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e Modern Drama-Instructor : Dr. Ibrahim El shinnawy

e 3rd Lecture-Modern Drama

A DOLL’S HOUSE

e High Tragedy About Ordinary People in Everyday Prose
Ibsen's contribution to the theatre, says a critic, was threefold,
and in each respect the drama owes more to him than to any
other dramatist since Shakespeare.
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e Firstly, he broke down the social barriers which had previously
bounded it. He was the first man to show that high tragedy could
be written about ordinary people and in ordinary everyday prose.
d}\ u\s d.\u\_\o‘)m\.;.ig_u&@j\ 4\.\9\.0.1;‘)_“ JA‘}AM ).mSJe\A ‘Yj\ °
Ol A Gmile (aldl) iy o (S addladl Laa) Al 0 (o (el
Caalad) ALY

e Before Ibsen, tragedy had concerned itself with kings and
queens, princes or princesses.
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e |bsen showed that high tragedy did take place at least as
frequently in back parlors as in castles and palaces.
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e He was, of course, not the first dramatist to attempt this,
but he was the first to write a tragedy about ordinary
people that proved a tremendous success.
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e No Artificialities of Plot; and Creation of Complex
Characters
Baiae Gluadd (34 5 ¥ (e eliaal Y
e His second great contribution was technical.
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e He threw out the old artificialities of plot.
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e Equally important was his third contribution: he
developed the art of prose dialogue to a degree of
refinement which has never been surpassed; not
merely the different ways people talk, and the
different language they use under differing
circumstances, but that double-density dialogue
which is his peculiar legacy, the sub-text, the
meaning behind the meaning.
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e |bsen's Deep Understanding of human Character and
Human Relationships
g pul) CEal) 5 Al Apaddll Gueal) Gl agd o
e But none of these technical contributions explains the
continued life of Ibsen's plays on the stage today.
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e |bsen's enduring greatness as a dramatist is due not to his
technical innovations, but to the depth and subtlety of his
understanding of human character (especially feminine
character), and, which is rarer, of human relationships.
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e He created a succession of male characters of a size and strength
that represent a challenge to any actor-s-Brand, Peer Gynt,
Oswald Alving, characters who defy shallow or clever acting but
who, worthily interpreted, offer as rewarding experiences as it is
possible to receive in a theatre.
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e Yet so delicate was lbsen's understanding of human relationships
that a selfish actor can only partially succeed in these roles.
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e Unless the relationships with the other characters are right, the
performance fails.
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A Doll's House- Key Facts 4 yuall (& 4ala Jalds

full title - A Doll’s House
aaadl) o) gial)
author - Henrik Ibsen
Gl Gy i sl
type of work - Play
Ay [ Jaall g 6
genre - Realistic, modern prose drama
4\:\‘)‘494_1:3\)&\‘)3&).\3\
language - Norwegian
time and place written - 1879, Rome and Amalfi, Italy
date of first publication - 1879
YAYAQ :ofdjy J.-I.J\ C.u\_\
tone - Serious, intense, somber
4.3,335c sala ¢ sala - M‘

setting (time) - Presumably around the late 1870s S
YAVYAQ Js\j\\_.wéz;&jl\(;@_m \QLAJ')

setting (place) - Norway
g A oSl (agdiall Gl ))
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e protagonist - Nora Helmer
yalia )0 Jhadl) @
e major conflict - Nora’s struggle with Krogstad, who threatens
to tell her husband about her past crime, incites Nora’s journey
of self-discovery and provides much of the play’s dramatic
suspense.
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e Nora’s primary struggle, however, is against the selfish, stifling,
and oppressive attitudes of her husband, Torvald, and of the
society that he represents.
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e rising action - Nora’s first conversation with Mrs. Linde;
Krogstad’s visit and blackmailing of Nora; Krogstad’s delivery of
the letter that later exposes Nora.
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e climax - Torvald reads Krogstad’s letter and erupts angrily.
e ) ghg alind g S Al i )i T - 5,01

e falling action - Nora’s realization that Torvald is devoted not to
her but to the idea of her as someone who depends on him; her
decision to abandon him to find independence.
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e themes - The sacrificial role of women; parental and filial
obligations; the unreliability of appearances

C ) olad Lealal 3l ¢ auzadll g Aladll of yall 50 1 anal sall @

e motifs - Nora’s definition of freedom; letters
g all 1 58 Uy a3 53l o
e symbols - The Christmas tree; New Year’s Day
oaall aiall ul ) a0 ¢ Dhall e 3l Hse ) @
e foreshadowing - Nora’s eating of macaroons against Torvald’s
wishes foreshadows her later rebellion against Torvald.
(et sl O Al g Lea g ) e TR (s olall )5 JST: cayyall o) Y] e

The Title and Its Significance4isaaly (i) giadl

e The play has an appropriate title.
Chad Ll Ol sie Ll 4 el o
e The word "doll" means a woman without any will or mind of her own,
a passive and subservient woman For eight long years Nora bas been a
passive and obedient Wife to Helmer, always conforming to his ideas,
opinions, and tastes.
o) yale Jilusa 1S g dpadd ol 0a) )l sl Ld Gl ol jal () uii5 o) iad ((4me2)) 4aS @
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e He has always treated her as a pet and as his property.
A (e 88 il )l gaa Ll o) LaS Lelalag Laila (S @
e His attitude towards her has always been possessive, as If she wholly
belonged to him and had no individuality of her own.
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e She has always accepted that position.
sl g i il i ) Jlsha e
e Thus Nora has all these years been a "doll" and she has been
living in a doll's house.
(dxed Cuyy ) A Chamd CilS g (4ad) (Sladl) il i) @l ) pha S 8 JUIL o
e But at the end Nora rejects her role as Helmer's "doll-wife" and,
forsaking him, goes into the world outside in order to have a
first-hand experience of life to establish her own identity and to
discover her own potentialities.
A e A ATy jaled dsed da s S )sa ) )5 b i 4l 8 (ST e
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A Modern Tragedy 4uaall (( 3lulall )) L) sl

e |bsen called his play a modern tragedy, and a modern tragedy it
surely is.
XS Jadlls 2 ¢ alas L) 5 1gh das el 238 Gl (a0
e It is atragedy because it has a sad ending, with Nora leaving not
only her home and her husband but even her children, in order
to face an uncertain future.
L) ST e 5 Ll 1) 50 sangd Jad (¢ 40y 3o Alea L (0 BLM;LAQ—"E 0
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e Itis atragedy because it depicts the break-up of a family and

the disintegration of the domestic life of a couple.
o ool a4 ) sliall @lSE ¢ alilall Jladil ) goad LY slula Ll @
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It is modern because it departs from the old style of writing
tragedies.
(lall) bl ) AU aqaill 48yl e oamy LY das a0

Tragedy before Ibsen used to deal with kings, queens, princes,
princesses, army generals and so on.
= e g o) peWhe Sl ¢ & gldl J gl o) cantie ] ) J Lasad 51l o
KA 5 el Y s o) alull
But Ibsen’s tragedy deals with middle-class characters.
sl LY (e lad I Gl L A a0 (S o
Besides, tragedy was previously written in verse, but here is 'a
tragedy in prose, and in everyday prose at that.
Ll L oS0 ¢ s pmd IS i€ il Ll il il ¢ el cals ) o
el slall 5) oalall a sl Blans (s 5 ¢l Ay ylay 4y 5i€a
The play is modern also in so far as its message is concerned
and so far as its technique is concerned.

The Story 4<adll

A Doll's House is the story of Nora and her husband Helmer.
coaba lea sy | s dal (8 eall i o
They have been married for about nine, years and" have three children.
Ukl ¥ agaal g il i Ly j8 die ea g Yie @
Eight years ago Nora had borrowed some money from a man called Krogstad'
against a promissory note on which she had forged signature of her father
who. Was supposed to be a surety for the repayment of the loan.
o) 355 Qoo 385 S ety da s o Dl (g |y 55 Coum S8 ol i A N
saley 2S5 S Gabiall s ()5S ) G siall Ge OIS Al aall s a5 Leale )5 )
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e Nora had found it absolutely necessary to obtain this loan.
C ol e Jeasd S 5y e S Capeaill @lld Gl 193 Ciang Cus @

e Her husband had fallen critically ill and the doctors bad advised
her to take him away to a warm climate.
OlSa (8 a5ala s el o34l ()l La saal cLlaY) g oady a0 B leas ) OIS @
L8 b
e Having no money and desperately anxious to save her
husband's life by taking him to Italy she had raised this loan.
I kbl Liday) 1) e2als Lea gy sy (uily JSy algladdl g Jldl jigiane @
BB MATIREY
e Her husband had fully recovered.
.eu JSa Leas ) S e
e Since then Nora has regularly been paying monthly
installments to Krogstad against the principal amount and the
interest accruing thereon.
q\.ﬁ'{éj)ﬁgjm\j\ éj,ml\lal.d\ Lg)@_uds.uucﬁm ) gt cilS il gl) Elld Al @
| ade a3 il il sl

e However, she has never told her husband about the loan, about the
purpose for which the loan was taken, about the terms of the loan,
and about the monthly payments she has been making.
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e Nor has she ever had any notion that in forging her father's signature

she had committed a serious criminal act.
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e Now after eight years, Krogstad needs Nora's help to save his job in a
bank of which Nora's husband has been appointed the manager.
led e (oA i) 8 atayls g 28wl ) o8 Bac Lisal alBG8 5 S lisg ¢ Dl i A 22y Y] @
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e As Nora finds it impossible to help Krogstad, he reveals Nora's secret
transaction with him and the fact of the forgery to her husband
through a letter.
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e Helmer becomes furious with his wife for having been guilty of
the crime of forgery.
s A A e LSS Y s g ) ae Wi jalia xuay @
e Nora is shocked by her husband's attitude.
L) Gl (e | s pral @
e She had thought that he was capable of making any
conceivable sacrifice for her sake, but she finds that he is a self-
centered man.
Jay 48 Cadil) LSt ¢ Leldal (e daaal (b alidll e | ol S ad) asial CulS o
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e She also finds that he is incapable of living 'up to the moral
principles which he has always been professing loudly and
emphatically.
e ) Ll il 4@dAY) (sabad) rn Gl e 50 e 4i) i) Ly o
e oSl
e Her love for him drops dead, and she leaves him and also her
children.
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A Variety of Themes in the Play- 4 _swally cile g gall £ i

A Doll's House deals with a variety of themes.

L le g sall (e =l ol 4eall Cun @
The most important theme, of course, is the liberation of the
individual from the shackles and restraints of custom -and
convention.
I g lalal) Gl a5 2 98 (e 2 A A e apaa) S £ sia sall aodally @
More emphatically, the theme is the assertion of her rights by a
wife.
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Nora who has remained passive and self-effacing for eight years
ultimately asserts herself and becomes an individual in her own
right.
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Taking this aspect of the play, we can confidently affirm that A Doll's
House is a feminist play, even though Ibsen denied this fact.
An e oA (el S doa e ) 485 IS X500 s jusall (e il 1agd AL o
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Then there is the theme of filial duty which is embodied in the person
of Mrs. Linde who sacrificed her personal happiness for the sake of her
old and sick mother (and also for the sake of her two younger
brothers).
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The Story of a woman's Liberation from Conventional Restraints
AJE) g cafalad) 368 (pa 8] pall At dad o

A Doll's House, written by a Norwegian dramatist, is a play in three
Acts.
e B e a5 3 o e IS LS (4ol ) Fim e
e |t was written in 1879 a time when women were completely
subservient 'to their husbands.
CJalS S0 Lea 55 B el Cando) pall and CuilS (g3l Bl 8 VAV Gle CuiS o
No matter how much a husband might love his wife, she was regarded
by him in those days as his property.
,Aoalal) dlSlion (e V)l 8 W ey ISe a3 2 g ) s s2e e Dl (ans @
e In other words, a husband looked upon his wife as his possession.
Al LilS s a5 () ki OIS sl ¢ oAl ol e
e Custom and convention demanded that she should be guided
completely by her husband and should in all respects adjust herself to
his ideas, views, opinions, and tastes.
g oSy 58 ()5 Lgan g ) Lol oalitia (565 (o Led Y i) ullail) g culalall Cilas o
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e This meant that a woman had no opportunity to develop her own
mind and her own individuality.
inaddy lelic pshil aa b gl L Syl ol all o) 138 e o
e A Doll's House tells the story of a woman called Nora who, after having
lived as a conventional kind of wife to her husband for nine years or
so, ultimately decided to liberate .herself from the restraints under
which she had been living contentedly .and without complaint.
A5 3S Gl g al] Cadile O 2z ¢ )5 Lgan) ol yal duad S Ageal) Cupy ds e @
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e In order to liberate herself, this woman took the extreme step
of leaving her home, her husband, and even her three children.
Lea 5 Led e Byabiay o ghad uaal o all oda cda) ¢ Lgwsdi 5 pad O Jal (e @
AN L aldal
e She went into the world outside to get a first-hand experience
of life and to discover her own potentialities.

A model Question

1- Ibsen.............. The social barriers which previously bounded
drama.
Lalall J8 e Wbasy Al dpelaiaW) el sl (ol o
A- settled
B- broke own
C- fixed

D- established
The correct answer is ( B )
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