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4 Mimesis-Diegesis Is # Jiterary distinetion that was firs

A Shakespeare ;
Aristotle

B
¢ Quintilian
D  Plato

46 Poetry, says Plato, Is dangerous and ought 1o be

because

A Poetry makes people lazy
B. Poetry cripples the mind
C.  Poetry makes people weak in math

D Poetry teaches people to rob and steal

47 Without a system of writing, how does a society
its knowledge, its customs and its traditions?

A They hire writers from another society

B They use poetry and songs
C  They use videotape

D They use word of mouth
48. Which critics said: “And narration may be

imitation, or a union of the two”?

A. Ibn Rushd
B. Aristotle
C. Horace
D. Plato
49 The Greek t
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pity and fear in;

1 Tragedy causes

A The writer

B The audience

C. The actors

D. The hero

2. What genre of literature

A The novel

B. Comedy

C. Tragedy

D. Enic Ppoetry

3. What is it that, according to Aristotle, should have a beginning, a
middle and an end?

A. The characters

B. The setting

C. The themes

D The plot

4. The most accurate
tragedy is:

A. The events of the story

B. The arrangement of the events in the story
effect chain of incidents

C. The arrangement of the hero’s actions in a cause-
D. The arrangement of the events in a cause-effect chain of incidents

4rs Poetica is a treatise on Poetry by:
Plato

Aristotle

Horace

Cicero

“Captive Greece took its wild conqueror captive,

England
France
Russia
Rome

Medieval and Renais

be:
A A human creation
B A divine creation
C A government creation
D A product of chance

does Aristotle Say must have six parts?

definition of the “plot” in Aristotle’s theory of
” The conqueror was

5,
A
B
c
D
6.
A
B.
.
D

7 sance authors like Dante considered language to
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8. ::nt:“eal;:ltl:l;:nce, Lorenzo Valla broke with tradition and considerea

A A human creation

B A divine creation

C. A government creation

D. A product of chance

9. It was during the Renaissance that the monopoly of Latin as the sole
language of instruction and education was broken. The weapon that
humanists used to break that monopoly was:

A Books of literature

B Poems that praised the vernacul=

C Grammar books

D. Crticism

10. During the Renaissance, Humanist critics relied heavily on theories of
imitation that were developed:

A In Rome

B. In Greece

C. In Europe

D. In the Muslim world

11. In literary criticism, formalism is the attempt to make the study of

literature:
A Formal and serious
B Scientific and objective
C Fun and entertaining
D. Educational and interesting
12. The aim of Russian Formalism was:
A. 1o encourage Russians to write more literature
B. To establish formalism as a respectable school of literary criticism
C To establish literary scholarship as a dstinct and autonomous field of study
D. To show the relevance of linguistic theory to the study of literature

Formalists located literary meaning in:
The poet

The poem

The figures of speech

The impact of the poem on the reader

Formalists proposed to make a aistinction:

Between prose and poetry

Between ancient and modern poetry

Between poetic language and ordinary language

Between Russian poetic language ana £nglish poetic language
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1S “Literarinoss,” necording o Ja Mulkarovaky, consints In
A The maximum of foregrounding of the utterance

B The minimum of foregrounding of the utterance

C o The maximum of backgrounding of the utterance

D The minimum of backgrounding o the utterance

In pootry, sakd Jakobson, (he communientive funetlon should he;

A Reduced to minfmum

B Inereased to a maximum

€ Completely eliminated

D Used moderately

17 Viadimir Propp tested his theories on:
A Renaissance drama

B American short stories

C English novels

D Russian fhirytales

18 Structuralism seeks to:

A Interpret literature

B. Investigate the structures of literature

C. Investigate stylos in literature

D.  Investigate metaphors in literature

19. Formalism became in the 19605 the foundation for which school of
literary criticism?

A Structuralism

B Deconstruction

C Marxism

D. Post-structuralism

20 With structuralism,
literature from a;

A Strictly literary perspective

B Strictly scientific perspective

C. Strictly poetic perspective

D Strictly Marxist perspective

21. In Narrative Discourse,

literary criticism develops the ambition to study

Gerard Gennette defines the “time of the story

as:
The time in which the author I8 writing the story
The time in which the story happens

The time in which the story is being told

The time in which the story is being read
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I :t' .Dl.n‘ourst, Gerara Gennette defines the “ti 7,
A The time in which g i ;

3 e auth
I’, TI'he time in which the nt‘:)r; ;:;,l‘::'lll,m“ A 2
:) :‘l}:e time in which the story is being told '
g € time in which the story is being read

5\3 T(‘;hecr:;id( Gennette calls “narrative order”:
B Tty v e o sy e
l() l:hc rcla(fonshfp between the time o writi::ya:: thc‘:i::r:fxf rc::ﬁzg

Ihe relationship between the time o1 the fiction and real time
2¢ When a narrative stops the caronological order to bring events or

;II:;ormatl)otlltl;romlthe past (of the time zero) or from the future (of the
€ zero), it is called

A ‘lashback
B Projection in the future
C  Prolepses
D Anachronies
25. When a narrative stops the chronological order to bring events or

information from the past (of the time zero), it is called:
A.  Analepsis
B Prolepsis
C  Anachrony
D Flashback
26 When a narrative stops the caronological order to bring event: or

information from the future (of the time zero), it is called:
A Analepsis
B Prolepsis
C. Anachrony
D.  Flashback
27. Genette distinguishes three kinds of focalization:
A. Internal, external and zero focalization
B. Simple, complex and composite focalization
C.  First, second and third degree focalization
D Small, medium and large focalization
2% What are the two issues that Gerard Gennette says tradition

SOow>

criticism confuses under “Point of View”:

Plot and characters

Writer and narrator

First-person narration and third-person narration
Narrative voice and narrative perspective
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A A ubngle method of rending that everyone should lu“nw‘
1 A wdngle welCdetermintng author, ieontrol of his mennings
A winggle nehool of eritieinm (o tntegueta all the texts

o :
D Awdngle philosaphy of linguage (o use for ltermry oritiolsm
Warthes wants liternture to move awny from the iden of the suthor

M
arder to discover

A The power of lterature

I The hidden meaning of the text

Co The intentions of the author

Do The render and wiiting

A2 According to Michol Foueault, the "author function” iy

A Aot of beliof that the wuthor encodes in hiw toxt for the render to find

B Awot of eriterin the rendor Applies to-underatand the opinion of the author in the
lext

Co A wot of oriterin used in bookstores 1o organize books on the shelvey

Do Aot of belfofy Boverning the production, chreulation, clussification and

consumption of fexiy
3 What iy the number of the nctints in Grelmas's Actantial Model?

3
A Six

B, Ten

C. Sixteen

D, Twenty

34 AL Grelmag sn B We e 3
i, y/ an apply the Actantial Model on;
B Novely

Ci Plays

D All literature

35 Who said; “There Iy no Prediscursiye reality, Every reality g shaped

and accessed by a discourgers
Roland Barthey
Michel Foucault

+ Jueques Derridg
A, Greimang
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