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ILecture 1
An Overview of Translation
in the Arab World

. Learning Outcomes

By the end of this lecture, you should be able to
» formulate your own account of translation in the Arabic context, starting

from the early days of Islam until the present time.
" recognise and practise the different methods of translation used in the

Abbasid Age in particular.
Lecture Main Points

1.1 Translation in the Early days of Islam

1.2 Translation during the Abbasid age (750-1258)
1.3 Translation during the Ottoman Age (1517-1917)
1.4 Translation in the present day

1.5 Practical 1
1.5 Practical 2

1.1 Translation in the Early days of Islam:

O In the eady days of Islam, there were two superpowers: the Persian Empire
and the Roman Empire. At that time, some interpreting and translation
activities must have existed.

O The Prophet of Islam, Muhammad( ), sent messengers with invitations to the
Emperor of Byzantium, Heraclius, Chosroes of Persia and to al-Mugawyis in
Egypt. He asked his Companions to write these invitations on pieces of
animal skin, due to the lack of writing papers (Halimah, 2012).

O The geographical, political and cultural environments of the newly
conquered nations inspired the Arabs to learn more about the civilisations of
these nations. They became interested in seeking knowledge and in
leaming foreign languages such as Persian and Greek. Leaming a foreign
language was almost a religious duty for them, because they believed that
doing so would help them to spread the message of Islam among non-
Arabic speakers and to be able to communicate with people of different
linguistic backgrounds.

O Prophet Muhammad ( ) was fully aware of the importance of leaming a
foreign language. He ordered Zaid ibn Thabit to learm Syriac to facilitate
his communication with the Jews. Zaid ibn Thabit leamt Syriac in

o
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seventeen days, as mentioned in the following hadeeth:

Zaid ibn Thabit reported that the Prophet (SA) asked him: Are
you conversant with the Syriac language, as I receive letters
written in Syriac? [Zaid] replied: No, I am not. He then said: Learmn
it. He then leamed it in seventeen days.

The following is the Arabic version of Zaid’s hadeeth:

8 SLES 1ol @] Ll s 30 Al Yoy JB 1 JB &F col o 3u5 oo 60y

Q

Q
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(21920 @8 yaan-f siwe) losy T 48 | ,5 (ghadazd
QO Furthermore, to encourage people to leam foreign languages, an Arab
wise man once said, “He who leamns the language of a people has a full
protection against their evil intentions.”
"85 ol poB B s ya”
During the Umayyad dynasty (661-750) in Damascus, some translation
activities took place due to the movement of rulers and tribesmen into Greek
-speaking areas. Their interaction with Greek speaking people made
interpreting and translation from Greek into Arabic inevitable both in
government circles and in everyday life throughout the Umayyad period.
It was only during the reign of Abdulmalik or his son Hisham (r. 685-705 and
724-43 respectively), that the administrative apparatus (diwan) was
translated into Arabic by some of the Umayyad bureaucrats, among whom
[was] Sarjun ibn Mansur Arrumi.
According to Baker & Hanna (2011), translation activities started in eamest
during the Umayyad period (661-750) in terms of translating treatises on
medicine, astrology and alchemy from Greek and Coptic into Arabic.

1.2 Translation during the Abbasid age (750-1258)

Q

Q

In fact, in the Arabic speaking countries, translation, as an art or profession,
did not take a clear-cut shape until the Abbasid Age (750-1258).

Political stability, economic prosperity, enthusiasm for leaming, and a high
standard of living paved the way and made the people of the Abbasid Age
very interested in getting to know what other nations like the Greeks,
Romans or Persians had achieved in the field of knowledge, art and science.
The only way for them to do so was through the process of translation.

Both Caliphs al-Mansour (r. 754-75) and ar-Rashid (r. 786-809) supported
translation activities and rewarded for them immensely. In the time of Caliph
al-Mamun (r. 813-33), translation prospered and expanded. He established
Bait al-Hikmah (The House of Wisdom) in Baghdad for translators. Although
their interests varied enormously, translators were very selective.

Works on philosophy, medicine, engineering, music and logic were
translated from Greek into Arabic, while works on astronomy, art, law, history
and music were translated from Persian into Arabic.

For translators of that period, there were two principal methods of
translating from Greek to Arabic: The first is called Yuhanna ibn Batrig’s
method and the second is called Hunayn ibn Is-haq’s method.

Yuhanna ibn Batrig’s method was mainly literal. In other words, it consisted

Im
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of translating each Greek word to an equivalent Arabic word. Where no

equivalent in Arabic seems to have existed, it used the Greek word instead of

Arabic. This was due to the linguistic differences between Arabic and Greek.

Arabic, for instance, could not provide equivalences to all words in Greek.

For this reason, words like these still exist in the Arabic language: Balsam =
owls / Philosophy = 4a..13/ Democracy = 4.bldays.

O Yuhanna ibn Batriq’s method of translation did not seem to have met the
expectations of the readers of that period. It had serious problems in
conveying the meaning of the Greek textual material into a meaningful
Arabic textual material, to the extent that “many of the translations carried
out by Ibn Bitriq were later revised under Caliph Al-Ma’mun, most notably by
Hunayn ibn Ishaq” (Baker & Hanna, 2011: 333).

Q As for Hunayn Ibn Is-haq’s (809-73) method, it was mainly a free method. In
other words, it consisted of translating sense for sense not word for word.
Using this method in his translation made his target texts convey the
meanings of the source texts without distorting the target language. Ibn Is-
haq’s free method of translation seems to have been favoured and preferred
over the literal method of Ibn Batriq because it gave the translator the liberty
to omit what was not necessary and add what was necessary for the
understanding of the message needing to be translated.

Q Although Ibn Is-haq can be considered one of the most outstanding
translators of his time, this does not mean that his method is perfect or the
ideal method of translation, for various reasons.

O Nevertheless, those two general methods of translation seem to have
dominated the process and products of translation throughout its long
history. For an extensive overview of these two Arabic translation pioneers,
their works and their impacts on the Arabic translation movement in the
Abbasid period, refer to Gutus (1998).

1.3 Translation during the Ottoman Age (1517-1917)

O Due to a series of attacks and onslaughts launched by the Mongols, whose
leader Hulagu, eventually destroyed Baghdad and killed the caliph and his
officials in 1258. The Muslim Ottomans, as the new power in the region, took
control and claimed the title ‘Caliph’ for their rulers in 1517.

Q Under the Ottoman rule, Arabic continued to be the official language for
leaming and administration. This state of affairs made the Muslim Turks
eager to have access to the resources of the Islamic heritage, language and
culture, and they revived the movement of translation from Arabic into
Turkish.
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In the eighteenth and nineteenth centuries, due to the political changes in
the Arab world, translation entered a new phase of its history.
When Napoleon Bonaparte, for example, invaded Egypt in 1789, he brought
along with him translators and interpreters to help him communicate with
Egyptians with regard to political, social and administrative affairs. The task
of these translators was to translate official and administrative documents,
sometimes acting as interpreters.

During Muhammad Ali’s rule over Egypt. (1805-1848), translation took the
form of an Independent movement, due to the attention it was paid by
translators and the ruler as well.

A School of Translation was established by the order of Muhammad Ali in
1835. Translation thrived in Muhammad Al’s time because he was
personally interested in leaming about European civilisation and what it had
produced in the field of leaming and science.

He was eager that Westem culture should be transferred to the Arab world.
To achieve his aim with the assistance of Westem experts, he tried to make
all forms of education available to his people. In his book 7he History of
Education in Muhammad’s Period Ahmad Izat Abdul Karim (1938), a
contemporary writer, says:

As far as the Scientific Renaissance is concemed, it would be no
exaggeration to call Muhammad Ali's time “The Period of
Translation”,

During the period of ‘nahda’ (Arabic renaissance or revival), the translation
movement in Egypt was an incentive for translators all over the Arab world
to pay greater attention to translation as an art or a profession.

In Syria and Lebanon, for example, translators were more instrumental in
their approaches to translation, in the sense that they borrowed and
introduced new artistic expressions, especially in literary genres such as
drama and fiction.

Since that time, the number of translated books has continued to increase,
the quality of translation has generally improved, and the methodology used
in the process of translation has become more sophisticated (Baker &
Hanna, 2011).

1.4 Translation in the present day

Q

Q

Q

It is hard to draw a clear dividing line between the phases translation has
gone through, yet by the tumn of the twentieth century, translation as a theory,
practice, art or profession, started to acquire a completely new dimension.
Up to the 1970s, we can realise that the literature written on the theory,
practice and history of translation in the Arab world seemed limited and
unimpressive in comparison with what was happening in Europe. Baker &
Hanna (2011) pointed out that a total of only twenty-two books were
translated into Arabic between 1951 and 1998 as part of a UNESCO
initiative.

However, with the recent development of information technology, machine

Vv
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and computer-aided translation, Internet services and globalisation culture,

academics and translators in the Arab world have started to get

instrumentally and integrally interested in translation, not only as an

interdis ciplinary linguistic activity but also as a fully fledged discipline of
study.

O Nowadays, a very large number of national and interational organisations
tend to depend on translation and interpreting in the conduct of their affairs.
Therefore, as a translator, it is vital to be aware that the purpose of
translation is not only to transfer a textual material from one language to
another language accurately and economically; it may also encompass
some or all of the following features identified by Newmark (1991: 43):

A. Tt contributes to understanding and peace between nations, groups and

B. It transmits knowledge in plain, appropriate and accessible language, in
particular in relation to technology transfer;

C. It explains and mediates between culture on the basis of a common
humanity, respecting their strength, implicitly exposing their weakness;

D. It translates the word’s great books, the universal works in which the
human spirit is enshrined and lives: poetry, drama, fiction, religion,
philosophy, history, the seminal works of psychology, sociology and politics,
of individual and social behaviours.

E. Itis used as a general aid oras a skill required in the acquisition of a foreign

language.
1.5 Practical 1

O Consider the following text and the literal TT, which follows it. Make a note
of any elements in the literal TT, which stand out as being unbalanced
Arabic. Then translate the text into Arabic with a view to producing a
balanced and most appropriate TT.

Life is a warfare: a warfare between two standards: the Standard of right and
the Standard of wrong. It is a warfare wide as the word; it rages in every
nation, every city, in the heart of every man. Satan desires all men to come
under his Standard, and to this end lures them with riches, honours, power, all
that ministers to the lust and pride of man. God on the contrary, invites all to
fight under His Standard: the standard of Islam and His Messenger
Muhammad (p.b.b.u.h), which is certain of ultimate victory against Satan and
his army. Now comes the imperious cry of command: Choose! God or Satan?
Choose! Sanctity or Sin? Choose! Heaven or Hell? And in the choice you make
is summed up the life of every man.

@RS dwly Wy o i Uasdl slieag 3ol slso ioylme o > iy 50 BLal
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1.5 Practical 2

O Translate the following excerpt of a short story into English with a view to
adopting the free way to producing a most appropriate TT.
Seall pugghal
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Lecture 2
Literary Translation

Leaming Outcomes

By the end of this lecture, you should be able to
O formulate your own concept of literary translation.

O practise translating examples from different literary texts.
Lecture Main Points

2.1 Introduction
2.2 Translation of Literary Texts
2.3.1 Practical 1
2.3.1 Practical 2
2.3.1 Practical 3
2.3.1 Practical 4

2.1 Introduction

Definition and Nature of a Literary Text

QO Texts are often viewed as either Zferaryor non-literary. Literary texts tend to
have a written base-form, enjoy high social prestige, fulfil an effective and
aesthetic function, and aim to provoke emotions and/or to entertain rather
than influence or inform. They also feature words, images, metaphors, etc.
with ambiguous meanings. They are characterised by ‘poetic’ language use
and may draw on styles outside the dominant standard, for example slang or
archaism (J ones, 2011).

O Unlike other branches of translation such as technical/scientific, legal,
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financial/ commercial or even in interpreting (simultaneous or consecutive),
literary translation also tends to be style-oriented rather than information
content-oriented. It aims to achieve an aesthetic effect rather than the
conveyance of information only. In other words, the literary translator
focuses on how something is said more than on what is said.

QO As Landers (2001: 8) puts it: the literary translator must command: tone,

style, flexibility, inventiveness, knowledge of the SL culture, the ability to
glean meaning from ambiguity, an ear for sonority and humility.

Types & Genres of Texts

Q

According to Newmark (1982), all types of texts are classified into three
general categories: “expressive, informative and vocative or persuasive”. In
other words, they tend to have an expressive, informative, or vocative
function, or perhaps all of them integrated in one utterance or a statement.
What concemns us here is the expressive type of text, which is mainly
realised in literature, the function of which is mainly to “provoke emotions
and/ or entertain rather than influence or inform”.

Therefore, conventional literary texts tend to cover genres of poetry, drama,
fictional prose such as novels and short stories, and even children’s
literature and sacred texts, such as those of the Quran and the hadeeths of
the Prophet Muhammad (). Examples from two or three of these genres will
be given as samples of literary translation (i.e. creative translation).

2.2 Translation of Literary Texts

Q

Throughout history, literary translation has been a tool of communication
between people of different literary and cultural backgrounds. When
translating a literary text from English into Arabic, or vice versa, for example,
you tend to transfer not only the information or the ideas mentioned in the
text but also the social, cultural, educational, economic, and even political
realities of the people who speak English or Arabic.

This obviously brings about problems and questions related to the issue of
quality in translation. In the chapter that follows, we will be discussing the
ACNCS criteria (accuracy, clarity, naturalness, communication and style),
which you can use to weigh up the quality of your literary translation.

When it comes to the translation of literary texts, it seems that traditionally,
translation theories were mainly derived from literary and sacred-text
translation because “they were the only texts considered worthy of careful
translating” (Nida, 2001: 158).

Thus the question of eguivalence, whether it is a word-for-word translation
orsense-for-sense translation is ze/evanito literary translation more than it
is to scientific and technical translation.

Moreover, the register and tone of the literary text are of paramount
importance to the literary translator.

The former tends to be categorised as, for example, non-technical/ technical,
informal/ formal, urban/ rural, standard/ regional, jargon/non-jargon,
vulgarity/ propriety,

Whereas the latter tends to refer to: the overall feeling conveyed by an
utterance, a passage, or an entire work, including conscious and
unconscious resonance...It can comprise of humour, irony, sincerity,
earmestness, naivety or virtually any sentiments (Landers, 2001: 68).
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O Anotherissue that literary text translators need to address is the question of
how to reproduce the s#yiistic features generally found in many literary texts.

Q Although the literary translator tends to ‘speak for’ the source writer, ignoring
his or her own stylistic voice, there are still some translators who tend to
make their voices distinctly present in the translated text.

Q Iconsiderthis as eithera failure or betrayal on the part of the translator
who leaves his/her own stylistic imprint on the text he/she produces. The
translation of style is crucial in the context of literature because it defines
the writer’s ‘cultural space time’.

O To a modem Arabic reader, for example, the style of Ibn Qayyim al-
Jawziyah's ., B8liiall da3g ¢puxall 459 signals that it was written by one
of the greatest scholars who lived in the eighth century of the Islamic
calendar (i.e. in medieval times).

QO Literary translating may also be seen as a communication process where
translators act as rewriters, communicating with target readers in a similar
way.

O Thus when a modem translator translates, for example, Ibn Qayyim al-
J awziyah’s book .,8liiall 42339 ¢yumxall 4 g into English modelled on
eighth century prose, he or she assumes that English readers know that the
source work is a medieval classic and that they realize the target style is
meant to signal the work’s medieval-classic status, and this enhanced
stylistic experience justifies the extra writing and reading effort involved.

O Looknow at the following excerpt taken from Ibn Qayyim al-] awziyah’s
book .p8lidiall da33g cpmnall 45 95(2009: 98). Find out which of the two
translations below meets the requirements of equivalence, communicative
purpose and stylistic features in literary translation, and to what extent.

O *Jeisd: sl yodda oo tryls 2gylshas! ol eylias] oo Jo gaall 5% bl ol
B 45 tlEd 01 198 Ayl udeoslyhol oot elall STkl Zoue Witas gag
eliay s 130 platall giladly oyl

A. We say: “people disagree about falling in love; is it optional or compulsory and
beyond one’s control? A group of people say that it is necessary and not optional.
They go on and say: It is like the love of the thirsty for cold water, and the hungry for
food, this is something that cannot be possessed.”

B. We say: “People seem to have different views of the concept of ‘falling in love’; is
it something optional or necessary beyond one’s control? A group of people said: “it
is something necessary and not optional; falling in love is like the need of a thirsty
person for cold water and a hungry person for food, and this is something that
cannot be possessed.

Q Furthermore, literary translation is also seen as a form of action in a real-
world context. This context may be examined in terms of translation
‘production teams’; the ‘communities of interest’, “fields’ and ‘s ystems’ with
which they operate. Otherissues which are central to the real-world context
of literary translating are connected with the subject-setting relations hip:
ideology, identity and ethics.
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O Now considerthe translation of the following Arabic excerpt taken from an-
Naimi’s short story “Cut & Chat”, and rewrite it in your own words, taking into
account the links implied in the social context in which it was written. Make
an effort to achieve equivalence and to meet the ACNCS criteria in your new

translation.
“yued Hall 3 dnian dgldy dysyg Goan Bosgs Lining Tyl gl @).i:g:g-b‘S
And zall d8l8) a9y J 9o Sl Lilg Bydll L. omy SO Yl il oyalis 0B 53K
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duye A58 W 0l g Iy Biah 3yl e wilunlin B dpaluca e 35 dli o).

The air in the living room was fresh and tempted h1m to take a nap, but his thoughts
captured his desperate soul. He thought about trimming his hair, which had grown
enough in some areas to have a shaggy appearance. He tried to comb his hair with
the fingers of his right hand, and he remembered how many times his wife asked
him to cut and comb his hair on many occasions. She always described it as a
straw basket!

Q According to Landers (2001: 27-30):

O The main objective of the literary translatoris to reproduce all facets of the
work to be translated in such a manner as to create in the TL reader the
same emotional and psychological effect experienced by the original
reader... Literary translation, for him, is pleasurable and can be intellectually
and emotionally rewarding, but there is no denying that it can also be hard
work.

2.3.1 Practical 1

O Translate the following excerpt of a poem into Arabic, paying particular
attention to the links implied in the cultural and ecological features in the
poem. Make an effort to achieve the ACNCS criteria in your new translation

MUHAMMAD THE PROPHET
A red rose has grown up in a desert,
Among fields of spinescent thom apples,
To grant a flouris hing life to the dead desert,
To make smooth pinks out of thom apples.
o o ok o
As a plank of wood to a lonely man,
Groping among waves of a stormy ocean,
Crying out, help! Help! Drowning is man/
Help! Help! Man is in Conruption/
A Ak Ak A
A shining starin the wide-clouded sky
Has appeared to make a day out of a njght.
As meny birds from branch to anotherfly
To grant gaiety to children not fright
2.3.1 Practical 2
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O Translate into Arabic the following speech by Shylock, taken from
Shakespeare’s “The Merchant of Venice” (c. 1600/1994 ). Make an effort to
achieve equivalence, communicative purpose in a stylethat signals that this
is a translation of Shakespeare’s play written in the sixteenth century.

SHYLOCK
I'll have my bond; I will not hear thee speak:
Il have my bond; and therefore speak no more.
I'll not be made a soft and dull-eyed fool,
To shake the head, relent, and sigh, and yield
To Christian intercessors. Follow not;
I'll have no speaking: I will have my bond.

2.3.1 Practical 3

O Translate the following into English. Make an effort to achieve equivalence
and communicative purpose in a style that signals that this is a translation
of a statement by Caliph Umar ibn al-Khattab (RA) in the first century AH:

ol il wado 19388 il dll e maudo ygumly oy Leally oillasd 7y Sos o
B2 y0 Basball 1S g Bl pyat o 1 JB Tebilvol pa 387 @ TasS hac W Il
(104:3 a8l saell) Kl 2iugld

2.3.1 Practical 4

O Look at the following Hadeeth and see whether Halimah (2012) achieved
equivalence in English, communicative purpose of the Hadeeth in a style
that signals that this is a translation of a Hadeeth of Prophet Muhammad ( )

namated by Abu Hurairahin 1 Century of Hijri Calendar:

Performing Hajj is obligatory 22l Lisds

XI
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Abu Hurairah reported that the Messenger of Allah [* I 1" 7 )la3 5UJI Uy Bidaz 18 B3k Sl e

(peace and blessings of Allah be upon him) said while | ~l& JS? w15 lad Mgt "C.zJI Sde 1 :Jo’js KCp
he was delivering a speech to us: "Oh people, Allah [4": Ul gy lad ’Ui; @B o el < alll e
has made performing Hajj obligatory on you. So do it." |S535 o 3933 713 o Medisdhaiin| afy ingl (oas wdb
A man then asked: "Do we have to do it every year,| Jtc Mgﬂ.o.lg ‘ley @.&J oS3 LS e LJ;th ¥
Messenger of Allah?" The Prophet (p.b.b.uh) did not [ 3]y sl b 2w lg5te £ a0 (&_‘yﬂ 1313 ‘N:»L‘.J
reply. After the man asked the same question three oA ol e (WSELY
times, the Messenger of Allah (p.b.b.uwh) replied: "If T| (aluco 3153)
said Yyes', it would be an obligation and you would not
be able to do it." The Prophet (p.b.b.u.h) then carried
on saying: "Leave out what I do not ask you to do.
People of eadier generations were destroyed because
of their tendency to ask unnecessary questions and
because they chose a path different from that of their
Prophets. If Iask you to do something, do as much as
you can and if I prohibit you from doing something,
abstain from it."

(Muslim)

Lecture 3
Creative Translation:
Theory and Practice

Leaming Outcomes

By the end of this lecture, you should be able to
1. formulate your own definitions and concepts of creativity in general.
2. form a theoretical and practical framework of the lectures that

follow.

Lecture Main Points

3.1 Introduction
3.2 Creative Translation in Theory
3.3 Creative Translation in Practice

X
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3. 4. Practical 1
3. 4. Practical 2
3. 4. Practical 3
3. 4. Practical 4

3.1 Introduction

Definition of Creativity

Q The word creativity originally comes from the Latin term creg, meaning
to create or make. In Arabic, however, you need to be very careful when
translating words like create, creation, and creatorbecause these
words still have their own religious connotations and associations
such as: 7= (3= (3l=. You could always use alternatives such as:
&g ‘?_ui a>of ‘?)_ol This will, of course, depend on the type of
text and the context it is used in.

Q The Collins dictionary definition of the word creativeis ‘inventive and
imaginative’; characterized by originality of thought, having or showing
imagination, talent, ins piration, productivity, fertility, ingenuity,
inventiveness, cleverness.

QO Creativity means different things to different people. According to Mumford
(2003: 110), creativity involves “the production of novel, useful products”,
whereas Linda Naiman (2011) looks at creativity as an act of turning new
and imaginative ideas into reality; she explains, “Creativity involves two
processes: thinking, then producing. If you have ideas but don’t act on them,
you are imaginative but not creative... Innovation is the implementation” of
anidea.

QO Creativity may also referto the invention or origination of any new thing
(product, solution, artwork, literary work, joke, etc.) that has value. In short,
if you want to be creative, you need to think creatively, act creatively and
reflect creatively, so that you are able to produce something novel,
imaginative, inventive, appropriate and worthwhile.

3.2 Creative Translation in Theory

O Approaches to translation go far back to ancient times, with Cicero and
Horace (first century BCE), who both advocated non-literal translation.
For Marcus Cicero (106-43 BCE), the translating of a passage of
oratory, for example, cannot be achieved by translating it word-for-
word because the main purpose of a successful oratory is that it
should “instruct, delight and move the minds of the audience”. Since it
should be able to maintain the “force and flavour of the passage”, we
should use a sense-for-sense or even a free’ translation approach to it.

O Incontrast, St ] erome (348-420 CE), author of the Vulgate Latin
translation of the Bible, seemed to use a word-for-word approach to
translating the scripture from Greek to Latin, trying to be as faithful as
possible to the original text. In other literary translations, though,
especially poetry, he advocated a sense-for sense approach to
translation (Weissbort & Eysteinsson, 2006).

O Inthe Arabwond, as eardy as the Abbasid Age (750-1258), there were

XIT
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two principal methods of translating from Greek and Persian into
Arabic. The first was called Yuhanna ibn Batrig’s method, or ‘the literal
way’, and the second was called Hunayn bin Is-haq’s method, or ‘the
free way’. (See Chapter One above for more details.)

QO However, in modem times, new theories or models of translation have
been developed to enhance the art of translation. In spite of the
emergence of linguistic, socio-linguistic, functional, semiotic, and
communicative or manipulative methodologies, there is still a debate
between those who believe that nothing is translatable and those who
believe that everything is translatable into any language if we accept
the fact that humanity shares certain characteristics.

a Standing halfway between these two extreme ends of the debate,
Susan Bassnett, a prominent professor of comparative literature and cultural
studies, suggests that “exact translation is impossible,” implying the
translatability of untranslatable things but with certain degrees of
approximation or sameness (Bassnett, 1991: 22 ).

O Inthis respect, as a creative translator, you need to be familiar with the
Skopos theory of translation and be able to utilise it appropriately. The
term skopos derives from the Greek word meaning ‘purpose’. The
name of the theory was coined by Katharina Reiss and Hans Vermeer
in their book 77e general theory of transiation(1984), and then
developed further by Christian Noxd in 7rans/iation as a purposefil
activity: Functionalist approach explained (1997) to be known as a
functionalist theory. According to this theory, you need to be
pragmatic. In other words, you need to determine what purpose the
text you are translating should serve and then translate according to
that aim (Bassnett, 2014: 84).

Q Inherbook Zranslation studies (2014), Susan Bassnett gives a brief survey
of the criteria governing the translation of poetry.

O This ranges from a structural approach, where the linguistic and formal
structures of the original poem form the basis of the criteria used by
the translator, to the seven different strategies suggested by

Q Andre Lefevere (1975): phionemic transiation, literal translation,
metrncal translation, poetry into prose, rhymed translation, blank verse
translation and interpretation, as well as criteria of length, shape,
organisation of lines and tone of poetry translation and discoursal
translation giving priority to conversational tone and mood, to
principles of interpretation and accuracy of translation.

Q Style in literary translation also plays an important role in maintaining the
quality of the translated text. According to Landers (2001: 91), “a style is the
idiolect of the ST author”. In other words, it is the unique linguistic system
used by a single speaker. Therefore, as a literary translator, you are not
supposed to change or improve the style of the original text but rather do
your utmost to transfer the author’s style, with all its spatial and temporal
stylistic features.

O Moreover, for evaluating literary translations in general and poetry in
particular, terms like ‘accuracy’ (Bassnett, 2014: 180), ‘cleamess’, (Fadaee,
2011: 200), ‘naturalness’ (Newmark, 1988: 75), ‘communicative purpose’
(Nord, 2006: 44), and ‘style’ (Landers, 2001: 90) have been used as criteria to
guide translators in their processing and producing the TT, be it a poem, a
story, a play, or even an oration.

The following are summrised criteria or a checKklist that enables you
to assess the quality of your translated text. you could always refer to while you are
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engaged in the process and product of the translation. (Halimah, 2015: 35):

1. Accuracy: To be accurate is to represent something in accordance with
the way it actually is. It refers to your ability in conveying the exact and
precise meanings of the source text to the target text.

2. Clarmty : To be clearis to be intelligible without causing the TT readerto
exert any mental effort to understand what is meant by the content of
the TT. In other words, clarity in translation means that the reader can
understand it without any difficulty or referring to any off-site
explanation, whether inside the text or in the form of a footnote.

3. Naturalness: is used here to simply refer to the ability of the creative
translator to apply appropriate natural forms and norms of the TL to
the source text which is being translated, be these forms and norms
linguistic, sociolinguistic, psychological, sociocultural, communicative
or other.

4. Communication: involves the ability of the translator to transfer not
only the meaning but also the emotional aspects of the ST to the target
reader as effectively and faithfully as they are communicated to the ST
readers in the first place.

5. Style: refers to the linguistic choices the author uses in his or her
writing to tell a narrative, to describe events, objects and characters, or
to voice ideas and views in a manner of his or her choosing, whether it
is formal, informal, casual, or archaic.

O The question of equivalence in translation has been a hot issue among
translation theorists and practitioners for so many years because it
has been used as a yardstick to judge the validity and adequacy of
translations. According to Nida (2001: 116) who coined the phrase
“dynamic equivalence and formal equivalence”, for example, the term
‘equivalence’ refers not only to the correspondence in “lexical
meanings, grammatical classes and rhetorical devices” between the
source and target languages but also to “the extent to which the
receptors correctly understand and appreciate the translated text”. He
also emphasises that there are other factors which can be used to
judge the adequacy of a translation, such as: the reliability of the text
itself; the discourse type, the intended audience, the manner in which
the translated text is to be used; and the purpose of the translated text,
e.g. to inform, to change behaviour, to amuse orto sell a product (Nida,
2001:117).

O As a working definition, ‘creative translation’ is used to referto the
process of transferring a literary text in one language with utmost
accuracy, clarity, naturalness, communicative effects and stylistic
features of the source text into a target literary text in another language
(henceforth ACNCS criteria).

3.3 Creative Translation in Practice

O Throughout history, translation strategies could be dichotomised into
opposites such as literal vs. free, formal correspondence vs. dynamic
equivalence, foreignising vs. domesticating, direct translation vs.
indirect translation, and communicative vs. semantic translation.

O Ingeneral, full authenticity, clarity, naturalness and communicative
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force tend to be very difficult — if not impossible — to achieve in
translating literary texts like those of poetry, novels, drama or even
oratory, since the source and target languages, cultures and thoughts
are very different.

O Abalance then must be made between meeting the linguistic and
cultural expectations of the TL reader and satisfying him or her, on the
one hand, and violating the main stylistic features and literary
concepts of the text, on the other hand.

Unlike machine translation, for example, creative translation is considered
one of the highest of human creative activities.

According to Pendlebury (2005: 15), creative translation is “an
amalgamation of surprise, simplicity and utter rightness (leading one to
exclaim, Now, why didn’t I think of that before?’)”.

No matter how advanced a machine translation computer s oftware
programme may be, it will still fail to replace the human mind when it comes
to translating texts of different literary genres.

This was illustrated by a computer programme when it was made to
translate the proverbial phrase “out of sight, out of mind” into Russian and
then translate from that translation back into English; the resulting printout
read, “invisible idiot”. Its translation in Arabic was: “ Jasll -0 oUai¥l e 1oy

Here is an illustrative example to confirm the disabilityof a machine
translation programme and the amazing ability of a creative human mind in
applying the ACNCS criteria in translating a literary statement. The following
statements express the same idea as the proverbial phrase “out of sight, out
of mind”, but do they have the same level of ACNCS features as the source
text? I leave this for you to judge and to choose the most appropriate
translation, making an analytical comparison between them:

A Jasll e 7sls gadl pemsls
B. Jasll se tamy Ul e Sny

D. 8l e dumy gl e Biny

E.

el 18° «* el P
els O A clie ]

FielsyUydllg delas dell

a
a

According to Francis J ones (2011: 154), “creativity in translation means
generating target text solutions that are both novel and appropriate”. In
other words, as illustrated in the example above, the Arabic creative
translation of the English expression “Mother Nature is angry” should be
‘new and adequate” and have the ‘wow factor in translation” The following
statements express different equivalents to the statement “Mother nature is
angry”, but do they have the same level of accuracy, clarity, naturalness,
communicative force and stylistic features as the source text? Which one or
ones would sound ‘novel and appropriate’ and meet the ACNCS criteria? Is it
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A, B,C, D, E, orsomething else?
A Lol P an
B.ligle oo &ty
C.lede 4o le qg¥l
D. laleCoole by
Eliole Uyl
O SusanBassnettis aware of such cases of untranslatability, implying that
only a creative mind can provide an appropriate translation. She presents
many examples, such as the word ‘bathroom’ being explored as having
different cultural contexts in English, Finnish and ] apanese. In addition, one
can claim that this word also has no existence in the Arabic language

dictionaries, and is alien to ancient Arabic culture, even though it is used
much in the modern Arab world (Bassnett, 2014.)

O Sonow, as a creative translator, how would you translate the word
‘bathroom’ into Arabic? Is it A, B, C, D, E, F, or something else?

A Ml tmgy
B. 4>yl iy
C.Joslall teayy
D lasdl
E.os¥1% 150
3. 4. Practical 1

O Translate the following into Arabic, paying particular attention to the
connotative meanings in your translation.

The Creator of the universe.

There must be a maker of this world.

The creator of this beautiful machine.

The maker of Mercedes must have been a genius.
. The inventor of the light bulb is Thomas Edison.

3. 4. Practical 2

O Translate the following poetry couplet Taken from Pendlebury (2005:
11) into Arabic, trying to achieve the ‘wow factor in your creative
translation’!

Mo oW e

When he smells the scent of the rose, he wants to see it,
When he sees the face of the rose, he wants to pluck it.

3. 4. Practical 3
O Translate the following into English, paying particular attention to the

XVII




slael Creative translation new edition 2017

edadlae
Dr.Ahmad M Halimah

connotative meanings myourtranslation
p)ydlﬁpm‘g"d.in 5 . l.mﬁ'd‘oubdu A
oS3 suw Yislsas .2
L).u.))b o J W 3

3.4. Practical 4

O Translate the following into English, paying particular attention to the
ACNCS criteria in your creative translation.

f_'g.‘.o.‘ d4>9 Sle gl Laug.u.sfk.s 1

2AMasg T B “Tﬁ)ﬁ}él’aﬂl 2 ualdl = Bya) 2

Aowd 7 Ylasdl % 39.&9«"_}4&9 oolazdl (ddsg g_g.ﬁaﬂp‘é.& loo! .3
Zwemaldl

Lecture 4
Problems & Difficulties
in Creative Translation

Leaming Outcomes

By the end of this lecture, you should be able to
1. identify problems and difficulties in creative translation.

2. start translating creatively.
Lecture Main Points

4.1 Introduction
4.2 Types of Problems and Difficulties in Creative Translation
4.2.1 Semantic Shifts over Time
4.2.2 Poetry
4.2.3 Rhyming and versing in Poetry
4.2 4 Cultural Allusion

4.2.5. Multiple or Compound Multiple Meaning
4.2.6. Technical Terms

4.1 Introduction

O Translation is not simply confined to “the replacement of textual
material in one language SL by equivalent textual material in another
language TL” (Catford, 1965: 20), or defined as “a craft consisting in
the attempt to replace a written message and/ or statement in one
language by the same message and/ or statement in another language”
(Newmark, 1982: 7).

Q Itis rather more complicated than that, for it involves the movement of
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ideas and information with their linguis tic meanings, historical
associations, cultural connotations and stylistic features between two
different states of mind, the mind of an ST reader and that of a TT
reader.

A To achieve equivalence in translation and the highest degree of
approximation in terms of ACNCS, translators of literary texts are
bound to encounter different types of problems and difficulties in
translating literary texts, as illustrated below.

4.2 Types of Problems & Difficulties in Creative
Translation
4.2.1 Semantic Shifts over Time

O The meanings of certain words tend to change over time. This mainly
happens due to sociolinguistic factors, which are relevant here. For
example, we have been told that when Shakespeare (1564-1616) wrote
the words, “Do you use to chant it? It is silly sooth”, he actually meant
“simple truth” about innocent love as it was in the good old days. So
when you encounter such words in a literary text such as that of
William Shakespeare, and you want to translate them into Arabic, you
need to be aware of the semantic changes that might have happened
to such words over time.

O So howwould you translate ‘silly sooth’ as mentioned in the example
above into Arabic? Would you translate them as in A, B,C,D, E, F, G, or
something else?

Jdlgdldsasdl
B3 yoall daasdl
Jdalhrall 4 yall
Jayhalldaaasdl .

Q Like any otherlanguage, Arabic also has words whose meanings have
changed over time. For instance, the word “U4ll’ in the following line
from Antara, a pre-Islamic poet, meant ‘bees’ in his own time, but now
the usage of this word tends to mean “lies’, the insects that live on
rubbish and carry diseases.

oyl oyl feastase 2yl b Lo LLANRYS

Q The former has a positive connotation, whereas the latterhas a
negative connotation. It was reported that Prophet Muhammad said,
“Asai ] el 8 o3 1™, (All flies will end in Hellfire except the bee).
Moreover, Arabs generally tend to refer to butterflies, bees and wasps
as flies’.

Q If you were to translate Antara’s word ‘sUAll as “flies’, taking its
contemporary derogatory meaning, you would be not only distorting
the actual meaning of the word but also depriving a poet like Antara of
his poetic ‘greatness’ because he would never have used it if it had
carried any derogatory connotation. Therefore, it is advisable to always
be aware of such pitfalls and try to refer to the ACNCS criteria

OmMmbowh
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mentioned earlier, so that your translation is contextually, functionally
and creatively ‘novel and appropriate’.
uLdi Cs9 S ileall S Baad)! | (B sl ey y0 ixd WU, ‘gT a
(604\2) : Jileall
O With regard to the translation of Antara’s line of verse, I would like to
ask you to choose the most appropriate equivalent of the following
translations and then justify your choice using the ACNCS criteria:
A-In it flies live alone forever and sing happily like a rapt drunken
B- In a solitary meadow flies live and fly gleefully like a rapt drunken
C- Butterflies live alone in a meadow and sing happily like a drunken rapt in joy
D- Wasps live alone in a meadow singing happily like a joyful drunken
E- Bees sing forever alone in a meadowlike a happy drunken seeking a shadow.

4.2.2 Poetry

Q Poetry as a literary genre tends to cause serious problems and
difficulties for creative translators in terms of both form and content.
To illustrate the nature of the difficulties a poetry translator might
encounter in his or her translation, it seems quite appropriate that our
next example should be a line from ash-Shafis poem: 243l ¢
elis Lo Jeas

ladll oS> Bt Ly 2lid b leasalldl gy

O When trying to translate such a poetic line, the translator is bound to
face difficulties not only in conveying the religious implications of the
poem, which was written more than twelve hundred years ago, but also
in transferring the poetic form implied in the rhyming and rhythm of the
line.

O Look now at the following different translations of the above line, apply
the ACNCS criteria to your analysis and evaluation, and then decide
which one sounds most appropriate in terms of ‘novelty and

appropriacy’.

A-Let the days do what they want and be satisfied with whatever that might happen
B-Let the days do what theywant  and be happy with whatever fate has ruled

C-Let life takes its toll whetheryou rise orfall

D-Let the days take their toll and be happy whether you rise or fall
E-Let life takes its toll and be happy whether yourise orfall
F-Let life takes its toll be happy whether you rise or fall

4.2.3 Rhyming and versing in Poetry

O Howto achieve creativity with accuracy and clarity of meaning,
supported by rhythmic and stylistic elegance, is not only of paramount
importance in the translation of poetry but is also an ongoing challenge
facing creative translators in general, and poetry translators in
particular.

O Nowlet us look again at the following example, and see how four
different translators translated it into Arabic. Who do you think
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successfully achieved the most appropriate translation of the following
in terms of ‘novelty and appropriacy’, why? Is it translator A, B, C orD ?

When he smells the scent of the rose, he wants to see 1,
When he sees the face of the rose, he wants to pluck it

Lgakady ',:,'3.3)3_8.3)9"3.?9 &3 baue lalyy },‘&“Jg,séggllubm ladce A
Ldlas Lovial Ty tylg lgiah) bl lgas | B

Laslyl daly talg gy Tdiad colggiwl layue .C

lalgs Wlgl, 5 5Lad lwlaef, 8 5ygll sty D

HaMaf Lo 3 cpslo] oyt s Jasdl 0gf b egadg E

O Some of you might argue that all of the above versions seem to be
acceptable translations; some others might say the opposite, for each
version seems to achieve one, two, or three of the ACNCS creative
translation criteria. Translation A, for example, is semantically accurate
and clear but lacks the communicative purpose, let alone naturalness
and poetic style. As for Translation B, it is one level up on the ladder of
creativity because it reads better, denotes better and smells better.
Translation C obviously occupies a better place than that of
Translation B, because the former tends to invade our nostrils and
request that our eyes look at her and see whether they could resist her
beauty.

O However, when we read the version of Translation D, we not only feel
ecstasy running in our veins, and smell the scent of the diffusing
odours of herbody in our nostrils, but we also feed our eyes with the
pleasure of looking at herin a beautifully coloured dress which
ruthlessly drives our instincts to wish to touch her, hold her, kiss her.
This is what I call a “wow translation!” — a translation that is novel but
appropriate, creative and imaginative. Above all, it is so BEAUTIFUL!

4.2.4 Cultural Allusion

O Anothertype of problem the translator can face is recognising an
allusion that is common knowledge in the cultural environment of the
source language. The owl, for example, is normally used in Arabic to
referto a bad omen and bad luck, whereas in English culture, it is not
necessarily a bad omen but rather a symbol of wisdom and sometimes
love, as exemplified by Figure 1 below:

Figure 1: This is Prince Andrew’s gift to his lovebird
Sarah Ferguson... an owl that proves she’s a “night bird
and a real hoot”. Guess where she keeps her love token.
The Star, M arch 19, 1986

O The above example shows that people’s attitudes towards animals
differ from one society to another. Each society has its own value
system, which is reflected in the writings of the people. This difference
in value system gives rise to serious problems in Arabic-English-Arabic
translation as illustrated above; thus, creative translators should be
aware of such potential problems.

4.2.5. Multiple or Compound Multiple Meaning
O Multiple meaning or compound multiple meaning of any expression in
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literary texts tends to pose serious problems for translators in general
and creative translators in particularr We could take as an example the
Arabic expression (¥l <sl>as) and make a list of some of the
alternative meanings that could be given to the elements in this short
phrase that could be used in different contexts:

gusts being intimate
puifs companionship
outbursts tranquillity

breaths (of wind) familiarity
diffusing odours friendliness

scents, friendly atmosphere
fragrances love
fragrant breezes affection
fragrant gales cheerfulness
serenity
Examplel

Q Looking at the two elements above (which we may link together with
the word ‘of), we can realize that the phrase is capable of up to a
hundred possible interpretations, depending on how ambiguous the
elements may be.

0 So howwould you translate the following expressions?

8yguall dgaallg &a ;8 bmll R Ol LA
u) }U Ol>ai B

u,u..))b .90.&))“ S .C
O Would your answer be in line with the following or something else?

A. Outbursts of humbleness/serenity/ faith in Makkah and Madinah
AlMunawarh

B. Diffusing odours of friendly atmos phere in Dubai.

C. Nights of friendliness and intimacy in Paris.

4.2.6. Technical Terms

QO Everylanguage has certain technical terms which pose problems and
difficulties for translators in general and translators of literary texts in
particular. A glance comparison between the word ‘love’ in the
following example and the one that follows shows that the term 9love’
is a problematic term in Arabic as it may mean different things
expressed in different words as illustrated below:

O Inthe play ‘As youlike it’ by Shakespeare, a character called Celia says
to Touchstone:
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A. ‘My father’s loveis enough to honour him enough: Speak no
more of him; you will be whipped for taxation one of these days’.

B. InRomeo and J uliet, Romeo says: “in sadness, cousin, I do /orvea
woman” page 247

C. Onanotheroccasionhe says: “Is love a tender thing? It is too
rough, too rude, too boisterous, and pricks like thom” (page 250)

Example 2

QO Is the translation of ‘love’ in A example above like that of B or B
example is like that of C? How would you translate a technical term like
Jove’ into Arabic? Which one of the following would suit it best?

ol A
Sasll B
Too LaMs .C
laa e D
O Does Arabic make any distinction between the following
expressions? Try to provide creative translation for them if you can!

A. ‘very hot’ and ‘too hot’

B. ‘cool and ‘cold’

C. “doall and ‘giwll

4.3. Practical 1

O Translate the following expressions into Arabic, paying particular
attention to the technicality of these terms in both English and Arabic.
A. Divine love
B. Platonic love
C. Brotherly love

D. Profane love

4.3. Practical 2

O Translate the following excerpt of short story into Arabic; then identify
the types of translation problems you encountered in the process of
your translation, be they linguistic, cultural or literary. (fiom 7he Little
Snowman By M, A. Halimah)

“ Once upon a time, in the farlands of Mount Everest, there lived a poor
woodcutter named Frank Blowhead. He lived all alone in a wooden house with
no pipes or electricity. He loved making snowmen in the winter, although he
was not very good at it.

One day, Frank made a little snowman. He named it Frosto. It was a dear
little snowman with a hat and a scarf. It also had some cute buttons and
beautiful eyes. But then a terrible thing happened. Frosto’s body fell off! The
woodcutter picked up Frosto’s body and chucked him up across the mountain.
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The next day, Frank was awoken by a startling knock on his door and then a
cough. He leapt to his feet. Slowly, he opened the door. A tiny person stepped
in. Surprisingly, it was Frosto! But Frosto’s body was not to be seen. “Good
morning, sir,” he sniffed. “But not to me. As you can see, some gentleman
picked up my gorgeous body and threw it across the snow! Do you know who
did it?” Frank shuffled his feet nervously. He had a bad feeling that Frosto
would think it was him.”

4.3. Practical 3

O Translate the following into English, paying particular attention to the
ACNCS criteria in your creative translation.

e o o s 400N il oS 1 s othaiadl 2 A 018 1018 L e o3l i
13%,5)[3’4&""

Lecture 5

Creative Translation:
Methods & Approaches

Leaming Outcomes

By the end of this lecture, you should be
1. familiar with the major methods and approaches for creative translators to

use.
2. able to demonstrate how these methods/approaches can be used in creative
translation.
Lecture Main Points

5.1 Introduction

5.2 Approaches to Creative Translation
5.3 Practical 1

5.3 Practical 2

5.1 Introduction
O To translate literally or freely has been the central problem of translating
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since the first century BCE. Up to the nineteenth century, many translation
theorists favoured some kind of free translation: the s pirit, not the letter; the
sense, not the word; the message rather than the form. At the tum of the
nineteenth century, however, and as a result of cultural anthropology
studies, they had the view that translation must be as literal as possible.
This swing between two major methods has led to dichotomising translation
methods into two major types of emphasis:
methods that emphasise Source Language, such as Word-for-word
translation, Literal Translation, Faithful Translation and S emantic
Translation
methods that emphasise Target Language, such as Adaptation, Free
Translation, Idiomatic Translation and Communicative Translation. (For
more details, see Newmark, 1988.)

5.2 Approaches to Creative Translation

O While you can use any, ora combination, of the methods mentioned above

when translating literary texts of poetry, short stories, novels, dramas or
religious texts, you still need to sit back and think twice before embarking on
translating any piece of creative writing. In other words, you need to choose
an approach that allows you to translate creatively but without violating the
main linguistic, sociocultural and stylistic features of the original text.

In more general terms, Landers (2001: 32-33) suggests the following four
steps for a literary translator to take when translating a literary text:

“Read the entire text at least once” so that you can have not only an
overview of the whole text, but also the “authorial voice”, which will affect
your translation throughout.

‘Do any necessary research first”, especially if there are any discrepancies
or confusion over dates, names, and the like.

“Deal with possible roadblocks at an early stage”; these are problems that
you might encounter in your second, or even third, reading of the text, such
as underlined problematic words, phrases or even sentences.

“Negotiate a reasonable deadline”. In other words, try to set a fixed time to
finish your work, whether you are under exam conditions or any other
circumstances. To have a deadline to finish your translation is also good.

O According to David Pendlebury (2005), creative translation usually involves

2.

two recognisable main stages:

Firstly we produce a draft translation of the original that is as literal and
accurate as possible.

We then ‘translate’ this draft, with only minimal reference to the original, into
a form that as faras possible reflects and does justice to the author’s overall
intention, while doing minimum violence to the target language. This stage
of ‘weaning away’ from the original is nearly always necessary; otherwise
the end result is likely to remain unduly influenced by what are arbitrary
features of source language.

Example 1

O Now let’s look at the translation of the following excerpt taken from a short

story

written by M. Alnaimi and see the difference between versions A and B
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Jo KY W) ROrTYS el ¢ 5Ladl . sasdl dia dU JalaS Tgala tagy S
s o dla Oﬂwwts.\aé@“)w oSl Sle ol lof .adsyb
 dbgdl L helg alyls s> fed OK‘JI o2 Wil elis sLall .laclgyl
sadl sa e & y5lS deasciuwall daclid] m&dlg Luaillg deadll 48,4l

A. Itwas a very hot afternoon as the child experienced the heat of a fever. The
Street was like a drunk who had lost his way. Trees on sides of the road
were bare, thirsty and gasping as if someone had forgotten to water them.
Dust covered the trees, and ice cream covers yellow and silver and used
tissues scattered as faras one cansee.

B. It was a scorching summer afternoon. The feverish heat of the day made
people stay indoors. The street was as quiet as a mouse in the locker room.
The trees on both sides of the street were as thirsty as a dog left behind in a
desert panting for a sip of water. Dust was like henna scattered all over the
place and used golden and silver ice-cream wrappers and facial tissues had
already littered the street fora distance as faras one cansee.

C. Discussing howto construct one’s own blueprint for translating poetry, for
example, Robert Bly suggests that ‘one will find the challenges intertwined
into ‘one difficulty, something immense, knotted, exas perating, fond of
disguises, resistant, confusing, all of a piece’ (1970:13).

D. Itbecomes obvious that it is impossible to find any blueprint that can tackle
this complexity without missing something. The ‘holisticness’ in poetry
translation originates in the very essence of poetry, as well as in all forms of
literature and art: the unity and dynamism, the shell and the kemel in the
work, may prove one (Dixon 1995:19).

E. This organic interrelation of the elements inside a poem is unavoidable
‘highlighted by translation. And in translation, this ‘holisticness’, or aesthetic
coherence, will need to be regenerated through the system that the
translator fabricates

Example

O Kk can be helpful for us as translators to visualize the complex holistic
process of translating poetry as an aesthetic mass as we can see through a
comparison in translation of the following couple of lines into Arabic:

When he smells the scent of the rose, he wants to see it,
When he sees the face of the rose, he wants to pluck it.

A 3g33 83y9)l a9 gus lonie ‘.Qb,}ai.u“)g Bay9ll dxdly adey lanie
lgalaiy

B. (golhad ozl lafy ol lezshy Slocial lgad o]

C. laslyl dafy Wg ol cdbad ol ggiul o yee

D. !llgs gl b olia lwibaz! 5 3)all 2ty 0 o

HaMo-f bo olyy Lol oy =058 Jadl ogi 8 sy

O Translation D would be a solution for that difficulty or challenge the
translator might have encountered because he seems to have used a holistic
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approach to the translation of these two lines and has achieved an aesthetic
coherence in the Arabic translation.
Andre Lefevere (1975) advances ‘seven strategies and a blueprint’ to
examine and compare the strengths and weaknesses different approaches
may have.
They include: adopting different elements of the ST, as well as the phonemic
unit; the literal meaning; the metre and the rhythm of the ST, as the basic
upon which the TT may develop; and adapting the ST into another genre,
such as prose or free verse in the following originally J apanese Poem
translated into English and then translated into Arabic prose By Muhammad
AlNuaimi.

Example 2

Yamabe no Akahito 9 silaly
91087

When I take the path REL JPRCTS
Sashl

To Tago's coast,Isee 9l e bla J|«
3

Perfect whiteness laid dotigy youl elaz
Jas!

On Mount Fuji's lofty peak o290 Ji> 4d e
@l

By the dhift of falling snow. bdluzall 22l 4o
Bgaall

O Incontrast, Octavio Paz looks forward to the translating culture for a general

Q

basis on which creative negotiation may occur in translation. Believing
parallelism, an aesthetic quality prevalent in Arabic literature, to be of key
importance in exploring this realm, Paz devices his own translating strategy
in his attempt on Arabic poetry: ‘to retain the number of lines of each poem,
not to scom assonances and to respect, as much as possible, the
parallelism’ (Weinberger and Paz 1978: 47).

Paz’s approach manifests the sjgnificance that translation is not only a
Dbilingual activity but, in fact, also a bicultural one.

Example 3

Q

Now let’s look at the translation of the following couple of lines taken from
Shakespeare’s poem: ‘To His Love’ and see whether Fatima AlNaib has done
a good job ornot:

“Shall I compare thee to a summer’s day;
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Thou art more lovely and more temperate.”

Fatimah AlNaib translated it as follows (Khulusi, 1959):
Sely el BU 18 el a8 dyos 9By LT 18 Lipay gsdall el sl 120
Q By using the holistic approach explained above, we can say that although
AlNaib was a poetess and well qualified to approach translating
Shakespeare’s poetry, she failed to capture the cultural dimension of the
poem. The mistake AlNaib made was the misunderstanding of the cultural
significance of the key word of the whole poem- ‘summer’s day’. She gave it
the literal Arabic equivalent ‘‘duall. This makes her translation lose the
message Shakespeare wants to convey, the poetic and emotional effect on
the reader and the climatic significance of the summer.
O A comparison between the connotation of the English and Arabic summers
will show the seriousness of the problem that the translator may face while
working on something relating to climatic features:

English Summer Arabic Summer
» A Symbol of beauty & .
liveliness

» Verylong 3-4 months
* Dry/humid and hot
» Negative psychological effect

» Veryshort 1-2 months
» Cool and temperate
» Positive psychological effect

The above rough comparison shows that if English summeris translated in Arabic
‘a0’ summer, the translation does not make any sense to the Arabic reader,
because his/her attitude towards summeris different from that of the English
reader. Therefore, the ‘substitution’ approach could be used to solve a problem as
such. Substitution approach is one of a number of concepts and techniques in the
general class of ordered metamorphosis. Substitution can operate in a way that
maintains the matter and logic of a theme while altering the expression convention
(Steiner, 1975). In other words, Al Naib could have substituted the Arabic Spring
‘243 3I’ for the English summer as the connotations of Arabic Spring are more orless
the same as those of the English summer. A rough comparison may illustrate this
point:

English Summer Arabic Spring
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» A Symbol of beauty & » A Symbol of beauty &liveliness

liveliness * Veryshort 1-2 months

" Veryshort 1-2 months = Cool and temperate

= Cool and temperate = Positive psychological effect

» Positive psychological
effect

5.3 Practical1
Translate the following two stanzas of a poem by Halimah (2017) into Arabic, using
either a Holistic or Collaborative approach to your translation. Pay particular
attention to both aesthetic and cultural features

ALONE WITHMY LOVE
Alone, my love, with you alone;

In the boat of love, we sing and dance
Like the lonely man in the ocean alone
When he befiiended a bird of chance.

* X
Alone in a forest we laugh and runy
When the buds of May sway and say
O lovers, be happy in the sun
In menry days and fiom people away

o

5.3 Practical 2

O Translate the following excerpt, taken from a short story, into English with a
view to adopting the free way to produce a most appropriate target text.
a

Mals i gine g @15 Wil , Yasdl | I 7o 718 ey , sl 1S cicall aLT L8
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Lecture 6

Creative Translation:

Translation of Poetry
Leaming Outcomes

By the end of this lecture, you should be able to
1. establish your own concept of Poetry translation.

2. apply the methods you see fit in your approach to translating poetry into
Arabic and vice versa.
Lecture main Points

6.1 Introduction

6.2 Translation of Poetry

6.3 The Skopos Theory of Translation
6. 3 Practical 1

6. 3 Practical 2

6.1 Introduction

O Poetry means different things to different people. Poetry is generally a
representation of intense feelings and spontaneous flow of different ideas,
written or spoken in a distinctive style with rhythm and rhyming sounds.

O When it comes to translating poetry, we need to ask ourselves whether
poetry can be translated or not. A straightforward answer to such a central
question about poetry translation would be ‘yes’, it obviously can be
translated, as translated poetry constitutes such a large part of the literature
of most languages and cultures — for example, Omar Khayyam’s poetry in
English.

O However, there is an opposite view which states that poetry translation is
difficult or even impossible. This is probably due to the assumption that
translated poetry should be poetry in its own right; not only is poetry difficult
and ambiguous, but it also represents a special and complex relations hip
between form and meaning (Boase-Beier, 2011).

O As for evaluating literary translations in general, and poetry in particular,
terms like ‘accuracy’ (Bassnett, 2014: 180), ‘cleamess’, (Fadaee, 2011: 200),
‘naturalness’ (Newmark, 1988: 75), and communicative purpose’ (Nord,
2006: 44) have been used as criteria that would guide translators in their
processing and producing the translated poem.

O Moreover, poetic translation attempts to capture the spirit or the energy of
the orginal poem. This can be achieved by producing the right style by using
the poetic choices, be they grammatical, lexical, or phonemic. What also
distinguishes poetry from any other type of text is its physical shape
(including the use of lines and spaces on a page), its use of creative and
imaginative language, and being open to different interpretations.
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6. 2 Translation of poetry

0O Many translation writers tend to agree that the translation of poetry, more
than any other type of creative writing, requires exceptional literary critical
abilities and writing abilities. Such abilities, which would enable them to
overcome the difficulties or problems encountered in poetic translation,
unfortunately are not common among the majority of translators, so they are
more inclined to translate poetry into prose, which is the exception rather
than the norm.

O Poetic translation is considered as writing which captures the spirit or the
energy of the original poem. One way of making this abstract notion more
concrete is to equate it with style, because style can be seen as the result of
the poetic choices. This focus on style as central to poetic translation is
found especially in the writings of (i) translators who are themselves poets
and can be assumed to have an inherent knowledge of how this works and
(ii) critics who take the view that a theoretical understanding of poetry is
essential not only to the reading of translated poetry but also to the act of
translation.

Q There have been many debates about the characteristics of poetic style and
whether they distinguish poetry from prose orindeed literally from non-
literally texts .Some of the elements that have been put forward as
distinctive of poetic style are:

» It’s physical shape including use of lines and spaces on a page

» It's use of inventive language and in particular, patterns of sound and
structure

» It's openness to different interpretations
» It's demand to be read non-pragmatically.

» The layout in lines can be seen as a signal to read the text in a particular way:
as a text in which style is the main repository of meaning (Boase-Beier
2006a: 112). Typically, writers will speak of recreating particular aspects
such as metaphors and ambiguity (Boase-Beier 2004); all these are stylistic
resources which, though present in non-poetic language, are used in greater
concentration in poems and add up to Eagleton’s sense of ‘inventiveness’.

»  Ambjguiy, in particular, is a stylistic device which allows for different
interpretations and thus its preservation in translation enables the poem to
retain its ability to fit different contexts (Verdonk 2002: 61).

» Discussions on the nature of poetry suggest that there might be poetic
characteristics that are universal; yet poetic traditions vary from one culture
to another and, as Connolly (1998:174) points out, this is also an important
consideration in translating poetry.

Example 1
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O Look, for example, at the following poem by T. S. Eliot, and see whether an-

Nuaimi (2012) has achieved both equivalence in Arabic and the
communicative purpose of the poem in a prose style. Use the ACNCS criteria
in assessing the quality of his translated text, and then compare it with the
version that follows, which the present author and his monolingual
collaborator poet, MAB, managed to produce as a possible altemative to

prose translation.

For example, let’s look at the following poem by T.S.Eliot and see how

AlNuaimi (2012) tried to achieve equivalence in Arabic, communicative

purpose of the poem in a prose style.

The winter evening settles down
With smell of steaks in passageways.
Six o'clock

The bumt-out ends of smoky days.
And now a gusty shower wraps

The grimy scraps

Of withered leaves about your feet
And newspapers from vacant lots;
The showers beat

On broken blinds and chimney-pots,
And at the comer of the street

A lonely cab-horse steams and stamps.
And then the lighting of the lamps.
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O Another way of dealing with such difficulties or problems of translating

poetry is to move away from the original by producing instead a new version,
although some consider this deviation from the original an “admission of
defeat”. Look at the following example, along with its opposite Arabic
translation, and see how the present author — with some help from his
monolingual collaborator — has moved away from the original in his
translation:

Remember me when you are alone;
You and me are placed on a throne;
Near a shallow river and a verdant field
Love and pleasure, we shall yield.
mladle dde byl gySilg
g Ulea ;8 LIS
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O However, if you do not want to deviate too much from the original, which one

of the following alternative translations would you choose as the most
appropriate equivalent translation to the above mentioned lines of English
poetry and why? Apply the ACNCS criteria to your answer.
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6.3 The Skopos Theory of Translation
Q It is vital to note that the aim, or skopos (Nord, 1997: 27), of any poetic

translation is to carmry over the source text function into the target text, and
this makes it an instrumental translation. In other words, as a translator, you
have to conscientiously interpret the main intentions of the ST writer and
appreciate what he or she wishes to communicate to the SL reader, for most
poets tend to write to no one but themselves, let alone to readers of other
languages or cultures. In such a case, the translator seems to fall into a
dilemma between being loyal to the ST and the writer's purposes and
intentions, or to the translated text reader’s expectations. According to the
skopos theory, you need to first decide what purpose the text you are
translating should serve, and then translate according to that objective.

Consider the following poem by Ezra Pound, and see whether an-Nuaimi
(2012) has successfully achieved the “equivalent-effect factor” (Newmark,
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1982) on the Arabic reader, and the communicative purpose of the poem in a

style that not only reflects the style of the original poem but also will appeal

to the Arabic reader. Use the ACNCS criteria in assessing the quality of his
translated text, and then compare it with the version that follows:

wslael

Example 4

O Look, for example, at the following poem by Ezra Pound and see whether an-
Nuaimi (2012) has achieved both equivalence in Arabic and the
communicative purpose of the poem in a prose style. Use the ACNCS criteria
in assessing the quality of his translated text, and then compare it with the

version that follows:

AGid

The tree has entered my hands,
The sap has ascended my arms,
The tree has grown in my breast -
Downward,

Tree you are,
Moss you are,
You are violets with wind above them.

The branches grow out of me, like arms.
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O Itis also recommended for documentation purposes that translated poetry
be published bilingually, especially for the bilingual reader. The stylistic
features of the original poem should be preserved in the translated poem.

O The main characteristic of poetry is ambiguity, which naturally gives rise to
different interpretations. As a creative translator, you should be aware of the
fact that poetic traditions tend to vary from one culture to another, giving rise
to potential difficulties and problems in translating poetry.

O Translation and culture are like twins. Cultural presence tends to be
abundant in most text types in general, and in creative writings in particular.
Newmark (1988: 94) discusses in detail the relationship between translation
and culture and has neatly divided culture-specific areas into specific
categories such as: ecology, material culture, social culture, culture of
organisation, customs, activities, procedures, concepts and culture of
gestures and habits.

6. 3 Practical 1
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O Translate the following poem into Arabic, paying particular attention to the

links implied in the cultural and ecological features in the poem. Make an
effort to achieve the ACNCS criteria in your new translation.

MY BUTTERFLY

Yourlove is like a butterfly...
Rare and gentle.

Yoursoul is like a crystal....
Clear and fine.

L L

Yourface is like a baby’s...
Smooth and sweet.

Your body is like a teenagers...
Firm and tender.

L 2 ek

I'miss yoursoul and love.
Please, come back and love me.
Imiss your face and body.
Please, come back and hold me.

* * E

A M H

6. 3 Practical 2

Consider the following lines of poetry written by Maysoon bint Buhdul, the mother of
Yazeed ibn Mu‘awiyah. Make a note of any cultural allusions which may give rise to
problems in your translation. Then translate the lines into English, with a view to
producing a balanced and most appropriate TT.

kgl 18T 0, Jl s EITRULTONE-§ SUM. S L1 PA
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ILecture 7
Creative Translation:
Translation of Prose I
Leaming Outcomes

By the end of this lecture, you should be able to

1. establish your own concept of prose translation in general and short stories in
particular.
2. translate short excerpts of short stories.
Lecture Main Points
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7.1 Introduction

7.2 What is a short story

7.3 Translating Literary Prose
7.4 Practical 1

7.4 Practical 2

7.1 Introduction

Q

Ovyvyy

Unlike in Arabic, novels and short stories are very popular in English. This is
due to the fact that people in the United Kingdom, for example, love reading
in general and novels in particular. They not only read but also discuss and
debate what they read. For them, storytelling and reading stories constitute
part of their national identities. They have acquired these interests from the
cradle, as their children tend to be told stories in the arms of parents and
grandparents.

Novels and stories are fictitious compositions, which indicates that they are
literary works but made up in a way that makes the reader treat them as real.
ForGill (2006: 7), novels and stories tend to have the following elements:
The characters and events.

The author who wrote the story in a particular way.

The reader who responds.

Understanding these elements in reading a novel or short story for the
purpose of translation will certainly help the translator to achieve his or her
task more effectively.

7.2 What is a short story

Q

Q

With regard to the short story, it is generally considered to be an
independent literary genre with its own typical literary features. A short story
is normally defined as a namrative, either true or fictitious, in prose or verse. It
is a fictitious tale, shorter and less elaborate than a novel. A short story is a
namation of incidents or events, a report of the facts conceming a matter in
question. It has a plot or succession of incidents or events. It could be a lie,
a fabrication, a history or a story of something which happened in the past.

A literary short story text tends to have a written base-form and sometimes a
spoken form with social prestige. It aims to fulfil an effective or an aesthetic,
rather than informational, function. It generally aims to provoke emotions
and/ or entertain, rather than influence or inform. It is looked at as fictional,
whether fact-based or not. It tends to be full of words, expressions, images,
and the like... with ambiguous meanings.

There are several different kinds of short stories, such as traditional fairy
tales, crime stories, detective stories, thriller stories, ghost stories, national
stories and religious stories. Read the following example, identify the main
features of a short story and translate it into Arabic.

DDJ Frog does It Again
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by Mustafa A. Halimah

It was a big day for all the frogs in Frogland. D] Frog, the most famous rock
superhero in the whole world, was going to throw a big song for all the frogs in the
pond. The announcer came onto the stage. “Ladies and Gentlemen, Frogs and
Toads, please meet D] Frog!”

There was uproar of shrieks, screams of excitement, and screams of surprise as
D] Frog appeared on the stage. “Who’s ready to rock?” D] Frog bellowed. Then he
started to sing. Halfway through the song, a huge tomado came into the stadium.
Then it sucked up D] Frog and dragged him into a volcano. D] Frog was now
MISSING!

7.3 Translating Literary Prose

O With regard to translating literary prose, it is unlike translating poetry. There
is not a large body of work debating the specific problems of translating
literary prose. Susan Bassnett (1987), reviews traditional and contemporary
approaches to literary translation by stating that the former is represented
by the fact that students are given “the opening paragraph(s) of any novel or
short story and then the translations are examined in group discussion” .
They tend to approach translating the SL text without relating it to the whole
structure of the novel, whereas the contemporary approach tends to relate
structure to form.

O In other words, the tendency among most translators of literary prose
nowadays is to take into account not only the linguistic structure of the
content of the SL text but also the content with its communicative purpose,
stylistic devices, and other factors, such as cultural, social and even
discoursal features of the text.

QO Hilaire Belloc (as cited in Bassnett, 2014 :125) suggested very briefly the
following six general rules for the translator of prose text:

1. The translator should not “plod on” word by word or sentence by sentence,
but should “always ‘block out’ his work”. By “block out”, Belloc means that
the translator should consider the work as an integral unit and translate in
sections, asking himself “before each what the whole sense is he has to
render”.

2. The translator should render “idiom by idiom”, and “idioms of their nature
demand translation into another form from that of the original”.

3. The translator must render “intention by intention”, bearing in mind that “the
intention of a phrase in one language may be less emphatic than the form of
the phrase, or it may be more emphatic”. By “intention”, Belloc seems to be
talking about the weight a given expression may have in a particular context
in the SL, which would be dis proportionate if translated literally into the TL.

4. Belloc wamns against Jes faux amis, those words or structures that may

appear to correspond in both SL and TL but actually do not, e.g. the French
word demander(to ask), translated wrongly as “to demand”.

5. The translatoris advised to “transmute boldly”, and Belloc suggests that the
essence of translating is “the resurrection of an alien thing in a native body”.

6. The translator should never embellish.
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O The above six rules seem to cover both the principles and techniques of
literary prose translation, suggesting that “the translator should consider the
prose text as a structured whole whilst bearing in mind the stylistic and
syntactical exigencies of the TL” (Bassnett, 2014: 128).

Q It is also paramount to mention here that the translator should take into
account the functions of both the text as a whole and the devices within the
text itself, be they linguistic, discoursal, thetorical, stylistic or socio-cultural

O Therefore, understanding these devices helps the translator to comprehend
the intedocking system that constitutes the structural form and the
rhetorical content of the SL text. Moreover, the translator ought to “first
determine the function of the SL system and then find a TL system that will
adequately render that function” (ibid.: 128).

7.4 Practical 1

O Translate the following excerpt of a short story into Arabic, and then explain
the procedures you have adopted in producing your translation. Make an
effort to achieve the ACNCS criteria in your new translation.

Baby and Me
By J udie A Halimah
This story begins at the time of Queen Victoria’s reign, a time when children

at the age of five were shoved up chimneys to clean or instructed to work at a
factory where the hours were long and never ending.

Here we are going into the poorest part of London. Past many streets, we
come to rest at a hut held together by twigs and leaves, for this is the place
where Tiny Tim was bom.

The clock was striking ten, and the feeble cries of a child were heard
amongst many others. Tiny Tim had been bom. Though scarcely a child, Tim
was the joy of his mother and his sister] ane. His smile alone caused many
people to give the last of their food to him, for with his rags he sure was a sad
sight.

7.4 Practical 2

O Before starting a detailed translation of the following excerpt, taken from a
short story by al-Manfaluti, discuss the translation procedures that you will
use, and outline and justify the method you adopt. Then translate the text
into English, paying particular attention to the translation of literary images.
Make an effort to achieve the ACNCS criteria in your new translation.
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Lecture 8
Creative Translation
Translation of Prose II
Leaming Outcomes
By the end of this lecture, you should be able to
1. establish your own approaches to translating short stories.

2. translate short excerpts of different types of short stories.

Lecture Main Points

8.1.Translation of short stories

8.2 Translation of Religious Short Stories
8.3. Practical 1

8.3. Practical 1
8.1.Translation of short stories

O When translating a short story, as a translator, you have to make first a
crude handwritten draft that you never refer to again. This is a necessary
stage, the stage of ‘writing the reading’ in some palpable form. Wiiting
mechanically for page after page fixes the reading of each individual
sentence; it shows up the problem points, the deficiencies in your
understanding and the places where more work is needed.

O The next stage, which is as translation proper, involves writing and rewriting,
crafting sentences, using dictionaries, thesauruses and encyclopaedias. By
the time you have finished a translation, you may have several drafts
including the initial handwritten scrawl. Significantly, though, you never have
more than one draft or two exceptionally, when writing other types of text.

O Yourewrite so many times in your head before sitting down at the computer
that all you usually do is to make minor changes, certainly minor
comparison to the number of drafts involved in translation. Translating
involves consciously and deliberately working through several draft stages.

Example 1

* Now howwould you translate the following excerpt taken from a short story
called “The Little Snowman” by Mustafa A Halimah (2012):
“Once upon a time in the farlands of Mount Everest, there lived a poor
woodcutter named Fred. He lived all alone in a wooden house with no pipes
and electricity. He loved making snowmen in the winter although he was
not very good.”

So would you translate the above as A, B, C, D, or something else?
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0 In addition to linguistic and cultural translation of the story content and
form, the translator needs to work on the translation of Style normally
adopted in storytelling, whether it is archaic, dialectical or idiosyncratic to
the writer, for example- to encode their attitude towards the text content, to
mark out different voices.

O Part of the literary translator'’s conventions is that the translator ‘speaks for
the source writer, and hence has no independent stylistic voice. Some
scholars, however, advocate that the translator’s voice should be made
distinctly present in the translated text, while others have argued that
individual translators inevitably leave their own stylistic imprint on the text
they produce.

Example 2

O For example, let’s now look at the following excerpt taken from AlNaimi’s
Arabic short story ‘Cut & Chat’ and see how it has been translated by
different translators each of which tried to achieve equivalence in English,
communicative purpose of the excerpt in a style that signals that this is a
translation of an Arabic short story written by an Arabic writer living in a
certain ecological, social, cultural setting.

(Ml SIS ¢ laws 40 0sls o8 daiall dnzan)l BMsIl ugdb (B K" =

Y alyle 303559 (LKl ells ISy, salaMl Llsall soun ogdllg

dalall 44,3, l;LuJI Py ulnu.u_g el dalusall sadallg plyus

o Kall ool dslasia Pglbs |, e 8 y20.all dagadll &Mxall 3el38g Bl
JS (58 Jaldl any @Ml 18 4193301 593 Lged pppoey 4l Lioelll dygdcg €
lasslie OIS“. dny yun 8yt diclis Bays 909 condl 40 Z gyl 4y8 elld
Tieb haillg &l | yls

A. Then he remembered the interesting ritual followed by barber shops in his
country like listening to tales which are told by the barbers who respectfully
repeated stories they had heard from other customers, as those who were
present sip of some tea glasses which are decorated with gold edges. And
reading some old magazines which are put on a round table in the middle of
the room. What a fantastic feeling it is when the next customer's turn comes!
After thinking about all these wonderful memories, he decided to go to the
barber shop as he looked quickly at his watch that indicated that the time
was 3:30 pm.

B. He then thought of the interesting barbering rituals in his country, like
hearing the barber’s stories and repeating those respect and appreciation
phrases to the costumers, drinking sips of tea from those fine golden edged
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tea-cups, reading the outdated magazines scattered on that unstable table

on the middle of the place, and what an excitement when your turm comes

up!. After having all those flash backs he decided that he’s leaving the house
to the barber’s shop while the clock was ticking at half past three.

C. Suddenly, he remembered about the fascinating rituals done by barbers in
their barber shops all over his country, especially like telling stories for their
customers who respectfully repeated them but in their own words. The
customers would sip some rich tea in glasses with golden edges, while
reading posh magazines which are always on a table in the centre of the
shop. It was a lovely thought about when the next customer’s turn finally
comes! After thinking about theses amazing thoughts, he decided that the
best thing to do was to visit the barber's shop. He then set off after looking
at his watch that read 3:30pm.

8.2 Translation of Religious Short Stories

O According to Richard Gill (2006), ‘Religious stories give a picture of our
history and how we stand in relation to God, so they form our ideas strongly
of who we are and how we should live” (ibid.: 5). What is meant by religious
short story here is any classical literary story that has a religious theme,
whatever religion it may belong to.

Q As for our curmrent discussion, however, we mean stories that have an
Islamic theme, These range from tales told by Prophet Muhammad (SA) to
stories with Islamic themes written by twenty-first century writers, like
stories about the lives of the Prophet’s Companions (RAHUM), stories
narrated by our predecessors in Arabic and Islamic literature, and so on.

QO A translator of this literary genre, the genre of religious short stories, into
English need not only to be a creative writer but also to have an indivisible
dual role as both writer and interpreter, which would help him or her to offer
the source text with some kind of creative impetus to engage with the
original text.

O However, it is of vital importance to mention here that with regard to
translating tales told by Prophet Muhammad ( ), whether via his own sound
hadiths, his Companions or somebody else, the translator is not allowed to
be innovative in terms of content because this is not allowed in Islam. Read
the following:

O | )] I8 il dadte e 5 5 448 Tl b 1aa byl p wasd o
o Bl vl3))

Aisha said that the Messenger of Allah (SA) said: “Anything innovative 0O
introduced to our religion is rejected.” (Bukhari and Muslim)

Example 2

O Now look at the following hadith reported by Abu Hurayrah, in which the
Prophet ( ) tells us the story of “a man who rescued a thirsty dog”. Try to
analyse how Halimah (2012) tried to render not only the content but also the
stylistic features of the hadith, which indicate an idiosyncratic style of the
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Prophet Muhammad ( ). Was he successful? Could it be better translated?

What deficiencies, if any, can you point out in the TT?
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O Abu Hurairah reported that the Messenger of Allah said, “While a man was

walking, he felt very thirsty. He stopped by a well which happened to be on

his way. He climbed down, drank and climbed up. At the well, he was

suddenly faced with a dog panting and licking the ground for a drop of

water. The man then said to himself, ‘This dog must be experiencing what I

did before I had something to drink.’ So he climbed down the well, filled his

shoe with water, holding it in his mouth; he climbed up and offered it to the

dog to drink. After the dog had drunk, Allah appreciated what the man had

done and forgave his sins as a reward. The people around the Prophet then

asked, ‘Oh. Messenger of Allah, do we get rewards if we treat animals well?’
The Prophet replied, ‘Of course you do.” (Bukhari and Muslim)

Example 3

O Nowlet’s look at the following part of Hadeeth reported by Ibn Omar in
which the Prophet () tells us the story of “the people of the Cave” and try to
analyse how Dr Halimah (2012) tried to render not only the content but also
the stylistic features of the Hadeeth which indicate an idios yncratic style of
the Prophet Muhammad (p.b..b.u.h):
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O Ibn Omar reported that the Prophet (peace and blessings of Allah be upon
him) said: "Once upon a time three men went out fora walk. On the way
they were caught up by heavy rain. After they had sought shelterin a cave in
a mountain, a huge rock fell down and blocked the entrance. Inside the cave,
they said to one another: "Let's call upon Allah with the best of our deeds."
One of them then said: "Oh Allah, I had two elderly parents. Iused to set out,
graze the herd, come back, milk the herd, bring the milk home and offer it to
my parents first, and then let my children and wife drink. However, one
evening I was held up and came back home late finding my parents sound
asleep. As I'hated to wake them, I stayed up all night along with my children
crying at my feet out of hunger- waiting for them to wake up by themselves.
Oh Allah, if you know that I had done this just to please You, please make the
rock move a little so that we can see the sky." As a result, the rock
miraculously moved a little.

a (Bukhari & Muslim)

8.3. Practical 1

O Translate the following excerpt of a short story into Arabic, and then explain
the procedures you have adopted in producing your translation. Make an
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effort to achieve the ACNCS criteria in your new translation.

The Little SnowmanBY Mustafa A Halimah (2012)

Once upon a time in the far lands of Mount Everest, there lived a
poor woodcutter named Fred. He lived all alone in a wooden
house with no pipes and electricity. He loved making snowmen in
the winter although he was not very good.

One day, Fred made a little snowman. He named it Tomba. It was a dear
little snowman with a hat and a scarf. It also had some cute buttons and
beautiful eyes. But then, a terrible thing happened. Tomba’s body fell off!
The woodcutter picked up Tomba’s body and chucked him up across the
mountain.

The next day, Fred woke up by a startling knock on his door then a cough.
He leapt to his feet. Slowly, he opened the door. A tiny person stepped in.
Surprisingly, it was Tomba! But Tomba s body was not to be seen. “Good
morning sir,” he sniffed. “But not to me. As you can see, some gentleman
picked up my gorgeous body and threw it across the snow! Do you know
who did it?” Fred shuffled his feet nervously. He had a bad feeling that
Tomba would think it was him.

“But you are the only man living on this mountain,” Tomba went on. “So it
must be you!” “Tm very sorry that I threw away your gorgeous body but now
Iam busy” Fred roared. Tomba snivelled cowardly. “Please can you help me
find them?” “What do you think I am? Crazy!” Fred thundered. “Oh, I
thought you would do it for one hundred wishes.” Tomba s queaked.

8.3. Practical 2

O Translate the following part of Hadeeth reported by Ibn Omar in which the
Prophet tells us the story of “the people of the Cave” into Arabic, and then
explain the procedures you have adopted in producing your translation.
Make an effort to achieve the ACNCS criteria in your new translation.
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Lecture 9
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Creative Translation:
Translation of Drama

Leaming Outcomes

By the end of this lecture, you should become
1. familiar with the concept , nature, forms and general types of dram.

2. familiar with some translation issues of plays written for both page and
stage.
Lecture Main Points

9.1. Introduction

9.2 Forms of Drama

9.3 The Translation of Dramatic Texts

9.4. Translating Shakespeare as central text

9.5 Practical 1
9.5 Practical 2
9.1. Introduction

* Drama is the specific mode of fiction represented in performance. The term
comes from a Greek word meaning "action”, which is derived from "to do" or
"to act" (classical Greek drad). The enactment of drama in theatre,
performed by actors on a stage before an audience, presupposes
collaborative modes of production and a collective form of reception.

* The structure of dramatic texts, unlike other forms of literature, is directly
influenced by this collaborative production and collective reception. The
modern tragedy Hamlet (1601) by Shakespeare is an example of the
masterpieces of the art of drama.

= The two masks associated with drama represent the traditional generic
division between comedy and tragedy. They are symbols of the ancient
Greek Muses, Thalia and Melpomene. Thalia was the Muse of comedy (the
laughing face), while Melpomene was the Muse of tragedy (the weeping
face).

» The use of "drama" in the narrow sense to designate a specific zype of play
dates from the 19th century. Drama in this sense refers to a play that is
neithera comedy nor a tragedy—it is this namow sense that the film and
television industry and film studies adopted to describe "drama” as a genre
within their res pective media.

» Drama is often combined with music and dance: the drama in opera is
generally sung throughout; musicals generally include both spoken dialogue
and songs;

O Drama involves various forms of delivery. It uses monologues in the form of
‘soliloquy’, which is “a speech by a character, who is usually alone on the
stage and who explores his or her thoughts,” or the Chorus, which is “a
group of characters who tend to outline the shape of the plot, to draw
attention to the themes of the play and to comment on the moral
significance of the action”. It also uses dialogue, which is the “engagement
in words of one character with another. One character speaks and the other
replies” (Gill, 2006: 95-8).
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According to Gill, “Drama uses both verse and prose and the language of
drama is a language that is performable. In other words, it suggests
movement. It is as if the words are saying: ‘play me, act me out™ (ibid.: 88-
93).

9.2 Forms of Drama

Q

There are many forms of Drama. Here is a non-exhaustive list with a simple
explanation of each:

Improvisation/ Let's Pretend: A scene is set, either by the teacher or the
children, and then with little or no time to prepare a script the students
perform before the class.

Role Plays: Students are given a particular role in a scripted play. After
rehearsal the play is performed for the class, school or parents.

Mime: Children use only facial expressions and body language to pass on a
message script to the rest of the class.

Masked Drama. The main props are masks. Children then feel less inhibited
to perform and overact while participating in this form of drama.
Pupper Plays. Children use puppets to say and do things that they may feel
too inhibited to say or do themselves.

9.3 The Translation of Dramatic Texts

Q

Translating dramatic texts is very much neglected, and very little material is
available on the problems associated with them, because the approaches
used by the drama translators tend to be the same as those used by prose
text translators, which obviously cannot be the case. This is because a:
theatre text is read differently. It is read as something incomplete.... It is
only in performance that the full potential of the text is realized and this
presents the translator with a central problem: whether to translate the text
as a purely literary text or to try translate it in its function as one element in
another, more complex system (Bassnett, 2014: 129).

Bassnett (2014: 129) advises drama translators to see “the written text and
performance as indissolubly linked” and to see “written text as a functional
component in the total process that comprises theatre”.

Moreover, she argues that because of the specific features of a theatre text,
such as having dialogues which have their own characteristics such as
rhythm, intonation pattems, pitch and volume, the translator tends to be
faced with ‘criterion of playability’ as a prerequisite to translation. Therefore
the translator should be able to identify the performability features of the
theatre text and deal with them accordingly, even though this may lead him
or her to make changes in linguistic and stylistic devices used in the text.

It is important that the translator be aware of the fact that theatre
translation involves not only translating a literary text but also the
paralinguistic system implied in the text, which involves the pitch, intonation,
speed of delivery, accents and even gestures used by the characters.
Moreover, he or she should be able to translate the functions of the text as
an element of performance, where the relations hip between the audience
and the text is interrelated.
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There seems to be diversity in approaches to the translation of plays. Some
translators tend to translate the play as dramatic text to be recorded on the
page and studied as an academic area, and others argue for the need to
translate it for performing on the stage. This dual perspective tends to give
the translator the opportunity to be more focused on the aim and purpose of
the translation. (For more details, see Perteghella, 2006.)

Furthermore, Landers (2001: 56) suggests that one of the most appropriate
approaches used in translating Drama in general, and its dramatic textual
and theatrical difficulties, is ‘adaptation’ in which dialogue, for example,
must be not only “intelligible but also speakable”. In translating the title of
Shakespeare’s play “King Lear” into Arabic, for instance, the translator tends
to use the adaptation method rather than ‘straight’ translation. Instead of
rendering it to "_sac3l y.J ¢llall", he or she would renderit into “ ac¥l Al "

&I «sly gbecause translation tends to be culture bound and TL reader
oriented and also because adaptation is a good way “to enhance appeal and
topicality for a local audience” (ibid.: 56).

Drama translators are normally faced with a multifaceted task where they
strive to translate the play into a performable piece of work, or as a literary
dramatic text used for academic study, but also to achieve communication
in a style that would reflect the main stylistic features of the original text of
the play. As a creative translator, you need to adopt the roles of both writer
and translator at the same time, to be able to express, for example, the
strong emotional conflicts of the characters, the suspense, and a personal
understanding of the whole genre of playwriting.

The translator of Shakespeare, for example, is bound to face a formidable
difficulty in dealing with his obscure cultural and intertextual allusions; his
archaisms; his use of images, metaphors, puns, ambiguities, and grammar;
the musicality of his verse; and the presence of performance-oriented
theatrical signs inscribed in the text.

To illustrate this, let us immerse ourselves in the following scene (Act III,
Scene 1) of a play written by Shakespeare in the sixteenth century called
“The Merchant of Venice” (c. 1600/1994), and try to appreciate some, if not
all, of the drama features mentioned above. As a starting point, you need to
do the following:

understand the text and its function;

interpret the text and its function;

familiaris e yours elf with the intentions of the text and those of the writer.
identify your readers hip and the setting of the text;

choose an appropriate method to translate the text;

try to ensure that your translation has the same emotional and persuasive
charge as the original, and affects the reader in the same way as the original;
then start to translate it into Arabic.

9.4. Translating Shakespeare as central text

O Quantitatively, Shakespeare is considered to be among the most widely

translated writers and the most frequently performed playwrights in wodd
literature. In qualitative terms, Shakes peare has helped shape cultural
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identities, ideologies and linguistics and literary repertoires across the word
and the challenge of translating him has attracted leading writers, politician
and many others captain of cultures.

O The translator of Shakespeare tend to face many problems such as
Shakespeare’s obscure cultural and intertextual allusions, his archaisms and
daring neologisms, his contrastive use of words of Anglo-Saxon and
Romance origin, his use of homely images, of mixed metaphors and of
iterative imagery, the repartition of thematic key words, the personification,
Shakespeare’s puns, ambiguities and malapropism, the musicality of his
verse, the presence of performance-oriented theatrical signs inscribed in the
text, the embedding of dialects and foreign language, and so on.

QO Let’s immerse ourselves in the following scene of a play written by

Shakespeare in the 16'11 Century called Merchant of Venice, Act3, Scene3
P404 and try appreciate some if not all the drama features mentioned above
and try to translate it into Arabic as a homework foryou (see Practical A
below):
Enter SHYLOCK, SALARINO, ANTONIO, and Gaoler

SHYLOCK

Gaoler, look to him: tell not me of mercy;

This is the fool that lent out money gratis:-

Gaoler, look to him.

ANTONIO
Hear me yet, good Shylock.
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Example

0O Nowwhen translating a song, as a form of musical drama, for example, the
translator needs to approach the task as a written text, for page and for
stage and even for vocal translation as well

O So how would you translate the following Arabic song into English? Would
you translate the first part of the song below as A, B, C, D, or something else?
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A. Wash your face, moon, with some soap and stone
Where are you moon?
Im washing my face!

B. Have you washed your beautiful face my moon?
Have you washed it with some soap and stone?

Where are you my cheeky moon?
Im washing my face!
C. Wash yourface, little moon!

With soap and with stones.
Where are you little moon?
‘Washing my face!
D. Wash yourface, sweet love;
With soap and stone
With a hey, and a ho,
Where are you sweet love?
Washing my face with a hey and a ho!

9.5 Practical 1

*= Consider any possible cross-cultural interpretations of the following speech
by Shylock, taken from the play “The Merchant of Venice” by William
Shakespeare (c. 1600/1994: 404), that might cause problems to you in your
translation. Then translate it into Arabic, making an effort to apply the
ACNCS criteria to your translation.

Act 3, Scene 3

SCENE IIL Venice. A Street. Page 404

Enter SHYLOCK, SALARING, ANTONIO, and Gaoler
SHYLOCK

Gaoler, look to him: tell not me of mercy;

This is the fool that lent out money gratis:-
Gaoler, look to him.

ANTONIO

Hear me yet, good Shylock.

SHYLOCK

I'll have my bond; speak not against my bond:

I have swormn an oath that I will have my bond.
Thou call'dst me dog before thou hadst a cause;
But, since I am a dog, beware my fangs:

The duke shall grant me justice. I do wonder,
Thou naughty gaoler, that thou art so fond

To come abroad with him at his request.
ANTONIO

I pray thee, hear me speak.
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9.5 Practical 2

O Consider any possible cross-cultural interpretations of the following
dialogue between Juha and his wife, an excerpt taken from /Juha tales by
Rose Ghuraib (1981) that might cause problems for you in your translation.
Then translate it into English, making an effort to apply the ACNCS criteria to
your translation.
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Lecture 10

Creative Translation

Translation of Orations
Leaming Outcomes

By the end of this lecture, you should be able to
1. formulate your own understanding of the concepts of orations or oratorical

speeches.
2. translate excerpts of oratorical speeches.
Lecture Main Points

10. 1. Introduction

10. 2 The Translation of Orations

10.2.1. Religious orations (non-prophetic type)
10.2.2. Religious orations (prophetic type)

10. 3. Practical 1
10. 3. Practical 2

10. 1. Introduction

0 An oratory is an elaborate and prepared speech. It is the art of swaying an
audience by eloquent speech. In ancient Greece and Rome oratory was
included under the term rhetoric, which meant the art of composing as well
as delivering a speech. Oratory first appeared in the law courts of Athens
and soon became important in all areas of life. Classic Rome's great orators
were Cato the Elder, Mark Antony, and Cicero.
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Q The theory of rhetoric was discussed by Aristotle and Quintilian; and three

main classes of oratory were later designated by classical rhetoricians: (a)
deliberative—fo persuade an audience (such as a legislature) to approve or
disapprove a matter of public policy; (b) forensic—fo achieve (as in a trial)
condemnation or approval for a person’s actions, (c) epideictic—'display
rhetonc " used on ceremonial occasions.

O Rhetoric was included in the medieval liberal arts curriculum. In subsequent
centuries oratory was utilized in three main areas of public life—politics,
religion, and law. During the Middle Ages, the Renaissance, and the
Reformation, oratory was generally confined to the church, which produced
a soul-seanng orator suchas Martin Luther.

O With the development of pardiaments in the 18th cent., great political orators
appeared. Because these politicians usually spoke to men of their own class
and education, their orations were often complex and erudite, abounding in
classical allusions.

QO Religious sermons, normally addressed to a wide audience of diverse
classes of people, tend to replete with religious allusions and appeal to the
emotions, which profoundly influence the oratorical style of many orators or
speakers.

QO The oratorical style could be described as bombastic like that of Hitler and
Mussolini, and intimate and conversational, as in the "fireside chats" of
President Franklin D. Roosevelt.

O Now, television forced additional demands on the orator (usually now called
the public speaken), who not only had to sound good but also had to look
good. Still, most politicians, notably ] ohn F. Kennedy, succeeded in utilizing
the ubiquitous television camera to heighten the impact of their speeches.

10. 2 The Translation of Orations

Translating orations ranges in terms of difficulty from translating simple
farewell speeches of University outgoing students to the most difficult
oratorical speeches of the Prophet Muhammad (p.b.b.wh). Our main
concern here is the translation of religious orations. I would however like to
start with the following general example of oration:

O General orations as in translating farewell speeches, for example, especially
those of outgoing students, tend to be emotive with hints of gratitude and
appreciation along with expressions of future prospects for both the
audience and the outgoing students.

Example 1

O Forexample, let's nowlook at the following short and adapted example of an
outgoing student speech addressed to outgoing students at their graduation
ceremony in the UK, and see how you would translate it into Arabic:

Distinguished Guests
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Ladies and Gentlemen,
My Fellow Students
Good Afternoon

» I am greatly honored to be chosen to stand up here to represent my fellow
graduates and welcome you to our Graduation Day.

» Today marks an extraordinary day in our lives. We have worked long and
hard to get to this point. We have successfully achieved our Degrees. We
have acquired knowledge, skills and experience. We have made new friends.

» As we take centre stage today to receive our Certificates we are also going
to lift the curtain and recognise the people behind the scenes.

* Onthis special day, we wish to extend our sincere gratitude and gratefulness
to our Dean, for his outstanding support and encouragement. Whenever we
needed him, he was always there for us, very welcoming and helpful. Thank
you, sir;, for the time and attention you give to us and to our fellow students.

» A special thank-you goes from every one of us to every staff member,
Principals, Managers, Tutors, Teachers and Administrators at this University
where we have leamed so much and acquired good knowledge and excellent
academic and practical skills.

» Itis the wish of every graduate of us to extend our love and appreciation to
our loving parents for their prayers, love and guidance. We are sure that
today they are proud of our success and very happy forus.

» Last but not least, we would like to take the pledge that what we have
leamed and acquired of knowledge and skills we will use for the benefit of
our beloved country, in its continued growth, development and expansion.

* Once again, thank you for being here today sharing with us our sense of
pride and happiness, in our success.

= Thankyou

= Distinguished Guests Il Ldg.>

Ladies and Gentlemen yg.2odl 33l

= My FellowStudents sdall  5Ma}

*  Good Aftemoon &3lSys9 dll dasyg eSule a2

» T am greatly honored to be chosen to stand up here to represent my fellow
graduates and welcome you to our Graduation Day.

olg cadsall J3Me3” Maas podl Lo a8l of Bslew 3May IS t8yad 6] =
Liyss Yo B @Sy oo

*» Today marks an extraordinary day in our lives. We have worked long and
hard to get to this point. We have successfully achieved our Degrees. We
have acquired knowledge, skills and experience. We have made new friends.

s8] . Bag 13g) Joosll gl 48 Ll 8 taghe ogy ) Zuuslly pogl JS2y
Ll laS B ydlg eilylgally @ ymall LS a8 .zrlowy polsall lslgd le Llos

Bagas GBlas by

O Religious orations (non-prophetic type): as mentioned earlier, religious
speech, short orlong, tend to appeal to both hearts and minds, using a high
stylistic approach to a wide audience of diverse classes of people in a
variety of situation and settings.
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O Considerthe following oration, for example, delivered by Abu Bakr as-
Siddeeq after the Muslims pledged allegiance to him, in terms of its literary
textual quality, interpret it accordingly and then translate it, paying particular
attention to its language, structure and content.

O Note that oratorical speech tends to be more allegorical, emotional and
connotational, and you need to reflect this in your translation accordingly.
Linguistically, however, you need to ensure that your use of vocabulary and
grammatical structure feels and sounds natural. Ultimately you should
achieve effective communication in an elegant rhetorical style.

Example 1

8B iy Tdasid 318 Bausall 5 Ll 4ol 23k o)
wlal ol g iguneld s L)Lé (@S 3o Ceud g @Cde il 18 gJLé 2l @] Aey Lol
4 4.4.1;5:}_){ A ;..\./_c.‘;_g_g (Qi‘.g ;Q.dba”_g ‘dJL‘_‘>- u..\i.”g Glal g..\.o.”< J_g.o_g.o_g
Tad ol r.Ln )l die Taadl AT | > .;.L‘.c;n.,a,o @i_‘s *codllg & alll 2l l,l
Mncﬂlggskssw[n”wﬂg SRR wlp@_}oﬂldﬂl b 50 Dlgadl 598
delb Mo dawyg ™ dll e 1318 <U_g...u)9 © ol mabl b Sgedsl e ML * <LL”

"l oKasyy @ Sidlo ] I9agh qeSale

QO Having said that, which of the following translations do you think is most
approprate for the above bolded sentence and why? Then complete the
translation of the above speech according to the ACNCS criteria
recommended for creative translation.

A. Having said that, O people, I have been appointed as yourleader and I'm not
your best, If I do well help me , and if I do bad straighten me out.

B. O people, I have been selected as your custodian but I am not the best
among you. So when I do well, support me; and when I do wrong, correct me.

C. O people, I have been entrusted with the rule of you and I am not the best
among you. So If I do well, support me and if not straighten me out.

D. O people, I have been elected as yourleader and I am not the best of you.
Support me if I do well, and correct me if I do wrong.

Example 2

O Let's now look at the following excerpt taken from an English religious

sermon and try to translate it into Arabic:

“Life is a warfare: a warfare between two standards: the
Standard of right and the Standard of wrong. It is a warfare
wide as the word; it rages in every nation, every city, in the
heart of every man. Satan desires all men to come under his
Standard, and to this end lures them with riches, honours,
power, all that ministers to the lust and pride of man. God on
the contrary, invites all to fight under His Standard: the
standard of Islam and His Messenger Muhammad (p.b.b.u.h),
which is certain of ultimate victory against Satan and his
army. Now comes the imperious cry of command: Choose!
God or Satan? Choose! Sanctity or Sin? Choose! Heaven or
Hell? And in the choice you make, is summed up the life of
every man.”

Now how would you translate the following into Arabic? Is it A,B,C,D,E, F or
something else?
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Life is a warfare: a warfare between two standards: the Standard of right and the
Standard of wrong.
Alasdlg mall oo Oy sl
B.Lblallg wlaall o oy 3L
C..1bWlg 3ol 0 &S yoa 3L
D. yidlg yosdl +po S 320 20 8Lad]

10.2.2. Religious orations (prophetic type):

QO Religious orations (prophetic type): Unlike any other type of text translator,
the translator of Prophet Muhammad’s orations () should have additional
characteristics which would make him/her outstanding: the translator
should be God-fearing, religiously knowledgeable, bilingual and bicultural
person, above all should have this extra bit of thetoric and style in both SL
and TL.

O For example, let’s now look at excerpts taken from the Prophet’s () Last
Sermon and see how Halimah (2012) tried to achieve equivalence in
English, communicative purpose of the sermon, in a style that signals that
this is a translation of a Last Sermon of Prophet Muhmmad ( ) reported by
Ibn Ishaq:

¢ da e alug aile dil Lo dil Jouy e o5 Glowa] ol JB
Sl ardas bl Cdas g g i pgalely ¢ pgkulio uldl gyld
tJB @ e aule 8Ty dll saned ¢ s Lo Lgad oyt
lia ole ass @S Y lel gyofl 8 306« LJgb lomaul « Lulill Lgf
¢ Lol LaB gall igy
203> (S 1985 of ] ply> @Sule @SI1galg pSelos o « puldl )
oo eS9lasd ¢ oSy ool eSSl « 1 @S348 dosaSy « lin pSogy
lgdle dandl o ] 035415 Blol oase cilS yab ¢ il 98 ¢ @Slac
- p9alli dg ¢yoallas ¥« @Slgal yugey @ (g < 2od90 by JS ols
eIl ole @Loyls wmy off yo s 1B ylagsll yfb « uldl Ll asy Lo
‘pﬂhsianogﬁaﬁlnnigu}oJAﬁdlS‘sgul%ﬁ@o[d}ﬂg
@S le 03318

Example 3

amy @S Y lad gyl 3 516 ¢ JJoB lgmawl ¢ Luldl Loy

¢lagf aBgall 1ig i ale

“O People! Listen carefully to what I say, for I don't know
whether I will ever meet you again here after this year.”

¢ @Sy 198l C)' Sl ply> ole f&”gn‘g @Sclas o] ¢ Juldl f
’iildomwlsoaé‘c;ﬁlgﬁgtpﬂmlaspﬂw‘
e o9 « £ab9a Uy JS oo « ladde wastl 4o ] Las3ld
. Osn.u‘a’f 39 094'.233 ¢ p&“sn‘ uhee)
O “O People! Verily your blood and your property are sacred and inviolable until
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you appear before your Lord, as the sacred inviolability of this day of yours,

this month of yours and this very town of yours. You will indeed meet your

Lord and that He will indeed reckon your deeds. I have conveyed the

Message of Allah to you. Return the goods entrusted to you to their rightful

owners. Allah has forbidden you to take usury (interest), therefore all interest

obligation shall henceforth be waived. Your capital, however, is yours to
keep. You will neither inflict nor suffer any inequity.”

10. 3. Practical 1

O Translate the following oratory into Arabic. Make an effort to achieve the
ACNCS criteria in your new translation.

O IHave a Dream

by Martin Luther King, J r.

Five score years ago, a great American, in whose symbolic shadow we stand
today, signed the Emancipation Proclamation. This momentous decree came
as a great beacon light of hope to millions of Negro slaves who had been
seared in the flames of withering injustice. It came as a joyous daybreak to
end the long night of their captivity.

10. 3. Practical 2

QO Translate the following excerpt taken from the Prophet’s Last Sermon into
English. Make an effort to achieve the ACNCS criteria in your new
translation.

oS lis o Sle gy« i @ SSlus e @0 6 ¢ oldl gl asy Wi
Lslay (5L Y O@,,,J.cg ¢ D305 |_s.:>-l(oi..u)_9 O?.bs,g.ﬂ ql &A.:_
o091 3289 pxlaall S8 (29s2gl ol o0 348 Alll 16 pled 16 ¢ Ao
2190 grmly Sgsmally (1@i9uSo 883y ald gl 18 « a0 it biyo
Wlpﬁlg:md@mﬂﬂuﬁdb&émd@p[p;wl
cdll el g 038 @itllocialg ¢ )l Blaly o2 ga3is]

ol b @8 Sy a8y « p&b SUNS L) oWl gl Tglacld
e Loy Al QLS Loy Dyol Lol Tolad (18 ay @uaccl

ol ¢ plual) 1 alus JS QT opalsi ¢ oggliiclg Slod lgaul ¢ uldl g
f‘osszdJMJI:ngL'éu.uL‘JIOTOJ)S:&'B?&Q.;JQE:AJMJHMTOAM%&
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Lecture 11

Creative Translation:

PRACTICALS I
Leaming Outcomes

By the end of this lecture, you should be able to
1. translate a variety of simple literary texts

Lecture Main Points
11. 1. Examples of Translating contemporary Poetry.
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11. 2. Examples of Translating a Short Story

11. 3 Practical 1
11. 3 Practical 1

The purpose of this lecture

O The main purpose of this lecture is to look at a variety of excerpts taken
from different genres such as poetry, oration and short story, translate them
and discuss the process of creativity in their translations.

11. 1. Examples of Translating contemporary Poetry.

O Consider the following three stanza of a poem from Zreasury of Poetry &
Rhymes, selected by Alistair Hedley (2000), and translate them into Arabic.
Make an effort to achieve the ACNCS criteria in your translation.

My Mother
Who fed me from her gentle breast,
And hushed me in her arms to rest,
And on my cheek sweet kisses prest?
My Mother
When sleep forsook my open eye,
Who was it sung sweet hushby,
And who rocked me that I should not cry?
My Mother
Who sat and watched my infant head,
When sleeping on my cradle bed,
And tears of sweet affection shed?

MY Mother
O Considerthe following contemporary poem written by | udie A. Halimah
(2017, and translate it into Arabic. Make an effort to achieve the ACNCS
criteria in your translation.
In the valley of oses
In the valley of moses,

Where the nversmoothly flows.
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The birds chirp and sing,
And the wind softly blows.
Aokl
A small breeze at dusk
Where two lovers stand,
By the growing roses,
Abways hand in hand,
Aeerakak

A secret love story;
Locked in the heart

A hidden flame,

They stand neverto par.

Heyefeyesk
Foreverin a magical pose,
Where he hands hera dark red rose.

Now, how would you translate the second two lines into English? Is it A, B, C, or
something else?

32db sl e 8IS sddl gl el
2217898 goud  goud FEIUN- RPN

A. Yourlife son of Adam is like the sea meeting the river.

Running towards the sea to settle and settle above the seabed.
B. Yourlife manis like meeting the river with sea

Running towards the sea to join it with settlement.
C. Man’s life is passing away,

Fast like a stream in its way,

To the sea to stay.

D. Etc..
Another example, how would you translate the following line of a poem into
English? Is it A, B, C, or something else?
T P- I C RO LYW | - teliog” dlo ixlivy
th e susy b Lo Mo el Gl |
A. You will not take with you money or goods to the grave
If your work is good don’t be afraid
He who obeys never gets lost.
B. You will take neither money no goods to the grave being lost
Don’t be afraid if you have done good deeds
As he who obeys God will never go astray.
C. Man, it’s time you stopped seeking money,
T ust think of thy destiny,
Nothing youl take with you
To the grave but few

LVI




wslael Creative translation new edition 2017
el
Dr.Ahmad M Halimah

D. Etc..

11. 2. Examples of Translating a Short Story

O We have already discussed the translation of short story in 1L9. We, however,
would like to look at the following example from linguistic, cultural and
stylistic perspectives when appropriate.

O As a reminder, when translating a short story, as a translator, you have to
make first a crude handwritten draft that you never referto again. This is a
necessary stage, the stage of ‘writing the reading’ in some palpable form.

O The next stage, which is as translation proper, involves writing and rewriting,
crafting sentences, using dictionaries, thesauruses and encyclopaedias. By
the time you have finished a translation, you may have several drafts
including the initial handwritten scrawl. Significantly, though, you neverhave
more than one draft or two exceptionally, when writing other types of text.

O Inaddition to linguistic and cultural translation of the story content and
form, the translator needs to work on the translation of Style normally
adopted in storytelling, whether it is archaic, dialectical or idios yncratic to
the writer, for example- to encode their attitude towards the text content, to
mark out different voices.

Example

O Forexample, let's nowlook at the following excerpt taken from AlNaimi’s
Arabic short story ‘Cut & Chat’ and see how it has been translated by
different translators each of which tried to achieve equivalence in English,
communicative purpose of the excerpt in a style that signals that this is a
translation of an Arabic short story written by an Arabic writer living in a
certain ecological, social, cultural setting.

S 3358 of 1.2 (dac pgi, 8 =B o)l el 3 bagy 1S eVl o] (31488 Say
wdgall e B e Jahal dbgy alsb] 44389 dule b oS

A. He did not expect that the barber might be sleeping deeply at this time! But
the idea of going was tempting him, as a child gives up to the temptation of
tasty ice cream on a hot summer day.

B. He did not think that the barber might be falling asleep, but the idea of going
was persistent and tempting him like a child being tempted by an ice cream
in the middle of a hot summer.

C. The possibility that the barber might be sound asleep at this time of the day did
not cross his mind, not once because the thought of going to the barber’s was as
tempting as a cold ice-cream for a child who is thirsty in the middle of a summer hot
day.

D. He did not think much of the possibility that the barber might be sound
asleep at this time of the day. Nevertheless the thought of going to the
barberwas as persistent and tempting as that of the temptation of anice
cream fora thirsty child in the middle of a hot summerday.

E. He did not think a lot about the possibility that most barbers would be sleeping
atthis time of the day. Nevertheless, he thought more and more of going to the
barbers so that the temptation grew stronger just like a young child has a big
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temptation for an ice cream on a hot summer day.

11. 3 Practical 1

Translate the following Poem into Arabic. Use your creative ability in your
translation.

MUHAMMAD THE PROPHET (p.b.b.wh)
Ared rose has grown up in a desert,
Among fields of spine scent thom apples,
To grant a flourished life to the dead desert,
To make smooth pinks out of thom apples.
* * * * *
As a plank of wood to a lonely man,
Groping among waves of a stormy ocean,
Crying out, help! Help! Drowning is man!
Help! Help! Man is in Corruption!
* * * * *
A shining star in the wide-clouded sky
Has appeared to make a day out of a night.
As a merry bird from branch to another fly
To grand gaiety to children not fright.
Muhammad Whom Allah taught up,
The Infallible in whom we must trust,
The Orphan who Allah brought up,
The Truthful whose speech will last.
* * * * *
All his life in hardship was spent,
To give us relief through believe in Allah,
To give a chance for sinners to repent,
To say, there is no god but Allah.
* * * * *
A.M. Halimah ] une’79

11.3 Practical 2

O Translate the following story by Muhammad Qarania (2001) into English,
and then explain the procedures you adopted in producing your translation.
Be as creative as possible (i.e. novel and appropriate) in your translation.

AV F V=Y
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Lecture 12

Creative Translation

PRACTICALS I
Leaming Outcomes

By the end of this lecture, you should be able to
1. translate a variety of simple orations

12. 1 Purpose of this lecture

O The main purpose of this lecture is to look at a variety of excerpts taken
from different types of orations, translate them and discuss the process of
creativity in their translation.

Lecture Main Points

12.2 Examples of Translating Religious orations
12. 3 Examples of Translating General orations

12. 4 Practical 1
12. 4 Practical 2

12.2 Examples of Translating Religious orations

O We have already discussed the translation of orations in L10. We, however,
would like to look at the following example from linguistic, cultural and
stylistic perspectives when appropriate.

O Translating orations ranges in terms of difficulty from translating simple
farewell speeches of University outgoing students to the most difficult
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oratorical speeches of the Prophet Muhammad () . Our main concermn here
is the translation of religious orations.

O Religious orations (non-prophetic type): as mentioned eardier, religious
speech, short or long, tend to appeal to both hearts and minds, using a high
stylistic approach to a wide audience of diverse classes of people in a
variety of situation and settings.

O Look at the following short rhetorical speech by Abu Bakr ALSidiq addressed
to all people when Prophet Muhammad () passed away in 11H in Madinah.
How would you translate an oratory like that of Abu Bakr AlSidiq into English
and achieve equivalence in English, communicative purpose of his speech,
in a style that signals that this is a translation of Abu Bakr AlSidic:

Now how would you translate the following into English? Is it A, B, C, or D?
sy Lol e le ,_,3319 Jnmal.\ww el ué)ﬁyl plas:
uyu}! >4l Pmlwu‘sungcuhﬁ1wup1wwu‘5dnup

A If you are used to worship Muhammad, Muhammad is dead, and those who
worship God, God is alive and does not die."

B. If you were worshiping Muhammad, Muhammad has passed away, and
those who were worshiping God, God is still alive and does not die.”

C. Hear me out! If you were used to worship Muhammad, Muhammad is dead,
and those who worship God, God is alive and does not die."

D. Hear me out, people, if you used to worship Muhammad, Muhammad is
dead, but if you are worshiping Allah, Allah is alive and does not die."

QO Let’s look at the following short rhetorical speech by our great Khalifa Abu
Bakr ALSidiq addressed to Abu Obaida bin AlJ arrah on his way to lead an
army and see how we can translate it into English. Is it A, B, C, or something
else?

i JB o desgd oles oo Zlaadl oy Base oof Gy Lo Gasall aie Ll

bl Bl ;3 7355 ali] ety gl lay Jany @ ) 18 Lo gt ol a3t 110 £ loco pacal”
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A. "Listen to hear who wants to understand what he was told, then working as
ordered, you graduated in the supervision of the people, and houses the Arabs, and
good Muslims, and the Knights of ignorance.

B. Listen like someone who is interest in understanding what is said to him, then
does what he is ordered to do. You are leaving with the nobles of the people, and
the masters of Arabs, the righteous of the Muslims and warriors of Pre-Islamic era.

C. Listen up like someone keen to understand what is being said to him, and then
does what he is being ordered to do. You are leaving with the noblest of the people,
and the best amongst the Arabs, the most righteous of the Muslims and the best
warriors of the pre-Islamic era , who used to fight out of zeal but now they fight for
God’s sake.
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O Let’s look at another example of a short rhetorical speech by Abu Bakr
ASSiddiq addressed to all people when he was given Pledge of allegiance
as the leader of the Muslim Ummah and see how we can translate it into
English. Is it A, B, C, D or something else?
JEd bl cdasd a8 Gaanall 5o Gl sy Wl
Sl ol 9 ¢ sigueld cownt 4ld :{.Sx:d g«dgpﬁi&x_ﬂfg&dp LI Lgf casy LoT"'
e pxyf | cis cie c98 08 mdllg (Bl LiSIlg Llof gaall ¢, 3g0qdd
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A. Having said that, O people, I have been appointed as your leader and I'm not
yourbest, If I do well help me, and if I do bad straighten me out.
B. Opeople, Ihave been selected as your custodian but I am not the best among
you. So when I do well, support me; and when I do wrong, correct me.
C. O people, I have been entrusted with the rule of you and I am not the best
among you. So If I do well, support me and if not straighten me out.

D. Opeople,I1have been elected as yourleader and I am not the best of you.
Support me if I do well, and correct me if I do wrong.

12. 3 Examples of Translating General orations

O We have already discussed the translation of general orations in L10. We,
however, would like to look at the following example from linguistic, cultural
and stylistic perspectives when appropriate.

O For example, let’s now look at an excerpt taken from “Dirty Hands” by J ohn
P. Delaney S.J. and see how we can achieve equivalence in English,
communicative purpose of the speech, in a style that signals that this is a
translation of a person proud of manual jobs:

Example

Now, how would you translate the following lines into Arabic? Is it A, B, C, or
something else?

Dirty Hands by ] ohn P. Delaney S.] .

‘Tm proud of my dirty hands. Yes, they are dirty. And they are rough and knobby and
calloused. And I'm proud of the dirt and the knobs and the callouses. I didn't get
them that way by playing bridge or drinking afternoon tea out of dainty cups. ”
W o 3958 Ulg . dlating grdeg alsdl aag .8y38 LS@.Q 0 .8)38 gay 3o Uf A
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By sy glidl ydng 3lyedl alll g dgdyo Bl
Now, how would you translate the following lines into Arabic? Is it A, B, C, or
something else?

“I got them that way by working with them, and I'm proud of the work and the dirt.
Why shouldn't I feel proud of the work they do - these dirty hands of mine?”

A 13l g Flugdlg Jaslly yo58 Ulg gy Jasll JM= oo ddyshall 03gs lgule wlao
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12. 4 Practical 1

Translate the following excerpt into Arabic. Use your creative ability in your
translation.

Dirty Hands
I'm proud of my dirty hands. Yes, they are dirty. And they are rough and knobby

and calloused. And I'm proud of the dirt and the knobs and the callouses. I didn't get
them that way by playing bridge or drinking aftermoon tea out of dainty cups.

I got them that way by working with them, and I'm proud of the work and the
dirt. Why shouldn't I feel proud of the work they do - these dirty hands of mine?

My hands are the hands of plumbers, of truck drivers and street cleaners; of
carpenters; engineers, machinists and workers in steel. They are not pretty hands;
they are dirty and knobby and calloused. But they are strong hands, hands that

make so much that the world must have or die.

12. 4 Practical 2
Translate the following excerpt into English. Use your creative ability in translation.

JEd ol dasd a8 Faasall 5 UF Goldl gy )

ol 9« PFomeld cauat 41 (eS ysy cudg @le ety 48 B il Ll casy Lol
2l o e g5 K5 hmaally Bt ISlg Blal Baall st oLl
3l el o o 3ol dT o> guie hgmds @ goilly cdll el o dli> aile

ogas ¥] pob b A lall 2,25 Mg JUU A gy Y] dlll Jusea 5 slgall B g

) el M5 Wgunys dll pne 135 dlgusys dll bl Lo m ol ceslly oI
"l aoegy Do ] Iah pSele
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Creative Translation:

PRACTICAL I

Learmning Outcomes

By the end of this lecture, you should be able to
1. translate a variety of simple literary texts
Lecture Main Points

13.1 The purpose of this lecture

13.2 Examples of Translating Contemporary Poetry
13.3 Examples of Translating General Orations

13.4 Examples of Translating Excerpts of Short Stories.

13. 5 Practical 1
13. 5 Practical 1

13.1 The purpose of this lecture

O The main purpose of this lecture is to look at a variety of excerpts taken
from different types of literary texts, translate them and discuss the process
of creativity in their translation.

13.2 Examples of Translating Contemporary Poetry

O We have already discussed the translation of poetry in L7. We, however,
would like to look at the following example from linguistic, cultural and
stylistic perspectives when appropriate.

Q For example, let’s look at the following contemporary poem by Alistair
Hedley (2001) and see how we can translate it and achieve equivalence in
Arabic, communicative purpose of the poem whether in a prosaic style orin
poetry. Remember this poem is written for children!

O Now how would you translate the following into Arabic? Is it A, B, C, D, E or
something else?

When pain and sickness made my cry,
Who gazed upon my heavy eye,
And wept, for fear that I should die?
My Mother

A SSof osallg @I ales Loaze

gl samy B3> 040
Sesgal ofBex , Ko

ol

B. 209l @l oo Sof losie

s B8 | samy sy op0
Teigal ol cpa Bos, Satg
C. St o309 all
crt2 339 30 1o Lise
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Now how would you translate the following into English? Is it A, B, C,D or
something else?

O3l sy o ol oo M 1588 1l Ty oSy ol Lol T

A. Itis not shameful to be poor but it is shameful to live in
humiliation

B. To be pooritis notashame butitis to live in humiliation

C. Itis notashame to be poor butitis to live in degradation

D. Itis nota shame to be poor butitis to live in disgrace

13.3 Examples of Translating General Orations

» 'We have already discussed the translation of general orations in L7.
We, however, would like to look at the following example from
linguistic, cultural and stylistic perspectives when appropriate.

» Forexample, let's nowlook at the following excerpt from an oration
and see howwe can achieve equivalence in English, communicative
purpose of the speech, in a style that signals that this is a translation
of a person who addressing people to fight against corruption in a very
emotive manner.

O Now, howwould you translate the following oratory into Arabic? Is it A,
B, C, or something else?

“Bribery is a religious crime, and a national betrayal. Help us fight against bribery.”
A 3edyll Gyloa le Laclud Lsdl ybgg dagyadl s o Sayll.
B. 120 lgyyloud (yboll Blesg cdgle Blai @] 3oyl
C. Bodyl dyslowe LB Uge oS . dubg Blisg s dagya Bgdiylle yulill .
O Now, howwould you translate the following lines into Arabic? Is it A, B,

C, orsomething else?
587 120 oS8 cpanal olugyle 13]g cplets] die LeiSas 13] eliglS sludll ¢, puld] L
Sluall 48150 .

A.  Opeople, if we remained silent about epidemic of corruption it would spread,
and if we fought against it we would limit it, let’s be together in the fight
against corruption.
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B. O people, corruption is like an epidemic which would spread if we were quiet
about it. But if we fought it, it would shnink, so be a partner in the fight against
corruption.
C. O people, corruption is like an epidemic which spreads if we are silent about it,
but it shrinks if we fight it. So let’s unite in our fight against it

13.4 Examples of Translating Excerpts of Short Stories.

O When translating a short story, as a translator, you have to make first
a crude handwritten draft that you never refer to again. This is a
necessary stage, the stage of ‘writing the reading’ in some palpable
form.

O The next stage, which is as translation proper, involves writing and
rewriting, crafting sentences, using dictionaries, thesauruses and
encyclopaedias. By the time you have finished a translation, you may
have several drafts including the initial handwritten s crawl.
Significantly, though, you never have more than one draft or two
exceptionally, when writing other types of text.

O Translating involves consciously and deliberately working through
several draft stages.

Example

O Forexample, let's nowlook at the following excerpt taken from
AlNaimi’s Arabic short story ‘Cut, and chat’ and see how it has been
translated by different translators each of which tried to achieve
equivalence in English.

o0 490 OS5 Wyud ,disle yib o928 0329 U 1S3 Wb Log lasier
(69w dzall gy ase dong @ G 3] Al e s Lo oyl g oS el yienad]
«o3ac op0 Byiie I of LW jolocy @ 00
A.  'When he armrived at the barber shop, he found the door open as usual. He was
surprised and very glad, but quickly a cloud of disappointment filled him,
because he did not expect to find a young boy, who was about twelve or
thirteen years old working alone.

B.  'When he reached the door of the barber shop, he found the door open
unus ually. This brought into him a wave of astonishment but suddenly he was
disappointed because he saw a boy of 12 or 13 years old inside as he entered
the shop.

C. When he reached the door of the barber shop, he unusually found the door

open. Initially he was happily surprised but his happiness quickly disappeared
and a wave of disappointment went through his veins because he only found
a boy of around twelve or thirteen years old as he stepped in the shop.

13. 5 Practical 1

O Translate the following poem written by J udie A. Halimah (2017) into
Arabic. Make an effort to achieve the ACNCS criteria in your new
translation.
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My Donkey - My Friend
Dawn breaks out,
Behind the mountains, green,
And my donkey stands in the valley,
Beside a running stream.
sk
A picture of obedience,
He bends, and I mount his back,
Then together we travel,
Up the mountain track.
sjejesfesieske
A symbol of hard work and labour,
To my wish, he does attend,
His heart pure and loyal,
My donkey, my best friend.
selesleslele
And whilst he eats, under the swaying branches of a tree,
I think of how much his humble character means to me.

13. 5 Practical 2

O Translate the following poem written by J udie A. Halimah
(2017) into Arabic. Make an effort to achieve the ACNCS
criteria in your new translation.

eyl oo 150l 7] (5 g lulad @f Ao Salll 2syl
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(| JLA TSl l@gf alalall 1o l3lag
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o Bl JI LSV BT Lary caleball o Weas 3l i se , 45 Dl 2 218
389 ) seluwa  J] doloy LA WG )" J188 . gof 2l B lld Aglilgis e
e 7155 dinse o5 Al I Tl Tedd "ol 28 ], gnald cellif 2hlus]

Tl ell3 3ny gy @l g
Lecture 14
A Brief Review

of Creative Translation 13 Lectures
Purpose of This Session

The main purpose of this sessionis to
O briefly review previous 13 lectures so that you would be able to have a
general but detailed presentation of the whole Course of 472 Creative
Translation on a few PowerPoint Slides.
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Examples of Exam Questions

Please, choose one answer and circle the appropriate letter: (one point for each
correct answer

1) Translation is considered as being creative when it is
A. novel and appropriate.
B. newand relevant
C. fresh and imaginative
D. modern and productive
2) The most appropriate translation of ‘alll S5 .0 s2SP is
A. Remember your God and mention him as much as you can.
B. Make a lot of mention of God
C. Make dhikr of Allah whenever possible.
D. Make praising exercises of God
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