


	محاضرة  - 3    -    Methods & Approaches to  Creative Translation
	

	According to David Pendlebury :
creative translation usually involves two recognisable main stages:A Two-Stage Approach to creative translation :
1. Firstly we produce a draft translation of the original that is as literal and accurate as possible.
[we are bound to ‘gaping holes’ and pitfalls ] 
 [ be noted and left where they are]
[throw up a number of ‘gaffes’ and misconceptions ]
2. Second We then ‘translate’ this draft, with only minimal reference to the original  [This stage of ‘weaning away’ from the original]

	David Pendlebury

	a translator will always be motivated by a vision of language.
Where poetry translation =often means a vision of that ‘peculiar force and strength’
This ‘peculiar force and strength’ is crucial in justifying those moves poetry translators.

	Patricia Terry

	one will find the challenges intertwined into ‘one difficulty, something immense, knotted, exasperating, fond of disguises, resistant, confusing, all of a piece’
	Robert Bly

	1- is impossible to find any blueprint that can tackle this complexity without missing something. 
2-  The ‘holisticness’ in poetry translation originates in the very essence of poetry, as well as in all forms of literature and art: the unity and dynamism, the shell and the kernel in the work, may prove one.

	Dixon

	This organic interrelation of the elements inside a poem is unavoidable ‘highlighted by translation.  And in translation, this ‘holisticness’, or aesthetic coherence, will need to be regenerated through the system that the translator fabricates

	Dixon

	advances 7 strategies and a blueprint’ to examine and compare the strengths and weaknesses different approaches may have. They include: 
1- adopting different elements of the ST.
2-  as well as the phonemic unit.
3-  the literal meaning.
4-  the metre and the rhythm of the ST.
5-  as the basic upon which the TT may develop.
6-  and adapting the ST into another genre, such as prose or free verse in the following originally Japanese Poem translated into English and then translated into Arabic prose By  Muhammad AlNuaimi (forthcoming)

	Andre Lefevere

	Octavio Paz looks at translation as both bilingual and  a bicultural  activity.
	Octavio Paz

	Octavio Paz looks forward to the translating culture for a general basis on which creative negotiation may occur in translation.
Believing parallelism, an aesthetic quality prevalent in Arabic literature, to be of key importance in exploring this realm,

	

	own translating strategy in his attempt on Arabic poetry: ‘to retain the number of lines of each poem, not to scorn assonances and to respect, as much as possible, the parallelism

	Paz devices

	manifests the significance that translation is not only a bilingual activity but, in fact, also a bicultural one.     

	Paz’s approach

	one of a number of concepts and techniques in the general class of ordered metamorphosis.

	Substitution approach

	can operate in a way that maintains the matter and logic of a theme while altering the expression convention
	Substitution
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