é}‘)ﬂ 'é).a..'a\;d\

European and Western literature and cultures were produced as a recreation, a revival of
the classical cultures of Greece and Rome.
5 ool Aapail) AAEN ela] 5 el Bale) (g gm (S o LaglilEly gl 5 (2505Y) Y]
5 5l
-

were ALL produced in imitation of classical antiquity (Greece and Rome).
Yot Ba,e Vs a5l Al e 3 e CilS Jlae ) res

West’s relationship with antiquity is not simple. It is full of contradictions and
ambivalence.
a5 31 5 LBl Ale S (Aagaill ) semall) 35V 5 a5l ae il A8De

(ROME ----A MUSEUM CULTURE)&5) il 48— ceny a5l
(GREECE ----A LIVING CULTURE )i 48&_ awsy U 5l

a3 Rome ce sl oI
(U gal) V) ales Ladla (8] -

) sy ¥ AT @lldg ¢ 5l gl Al Jemg Lo () Jgnansl) 151588 2 laa SIS (g a2 52-
The Romans so desperately wanted to imitate the Greeks and so constantly failed to
match them. The reason is simple. Imitation cannot produce originality

SR padl e b Cpuili gl e Bl J8 agily (5 md Laila | 5ilS wgiST g (558 ali. elan cpd ) O 3k a1l OIS3-
5 yaaa
The Romans were a simple rural-successful warriors,-
still felt that they were inferior culturally to their small province Greece.

Roman poet writesas_ ! (& seb G el 3l (1
Horace-1-
Onlisall g1l 3 06 7 e A (sl T og) il 8
advised his readers to simply imitate the Greeks and never try to invent anything
themselves because their inventions will be weak and unattractive

1DoDyCoo Y &l 5y el



QS
“Captive Greece took its wild conqueror captive”

2- Seneca,
i g
#“No past life has been lived to lend us glory, and that which has existed before us is

not ours.”

#“[A] man who follows another not only finds nothing; he is not even looking.”

——-laa (g

AU 5 jualaall

Renaissanceiagill jac
..Europeansos sy Wl g A
rediscovered the books of the Greeks and Romans 4xila 5yl 5 40l sall (Sl Calias) gale ) agdy

))oaleiinl-clal adlac)) e 3 ke CulS LaY $fagill jany aw (il
*The period is called the Renaissance
because across Europe people wanted to “revive” the ancient
learning of Rome and Greece

A8 Al alaal g adl 590 ) sedal ol
So the emergence of what we call today “literature” in Renaissance Europe had a strong
political motivation and purpose.

AU Al aa oY Ly 5l (8
There were no written languages in Europe

laa (y shl8 Leh) 8 S, 4Dl o Baa) gie cailS ) s Il Aall)
The only written language was Latin and people who could read Greek, were very rare

dgib g allee Leily Luiad L )5) 8 CilS Ganaill g s yusall g 2iliail)
Europeans saw poems and plays and books and stories like they were national
monuments.
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Aldd) 5 58l (5 )5 pa a3 g W5 el (IS
poetry and literature were necessary accessories of political power

LSS ey “imitation of the classics. .« S20th =zl

48 g e AL ce 3 e S LY 5 Alla¥) aniyY Ll GYEeagdainy Laily (S (il ll aa i IS o gl (S
In Rome, imitation led to frustration and produced a plagiaristic culture

ha Julal | shass )l oo (g5 ymy 53S A8l LeiSTy | shan )l HIS8) Lesly J 585 CulS A ) g¥1 Jlec !
always claimed to be based on the ideas of Aristotle, but research shows that they knew
very little of Aristotle’s work

YorisS il sall-a 5 lirome---Latin authors. (2! Gk oe (Greece) s#oe O sy

LA B palaall

- platog sk e L i)
>>>

Sl QY e A ooal)l alI*
@}J}Y\J L_,,_i‘)aj‘ «,_m‘z’\ ‘;r- c_\)ﬁ\ c\_uh):\j\ J\Sﬁ‘ﬁ\*

Plato
(the Republic)t seasll Alac) aal (1
...BOOK X -100alS (e oS5~ 54
Book Il -3us s
dB CLERYL s B J) s
O b | g £920 pull 5 28 G (55 Al aa ol A (g
Plato makes the very important distinction between Mimesis and Diagesis

showing ) (imitation e s 248 1 8  M(Mimesis)

telling:)s (narration <5 2 8 A(Diagesis)
((Dialogue )) st (ixs U Al gk 5 (gl 3 (3350 4l o
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))(drama-mimesis))ua_e s Sluadd (aadi 43l Lgd |5 S8)) (e 5 0l e 5 le & Ll
& calad s Uy L) ) g ISt 1 iy Caaaial

))((stories-diagesis)) ) s> L e Gl 1S (Lie ) Hlads 3 e 3ke (A (auadll
Hlllhg g sard 3 AE Aasally Giaatall

(narration may be either simple narration, or imitation, or a union of the two)aecegs
Ao @l LAl cla o shadaY dlaalls 2 gad

Ol Leatil o Sl 5., LagdS 5 285 gl Jansy 3 s (585 (San 3yl 4l

Plato’s n Book X of the Republic to ban poets and poetry from the city
DU e el jlasy o gDl L
L;A;\j
poetry cripple the mind..
)bsos! ¢))oral socity sl aille oaad (IS () ghadld) dpa slaall)))Jaall Jdy 28 (o) das,y

58 5 a8 hrar (pind aadic (Greece)) ol sl

<« alb ale Jis “Fine Arts ki SaY (art) « <isme 18 A1 (ars) -
pslall g o pall ety (e bl auea Jody aadic (4l
includes
nhuman activities [painting, architecture, sculpture, music and poetry] and separates them
from the crafts and the science
2- In the ancient world, they had poetry, tragedy
and comedy, but they were all known as “poetry.”
poetryzlhadl 13 Ciad z ai sxie L oSl g pn &l g Jaa) 8l g JS 4

Al oda 2ty S o (mdlle gheca¥l) oy Y skl (S SlIA((
poetry

The poet that Plato describes in the Republic, , is a poet, a performer and an educator.

Plato analyses two aspects of poetry to prove his point: style and content
L sinall g sl Lea g cails 28l Gl as g
(song-making) Sle V) aclia & aaiy =il of Ji& S
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Aas) 1 5 jualaall
.JAristotle s shu )l (e A5 3 jaladll
Jsladl SV ~lide 28 ¢ 15555 )
Ll Al e 55538, ) shas )
Aristotle on Tragedy

Jawy Xn\ru.u.a

R0 8 ghass ) g 13kl
Laddl) Jlae ) caal 43y
philosophical systems

V) Sl pad el oY) e
Western cultures as ‘czar of literary criticism,’
Aristotle,
----Poetics,---8---
Youal ill---Tragedy, (42 ¢ s
-3 alE e o jlke Wil--an imitation of an action that is serious-& e s---
arousing pity and fear, ¢naaliall 4saill g casall g cae Hll i laa) il sda o)
that tragedy is an imitation of action, not a narration2_w gl s SIS ja 5 Judl ge 3 jle Leadi JA
--must have six parts, which parts determine its L& sl ¢l 3al6 (0 0S5 O Laal 5 ) e g
quality

iKali1- Plot;
plot as “the arrangement of the incidents
Glaad sl 5 e
(Plot-incidents in a cause-effect sequence of events.)a«s

& 32alIP|Ot I assds
The plot must be “a whole,” with a beginning, middle, and end.
Ao Aol alils 5S35 L)
1-beginning,incentive moment,
Y555 all Adaa i)l
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2-middle, or climax:earlier incidents
43.1\...»]\ chlaay) [SEETNE] QSJ;:LM)J\

3- end, or resolution:solve or resolve the problem created during the incentive
moment.
Yahadl)s Sise Aol Jg) e Jan I Aall Jall slay) s sl

tying u)= =iclimax Jbeginning o 3 shall)ags
unraveling) =~iend Jclimax o s gaill)ags

Clila J88 ol W o 3 Tl o) shas ) s &
According to Aristotle, the worst kinds of plots are “episodic,’

L) il e (SE puaial)

"{uaiill2-, Character: "
i<l o X
Character should support the plot
(! i I*
the hero should be an aristocrat
Gpuaill B _=8) 5*
“true to life” - he/she should be realistic and believable.

Lasad il e GEN paiall
SdlI3-Thought:
4 yudll e oa ithemes of a play

c&Y) & o slYI4-Diction "
“the expression of the meaning in words”

il s 43e¥I5-Song, or melody
i sall paislithe musical element

The end of the tragedy is a katharsis-purgation
nelaill 2 spurgation iz katharsis & palaall 4l 8
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- eselal) 5 pnladl
e L8N e

(ROME ----A MUSEUM CULTURE sl jill &Ly _aws a5l
(GREECE ----A LIVING CULTURE )i &Ly awy (5 50l

1 3_palaall (Lo siasi ) 5 oS8a al) JB (e dlea 4))))) el s8 1-Horace:
He was a poet s, seli*

*was not a philosopher-critic like Plato or Aristotle
OsbN g gl )l Jie A gl 380 S ol

"4ilual aul*In Ars Poetica:"

B Y JSIY adalieb e 0S5 O g ds sl () i s
that a play should not be shorter or longer than five acts

Jaiall 35305 AN 353 G B4 Ssensibility”.. Sl aV0 ety (ls*
allows him to separate what he calls “sophisticated” tastes from the “vulgar

O sl A8y agaai s e gl (e 2 OIS*
wants Roman poets to imitate are the Greeks.

tales believable

Apa ) Z8EN Al S Ll Heday A5 “Letter to Augustus —is*
hatred of the popular culture

danVL 4agy ,e V) A8 Coa g*
Greek culture (books) with “elegance”
popular culture of his own time with “venom.”
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Quintiliangiliy $2-

MJS\ mh&ﬂ\gﬁ\j\e}d\ Pretey
the leading teacher of rhetoric in Rome

3akaally Lgdia g5 2 (e Hda¥
But imitation is also dangerous:

il JuSl Adle i) J3a %
“It is the sign of a lazy mentality

1 3 palaall (((W sims ) 535S (adl J8 (e (ilea 4)))) S203-Seneca
bees produce honey

Latin authors
0,08 agie LSS o)) aa o SN Naga b A Jaaile J((

@ R VL Lsss) e agiesh e il o) (I il
&
il il salllatin authors
Oond oldie QA g el ) geadii
used poetry and literature for two things only

----To improve eloguenceisll Guail] -
------- To sing the national glories of Romele s i 4xila gll alas¥) cLixlD-

deddl 5 ol

B U Lol 2400 Cani % % Bl ALY e oSN Qi Ty jie Al (g y2a s w38 i 4311k
el 4t An gand) L age o i) g akadl W) S5 agall

) sebas 4alll (o alSTH Loses (o

sL*dante
A IS G g Aall) G 8
Jia ) apas g 3 i) J8 (e i) 220 L Lorenzo valla 8 Wiy 41440
o) @ i pua gy ISEIAY) (e AU Aadll dlany dpaial) Al Caals*
grammar book
o) yi*Petrah
) el Jhay IS
champion of Latin imitation
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Al 3 jlal
Leta S Alil s 5 daga L3 Lgd lan 1559535

Russian Formalism sl J<al)
A8 2l
th20 Al (8 sy (8 Caxa s Al Al 0 e L
A school of literary scholarship that originated and flourished in Russia in the second

decade of the 20th

i) 8 Ladé | gaial
Formalist located literary meaning in the pome (poetry)

the Russian formalist want to-->develop the literary

paagL
Modern Russian Poetry

Roman Jakobson-

LS A 5 ) 4S Al @Lu
A Product of the Russian Revolution

2 shie e (ouila gl a5k gilS*
Russia romanticized literature and viewed literature from a religious perspective.

YAl S LA s aga)---due gua gall 5 aledl 4als (e 2V Al jo ] gradit
The formalist perspective encouraged the study of literature from an objective and scientific
lens

ALl A )1 ASjal) alis aaf
))es 58 S o 558 My 05 adal g (gie ] gl S

oY g Ayl Al AINELL) § Ava gad glaa SlEills
These names revolutionized literary criticism between 1914 and the 1930s by establishing
the specificity and autonomy of poetic language and literature.

9DoDyCoo ) S il el



— A<l Jign Al
Formalists are not interested in:

S Bls By ghadic
The psychology and biography of the author.

Crage g (5l 5 Sl
people (i.e., author, reader) are not important

U Ayl (i jladll guiad -
the Formalists rejected traditional definitions of literature.

Roman Jakobson e A5 aa 5
@) s~ aIModern Russian Poetry ... cala 43l 4ic L

B EPRENFEREN P
(literariness'),ius¥) axkdll Cay jai L Ua (o g dnal aadad o Wil a¥le Lasd pail Y 4uaV) miall 43
The subject of literary scholarship is not literature in its totality but= literariness'),

----- communicative function should e reduce to minimumaccceccscga---

Yale Gl AL s g aga,,. 2l Jilie 421l
Poetic vs. Ordinary Language
il 5 Al 8 8 A 1) A LS
Al (e ald 23 sas V) ol 1 sllE
Russian Formalists argued that Literature was a specialized mode of language

YAgle <l HLals L 5 aga. s sinall Jilie 42
Form vs. Content

6 sinall 5 JSEN (s apeail) 8 AU ) gaad ) Liay)
rejected the traditional dichotomy of form vs. content
Al il jlaal b

Laa Juducially il e Caliaall JalSiall el (e g 5i a Lail s i s il 2 yma sl i) () el sl

Is an integrated type of discourse, qualitatively different from prose, with a hierarchy of
elements and internal laws of its own
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A<aall Jilas dadl)
Plot vs. Story
Ladll ey Glaaly)
Bl e g Judadll
The events the work relates (the story) from
the sequence in which those events are presented in the work (the plot).

4V 4=kdll|jterariness
pge Y 058 yais (S e M (8 e Liae Jgfa o Leall U SOl Jia e JI((

emu ua.ﬂ\ ‘}\‘).3\ ‘_A.C B)Jﬂ\ % ‘5545\ a8 A 4,}.1)‘)’\ Axaal) 43 d\ﬁj\]an Mukarovsky [EN uai..ﬂ\ Ja ?é"d‘
Jan Mukarovsky, consists in “the maximum of foregrounding of the utterance,
-8l Ol jladl s 5 agae---

Morphology of the Folktale—st<=2-Vladimir Propp's
fairytale 4l sl jaadll xiFolktale
G Q5SS
*31.Functions

*broad character types,7
A AL )5 e

Al agale x93 palaalla 8 dege Sluad il JS
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AU 3 palasll

Structuralism
A

1960 Lui8 & a3 & alill & el
Structuralism in literature appeared in France in the 1960s

A g 4uS) B Cuals e e dll el S5 A0 AS jall Lgtad) (s, Wa sy (A oo (o A g ) LS CulS
It continues the work of Russian Formalism in the sense that it does not seek to
interpret literature; it seeks rather to investigate its structures.

Onagall GalAEN) Y g3 (e
Roland Barthes, Tzvetan Todorov, Gerard Gennete, and A.j. Greimas.

))Aedlal) Ol pmalall & SL 5 aady Ly 8 La 25 S Sy Gerard Gennete,..oe pasadilly oS 3 jualaalla((

"G50 2 INarrative Discourse "
oLl 36 JIGennete Cuins 4and
1-time
2-Mood
3-Voice

gl
1-time
sl 2 Narrative Order s 4 g 5 Js)

e 5 4l
Clian Jie—daailly alall ¢d i1 -
Lailla ialy (Sa Jiemnnngs sl Galdl) i 1D

The time of the story: The time in which the story happens

The time of the narrative: The time in which the story is told/narrated

4 ) )l die Lt 35 g Al Gilaa) Judud o 48301l aNarrative Order ) 13
is the relation between the sequencing of events in the story and their arrangement in the
narrative
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- limecd sl Ll 4.l
" aall 8 5Time Zero "
Al g gl N (55 SN 8 sa
Time Zeros: is the point in time in which the narrator is telling his/her story.

Anachronies
(Prolepsis:)diiuadl s si(Analepsis:) alell (o Sas ST dadlly (a8 gy (55l )l Ll juay M Eaall o4
Anachronies happen whenever a narrative stops the chronological order in order to bring
events or information from the past (of the time zero) or from the future (of the time zero).

Cfinlle Jaads
YOO S U (Wil Caa oS J) (e ol n gy - oalal) (2t 158 AI1-Analepsis:(
---past ---recounts after the factles 5 = e Sa>>>
ale cias aldaal 8 WALthat took place earlier than the moment

YOS 7o (oaresll G oS Jl e (ol e Wi il g2ty 18 AI2-Prolepsis:(
anticipates events that will occur after the point in time>>>future
e Jeats (pae Sads 2my glie (Say
2- Narrative Mood:

Mimesis vs. Diegesis
Yaile ol juzalae b cpe gilla Uiliad))) LaY) Jilie i)

Genette says, all narrative is necessarily diegesis
Jbal e s jle bl ,ll dS o) JB

Lpin s o Leban s ST ik 5 181 5 0S5 (Snn
It can only achieve an illusion of mimesis (showing) by making the story real, alive and
vivid.

QNSS\LEJ}AMUSMQJ\J&]&J\MU
The only imitation (mimesis) possible in literature is the imitation of words

(g

Mimesis: maximum of information and a minimum of the informer.
LS Jian 43Y) 550 e Jly, Al e cilaslaa SISyl

Diegesis: a minimum of information and a maximum presence of the informer.
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) S O sSa e Jla) (e 4h8a 5 ol 0 e g Taw V) s sl e LFSI s e slaall (g JAEI: LAY

3-voice
“Who speaks?”)

Who see??
SSS>S>S>5>>

S .. ‘JTL.’
Who see??Focalization:
Gk, hill aea

% Jeall e 5 043 Wik 41, Zero focalization: The narrator knows more than the characters
Q\,}m&ﬂ\dp)ﬂﬁ\q‘)qgj\)&\

Jal Glams 4l Wiy 52 Internal focalization: The narrator knows as much as the focal character
3.3;} 4:\.\4;.&

Glaad il 3L e alay Vg 3aal g duadd e copmy JAb

3. External focalization: The narrator knows less than the characters.

>
Gluad il A e o o) Y
Sull & gl
Who Speaks? "
el e
o ) e
Caypailly Jeadl 8 Cape Y ol (s I Cag yalloomg ) 5314

1-SUBSEQUENT: The classical (most frequent) position of the past
ealall e Eaaty Yl Y Julul

2- PRIOR: Predictive narrative, generally in the future tense (dreams,
Jadtial) e i)

3- SIMULTANEOUS: Narrative in the present contemporaneous
B Ly ) Lelie alews . pumlall i ) ivasis e ) b

4-INTERPOLATED: Between the moments of the action (this is the most complex)
L K g g Chaal) callaad ulareliLial)
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Homodiegetic Narrator:present
Heterodiegetic Narrator:absent
Extradiegetic Narrative:superior,

Intradiegetic Narrative

BES jalaaller e cuae JS0 Loy )l Ladal (lules

SR
--Structuralism " "4Lin) AS jall 8 Gluadd e &S Gl palsall 4 ),
Culia sa g Al il g A4l 5 jualaall 8 agia aa) g U <A

__,“The Death of the Author’"al=1. Roland Barthes:

In Literary Studies
V) il all &

Structuralism is interested in the conventions and the structures of the literary work.
Jeall 42180 5 AL ) 4y sl
According to Roland Barthes, it is language that speaks and not the author who no longer
determines meaning. Consequences: We no longer talk about works but texts.
uapaill e daatin i Jlee ) e Eaati ) Ll ey calgall Gaad g Saaii Sl e Al o) Gl oY 5 ) 4l

The birth of the reader has a cost: the death of the Author.
Cal gall € g il 5 Nl BaY
O (laa) JSG 158 il | Cpll s (sany 03 58S s SV 55 pualaalls (4o dda ghasa ¢ Lol 8 ALLY) Cixal ) (el
AL ) gra ) D1 Gy L i Ul e slaalle )5 585 (Wil (il 5 Cilpadi )
pSaie ) sa¥) Jantll (5 siaall g sa )l e oSiiny 5 2SS 431 Lia 4S) gl

oSl L5, adals S ag gl L8 )OS Cilad e
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10 5_palaall

«alal. Michel Foucault
: “What is an Author?”

il pall Adla gy pad
Cilagizal) (e 4e gana 4
RAPN
U paill cllgind g caualy, Jglam, | i Al

"author function" is more like a set of beliefs or assumptions governing the production,

circulation, classification and consumption of texts.
Yk dale i Ln(

Greimas: The Actantial Model
Actantial Model wala il 58

f*Actantial Modelf? 2l
Yyl Jlae W) e Jadii g ‘f..)s; Jac Lﬁ\ BASARIKY
actantial model is a tool that can theoretically be used to analyze any real or thematized

action

for all literature
0 Ll J)ism La(

oLl 6 JActantial Model .z

Axescla jlai 3 JActantial Model 6 Jw caadd s
The axis of desire - Subject — Object

The axis of transmission — Sender — Receiver

The axis of power — Helper — Opponent
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13 & _palaall
Jacques Derrida

Post-structuralism is a European-based theoretical movement that departs from structuralist
methods of analysis.

U8 On U S sl i iy s sl 5 ISsel Qi) e L) e CaalBig 5l A a8 sl anile U AS s
?AL'{A';\

\-@-,}5 c«Luu‘)!\ ?‘M

4 JulsiJacques Lacan (psychoanalysis)
& BMichel Foucault (history

da.ldll 4 Jacques Derrida (philosophy L jpalas )sae 8 g

Derridaxic 4alll .al
language is unreliable
lede alaie W) (Say W g Al 5 e dll)

Leayl S
There is no pre-discursive reality. Every reality is shaped and accessed by a discourse.
Wile OLaY) (8 U age((

14 3 pzaladll

Marxist Literary Criticism

Karl Marx
1y ) 1818 ale S e UK Al 3*born 1818 in Rhineland.
fe® 380 LIS G E*Known as “The Father of Communism.”

1883 & w*Marx died in 1883
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Base-Superstructure

UASJLA J\Sﬂ\a&s\w

The Base: The material conditions of life, economic relations, labor, capita
GBI LB, slally 4l oy V) arsacall

The Superstructure: This is what today is called ideology
>yl oardd sl

o) e aaas Al 4 Al Gagplall b (S jle J8
Marx said that it is people’s material conditions that determines their consciousness
Gl HLiA) B agae

Marx and Engels were political philosophers
s A 1S 15 S
Gl HLiA) B agae

:u‘uS)La )\Sﬁ\ )

Claa V) 5 ClEa) g 4palaiB) 5 e lain) Ca gkl & A (Gl jue s L5 ) e 2V agd (SaY 4Ly
Literary products (novels, plays, etc) cannot be understood outside of the economic
conditions, class relations and ideologies of their time.

Gl JLiA) B agae
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