated on source-target text relations. Theoretical discussions focus  on two closely-related issues: equivalence and communicative purpose.
· In terms of equivalence, the question is whether translators can ever replicate the complex web of stylistic features found in many literary texts. If not what should translator prioritize? Or

should they see the quest for equivalence as senseless and focus instead of communicative effectiveness?
In terms of communicative purpose, the question is how far translators should prioritize loyalty to the source writer versus producing a text that works in receptor-genre terms. How fare, for example should they adapt or update?

Continued
Another concern is the translation of style is important in the context of literature for two reasons. First it inadvertently defines the writer’s cultural space time’. To a modern Arabic reader, the style of Ibn Qaim AlJawziyah’s  اﻟﺴﻌﺎدة  دار ﻣﻔﺘﺎح signals that it was written by one of the great scholars who lived
th
in the 8	century of the Hijri Calendar (i.e. in the medieval ages.
Secondly, writers may deliberately use non-standard styles- archaism, dialect or a style idiosyncratic to the writer, for example- to encode their attitude towards the text content, to mark out different voices.
Translators mediate both aspects of style via their own inadvertently signalled stylistic space-time, via deliberate stylistic choices, or both.
Part of the literary translator’s conventions is that the translator ‘speaks for’ the source writer, and hence has no independent stylistic voice. Some scholars, however, advocate that the translator’s voice should be made distinctly present in the translated text, while others have argued that individual translators inevitably leave own stylistic imprint on the text they produce.

 (
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Example
For example, let’s now look at the following Hadeeth and see how Dr Halimah (2012) tried to achieve equivalence in English, communicative purpose of the Hadeeth in a style that signals that this is a translation of a Hadeeth of Prpohet Muhmmad
st

(PBBUH) narrated by Abu Hurairah in 1
Calendar:

Century of Hijri


Performing Hajj is obligatory
Abu Hurairah reported that the Messenger of Allah (peace and blessings of Allah be upon him) said while he was delivering a speech to us: "Oh people, Allah has  made performing Hajj obligatory on you. So do it." A man then asked: "Do we have to do it every year, Messenger of Allah?" The Prophet (p.b.b.u.h) did not reply. After the man asked the same question three times, the Messenger of Allah (p.b.b.u.h) replied: "If I  said
`yes', it would be an obligation and you would not be able to do it." The Prophet (p.b.b.u.h) then carried on saying: "Leave out what I do not ask you to do. People of earlier generations were destroyed because of their tendency to  ask  unnecessary questions and because they chose a path different  from that of their Prophets.  If I  ask you to do something, do as much as you can and if I prohibit you from doing something, abstain from it."    (Muslim)
ﻭﺟﻮﺏ ﺍﻟﹾﺤﺞ
ﻓَﻘَﺎلَ: "أَﯾﱡﮭَﺎ اﻟﻨﱠﺎسُ، ﻗَﺪْ ﻓَﺮَضَ اﷲُ ﻋَﻠَﯿْﻜُﻢ اﻟﺤﺞﱠ ﻓَﺤُﺠﱡﻮا." ﻋَﻦْ أَﺑِﻲ ھُﺮَﯾْﺮَةَ، ﻗَﺎلَ: ﺧَﻄَﺒَﻨَﺎ رَﺳُﻮلُ اﷲِ
: "ﻟَﻮْ ﻗُﻠْﺖُ ﻧَﻌَﻢْ ﻟَﻮَﺟَﺒَﺖْﻓَﻘَﺎلَ رَﺟُﻞٌ: أَﻛُﻞﱠ ﻋَﺎمٍ ﯾَﺎ رَﺳُﻮلَ اﷲِ؟ ﻓَﺴَﻜَﺖَ، ﺣَﺘﱠﻰ ﻗَﺎﻟَﮭَﺎ ﺛَﻼﺛَﺎً ﻓَﻘَﺎلَ رَﺳُﻮلُ اﷲِ وَﻟَﻤَﺎ اﺳْﺘَﻄَﻌْﺘُﻢْ"، ﺛُﻢﱠ ﻗَﺎلَ: ذَرُوﻧِﻲ ﻣَﺎ ﺗَﺮَﻛْﺘُﻜُﻢْ؛ ﻓَﺈِﻧﱠﻤَﺎ ھَﻠَﻚَ ﻣَﻦْ ﻛَﺎنَ ﻗَﺒْﻠَﻜُﻢْ ﺑِﻜُﺜْﺮَةِ ﺳُﺆَاﻟِﮭِﻢْ، وَاﺧْﺘِﻼﻓِﮭِﻢْ ﻋَﻠَﻰ
ََِِْأﻧﺒﯿﺎﺋﮭِ ْﻢ، َﻓﺈِذَا َأﻣَ  ُْﺮﺗﻜُﻢْ ﺑَ ِﺸﻲءٍ  َْﻓﺄﺗُﻮا	ِْﻣﻨﮫُ  َﻣﺎ ا ْﺳﺘَ	َُْﻄﻌﺘﻢْ وَإِذَا	ََُْﻧﮭﯿﺘﻜُﻢْ  َﻋﻦْ  َﺷﻲْءٍ ﻓَ َﺪﻋُﻮُه."	)رَوَاهُ ﻣُﺴْﻠِﻢ(


Translation as process
Literary translating may also be seen as a communication process. Two broad translation-studies approaches address this aspect: one largely data-driven, and one largely theory-driven.
The first, data-driven approach treats translation as behaviour... Data here derives mainly from translators’ written reports about their own practice, plus some interview and think-aloud studies. Written  reports  and  interview  studies  can  provide  data     on

literary translator’s techniques (i.e. how source text structure are modified in the target text, and why), and working relationships with informants or source writer. Poetry translators, for example, can spend considerable time brainstorming ways of reproducing a source text items mulit-valency (e.g its style- marking, associative meaning, etc.)
The second approach to literary translation as a process is more theory-drive and may be term  cognitive-pragmatic.  The analysis of literary translation process here may be informed by literary cognitive stylistics and pragmatics of translation. These studies attempt to model communication between source writer, translator-as-reader, translator-as-rewriter and target reader.
Literary translators-as-rewriters communicate with target readers  in  a  similar  way.    Thus  when  a  modern    translator

translates,  for  example,  Ibn  Qaim  Aljawziah’s book
th

"روﺿﺔ

"اﻟﻤﺸﺘﺎﻗﯿﻦ وﻧﺰھﺔ اﻟﻤﺤﺒﯿﻦinto English  modelled on 8	century prose,
he or she would assume that English readers know that the source work a medieval classic, that they realize the target style is meant to signal the works’ medieval-classic status, and this enhanced stylistic experience justifies the extra writing and reading effort involved.
Example
Let’s now look at the following excerpt taken from Ibn Qaim
Aljawziah’s book (2009:98)  "اﻟﻤﺸﺘﺎﻗﯿﻦ وﻧﺰھﺔ اﻟﻤﺤﺒﯿﻦ روﺿﺔ" and try
to achieve equivalence in English, communicative purpose of the excerpt in a style that signals	that this is a translation of Ibn
th
Qaim Aljawziah’s 8	Century of Hijri Calendar:
"ﻓﻨﻘﻮل: اﺧﺘﻠﻒ اﻟﻨﺎس ﻓﻲ اﻟﻌﺸﻖ ھﻞ ھﻮ اﺧﺘﯿﺎريﱞ أو اﺿﻄﺮاريّ ﺧﺎرج ﻋﻦ ﻣﻘﺪور اﻟﺒﺸﺮ؟ ﻓﻘﺎﻟﺖ ﻓﺮﻗﺔ: ھﻮ اﺿﻄﺮاريﱞ وﻟﯿﺲ اﺧﺘﯿﺎريّ، ﻗﺎﻟﻮا: وھﻮ ﺑﻤﻨﺰﻟﺔ ﻣﺤﺒﺔ اﻟﻈﻤﺂن ﻟﻠﻤﺎء
اﻟﺒﺎرد، واﻟﺠﺎﺋﻊ ﻟﻠﻄﻌﺎم، ھﺬا ﻣﻤﺎ ﻻﯾُﻤﻠﻚُ".

A.We say: “people disagree about falling in love; is it optional or compulsory and beyond of one’s control? A group of people say that it is necessary and not optional, they go on and say: It is
like the love of the thirsty for cold water, and the hungry for food, this is something that cannot be possessed."
B.We say: “People seem to have different views of the concept of ‘falling in love’; is it something optional or necessary beyond one’s control? A group of people said: “it is something necessary not optional; falling in love is like the need of a thirsty person for cold water and a hungry person for food, and this something cannot be possessed.

Translation with Links with Social Context
· Literary translation is also a form of action in a real-word context. This context may be examined in terms of gradually widening networks: translation ‘production teams’; the communities of interest’ ‘fields’ and ‘systems’ with which they operate. Other issues which are central to the real-world context of literary translating are connected with the subject-setting relationship: ideology, identity and ethics.
Example
Now look at the  translation of  the following excerpt taken
from AlNaimi’s short story ‘Cut & Chat’ and try to re-write it in your own words taking into account the links implied in the social context it was written in. Make an effort to make it as creative as possible.
ﻛﺎن  ﺟﻮ ﻏﺮﻓﺔ اﻟﻀﯿﻮف ﺑﺎرداً وﻣﻨﻌﺸﺎً ﯾﮭﺪھـﺪ ﺟﻔﻮﻧﮫ وﯾﻐﺮﯾﮫ ﺑﻘﯿﻠﻮﻟﺔ ﻣﻤﺘﻌﮫ، ﻟﻜﻦ اﻟﻤﻠﻞ
ﻟﺒﺲ ﻟﺒﻮس اﻟﻘﺮف وﻟﻒ ﺷﺒﺎﻛﮫ ﺣﻮل روﺣﮫ اﻟﻘﻠﻘﺔ اﻟﻤﺘﯿﻘﻈﺔ. ﻓﻜﺮ ﻓﻲ ﻗﺺ ﺷﻌﺮه اﻟﺬي ﻃﺎل
ﻓﻲ ﺑﻌﺾ اﻷﻣﺎﻛﻦ ﻣﻦ رأﺳﮫ وھﺮﱠ ﻣﻦ أﻣﺎﻛﻦ أﺧﺮى. ﺳﺮّح ﺷﻌﺮه ﺑﺄﺻﺎﺑﻊ ﯾﺪه اﻟﯿﻤﻨﻰ اﻟﻘﺼﯿﺮة

وﺗﺬﻛﺮ ﻛﻢ ﻛﺎﻧﺖ زوﺟﺘﮫ ﺗﻜﺮر ﻋﻠﻰ ﻣﺴﺎﻣﻌﮫ ﻓﻲ ﻣﻨﺎﺳﺒﺎت ﻋﺪة أن ﺷﻌﺮه ﺑﺪا وﻛﺄﻧﮫ ﺳﻠﺔ ﻗﺶ
ﻟﯿﻠﺔ ﻋﺮﺳﮫ.
a. The air in the living room was fresh and tempted him to take a nap, but his thoughts captured his desperate soul. He thought about trimming his hair, which had grown enough in some areas to have a shaggy appearance. He tried to comb his hair with the fingers of his right hand, and he remembered how many times his wife asked him to cut and comb his hair on many occasions. She always described it as a straw basket!

L4 Practical A
Translate the following speech by Shylock taken from ‘Merchant of Venice by Shakespeare into Arabic.
SHYLOCK
I'll have my bond; I will not hear thee speak:
I'll have my bond; and therefore speak no more. I'll not be made a soft and dull-eyed fool,
To shake the head, relent, and sigh, and yield To Christian intercessors. Follow not;
I'll have no speaking: I will have my bond.


L4 Practical B
Translate the following excerpt from a short story into English . Use your creative ability in your translation.
ﻛﺎن  ﺟﻮ ﻏﺮﻓﺔ اﻟﻀﯿﻮف ﺑﺎرداً وﻣﻨﻌﺸﺎً ﯾﮭﺪھـﺪ ﺟﻔﻮﻧﮫ وﯾﻐﺮﯾﮫ ﺑﻘﯿﻠﻮﻟﺔ ﻣﻤﺘﻌﮫ، ﻟﻜﻦ
اﻟﻤﻠﻞ   ﻟﺒﺲ ﻟﺒﻮس اﻟﻘﺮف وﻟﻒ ﺷﺒﺎﻛﮫ ﺣﻮل روﺣﮫ اﻟﻘﻠﻘﺔ اﻟﻤﺘﯿﻘﻈﺔ. ﻓﻜﺮ ﻓﻲ ﻗﺺ ﺷﻌﺮه اﻟﺬي
ﻃﺎل ﻓﻲ ﺑﻌﺾ اﻷﻣﺎﻛﻦ ﻣﻦ رأﺳﮫ وھﺮﱠ ﻣﻦ أﻣﺎﻛﻦ أﺧﺮى. ﺳﺮّح ﺷﻌﺮه ﺑﺄﺻﺎﺑﻊ ﯾﺪه اﻟﯿﻤﻨﻰ
اﻟﻘﺼﯿﺮة وﺗﺬﻛﺮ ﻛﻢ ﻛﺎﻧﺖ زوﺟﺘﮫ ﺗﻜﺮر ﻋﻠﻰ ﻣﺴﺎﻣﻌﮫ ﻓﻲ ﻣﻨﺎﺳﺒﺎت ﻋﺪة أن ﺷﻌﺮه ﺑﺪا وﻛﺄﻧﮫ
ﺳﻠﺔ ﻗﺶ ﻟﯿﻠﺔ ﻋﺮﺳﮫ .

Lecture  5  Translation of Sacred Texts: The Quran
Learning Outcomes
By the end of this lecture, you should be
1. familiar with certain problems of sacred-text translation.
2. able to translate simple examples of sacred texts.
1. What is a sacred text in terms of translation?
Religious texts, also known as scripture, scriptures, holy writings, or holy books, are the texts which various religious traditions consider to be sacred, or of central importance to their religious tradition.
· Many	religions	and	spiritual	movements	believe	that	their sacred texts are divinely or supernaturally revealed or inspired.
Examples of religious or sacred texts are: Islamic sacred texts (the Quran & Hadeeths of Prophet Muhammad (PBBUH), Christianity sacred texts (the Bible New Testament) Judaism sacred text (Old Testament) and other non-heavenly sacred texts like those of Buddhism and Hinduism sacred texts. A  sacred text tends to have something religious and canonical about it which distinguishes it from other types of text and requires special attention from the translator.
2. The Quran as Central Text
A. From a legislative perspective
· Undoubtedly, the most authoritative source of the Islamic law is the Holy Quran. It is the Word of Allah revealed to Muhammad (p.b.b.u.h) through Angel Gabriel, over a period of twenty-three years. Since it was revealed to Muhammad (p.b.b.u.h), the Last Messenger of Allah (p.b.b.u.h), and until now no corruption of whatever kind has ever occurred to it, neither for its content nor for its form as it has been guarded by Allah who Himself sent it down to all Mankind and undertaken to keep it as pure as when it was revealed. Allah (SW) said:

﴿ إِﻧﱠﺎ ﻧَﺤْﻦُ ﻧَﺰﱠﻟْﻨَﺎ اﻟﺬﱢﻛْﺮَ وَإِﻧﱠﺎ ﻟَﮫُ ﻟَﺤَﺎﻓِﻈُﻮنَ ﴾ ]ﺳﻮرة اﻟﺤﺠﺮ:٩[
“We have, without doubt, sent down the Message; and We will assuredly guard it (from corruption).” ( S.15, A.9)
Therefore, the Quran is considered not only an absolute authority in Islam but it is also viewed as the most sacred, most valuable and most dear to Muslims.

B. From a linguistic/stylistic perspective
· One of the prodigies of the Quran is its matchless discourse and rhetorical style. The style of the Quran doesn’t belong to any type of literary texts or genre -types, be it poetry, prose, drama or any other narrative style but it has its own miraculous and idiosyncratic style which would make one feel that they are simultaneously in front of a multi-types of texts; a narrative text on one occasion, a dramatic dialogue on another and an impressive text on a different occasion, nevertheless the Quran is neither of them when it is looked at as one complete distinctive style that has its own eloquence, diction, intensity and variety of expressions.  In other words, the style of the Quran is like no other style as it combines between
miraculously expressive rhetoric and discourse on the one hand and the prodigious past and the unseen future events for each of which there is evidence in the Quran on the other hand. And this is what makes the Quranic text a potential trap for translators to fall in.
3. The Translation of the Quran
Introduction
Since the revelation of the Holy Quran in 612AD, scholars from different fields have been trying to solve the controversy of translatability of the Quran. Orthodox Muslim scholars claim that since the Quran is the Word of Allah, it is ‘untranslatable’;

whereas a number of Muslim and non-Muslim scholars claim the opposite.
No doubt at all, the meanings and/or ‘tafseer’ –interpretation- of the Quran has been translated into many different languages such as Persian, Turkish, Urdu, French, German, English and many others. What concern us here is the English versions of
the Quran ‘Tafseer’ being widely spread all over the world. The Quran has been transferred	into English by scholars who speak different languages, belong to different religions and hold different ideological and theological views. This has definitely, whether consciously or unconsciously, influenced the product of its translation. Although these scholars were apparently competent in Arabic, the language of the Quran, they lacked the ability not only to have the ‘feel’ of the Quranic word, but also to recognise the linguistic and cultural dimensions of it.
3.1 Procedure
To investigate the issue more profoundly, an attempt will be made to discuss it from different angles. Each point discussed will have an example only. We have taken excerpts from five different English versions of the Quran, they are:
1. Dawood, N.J. (1974) an Arab Jew
2. Arbery, A. J (1988) an English Christian
3. Ali, A Y (1934,1977) An Indian Muslim
4. King Fahd Holy Quran Printing Complex Version of Ali’s (1410H/1989G)
5. Yuksel. E, Al-Shaiban L and Schult-Nafeh (2007,2010) ( a Turkish Muslim)
Examples from each version are given and analysed from the point of view of translatability only. A comparison between five different versions of an excerpt, for example, will help to reach an objective conclusion.

3.2 Discussion
Translation has been defined by Catford (1965) as “the replacement of textual material in one language (source Language) SL by equivalent textual material in another language (Target Language) TL”. Newmark (1982) defines it as “a craft consisting in the attempt to replace a written message and/or statement in another language”. A more comprehensive definition, which will be adopted throughout our discussion here, has been introduced by Etecria Arjona (Gerver 1977) as follows: “translation is a generic term for the interlingual, sociolinguistic and cultural transfer for any message from one community to another through various modes of written, oral or
mechanical means or combinations thereof”. Having defined the criterion to base our analysis on, we can move on to first divide the translation subject matter into the following as far as translatability concerned:
1. Translatable Subject-matter
This involves technical and scientific texts; texts relating to diplomacy; texts relating to economics, finance and commerce and text of general nature.
2. Translatable subject matter but with great loss
This involves the translation of literary prose, poetry and legal documents and scripts. However, skilful the translator may be he/she still fall victim to the historical, social or cultural associations and connotations attached to literary and religious texts.
3. Untranslatable subject matter
This involves only a textual material which through the process of translation loses over 90% of its originality. The English version of the Quran is taken as an example to investigate and find out whether it is translatable or not!

3.3 The Translatability of the Quran from a Linguistic Point of View
The following excerpt has been chosen as example for discussion:
"اﻟﺰاﻧﯿﺔ واﻟﺰاﻧﻲ ﻓﺎﺟﻠﺪوا ﻛﻞ واﺣﺪٍ ﻣﻨﮭﻤﺎ ﻣﺎﺋﺔ ﺟﻠﺪة وﻻ ﺗﺄﺧﺬﻛﻢ ﺑﮭﻤﺎ رأﻓﺔ" )ﺳﻮرة اﻟﻨﻮر:
(٢ آﯾﺔ A- The adulterer and the adulteress shall each be given a hundred lashes (Dawood,1956,1974, p.214).
B- The fornicatress and fornicator- scourge each one of them a hundred stripes. (Arbery, 1964,1982, p352)
C- The woman and the man guilty of adultery or fornication, - flog each of them with a hundred stripes (Ali, 1934, 1977, p 896)
D- The woman and the man guilty of fornication, - flog each of them with a hundred stripes (King Fahd Complex Ali’s revised Version, 1410H, p 1002)
E- The adulteress and the adulterer, you shall lash each of them one hundred lashes. (Yuksel, 2007,2010, Surah 24:2).
Although the above example is void of any metaphor, the translators seem to have made serious mistakes as a result of their inability not only to find the right meaningful equivalent of the word but to also to understand the significance of the word order in the Quran as a whole.

At the word level, the Arabic verb ‘ﻓﺎﺟﻠﺪوا’ has been translated by them as ‘ lash’, ‘scourge’ and ‘flog’ respectively. The three different translation versions of the Arabic verb show that has no absolute equivalent in English. Although ‘lash’, scourge’ and ‘flog’ sound acceptable, they still have different semantic connotations.  They could be semantically ranked as follows:
a. Lash>weak connotation
b. Scourge>strong connotation

c. Flog>mild connotation
The semantic connotation of the Arabic verb may have a combination of the three of them.
As far as the word order is concerned, it is very important to note that although one can manipulate the word order in Arabic in general, one cannot manipulate –in most cases-the word order followed in the Quran because it has its own significance. In
the above example, we can see that Dawood has violated a philosophical principle in Islam by putting in his translation of ‘ واﻟﺰاﻧﻲ اﻟﺰاﻧﯿﺔ’ – the male before the female. It is the only place in the Quran that the female is mentioned before the male. It is to add that it is the woman who is responsible when an illegal sexual intercourse takes place whether before or after marriage. If the sexual intercourse took place without the prior consent of the woman, then the whole act would not be called an ‘adultery’ or ‘fornication’, but rather ‘rape’.
3.4 The Translatability of the Quran from a cultural point of view
The following example will show how serious a mistake in translation may be. It is not only a matter of translatability but rather of rendering a concept:
"وﻻ ﺗﻘﺮﺑﻮا اﻟﺰﻧﻰ أﻧﮫ ﻛﺎن ﻓﺎﺣﺸﺔ وﺳﺎء ﺳﺒﯿﺒﻼً" )ﺳﻮرة اﻷﺳﺮاء: آﯾﺔ ٢٣(
A.Dawood: “You shall not commit adultery, for it is foul and indecent” (p.236)
B.Arberry: “And approach not fornication; surely it is an indecency, and evil as a way” (p.272)
C.Ali: Nor come nigh to adultery; for it is a shameful (deed) and an evil, opening the road (to other evils) (p703)
D.Ali’s revised: “Nor come nigh to adultery: for it is an indecent (deed) and an evil way (p785)

 (
40
)
E. Yuksel: “Do not go near adultery, for it is a sin and an evil path” (Sura17:32)

Unfortunately, the five versions clearly violate the Islamic concept of adultery. Dawood’s , Yuksel etal’s  and Ali’s versions would mean to an English reader that it is prohibited to practise illegal sex only after marriage; whereas Arbery’s version would mean that it is prohibited to practise illegal sex only before marriage.  According to western culture, it is socially and culturally acceptable to practise sex before marriage only not after marriage. It seems that their English versions have given a much distorted picture of the Islamic principle which considers any illegal sexual intercourse, whether before or after marriage, is strictly prohibited.
3.5 The Translatability of the Quran from a Psychological Point of View
When it comes down to the psychological effects of the English versions of the Quran, the issue of translatability becomes more questionable.  The following is just one example:
* ﯾﻮم ﯾﻔﺮﱡ اﻟﻤﺮءُ ﻣﻦ أﺧﯿﮫ * وأﻣّﮫ وأﺑﯿﮫ * وﺻﺎﺣﺒﺘﮫ وﺑﻨﯿﮫ * ﻟﻜﻞّ  )ﺳﻮرة ﻋﺒﺲ: ٣٣-٨٣( " ) ﻓﺈذا ﺟﺎءت اﻟﺼﱠﺎﺧﱠﺔ اﻣﺮء ﻣﻨﮭﻢ ﯾﻮﻣﺌﺬ ﺷﺄن ﯾﻐﻨﯿﮫ"(
A.Dawood: “But when the dread blast is sounded, on that day each man will forsake his brother, his mother and his father, his wife and his children; for each one of them will on that day have enough sorrow of his own”. (p.51)
B.Arbery: “And when the blast shall sound, upon the day when a man shall flee from his brother, his mother, his father, his consort, his sons, every man that day shall have business to suffice him” (P. 631)
C.Ali : “At length, when there comes the Deafening Noise, that day shall a man flee from his own brother, and from his mother

and his father, and from his wife and his children, each one of them , that Day, will have enough concern (of his own) to make him indifferent to the others. ” (P. 1690)
D.Ali’s revised: “At length, when there comes the Deafening Noise, that day shall a man flee from his own brother, and from his mother and his father, and from his wife and his children, each one of them , that Day, will have enough concern (of his own) to make him indifferent to the others.” (P. 1901)
E. Yuksel: “So when the screaming shout comes, the day when a person will run from his brother. His mother and father. His mate and children. For every person on that day is a matter concern him.” Sura80:33-38)
Going through the above five versions, one can feel that psychological attendance of the whole picture of the hereafter is not clear especially when linguistic mistakes unconsciously have been made to interfere to blur the mental and emotional effect the original version leaves on the reader.  This can be seen through the wrongly chosen words for ‘وﺑﻨﯿﮫ وﺻﺎﺣﺒﺘﮫ’ with ‘wife/mate’ and ‘sons’ respectively.
3.6 The Translatability of the Quran from the Rhythmic Point of View
What the English versions of the Quran lack most is the rhymingness and rhythemicness carried by the word, the phrase and the whole verse in the Quran. Going through the following example is a concrete proof for a bilingual reader:
وَﻣَﺎ أَدْرَاكَ ﻣَﺎ ﺳَﻘَﺮُ )٧٢( ﻟَﺎ ﺗُﺒْﻘِﻲ وَﻟَﺎ ﺗَﺬَرُ )٨٢( ﻟَﻮﱠاﺣَﺔٌ ﻟِﻠْﺒَﺸَﺮِ )٩٢( ﺳﻮرة  اﻟﻤﺪﺛﺮ: ٦٢-٠٣( )ﺳَﺄُﺻْﻠِﯿﮫِ ﺳَﻘَﺮَ )٦٢( ﻋَﻠَﯿْﮭَﺎ ﺗِﺴْﻌَﺔَ ﻋَﺸَﺮَ )٠٣((
A.Dawood: “I will surely cast him into the fire of hell. Would that you know the fire of Hell is like! It leaves nothing, it spares none; it burns the skins of men. It is quarded by nineteen keepers”. (p.56)

B.Arbery: “I shall surely roast him in sakar; and what will teach thee what is sakar? It spares not neither leaves alone scorching the flesh; over it are nineteen” (P. 616)
C.Ali : “soon I will cast him into Hell Fire! And what will explain to thee what Hell-fire is? Nought doth it permit to endure, and naught doth it leave alone.  Darkening and changing the colour of man, over it are nineteen” (P. 1643)
D.Ali’s revised: ““soon I will cast him into Hell Fire! And what will explain to thee what Hell-fire is? Nought doth it permit to endure, and naught doth it leave alone. Darkening and changing the colour of man, over it are nineteen” (P. 1849)
E. Yuksel: “I will cast him in the Saqar. Do you know what Saqar is? It does not spare nor leave anything. Manifest to all the people on it is nineteen. ( Sura 74: 26-30)
4. Conclusions
From the above discussion, we can undoubtedly conclude that the Quran is definitely untranslatable due to the linguistic sophistication of the Arabic language, cultural, psychological, spiritually and melodic associations of the Quranic word above all it is the word of Allah revealed to Muhammad (pbbuh)
This leads us to say that since it is unique in its style, it must have be produced by one who challenges not only translators but also Arabs scholars to produce a verse or chapter of its quality. It is Allah the all Knowing who produced the Quranic language.
The above translators seem to have failed replicate the complex web of stylistic features found in the Quranic text.
They also failed in their quest for equivalence or communicative effectiveness they violated the loyalty to the source-text principle for the sake of producing a text that works in receptor- genre terms.

5. General Recommendations
When reading an English version of the Quran, it is recommended to remember that:

· It is not an equivalent translation to the Arabic textual version at all.
· It may be a rough interpretation or paraphrasing of the general meanings of the Arabic text but definitely not the exact equivalent of the original text.
· When you are not sure about any conceptual point, ask those who know about it.
· Any translation of the Quran should presuppose its importance for the community of faith, for those who hold the canonical treatment of the text as authoritative for faith and practice. (i.e. Arab Muslims in the main)
· The version authorized by King Fahd Holy Quran Printing Complex of Ali’s Translation dated 1410H seems to be the most appropriate amongst the above five translations of the meanings/interpretations of the Holy Quran.

L5 Practical A
Translate the following Hadeeth into English . Use your creative ability in your translation.
ﻋَﻦْ أَﺑِﻲ ھُﺮَﯾْﺮَةَ ﻗَﺎلَ: ﻗَﺎلَ رَﺳُﻮلُ اﷲِ  : "ﻣَﻦْ ﻛَﺎنَ ﯾُﺆْﻣِﻦُ ﺑِﺎﷲِ وَاﻟﯿَﻮْمِ اﻵﺧِﺮِ ﻓَﻼ ﯾُ-ﺆْذِ ﺟَ-ﺎرَهُ
، وَﻣَﻦْ ﻛَﺎنَ ﯾُﺆْﻣِﻦُ ﺑِﺎﷲِ وَاﻟﯿَﻮْمِ اﻵﺧِﺮِ ﻓَﻠْﯿُﻜْﺮِمْ ﺿَﯿْﻔَﮫُ ، وَﻣَﻦْ ﻛَﺎنَ ﯾُﺆْﻣِﻦُ ﺑِﺎﷲِ وَاﻟﯿَ-ﻮْمِ اﻵﺧِ-ﺮِ ﻓَﻠْﯿَﻘُ-ﻞْ


L5 Practical B

)رَوَاهُ اﻟﺸﱠﯿْﺨَﺎن(

ﺧَﯿْﺮَاً أَوْ  ﻟِﯿَﺼْﻤُﺖْ  ."

Translate the following Hadeeth into English . Use your creative ability in your translation.
ﻋَﻦْ أَﻧَﺲٍ ، ﻋَﻦِ اﻟﻨﱠﺒِﻲﱢ  ﻗَﺎلَ : "ﻻَ ﯾُﺆْﻣِﻦُ أَﺣَﺪُﻛُﻢْ ﺣَﺘﱠﻰ ﯾُﺤِﺐﱠ ﻷَِﺧِﯿْ-ﮫِ ﻣَ-ﺎ ﯾُﺤِ-ﺐﱡ ﻟِﻨَﻔْﺴِ-ﮫِ ."	)رَوَاهُ
اﻟﺸﱠﯿْﺨَﺎن(

Lecture  6	Translation of Sacred Texts: The Hadeeth
Learning Outcomes
By the end of this lecture, you should be
1. familiar with certain problems & pitfalls of Hadeeth translation.
2. able to translate examples of such Hadeeths.

1. The Sunnah of Prophet Muhammad (PBBUH) as central
The Sunnah of the Prophet Muhammad (p.b.b.u.h) comes after the Holy Quran in order of legislative authority in Islam. The Sunnah involves the sayings, doings, practices, explicit or implicit approvals and disapprovals of the Prophet Muhammad (p.b.b.u.h) expressed in the form of Hadeeths. Although the Quran and the Sunnah are two separate entities, they are closely related. Along with His Message contained in the Holy Quran, Allah sent Muhammad as His Last Messenger (p.b.b.u.h) for all Mankind to elucidate and demonstrate it under His Guidance as the religion of Truth (Islam).  Allah (SW) says:
﴿ﻗُﻞْ ﯾَﺎ أَﯾﱡﮭَﺎ اﻟﻨﱠﺎسُ إِﻧﱢﻲ رَﺳُﻮلُ اﻟﻠّﮫِ إِﻟَﯿْﻜُﻢْ ﺟَﻤِﯿﻌﺎً اﻟﱠﺬِي ﻟَﮫُ ﻣُﻠْﻚُ اﻟﺴﱠﻤَﺎوَاتِ وَاﻷَرْضِ ﻻ إِﻟَـﮫَ إِﻻﱠ ھُﻮَ

ﺑِﺎﻟﻠّﮫِ  وَﻛَﻠِﻤَﺎﺗِﮫِ  وَاﺗﱠﺒِﻌُﻮهُ  ﻟَﻌَﻠﱠﻜُﻢْ

ﯾُﺤْﯿِـﻲ وَﯾُﻤِﯿﺖُ  ﻓَﺂﻣِﻨُﻮاْ  ﺑِﺎﻟﻠّﮫِ  وَرَﺳُﻮﻟِﮫِ  اﻟﻨﱠﺒِﻲﱢ  اﻷُﻣﱢﻲﱢ  اﻟﱠﺬِي  ﯾُﺆْﻣِﻦُ
ﺗَﮭْﺘَﺪُونَ ﴾ ]ﺳﻮرة اﻷﻋﺮاف:٨٥١[


“Say: O men! I am sent to you all, as the Messenger of Allah, to whom the dominion of the heavens and the earth belong; there is no god but He; it is He that gives both life and death. So believe in Allah and His Messenger. The unlettered prophet, who believes in Allah and His Words: follow him so that you may be guided.”(S.7, A.158)
To endorse the role of Muhammad (p.b.b.u.h) as His Messenger and the obligation to obey him, Allah (SW) in many verses in the Holy Quran clearly states and urges those who believe to

show absolute obedience to the Prophet Muhammad (p.b.b.u.h) because what he said, did, approved of or disapproved of had divinely been revealed. Therefore, obeying him is just as important as obeying Allah the Almighty who says:
﴿ﻣﱠﻦْ ﯾُﻄِﻊِ اﻟﺮﱠﺳُﻮلَ ﻓَﻘَﺪْ أَﻃَﺎعَ اﻟﻠّﮫَ وَﻣَﻦ ﺗَﻮَﻟﱠﻰ ﻓَﻤَﺎ أَرْﺳَﻠْﻨَﺎكَ ﻋَﻠَﯿْﮭِﻢْ ﺣَﻔِﯿﻈﺎً ﴾ ]ﺳﻮرة اﻟﻨﺴﺎء:٠٨[
“He who obeys the Messenger, obeys Allah; but if any turns away, we have not sent you to watch over their (evil deeds﴿.” (S.4,A 80)
The Sunnah of the Prophet Muhammad (p.b.b.u.h) according to the consensus among the Muslims is considered to be  the second major source of Islamic Law after the Holy Quran.

2. The Translation of the Prophet’s Hadeethes (p.b.b.u.h)
Obviously, translating a literary or a scientific text is different from translating a religious text, let alone the Sunnah of the Prophet Muhammad (p.b.b.u.h). It is also of common sense that translating the prophet’s Hadeeths into English requires extraordinary methodological and quality control criteria.
Unlike any other type of text translator, the translator of Prophet Muhammad’s Hadeethes (p.b.b.u.h) should have the following additional characteristics which would make him/her outstanding:
A.The translator should be a Muslim who fears Allah in executing his or her duties.
B.The translator’s general religious knowledge should be very good.
C.The translator should have excellent knowledge of (TL), (SL) Text-Type, Subject-area and contrastive knowledge.

D. The translator should be able to transfer into English the linguistic, social, cultural and religious associations and connotations of the original text.
E. The translator should be able to give as literal and faithful a translation of the meanings of the Hadeeths as possible. (i.e.. achieving maximum equivalence in his or her translation)
F. The translator should be able to provide a translation that is stylistically and communicatively appropriate. (ie. achieving the communicative purpose of his/her translation)
G.The translator should be able to write plainly, economically, gracefully and elegantly so that his or her translation would have the same effect on the TL reader as that of the Source language reader.
Example
For example, let’s now look at the following Hadeeth and see how Halimah (2012) tried to achieve equivalence in English, communicative purpose of the Hadeeth, in a style that signals that this is a translation of a Hadeeth of Prophet Muhmmad
st
(p.b.b.u.h)  narrated by Omar in 1	Century of Hijri Calendar:
ﻋﻦْ ﻋُﻤَﺮَ َﻗﺎلَ:	َﺳﻤِ ْﻌﺖُ رَ ُﺳﻮلَ اﷲِ   ﯾَﻘُﻮْلُ: "ﻻ ﺗُﻄْﺮُوﻧِﻲ، ﻛَﻤَﺎ أَﻃْﺮَتِ
اﻟﻨﱠﺼَﺎرَى اﺑْﻦَ ﻣَﺮْﯾَﻢَ، ﻓَﺈِﻧﱠﻤَﺎ أَﻧَﺎ ﻋَﺒْﺪُهُ، ﻓَﻘُﻮْﻟُﻮا: ﻋَﺒْﺪُ اﷲِ وَرَﺳُﻮﻟُﮫُ." )رواه
(اﻟﺒﺨﺎري Omar  reported  that  he  heard  the  Messenger  of Allah
(peace and blessings of Allah be upon him) saying: "Do not overpraise me as the Christians did to the son of Mary. I am just Allah's servant. You may just say `Muhammad is the servant and Messenger of Allah'."
(Bukhari)

3. The Translation of Hadeeth from a Linguistic Point of View

Linguistically speaking, the translator of the Prophet’s Hadeeth (p.b.b.u.h) needs to be aware of certain translation problems that might distort the meaning of the Hadeeth. A simple comparison between Al-Fahim’s translation (1997) and that of Halimah (2012) would explain the point.
ﻋَﻦْ أَﺑِﻲْ ھُﺮَﯾْﺮَةَ، أَنﱠ رَﺳُ-ﻮلَ اﷲِ  ﻗَ-ﺎلَ: "أَﺗَ-ﺪْرُونَ ﻣَ-ﺎ اﻟْﻤُﻔْﻠِ-ﺲُ؟" ﻗَ-ﺎﻟُﻮا: اﻟْﻤُﻔْﻠِ-ﺲُ
ﻓِﯿْﻨَﺎ ﻣَﻦْ ﻻ دِرْھَﻢَ ﻟَﮫُ وَﻻ ﻣَﺘَﺎعَ. ﻓَﻘَﺎلَ: "اﻟْﻤُﻔْﻠِﺲُ ﻣِﻦْ أُﻣﱠﺘِﻲْ ﻣَﻦْ ﯾَ-ﺄْﺗِﻲْ ﯾَ-ﻮْمَ اﻟْﻘِﯿَﺎﻣَ-ﺔِ ﺑِﺼَ-ﻼةٍ
وَﺻِ-ﯿَﺎمٍ وَزَﻛَ-ﺎةٍ، وَﯾَ-ﺄْﺗِﻲْ وَﻗَ-ﺪْ ﺷَ-ﺘَﻢَ ھَ-ﺬَا وَﻗَ-ﺬَفَ ھَ-ﺬَا، وَأَﻛَ--ﻞَ ﻣَ-ﺎلَ ھَ-ﺬَا وَﺳَ-ﻔَﻚَ دَمَ ھَ-ﺬَا،
وَﺿَﺮَبَ ھَﺬَا،  ﻓَﯿُﻌْﻄَﻰ  ھَﺬَا  ﻣِﻦْ ﺣَﺴَﻨَﺎﺗِﮫِ،  وَھَﺬَا  ﻣِﻦْ ﺣَﺴَﻨَﺎﺗِﮫِ،  ﻓَﺈِنْ ﻓَﻨِﯿَ-ﺖْ ﺣَﺴَ-ﻨَﺎﺗُﮫُ ﻗَﺒْ-ﻞَ أَنْ ﯾُﻘْﻀَﻰ ﻣَﺎ ﻋَﻠَﯿْﮫِ أُﺧِﺬَ ﻣِﻦْ ﺧَﻄَﺎﯾَﺎھًﻢ، ﻓَﻄُﺮِﺣَﺖْ ﻋَﻠَﯿْﮫ، ﺛُﻢﱠ ﻃُﺮِحَ ﻓِﻲ اﻟﻨﱠﺎرِ." )رَوَاهُ ﻣُﺴْﻠِﻢ( translation:  Al-Fahim’s
· On the authority of Abu Hurairah (may Allah be pleased with him who said: the Messenger of Allah (peace and blessings of Allah be upon him) once asked his companions: Do you know who a pauper is? The companions replied that a pauper is a person who has no money or property. The Prophet explained the point and said: “A Pauper among my followers (Ummah) is one who will come on the Day of Judgement with a good record of Salat (prayers), Saum (fasting) and Zakat (payment of poor due) but who has also abused somebody; slandered someone; usurped the goods of another person, has killed someone or beaten another person. All the oppressed people will receive a part of the aggressor’s good deeds. Should they fall short of his aggression, then the aggrieved person’s sins and defaults, will be transferred from them to him, and he will be thrown into the Fire (Hell).”	(Muslim)

Example  Halimah’s Translation:
· Abu Hurairah reported that the Messenger of Allah (peace and blessings of Allah be upon him) asked: "Do you know who the bankrupt is?" His companions replied: "The bankrupt among us is he who has neither money nor property." The Prophet (p.b.b.u.h) then said: "The bankrupt among my people is he who comes in the Hereafter having performed prayers, fasted and paid `zakat' but has already abused someone, slandered someone,  encroached upon someone's rights, killed someone and robbed someone. Each one of these people will be paid back from the bankrupt's good deeds. If he runs out of good deeds, he will be given some of their sins the result of which is that he is thrown in Hell-fire." (Muslim)
At the lexical level, for example, AlFahim translated the Arabic word اﻟﻤﻔﻠﺲ as a ‘pauper’ which is not really appropriate because it has a financial connotation only which is not what is meant by the Prophet’s saying (p.b.b.u.h) whereas Halimah  used  the word ‘bankrupt’ which has both financial and spiritual connotations in English. Other examples of poor equivalence of AlFahim’s lexical translations are as highlighted above. Try to make the comparison yourself and find out why they seem to be poor renderings of the Arabic versions.

4. The Translation of the Hadeeth from a Cultural point of View
*Another concern of religious text translation is its cultural dimension, particularly the translation of the Prophet’s Hadeeth (pbbuh). For example, let’s now look at the following Hadeeth and see how AlFahim (1992) and Halimah (2012) have tackled the cultural dimensions in the text.
ﻋَﻦْ أَﻧَﺲٍ، ﻗَﺎلَ: ﺳَﻤِﻌْﺖُ رَﺳُﻮلَ اﷲِ ﯾَﻘُﻮلُ: "إِنﱠ ﻣِﻦْ أَﺷْﺮَاطِ اﻟﺴﱠﺎﻋَﺔِ أَنْ ﯾَﻘِﻞﱠ
اﻟْﻌِﻠْﻢُ، وَﯾَﻈْﮭَﺮُ اﻟْﺠَﮭْﻞُ، وَﯾَﻈْﮭَﺮُ اﻟﺰﱢﻧَﺎ، وَﯾُﺸْﺮَبُ اﻟْﺨَﻤْﺮُ، وَﺗَﻜْﺜُﺮُ اﻟﻨﱢﺴَﺎءُ وَﯾَﻘِﻞﱠ اﻟﺮﱢﺟَ-ﺎلُ،
ﺣَﺘﱠﻰ    ﯾَﻜُﻮنَ ﻟِﺨَﻤْﺴِﯿْﻦَ اﻣْﺮَأَةٍ اﻟْﻘَﯿْﻢُ اﻟْﻮَاﺣِﺪُ." )رَوَاهُ اﻟْﺒُﺨَﺎرِي(

AlFahim’s translation
· On the authority of Anas (may Allah be pleased with him) who said: I heard the Messenger of Allah (peace and blessings of Allah be upon him) saying: “Among the signs of the Last Day are: that knowledge will suffer complete extinction. Ignorance, adultery and drinking of wine will be alarmingly on the increase. The number of males will decrease while the number of females will increase until there will be only one male to look after fifty women”
Example
Halimah’s Translation
· Anas reported that he heard the Messenger of Allah (peace and blessings of Allah be upon him) saying: "Some signs of the Hour are: disappearance of scholarly knowledge, spread of ignorance among people, adultery and fornication become very common, drinking alcohol will become rife, increase in number of women and decrease in number of men to the extent that for each man there will be fifty women to look after.“ (Bukhari)
· AlFahim, once again fails to understand and appropriately translate the concepts of both  اﻟﺰﻧﻰ و اﻟﺨﻤﺮinto English. The meaning of ‘adultery’ in western culture is a voluntary sexual intercourse between a married man or woman and a partner other than the legal spouse. If however such a sexual intercourse takes place between two people of opposite sex before marriage, it is not considered ‘adultery which is completely different from what is meant in the Prophet’s Hadeeth (p.b.b.u.h). Again with regard to the concept of اﻟﺨﻤﺮ , Al-Fahim inappropriately translated it as ‘wine’ which really limits what is meant by it because the Arabic word covers all types of alcoholic drinks not only ‘wine’. The above example shows how serious a mistake in translation may be. It is not only a matter of translatability but rather of rendering a concept.

 (
50
)
5. The Translation of the Hadeeth from a Rhetorical Point of View
Another concern is the translation of the Prophet’s style. His style is divine and human at the same time. This combination makes it quite difficult even for an experienced translator. Therefore, any translator engaged in the translation of the Prophet’s sayings should really be aware of the stylistic features and rhetorical dimensions of the Prophet’s Hadeeths.
For example, let’s look at the following Hadeeth and see how Dr Halimah (2012) tried to achieve equivalence in English, communicative purpose of the Hadeeth in a style that signals that this is a translation of a Hadeeth of Prpohet Muhmmad
st
(PBBUH) narrated by Aisha in 1	Century of Hijri Calendar:
ﻋَﻦْ ﻋَﺎْﺋِﺸَﺔَ، ﻗَﺎْﻟَﺖْ: ﻗَﺎلَ رَﺳُﻮْلُ اﷲِ: "ﻣَﻦْ أَﺣْﺪَثَ ﻓِﻲْ أَﻣْﺮِﻧَﺎ ھَﺬَا ﻣَﺎ ﻟَﯿْﺲَ ﻓِﯿْﮫِ ﻓَﮭُﻮَ

)رَوَاهُ اﻟﺸﱠﯿْﺨَﺎن(
Aisha said that the Messenger of Allah (peace and blessings of Allah be upon him) said: "Anything innovative introduced to our religion is rejected." (Bukhari & Muslim)

رَدﱞ."



L٦ Practical A
Translate the following Hadeeth into English . Use your creative ability in your translation.
ﻗَﺎلَ: "إِنﱠ  أَﻓِﻀَﻠَﻜُﻢْ  ﻣَﻦْ  ﺗَﻌَﻠﱠﻢَ  اﻟﻘُﺮْآنَ  وَﻋَﻠﱠﻤَﮫُ."  )رَوَاهُ  اﻟﺒُﺨَﺎري( ﻋَﻦْ  ﻋُﺜْﻤَﺎنَ،  ﻋَﻦِ  اﻟﻨﱠﺒِﻲﱢ


L6 Practical B
Translate the following Hadeeth into English . Use your creative ability in your translation.
ﻋَﻦْ اﺑْﻦِ ﻋُﻤَﺮَ ﻗَﺎلَ: ﻗَﺎلَ رَﺳُﻮلُ اﷲِ: "ﺑُﻨِﻲَ اﻹِﺳْﻼمُ ﻋَﻠَﻰ ﺧَﻤْﺲٍ: ﺷَﮭَﺎدَة أَنْ ﻻ إِﻟَﮫَ إِﻻّ اﷲُ
وَأَنﱠ ﻣُﺤَﻤﱠـﺪَاً  رَﺳُﻮلُ  اﷲِ  وَإِﻗَﺎمِ  اﻟﺼﱠﻼةِ  وَإِﯾْﺘَﺎءِ  اﻟﺰﱠﻛَﺎةِ،  وَاﻟﺤَﺞﱢ،  وَﺻَﻮْمِ  رَﻣَﻀَﺎنَ."
)رَوَاهُ اﻟﺸﱠﯿْﺨَﺎن(

Lecture  7  Translation of Orations
Learning Outcomes
By the end of this lecture, you should be able
1. show understanding of what is meant by orations or oratorical speech.
2. to translate excerpts of oratorical speech.
1. What is Oratory?
An oratory is an elaborate and prepared speech. It is the art of swaying an audience by eloquent speech. In ancient Greece and Rome oratory was included under the term rhetoric, which meant the art of composing as well as delivering a speech. Oratory first appeared in the law courts of Athens and soon became important in all areas of life. Classic Rome's great orators were Cato the Elder, Mark Antony, and Cicero.
The theory of rhetoric was discussed by Aristotle and Quintilian; and three main classes of oratory were later designated by classical rhetoricians: (a) deliberative—to persuade an audience (such as a legislature) to approve or disapprove a matter of public policy; (b) forensic—to achieve (as in a trial) condemnation or approval for a person's actions;
(c) epideictic—"display rhetoric" used on ceremonial occasions.
Rhetoric was included in the medieval liberal arts curriculum. In subsequent centuries oratory was utilized in three main areas of public life—politics, religion, and law. During the Middle Ages, the Renaissance, and the Reformation, oratory was generally confined to the church, which produced a soul-searing orator such as Martin Luther.
With the development of parliaments in the 18th cent., great political orators appeared. Because these politicians usually spoke to men of their own class and education, their orations

were often complex and erudite, abounding in classical allusions.
Religious sermons, normally addressed to a wide audience of diverse classes of people, tend to replete with religious allusions and appeal to the emotions, which profoundly influence the oratorical style of many orators or speakers.
The oratorical style could be described as bombastic like that of Hitler and Mussolini, and intimate and conversational, as in the "fireside chats" of President Franklin D. Roosevelt.
· Now, television forced additional demands on the orator (usually now called the public speaker), who not only had to sound good but also had to look good. Still, most politicians, notably John
F. Kennedy, succeeded in utilizing the ubiquitous television camera to heighten the impact of their speeches.
2. The Translation of Orations
Translating orations ranges in terms of difficulty from translating simple farewell speeches of University outgoing students to the most difficult oratorical speeches of the Prophet Muhammad (p.b.b.u.h). Our main concern here is the translation of religious orations. I would however like to start with the following general example of oration trying to analyse it with you as a warm up for a more advanced type of rhetoric.
A.General orations as in translating farewell speeches, for example, especially those of outgoing students, tend to be emotive with hints of gratitude and appreciation along with expressions of future prospects for both the audience and the outgoing students.
Example
For example, let’s now look at the following short and adapted example of an outgoing student speech addressed to outgoing

students at their graduation ceremony in the UK, and see how you would translate it into Arabic:
Distinguished Guests Ladies and Gentlemen, My Fellow Students Good Afternoon
· I am greatly honored to be chosen to stand up here to represent my fellow graduates and welcome you to our Graduation Day.
· Today marks an extraordinary day in our lives. We have worked long and hard to get to this point. We have successfully achieved our Degrees. We have acquired knowledge, skills and experience. We have made new friends.
· As we take centre stage today to receive our Certificates we are also going to lift the curtain and recognise the people behind the scenes.
· On this special day, we wish to extend our sincere gratitude and gratefulness to our Dean, for his outstanding support and encouragement. Whenever we needed him, he was always there for us, very welcoming and helpful. Thank you, sir, for the time and attention you give to us and to our fellow students.
· A special thank-you goes from every one of us to every staff member, Principals, Managers, Tutors, Teachers and Administrators at this University where we have learned so much and acquired good knowledge and excellent academic and practical skills.
· It is the wish of every graduate of us to extend our love and appreciation to our loving parents for their prayers, love and guidance. We are sure that today they are proud of our success and very happy for us.
· Last but not least, we would like to take the pledge that what we have learned and acquired of knowledge and skills we will use for

the benefit of our beloved country, in its continued growth, development and expansion.
· Once again, thank you for being here today sharing with us our sense of pride and happiness, in our success.
· Thank you
Continued
· Distinguished Guests	اﻟﻜﺮام ﺿﯿﻮﻓﻨﺎ
Ladies and Gentlemen  اﻟﺤﻀﻮر ﱠﺴﺎدة اﻟ
· My Fellow Students اﻟﻄﱡﻼب زﻣﻼﺋﻲ
اﻟﺴﱠﻼم ﻋﻠﯿﻜﻢ ورﺣﻤﺔ اﷲ وﺑﺮﻛﺎﺗﮫ Afternoon Good
· I am greatly honored to be chosen to stand up here to represent my fellow graduates and welcome you to our Graduation Day.
إﻧﱠﮫ ﻟﺸﺮفٌ ﻛﺒﯿﺮٌ ﻟﻲ ﯾﻤﻸﻧﻲ ﺳ-ﻌﺎدة أن أﻗ-ﻒ ھﻨ-ﺎ اﻟﯿ-ﻮم ﻣﻤ-ﺜﻼ زﻣﻼﺋ-ﻲ اﻟﻤﺘﺨ-ﺮﱢﺟﯿﻦ وأن
أرﺣﺐ ﺑﻜﻢ ﻓﻲ ﺣﻔﻞ ﺗﺨﺮﺟﻨﺎ.
· Today marks an extraordinary day in our lives. We have worked long and hard to get to this point. We have  successfully achieved our Degrees. We have acquired knowledge, skills and experience. We have made new friends.
   ﯾﺸﻜﱢﻞ اﻟﯿﻮم ﺑﺎﻟﻨﺴﺒﺔ ﻟﻨﺎ ﯾﻮﻣﺎً ﻋﻈﯿﻤﺎً ﻓﻲ ﺣﯿﺎﺗﻨﺎ،	ﻟﻘﺪ  اﺟﺘﮭﺪﻧﺎ ﻟﻠﻮﺻﻮل ﻟﮭﺬا اﻟﮭﺪف.	ﻟﻘﺪ

ﻟﻘﺪ اﻛﺘﺴﺒﻨﺎ اﻟﻤﻌﺮﻓﺔ واﻟﻤﮭﺎرات واﻟﺨﺒﺮة، ﻛﻤﺎ أﻧﻨﺎ

ﺣﺼﻠﻨﺎ ﻋﻠﻰ ﺷﮭﺎدات اﻟﺪﺑﻠﻮم ﺑﻨﺠﺎح.
ﺑﻨﯿﻨﺎ ﺻﺪاﻗﺎت ﺟﺪﯾﺪة.



B. Religious orations (non-prophetic type):
B. Religious orations (non-prophetic type): as mentioned earlier, religious speech, short or long, tend to appeal to both hearts and minds, using a high stylistic approach to a wide audience of diverse classes of people in a variety of situation and settings.
Let’s look at the following short rhetorical speech by our great Khalifa Omar bin AlKhattab (may Allah be pleased with him)

addressed to the army leader Abu Obaid bin Masood AlThaqafi while he was getting ready to liberate Iraq in 13H. How would you translate an oratory like that of Omar into English and achieve equivalence in English, communicative purpose of his speech, in a style that signals that this is a translation of Omar bin AlKhattab who said in that space of time and context of the first years of Islamic widespread expansion:
ﻋﻨﺪﻣﺎ أﻣﱠﺮ ﻋﻤﺮ اﺑﻦ اﻟﺨﻄﺎب أﺑﻮ ﻋﺒﯿﺪ ﺑ-ﻦ ﻣﺴ-ﻌﻮد اﻟﺜﻘﻔ-ﻲ ﻋﻠ-ﻰ ﺣ-ﺮب اﻟﻌ-ﺮاق
ﺳﻨﺔ ٣١ ھﺠﺮﯾﺔ، ﻗﺎل ﻟﮫ: "  إﻧﱠ-ﻚ  ﺗُﻘْ-ﺪِمُ ﻋﻠ-ﻰ أرض  اﻟﻤﻜ-ﺮ واﻟﺨﺪﯾﻌ-ﺔ واﻟﺨﯿﺎﻧ-ﺔ،  ﺗُﻘْ-ﺪِمُ ﻋﻠ-ﻰ  ﻗ-ﻮمٍ ﻗ-ﺪْ ﺟَ-ﺮَءُوا
ﻋﻠ--ﻰ   اﻟﺸ--ﺮﱢ ﻓَﻌَﻠِﻤُ--ﻮْهُ،  وﺗَﻨﺎﺳَ--ﻮا  اﻟﺨﯿ--ﺮَ ﻓﺠﮭﻠُ--ﻮه:  ﻓ--ﺎﻧﻈﺮْ  ﻛﯿ--ﻒ  ﺗﻜ--ﻮنُ! واﺧ--ﺰُنْ ﻟِﺴﺎﻧَﻚَ، وﻻ ﺗُﻔﺸِﯿَﻦﱠ ﺳِﺮّكَ، ﻓﺈنﱠ ﺻﺎﺣﺐ اﻟﺴﺮﱢ ﻣﺎﺿﺒﻄَﮫُ، ﻣُﺘَﺤَﺼﱢﻦٌ، ﻻ ﯾﺆﺗﻰ ﻣﻦ
وﺟﮫٍ ﯾﻜﺮهُ، وإذا ﺿﯿﱠﻌَﮫ ﻛﺎنَ ﺑِﻤَﻀﯿَﻌَﺔٍ".!


Example
Now how would you translate the following into English? Is it A, B, C, or D?
" إﻧﱠﻚ ﺗُﻘْﺪِمُ ﻋﻠﻰ أرض اﻟﻤﻜﺮ واﻟﺨﺪﯾﻌﺔ واﻟﺨﯿﺎﻧﺔ"
A.You are coming to the land of guile, deceit and treachery.
B.You are going the land of guile, deceit and treachery.
C.You are heading towards the land of guile, deceit and treachery. D.You are bound for the land of guile, deceit and treachery.

Example
· Let’s now look at the following excerpt taken from an English religious sermon and try to translate it into Arabic:
“Life is a warfare: a warfare between two standards: the Standard of right and the Standard of wrong. It is a warfare wide as the world; it rages in every nation, every city, in the heart of every man. Satan desires all men to come under his

Standard, and to this end lures them with riches, honours, power, all that ministers to the lust and pride of man. God on the contrary, invites all to fight under His Standard: the standard of Islam and His Messenger Muhammad (p.b.b.u.h), which is certain of ultimate victory against Satan and his army. Now comes the imperious cry of command: Choose! God or Satan? Choose! Sanctity or Sin? Choose! Heaven or Hell? And in the choice you make, is summed up the life of every man.”

Now how would you translate the following into Arabic? Is it A, B, C, D, E, F or something else?
Life is a warfare: a warfare between two standards: the Standard of right and the Standard of wrong.
اﻟﺤﯿﺎة ﺣﺮب ﺑﯿﻦ اﻟﺼﺢ واﻟﺨﻄﺄA. اﻟﺤﯿﺎة ﺣﺮب ﺑﯿﻦ اﻟﺼﻮاب واﻟﻐﻠﻂB. اﻟﺤﯿﺎة ﻣﻌﺮﻛﺔ ﺑﯿﻦ اﻟﺤﻖ واﻟﺒﺎﻃﻞC. اﻟﺤﯿﺎة ﻣﻊ ﻣﻌﺮﻛﺔ ﺑﯿﻦ اﻟﺨﯿﺮ واﻟﺸﺮ D.

C. Religious orations (prophetic type):
C. Religious orations (prophetic type): Unlike any other type of text translator, the translator of Prophet Muhammad’s orations (p.b.b.u.h) should have additional characteristics which would make him/her outstanding: the translator should be God-fearing, religiously knowledgeable, bilingual and bicultural person, above all should
have this extra bit of rhetoric and style in both SL and TL.
· For example, let’s now look at excerpts taken from the Prophet’s (p.b.b.u.h) Last Sermon and see how Halimah (2012) tried to achieve equivalence in English, communicative purpose of the sermon, in a style that signals that this is a translation of a Last Sermon of Prophet Muhmmad (p.b.b.u.h) reported by Ibn Ishaq:

ﻗﺎل اﺑﻦ إﺳﺤﺎق	:ﺛﻢ ﻣﻀﻰ رﺳﻮل اﷲ ﺻ-ﻠﻰ اﷲ ﻋﻠﯿ-ﮫ وﺳ-ﻠﻢ ﻋﻠ-ﻰ ﺣﺠ-ﮫ ، ﻓ-ﺄرى
اﻟﻨﺎس ﻣﻨﺎﺳﻜﮭﻢ ، وأﻋﻠﻤﮭﻢ ﺳﻨﻦ ﺣﺠﮭﻢ ، وﺧﻄ-ﺐ اﻟﻨ-ﺎس ﺧﻄﺒﺘ-ﮫ اﻟﺘ-ﻲ ﺑ-ﯿﻦ ﻓﯿﮭ-ﺎ
ﻣﺎ ﺑﯿﻦ ، ﻓﺤﻤﺪ اﷲ وأﺛﻨﻰ ﻋﻠﯿﮫ ، ﺛﻢ ﻗﺎل :
أﯾﮭ-ﺎ اﻟﻨ-ﺎس ، اﺳ-ﻤﻌﻮا ﻗ-ﻮﻟﻲ ، ﻓ-ﺈﻧﻲ ﻻ أدري ﻟﻌﻠ-ﻲ ﻻ أﻟﻘ-ﺎﻛﻢ ﺑﻌ-ﺪ ﻋ-ﺎﻣﻲ ھ-ﺬا ﺑﮭ-ﺬا
اﻟﻤﻮﻗﻒ أﺑﺪا ؛ أﯾﮭﺎ اﻟﻨﺎس ، إن دﻣﺎءﻛﻢ وأﻣﻮاﻟﻜﻢ ﻋﻠﯿﻜﻢ ﺣﺮام إﻟﻰ أن ﺗﻠﻘﻮا رﺑﻜﻢ ، ﻛﺤﺮﻣﺔ ﯾﻮﻣﻜﻢ ھﺬا ، وﻛﺤﺮﻣﺔ ﺷﮭﺮﻛﻢ ھﺬا ، وإﻧﻜﻢ ﺳﺘﻠﻘﻮن رﺑﻜﻢ ، ﻓﯿﺴﺄﻟﻜﻢ ﻋﻦ أﻋﻤﺎﻟﻜﻢ ، وﻗ-ﺪ
ﺑﻠﻐ-ﺖ ، ﻓﻤ-ﻦ ﻛﺎﻧ-ﺖ ﻋﻨ-ﺪه أﻣﺎﻧ-ﺔ ﻓﻠﯿﺆدھ-ﺎ إﻟ-ﻰ ﻣ-ﻦ اﺋﺘﻤﻨ-ﮫ ﻋﻠﯿﮭ-ﺎ ، وإن ﻛ--ﻞ رﺑ-ﺎ
ﻣﻮﺿﻮع ، وﻟﻜﻦ ﻟﻜﻢ رءوس أﻣﻮاﻟﻜﻢ ، ﻻ ﺗﻈﻠﻤﻮن وﻻ ﺗﻈﻠﻤﻮن .
أﻣﺎ ﺑﻌﺪ أﯾﮭﺎ اﻟﻨﺎس ، ﻓﺈن اﻟﺸﯿﻄﺎن ﻗﺪ ﯾﺌﺲ ﻣﻦ أن ﯾﻌﺒﺪ ﺑﺄرﺿ-ﻜﻢ ھ-ﺬه أﺑ-ﺪا ، وﻟﻜﻨ-ﮫ إن ﯾﻄﻊ ﻓﯿﻤ-ﺎ ﺳ-ﻮى ذﻟ-ﻚ ﻓﻘ-ﺪ رﺿ-ﻲ ﺑ-ﮫ ﻣﻤ-ﺎ ﺗﺤﻘ-ﺮون ﻣ-ﻦ أﻋﻤ-ﺎﻟﻜﻢ ، ﻓﺎﺣ-ﺬروه
ﻋﻠﻰ دﯾﻨﻜﻢ ،
Continued
أﻣ-ﺎ ﺑﻌ-ﺪ أﯾﮭ-ﺎ اﻟﻨ-ﺎس ، ﻓ-ﺈن ﻟﻜ-ﻢ ﻋﻠ-ﻰ ﻧﺴ-ﺎﺋﻜﻢ ﺣﻘ-ﺎ ، وﻟﮭ-ﻦ ﻋﻠ-ﯿﻜﻢ ﺣﻘ-ﺎ ، ﻟﻜ-ﻢ
ﻋﻠﯿﮭﻦ أن ﻻ ﯾﻮﻃﺌﻦ ﻓﺮﺷﻜﻢ أﺣﺪا ﺗﻜﺮھﻮﻧﮫ ، وﻋﻠﯿﮭﻦ أن ﻻ ﯾﺄﺗﯿﻦ ﺑﻔﺎﺣﺸﺔ ﻣﺒﯿﻨ-ﺔ ، ﻓ--ﺈن ﻓﻌﻠ--ﻦ ﻓ--ﺈن اﷲ ﻗ--ﺪ أذن ﻟﻜ--ﻢ أن ﺗﮭﺠ--ﺮوھﻦ ﻓ--ﻲ اﻟﻤﻀ--ﺎﺟﻊ وﺗﻀ--ﺮﺑﻮھﻦ ﺿﺮﺑﺎ ﻏﯿﺮ ﻣﺒﺮح ، ﻓﺈن اﻧﺘﮭﯿﻦ ﻓﻠﮭﻦ رزﻗﮭﻦ وﻛﺴﻮﺗﮭﻦ ﺑﺎﻟﻤﻌﺮوف واﺳﺘﻮﺻﻮا ﺑﺎﻟﻨﺴ--ﺎء ﺧﯿ--ﺮا . ﻓ--ﺈﻧﮭﻦ ﻋﻨ--ﺪﻛﻢ ﻋ--ﻮان ﻻ ﯾﻤﻠﻜ--ﻦ ﻷﻧﻔﺴ--ﮭﻦ ﺷ--ﯿﺌﺎ ، وإﻧﻜ--ﻢ إﻧﻤ--ﺎ
أﺧﺬﺗﻤﻮھﻦ ﺑﺄﻣﺎﻧﺔ اﷲ ، واﺳﺘﺤﻠﻠﺘﻢ ﻓﺮوﺟﮭﻦ ﺑﻜﻠﻤﺎت اﷲ ، ﻓﺎﻋﻘﻠﻮا أﯾﮭﺎ اﻟﻨﺎس ﻗﻮﻟﻲ ، ﻓﺈﻧﻲ ﻗﺪ ﺑﻠﻐﺖ ، وﻗﺪ ﺗﺮﻛﺖ ﻓ-ﯿﻜﻢ ﻣ-ﺎ إن اﻋﺘﺼ-ﻤﺘﻢ
ﺑﮫ ﻓﻠﻦ ﺗﻀﻠﻮا أﺑﺪا ، أﻣﺮا ﺑﯿﻨﺎ ، ﻛﺘﺎب اﷲ وﺳﻨﺔ ﻧﺒﯿﮫ . أﯾﮭﺎ  اﻟﻨﺎس ، اﺳﻤﻌﻮا ﻗﻮﻟﻲ واﻋﻘﻠ-ﻮه ، ﺗﻌﻠﻤ-ﻦ أن ﻛ-ﻞ ﻣﺴ-ﻠﻢ أخ ﻟﻠﻤﺴ-ﻠﻢ ، وأن
اﻟﻤﺴﻠﻤﯿﻦ إﺧﻮة ، ﻓﻼ ﯾﺤﻞ ﻻﻣﺮئ ﻣﻦ أﺧﯿﮫ إﻻ ﻣﺎ أﻋﻄﺎه ﻋﻦ ﻃﯿﺐ ﻧﻔﺲ ﻣﻨﮫ ، ﻓﻼ ﺗﻈﻠﻤﻦ أﻧﻔﺴﻜﻢ ؛ اﻟﻠﮭﻢ ھﻞ ﺑﻠﻐﺖ ؟ ﻓﺬﻛﺮ ﻟﻲ أن اﻟﻨﺎس ﻗﺎﻟﻮا : اﻟﻠﮭﻢ
ﻧﻌﻢ ؛ ﻓﻘﺎل رﺳﻮل اﷲ ﺻﻠﻰ اﷲ ﻋﻠﯿﮫ وﺳﻠﻢ : اﻟﻠﮭﻢ اﺷﮭﺪ .

Example


أﯾﮭﺎ اﻟﻨﺎس ، اﺳﻤﻌﻮا ﻗ-ﻮﻟﻲ ، ﻓ-ﺈﻧﻲ ﻻ أدري ﻟﻌﻠ-ﻲ ﻻ أﻟﻘ-ﺎﻛﻢ ﺑﻌ-ﺪ ﻋ-ﺎﻣﻲ ھ-ﺬا ﺑﮭ-ﺬا
؛ أﺑﺪا اﻟﻤﻮﻗﻒ “O People! Listen carefully to what I say, for I
don't know whether I will ever meet  you again here after this year.”

أﯾﮭﺎ   اﻟﻨﺎس ، إن دﻣﺎءﻛﻢ وأﻣﻮاﻟﻜﻢ ﻋﻠﯿﻜﻢ ﺣﺮام إﻟﻰ أن ﺗﻠﻘﻮا رﺑﻜﻢ ، ﻛﺤﺮﻣﺔ
ﯾﻮﻣﻜﻢ     ھﺬا ، وﻛﺤﺮﻣﺔ ﺷﮭﺮﻛﻢ  ھﺬا ، وإﻧﻜﻢ  ﺳﺘﻠﻘﻮن  رﺑﻜﻢ ، ﻓﯿﺴﺄﻟﻜﻢ  ﻋﻦ
أﻋﻤﺎﻟﻜﻢ ، وﻗﺪ ﺑﻠﻐﺖ ، ﻓﻤﻦ ﻛﺎﻧﺖ ﻋﻨﺪه أﻣﺎﻧﺔ ﻓﻠﯿﺆدھﺎ إﻟﻰ ﻣﻦ اﺋﺘﻤﻨﮫ ﻋﻠﯿﮭﺎ ،
وإن ﻛﻞ رﺑﺎ ﻣﻮﺿﻮع ، وﻟﻜﻦ ﻟﻜﻢ رءوس أﻣﻮاﻟﻜﻢ ، ﻻ ﺗﻈﻠﻤﻮن وﻻ ﺗﻈﻠﻤﻮن .
· “O People! Verily your blood and your property are sacred and inviolable until you appear before your Lord, as the sacred inviolability of this day of yours, this month of yours and this very town of yours. You will indeed meet your Lord and that He will indeed reckon your deeds. I have conveyed the Message of Allah to you. Return the goods entrusted to you to their rightful owners. Allah has forbidden you to take usury (interest), therefore all interest obligation shall henceforth be waived. Your capital, however, is yours to keep. You will neither inflict nor suffer any inequity.”
L7 Practical A
Translate the following oratory into Arabic . Use your creative ability in your translation.
· Life is a warfare: a warfare between two standards: the Standard of right and the Standard of wrong. It is a warfare wide as the world; it rages in every nation, every city, in the heart of every man. Satan desires all men to come under his Standard, and to this end lures them with riches, honours, power, all that ministers to the lust and pride of man. God on the contrary, invites all to fight under His Standard: the standard of Islam and His Messenger Muhammad (p.b.b.u.h), which is certain of ultimate victory against Satan and his army. Now comes the imperious cry of command: Choose! God or Satan? Choose! Sanctity or Sin? Choose! Heaven or Hell? And in the choice you make, is summed  up the life of every man.
L7 Practical B
Translate the following into English . Use your creative ability in your translation.
أﻣﺎ ﺑﻌﺪ أﯾﮭﺎ اﻟﻨﺎس ، ﻓﺈن ﻟﻜﻢ ﻋﻠﻰ ﻧﺴﺎﺋﻜﻢ ﺣﻘﺎ ، وﻟﮭﻦ ﻋﻠﯿﻜﻢ ﺣﻘﺎ ، ﻟﻜﻢ ﻋﻠﯿﮭﻦ أن ﻻ ﯾﻮﻃﺌﻦ ﻓﺮﺷﻜﻢ أﺣﺪا ﺗﻜﺮھﻮﻧ--ﮫ ، وﻋﻠ--ﯿﮭﻦ أن ﻻ ﯾ--ﺄﺗﯿﻦ ﺑﻔﺎﺣﺸ--ﺔ ﻣﺒﯿﻨ--ﺔ ، ﻓ--ﺈن ﻓﻌﻠ--ﻦ ﻓ--ﺈن اﷲ ﻗ--ﺪ أذن ﻟﻜ--ﻢ أن ﺗﮭﺠ--ﺮوھﻦ ﻓ--ﻲ اﻟﻤﻀﺎﺟﻊ وﺗﻀﺮﺑﻮھﻦ ﺿﺮﺑﺎ ﻏﯿﺮ ﻣﺒﺮح ، ﻓﺈن اﻧﺘﮭﯿﻦ ﻓﻠﮭﻦ رزﻗﮭﻦ وﻛﺴﻮﺗﮭﻦ ﺑﺎﻟﻤﻌﺮوف واﺳﺘﻮﺻ-ﻮا
ﺑﺎﻟﻨﺴ--ﺎء ﺧﯿ--ﺮا . ﻓ--ﺈﻧﮭﻦ ﻋﻨ--ﺪﻛﻢ ﻋ--ﻮان ﻻ ﯾﻤﻠﻜ--ﻦ ﻷﻧﻔﺴ--ﮭﻦ ﺷ--ﯿﺌﺎ ، وإﻧﻜ--ﻢ إﻧﻤ--ﺎ أﺧ--ﺬﺗﻤﻮھﻦ ﺑﺄﻣﺎﻧ--ﺔ اﷲ ،
واﺳﺘﺤﻠﻠﺘﻢ ﻓﺮوﺟﮭﻦ ﺑﻜﻠﻤﺎت اﷲ .

Lecture 8	Translation of Poetry
Learning Outcomes
By the end of this lecture, you should be able to
1. show understanding of the concept of Poetry translation.
2. translate different excerpts of poetry.

1. Introduction
The central question that all studies of translation of poetry have asked, implicitly or explicitly, is whether poetry can be translated. It obviously can be translated as translated poetry plays such a large part in the literature of most cultures as Omar Khayyam poetry in English.
· The opposite view-that poetry translation is difficult or even impossible -arises from the coincidence of two assumptions:
a. Translated poetry should be poetry in its own right.
b. Poetry is difficult, ambiguous and exhibits a special relationship between form and meaning.
Many translation writers seem to agree that the translation of poetry, more than that of any genre, demands both special critical abilities and special writing abilities. One way of negotiating this difficulty is to translate poetry into prose, an approach sometime favoured for writers such as Shakespeare. This might be because prose is seen as easier to write, although Scott (2000:163) argues that prose translations of poetry have their own ‘resourcefulness’ and their own freedom. Prose translations are however the exception.
Example
For example, let’s look at the following poem by T.S.Eliot and see how Dr AlNuaimi (2012) tried to achieve equivalence in Arabic, communicative purpose of the poem in a prose style.

 (
60
)

	The winter evening settles down
	ﺣﻞﱠ ﻣﺴﺎﺀٌ ﺷﺘﻮﻱ

	With smell of steaks in passageways.
Six o'clock.
The burnt-out ends of smoky days. And now a gusty shower wraps The grimy scraps
	ﺣﺎﻣﻼ ﻣﻌﻪ ﺭﺍﺋﺤﺔﹶ ﺍﻟﺸﻮﺍﺀِ ﰲ ﺍﳌﻤﺮﺍﺕ.
ﺍﻟﺴﺎﻋﺔﹸ ﺍﻟﺴﺎﺩﺳﺔﹸ ﲤﺎﻣﺎ.
ﻭﺍﻵﻥ ﺯﺧﺎﺕ ﻣﺎﻃﺮﺓﹲ ﺗﻠﻔﻊ ﺍﻟﺒﻘﺎﻳﺎ ﺍﻟﻜﺌﻴﺒﺔﹶ ﺍﻟﻨﻬﺎﺭﺍﺕ ﺍﶈﺮﻭﻗﺔﹸ ﻷﻳﺎﻡﹴ ﻣﺪﺧﻨﺔ

	Of withered leaves about your feet
	ﻟﻮﺭﻳﻘﺎﺕ ﺟﺎﻓﺔ ﻋﻨﺪ ﻗﺪﻣﻴﻚ ،

	And newspapers from vacant lots;
	ﻭﺟﺮﺍﺋﺪ ﻣﺘﻨﺎﺛﺮﺓﹰ ﻣﻦ ﺃﻣﻜﻨﺔ ﻓﺎﺭﻏﺔ .

	The showers beat
	ﺍﻷﻣﻄﺎﺭ ﻣﺎ ﺯﺍﻟﺖ ﻄﻞﹸ

	On broken blinds and chimney-pots,
	ﻋﻠﻰ ﻣﺼﺎﺭﻳﻊﹺ ﺍﻟﻨﻮﺍﻓﺬ ﺍﳌﻜﺴﺮﺓ ﻭﺍﳌﺪﺍﺧﻦﹺ ﺍﳋﺮﺑﺔ .

	And at the corner of the street
A lonely cab-horse steams and stamps. And then the lighting of the lamps. ( T.
S. Eliot)
	ﺟﻮﺍﺩ ﻋﺮﺑﺔ ﻭﺣﻴﺪ ﻣﺘﻌﺮﻕ ﻳﻐﺬﱡ ﺍﳋﻄﻰ ﻭﰲ ﺯﺍﻭﻳﺔ ﺍﻟﺸﺎﺭﻉﹺ
ﲢﺖ ﺃﺿﻮﺍﺀِ ﺍﳌﺼﺎﺑﻴﺢﹺ ...
ﺗﺮﺟﻤﺔ د. ﻣﺤﻤﺪ ﻧﻮر اﻟﻨﻌﯿﻤﻲ




Continued
Another way of dealing with the supposed difficulty of poetic translation is to move away from the original, producing instead imitations or new versions. But Hamburger (1989:51) sees such deviation from the original as an “admission of defeat” . Look at the following example to see how the Arabic translator has moved away from the original:
When he smells the scent of the rose, he wants to see it, When he sees the face of the rose, he wants to pluck it.



ﻣُﻨﺎه ﻓﻲ أﻟﻮاﻧﮭﺎ وﺑَﮭﺎھَﺎ
ﻓﻜﻨْﺖِ ﺑﯿﻦ اﻷﺻﺎﺑﻊ، رﺑﺎه ﻣﺎ أﺣﻼھﺎ!

إن ﺷﻢَ رﯾﺢَ اﻟﻮردِ ﻓﻲ أﻏﺼﺎﻧﮭﺎ
وﺑﺪوْتِ ﻓﻲ ﺛَﻮب اﻟﺠﻤﺎلِ

ﻋﻨﺪﻣﺎ ﯾﺸﻢ راﺋﺤﺔ اﻟﻮردة ﯾﺮﯾﺪ أن ﯾﺮاھﺎ	ﻋﻨﺪﻣﺎ ﯾﺮى وﺟﮫ اﻟﻮردة ﯾﺮﯾﺪ أن ﯾﻘﻄﻔﮭﺎA. إن ﺷﻤﮭﺎ اﺳﺘﺤﻠﻰ رؤﯾﺘﮭﺎ		وإن رأھﺎ اﺳﺘﺤﻠﻰ ﻗﻄﺎﻓﮭﺎB.
ﻋﺒﯿﺮھﺎ اﺳﺘﮭﻮاه، ﻓﻄﻠﺐ رؤﯾﺎھﺎ	وﻟﻤﺎ رأھﺎ، أرادھﺎC.

ﻣُﻨﺎه ﻓﻲ أﻟﻮاﻧﮭﺎ وﺑَﮭﺎھﺎ	D.
ﻓﻜﻨْﺖِ ﺑﯿﻦ اﻷﺻﺎﺑﻊ، رﺑﺎه ﻣﺎ أﺣﻼھﺎ!

إن ﺷﻢ رﯾﺢ اﻟﻮرد ﻓﻲ أﻏﺼﺎﻧﮭﺎ
وﺑﺪوْتِ ﻓﻲ ﺛَﻮب اﻟﺠﻤﺎلِ

2. The Skopos of Poetic Translation
One way of expressing the fact that translated poetry aims, in general, to be itself poetry, is to say that the aim or skopos (Nord 1997:27) of its translation is to carry over the source text function into the target text; it is thus an instrumental translation.  It must also aspire to be documentary, to give
‘some idea of what the original is actually like, and especially to allow its reader to see those very difficult which make it poetry. The common tendency to publish translated poetry bilingually points to this documentary aspect. Especially for the bilingual reader, the relationship of the translated poems with the source text is highlight by a similar layout in both languages.
Other writers such as Gutt (1991/2000:167), for example, argue that poetic texts demand direct translation; they must preserve the stylistic qualities of the original. The focus of poetic style as a way of combining documentation of the poetics of the source text with is shared by a number of theorist of poetic translation. The translation of poetry must take into account the special nature and language of poetry and the type of reading it demands.
Continued
For example, let’s look at the following poem by Ezra Pound and	see how Dr AlNuaimi (forthcoming) tried to achieve equivalence in Arabic, communicative purpose of the poem in a style that reflects the style of the original poem.
 (
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Girl
The tree has entered 
my
 
hands,
 
The sap has ascended 
my
 
arms,
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Downward,
The branches grow out of me, like
 
arms.
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Tree you
 
are,
 
Moss you
 
are,
You are violets with wind above
 
them.
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Pound
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3. Translation and the Nature of Poetry
Poetic translation is considered as writing which captures the spirit or the energy of the original poem. One way of making this abstract notion more concrete is to equate it with style, because style can be seen as the result of the poetic choices. This focus on style as central to poetic translation is found especially in the writings of (i) translators who are themselves poets and can be assumed to have an inherent knowledge of how this works and (ii) critics who take the view that a theoretical understanding of poetry is essential not only to the reading of translated poetry but also to the act of translation.
There have been many debates about the characteristics of poetic style and whether they distinguish poetry from prose or indeed literally from non-literally texts .Some of the elements that have been put forward as distinctive of poetic style are:
· It’s physical shape including use of lines and spaces on a page
· It’s use of inventive language and in particular, patterns of sound and structure
· It’s openness to different interpretations
· It’s demand to be read non-pragmatically.
Continued
The layout in lines can be seen as a signal to read the text in a particular way: as a text in which style is the main repository of meaning (Boase-Beier 2006a: 112). Typically, writers will speak of recreating particular aspects such as metaphors and ambiguity

(Boase-Beier 2004); all these are stylistic resources which, though present in non-poetic language, are used in greater concentration in poems and add up to Eagleton’s sense of ‘inventiveness’ .
Ambiguity, in particular, is a stylistic device which allows for different interpretations and thus its preservation in translation enables the poem to retain its ability to fit different contexts (Verdonk 2002: 6f).
Discussions on the nature of poetry suggest that there might be poetic characteristics that are universal; yet poetic  traditions vary from one culture to another and, as Connolly (1998:174) points out, this is also an important consideration in translating poetry.
Example
When we look at the following line written by Al-Mutanabi, for example, and translated by Wormhoudt (1978,P503),  we can still say that no matter how skilful the translator may be, he/she still falls victim to the historical, social or cultural associations and connotations attached to poetry. In  Wormhoudt’s translation of Al-Mutanabi, below ambiguity and mistakes arising from the gaps in the translator’s cultural knowledge of animals such as ‘owls’ occur.
ﻛﺄنﱠ  اﻷﺳﻮدَ اﻟﱠﻼﺑﻲﱠ ﻓﯿﮭﻢُ	ﻏُﺮَابٌ  ﺣﻮْﻟَﮫ رﺧﻢٌ وﺑﻮمُ
As if the Nubian blacks were crows	around them vultures and owls
In addition to the grammatical mistak made in pluralizing the singular word اﻷﺳﻮد‘ the black into ‘blacks’ , Wormhoudt’s historical and cultural knowledge of the ‘owl’ is quite poor. His translation distorts the meaning and does not convey the same conveyed message in the Arabic version, because the main object of AlMutanabi’s satire ‘ھﺠﺎء’ here is Kafur AlIkhsheedi the black ruler of Egypt who was compared to a crow surrounded by vultures and owls.  Furthermore, when the  ‘owl’

is used in Arabic, it is generally used to refer to bad omen and bad luck, whereas in English culture it is not necessary used to refer to bad omen, but rather as a symbol of wisdom and sometimes love.
4. How to Translate Poetry : theory and process
Concerning the processes involved in poetry translation, a common question asked is whether the process of interpretation and creation are separate or not. Some writers appear to suggests that they are: Sayers Peden (1989) speaks of ‘dismantling’ the original poem and ‘building’ the translation. Scott (2000) says maintaining that reading and translation are inextricably linked. Creativity is also an element in reading as much as in writing. So translation could be a kind of close reading and writing of the ST. Translation is of course a less creative act than writing one’s poetry.
Thus the relationship between theory and practice is that theory describes practice in a way which offers a (partial) explanation for observed phenomena. Practicing translators look at theory as dictating practice.
For the translation of poetry, two main types of theory are relevant: theory of the literary text and theories of translation. Theory may help free the translator from constraint of source text, and could therefore be seen as a source of creativity for the translator.
Example
There are several different ways of translating poetry but it would be fair to say that most poetry translators aim to create translation that works as poetry in the target language as we can see the following example:
When he smells the scent of the rose, he wants to see it, When he sees the face of the rose, he wants to pluck it.

ﻋﻨﺪﻣﺎ ﯾﺸﻢ راﺋﺤﺔ اﻟﻮردة ﯾﺮﯾﺪ أن ﯾﺮاھﺎ	ﻋﻨﺪﻣﺎ ﯾﺮى وﺟﮫ اﻟﻮردة ﯾﺮﯾﺪ أن ﯾﻘﻄﻔﮭﺎA. إن ﺷﻤﮭﺎ اﺳﺘﺤﻠﻰ رؤﯾﺘﮭﺎ		وإن رأھﺎ اﺳﺘﺤﻠﻰ ﻗﻄﺎﻓﮭﺎB.
ﻋﺒﯿﺮھﺎ اﺳﺘﮭﻮاه، ﻓﻄﻠﺐ رؤﯾﺎھﺎ	وﻟﻤﺎ رأھﺎ، أرادھﺎC.
إن ﺷﻢ رﯾﺢ اﻟﻮرد ﻓﻲ أﻏﺼﺎﻧﮭﺎ	ﻣُﻨﺎه ﻓﻲ أﻟﻮاﻧﮭﺎ وﺑَﮭﺎھﺎ	D.

A Practical L8 ﻓﻜﻨْﺖِ ﺑﯿﻦ اﻷﺻﺎﺑﻊ، رﺑﺎه ﻣﺎ أﺣﻼھﺎ!

وﺑﺪوْتِ ﻓﻲ ﺛَﻮب اﻟﺠﻤﺎلِ

Translate the following Poem into Arabic . Use your creative ability in your translation.
ALONE WITH MY LOVE
Alone, my love, with you alone;
In the boat of love, we sing and dance Like the lonely man in the ocean alone When he befriended a bird of chance.
*	*	*	*
Alone in a forest, we laugh and run; When the buds of May sway and say O Lovers, be happy in the sun
In merry days and from people away
*	*	*	*
Above, alone on the moon we live; No hate, no envy, no vice but love. The light to the world then we give; There, a happy life shall we prove.
*	*	*	*
Only with you a chance I stand In sea, in heaven and on land.
*	*	*	*
A.M. Halimah 1991
L8 Practical B
Translate the following into English . Use your creative ability in your translation.
وأﻛﻞ ﻛُﺴﯿﺮة ﻓﻲ ﺟﻨﺐ ﺑﯿﺘﻲ	أﺣﺐﱡ إﻟﻲ ﻣﻦ أﻛﻞ اﻟﺮﻏﯿﻒ
وﻟﺒْﺲُ ﻋﺒﺎءة وﺗﻘﺮّ ﻋﯿﻨﻲ	أﺣﺐ إﻟﻲﱠ ﻣﻦ ﻟﺒﺲ اﻟﺸﻔﻮف

Lecture 9	Translation of Short Stories
Learning Outcomes
By the end of this lecture, you should be able to
1. show understanding of the concept of short story translation.
2. translate certain types of short stories

1. What is a short Story?
Short stories are conventionally considered as independent ‘core literary genres’ with their own typical literary features.
A short story is ‘a narrative, either true or fictitious, in prose or verse. It is a fictitious tale, shorter and less elaborate than a novel. Such narratives or tales are considered as a branch of literature. A short story is a narration of incidents or events, a report of the facts concerning a matter in questions. It has a plot or succession of incidents or events. It could be a lie, a fabrication, a history or a story of something happened in the past.
Typical	features	of	a	literary	short	story	text	include	the following:
· It has a written base-form, though it may also be spoken.
· It has high social prestige.
· It fulfils an effective/aesthetic rather transactional or informational function, aiming to provoke emotions and/or entertain rather than influence or inform.
· It has no real-world value- i.e. it is judged as fictional, whether fact-based or not,
· It features words, images, etc.., with ambiguous and/or indeterminable meanings;

Example
Read the following example and identify the main features of a short story in  it.

The Little Snowman

[image: ]

Once upon a time in the far lands of Mount Everest, there lived a poor woodcutter named Fred. He lived all alone in a wooden house with no pipes and electricity. He loved making snowmen in the winter although he was not very good.

[image: ]One day, Fred made a little snowman. He named it Tomba. It was   a dear little snowman with a hat and a scarf. It also had some cute buttons and beautiful eyes. But then, a terrible thing happened. Tomba’s body fell off! The woodcutter picked up Tomba’s body and chucked him up across the mountain.

The next day, Fred woke up by a startling knock on his door then a cough. He leapt to his feet. Slowly, he opened the door. A tiny person stepped in. Surprisingly, it was Tomba! But Tomba s body was not to be seen. “Good morning sir,” he sniffed. “But not to me. As you can see, some gentleman picked up my gorgeous body and threw it across the snow! Do you know who did it?” Fred shuffled his feet nervously. He had a bad feeling that Tomba would think it was him.

“But you are the only man living on this mountain,” Tomba went on. “So it must be you!” “I’m very sorry that I threw away your gorgeous body but now I am busy” Fred roared. Tomba snivelled cowardly. “Please can you help me find them?” “What do you think I am? Crazy!” Fred thundered. “Oh, I thought you would do it for one hundred wishes.” Tomba squeaked.

“Well …ok.” Fred answered wickedly. He was planning that he helps this snowman, get his hundred wishes and Kill the snowman! They set off down the mountain. It was a long, long, long way down.

[image: ]Suddenly,  a  snowy owl  flew  past  Fred  and  Tomba  and  began to squawk. “RUMBLE, BOOM, BOOM! The mountain bellowed. Then it started to shake. It was an avalanche! The snow pushed Fred, (who was holding Tomba’s head) to his feet and blew him down the mountain. Finally, the avalanche stopped. Fred looked down. There was the bottom of the mountain. “Mount Everest is high!” puffed Tomba who was blowing madly like a rhino.

Then Fred looked more carefully. He saw a pair of buttons, then a scarf and a lump of snow. Tomba’s body was found! “Here’s your body, Tomba.” said Fred grimly. Tomba bounced happily around him as he attached them on him. “Can I have my one hundred wishes now, please?” snarled Fred viciously. “Well, no!” said Tomba, laughing like a maniac. Fred lunged at him but Tomba was too quick. He had disappeared in a puff of smoke. “That magic snowman,” grumbled Fred, struggling to get back up the mountain. It certainly wasn’t his best day!

THE END!

Mustafa A Halimah (2012)


2. Translation of short stories
When translating a short story, as a translator, you have to make first a crude handwritten draft that you never refer to again.
This is a necessary stage, the stage of ‘writing the reading’ in some palpable form. Writing mechanically for page after page fixes the reading of each individual sentence; it shows up the problem points, the deficiencies in your understanding and the places where more work is needed.
The next stage, which is as translation proper, involves writing and rewriting, crafting sentences, using dictionaries, thesauruses and encyclopaedias. By the time you have finished a translation,

you may have several drafts including the initial handwritten scrawl. Significantly, though, you never have more than one draft or two exceptionally, when writing other types of text.
You rewrite so many times in your head before sitting down at the computer that all you usually do is to make minor changes, certainly minor comparison to the number of drafts involved in translation. Translating involves consciously and deliberately working through several draft stages.

Example
· Now how would you translate the following excerpt taken from a short story called “The Little Snowman” and written by an eight year old child called Mustafa A Halimah (2012):
“Once upon a time in the far lands of Mount Everest, there lived a poor woodcutter named Fred. He lived all alone in a wooden house with no pipes and electricity. He loved making snowmen in the winter although he was not very good.”
So would you translate the above as A, B, C, D, or something else?
ﻓﻲ أﺣﺪ اﻷﯾﺎم ﻋﻠﻰ ﺟﺒﻞ اﻓﺮﺳﺖ ﻋﺎش ﻗﻄّﺎع ﺧﺸﺐ اﺳﻤﮫ ﻓﺮد. ﻋﺎش ﻟﻮﺣﺪه ﻓﻲ ﺑﯿﺖ ﻣﻦ ﺑﺪون أﻧﺎﺑﯿﺐ وﻛﮭﺮﺑﺎء. أﺣﺐ ﺻﻨﺎﻋﺔ رﺟﻞ اﻟﺜﻠﺞ ﻓﻲ ﻓﺼﻞ اﻟﺸﺘﺎء ﺑﺎﻟﺮﻏﻢ ﻟﻢ ﯾﻜﻦ .A ﺧﺸﺐ
ﺟﯿﺪ ﺟﺪاً.
.Bﻓﻲ ﻗﺪﯾﻢ اﻟﺰﻣﺎن ﻓﻲ أراﺿﻲ ﺟﺒﻞ اﻓﺮﺳﺖ ﻛﺎن ﯾﻌﯿﺶ ﻗ  ّﻄﺎع ﺧﺸﺐ اﺳﻤﮫ ﻓﺮﯾﺪ.  ﻋﺎش

ﻛﺎن	ﯾﺤﺐ  ﺻﻨﺎﻋﺔ رﺟﻞ اﻟﺜﻠﺞ ﻓﻲ ﻓﺼﻞ

ﻟﻮﺣﺪه ﻓﻲ ﺑﯿﺖ ﺧﺸﺒﻲ ﻻ ﯾﻮﺟﺪ ﻓﯿﮫ ﻛﮭﺮﺑﺎء.
اﻟﺸﺘﺎء ﺑﺎﻟﺮﻏﻢ اﻧﮫ ﻟﻢ ﯾﻜﻦ ﺟﯿﺪاً ﻓﻲ ﺻﻨﺎﻋﺘﮫ.

ﻓﻲ ﻗﺪﯾﻢ اﻟﺰﻣﺎن ﻓﻲ اﻷراﺿﻲ اﻟﺒﻌﯿﺪة ﻣﻦ ﺟﺒﻞ اﻓﺮﺳﺖ. ھﻨﺎك ﻋﺎش ﻗﻄّﺎع ﺧﺸﺐ ﻓﻘﯿﺮ ﻓﺮﯾﺪ. ﻋﺎش ﻟﻮﺣﺪه ﻓﻲ ﺑﯿﺖ ﺧﺸﺒﻲ ﺑﺪون أﻧﺎﺑﯿﺐ وﻛﮭﺮﺑﺎء. ﻛﺎن ﯾﺤﺐ أن ﯾﺼﻨﻊ .C اﺳﻤﮫ
رﺟﺎل اﻟﺜﻠﺞ ﻓﻲ اﻟﺸﺘﺎء و ﻟﻢ ﯾﻜﻦ ﺟﯿﺪاً ﻓﻲ ذﻟﻚ.
.D ﯾﺤﻜﻰ أن ﺣﻄّﺎﺑﺎً  ﻓﻘﯿﺮاً اﺳﻤﮫ ﻓﺮﯾﺪ ﻋﺎش وﺣﯿﺪاً  ﻓﻲ ﻛﻮخ ﺧﺸﺒﻲ ﺑﺪون ﻣﺎء أو ﻛﮭﺮﺑﺎء

أﺣﺐ ﺻﻨﻊ رﺟﺎل اﻟﺜﻠﺞ ﻓﻲ ﻓﺼﻞ اﻟﺸﺘﺎء ﻣﻊ أﻧﮫ ﻟﻢ

ﻓﻲ أرض ﺑﻌﯿﺪة ﻋﻠﻰ ﺟﺒﻞ إﻓﺮﺳﺖ.
ﯾﻜﻦ ﻣﺎھﺮاً ﺑﺬﻟﻚ.

Continued
In addition to linguistic and cultural translation of the story content and form, the translator needs to work on the translation of Style normally adopted in storytelling, whether it is archaic, dialectical or idiosyncratic to the writer, for example- to encode their attitude towards the text content, to mark out different voices.
Part of the literary translator’s conventions is that the translator ‘speaks for’ the source writer, and hence has no independent stylistic voice. Some scholars, however, advocate that the translator’s voice should be made distinctly present in the translated text, while others have argued that individual translators inevitably leave their own stylistic imprint on the text they produce.
For example, let’s now look at the following excerpt taken from AlNaimi’s Arabic short story ‘Cut & Chat’ and see how it has been translated by different translators each of which tried to achieve equivalence in English, communicative purpose of the excerpt in a style that signals that this is a translation of an Arabic short story written by an Arabic writer living in a certain ecological, social, cultural setting.
Example
 "ﻓﻜﺮ ﻓﻲ ﻃﻘﻮس اﻟﺤﻼﻗﺔ اﻟﻤﻤﺘﻌﺔ اﻟﻤﺘﺒﻌﺔ ﻓﻲ ﺑﻠﺪه، ﻣﻦ ﺳﻤﺎع ﺣﻜﺎﯾﺎت اﻟﺤﻼق، واﻟﻐﻮص ﺑﺒﺤﺮ اﻟﻤﺮاﯾﺎ اﻟﻼﻣﺘﻨﺎھﻲ، وﺗﺘﺎﻟﻲ ﺗﻠﻚ اﻟﺤﻜﺎﯾﺎت، وﺗﺮدﯾﺪ ﻋﺒﺎرات ﻻﺣﺘﺮام واﻟﺘﻘﺪﯾﺮ اﻟﻤﺨﺘﻠﻔﺔ ﻟﻠﺰﺑﺎﺋﻦ، ورﺷﻔﺎت ﻛﺆوس اﻟﺸﺎي اﻟﺮﻗﯿﻘﺔ اﻟﻤﺬھﺒﺔ اﻟﺤﻮاف، وﻗﺮاءة اﻟﻤﺠﻼت اﻟﻘﺪﯾﻤﺔ اﻟﻤﺒﻌﺜﺮة ﻋﻠﻰ ﻃﺎوﻟﺔ ﻣﺘﻤﺎﯾﻠﺔ ﺗﺘﻮﺳﻂ اﻟﻤﻜﺎن، وﻋﺬوﺑﺔ اﻟﻠﺤﻈﺔ اﻟﺘﻲ
ﯾﺤﯿﻦ ﻓﯿﮭﺎ دور اﻟﺰﺑﻮن ﻓﻲ اﻟﺤﻼﻗﺔ. ﺑﻌﺪ اﻟﺘﺄﻣﻞ ﻓﻲ ﻛﻞ ذﻟﻚ ﻗﺮر اﻟﺨﺮوج ﻣﻦ اﻟﺒﯿﺖ وھﻮ
.ﻇﮭﺮاً واﻟﻨﺼﻒ اﻟﺜﺎﻟﺜﺔ إﻟﻰ ﺗﺸﯿﺮ ﻋﻘﺎرﺑﮭﺎ ﻛﺎﻧﺖ“ .ﺳﺮﯾﻌﺔ ﺑﻨﻈﺮة ﺳﺎﻋﺘﮫ ﯾﺮﻣﻖ A.Then he remembered the interesting ritual followed by barber
shops in his country like listening to tales which are told by the barbers who respectfully repeated stories they had heard from

 (
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other customers, as those who were present sip of some tea glasses which are decorated with gold edges. And reading some old magazines which are put on a round table in the middle of the room. What a fantastic feeling it is when the next customer's turn comes! After thinking about all these wonderful memories, he decided to go to the barber shop as he looked quickly at his watch that indicated that the time was 3:30 pm.

B.He then thought of the interesting barbering rituals in his country, like hearing the barber’s stories and repeating those respect and appreciation phrases to the costumers, drinking sips of tea from those fine golden edged tea-cups, reading the outdated magazines scattered on that unstable table on the middle of the place, and what an excitement when your turn comes up!. After having all those flash backs he decided that he’s leaving the house to the barber’s shop while the clock was ticking at half past three.

C.Suddenly, he remembered about the fascinating rituals done by barbers in their barber shops all over his country, especially like telling stories for their customers who respectfully repeated them but in their own words. The customers would sip some rich tea in glasses with golden edges, while reading posh magazines which are always on a table in the centre of the shop. It was a lovely thought about when the next customer’s turn finally comes!  After thinking about theses amazing thoughts,
he decided that the best thing to do was to visit the barber’s shop. He then set off after looking at his watch that read 3:30pm.

3. Translation of Religious Short Stories
What is meant by religious short stories here is any classical literary story that has an Islamic religious theme. This ranges from tales told by Prophet Muhammad (p.b.b.u.h) to stories
st
written by 21	centuries writers with Islamic themes; like stories
about the lives of the Prophet’s companions (may Allah be pleased with them), stories narrated by our predecessors in our Arabic and Islamic literature and so on.
Translators of such literary genre, the genre of religious short stories into English need to be not only creative writers but also have indivisible dual role as both writer and interpreter which help them to offer the source text with some kind of creative impetus to engage with the original text.
Unlike the translator of a contemporary work, often (falsely) perceived to be a mere mediator between original author and target reader, the translator of a classic text can be seen as an innovator, making their own mark on an already well-known work, remaining it for a new generation, a new audience.
It is of vital importance to mention here that with regard  to translating tales told by the Prophet (p.b.b.u.h) whether via his own Hadeeth Sahih, his companions or somebody else, the translator  is not allowed to be innovative in terms of content because it is not allowed in our religion. Read the following:
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َﻋﻦْ

) َروَاهُ اﻟ ﱠﺸﯿْ َﺨﺎن(
Example
Now let’s look at the following part of Hadeeth reported by Ibn Omar in which the Prophet (p.b.b.u.h) tells us the story of “the people of the Cave” and try to analyse how Dr Halimah (2012) tried to render not only the content but also the stylistic features of the

Hadeeth which indicate an idiosyncratic style of the Prophet Muhammad (p.b..b.u.h):
ﻋَﻦِ     اﺑْﻦِ ﻋُﻤَﺮَ ، ﻋَﻦِ  اﻟﻨﱠﺒِﻲﱢ ،  ﻗَﺎلَ : "ﺧَﺮَجَ ﺛَﻼﺛَﺔٌ ﯾَﻤْﺸُﻮْنَ ﻓَﺄَﺻَﺎﺑَﮭُﻢُ اﻟْﻤَﻄَﺮُ
، ﻓَﺪَﺧَﻠُﻮا ﻓِﻲ ﻏَﺎْرٍ ﻓِ-ﻲ ﺟَﺒَ-ﻞٍ ، ﻓَﺎﻧْﺤَﻄﱠ-ﺖْ ﻋَﻠَ-ﯿْﮭِﻢْ ﺻَ-ﺨْﺮَةٌ ، ﻗَ-ﺎلَ: ﻓَﻘَ-ﺎلَ ﺑَﻌْﻀُ-ﮭُﻢْ ﻟِ-ﺒَﻌْﺾٍ :
ادْﻋُ-ﻮا اﷲَ ﺑِﺄَﻓْﻀَ--ﻞِ ﻋَﻤَ--ﻞٍ ﻋَﻤِﻠْﺘُﻤُ-ﻮْهُ. ﻓَﻘَ-ﺎلَ أَﺣَ-ﺪُھُﻢْ : اﻟﻠﱠﮭُ-ﻢﱠ إِﻧﱢ-ﻲْ ﻛَ-ﺎنَ ﻟِ-ﻲْ أَﺑَ-ﻮَانِ ﺷَ-ﯿْﺨَﺎنِ ﻛَﺒِﯿْﺮَانِ ، ﻓَﻜُﻨْﺖُ أَﺧْﺮُجُ ﻓَ-ﺄَرْﻋَﻰ ، ﺛُ-ﻢﱠ أَﺟِ-ﻲءُ ﻓَﺄَﺣْﻠُ-ﺐُ ﻓَ-ﺄَﺟِﻲءُ ﺑِ-ﺎﻟْﺤِﻼبِ ، ﻓَ-ﺂﺗِﻲ ﺑِ-ﮫِ أَﺑَ-ﻮَيﱠ
ﻓَﯿَﺸْﺮَﺑَﺎنِ ، ﺛُﻢﱠ أَﺳْﻘِﻲْ اﻟﺼﱢﺒْﯿَﺔَ وَأَھْﻠِﻲْ وَاﻣْﺮَأَﺗِﻲ ، ﻓَﺎﺣْﺘَﺒَﺴْﺖُ ﻟَﯿْﻠَﺔً ، ﻓَﺠِﺌْﺖُ ﻓَﺈِذَا ھُﻤَﺎ ﻧَﺎْﺋِﻤَ-ﺎنِ ، ﻗَﺎلَ : ﻓَﻜَﺮِھْﺖُ أَنْ أوﻗِﻈَﮭُﻤَﺎ ، وَاﻟﺼﱢﺒْﯿَﺔُ ﯾَﺘَﻀَﺎﻏَﻮْنَ ﻋِﻨْ-ﺪَ رِﺟْﻠَ-ﻲﱠ ، ﻓَﻠَ-ﻢْ ﯾَ-ﺰَلْ ذَﻟِ-ﻚَ دَأْﺑِ-ﻲ
وَدَأْﺑَﮭُﻤَﺎ ﺣَﺘﻰﱠ ﻃَﻠَﻊَ اﻟْﻔَﺠْﺮُ ، اﻟﻠﱠﮭُﻢﱠ إِنْ ﻛُﻨْﺖَ ﺗَﻌْﻠَﻢُ أَﻧﱢﻲْ ﻓَﻌَﻠْﺖُ ذَﻟِ-ﻚَ اﺑْﺘِﻐَ-ﺎْءَ وَﺟْﮭِ-ﻚَ ، ﻓَ-ﺎﻓْﺮُجْ
ﱠَﻋﻨﺎ ﻓُﺮْ َﺟﺔً ﻧَﺮَى  ِﻣﻨْ َﮭﺎ اﻟﺴﱠ َﻤﺎْءَ ، َﻗﺎلَ : ﻓَﻔُ ِﺮجَ	َﻋﻨْ ُﮭﻢ.	)رَوَاهُ اﻟﺸﱠﯿْﺨَﺎن(
Ibn Omar reported that the Prophet (peace and blessings of Allah be upon him) said: "Once upon a time three men went out for a walk.  On the way they were caught up by heavy rain. After they had sought shelter in a cave in a mountain, a huge rock fell down and blocked the entrance. Inside the cave, they said to one another: "Let's call upon Allah with the best of our deeds." One of them then said: "Oh Allah, I had two elderly parents. I used to set out, graze the herd, come back, milk the herd, bring the milk home and offer it to my parents first, and then let my children and wife drink. However, one evening I was held up and came back home late finding my parents sound asleep.  As I hated to wake them, I stayed up all night along with my children crying at my feet out of hunger- waiting for them to wake up by themselves. Oh Allah, if you know that I had done this just to please You, please make the rock move a little so that we can see the sky." As a result, the rock miraculously moved a little.
· (Bukhari & Muslim)

L9 Practical A
Translate the following short story into Arabic . Use your creative ability in your translation.


The Little Snowman
Once upon a time in the far lands of Mount Everest, there lived a poor woodcutter named Fred. He lived all alone in a wooden house with no pipes and electricity. He loved making snowmen in the winter although he was not very good.
One day, Fred made a little snowman. He named it Tomba. It was a dear little snowman with a hat and a scarf. It also had some cute buttons and beautiful eyes. But then, a terrible thing happened. Tomba’s body fell off! The woodcutter picked up Tomba’s body and chucked him up across the mountain.
The next day, Fred woke up by a startling knock on his door then a cough. He leapt to his feet. Slowly, he opened the door. A tiny person stepped in. Surprisingly, it was Tomba! But Tomba s body was not to be seen. “Good morning sir,” he sniffed. “But not to me. As you can see, some gentleman picked up my gorgeous body and threw it across the snow! Do you know who did it?” Fred shuffled his feet nervously. He had a bad feeling that Tomba would think it was him.
“But you are the only man living on this mountain,” Tomba went on. “So it must be you!” “I’m very sorry that I threw away your gorgeous body but now I am busy” Fred roared. Tomba snivelled cowardly. “Please can you help me find them?”      “What

do  you  think I am?	Crazy!”  Fred  thundered. “Oh, I thought you would do it for one hundred wishes.” Tomba squeaked.
“Well …ok.” Fred answered wickedly. He was planning that he helps this snowman, get his hundred wishes and Kill the snowman! They set off down the mountain. It was a long, long, long way down.
Suddenly, an eagle flew past Fred and Tomba and began to squawk. “RUMBLE, BOOM, BOOM! The mountain bellowed. Then it started to shake. It was an avalanche! The snow pushed Fred, [who was holding Tomba’s head] to his feet and blew him down the mountain. Finally, the avalanche stopped. Fred looked down. There was the bottom of the mountain. “Mount Everest is high!” puffed Tomba who was blowing madly like a rhino.
Then Fred looked more carefully. He saw a pair of buttons, then a scarf and a lump of snow. Tomba’s body was found! “Here’s your body, Tomba.” said Fred grimly. Tomba bounced happily around him as he attached them on him. “Can I have my one hundred wishes now please?” snarled Fred viciously. “Well, no!” said Tomba, laughing like a maniac. Fred lunged at him but Tomba was too quick. He had disappeared in a puff of smoke. “That magic snowman,” grumbled Fred, struggling to get back up the mountain. It certainly wasn’t his best day!
THE END!	Mustafa A Halimah (2012)

L9 Practical B
Translate the following into English . Use your creative ability in your translation.
)ﻗِﺼﱠﺔُ أَﺻْﺤَﺎبِ  اﻟْﻐَﺎرِ  اﻟﺜﱠﻼﺛَﺔِ(
ﻋَﻦِ اﺑْﻦِ ﻋُﻤَ-ﺮَ ، ﻋَ-ﻦِ اﻟﻨﱠﺒِ-ﻲﱢ  ، ﻗَ-ﺎلَ : "ﺧَ-ﺮَجَ ﺛَﻼﺛَ-ﺔٌ ﯾَﻤْﺸُ-ﻮْنَ ﻓَﺄَﺻَ-ﺎﺑَﮭُﻢُ اﻟْﻤَﻄَ-ﺮُ ،
ﻓَﺪَﺧَﻠُﻮا ﻓِﻲ ﻏَﺎْرٍ ﻓِﻲ ﺟَﺒَﻞٍ ، ﻓَﺎﻧْﺤَﻄﱠﺖْ ﻋَﻠَﯿْﮭِﻢْ ﺻَ-ﺨْﺮَةٌ ، ﻗَ-ﺎلَ : ﻓَﻘَ-ﺎلَ ﺑَﻌْﻀُ-ﮭُﻢْ ﻟِ-ﺒَﻌْﺾٍ : ادْﻋُ-ﻮا اﷲَ
ﺑِﺄَﻓْﻀَﻞِ ﻋَﻤَﻞٍ ﻋَﻤِﻠْﺘُﻤُﻮْهُ. ﻓَﻘَﺎلَ أَﺣَﺪُھُﻢْ : اﻟﻠﱠﮭُﻢﱠ إِﻧﱢﻲْ ﻛَﺎنَ ﻟِﻲْ أَﺑَﻮَانِ ﺷَ-ﯿْﺨَﺎنِ ﻛَﺒِﯿْ-ﺮَانِ ، ﻓَﻜُﻨْ-ﺖُ أَﺧْ-ﺮُجُ
ﻓَ-ﺄَرْﻋَﻰ ، ﺛُ-ﻢﱠ أَﺟِ-ﻲءُ ﻓَﺄَﺣْﻠُ-ﺐُ ﻓَ-ﺄَﺟِﻲءُ ﺑِ-ﺎﻟْﺤِﻼبِ ، ﻓَ-ﺂﺗِﻲ ﺑِ-ﮫِ أَﺑَ-ﻮَيﱠ ﻓَﯿَﺸْ-ﺮَﺑَﺎنِ، ﺛُ-ﻢﱠ أَﺳْ-ﻘِﻲْ اﻟﺼﱢ-ﺒْﯿَﺔَ
وَأَھْﻠِ-ﻲْ وَاﻣْﺮَأَﺗِ-ﻲ ، ﻓَﺎﺣْﺘَﺒَﺴْ-ﺖُ ﻟَﯿْﻠَ-ﺔً ، ﻓَﺠِﺌْ-ﺖُ ﻓَ-ﺈِذَا ھُﻤَ-ﺎ ﻧَﺎْﺋِﻤَ-ﺎنِ ، ﻗَ-ﺎلَ : ﻓَﻜَﺮِھْ-ﺖُ أَنْ أوﻗِﻈَﮭُﻤَ-ﺎ ،
وَاﻟﺼﱢﺒْﯿَﺔُ ﯾَﺘَﻀَﺎﻏَﻮْنَ  ﻋِﻨْﺪَ  رِﺟْﻠَﻲَّ،  ﻓَﻠَﻢْ  ﯾَﺰَلْ  ذَﻟِﻚَ  دَأْﺑِﻲ وَدَأْﺑَﮭُﻤَﺎ  ﺣَﺘﻰﱠ  ﻃَﻠَﻊَ  اﻟْﻔَﺠْﺮُ  ،  اﻟﻠﱠﮭُﻢﱠ  إِنْ  ﻛُﻨْﺖَ
ﺗَﻌْﻠَﻢُ أَﻧﱢﻲْ ﻓَﻌَﻠْﺖُ ذَﻟِﻚَ اﺑْﺘِﻐَﺎْءَ وَﺟْﮭِﻚَ ، ﻓَﺎﻓْﺮُجْ ﻋَﻨﱠﺎ ﻓُﺮْﺟَﺔً ﻧَﺮَى ﻣِﻨْﮭَﺎ اﻟﺴﱠﻤَﺎْءَ ، ﻗَﺎلَ : ﻓَﻔُﺮِجَ ﻋَﻨْﮭُﻢ.
وَﻗَﺎلَ اﻵﺧَﺮُ : اﻟﻠﱠﮭُﻢﱠ إِنْ ﻛُﻨْﺖَ ﺗَﻌْﻠَﻢُ أَﻧﱢﻲْ ﻛُﻨْﺖُ أُﺣِﺐﱡ اﻣْﺮَأَةً ﻣِﻦْ ﺑَﻨَﺎْتِ ﻋَﻤﱢﻲْ ﻛَﺄَﺷَﺪﱢ ﻣَ-ﺎ
ﯾُﺤِﺐﱡ اﻟﺮﱠﺟُﻞُ اﻟﻨﱢﺴَﺎءَ ، ﻓَﻘَﺎْﻟَﺖْ : ﻻ ﺗَﻨَﺎْلُ ذَﻟِﻚَ ﻣِﻨْﮭَﺎ ﺣَﺘﱠﻰ ﺗُﻌْﻄِﯿَﮭَﺎ ﻣَﺎﺋَ-ﺔَ دِﯾْﻨَ-ﺎرٍ ، ﻓَﺴَ-ﻌَﯿْﺖُ ﻓِﯿْﮭَ-ﺎ ﺣَﺘﱠ-ﻰ
ﺟَﻤَﻌْﺘُﮭَﺎ ، ﻓَﻠَﻤﱠﺎ ﻗَﻌَﺪْتُ ﺑَﯿْﻦَ رِﺟْﻠَﯿْﮭَﺎ ﻗَﺎﻟَﺖْ : اﺗﱠﻖِ اﷲَ وَﻻ ﺗَﻔُﺾﱠ اﻟْﺨَﺎﺗَﻢَ إِﻻﱠ ﺑِﺤَﻘﱢﮫِ، ﻓَﻘُﻤْ-ﺖُ وَﺗَﺮَﻛْﺘُﮭَ-ﺎ ،
ﻓَﺈِنْ ﻛُﻨْﺖَ ﺗَﻌْﻠَﻢُ أَﻧﱢﻲْ ﻓَﻌَﻠْﺖُ ذَﻟِﻚَ اﺑْﺘِﻐَﺎْءَ وَﺟْﮭِﻚَ ، ﻓَﺎْﻓﺮُجْ ﻋَﻨﱠﺎ ﻓُﺮْﺟَﺔً، ﻗَﺎلَ : ﻓَﻔَﺮَجَ ﻋَﻨْﮭُﻢُ اﻟﺜﱡﻠُﺜَﯿْﻦِ.
وَﻗَﺎلَ اﻵﺧَﺮُ : اﻟﻠﱠﮭُﻢﱠ إِنْ ﻛُﻨْﺖَ ﺗَﻌْﻠَﻢُ أَﻧﱢﻲْ اﺳْﺘَﺄْﺟَﺮْتُ أَﺟِﯿْﺮَاً ﺑِﻔَ-ﺮَقٍ ﻣِ-ﻦْ ذُرَةٍ ﻓَﺄَﻋْﻄَﯿْﺘُ-ﮫُ
، وَأَﺑَﻰ ذَاكَ أَنْ ﯾَﺄْﺧُﺬَ ، ﻓَﻌَﻤَﺪْتُ إِﻟَﻰ ذَﻟِﻚَ اﻟﻔَﺮَقِ ﻓَﺰَرَﻋْﺘُﮫُ ، ﺣَﺘﱠﻰ اﺷْﺘَﺮَﯾْﺖُ ﻣِﻨْﮫُ ﺑَﻘَﺮَاً وَرَاْﻋِﯿْﮭَﺎ، ﺛُﻢﱠ
ﺟَﺎءَ ﻓَﻘَﺎلَ : ﯾَﺎ ﻋَﺒْﺪَ اﷲِ أَﻋْﻄِﻨِﻲْ ﺣَﻘﱢﻲْ ، ﻓَﻘُﻠْﺖُ : اﻧْﻄَﻠِﻖْ إِﻟَﻰ ﺗِﻠْﻚَ اﻟْﺒَﻘَﺮِ وَرَاﻋِﯿْﮭَﺎ ﻓَﺈِﻧﱠﮭَﺎ ﻟَﻚَ ، ﻓَﻘَ-ﺎلَ :
ﻓَﻘُﻠْﺖُ :  ﻣَﺎ  أَﺳْﺘَﮭْﺰِئُ  ﺑِﻚَ وَﻟَﻜِﻨﱠﮭَﺎ  ﻟَﻚَ ،  اﻟﻠﱠﮭُﻢﱠ  إِنْ ﻛُﻨْﺖَ ﺗَﻌْﻠَ-ﻢُ  أَﻧﱢ-ﻲْ ﻓَﻌَﻠْ-ﺖُ ذَﻟِ-ﻚَ اﺑْﺘِﻐَ-ﺎْءَ  ﻓَﻜُﺸِﻒَ  ﻋَﻨْﮭُﻢْ  ."	)رَوَاهُ   اﻟﺸﱠﯿْﺨَﺎن( أَﺗَﺴْﺘَﮭْﺰِئُ  ﺑِﻲ؟ وَﺟْﮭِﻚَ ﻓَﺎﻓْﺮُجْ  ﻋَﻨﱠﺎ  ،

Lecture 10	Translation of Drama
Learning Outcomes
By the end of this lecture, you should be able to
1. show understanding of the concept of drama translation.
2. translate certain types of plays.
1. What is drama?
· Drama is the specific mode of fiction represented in performance. The term comes from a Greek word meaning "action", which is derived from "to do" or "to act" (classical Greek: draō). The enactment of drama in theatre, performed by actors on a stage before an audience, presupposes collaborative modes of production and a collective form of reception.
· The structure of dramatic texts, unlike other forms of literature, is directly influenced by this collaborative production and collective reception. The modern tragedy Hamlet (1601) by Shakespeare is an example of the masterpieces of the art of drama.
· The two masks associated with drama represent the traditional generic division between comedy and tragedy. They are symbols of the ancient Greek Muses, Thalia and Melpomene. Thalia was the Muse of comedy (the laughing face), while Melpomene was the Muse of tragedy (the weeping face).
· The use of "drama" in the narrow sense to designate a specific type of play dates from the 19th century. Drama in this sense refers to a play that is neither a comedy nor a tragedy—it is this narrow sense that the film and television industry and film studies adopted to describe "drama" as a genre within their respective media.
· Drama is often combined with music and dance: the drama in opera is generally sung throughout; musicals generally include both spoken dialogue and songs;

Continued
There are many forms of Drama. Here is a non-exhaustive list with a simple explanation of each:
· Improvisation / Let's Pretend: A scene is set, either by the teacher or the children, and then with little or no time to prepare a script the students perform before the class.
· Role Plays: Students are given a particular role in a scripted play. After rehearsal the play is performed for the class, school or parents.
· Mime: Children use only facial expressions and body language to pass on a message script to the rest of the class.
· Masked Drama: The main props are masks. Children then feel less inhibited to perform and overact while participating in this form of drama. Children are given specific parts to play with a formal script. Using only their voices they must create the full picture for the rest of the class. Interpreting content and expressing it using only the voice.
· Puppet Plays: Children use puppets to say and do things that they may feel too inhibited to say or do themselves.

2. Translation of Drama
The main problem that theatre translation scholars, and practitioners, are confronted	with is the definition, and subsequent position, of the dramatic text, in other words, whether the play is primarily a literary genre or textual ‘sign’ of the larger theatrical system (see, for example, Bassnett 1998b, 2000).
Things are further complicated by the dual tradition of translating plays for the page and the stage (see Bassnett and Lefevre 1990). This dual tradition is linked to opposing

definitions of drama preoccupied with theoretical problems surrounding what a playtext actually are- literary text and/or blueprint for performance – and how its alleged performance level is textually contained.
These diverse approaches to the translation of plays also seem to reflect a historical reality and the social need for the dramatic text to be studied and recorded on the page, in a book form, while, at the same time, fulfilling its performance ‘virtuality’ on stage. But let us consider this now widely accepted dual tradition, and the ensuing relationship between (translated) playtext and performance, in the light of what Johnston sees as
the stage/performance dimension of the play, a dimension which makes it ‘acting’ text and a source of creative process. He observes that ‘writing for performance signifies that the translator is, in this sense, a writer and at every stage of the production process must function as a writer, and that working within this theatrical context, one can only talk of a ‘re-creation’ of the already creative ‘stage language’ of the source text.
3. Translating Shakespeare as central text
Quantitatively, Shakespeare is considered to be among the most widely translated writers and the most frequently performed playwrights in world literature. In qualitative terms, Shakespeare has helped shape cultural identities, ideologies and linguistics and literary repertoires across the world and the challenge of translating him has attracted leading writers, politician and many others captain of cultures.
The range of technical problems that the translator	of Shakespeare may be faced with is quite formidable, including as they do the many textual cruxes, Shakespeare’s obscure cultural and intertextual allusions, his archaisms and daring neologisms, his contrastive use of words of Anglo-Saxon and Romance

origin, his use of homely images, of mixed metaphors and of iterative imagery, the repartition of thematic key words, the personification, Shakespeare’s puns, ambiguities and malapropism, his lay withy-and th- forms of address, his elliptical grammar and general compactness of expression and the musicality of his verse, the presence of performance- oriented theatrical signs inscribed in the text, the embedding of dialects and foreign language, and so on.
Continued
Let’s immerse ourselves in the following scene of a play written by
th
Shakespeare in the 16	Century called Merchant of Venice, Act3,
Scene3 and try appreciate some if not all the drama features mentioned above and try to translate it into Arabic as a homework for you  (see Practical A below):
Act 3, Scene 3
SCENE III. Venice. A Street.  Page 404
Enter SHYLOCK, SALARINO, ANTONIO, and Gaoler
SHYLOCK
Gaoler, look to him: tell not me of mercy; This is the fool that lent out money gratis:- Gaoler, look to him.
ANTONIO
Hear me yet, good Shylock.
اﻟﻤﺮاﺑﻲ: اﻟﺴﺠﺎن، وﻧﺘﻄﻠﻊ إﻟﻰ وﺳﻠﻢ: ﯾﻘﻮل ﻟﯿﺲ ﻟﻲ ﻣﻦ رﺣﻤﺔ؛ وھﺬا ھﻮ اﻷﺣﻤﻖ A.
اﻟﺬي أﻗﺮض ﻣﻦ دون ﻣﻘﺎﺑﻞ اﻟﻤﺎل: - اﻟﺴﺠﺎن، واﻟﻨﻈﺮ إﻟﯿﮫ. اﻧﻄﻮﻧﯿﻮ ﺗﺴﻤﻌﻨﻲ ﺣﺘﻰ
.اﻵن، واﻟﻤﺮاﺑﻲ ﺟﯿﺪ

 (
80
)
ھﺬا ھﻮ اﻷﺣﻤﻖ اﻟﺬي اﻗﺘﺮض B.

أﯾﮭﺎ اﻟﺴﺠﺎن ، اﻧﻈﺮ إﻟﯿﮫ، ﻻ ﺗﺴﺄﻟﻨﻲ اﻟﺮﺣﻤﺔ.

ﺷﺎﯾﻠﻮك:

اﻟﻤﺎل ﺑﺪون ﻓﻮاﺋﺪ.  أﯾﮭﺎ اﻟﺴﺠﺎن اﻧﻈﺮ إﻟﯿﮫ
ﻧﻄﻮﻧﯿﻮ: اﺳﻤﻌﻨﻲ ﯾﺎ ﺷﺎﯾﻠﻮك اﻟﻄﯿﺐ

ﺷﺎﯾﻠﻮك: اﻧﻈﺮ اﻟﯿﮫ أﯾﮭﺎ اﻟﺴﺠﺎن وﻻ ﺗﻄﻠﺐ ﻣﻨﻲ أن  أرﺣﻤﮫ، ھﺬا اﻟﺬي أﻗﺘﺮض اﻟﻤﺎل ﺑﺪون C
ﻣﻘﺎﺑﻞ. ﯾﺎ ﺳﺠﺎن اﻧﻈﺮ اﻟﯿﮫ.. أﻧﻄﻮﻧﯿﻮ: ﻋﻠﻰ رﺳﻠﻚ ﯾﺎ ﺷﺎﯾﻠﻮك اﻟﻄﯿﺐ.
ﺷﺎﯾﻠﻮك: ﯾﺎ ﺳﺠﺎن اﻧﻈﺮ اﻟﯿﮫ، ﻟﻦ أرﺣﻤﮫ ﻓﮭﺬا اﻟﺬي اﺳﺘﺪان اﻟﻤﺎل ﺑﺪون ﻣﻘﺎﺑﻞ. اﻧﻈﺮ.	D.
أﻧﻄﻮﻧﯿﻮ: ﻟﻢ ﺗﺴﻤﻌﻨﻲ ﺑﻌﺪ ﯾﺎ ﻋﺰﯾﺰي ﺷﺎﯾﻠﻮك
Example
Now when translating a song, as a form of musical drama, for example, the translator needs to approach the task as a written text, for page and for stage and even for vocal translation as well.
So how would you translate the following Arabic song into English? Would you translate the first part of the song below as A, B, C, D, or something else?








Contined

ﻏﺴﱢﻞ وﺷﱠﻚ ﯾﺎ ﻗﻤﺮ ﺑﺎﻟﺼــﺎﺑﻮﻧﺔ وﺑﺎﻟﺤﺠﺮ
وﯾﻨﻚ ﯾﺎ ﻗﻤﺮ ....
ﻣﺸﱢﻂ ﺷﻌﺮك ﯾﺎ ﻗﻤﺮ ﺑﺎﻟﻤﺸﻂ اﻟﺤﻠﻮ اﻧﻜﺴﺮ ﻏﺴﻞ وﺷﻲ
ﻣﺸﻂ ﺷﻌﺮي وﯾﻨﻚ ﯾﺎ ﻗﻤﺮ .....


A.Wash your face, moon, with some soap and stone Where are you moon?
I’m washing my face!
B. Have you washed your beautiful face my moon? Have you washed it with some soap and stone? Where are you my cheeky moon?
I’m washing my face!
C. Wash your face, little moon! With soap and with stones.
Where are you little moon? ‘Washing my face!’

D. Wash your face, sweet love; With soap and stone
With a hey, and a ho, Where are you  sweet love?
Washing my face with a hey and a ho!

Continued

In addition to linguistic and cultural translation of the song content and form, the translator needs to work on the translation of style normally adopted in song writing, whether it is archaic, dialectical or idiosyncratic to the writer, for example- to encode their attitude towards the text content, to mark out different voices.
Furthermore, the translator has to really visualise the text and imagine how it is performed whether it is theatrical or radio musical.


L10 Practical A
Translate the following into Arabic . Use your creative ability in your translation.
Act 3, Scene 3
SCENE III. Venice. A Street.  Page 404
Enter SHYLOCK, SALARINO, ANTONIO, and Gaoler SHYLOCK
Gaoler, look to him: tell not me of mercy; This is the fool that lent out money gratis:- Gaoler, look to him.
ANTONIO
Hear me yet, good Shylock.

SHYLOCK
I'll have my bond; speak not against my bond: I have sworn an oath that I will have my bond.
Thou call'dst me dog before thou hadst a cause; But, since I am a dog, beware my fangs:
The duke shall grant me justice. I do wonder, Thou naughty gaoler, that thou art so fond
To come abroad with him at his request.
ANTONIO
I pray thee, hear me speak.
SHYLOCK
I'll have my bond; I will not hear thee speak:
I'll have my bond; and therefore speak no more. I'll not be made a soft and dull-eyed fool,
To shake the head, relent, and sigh, and yield To Christian intercessors. Follow not;
I'll have no speaking: I will have my bond. Exit

L10 Practical B
Translate the following song into English . Use your creative ability in your translation.
أﻏﻨﯿﺔ ﺑﺎﻟﻌﺎﻣﯿﱠﺔ: ﻏﺴﱢﻞ وﺷﱠﻚ ﯾﺎ ﻗﻤﺮ ﺑﺎﻟﺼــﺎﺑﻮﻧﺔ وﺑﺎﻟﺤﺠﺮ
وﯾﻨﻚ ﯾﺎ ﻗﻤﺮ ....
ﻏﺴﻞ وﺷﻲ ﻣﺸﱢﻂ ﺷﻌﺮك ﯾﺎ ﻗﻤﺮ ﺑﺎﻟﻤﺸﻂ اﻟﺤﻠﻮ اﻧﻜﺴﺮ
ﯾﺎ ﻗﻤﺮ ..... وﯾﻨﻚ ﺷﻌﺮي ﻣﺸﻂ

Lecture 11	PRACTICAL I
Learning Outcomes
By the end of this lecture, you should be able to
1. to translate a variety of simple literary texts
The main purpose of this lecture is to look at a variety of excerpts taken from different genres such as poetry, oration and short story, translate them and discuss the process of  creativity in their translations.
1. Examples of Translating Religious Poetry ?
· We have already discussed the translation of sacred texts in L5 and L6. We, however, would like to look at the following example from linguistic, cultural and stylistic perspectives when appropriate.
· When trying to translate Arabic religious poetry into English, you need to convey not only the meaning of the poem, but also the spirit, be religious, psychological, cultural and social. If you could transfer the poetic form implied in the rhyming and rhythm of the poem, you would be really a good translator.
· So how would you translate the following poem into English?

اﻣْﺘﻸ اﻟﻘﻠﺐُ  إﯾﻤﺎﻧﺎ إنْ ﻛُﻨْﺖَ ﺣﻘﱠﺎً إﻧﺴﺎﻧﺎ

ﻣﻦ ﻏﯿﺮِ  رﯾْﺐٍ  أوْ  ﺷَﻚﱢ اﷲُ ﺧﺎﻟﻖُ دﻧﯿﺎﻧﺎ

***********************
وﺣﯿﺎﺗًﻚ ﯾﺈﺑْﻦ اﻟﺒﺸﺮِ	ﻛﻠﻘﺎءِ اﻟﺒﺤﺮِ ﺑﺎﻟﻨﮭَﺮ
ﯾﺠﺮي ﯾﺘﺪﻓﻖ ﻟﻠﺒﺤﺮِ	ﯾَﺴﻮي ﯾَﺴﻮي ﻓﻮقَ اﻟﺤﺠﺮِ

***********************
 ﺗﺄﺧُﺬ ﻣﺎﻻً وﻣﺘﺎﻋﺎً		ﻓﻲ  اﻟﻘﺒﺮِ ﻛُﻠﱠﻚ ﻗﺪ ﺿﺎع  ﻃﺎبَ اﻟﻌﻤﻞُ ﻓﻼ ﺧﻮفٌ	ﻣﺎ  ﯾﺨﺴَﺮ ﻋﺒﺪٌ إن ﻃَﺎع ﻟﻦْ إنْ

***********************

So how would you translate the first two lines into English? Is it A, B, C, or something else?

اﻣْﺘﻸ اﻟﻘﻠﺐُ  إﯾﻤﺎﻧﺎ إنْ ﻛُﻨْﺖَ ﺣﻘﱠﺎً إﻧﺴﺎﻧﺎ

ﻣﻦ ﻏﯿﺮِ  رﯾْﺐٍ  أوْ  ﺷَﻚﱢ اﷲُ ﺧﺎﻟﻖُ دﻧﯿﺎﻧﺎ

**********************************
A. God is the Creator of the World if you were really a man. Without a doubt this would fill the heart with faith.
B. Allah is the Creator of the World, If you were a man,
Without any suspicion
Your heart should have faith in God.
C. Allah is the Creator of the World,
Man must say, without a shadow of doubt, I believe in God.
D. Etc..
Now, how would you translate the second two lines into English? Is it A, B, C, or something else?
وﺣﯿﺎﺗًﻚ ﯾﺈﺑْﻦ اﻟﺒﺸﺮِ	ﻛﻠﻘﺎءِ اﻟﺒﺤﺮِ ﺑﺎﻟﻨﮭَﺮ
ﯾﺠﺮي ﯾﺘﺪﻓﻖ ﻟﻠﺒﺤﺮِ	ﯾَﺴﻮي ﯾَﺴﻮي ﻓﻮقَ اﻟﺤﺠﺮِ

***********************
A. Your life son of Adam is like the sea meeting the river. Running towards the sea to settle and settle above the seabed.
B. Your life man is like meeting the river with sea Running towards the sea to join it with settlement.
C. Man’s life is passing away, Fast like a stream in its way, To the sea to stay.
D. Etc..

Another example, how would you translate the following poem into English?	Is it A, B, C, or something else?
 ﺗﺄﺧُﺬ ﻣﺎﻻً وﻣﺘﺎﻋﺎً		ﻓﻲ  اﻟﻘﺒﺮِ ﻛُﻠﱠﻚ ﻗﺪ ﺿﺎع  ﻃﺎبَ اﻟﻌﻤﻞُ ﻓﻼ ﺧﻮفٌ	ﻣﺎ  ﯾﺨﺴَﺮ ﻋﺒﺪٌ إن ﻃَﺎع ﻟﻦْ إنْ
A. You will not take with you money or goods to the grave If your work is good don’t be afraid
He who obeys never gets lost.
B. You will take neither money no goods to the grave being lost Don’t be afraid if you have done good deeds
As he who obeys God will never go astray.
C. Man, it’s time you stopped seeking money, Just think of thy destiny,
Nothing you’ll take with you To the grave but few
**********************
2. Examples of Translating a Short Story
We have already discussed the translation of short story in L9. We, however, would like to look at the following example from linguistic, cultural and stylistic perspectives when appropriate.
As a reminder, when translating a short story, as a translator, you have to make first a crude handwritten draft that you never refer to again. This is a necessary stage, the stage of ‘writing the reading’ in some palpable form.
The next stage, which is as translation proper, involves writing and rewriting, crafting sentences, using dictionaries, thesauruses and encyclopaedias. By the time you have finished a translation, you may have several drafts including the initial handwritten scrawl. Significantly, though, you never have more than one draft or two exceptionally, when writing other types of text.
In addition to linguistic and cultural translation of the story content and form, the translator needs to work on the translation

of Style normally adopted in storytelling, whether it is archaic, dialectical or idiosyncratic to the writer, for example- to encode their attitude towards the text content, to mark out different voices.
Example
For example, let’s now look at the following excerpt taken from AlNaimi’s Arabic short story ‘Cut & Chat’ and see how it has been translated by different translators each of which tried to achieve equivalence in English, communicative purpose of the excerpt in a style that signals that this is a translation of an Arabic short story written by an Arabic writer living in a certain ecological, social, cultural setting.
ﯾﻔﻜﺮ ﻛﺜﯿﺮاً ﻓﻲ أن اﻟﺤﻼق ﻛﺎن ﯾﻐﻂ ﻓﻲ ذﻟﻚ اﻟﻮﻗﺖ ﻓﻲ ﻧﻮم ﻋﻤﯿﻖ ، ﻏﯿﺮ أن ﻓﻜﺮة
.اﻟﺼﯿﻒ ﻋﺰ ﻓﻲ ﻋﻄﺶ ﻟﻄﻔﻞ ﺑﻮﻇﺔ إﻏﺮاء وﺗﻐﺮﯾﮫ ﻋﻠﯿﮫ ﺗﻠﺢ ﻛﺎﻧﺖ اﻟﺬھﺎب A.He did not expect that the barber might be sleeping deeply at
this time! But the idea of going was tempting him, as a child gives up to the temptation of tasty ice cream on a hot summer day.
B.He did not think that the barber might be falling asleep, but the idea of going was persistent and tempting him like a child being tempted by an ice cream in the middle of a hot summer.
C.The possibility that the barber might be sound asleep at this time of the day did not cross his mind, not once because the thought of going to the barber’s was as tempting as a cold ice-cream for a child who is thirsty in the middle of a summer hot day.
D. He did not think much of the possibility that the barber might be sound asleep at this time of the day.	Nevertheless the thought of going to the barber was as persistent and tempting as that of the temptation of an ice cream for a thirsty child in the middle of a hot summer day.

E. He did not think a lot about the possibility that most barbers would be sleeping at this time of the day. Nevertheless, he thought more and more of going to the barbers so that the temptation grew stronger just like a young child has a big temptation for an ice cream on a hot summer day.

L11 Practical A
Translate the following Poem into Arabic . Use your creative ability in your translation.
 (
A red rose has grown 
up 
in a
 
desert,
 
Among fields of spine scent thorn
 
apples,
To grant a flourished 
life 
to the dead
 
desert,
 
To make smooth pinks out of thorn
 
apples.
*
*
*
*
*
As a plank of wood to a lonely
 
man,
 
Groping among waves of a stormy
 
ocean,
 
Crying out, help! Help! Drowning 
is
 
man!
 
Help! Help! Man 
is 
in
 
Corruption!
*
*
*
*
*
A shining star in the wide-clouded
 
sky
Has appeared to make a day out of a
 
night.
 
As a merry bird from branch to another
 
fly
 
To grand gaiety to children not
 
fright
.
)MUHAMMAD THE PROPHET (p.b.b.u.h)


 (
Muhammad Whom Allah taught
 
up,
 
The Infallible in whom we must
 
trust,
 
The Orphan who Allah brought
 
up,
 
The Truthful whose speech will
 
last.
*
*
*
*
*
All 
his life 
in hardship was
 
spent,
To give 
us 
relief through believe in
 
Allah,
 
To give a chance 
for 
sinners to
 
repent,
To say, there 
is 
no 
god but
 
Allah.
*
*
*
*
*
)
A.M. Halimah June’79



L11 Practical B
Translate the following excerpt into English . Use your creative ability in translation.


ﻟﻢ ﯾﻔﻜﺮ ﻛﺜﯿﺮاً ﻓﻲ أن اﻟﺤﻼق ﻛﺎن ﯾﻐﻂ ﻓﻲ ذﻟﻚ اﻟﻮﻗﺖ ﻓﻲ ﻧﻮم ﻋﻤﯿﻖ ، ﻏﯿﺮ أن
ﻓﻜﺮة اﻟﺬھﺎب ﻛﺎﻧﺖ ﺗﻠﺢ ﻋﻠﯿﮫ وﺗﻐﺮﯾﮫ إﻏﺮاء ﺑﻮﻇﺔ ﻟﻄﻔﻞ ﻋﻄﺶ ﻓﻲ ﻋﺰ اﻟﺼﯿﻒ. ﺗﺴﺎءل : "ھﻞ ﯾﻤﻜﻦ ﻟﻠﺤﻼق أن ﯾﻜﻮن ﻗﺪ ﻛﺴﺮ وﺗﯿﺮة ﻧﻈﺎﻣﮫ ﻛﺄن ﯾﻜﻮن ﺗﺸﺎﺟﺮ ﻣﻊ زوﺟﺘﮫ ﻓﺘﺮك ﺑﯿﺘﮫ

وﻗﺼﺪ دﻛﺎﻧﮫ ﻗﺒﻞ ﺳﺎﻋﺔ وﻧﺼﻒ ﻣﻦ ﻣﻮﻋﺪه اﻟﻤﻌﮭﻮد ." ھﻢﱠ ﺑﺎﻟﻮﻗﻮف وھﻮ ﻣﺸﻮش اﻟﺘﻔﻜﯿﺮ. ﺑﺪأ
ﺑﺠﺮ ﻗﺪﻣﯿﮫ ﻷﻧﮫ ﻛﺎن ﻣﺄﺧﻮذاً ﺑﺄﻟﻮان اﻟﺴﺠﺎدة اﻟﺘﻲ زادت ﻓﻲ ﺧﻮﻓﮫ ، إذ ﺑﺪا ﻟﮫ اﻷﺣﻤﺮ ﻧﺎراً ﻣﺘﻤﺎوﺟﺔ واﻷﺻﻔﺮ ﺛﻌﺒﺎﻧﺎً ﯾﺘﻠﻮى واﻷﺳﻮد ﻣﻮﺗﺎً ﯾﺘﺮﺑﺺ ﺑﮫ . ﺗﺤﺮك ﻣﺴﺮﻋﺎً رﻏﻢ ﺗﺮدده ﻷﻧﮫ ﻛﺎن ﯾﻌﺮف أﻧﮫ ﺳﯿﺠﺪ ﺑﺎب اﻟﺪﻛﺎن اﻟﻤﻮﺻﺪ ﻓﻲ وﺟﮭﮫ ، وﺳﯿﺮﻣﻖ ﺑﺎﺑﮫ ﺑﻨﻈﺮة ﺧﺎﺋﺒﺔ ، وﺳﯿﺮى ﺧﯿﺒﺘﮫ ﺗﻠﻚ ﻣﺨﻀﺒﺔ ﻋﻠﻰ زﺟﺎج ذﻟﻚ اﻟﺒﺎب ، وﺳﯿﺸﻌﺮ ﺑﻌﺬاب اﻟﺮاﻏﺐ ﺑﺸﺮاء ﺑﻀﺎﻋﺔ ﻣﺮﺗﺒﺔ
ﺧﻠﻒ زﺟﺎج دﻛﺎن دون أن ﯾﻤﻠﻚ اﻟﻤﺎل اﻟﻼزم ﻟﺸﺮاﺋﮭﺎ.
ﻋﺎد اﻟﺘﺴﺎؤل ﻋﻮد رﻏﺒﺔ ﻣﻜﺒﻮﺗﺔ : "ﻟﻤﺎذا ﯾﻘﺪم اﻟﻤﺮء ﻋﻠﻰ اﻟﺪﺧﻮل ﺑﻤﻌﺎرك
ﯾﻌﺮف ﺳﻠﻔﺎً أﻧﮭﺎ ﺧﺎﺳﺮة ، ﻛﺎﻟﺬھﺎب إﻟﻰ دﻛﺎن اﻟﺤﻼق ﻓﻲ ھﺬه اﻟﺴﺎﻋﺔ ﻣﻦ اﻟﻈﮭﯿﺮة ؟ ."
اﻧﺘﻌﻞ ﺣﺬاءه ، ﻓﺘﺢ ﺑﺎب ﺷﻘﺘﮫ واﻧﺴﻞ ﺧﺎرﺟﺎً. ﺑﺪأ ﯾﮭﺒﻂ اﻟﺴﻼﻟﻢ ﻣﺤﺼﯿﺎً ﻋﺪد
ﻋﻨﺪﻣﺎ وﺻﻞ إﻟﻰ اﻟﺪرﺟﺔ اﻟﺤﺎدﯾﺔ واﻟﺜﻼﺛﯿﻦ ، ﻻﺣﻆ أﻧﮭﺎ ﻗﺪ ﺗﺸﻘﻘﺖ واﻧﻜﺴﺮت ﻗﻠﯿﻼً ﻓﻲ داﺧﻠﮭﺎ ﻧﺘﺄت ﺧﺎرﺟﺎً ، وﺗﺨﯿﻞ أن وزﻧﮫ ازداد ﺛﻘﻼً إﻟﻰ ﺣﺪ ﺟﻌﻠﮭﺎ درﺟﺎﺗﮭﺎ. ﻋﻠﯿﮫ. أﺳﺮع ﻗﻠﯿﻼً ﺛﻢ ﺗﻤﮭﻞ ﺑﺎﻟﻨﺰول. ﻧﻈﺮ ﻓﻲ ﻗﺎع ذاﺗﮫ وأن أﺻﺎﺑﻊ اﻟﺤﺪﯾﺪ ﺗﺘﮭﺎوى ﻓﺘﺴﻘﻂ ﻣﻊ ﺑﻘﯿﺔ اﻟﺪرﺟﺎت
ﻓﺮأى ﻋﺼﻔﻮراً ﻣﺮﻋﻮﺑﺎً. ﻏﻤﺮ اﻟﻀـﻮء اﻟﺴﺎﻃـﻊ واﻟﮭﻮاء اﻟﺤﺎر اﻟﺸﺎرع ﻓﺰاد اﻧﻜﻤﺎﺷﮫ.

Lecture 12	PRACTICAL II
Learning Outcomes
By the end of this lecture, you should be able to
1. to translate a variety of simple orations
The main purpose of this lecture is to look at a variety of excerpts taken from different types of orations, translate them and discuss the process of creativity in their translation.

1. Examples of Translating Religious orations ?
· We have already discussed the translation of orations in L7. We, however, would like to look at the following example from linguistic, cultural and stylistic perspectives when appropriate.
· Translating orations ranges in terms of difficulty from translating simple farewell speeches of University outgoing students to the most difficult oratorical speeches of the Prophet Muhammad (p.b.b.u.h). Our main concern here is the translation of religious orations.

· Religious orations (non-prophetic type): as mentioned earlier, religious speech, short or long, tend to appeal to both hearts and minds, using a high stylistic approach to a wide audience of diverse classes of people in a variety of situation and settings.
· Let’s look at the following short rhetorical speech by our great Khalifa Abu Bakr ALSidiq (may Allah be pleased with him) addressed to all people when Prophet Muhammad (p.b.b.u.h) passed away in 11H in Madinah. How would you translate an oratory like that of Abu Bakr AlSidiq into English and achieve equivalence in English, communicative purpose of his speech, in a style that signals that this is a translation of Abu Bakr AlSidiq who said in that space of time and context of the first years of Islamic widespread expansion:

 (
90
)
Now how would you translate the following into English? Is it A, B, C, or D?
ﻓﻘﺎم أﺑﻮ ﺑﻜﺮ ﻓﻲ اﻟﻨﺎس ﺧﻄﯿﺒﺎً ﺑﻌﺪ أن ﺣﻤﺪ اﷲ وأﺛﻨﻰ ﻋﻠﯿﮫ : أﻣﺎ ﺑﻌﺪ : " ﻓﺈن ﻣﻦ ﻛﺎن ﯾﻌﺒﺪ ﻣﺤﻤﺪاً ﻓﺈن ﻣﺤﻤﺪاً ﻗﺪ ﻣﺎت ، وﻣﻦ ﻛﺎن ﯾﻌﺒﺪ اﷲ ﻓﺈن اﷲ ﺣﻲ ﻻ ﯾﻤﻮت . "
A. If you are used to worship Muhammad, Muhammad is dead, and those who worship God, God is alive and does not die."
B. If you were worshiping Muhammad, Muhammad has passed away, and those who were worshiping God, God is still alive and does not die."
C. Hear me out! If you were used to worship Muhammad, Muhammad is dead, and those who worship God, God is alive and does not die."
D. Hear me out, people, if you used to worship Muhammad, Muhammad is dead, but if you are worshiping Allah, Allah is alive and does not die."
Continued
Let’s look at the following short rhetorical speech by our great Khalifa Abu Bakr ALSidiq (may Allah be pleased with him) addressed to Abu Obaida bin AlJarrah on his way to lead an army and see how we can translate it into English. Is it A, B, C, or something else?
ﻋﺰم اﻟﺼﱢﺪﯾﻖ ﻋﻠﻰ ﺑﻌﺚ أﺑﻲ ﻋﺒﯿﺪة ﺑﻦ اﻟﺠﺮاح ﺑﺠﯿﺸﺔ دﻋﺎه ﻓﻮدﻋﮫ ﺛﻢ ﻗﺎل ﻟﮫ : ﺳﻤﺎع ﻣﻦ ﯾﺮﯾﺪ أن ﯾﻔﮭﻢ ﻣﺎ ﻗﯿﻞ ﻟﮫ ، ﺛﻢ ﯾﻌﻤﻞ ﺑﻤﺎ أﻣﺮ ﺑﮫ ، إﻧﻚ ﺗﺨﺮج ﻓﻲ ﻟﻤﺎ "اﺳﻤﻊ
أﺷﺮاف اﻟﻨﺎس ، وﺑﯿﻮﺗﺎت اﻟﻌﺮب ، وﺻﻠﺤﺎء اﻟﻤﺴﻠﻤﯿﻦ ، وﻓﺮﺳﺎن اﻟﺠﺎھﻠﯿﺔ ، ﻛﺎﻧﻮا ﯾﻘﺎﺗﻠﻮن إذ
ذاك ﻋﻠﻰ اﻟﺤﻤﯿﺔ ، وھﻢ اﻟﯿﻮم ﯾﻘﺎﺗﻠﻮن ﻋﻠﻰ اﻟﺤﺴﺒﺔ واﻟﻨﯿﺔ اﻟﺤﺴﻨﺔ ، أﺣﺴﻦ ﺻﺤﺒﺔ ﻣﻦ ﺻﺒﻚ ، وﻟﯿﻜﻦ اﻟﻨﺎس ﻋﻨﺪك ﻓﻲ اﻟﺤﻖ ﺳﻮاء ، واﺳﺘﻌﻦ ﺑﺎﷲ وﻛﻔﻰ ﺑﺎﻟﻠﻠﮫ ﻣﻌﯿﻨﺎً ، وﺗﻮﻛﻞ ﻋﻠﻰ اﷲ وﻛﻔﻰ
ﺑﺎﷲ وﻛﯿﻼً ، أُﺧﺮج ﻣﻦ ﻏﺪ إن ﺷﺎء اﷲ ".
A. "Listen to hear who wants to understand what he was told, then working as ordered, you graduated in the supervision of the people, and houses the Arabs, and good Muslims, and the Knights of ignorance.

B. Listen like someone who is interest in understanding what is said to him, then does what he is ordered to do. You are leaving with the nobles of the people, and the masters of Arabs, the righteous of the Muslims and warriors of Pre-Islamic era.
C. Listen up like someone keen to understand what is being said to him, and then does what he is being ordered to do. You are leaving with the noblest of the people, and the best amongst the Arabs, the most righteous of the Muslims and the best warriors of the pre- Islamic era , who used to fight out of zeal but now they fight for God’s sake.
Continued
Let’s look at another example of a short rhetorical speech by our great Khalifa Abu Bakr ALSidiq (may Allah be pleased with him) addressed to all people when he was given Pledge of allegiance as the leader of the Muslim Ummah and see how we can translate it into English. Is it A, B, C, D or something else?
ﻟﻤﺎ ﺑﺎﯾﻊ اﻟﻨﺎس أﺑﺎ ﺑﻜﺮ اﻟﺼﱢﺪﯾﻖ ﻗﺎم ﻓﺨﻄﺐ ﺑﺎﻟﻨﺎس ﻓﻘﺎل: "أﻣﺎ ﺑﻌﺪ ، أﯾﮭﺎ اﻟﻨﺎس ، ﻓﺈﻧﻲ ﻗﺪ وُﻟﯿﺖ ﻋﻠﯿﻜﻢ وﻟﺴﺖ ﺑﺨﯿﺮﻛﻢ ، ﻓﺈن أﺣﺴﻨﺖ ﻓﺄﻋﯿﻨﻮﻧﻲ ، و إن أﺳﺄت ﻓﻘﻮﻣﻮﻧﻲ ، اﻟﺼﺪق أﻣﺎﻧﺔ واﻟﻜﺬب ﺧﯿﺎﻧﺔ ، واﻟﻀﻌﯿﻒ ﻓﯿﻜﻢ ﻗﻮي ﻋﻨﺪي ﺣﺘﻰ أرﺟﻊ ﻋﻠﯿﮫ ﺣﻘﮫ إن ﺷﺎء اﷲ ، واﻟﻘﻮي ﻓﯿﻜﻢ ﺿﻌﯿﻒ ﻋﻨﺪي ﺣﺘﻰ آﺧﺬ اﻟﺤﻖ ﻣﻨﮫ إن ﺷﺎء اﷲ ، ﻻﯾﺪع ﻗﻮم
ﻓﻲ ﺳﺒﯿﻞ اﷲ إﻻ ﺿﺮﺑﮭﻢ اﷲ ﺑﺎﻟﺬل ، وﻻ ﺗﺸﯿﻊ اﻟﻔﺎﺣﺸﺔ ﻓﻲ ﻗﻮم إﻻ ﻋﻤّﮭﻢ اﷲ ﺑﺎﻟﺒﻼء ، ﻣﺎ أﻃﻌﺖ اﷲ ورﺳﻮﻟﮫ ﻓﺈذا ﻋﺼﯿﺖ اﷲ ورﺳﻮﻟﮫ ﻓﻼ ﻃﺎﻋﺔ ﻟﻲ ﻋﻠﯿﻜﻢ ، ﻗﻮﻣﻮا إﻟﻰ اﻟﺠﮭﺎد أﻃﯿﻌﻮﻧﻲ
ﺻﻼﺗﻜﻢ ﯾﺮﺣﻤﻜﻢ اﷲ"
A. Having said that, O people, I have been appointed as your leader and I'm not your best, If  I  do well help me , and if I do bad straighten me out.
B. O people, I have been selected as your custodian but I am not the best among you. So when I do well, support me; and when I do wrong, correct me.

C. O people, I have been entrusted with the rule of you and I am not the best among you. So If I do well, support me and if not straighten me out.
D. O people, I have been elected as your leader and I am not the best of you. Support me if I do well, and correct me if I do wrong.
2. Examples of Translating General orations
We have already discussed the translation of general orations in L7. We, however, would like to look at the following example from linguistic, cultural and stylistic perspectives when appropriate.
For example, let’s now look at an excerpt taken from “Dirty Hands” by John P. Delaney S.J. and see how we can achieve equivalence in English, communicative purpose of the speech, in a style that signals that this is a translation of a person proud of manual jobs:
Example
Now, how would you translate the following lines into Arabic? Is it A, B, C, or something else?
Dirty Hands by John P. Delaney S.J.
“I'm proud of my dirty hands. Yes, they are dirty. And they are rough and knobby and calloused. And I'm proud of the dirt and the knobs and the callouses . I didn't get them that way by playing bridge or drinking afternoon tea out of dainty cups.”
A. أﻧﺎ ﻓﺨﻮر ﯾﺪي ﻗﺬرة. ﻧﻌﻢ ، ﻓﮭﻲ ﻗﺬرة. وھﻢ اﻟﺨﺎم وﻋﻘﺪي وﻣﺘﺼﻠﺒﺔ. وأﻧﺎ ﻓﺨﻮر ﻣﻦ اﻻوﺳﺎخ واﻟﻤﻘﺎﺑﺾ واﻟﻤﺜﺎﻓﻦ . أﻧﺎ ﻟﻢ ﺗﺤﺼﻞ ﻋﻠﯿﮭﺎ ﺑﮭﺬه اﻟﻄﺮﯾﻘﺔ ﻋﻦ ﻃﺮﯾﻖ اﻟﻠﻌﺐ ﺟﺴﺮ أو ﺷﺮب اﻟﺸﺎي ﺑﻌﺪ اﻟﻈﮭﺮ ﻣﻦ ﻛﺆوس ﻟﺬﯾﺬ، أو ﻟﻌﺐ اﻟﺴﺎﻣﺮي ﺟﯿﺪا اﻟﻤﻌﻠﻦ ﺟﯿﺪ ﻓﻲ اﻟﻜﺮات
اﻟﺨﯿﺮﯾﺔ. B. أﻧﺎ ﻓﺨﻮر ﺑﯿﺪي اﻟﻮﺳﺨﺔ. ﻧﻌﻢ ، إﻧﮭﺎ وﺳﺨﺔ. وھﻲ ﺧﺸﻨﺔ وﻋﻠﯿﮭﺎ آﺛﺎر اﻟﻌﻤﻞ. وأﻧﺎ ﻓﺨﻮر
ﺑﺎﻻوﺳﺎخ واﻟﺰواﯾﺎ  . ﻓﺄﻧﺎ ﻟﻢ أﺣﺼﻞ ﻋﻠﯿﮭﺎ ﺑﮭﺬه اﻟﻄﺮﯾﻘﺔ ﻋﻦ ﻃﺮﯾﻖ اﻟﻠﻌﺐ ﻟﻌﺒﺔ ااﻷﺑﺮاج أو
ﺷﺮب اﻟﺸﺎي ﺑﻌﺪ اﻟﻈﮭﺮ ﻣﻦ ﻛﺆوس أﻧﯿﻘﺔ.

C. ﯾﺪي اﻟﻮﺳﺨﺘﺎن اﻟﺨﺸﻨﺘﺎن ھﻤﺎ ﻣﺪﻋﺎة ﻟﻠﻔﺨﺮ ﻋﻨﺪي ، ﻓﺨﻮر ﺑﮭﺬه اﻷوﺳﺎخ وﺑﻌﻘﺪ ﻛﻔﻲ وﺑﺴﻤﺎﻛﺘﮭﻤﺎ ﻷﻧﮭﻤﺎ ﻣﻦ ﺟﺮاء ﻋﻤﻠﻲ اﻟﺠﺎد ﻟﻜﺴﺐ ﻟﻘﻤﺔ ﻋﯿﺸﻲ وﻟﯿﺴﺘﺎ ﻧﺘﯿﺠﺔ ﺣﯿﺎة اﻟﺨﺸﻨﺔ
ﻣﺮﻓﮭﺔ وﻣﻦ اﻟﻠﻌﺐ ﺑﺎﻻوراق وﺷﺮب اﻟﺸﺎي ﺑﻜﺆوس ﻓﺎﺧﺮة.
Continued
Now, how would you translate the following lines into Arabic? Is it A, B, C, or something else?
“I got them that way by working with them, and I'm proud of the work and the dirt. Why shouldn't I feel proud of the work they do - these dirty hands of mine?”
A. ﺣﺼﻠﺖ ﻋﻠﯿﮭﺎ ﺑﮭﺬه اﻟﻄﺮﯾﻘﺔ ﻣﻦ ﺧﻼل اﻟﻌﻤﻞ ﺑﮭﺎ، وأﻧﺎ ﻓﺨﻮر ﺑﺎﻟﻌﻤﻞ وﺑﺎﻷوﺳﺎخ و. ﻓﻠﻤﺎذا
ﻻ أﺷﻌﺮ ﺑﺎﻟﻔﺨﺮ ﻣﻦ اﻟﻌﻤﻞ اﻟﺬي ﯾﻘﻮﻣﻮن ﺑﮫ - وھﺬه اﻷﯾﺪي اﻟﻘﺬرة ﻣﻦ اﻷﻟﻐﺎم؟ B. ﺣﺼﻠﺖ ﻋﻠﯿﮭﺎ ﺑﮭﺬا اﻟﺸﻜﻞ ﻣﻦ ﺧﻼل اﻟﻌﻤﻞ ﺑﮭﺎ، ﻓﺄﻧﺎ ﻓﺨﻮر ﺑﮭﺬا اﻟﻌﻤﻞ وﺑﺎﻟﻮﺳﺦ، وﻟﻤﺎذا
ﻻ أﺷﻌﺮ ﺑﺎﻟﻔﺨﺮ ﺑﺎﻟﻌﻤﻞ  اﻟﺬي ﺗﻘﻮم ﺑﮫ ﯾﺪي اﻟﻮﺳﺨﺔ ھﺬه.
C. إﻧﮭﻤﺎ ھﻜﺬا ﻷﻧﻨﻲ ﻋﻤﻠﺖ ﺟﺎھﺪا ﺑﮭﻤﺎ،  إﻧﻲ ﻓﺨﻮر ﺑﺎﻟﻌﻤﻞ اﻟﺬي ﻗﺎﻣﺘﺎ ﺑﮫ  ھﺎﺗﯿﻦ اﻟﯿﺪﯾﻦ
وﺑﺎﻷوﺳﺎخ اﻟﻌﺎﻟﻘﺔ ﻋﻠﯿﮭﻤﺎ،
L12 Practical A
Translate the following excerpt into Arabic. Use your creative ability in your translation.
Dirty Hands
I'm proud of my dirty hands. Yes, they are dirty. And they are rough and knobby and calloused. And I'm proud of the dirt and the knobs and the callouses. I didn't get them that way by playing bridge or drinking afternoon tea out of dainty cups.
I got them that way by working with them, and I'm proud of the work and the dirt. Why shouldn't I feel proud of the work they do - these dirty hands of mine?
My hands are the hands of plumbers, of truck drivers and street cleaners; of carpenters; engineers, machinists and workers in steel.
They are not pretty hands; they are dirty and knobby and calloused. But they are strong hands, hands that make so much that the world must have or die.

L12 Practical B
Translate the following excerpt into English . Use your creative ability in translation.


ﻟﻤﺎ ﺑﺎﯾﻊ اﻟﻨﺎس أﺑﺎ ﺑﻜﺮ اﻟﺼﱢﺪﯾﻖ ﻗﺎم ﻓﺨﻄﺐ ﺑﺎﻟﻨﺎس ﻓﻘﺎل:
"أﻣﺎ ﺑﻌﺪ ، أﯾﮭﺎ اﻟﻨﺎس ، ﻓﺈﻧﻲ ﻗﺪ وُﻟﯿﺖ ﻋﻠﯿﻜﻢ وﻟﺴﺖ ﺑﺨﯿﺮﻛﻢ ، ﻓﺈن أﺣﺴﻨﺖ ﻓﺄﻋﯿﻨﻮﻧﻲ
، و إن أﺳﺄت ﻓﻘﻮﻣﻮﻧﻲ ، اﻟﺼﺪق أﻣﺎﻧﺔ واﻟﻜﺬب ﺧﯿﺎﻧﺔ ، واﻟﻀﻌﯿﻒ ﻓﯿﻜﻢ ﻗﻮي ﻋﻨﺪي ﺣﺘﻰ
أرﺟﻊ ﻋﻠﯿﮫ ﺣﻘﮫ إن ﺷﺎء اﷲ ، واﻟﻘﻮي ﻓﯿﻜﻢ ﺿﻌﯿﻒ ﻋﻨﺪي ﺣﺘﻰ آﺧﺬ اﻟﺤﻖ ﻣﻨﮫ إن ﺷﺎء اﷲ ، ﻻﯾﺪع ﻗﻮم اﻟﺠﮭﺎد ﻓﻲ ﺳﺒﯿﻞ اﷲ إﻻ ﺿﺮﺑﮭﻢ اﷲ ﺑﺎﻟﺬل ، وﻻ ﺗﺸﯿﻊ اﻟﻔﺎﺣﺸﺔ ﻓﻲ ﻗﻮم إﻻ ﻋﻤّﮭﻢ
اﷲ ﺑﺎﻟﺒﻼء ، أﻃﯿﻌﻮﻧﻲ ﻣﺎ أﻃﻌﺖ اﷲ ورﺳﻮﻟﮫ ﻓﺈذا ﻋﺼﯿﺖ اﷲ ورﺳﻮﻟﮫ ﻓﻼ ﻃﺎﻋﺔ ﻟﻲ ﻋﻠﯿﻜﻢ ،
ﻗﻮﻣﻮا إﻟﻰ ﺻﻼﺗﻜﻢ ﯾﺮﺣﻤﻜﻢ اﷲ"

Lecture 13	PRACTICAL III
Learning Outcomes
By the end of this lecture, you should be able to
1. to translate a variety of simple  literary texts
The main purpose of this lecture is to look at a variety of excerpts taken from different types of literary texts, translate them and discuss the process of creativity in their translation.
1. Examples of Translating Contemporary Poetry
We have already discussed the translation of poetry in L8. We, however, would like to look at the following example from linguistic, cultural and stylistic perspectives when appropriate.
For example, let’s look at the following contemporary poem by Alistair Hedley (2001) and see how we can translate it and achieve equivalence in Arabic, communicative purpose of the poem whether in a prosaic style or in poetry. Remember this poem is written for children!
Now how would you translate the following into Arabic? Is it A, B, C, D, E or something else?
When pain and sickness made my cry, Who gazed upon my heavy eye,
And wept, for fear that I should die?
My Mother
Continued
ﺟﻌﻠﻨﻲ اﻷﻟﻢ واﻟﻤﺮض أﺑﻜﻲ A. ﺣﺪﱠق ﺑﻌﯿﻨﻲ اﻟﺜﻘﯿﻠﺔ ﻋﻨﺪﻣﺎ ﻣﻦ
وﺑﻜﻰ ﺧﻮﻓﺎً أن أﻣﻮت؟ أﻣﻲ
أﺑﻜﻲ ﻣﻦ أﻟﻢ أو ﻣﺮض B. ﺑﻌﯿﻨﻲ اﻟﺜﻘﯿﻠﺘﯿﻦ ﻋﻨﺪﻣﺎ ﻣﻦ ﯾﻨﻈﺮ
ﻣﻦ أن أﻣﻮت؟ ﺧﻮﻓﺎ وﯾﺒﻜﻲ أﻣﻲ

أﻟﻢ وﻣﺮض ﯾﺒﻜﯿﻨﻲ C. ﻣﻦ ﺗﺴﮭﺮ وﺗﺮﺿﯿﻨﻲ ﻋﯿﻨﯿﺎ
ﻣﻦ ﻣﻮﺗﻲ؟ ﺧﻮﻓﺎ وﺗﺒﻜﻲ أﻣﻲ
ﻋﻨﺪﻣﺎ ﯾﺘﻤﻠﻜﻨﻲ اﻟﻤﺮض  وأﺑﻜﻲ أﻟﻤﺎً D.
ﺗﺴﮭﺮ ﻋﻠﻰ راﺣﺘﻲ وﺗﺒﻜﻲ ﺧﻮﻓﺎ ﻣﻦ ﻣﻮﺗﻲ
أﻣﻲ أﺑﻜﻲ ﻟﻠﻤﺮض وﻟﻸﻟﻢِ	E.
ﻣﻦ ﺣﺪﱠق ﻓﻲ ﻋﯿﻨﻲ اﻟﻮرمِ
ﻣﻦ ﯾَﺒﻜﯿﻨﻲ ﺧﻮف اﻟﻌﺪمِ أﻣﻲ ﺗﺒﻜﻲ، أﻣﻲ أﻣﻲ
Now how would you translate the following into English? Is it A, B, C, D or something else?
ﻟﯿﺲً اﻟﻌﯿﺐُ أن ﯾﻜﻮنً اﻟﻔﺘﻰ ﻓﻘﯿﺮاً *** وﻟﻜﻦ اﻟﻌﯿﺐَ أن ﯾﻌﯿﺶَ اﻟﻔﺘﻰ ذﻟﯿﻼً
A. It is not shameful to be poor but it is shameful to live in humiliation
B.To be poor it is not a shame	but it is to live in humiliation
C.It is not a shame to be poor	but it is to live in degradation D.It is not a shame to be poor	but it is to live in disgrace
2. Examples of Translating General Orations
· We have already discussed the translation of general orations in L7. We, however, would like to look at the following example from linguistic, cultural and stylistic perspectives when appropriate.
· For example, let’s now look at the following excerpt from an oration and see how we can achieve equivalence in English, communicative purpose of the speech, in a style that signals that this is a translation of a person who addressing people to fight against corruption in a very emotive manner.

Now, how would you translate the following oratory into Arabic? Is it A, B, C, or something else?
“Bribery is a religious crime, and a national betrayal. Help us fight against bribery.”
اﻟﺮﺷﻮة ھﻲ دﯾﻦ اﻟﺠﺮﯾﻤﺔ ووﻃﻦ اﻟﺨﯿﺎﻧﺔ ﻓﺴﺎﻋﺪﻧﺎ ﻋﻠﻰ ﻣﺤﺎرﺑﺔ اﻟﺮﺷﻮة. A. اﻟﺮﺷﻮة إﺛﻢ ﺗﻌﺎﻗﺐ ﻋﻠﯿﮫ ، وﺧﯿﺎﻧﺔ ﻟﻠﻮﻃﻦ ، ﻟﻨﺤﺎرﺑﮭﺎ ﻣﻌﺎً. B.
C. .اﻟﺮﺷﻮة ﻣﺤﺎرﺑﺔ ﻓﻲ ﻋﻮﻧﺎً ﻛﻦ .وﻃﻨﯿﺔ وﺧﯿﺎﻧﺔ ، دﯾﻨﯿﺔ ﺟﺮﯾﻤﺔ ،اﻟﺮﺷﻮة اﻟﻨﺎس أﯾﮭﺎ Now, how would you translate the following lines into Arabic? Is it A, B, C, or something else?
أﯾﮭﺎ اﻟﻨﺎس ،  اﻟﻔﺴﺎد ﻛﺎﻟﻮﺑﺎء إذا ﺳﻜﺘﻨﺎ ﻋﻨﮫ اﻧﺘﺸﺮ ، وإذا ﺣﺎرﺑﻨﺎه  اﻧﺤﺼﺮ ، ﻓﻠﻜﻦ ﻣﻌﺎًً ﻓﻲ
ﻣﻜﺎﻓﺤﺔ اﻟﻔﺴﺎد .
A. O people, if we remained silent about epidemic of corruption it would spread, and if we fought against it we would limit it, let’s be together in the fight against corruption.
B. O people, corruption is like an epidemic which would spread if we were quiet about it. But if we fought it, it would shrink, so be a partner in the fight against corruption.
C. O people, corruption is like an epidemic which spreads if we are silent about it, but it shrinks if we fight it. So let’s unite in our fight against it
3. Examples of Translating Excerpts of Short Stories.
When translating a short story, as a translator, you have to make first a crude handwritten draft that you never refer to again.
This is a necessary stage, the stage of ‘writing the reading’ in some palpable form.
The next stage, which is as translation proper, involves writing and rewriting, crafting sentences, using dictionaries, thesauruses and encyclopaedias. By the time you have finished a translation, you may have several drafts including the initial handwritten scrawl. Significantly, though, you never have more than one draft or two exceptionally, when writing other types of text.

Translating involves consciously and deliberately working through several draft stages.
Example
For example, let’s now look at the following excerpt taken from AlNaimi’s Arabic short story ‘Cut, Cut, Cut’ and see how it has been translated by different translators each of which tried to achieve equivalence in English, communicative purpose of the excerpt in a style that signals that this is a translation of an Arabic short story written by an Arabic writer living in a certain ecological, social, cultural setting.
»ﻋﻨﺪﻣﺎ وﺻﻞ ﺑﺎب دﻛﺎن اﻟﺤﻼق وﺟﺪه ﻣﻔﺘﻮﺣﺎً ﻋﻠﻰ ﻏﯿﺮ ﻋﺎدﺗﮫ ، ﻓﺴﺮت ﻓﻲ ﻛﯿﺎﻧﮫ
ﻣﻮﺟﺔ ﻣﻦ اﻻﺳﺘﻐﺮاب ، ﻟﻜﻦ ﺳﺮﻋﺎن ﻣﺎ ﺧﯿﻤﺖ ﻋﻠﯿﮫ اﻟﺨﯿﺒﺔ ، إذ أﻧﮫ ﻟﻢ ﯾﺠﺪ ﻋﻨﺪ دﺧﻮﻟﮫ اﻟﻌﺘﺒﺔ
ﺳﻮى ﺻﺒﻲ ﻟﻢ ﯾﺘﺠﺎوز اﻟﺜﺎﻧﯿﺔ أو اﻟﺜﺎﻟﺜﺔ ﻋﺸﺮة ﻣﻦ ﻋﻤﺮه . «
A. When he arrived at the barber shop, he found the door open as usual. He was surprised and very glad, but quickly a cloud of disappointment filled him, because he did not expect to find a young boy, who was about twelve or thirteen years old working alone.
B. When he reached the door of the barber shop, he found the door open unusually. This brought into him a wave of astonishment but suddenly he was disappointed because he saw a boy of 12 or 13 years old inside as he entered the shop.
C. When he reached the door of the barber shop, he unusually found the door open. Initially he was happily surprised but his happiness quickly disappeared and a wave of disappointment went through his veins because he only found a boy of around twelve or thirteen years old as he stepped in the shop.

L13 Practical A
Translate the following poem into Arabic. Use your creative ability in your translation.
JEALOUSY

You envious one, be from me away; Your heart is as hard as rock;
But the lover looks like a rainy day Full of mercy and loved by the folk.
*	*	*	*
O come my lover, and be my sun;
In the day and the moon in the night; Away from you envious one, I’ll run To my lover and out of your sight.
*	*	*	*
O envious one, go and dig a grave, For you to lie in and dream
Of the goodness from life you save When you’ve made it a muddy stream!
*	*	*	*
O be away from me to hell,
And blaze your fire there or quell!
*	*	*	* A.M.Halimah L13 Practical B
Translate the following excerpt into English . Use your creative ability in your translation.
ﺑﺎدره اﻟﺼﺒﻲ ﻣﺒﺎﺷﺮة ﺑﺼﻮت ﻧﺎﻋﻢ : "ﺳﻮف ﯾﺄﺗﻲ ﻣﻌﻠﻤﻲ ﺣﺎﻻً... ﺳﻮف ﻟﻦ ﯾﺘﺄﺧﺮ .
..."ﺗﻔﻀﻞ... اﻟﺸﺎي ﺟﺎھﺰ ، ﻣﻌﻠﻤﻲ ﺟﺎء ﺑﻤﺠﻼت ﻛﺜﯿﺮة ... ﺗﻔﻀﻞ ﯾﺎ ﻋﻢ ...ﺳﻮف ﻟﻦ ﯾﺘﺄﺧﺮ ﺻُﻌﺐ ﻋﻠﯿﮫ أن ﯾﻜﺴﻒ اﻟﺼﺒﻲ ، ﻓﺘﻤﺘﻢ : " أﻣﺘﺄﻛﺪ ﯾﺎ ﺑﻨﻲ ﻣﻦ أﻧﮫ ﻟﻦ ﯾﺘﺄﺧﺮ ؟" "أﺟﻞ ﯾﺎ
ﻋﻢ "... ﺗﺬﻛﺮ ﻛﻢ ﻛﺎﻧﺖ ﻋﻤﻠﯿﺔ اﻟﻘﺺ ﻓﻲ ﺑﻼد اﻹﻧﺠﻠﯿﺰ ﺧﺎﻟﯿﺔ ﻣﻦ اﻟﻤﺘﻌﺔ ، وﻛﻢ ﻛﺎﻧﺖ ﻣﻜﻠﻔﺔ ﻣﺎدﯾﺎً وﻣﻌﻨﻮﯾﺎً. إذ ﻛﺎن ﯾﺸﻌﺮ ﺑﻌﺪ ﻛﻞ ﻋﻤﻠﯿﺔ ﻗﺺ ﻟﺸﻌﺮه أﻧﮫ ﻛﺎن ﺧﺮوﻓﺎ اﺳﺘﺮاﻟﯿﺎً ﻣﻜﺘﻔﺎً ﯾُﺠﺰ
ﺻﻮﻓﮫ ﺑﺼﻤﺖ ﻣﻄﺒﻖ وﻣﯿﻜﺎﻧﯿﻜﯿﺔ ، ﻓﯿﺸﻌﺮ ﺑﺮاﺣﺔ ﻣﺘﻨﺎھﯿﺔ ﺑﻌﺪ اﻻﻧﺘﮭﺎء ﻣﻦ ﻋﻤﻠﯿﺔ اﻟﻘﺺ ،
ﯾﺘﻨﻔﺲ اﻟﺼﻌﺪاء ﻷن ﻋﺒﺌﺎً ﺛﻘﯿﻼً أزﯾﺢ ﻋﻦ ﻛﺎھﻠﮫ ، ﻓﯿﺒﺘﻌﺪ وھﻮ ﯾﺴﯿﺮ ﻛﻌﺼﻔﻮر ﯾﻄﯿﺮ ﺣﺮاً
ﻃﻠﯿﻘﺎً

 (
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Lecture 14	A Brief Review of Creative Translation 13 Lectures
Purpose of This Session
The main purpose of this session is  to :
· briefly review previous 13 lectures so that you would be able to have a general but detailed presentation of the whole Course of 472 Creative of Translation on a few PowerPoint Slides.

Course Schedule

 (
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Translation.
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Orations
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Review of the
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1- What is Creative Translation?
· The Meaning of Creativity as a noun or a verb
· Some General Definitions of Creativity
· Creative Translation in Theory
· Creative Translation in Practice
· L1 Practical A
· L1 Practical B
2. Problems & Pitfalls in Creative Translation
Introduction
Types of Problems and Pitfalls in Creative Translation
I. Semantic Shifts over time

II. Poetic Licence-or Liberties
III. Multiple or Compound Multiple Meaning
IV. Rhyme and Verse
V. Cultural Allusion
VI. Technical Terms
VII. Concepts That Lack counterpart in the Target Language
L2 Practical A
L2 Practical B
3. Methods & Approaches to Creative Translation
· A Two-Stage Approach to Creative Translation
· Other Different Approaches to Creative Translation
A. Holistic Approach to Creative Translation
B. Andre Lefevere (1975) advances ‘seven strategies and a blueprint’
C.Octavio Paz looks at translation as both bilingual and a bicultural activity.
· L3 Practical A
L3 Practical B
4. What Is Literary Translation
Types of texts
Translation as text
Translation as process
Links with social context
L4 Practical A
L4 Practical B
5. Translation of Sacred Texts: The Holy Quran
· What is a sacred text in terms of translation?
· The Quran as central text
· A. From a legislative Perspective
· B. From a linguistic/stylistic perspective
· The Translation of the Quran

1. The Translatability of the Quran from a linguistic point of view
2.The Translatability of the Quran from a cultural point of view
3.The Translatability of the Quran from a psychological point of view
4.The Translatability of the Quran from the rhythmic point of view
General Recommendations
L5 Practical A
L5 Practical B
6. Translation of Sacred Texts: The Sunnah of Prophet Muhammad (PBBUH)
The Sunnah of Prophet Muhammad (PBBUH) as central text
The translation of the Prophet’s Hadeeths (PBBUH)
The Translation of Hadeeth from a linguistic point of view
· The translation of the Hadeeth from a cultural point of view
The translation of the Hadeeth from a rhetorical point of view
L6 Practical A
L6 Practical B
7. Translation of Orations
· What is Oratory?
· The Translation of Orations A.General Orations
B. B. Religious Orations (non-prophetic type)
C. Religious Orations ( prophetic type)
· L7 Practical A
· L7 Practical B
8. Translation of Poetry
· Introduction
· The Skopos of Translation
· Translation of the Nature of poetry

· How to translate poetry: theory and process
L8 Practical A
L8 Practical B
9. Translation of Short Stories
· What is a short Story?
· Translation of short Stories
· Translation of religious short stories
L9 Practical A
· L9 Practical B
10. Translation of Drama
· What is drama?
· Translation of drama
· Translating Shakespeare as central text
L10 Practical A
· L10 Practical B
11. Practical I
Examples of Translating Religious Poetry
Examples of Translating a Short Story
· L11 Practical A
· L11 Practical B
12. Practical II
· Examples of Translating Religious Orations
· Examples of Translating General Orations
L12 Practical A
· L12 Practical B
13. Practical III
Examples of Translating Contemporary Poetry
· Examples of Translating General Orations
Examples of Translating Excerpts of Short Stories
L13 Practical A
· L13 Practical B

Examples  of Exam Questions
Please, choose one answer and circle the appropriate letter: (one point for each correct answer
1) Translation is considered as being creative when it is A.novel and appropriate.
B. new and relevant
C. fresh and imaginative D.modern and productive
2) The most appropriate translation of ‘اﷲ ذﻛﺮ ﻣﻦ أﻛﺜﺮ’ is A.Remember your God and mention him as much as you can.
B.Make a lot of mention of God
C.Make dhikr of Allah whenever possible. D.Make praising exercises of God


Course Assessment
Final allocation of points will be according to the following scale:
Participation on Blackboard	10  Points
Attendance of Recorded and Live lectures 10 Points
Homework	10  Points
Final Exam	70  Points
Total:	100 Points
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