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(28) One of the mosi
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v langu
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%) I!l!’!'ﬂ-tl,'!’.-; ML B

the maximum foregrounding of,
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| '_S s
(29} Formalists defined “hiteranness o
NA. Figures of speech |
1 ¥
B ‘h[i”h?ﬂhﬁmqﬂfht;“”llf

% l h{‘ LIICTanc(

'} ll‘{ :l"]]]: N ~|;~.|qulllilliii‘q?_ i
at 15 1t that literature shout
(30) A« ..“n].nr o Roman Jakobson and the | “””Jh‘h’.‘h what |
1 ]l.'r i’ i | § "
10 & mianimum

A | he intentions of the author
B.  The metaphors
( Fhe poetic function

%. The communicative function

(31) For Michel | oucault, the “autho
A. The author

B. The narrator
L. An imaginan person that readers

'

r tunction” refers to:

associate with the author
—D. A set of assumptions governing th

¢ production, circul
consumption of texts

ation, classification and 2
(32) The study of Russian fairytal
A. The Morphology of the | olkt
B. The Actantial Mode]

C. Fairytale Formalism

D. Fairviale Structuralism

LI B I s tessnatnin
¢s allowed V),

’ 'Opp to develop his theory of
- -

Investigating the

Interpreting Iiterary (e

lnterpfcllr?g literary S and tropeg
In vesugating readers’ attitudes

Marxist criticism
A. Witho
M W

ﬁ_

D.

, lite
ut reference to the
'ithout reference 1o the o
Outside of the cConomjc

Outside the time and pla
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1) h critic argues th a.dis | - |

(21) Which t.lll 1€ ;-lf‘ ues that there 1s no pre-discursive reality, that ever) reality 15 shaped and
{ by a discourse, and that “there is nothing outside of the text™?

1CCeSSEL

'

k\ Karl Marx
B. Michel Foucault

""""""""""" > Jacques Derrida
<p. Friedrich Engels

lete, and of a certain

:f; ?IEF?];;};ZEZ?&.&I killds . (22) “L“luﬁﬁicnl Murxism" rc‘t‘crs ‘m the work of & o R
, . With K arl Marx and Friedrich Engels

tharsis of such CMotiong CR. Early Western Marxists - .

' C. Latc Marxists

n. The Frankfurt School

llllll

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii
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(23) The monopoly of Latin as the sole languag
during the Renaissance using: it

A. Books of literature

s Books of grammar

C. Books of criticism

N. Books of proverbs

.l
- ¥ % & & & & & B & & W @ w
L ]

lllllllllllllllllllllllllllll

"""" | literature?
A Greek theories of imitation
) Roman theories of imitation
C. European theories of imitation —
D Islamic theories of imitation

llllllllllllllllllllllll

o study hiteraturc:

llllllllllllllllllllllllllllllllllllllllllllllll

(25) The Formalist school of criticism wanted t

dy 1 A. Erom an a*cad'emic perspet':tive
3 From a scientific perspective —
C. As entertainment
D. As educational material

-------------------------------------

(26) The prefix ‘post’ 1n Poststructura

A. Critical of Formalism
ﬁ Critical of Structuralism -

C. Critical of Marxism

D. Critical of Deconstruction

o W
llllllllllllllllllll

llllllllllllllllllllllllllllll

lism means primarily that it 1s:

L I ]
lllllllllllllllll

lllllllllllllllllllllllll

lllllllllllllllllllllllllllllllll

s to look for literary meaning 1n:

----------------------

______________________ (27) Formalists wanted literary critic
A. Biographies of the writers
\ B The social and political context of the literary text -

The literary text itself
The reaction of the reader to the literary text

lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll
..........
------
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(14) Aristotle’s Poetics has been considered for centuries as:
A. The most authoritative book in philosophy

B. The most authoritative book in linguistics

- The most authoritative book in poetic styles

- The most authoritative book in literary criticism —

..
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am actants does Greimas’s Actantial Model include?

|
Il

harrative nerspective’” are two

-------------------------
LI
lllllllllllllllllllllllll
llllllllllllllllllllllllll
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& " o =
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I¢ that pt._-ui‘llt. S L{.1[]-.c10ug;nes (5 5()) \\hd
pariec y A. Hhh‘il'h..dl hlcralure

Al literature

I |

] |1||,__'I_|. I..".

C. Fairy tales
D. Plays
Goab 5illy Aphall Sl s

llllllllllllllll

{ the time of the narrative, according to

----------

At tragedy must have six parts?

1< on the author in order 10 discover:

wlea that “there 1s noO Pl't:-di:SCUI'SlW:

LHSCOUrse



سطر

سطر


. £y 2 1435/1434 38 Juail

JeTOor captive ™ - : : .. ,
Of CApuve e (7) European writers and artists thought that they were imitating the classical cultures ol
Greece ad Rome. In reality they imitated mostly:

A. The Greeks

—3 The Romans

The French -

----------

(8) Plato wrote dialogues and in every single one of his dialogues, he addressed the problem
of:

A. Painting
'*}. Poetry -

C. Religion

D. Architecture

llllllll

IIIIIIIIIIIIIIIIIIII
...............................................................

 not even (9) Who said: “And narration may be either simple narration, or imitation. or a union of the

A. Cicero
B. Horace
N\ C. Aristotle —

—§ Plato

lllllllllllllllllllllllllllll
llllllllllllllllllllll
lllllllllllllllllllllllllllllllllllllll

ntly failed to (10) Without a system of writing, how does a society preserve its knowledge, its customs and

its traditions? How does this society transmit its knowledge, customs and traditions to the
younger generation?

A. By using drawings
B. By using mathematics
C. By using dance

s> By using poetry

lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll

iiiiiii

Ccausc across

B. A rhetorical performance
C. A national performance

b
5 ﬁ A communal performance

g
'.I

lllllllllllllllllllllllllllllllllllllllllll
llllllllllllllllllllllllll
lllllllllllllll
® &

(12) To prove that poetry is dangerous, Plato analyzes it from two perspectives:
A. Plot and characters

. Style and content -
C. Symbolism and realism
D. Metaphors and figures of speech

ds of years

Rty LT T e —

llllllllllllllllllllllllllllllllllllllllllllllllllll
.........

........
""""""
------
L I

(13) In the Republic, Plato says that poetry should not be allowed ;
—%. Poetry breeds conformity - "

B. Poetry produces ignorance
™ C. Poetry creates rebellion
D. Poetry breeds intelligence

iiiiiiiii
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posed was: te

Jug e o
3. An ancient invention
=C A medieval invention -
0. An French invention

lllllllllllllll
" O wm
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-
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(36) Gerard Gennette calls all irregularities in the time of narration:

i oregrounding
B. Foreshadowing
> Anachronies —

lllllll

lllllllllllllll
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" 9 @
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that literature should
reduce :
.71 An Analepsis, says Gerard Gennette, happens when:

'y
' The narrator r -
%, . The ecqun’ES after the fact an event that took place earlier than the
which the narrative is stopped

«B. The narrator recounts before the fact
which the narrative is stopped
C The narrator recounts an event as it happens

D. The narrator fails to recount an event

- -
............................................................

(38) A Prolepsis, says Gerard Gennete, happens when:
ts that will occur after the point in time in which the story

/ - L]
> The narrator anticipates even
. classification and has stoppee Sy :
B. The narrator ant the point in time 1n which the story

has stopped
C_ The narrator anticipat

moment 1n

an event that took place earlier than the moment in

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiii

icipates events that will occur before

es events that will occur during the time 1n which the story has

¥ W
----------------------------

jevelop his theory of: ' stopsed
D. The narrator anticipates events that do not occur

-----------------

lllllllllllllllllllllllllllllllll

(39) The “time of the story,”
The author Writes the story

A.
R The narrator tells the story
D

i @
........................

> The story happens
The story 1S analyzed

time of the parrative,”

(40) The ™
r writes the story

A. The autho

......................... >  The narrator tells the story

innot be understood: C. The story happer®

ilture D The story 18 analyzed

S [hem ------------------------------ .............................................................
(41) European writers, Says Richard Mabrak, knew Greek works:

an translators

reading them —
f Roman Latin authors ~

slogies of their time A S
- From G€

. \B. Directly bY

Through the praise 0

From Arab translators

................
L3

,,,,,,
.....................

iiii
--------
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z o e «arrative perspective’ are two 9y How many acta
> '01C€ A :
; te. ucnarrallve \ ( Ay n[y-—SlX
(42) According to Gerard Gennel Twe
issues that traditional criticism. .. e | g. Sixteenl
. Confuses under “Point 0f1V1_e“’ g C. Thirty-S1X
B. Classifies under “Point of View" L D, S
C. Does not connect to “point ‘of VIE\’*;’ e B ’
D. Refuses to study under “point BLVIEYC - e ssoni Ep 50) What kind of It
----------------- ‘i '."”mf Karl Man i the idea that people’s CONSCIOUSHES 54 fistorical literatur
L e ea 1C Onmlbm;z;iem etc) 18 determined bY: \Bﬁ All literature
(ideas, education, culture, legal 5y >t == :

airy tales
A. Their literary talents c. Ela;);
B. Their spiritual conditions )
The universities they go to 2

G
\é Their material condittons —

.....

narration, or imitation, or...
A. in the passive voice
B. in the active voice

\% a mixture of the two

D. In direct speech

lllllllllllll
lllllllllllllll
----------
-----------
llllllllllll
lllllllllllllllllllllllll

Gerard Gennette, is called
A. Narrative Mood

Narrative Order

C. Narrative Perspective
\.D. Levels of Narration —

(46) Which critic or philosopher developed the idea that tragedy must have six parts?
A. Plato
= Aristotle —
C. Roland Barthes
D. Michel Foucault

----------------------------------------------------------------
iiiiiiiiiiiiiiiiiiiiiiii

(47) Roland Barthes wants literary criticism not to focus on the author 1in order to discover:
™~ A. The intentions of the author —

B. The message of the text
C. The beauty of literature

ﬁ). The reader and writing

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii
""""""
-

ute the idea that “there is no pre-discursive

reality. Every reality is shaped and accessed by a discourse”?

A. Formalism

B. Structuralism
Post-Structuralism

D. Marxism

lllllllllllllllllll
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(1) When Roman poet Horace said:
was expressing:
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before us is not ours™? g
A. Cicero
N\B. Horace
—3S. Seneca
D. Quintilian

(3) Whosald [A] man who follows another not only finds nothing; he 1s not even
looking™?

A. Cicero

B. Horace

—3S Seneca

D. Quintilian

lllllllllllllllllll
--------------------------------------------------------------------

match them. ..

A. Because the Romans were 1lliterate
. Because imitation cannot
C. Because the Greeks were

llllllllllllllllllllllllllll
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1 b 11 d 21 C 31 d 41 C
2 C 12 b 22 a 32 |Ba | 42 a
3 C 13 a 23 b 33 a 43 d
4 b 14 d 24 b 34 C 44 C
5 d 15 C 25 b 35 a 45 b
6 d 16 b 26 b 36 C 46 b
7 b 17 d 27 C 37 a 47 d
8 b 18 b 28 d 38 a 48 b
9 d 19 b 29 C 39 C 49 d
10 d 20 a 30 d 40 b 50 b
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