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European and Western literature and cultures were produced as a recreation, a revival
of the classical cultures of Greece and Rome.
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were ALL produced in imitation of classical antiquity (Greece and Rome).
(0l sl G e W5 a g o 28 (e 3 ke CuilS Jlae VI aea

West's relationship with antiquity is not simple._It is full of contradictions and
ambivalence.
Aaal 50 W) il Ale CiilS (Al gemnll) (33 2V 5 a9 1) e o all A8dle

(ROME ----A MUSEUM CULTURE)&5) il 48&il o can a5l
(GREECE ----A LIVING CULTURE)4:= 481 ey (U5l

s Rome oo o) oS5
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The Romans so desperately wanted to imitate the Greeks and so constantly failed to
match them. The reason is simple. Imitation cannot produce originality

aedl (a pe Il Gl sl (e ULE 8T iy (5 pmaiiy Waila | 3lS i€l (5 58 Ay, sl Gl ) O 3k o sl IS3-
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The Romans were a simple rural-successful warriors,-
still felt that they were inferior culturally to their small province Greece.



Roman poet writesas_ ! (& seb A coelill 3l (1
Horace-1-
Ol sl el 3 )5S  jle Y (sl Al op ) B el 8
advised his readers to simply imitate the Greeks and never try to invent anything
themselves because their inventions will be weak and unattractive

QS
“Captive Greece took its wild conqueror captive”

2- Seneca,
i g
#“No past life has been lived to lend us glory, and that which has existed before

us is not ours.”

#“IA]l man who follows another not only finds nothing; he is not even looking.”
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Renaissanceicagill pac
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rediscovered the books of the Greeks and Romans 4uite s il 5 40 sl il CaLES) gale ) agdy
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*The period is called the Renaissance
because across Europe people wanted to “revive” the ancient
learning of Rome and Greece
48 Al Calaal  adl sl ) selal
So the emergence of what we call today “literature” in Renaissance Europe had a
strong political motivation and purpose.

AQUSIl 4] 2 63 Ly )5l S
There were no written languages in Europe

haa o 5Ll8 Ll 8 oS5, AaBl) & Bas gie culS ) sans )l Aadl
The only written language was Latin and people who could read Greek, were very rare

b g allee Leily Liad L)) 8 CilS Ganaill g s yusall 5 2ilasl)
Europeans saw poems and plays and books and stories like they were national
monuments.

Al 3 8l (5 55 pda a3 52 5 VN 2l S
poetry and literature were necessary accessories of political power

LS DS e “imitation of the classics. <« JS20th ezl
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In Rome, imitation led to frustration and produced a plagiaristic culture
haa Jaal ) shan )l g (58 pm 1S ABaaL LSt 5, ghan ) HISE) Lgily J s cilS A 51 Jlac !
always claimed to be based on the ideas of Aristotle, but research shows that they knew
very little of Aristotle’s work
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(the Republic)4 seasll Alac) aal (1
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Plato makes the very important distinction between Mimesis and Diagesis

showing ) (imitation (e s 2185 1 58 A(Mimesis)

telling:)s (narration e 3,4 14 Mi(Diagesis)
((Dialogue )) 1 s (sixs I AalS iy & o3 (350 sl sum((

((drama-mimesis))((u=e 5 Sluadd (aadi 43l Lgd |5 S8)) (e 5 28 oo 3 ke (& Ll
& caled 5 Uy U ) ga ISt 1 Ciay Gaaaial

((stories-diagesis))((Lls> e Leie Gl 1S Hlie)) Hslads apm ge 3ok (A (il



(narration may be either simple narration, or imitation, or a union of the two)acesgs
A4l ) )AL s 58y dlally 3 g
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Plato’s n Book X of the Republic to ban poets and poetry from the city
B (e j2dll lasy ¢ ga3ld) L8
ui:’j
poetry cripple the mind..
)bss! s )oral socity il jeille saal IS G ghadld) da gleall(((Jand) Jhy il o)) Anas

1585 o s (o oa ko (Greece)) !

ol ale Jis “Fine Arts ks Ja¥ (art) « <as e 10 JA1- (ars) -
polall g oall Lty (e bl auea Jady aadic Gl
includes
nhuman activities [painting, architecture, sculpture, music and poetry] and separates
them from the crafts and the science

2- In the ancient world, they had poetry, tragedy
and comedy, but they were all known as “poetry.”
poetryzlhadl 13a cuat 7z jai saie L Sl g jadll g Tl 3l e JS 4

S o3 ity ISy (Lrdll glan¥)) Jsia ¥ g shadel S lial((
poetry

The poet that Plato describes in the Republic, , is a poet, a performer and an educator.

Plato analyses two aspects of poetry to prove his point: style and content
L sinall g sl Lea g cuila 28l ) o
(song-making) eyl aclua b aiyy w3l o) 8 S
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.. Aristotle s shu )l pe alSE 5 paladll
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Aristotle on Tragedy
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philosophical systems
R VSN SRR 11| RU\ B Gy
Western cultures as ‘czar of literary criticism,’
Aristotle,
----Poetics,---iS---
Yoxal yill---Tragedy, (48 ¢ 1
—--als A8 e s e il--an imitation of an action that is serious-ké < s---
arousing pity and fear, ¢paaliall 4aaill o gall g e Hll ol lua) il sda ol
that tragedy is an imitation of action, not a narration=_sw (sl s SIS ja 5 Juadl e 3 jle e JSUA
--must have six parts, which parts determine its & sl ¢l 3ale (0 0S5 o) Laal 5 ) Ao g
guality
shal die Jaal il atlad
ial11- Plot:
plot as “the arrangement of the incidents
Glaad s 5 oA
(Plot-incidents in a cause-effect sequence of events.)ag
& 32alP[ot I i
The plot must be “a whole,” with a beginning, middle, and end.
Algi-dan gagla-alall oS5 Ll

1-beginning,incentive moment,
(38 5l Adaadll)aglaull




2-middle, or climax:earlier incidents
43.1\...»]\ dhlaay) (ERETNE] QSJ;:.L:.»:}&\

3- end, or resolution:solve or resolve the problem created during the incentive

moment.
()5 i Aaad 5l a Jeman ) AISEQN () sl 8 i3l

tying u)= =~iclimax beginning o s shall)ag
unraveling) =~iend Jiclimax o 8 shall)age

clils g8 e gl ) o8 dSs Tl o) st ) las b
According to Aristotle, the worst kinds of plots are “episodic,’

L) 8l e (SE paiall
"iaaiil2-. Character: "
Al o i*
Character should support the plot

(bl i ¥
the hero should be an aristocrat

Ganaill 8 28] 5*
“true to life” - he/she should be realistic and believable.

Laal yill e GG iaial)

AdI3-Thought:
4 puall Cile pa wthemes of a play
Yl & i slaYI4-Diction "
“the expression of the meaning in words”
ol s 4e¥I5-Song, or melody
s sall paizlithe musical element

The end of the tragedy is a katharsis-purgation
kil s spurgation = katharsis s palsall 4l 3
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(ROME ----A MUSEUM CULTURE)l ill B85 sy a5
(GREECE ----A LIVING CULTURE )i &Iy o 0l 5

18 palaall (L sinsd ) 53585 (el JB (e Adaa 4))))) 2 1-Horace:
He was a poet s, eli*

*was not a philosopher-critic like Plato or Aristotle
Ol 5 sl )l Jie b suld 2L (S, ol

"ailuad aul*In Ars Poetica:"

J3 Y5 SEIY ablied o S8 O ang dos el G iy S
that a play should not be shorter or longer than five acts

J¥all 353 5 A 353 o 3% Ssensibility”.. <) eVl adady ols*
allows him to separate what he calls “sophisticated” tastes from the “vulgar

Ol sl iy agaai s Gla sl o 2 OIS*
wants Roman poets to imitate are the Greeks.

tales believable

Apadl) A3EN ) S Led eday 35 “Letter to Augustus —uis*
hatred of the popular culture

RV A 2 Y) A Caca ¥

Greek culture (books) with “elegance”
adly e &) ABE) (i g g
popular culture of his own time with “venom.”
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the leading teacher of rhetoric in Rome

3 _phadlls Lgdia 55 28 (e j0a*
But imitation is also dangerous:

Sl Jusll dadle i) 1aa i
“It is the sign of a lazy mentality

1 5 pualaall (W st | 53580 el J e (ilea 4))))) S03-Seneca

bees produce honey

Latin authors
90,08 pgie il ¢ o 5SS 53 3 Jasile Js((

® G YL L sl b je gy yha e (Al a5l DU padl gl
&
iUl cadlsalllatin authors
used poetry and literature for two things only

----To improve eloquenceiel cpuail] -
To sing the national glories of Romel 5 4ila sl alaa¥! cLial2-
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grammar book

ol si*Petrah
SO adal Jhay <
champion of Latin imitation
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Russian Formalism s s 4 Jasaal)
Ay y2i
th20 Gal (8 L sy (8 Caa g Al )3 zie Ll
A school of literary scholarship that originated and flourished in
Russia in the second decade of the 20th

Formalist located literary meaning in the pome (poetry)

the Russian formalist want to-->develop the literary

paagL
Modern Russian Poetry

Roman Jakobson-



AL A gyl A8 Al @Lu
A Product of the Russian Revolution

2 shie e ouile gl Q) ks il
Russia romanticized literature and viewed literature from
a religious perspective.

(Ao SR L aga)--—4ae g gall 5 alall dals (po aa¥) Al Ha | gt
The formalist perspective encouraged the study of literature from
an objective and scientific lens

=LA A 55l 4S Al q\éjeﬂ
D) b 2 b S L 5S5 5 Jadall g gallic] g G alusd _SY(

oY) g 4 yaddl Aall MGG g dpm gend slaa alEills
These names revolutionized literary criticism between 1914 and
the 1930s by establishing the specificity and autonomy of poetic
language and literature.

— ALl K ol
Formalists are not interested in:

(i {EEN B):’“M'
The psychology and biography of the author.

(g a gl (g Al 5 Sl
people (i.e., author, reader) are not important



the Formalists rejected traditional definitions of literature.

Roman Jakobson ge aKii s aa 5
&)l s~=IModern Russian Poetry ... cala 4 4ic LE )

JE s il
ankadll Coy 2t B g dna) andad o Wil g oVle hadd patied W 4nal) xiall 4l
(literariness'),uaY!
The subject of literary scholarship is not literature in its totality
but= literariness'),

----- communicative function should e reduce to MINIMUMAARRARAARARE A==~

YAl Gl AL s g aga, . o2l Jilae 42l
Poetic vs. Ordinary Language
ol g Al (s B 8 A g 1) A L)
Al (e Gald 3 gai an¥) () )
Russian Formalists argued that Literature was a specialized mode
of language

YAle <l HLial W 5 age. (s sinall Jilaa 4al
Form vs. Content
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rejected the traditional dichotomy of form vs. content
Al Gl ) Al

alial) JalSiall QUadll (e & 53 o Lail g (ulia g 40818 3 jae (a2l ) agd Al
Lap Jududiall 5 5l oo
IS an integrated type of discourse, qualitatively different from
prose, with a hierarchy of elements and internal laws of its own

Aal) (il 4adll
Plot vs. Story
fadll e et Efaay)
Saall e ey Juduadll
The events the work relates (the story) from
the sequence in which those events are presented in the work
(the plot).
4y 4=dadl| jterariness
pge Y (s a0 3S e 5B 0 e Wghae Jsia o Lealla U S3Le Jie e A((

2S5 Gaill 3l
Jan Mukarovsky, consists in “the maximum of foregrounding of the utterance,

-4l Gl LA L 5 age---




Morphology of the Folktale—~L<2-Vladimir Propp's
fairytale 44l 4l jaidll siFolktale
(e (585
*31.Functions
*broad character types,7
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Structuralism
Aol
1960 Luid & a3l & 4l & el
Structuralism in literature appeared in France in the 1960s

) (815 Al 48 jall Lgienil Ca Wasa s (8 a0 A )l LSl CailS a8
i g 4S) 1 Cual e el
It continues the work of Russian Formalism in the sense that
it does not seek to interpret literature; it seeks rather
toinvestigate its structures.

Omageall (alAEN) Y sl (ha
Roland Barthes, Tzvetan Todorov, Gerard Gennete, and A.j.
Greimas.

Loos s & S = Gerard Gennete,..oe garadill 4S5 3 jualaalla((
))Aaaldl) ol jumalall & L 5, duad,

"Is) 50 2 diNarrative Discourse "
alud) 4535 ) Gennete < 4ol
1-time
2-Mood
3-Voice



1 aghad o
1-time
sl 2l Narrative Order s» 4d ¢ 6 Jsl s

(e 5 Al
Clian emmioailly alall 8 i1 -
daills ydl 5 (Sa Fammemgs sl palall i Sl

The time of the story: The time in which the story happens

The time of the narrative: The time in which the story is
told/narrated

450l e Lead i g sl Gilaad Julud 0 48320 aNarrative Order 1 13
is the relation between the sequencing of events in the story and
their arrangement in the narrative

. fimecd 5l Lal 4l
" jaall i Time Zero "
ARl gl ) (59 Al gl ga
Time Zeros: is the point in time in which the narrator is telling
his/her story.

Anachronies
sI(Analepsis:) (salall (s coaa KA Aailly (a8 gy (5 ) 1 Ll yuay I Gaoall g
(Prolepsis:)Jaiuall Gias
Anachronies happen whenever a narrative stops the



chronological order in order to bring events or information from
the past (of the time zero) or from the future (of the time zero).

Cialla Juads
(L)4aSIl o a oS Jg) (e (il Wik - bl et ) g0 AN1-Analepsis:(
)L S Ll
---past ---recounts after the factles 5 2 Leic  Sa>>>
lale s claal 8 Baslthat took place earlier than the moment

(5 RSl s pa oS J gl e (ol Lihay -Jasisdll iy )58 AI2-Prolepsis:(
YA Sams
anticipates events that will occur after the point in time>>>future
ld dans (ame Gias 22 Lo Sa
2- Narrative Mood:

Mimesis vs. Diegesis
)il Ol jualaa (& e silla Liliad))) LAY Jilde syl

Genette says, all narrative is necessarily diegesis
Dbl ge 3oke il N JS o) Jé

A gan g dos Lelaa g SN Jiad 25 130 285 () ¢S5 (Saa
It can only achieve an illusion of mimesis (showing) by making the
story real, alive and vivid.

Qwﬁ\ghﬁﬁ_ﬁm.\u&.«éﬂ J:\ﬁﬂ\ﬁ\j
The only imitation (mimesis) possible in literature is the imitation
of words



g

Mimesis: maximum of information and a minimum of the informer.
LSl Jam a3Y) s 1 e J8l 5, il e Gila gl SST () S auladl)

Diegesis: a minimum of information and a maximum presence of
the informer.

i AlSa s sl e ada Tan OY))s sl (e LI il slaall (e S LAY
)5S G580 LAl

3-voice
“Who speaks?”)

Who see??
>SSS>SS>S>S>

egjmé..\ s
Who see??Focalization:
Sx gk, Lhill 4eag
1. Zero focalization: The narrator knows more than the

Claad sl ce SN G jay o) N T BB Jead) (e 505 4 Wik characters
2. Internal focalization: The narrator knows as much as the focal
Bas g anadd JAly (e ) ik )character
L_ﬂ_\m;..ﬁ\ @\"UQ(’L’J\JJEAA‘}MU‘; LJ)S_)‘“;A\J



3. External focalization: The narrator knows less than the
characters.
B
Glaaddll e (ol g) =Y
‘é_'\\ﬂ\ &).'d\
Who Speaks? "
el e
1 (A (e
el daadl 8l e Y o ll) Gat A o pall-gp) 5314

1-SUBSEQUENT: The classical (most frequent) position of the
past
alall e Gty Vol SV Jaalul

2- PRIOR: Predictive narrative, generally in the future tense
(dreams,
) o

3- SIMULTANEOUS: Narrative in the present contemporaneous
Bl lule dlgws, . ualall gl s c gl

4-INTERPOLATED: Between the moments of the action (this is

the most complex)
)i SV sa s naal) callaald e el



Homodiegetic Narrator:present

Heterodiegetic Narrator.absent
Extradiegetic Narrative:superior,

Intradiegetic Narrative

Bo%: ool (e cuae IS Joy )l Uiaial iles
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--Structuralism " "4aiull 4S jall & Gluadd e oS8 Gl jualaall 48 ),
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__,,“The Death of the Author’«als1. Roland Barthes:

In Literary Studies
AVl ol ol

Structuralism is interested in the conventions and the structures of
the literary work.
Jand) 4lSan 5 2MEL a4 gl

According to Roland Barthes, it is language that speaks and not
the author who no longer determines meaning. Consequences:
We no longer talk about works but texts.

O Gaadi Gl Wil Jiray Calgall Gad g Gaaati Al 4 ARl o) Gl Y 5] 4aaally
pasaill (e daafi i Jlee V)

The birth of the reader has a cost: the death of the Author.
LJJ}AS\ LLUA caalS ;L;JGM BJYJ
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«alal. Michel Foucault
- “What is an Author?”

ol sall Adyls g oy jas
Cilafizall (e 4o gana 4l
ciloal Y
o paill lgindy caialy, | Jglam, | i Al

"author function" is more like a set of beliefs or assumptions
governing the production, circulation, classification and

consumption of texts.
Yla dale J) g Wn(
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Greimas: The Actantial Model
Actantial Modelwsba ;o 53

*?Actantial Model®¢ sl
day) Jlac Y PN Jedii ‘é&s; Jac L..E‘ Julasil 31
actantial model is a tool that can theoretically be used to analyze
any real or thematized action

for all literature
b Lgale Jligms La(

sLdl 6 JActantial Model -

Axescila jlai 3 JActantial Model 6 Ja cwd
The axis of desire - Subject — Object

The axis of transmission — Sender — Receiver

The axis of power — Helper — Opponent

LA A L J
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Poststructuralism

4 gl amila
Ll J€5 e 3 jalaall 8 S
Opdall O pall s B 4808
outcome of Twentieth-century French philosophy

@LA\QA?@_A;)';M\}@JW}S&@Q?;@*

sees culture and history as integral to meaning

Aol M B g8 A*
‘rebellion against’ structuralism
‘\3-’1-*-“ ‘L’\JL.‘:"A‘ gﬁ B a@-‘\*logo-centrism was develop by: Poststructuralism
study of how knowledge is produced
dsadll o Small o) Cangdl B jia () S8 il B S ) Cuzad ¥
Rejects the idea of a literary text having one purpose, one

meaning or one singular existence

il & suagall g (V) saall g (5 Ul slan g(lgall) CalSH glagr
Poststructuralism displaces the writer/author and make the reader
the primary subject of inquiry

il A0 A (b i
rejects that there is a consistent structure to texts

P99V
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Jacques Derrida

Post-structuralism is a European-based theoretical movement
that departs from structuralist methods of analysis.
5SSl dilaill e alaiiW) e Cudllig 5 ) 5 AS ja o Ay sl axgle I AS sl
AR U e I S Al dia e 5 sl

Led cla) ?‘M

& JulaiJacques Lacan (psychoanalysis)
= SMichel Foucault (history

aaulall 8 Jacques Derrida (philosophy L salas s 8 g

Derridaxic 4alll al
language is unreliable
leale dlaie VI (Say Y s Al 5 e 4all

Ly S35
There is no pre-discursive reality. Every reality is shaped and accessed
by a discourse.
Sl 5SS 5 JSAT Bl S ), AUaddl OB a8) 5 2a g Y Al
alo JLAAY) (8 L aga((
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Marxist Literary Criticism
oSl YY) sl

Karl Marx
2Dy 5 2 1818 ale S je JJK A 3*born 1818 in Rhineland.
M‘—yul\ < & £*Known as “The Father of Communism.”

1883 & “ww*Marx died in 1883

Base-Superstructure

The Base: The material conditions of life, economic relations,

labor, capita
Cla Mall, | alaidy) | sliadly daalall o g ylaly) 2 saclall

The Superstructure: This is what today is called ideology
> sl su) oaad gl

ol il aaad o4 Aol Gagpdall gl (S e JU8
Marx said that it is people’s material conditions that determines



thelr consciousness

Gl LAl 8 s aga

Marx and Engels were poiical philosophers
Oppebpns 10208 IS 31801 (S Sl
Gobw JLEA) B s aga

(S Jle S (4

Al g e laial¥l g hall 7 Jla (Dl jusa s bl 5 ) e V) agd Syl 4l
Glis ) g ClaMall
Literary products (novels, plays, etc) cannot be
understood outside of the economic conditions, class
relations and ideologies of their time.

Gl LAl (8 s aga
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