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Lecture1

AnOverviewofTranslation

intheArabWorld

.LearningOutcomes

Bytheendofthislecture,youshouldbeableto
 formulateyourownaccountoftranslationintheArabiccontext,starting

fromtheearlydaysofIslamuntilthepresenttime.

 recogniseandpractisethedifferentmethodsoftranslationusedinthe

AbbasidAgeinparticular.

LectureMainPoints

1.1TranslationintheEarlydaysofIslam

1.2TranslationduringtheAbbasidage(750-1258)

1.3TranslationduringtheOttomanAge(1517-1917)

1.4Translationinthepresentday

1.5Practical1
1.5Practical2

1.1TranslationintheEarlydaysofIslam:
 IntheearlydaysofIslam,thereweretwosuperpowers:thePersianEmpire

andtheRomanEmpire.Atthattime,someinterpretingandtranslation
activitiesmusthaveexisted.

 TheProphetofIslam,Muhammad(),sentmessengerswithinvitationstothe
EmperorofByzantium,Heraclius,ChosroesofPersiaandtoal-Muqawqisin
Egypt.HeaskedhisCompanionstowritetheseinvitationsonpiecesof
animalskin,duetothelackofwritingpapers(Halimah,2012).

 The geographical,politicaland culturalenvironments ofthe newly
conquerednationsinspiredtheArabstolearnmoreaboutthecivilisationsof
thesenations.Theybecame interestedinseekingknowledgeandin
learningforeignlanguagessuchasPersianandGreek.Learningaforeign
languagewasalmostareligiousdutyforthem,becausetheybelievedthat
doingsowouldhelpthem tospreadthemessageofIslam amongnon-
Arabicspeakersandtobeabletocommunicatewithpeopleofdifferent
linguisticbackgrounds.

 ProphetMuhammad()wasfullyawareoftheimportanceoflearninga
foreignlanguage.HeorderedZaidibnThabittolearnSyriactofacilitate
hiscommunicationwiththeJews.ZaidibnThabit learntSyriacin
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seventeendays,asmentionedinthefollowinghadeeth: 

ZaidibnThabitreportedthattheProphet(SA)askedhim:Are

youconversantwiththeSyriaclanguage,asIreceiveletters

writteninSyriac?[Zaid]replied:No,Iamnot.Hethensaid:Learn

it.Hethenlearneditinseventeendays.

ThefollowingistheArabicversionofZaid’shadeeth:

؟ق بٌتُكُ ينيتِأْتَ اهَنَّإ ةيَّنِايَرْسُّلا نُسِح الله:تُ لوسر قلا:قلا هنأ تباث نب ديز نع يور
،قلا: اهَمْلَّعَتَف لا،قلا: تُلق لا:

(21920 مقر : دمحأ دنسم ). اًموْيَ رَشَعَ ةَعَبْسَ يف اهَتُمْلّعتف
 Furthermore,toencouragepeopletolearnforeignlanguages,anArab

wisemanoncesaid,“Hewholearnsthelanguageofapeoplehasafull
protectionagainsttheirevilintentions.”

" مهركْمَ نمِأَ مِوق ةغَلُ ملّعتَ "نم

 DuringtheUmayyaddynasty(661-750)inDamascus,sometranslation
activitiestookplaceduetothemovementofrulersandtribesmenintoGreek
-speaking areas.Theirinteraction with Greekspeaking people made
interpreting and translation from Greekinto Arabicinevitableboth in
governmentcirclesandineverydaylifethroughouttheUmayyadperiod.

 ItwasonlyduringthereignofAbdulmalikorhissonHisham(r.685-705and
724-43 respectively),thatthe administrative apparatus (diwan)was
translatedintoArabicbysomeoftheUmayyadbureaucrats,amongwhom
[was]SarjunibnMansurArrumi. 

 AccordingtoBaker&Hanna(2011),translationactivitiesstartedinearnest
duringtheUmayyadperiod(661-750)intermsoftranslatingtreatiseson
medicine,astrologyandalchemyfromGreekandCopticintoArabic.

1.2TranslationduringtheAbbasidage(750-1258)

 Infact,intheArabicspeakingcountries,translation,asanartorprofession,
didnottakeaclear-cutshapeuntiltheAbbasidAge(750-1258).

 Politicalstability,economicprosperity,enthusiasmforlearning,andahigh
standardoflivingpavedthewayandmadethepeopleoftheAbbasidAge
veryinterestedingettingtoknow whatothernationsliketheGreeks,
RomansorPersianshadachievedinthefieldofknowledge,artandscience.
Theonlywayforthemtodosowasthroughtheprocessoftranslation.

 BothCaliphsal-Mansour(r.754-75)andar-Rashid(r.786-809)supported
translationactivitiesandrewardedforthemimmensely.InthetimeofCaliph
al-Mamun(r.813-33),translationprosperedandexpanded.Heestablished
Baital-Hikmah(TheHouseofWisdom)inBaghdadfortranslators.Although
theirinterestsvariedenormously,translatorswereveryselective.

 Works on philosophy,medicine,engineering,music and logic were
translatedfromGreekintoArabic,whileworksonastronomy,art,law,history
andmusicweretranslatedfromPersianintoArabic.

 Fortranslatorsofthatperiod,thereweretwo principalmethodsof
translatingfrom GreektoArabic:ThefirstiscalledYuhannaibnBatriq’s
methodandthesecondiscalledHunaynibnIs-haq’smethod.

 YuhannaibnBatriq’smethodwasmainlyliteral.Inotherwords,itconsisted
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oftranslatingeachGreekwordtoanequivalentArabicword.Whereno
equivalentinArabicseemstohaveexisted,itusedtheGreekwordinsteadof
Arabic.ThiswasduetothelinguisticdifferencesbetweenArabicandGreek.
Arabic,forinstance,couldnotprovideequivalencestoallwordsinGreek.
Forthisreason,wordslikethesestillexistintheArabiclanguage:Balsam=

مسلب /Philosophy= ةفسلف /Democracy= ةيطارقميد .
 YuhannaibnBatriq’smethodoftranslationdidnotseemtohavemetthe

expectationsofthereadersofthatperiod.Ithadseriousproblemsin
conveyingthemeaningoftheGreektextualmaterialintoameaningful
Arabictextualmaterial,totheextentthat“manyofthetranslationscarried
outbyIbnBitriqwerelaterrevisedunderCaliphAl-Ma’mun,mostnotablyby
HunaynibnIshaq”(Baker&Hanna,2011:333).

 AsforHunaynIbnIs-haq’s(809-73)method,itwasmainlyafreemethod.In

otherwords,itconsistedoftranslatingsenseforsensenotwordforword.

Usingthismethodinhistranslationmadehistargettextsconveythe

meaningsofthesourcetextswithoutdistortingthetargetlanguage.IbnIs-

haq’sfreemethodoftranslationseemstohavebeenfavouredandpreferred

overtheliteralmethodofIbnBatriqbecauseitgavethetranslatortheliberty

toomitwhatwasnotnecessaryandaddwhatwasnecessaryforthe

understandingofthemessageneedingtobetranslated.

 AlthoughIbnIs-haqcanbeconsideredoneofthemostoutstanding

translatorsofhistime,thisdoesnotmeanthathismethodisperfectorthe

idealmethodoftranslation,forvariousreasons.

 Nevertheless,thosetwogeneralmethodsoftranslationseem tohave

dominatedtheprocessandproductsoftranslationthroughoutitslong

history.ForanextensiveoverviewofthesetwoArabictranslationpioneers,

theirworksandtheirimpactsontheArabictranslationmovementinthe

Abbasidperiod,refertoGutus(1998).

1.3TranslationduringtheOttomanAge(1517-1917)

 DuetoaseriesofattacksandonslaughtslaunchedbytheMongols,whose
leaderHulagu,eventuallydestroyedBaghdadandkilledthecaliphandhis
officialsin1258.TheMuslimOttomans,asthenewpowerintheregion,took
controlandclaimedthetitle‘Caliph’fortheirrulersin1517.

  UndertheOttomanrule,Arabiccontinuedtobetheofficiallanguagefor
learningandadministration.ThisstateofaffairsmadetheMuslim Turks
eagertohaveaccesstotheresourcesoftheIslamicheritage,languageand
culture,andtheyrevivedthemovementoftranslationfrom Arabicinto
Turkish.
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 Intheeighteenthandnineteenthcenturies,duetothepoliticalchangesin
theArabworld,translationenteredanewphaseofitshistory.

 WhenNapoleonBonaparte,forexample,invadedEgyptin1789,hebrought
alongwithhim translatorsandinterpreterstohelphim communicatewith
Egyptianswithregardtopolitical,socialandadministrativeaffairs.Thetask
ofthesetranslatorswastotranslateofficialandadministrativedocuments,
sometimesactingasinterpreters.

 DuringMuhammadAli’sruleoverÉgypt.(1805-1848),translationtookthe
form ofanIndependentmovement,duetotheattentionitwaspaidby
translatorsandtheruleraswell.

 ASchoolofTranslationwasestablishedbytheorderofMuhammadAliin
1835.Translation thrived in Muhammad Ali’s time because he was
personallyinterestedinlearningaboutEuropeancivilisationandwhatithad
producedinthefieldoflearningandscience.

 HewaseagerthatWesterncultureshouldbetransferredtotheArabworld.
ToachievehisaimwiththeassistanceofWesternexperts,hetriedtomake
allformsofeducationavailabletohispeople.InhisbookTheHistoryof
EducationinMuhammad’sPeriod,AhmadIzatAbdulKarim (1938),a
contemporarywriter,says:

AsfarastheScientificRenaissanceisconcerned,itwouldbeno

exaggeration to callMuhammad Ali’stime“ThePeriod of

Translation”.

 Duringtheperiodof‘nahda’(Arabicrenaissanceorrevival),thetranslation
movementinEgyptwasanincentivefortranslatorsallovertheArabworld
topaygreaterattentiontotranslationasanartoraprofession.

 InSyriaandLebanon,forexample,translatorsweremoreinstrumentalin
theirapproachestotranslation,inthesensethattheyborrowedand
introducednewartisticexpressions,especiallyinliterarygenressuchas
dramaandfiction.

 Sincethattime,thenumberoftranslatedbookshascontinuedtoincrease,
thequalityoftranslationhasgenerallyimproved,andthemethodologyused
intheprocessoftranslationhasbecomemoresophisticated(Baker&
Hanna,2011).

1.4Translationinthepresentday

 Itishardtodrawacleardividinglinebetweenthephasestranslationhas
gonethrough,yetbytheturnofthetwentiethcentury,translationasatheory,
practice,artorprofession,startedtoacquireacompletelynewdimension.

 Uptothe1970s,wecanrealisethattheliteraturewrittenonthetheory,
practiceandhistoryoftranslationintheArabworldseemedlimitedand
unimpressiveincomparisonwithwhatwashappeninginEurope.Baker&
Hanna(2011)pointedoutthatatotalofonlytwenty-twobookswere
translatedintoArabicbetween1951and1998aspartofaUNESCO
initiative.

 However,withtherecentdevelopmentofinformationtechnology,machine
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andcomputer-aidedtranslation,Internetservicesandglobalisationculture,
academics and translators in the Arab world have started to get
instrumentallyandintegrallyinterestedintranslation,notonlyasan
interdisciplinarylinguisticactivitybutalsoasafullyfledgeddisciplineof
study.

 Nowadays,averylargenumberofnationalandinternationalorganisations
tendtodependontranslationandinterpretingintheconductoftheiraffairs.
Therefore,asatranslator,itisvitaltobeawarethatthepurposeof
translationisnotonlytotransferatextualmaterialfrom onelanguageto
anotherlanguageaccuratelyandeconomically;itmayalsoencompass
someorallofthefollowingfeaturesidentifiedbyNewmark(1991:43):

 

A.Itcontributestounderstandingandpeacebetweennations,groupsand

individuals.

B.Ittransmitsknowledgeinplain,appropriateandaccessiblelanguage,in

particularinrelationtotechnologytransfer;

C.Itexplainsandmediatesbetweencultureonthebasisofacommon

humanity,respectingtheirstrength,implicitlyexposingtheirweakness;

D.Ittranslatestheworld’sgreatbooks,theuniversalworksinwhichthe

human spiritis enshrined and lives:poetry,drama,fiction,religion,

philosophy,history,theseminalworksofpsychology,sociologyandpolitics,

ofindividualandsocialbehaviours.

E. Itisusedasageneralaidorasaskillrequiredintheacquisitionofaforeign

language.

1.5Practical1

 ConsiderthefollowingtextandtheliteralTT,whichfollowsit.Makeanote

ofanyelementsintheliteralTT,whichstandoutasbeingunbalanced

Arabic.ThentranslatethetextintoArabicwithaview toproducinga

balancedandmostappropriateTT.

Lifeisawarfare:awarfarebetweentwostandards:theStandardofrightand

theStandardofwrong.Itisawarfarewideastheworld;itragesinevery

nation,everycity,intheheartofeveryman.Satandesiresallmentocome

underhisStandard,andtothisendluresthemwithriches,honours,power,all

thatministerstothelustandprideofman.Godonthecontrary,invitesallto

fightunderHis Standard:the standard ofIslam and His Messenger

Muhammad(p.b.b.u.h),whichiscertainofultimatevictoryagainstSatanand

hisarmy.Nowcomestheimperiouscryofcommand:Choose!GodorSatan?

Choose!SanctityorSin?Choose!HeavenorHell?Andinthechoiceyoumake

issummedupthelifeofeveryman.

ملا، كعلا ةعساو برح يه لب . أطخلا رايعمو قحلا رايعم : نيرايعم نيب برح : برح يه ةايحلا
لا جرلا لك يتأي نأ ديري ناطيشلا . ناسنإ لك بلق يف ، ةنيدم لك ، ةلود لك يف مدتحي لب
ةوهش يذغيو كلذ لك ، ةطلسو ، فرشو ، تاورثب مهيرغي ةياغلا هذهل اقيقحتو ، هرايعم تحت

الإسلام رايعم : هرايعم تحت لا تقلا ىلإ عيمجلا وعدي ، كلذ نم سكعلا ىلع الله . هرخفو لجرلا
الله ! رتخا : انرمأت ةحلم ةخرص . هشيجو ناطيشلا ىلع رصتنيس ديكأت لكبو () دمحم هلوسرو
هب، موقت يتلا رايتخ الا يفو ؟ ميحجلا وأ ءامسلا ! رتخا ؟ ةيصعملا وأ ةعاطلا ! رتخا ؟ ناطيشلا مأ

. ناسنإ لك ةايح صخلتت
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1.5Practical2

 TranslatethefollowingexcerptofashortstoryintoEnglishwithaviewto

adoptingthefreewaytoproducingamostappropriateTT.

رُيغصلا سُوواطَّلا

حَرف ، نيريبكلا هيحانجو ، لِيمجلا هلِيذ شِير نَاولأ دَهاشو ،ً لا يلق رُيغصلا سُوواطَّلا رَبِك نَيح

. بِارغلا و بِنر والأ ةِجاجدلا ، هقِافر نمِ اًرخاس الاً تخم يشمي حَارو اًريثك

. ةِباغلا نِيناوق نْع ،ولا ةِبحملا نِع اًئيش فُرعي ،ولا ةِايحلا هلب ةَربخ ،لا اًريغص اًسوواط ناك

بُّحت ،لا اًعيمج تِاقولخملا ،و سَانلا لأنّ عُيمجلا هنع دَعتبا نْأ ىلإ عِيمجلا نَمِ رُخَسْيَ لَّظو

. قٌيفر ولا هل قَيدص ،لا اًديحو رُيغصلا سُوواطَّلا حَبصأو . نيربكتملا

Lecture2

LiteraryTranslation

LearningOutcomes

Bytheendofthislecture,youshouldbeableto
 formulateyourownconceptofliterarytranslation.

 practisetranslatingexamplesfromdifferentliterarytexts.

LectureMainPoints

2.1Introduction

2.2TranslationofLiteraryTexts

2.3.1Practical1

2.3.1Practical2

2.3.1Practical3

2.3.1Practical4

2.1Introduction

DefinitionandNatureofaLiteraryText
 Textsareoftenviewedaseitherliteraryornon-literary.Literarytextstendto

haveawrittenbase-form,enjoyhighsocialprestige,fulfilaneffectiveand
aestheticfunction,andaimtoprovokeemotionsand/ortoentertainrather
thaninfluenceorinform.Theyalsofeaturewords,images,metaphors,etc.
withambiguousmeanings.Theyarecharacterisedby‘poetic’languageuse
andmaydrawonstylesoutsidethedominantstandard,forexampleslangor
archaism(Jones,2011).

 Unlikeotherbranchesoftranslationsuchastechnical/scientific,legal,
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financial/commercialorevenininterpreting(simultaneousorconsecutive),
literarytranslationalsotendstobestyle-orientedratherthaninformation
content-oriented.Itaimstoachieveanaestheticeffectratherthanthe
conveyanceofinformationonly.Inotherwords,theliterarytranslator
focusesonhowsomethingissaidmorethanonwhatissaid.

 AsLanders(2001:8)putsit:theliterarytranslatormustcommand:tone,
style,flexibility,inventiveness,knowledgeoftheSLculture,theabilityto
gleanmeaningfromambiguity,anearforsonorityandhumility.

Types&GenresofTexts
 AccordingtoNewmark(1982),alltypesoftextsareclassifiedintothree

generalcategories:“expressive,informativeandvocativeorpersuasive”.In
otherwords,theytendtohaveanexpressive,informative,orvocative
function,orperhapsallofthemintegratedinoneutteranceorastatement.
Whatconcernsushereistheexpressivetypeoftext,whichismainly
realisedinliterature,thefunctionofwhichismainlyto“provokeemotions
and/orentertainratherthaninfluenceorinform”.

 Therefore,conventionalliterarytextstendtocovergenresofpoetry,drama,
fictionalprosesuchasnovelsandshortstories,andevenchildren’s
literatureandsacredtexts,suchasthoseoftheQuranandthehadeethsof
theProphetMuhammad().Examplesfromtwoorthreeofthesegenreswill
begivenassamplesofliterarytranslation(i.e.creativetranslation).

2.2TranslationofLiteraryTexts

 Throughouthistory,literarytranslationhasbeenatoolofcommunication
betweenpeopleofdifferentliteraryandculturalbackgrounds.When
translatingaliterarytextfromEnglishintoArabic,orviceversa,forexample,
youtendtotransfernotonlytheinformationortheideasmentionedinthe
textbutalsothesocial,cultural,educational,economic,andevenpolitical
realitiesofthepeoplewhospeakEnglishorArabic.

 Thisobviouslybringsaboutproblemsandquestionsrelatedtotheissueof
qualityintranslation.Inthechapterthatfollows,wewillbediscussingthe
ACNCScriteria(accuracy,clarity,naturalness,communicationandstyle),
whichyoucanusetoweighupthequalityofyourliterarytranslation.

 Whenitcomestothetranslationofliterarytexts,itseemsthattraditionally,
translationtheoriesweremainlyderivedfromliteraryandsacred-text
translationbecause“theyweretheonlytextsconsideredworthyofcareful
translating”(Nida,2001:158).

 Thusthequestionofequivalence,whetheritisaword-for-wordtranslation
orsense-for-sensetranslationisrelevanttoliterarytranslationmorethanit
istoscientificandtechnicaltranslation.

 Moreover,theregisterandtoneoftheliterarytextareofparamount

importancetotheliterarytranslator.

 Theformertendstobecategorisedas,forexample,non-technical/technical,

informal/formal,urban/rural,standard/regional,jargon/non-jargon,

vulgarity/propriety,

 Whereasthelattertendstoreferto:theoverallfeelingconveyedbyan

utterance,apassage,oranentirework,includingconsciousand

unconsciousresonance…Itcancompriseofhumour,irony,sincerity,

earnestness,naivetyorvirtuallyanysentiments(Landers,2001:68).
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 Anotherissuethatliterarytexttranslatorsneedtoaddressisthequestionof

howtoreproducethestylisticfeaturesgenerallyfoundinmanyliterarytexts.

 Althoughtheliterarytranslatortendsto‘speakfor’thesourcewriter,ignoring

hisorherownstylisticvoice,therearestillsometranslatorswhotendto

maketheirvoicesdistinctlypresentinthetranslatedtext.

 Iconsiderthisaseitherafailureorbetrayalonthepartofthetranslator

wholeaveshis/herownstylisticimprintonthetexthe/sheproduces.The

translationofstyleiscrucialinthecontextofliteraturebecauseitdefines

thewriter’s‘culturalspacetime’.

 ToamodernArabicreader,forexample,thestyleofIbnQayyimal-

Jawziyah’s نيقاتشملا ةهزنو نيبحملا ةضور signalsthatitwaswrittenbyone

ofthegreatestscholarswholivedintheeighthcenturyoftheIslamic

calendar(i.e.inmedievaltimes).

 Literarytranslatingmayalsobeseenasacommunicationprocesswhere

translatorsactasrewriters,communicatingwithtargetreadersinasimilar

way.

 Thuswhenamoderntranslatortranslates,forexample,IbnQayyimal-

Jawziyah’sbook نيقاتشملا ةهزنو نيبحملا ةضور intoEnglishmodelledon

eighthcenturyprose,heorsheassumesthatEnglishreadersknowthatthe

sourceworkisamedievalclassicandthattheyrealizethetargetstyleis

meanttosignalthework’smedieval-classicstatus,andthisenhanced

stylisticexperiencejustifiestheextrawritingandreadingeffortinvolved.

 LooknowatthefollowingexcerpttakenfromIbnQayyimal-Jawziyah’s

book نيقاتشملا ةهزنو نيبحملا ةضور (2009:98).Findoutwhichofthetwo

translationsbelowmeetstherequirementsofequivalence,communicative

purposeandstylisticfeaturesinliterarytranslation,andtowhatextent.

   لُوقنف : رِشبلا رِودقم نع جٌراخ يٌّرارطضا وأ يٌّرايتخا وه له قِشعلا يف سُانلا فَلتخا

ةٌقرف تْلا :؟قف اولا ،ق اًيّرايتخا سيلو يٌّرارطضا :وه ءِاملل نِآمظلا ةِبحم ةِلزنمب وهو

كُلميُ لا امّم اذه ، مِاعطلل عِئاجلا ،و دِرابلا .

A.Wesay:“peopledisagreeaboutfallinginlove;isitoptionalorcompulsoryand

beyondone’scontrol?Agroupofpeoplesaythatitisnecessaryandnotoptional.

Theygoonandsay:Itisliketheloveofthethirstyforcoldwater,andthehungryfor

food,thisissomethingthatcannotbepossessed."

B.Wesay:“Peopleseemtohavedifferentviewsoftheconceptof‘fallinginlove’;is

itsomethingoptionalornecessarybeyondone’scontrol?Agroupofpeoplesaid:“it

issomethingnecessaryandnotoptional;fallinginloveisliketheneedofathirsty

personforcoldwaterandahungrypersonforfood,andthisissomethingthat

cannotbepossessed.

 Furthermore,literarytranslationisalsoseenasaformofactioninareal-
worldcontext.Thiscontextmaybeexaminedintermsoftranslation
‘productionteams’;the‘communitiesofinterest’,‘fields’and‘systems’with
whichtheyoperate.Otherissueswhicharecentraltothereal-worldcontext
ofliterarytranslatingareconnectedwiththesubject-settingrelationship:
ideology,identityandethics.
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 NowconsiderthetranslationofthefollowingArabicexcerpttakenfroman-
Naimi’sshortstory“Cut&Chat”,andrewriteitinyourownwords,takinginto
accountthelinksimpliedinthesocialcontextinwhichitwaswritten.Make
anefforttoachieveequivalenceandtomeettheACNCScriteriainyournew
translation.

سَبل لَلملا نْكل ، ةٍعتمم ةٍلوليقب هِيرغيو هنَوفج دُـ هدهي اًشعنمو اًدراب فِويضلا ةِفرغ وُّج نَاك
ةِظقيتملا ةِقلقلا هحِور لَوح هكَابشِ فَّلو فِرقلا سَوْبُلَ . ضِعب يف طلَا يذلا هِرِعش صِّق يف رَكّف

ىرخأ نَكامأ نْم رَّهو هسِأر نْم نِكام .الأ تْنَاك مْك رَكّذتو ةِريصقلا ىنميلا هدِي عِباصأب هرَعش حَرّس

هسِرع ةَليل شٍّق ةُلس هُنّأكو ادَب هُرَعش نّأ ةٍدَّع تٍابسانم يف هِعِماسم ىلع رُرّكت هتُجوز .

Theairinthelivingroomwasfreshandtemptedhimtotakeanap,buthisthoughts

capturedhisdesperatesoul.Hethoughtabouttrimminghishair,whichhadgrown

enoughinsomeareastohaveashaggyappearance.Hetriedtocombhishairwith

thefingersofhisrighthand,andherememberedhowmanytimeshiswifeasked

himtocutandcombhishaironmanyoccasions.Shealwaysdescribeditasa

strawbasket!

 AccordingtoLanders(2001:27-30):

 Themainobjectiveoftheliterarytranslatoristoreproduceallfacetsofthe

worktobetranslatedinsuchamannerastocreateintheTLreaderthe

sameemotionalandpsychologicaleffectexperiencedbytheoriginal

reader…Literarytranslation,forhim,ispleasurableandcanbeintellectually

andemotionallyrewarding,butthereisnodenyingthatitcanalsobehard

work.

2.3.1Practical1

 TranslatethefollowingexcerptofapoemintoArabic,payingparticular
attentiontothelinksimpliedintheculturalandecologicalfeaturesinthe
poem.MakeanefforttoachievetheACNCScriteriainyournewtranslation 

 MUHAMMADTHEPROPHET

Aredrosehasgrownupinadesert,

Amongfieldsofspinescentthornapples,

Tograntaflourishinglifetothedeaddesert,

Tomakesmoothpinksoutofthornapples.

*****

Asaplankofwoodtoalonelyman,

Gropingamongwavesofastormyocean,

Cryingout,help!Help!Drowningisman!

Help!Help!ManisinCorruption!

*****

Ashiningstarinthewide-cloudedsky

Hasappearedtomakeadayoutofanight.

Asmerrybirdsfrombranchtoanotherfly

Tograntgaietytochildrennotfright

2.3.1Practical2
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 TranslateintoArabicthefollowingspeechbyShylock,takenfrom
Shakespeare’s“TheMerchantofVenice”(c.1600/1994 ).Makeaneffortto
achieveequivalence,communicativepurposeinastylethatsignalsthatthis
isatranslationofShakespeare’splaywritteninthesixteenthcentury.

 

SHYLOCK
I'llhavemybond;Iwillnotheartheespeak:
I'llhavemybond;andthereforespeaknomore.
I'llnotbemadeasoftanddull-eyedfool,
Toshakethehead,relent,andsigh,andyield
ToChristianintercessors.Follownot;
I'llhavenospeaking:Iwillhavemybond.

2.3.1Practical3

 TranslatethefollowingintoEnglish.Makeanefforttoachieveequivalence
andcommunicativepurposeinastylethatsignalsthatthisisatranslation
ofastatementbyCaliphUmaribnal-Khattab(RA)inthefirstcenturyAH:

 

، رِيبزلا نُبا تَبثو اورّفُّف ، رِيبزلا نُب اللهِ دُبع مهيفو نَوبعلي نِايبصلا ب بِاطخلا نُب رُمع رَّم
قٍيض نْم قِيرطلا ب نْكي ملو ، فَاخأف مْرِجأُ ؟قلا:مل كبِاحصأ عم رَّفت مل فَيك رُمع: هُل لَا قف

(104:3: ديرفلا دقعلا كَل!( عَسّوأُف

2.3.1Practical4

 LookatthefollowingHadeethandseewhetherHalimah(2012)achieved
equivalenceinEnglish,communicativepurposeoftheHadeethinastyle
thatsignalsthatthisisatranslationofaHadeethofProphetMuhammad()

narratedbyAbuHurairahin1
st

CenturyofHijriCalendar:

PerformingHajjisobligatory جِّحَلْا بُوجُوُ
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Lecture3

CreativeTranslation:

TheoryandPractice

LearningOutcomes

Bytheendofthislecture,youshouldbeableto
1.formulateyourowndefinitionsandconceptsofcreativityingeneral.
2.formatheoreticalandpracticalframeworkofthelecturesthat

follow.

 LectureMainPoints

3.1Introduction

3.2CreativeTranslationinTheory

3.3CreativeTranslationinPractice

AbuHurairahreportedthattheMessengerofAllah

(peaceandblessingsofAllahbeuponhim)saidwhile

hewasdeliveringaspeechtous:"Ohpeople,Allah

hasmadeperformingHajjobligatoryonyou.Sodoit."

Amanthenasked:"Dowehavetodoiteveryyear,

MessengerofAllah?"TheProphet(p.b.b.u.h)didnot

reply.Afterthemanaskedthesamequestionthree

times,theMessengerofAllah(p.b.b.u.h)replied:"IfI

saidỳes',itwouldbeanobligationandyouwouldnot

beabletodoit."TheProphet(p.b.b.u.h)thencarried

onsaying:"LeaveoutwhatIdonotaskyoutodo.

Peopleofearliergenerationsweredestroyedbecause

oftheirtendencytoaskunnecessaryquestionsand

becausetheychoseapathdifferentfromthatoftheir

Prophets.IfIaskyoutodosomething,doasmuchas

youcanandifIprohibityoufrom doingsomething,

abstainfromit."

(Muslim)

 

سُانَّلا اهَيُّأَ لَا:" قَفَ اللهِ لُوسُرَ انَبَطَخَ ،قَلَا: ةَرَيْرَهُ يبِأَ نْعَ

مٍاعَ لَّكُأَ : لٌجُرَ لَا ".قَفَ اوجُّحُفَ جَّحلا مكُيْلَعَ اللهُ ضَرَفَ دْقَ ،

اللهِ:"وْلَ لُوسُرَ لَا قَفَ ثَلااًثَ اهَلَا قَ ىتَّحَ ، تَكَسَفَ الله؟ِ لَوسُرَ ايَ

؛ مْكُتُكْرَتَ امَ ينِورُذَ قَلَا: "،مَّثُ مْتُعْطَتَسْا امَلَوَ تْبَجَوَلَ مْعَنَ تُلْقُ

ىلَعَ مْهِفِ لا تِخْاوَ ، مْهِلِا ؤَسُ ةِرَثْكُبِ مْكُلَبْقَ نَاكَ نْمَ كَلَهَ امَنَّإِفَ

اذَإِوَ مْتُعْطَتَسْا امَ هُنْمِ اوتُأْفَ ءٍيشِبَ مْكُتُرْمَأَ اذَإِفَ ، مْهِئِايَبِنْأَ

." هُوعُدَفَ ءٍيْشَ نْعَ مْكُتُيْهَنَ

( ملِسْمُ هُاوَرَ )
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3.4.Practical1

3.4.Practical2

3.4.Practical3

3.4.Practical4

3.1Introduction

DefinitionofCreativity
 ThewordcreativityoriginallycomesfromtheLatintermcreō,meaning

tocreateormake.InArabic,however,youneedtobeverycarefulwhen
translatingwordslikecreate,creation,andcreatorbecausethese
wordsstillhavetheirownreligiousconnotationsandassociations
suchas: قٌلاِخَ ، قٌلْخَ ، قَلخَ .Youcouldalwaysusealternativessuchas:

اهريغو ، عدبأ ، دجوأ ، عرتخا .Thiswill,ofcourse,dependonthetypeof
textandthecontextitisusedin.

 TheCollinsdictionarydefinitionofthewordcreativeis‘inventiveand
imaginative’;characterizedbyoriginalityofthought,havingorshowing
imagination,talent,inspiration,productivity,fertility,ingenuity,
inventiveness,cleverness.

 Creativitymeansdifferentthingstodifferentpeople.AccordingtoMumford

(2003:110),creativityinvolves“theproductionofnovel,usefulproducts”,

whereasLindaNaiman(2011)looksatcreativityasanactofturningnew

andimaginativeideasintoreality;sheexplains,“Creativityinvolvestwo

processes:thinking,thenproducing.Ifyouhaveideasbutdon’tactonthem,

youareimaginativebutnotcreative...Innovationistheimplementation”of

anidea.

 Creativitymayalsorefertotheinventionororiginationofanynewthing

(product,solution,artwork,literarywork,joke,etc.)thathasvalue.Inshort,

ifyouwanttobecreative,youneedtothinkcreatively,actcreativelyand

reflectcreatively,sothatyouareabletoproducesomethingnovel,

imaginative,inventive,appropriateandworthwhile.

3.2CreativeTranslationinTheory

 Approachestotranslationgofarbacktoancienttimes,withCiceroand
Horace(firstcenturyBCE),whobothadvocatednon-literaltranslation.
ForMarcusCicero(106-43BCE),thetranslatingofapassageof
oratory,forexample,cannotbeachievedbytranslatingitword-for-
wordbecausethemainpurposeofasuccessfuloratoryisthatit
should“instruct,delightandmovethemindsoftheaudience”.Sinceit
shouldbeabletomaintainthe“forceandflavourofthepassage”,we
shoulduseasense-for-senseorevena‘free’translationapproachtoit.

 Incontrast,StJerome(348-420CE),authoroftheVulgateLatin
translationoftheBible,seemedtouseaword-for-wordapproachto
translatingthescripturefromGreektoLatin,tryingtobeasfaithfulas
possibletotheoriginaltext.Inotherliterarytranslations,though,
especiallypoetry,headvocatedasense-forsenseapproachto
translation(Weissbort&Eysteinsson,2006).

 IntheArabworld,asearlyastheAbbasidAge(750-1258),therewere
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twoprincipalmethodsoftranslatingfromGreekandPersianinto
Arabic.ThefirstwascalledYuhannaibnBatriq’smethod,or‘theliteral
way’,andthesecondwascalledHunaynbinIs-haq’smethod,or‘the
freeway’.(SeeChapterOneaboveformoredetails.)

 However,inmoderntimes,newtheoriesormodelsoftranslationhave
beendevelopedtoenhancetheartoftranslation.Inspiteofthe
emergenceoflinguistic,socio-linguistic,functional,semiotic,and
communicativeormanipulativemethodologies,thereisstilladebate
betweenthosewhobelievethatnothingistranslatableandthosewho
believethateverythingistranslatableintoanylanguageifweaccept
thefactthathumanitysharescertaincharacteristics.

 Standinghalfwaybetweenthesetwoextremeendsofthedebate,
SusanBassnett,aprominentprofessorofcomparativeliteratureandcultural
studies,suggeststhat“exacttranslationisimpossible,”implyingthe
translatabilityofuntranslatablethingsbutwithcertaindegreesof
approximationorsameness(Bassnett,1991:22 ).
 Inthisrespect,asacreativetranslator,youneedtobefamiliarwiththe

Skopostheoryoftranslationandbeabletoutiliseitappropriately.The
termskoposderivesfromtheGreekwordmeaning‘purpose’.The
nameofthetheorywascoinedbyKatharinaReissandHansVermeer
intheirbookThegeneraltheoryoftranslation(1984),andthen
developedfurtherbyChristianNordinTranslationasapurposeful
activity:Functionalistapproachexplained(1997)tobeknownasa
functionalisttheory.Accordingtothistheory,youneedtobe
pragmatic.Inotherwords,youneedtodeterminewhatpurposethe
textyouaretranslatingshouldserveandthentranslateaccordingto
thataim(Bassnett,2014:84).

 InherbookTranslationstudies(2014),SusanBassnettgivesabriefsurvey
ofthecriteriagoverningthetranslationofpoetry.
 Thisrangesfromastructuralapproach,wherethelinguisticandformal

structuresoftheoriginalpoemformthebasisofthecriteriausedby
thetranslator,tothesevendifferentstrategiessuggestedby

 AndreLefevere(1975):phonemictranslation,literaltranslation,
metricaltranslation,poetryintoprose,rhymedtranslation,blankverse
translationandinterpretation,aswellascriteriaoflength,shape,
organisationoflinesandtoneofpoetrytranslationanddiscoursal
translationgivingprioritytoconversationaltoneandmood,to
principlesofinterpretationandaccuracyoftranslation.

  Styleinliterarytranslationalsoplaysanimportantroleinmaintainingthe
qualityofthetranslatedtext.AccordingtoLanders(2001:91),“astyleisthe
idiolectoftheSTauthor”.Inotherwords,itistheuniquelinguisticsystem

usedbyasinglespeaker.Therefore,asaliterarytranslator,youarenot
supposedtochangeorimprovethestyleoftheoriginaltextbutratherdo
yourutmosttotransfertheauthor’sstyle,withallitsspatialandtemporal

stylisticfeatures.

 Moreover,forevaluatingliterarytranslationsingeneralandpoetryin
particular,termslike‘accuracy’(Bassnett,2014:180),‘clearness’,(Fadaee,
2011:200),‘naturalness’(Newmark,1988:75),‘communicativepurpose’

(Nord,2006:44),and‘style’(Landers,2001:90)havebeenusedascriteriato
guidetranslatorsintheirprocessingandproducingtheTT,beitapoem,a

story,aplay,orevenanoration.

Thefollowingaresummrisedcriteriaorachecklistthatenablesyou
toassessthequalityofyourtranslatedtext.youcouldalwaysrefertowhileyouare
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engagedintheprocessandproductofthetranslation.(Halimah,2015:35):
1.Accuracy:Tobeaccurateistorepresentsomethinginaccordancewith

thewayitactuallyis.Itreferstoyourabilityinconveyingtheexactand
precisemeaningsofthesourcetexttothetargettext.

2.Clarity:TobeclearistobeintelligiblewithoutcausingtheTTreaderto
exertanymentalefforttounderstandwhatismeantbythecontentof
theTT.Inotherwords,clarityintranslationmeansthatthereadercan
understanditwithoutanydifficultyorreferringtoanyoff-site
explanation,whetherinsidethetextorintheformofafootnote.

3.Naturalness:isusedheretosimplyrefertotheabilityofthecreative
translatortoapplyappropriatenaturalformsandnormsoftheTLto
thesourcetextwhichisbeingtranslated,betheseformsandnorms
linguistic,sociolinguistic,psychological,sociocultural,communicative
orother.

4.Communication:involvestheabilityofthetranslatortotransfernot
onlythemeaningbutalsotheemotionalaspectsoftheSTtothetarget
readeraseffectivelyandfaithfullyastheyarecommunicatedtotheST
readersinthefirstplace.

5.Style:referstothelinguisticchoicestheauthorusesinhisorher

writingtotellanarrative,todescribeevents,objectsandcharacters,or

tovoiceideasandviewsinamannerofhisorherchoosing,whetherit

isformal,informal,casual,orarchaic.

 

 Thequestionofequivalenceintranslationhasbeenahotissueamong
translationtheoristsandpractitionersforsomanyyearsbecauseit
hasbeenusedasayardsticktojudgethevalidityandadequacyof
translations.AccordingtoNida(2001:116)whocoinedthephrase
“dynamicequivalenceandformalequivalence”,forexample,theterm
‘equivalence’refersnotonlytothecorrespondencein“lexical
meanings,grammaticalclassesandrhetoricaldevices”betweenthe
sourceandtargetlanguagesbutalsoto“theextenttowhichthe
receptorscorrectlyunderstandandappreciatethetranslatedtext”.He
alsoemphasisesthatthereareotherfactorswhichcanbeusedto
judgetheadequacyofatranslation,suchas:thereliabilityofthetext
itself;thediscoursetype,theintendedaudience,themannerinwhich
thetranslatedtextistobeused;andthepurposeofthetranslatedtext,
e.g.toinform,tochangebehaviour,toamuseortosellaproduct(Nida,
2001:117).

 Asaworkingdefinition,‘creativetranslation’isusedtorefertothe
processoftransferringaliterarytextinonelanguagewithutmost
accuracy,clarity,naturalness,communicativeeffectsandstylistic
featuresofthesourcetextintoatargetliterarytextinanotherlanguage
(henceforthACNCScriteria).

3.3CreativeTranslationinPractice

 Throughouthistory,translationstrategiescouldbedichotomisedinto
oppositessuchasliteralvs.free,formalcorrespondencevs.dynamic
equivalence,foreignisingvs.domesticating,directtranslationvs.
indirecttranslation,andcommunicativevs.semantictranslation.

 Ingeneral,fullauthenticity,clarity,naturalnessandcommunicative
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forcetendtobeverydifficult–ifnotimpossible–toachievein
translatingliterarytextslikethoseofpoetry,novels,dramaoreven
oratory,sincethesourceandtargetlanguages,culturesandthoughts
areverydifferent.

 Abalancethenmustbemadebetweenmeetingthelinguisticand
culturalexpectationsoftheTLreaderandsatisfyinghimorher,onthe
onehand,andviolatingthemainstylisticfeaturesandliterary
conceptsofthetext,ontheotherhand.

 Unlikemachinetranslation,forexample,creativetranslationisconsidered

oneofthehighestofhumancreativeactivities.

 AccordingtoPendlebury(2005:15),creativetranslationis“an

amalgamationofsurprise,simplicityandutterrightness(leadingoneto

exclaim,‘Now,whydidn’tIthinkofthatbefore?’)”.

 Nomatterhowadvancedamachinetranslationcomputersoftware

programmemaybe,itwillstillfailtoreplacethehumanmindwhenitcomes

totranslatingtextsofdifferentliterarygenres.

 Thiswasillustratedbyacomputerprogrammewhenitwasmadeto

translatetheproverbialphrase“outofsight,outofmind”intoRussianand

thentranslatefromthattranslationbackintoEnglish;theresultingprintout

read,“invisibleidiot”.ItstranslationinArabicwas:“ لقعلا نم ، راظن نعالأ اديعب ”

 Hereisanillustrativeexampletoconfirmthedisabilityofamachine

translationprogrammeandtheamazingabilityofacreativehumanmindin

applyingtheACNCScriteriaintranslatingaliterarystatement.Thefollowing

statementsexpressthesameideaastheproverbialphrase“outofsight,out

ofmind”,butdotheyhavethesamelevelofACNCSfeaturesasthesource

text?Ileavethisforyoutojudgeandtochoosethemostappropriate

translation,makingananalyticalcomparisonbetweenthem: 

A. لِقعلا نِع جٌراخ ، رِصبلا نِع جٌراخ

B. لِقعلا نِع دٌيعب ، رِاظن نِعالأ دٌيعب

C. كَلِقع نْع دٌيعب ، كَرِصب نْع دٌيعب

D. بِلقلا نِع دٌيعب ، نِيعلا نِع دٌيعب

E. كَبِلق نْع دٌيعب ، كَنِيع نْع دٌيعب

F. ءٌاخر بُرقلا ،و ءٌافج دُعبلا

  

 AccordingtoFrancisJones(2011:154),“creativityintranslationmeans

generatingtargettextsolutionsthatarebothnovelandappropriate”.In

otherwords,asillustratedintheexampleabove,theArabiccreative

translationoftheEnglishexpression“MotherNatureisangry”shouldbe

“newandadequate”andhavethe‘wowfactorintranslation”!Thefollowing

statementsexpressdifferentequivalentstothestatement“Mothernatureis

angry”,butdotheyhavethesamelevelofaccuracy,clarity,naturalness,

communicativeforceandstylisticfeaturesasthesourcetext?Whichoneor

oneswouldsound‘novelandappropriate’andmeettheACNCScriteria?Isit



: دادعإ Creativetranslationnewedition2017
م يلحلا دبع

Dr.AhmadMHalimah

XVII

A,B,C,D,E,orsomethingelse?

A.  ةٌبضاغ الأمُّ ةُعيبطلا

B. انيلع بٌضاغ نُوكلا

C. انيلع ةٌبضاغ الآةُهل

D. انيلع بٌضاغ انُّبر

E. بٌضاغ بُّرلا

 SusanBassnettisawareofsuchcasesofuntranslatability,implyingthat

onlyacreativemindcanprovideanappropriatetranslation.Shepresents

manyexamples,suchastheword‘bathroom’beingexploredashaving

differentculturalcontextsinEnglish,FinnishandJapanese.Inaddition,one

canclaimthatthiswordalsohasnoexistenceintheArabiclanguage

dictionaries,andisalientoancientArabicculture,eventhoughitisused

muchinthemodernArabworld(Bassnett,2014.)

 Sonow,asacreativetranslator,howwouldyoutranslatetheword

‘bathroom’intoArabic?IsitA,B,C,D,E,F,orsomethingelse?

A.ِلاء خلا تُيب

B. ةِحارلا تُيب

C. طِئاغلا تُيب

D. مُامَّحلا

E.بِد الأ لُّحَمَ

3.4.Practical1

 TranslatethefollowingintoArabic,payingparticularattentiontothe
connotativemeaningsinyourtranslation.

 
A.TheCreatoroftheuniverse.
B.Theremustbeamakerofthisworld.
C.Thecreatorofthisbeautifulmachine.
D.ThemakerofMercedesmusthavebeenagenius.
E.TheinventorofthelightbulbisThomasEdison.

3.4.Practical2

 TranslatethefollowingpoetrycoupletTakenfromPendlebury(2005:
11)intoArabic,tryingtoachievethe‘wowfactorinyourcreative
translation’!

 

Whenhesmellsthescentoftherose,hewantstoseeit,

Whenheseesthefaceoftherose,hewantstopluckit.

3.4.Practical3

 TranslatethefollowingintoEnglish,payingparticularattentiontothe
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connotativemeaningsinyourtranslation.
. ةِرونملا ةِنيدملا و ةَكم يف نِامي نَمالإ تٌاحفن .1

. يٍّبَدُ يف سِنُْ الأ تُاحفن .2
. سَيراب يف سِنُْ الأ يلا يل .3

3.4.Practical4

 TranslatethefollowingintoEnglish,payingparticularattentiontothe
ACNCScriteriainyourcreativetranslation.

. حِوبصلا هِهِجو ىلع رِيخلا رُئاشبو دُمحأ لَخد .1
لامٍ. سو بٍّح ةَدوشنأ دُرغت رُيفاصعلا و سُمشلا تِقَرشأ .2

ةُمسق لَا مجلا ،نّإ لِودجلا رِيرخو ، نِاصغ الأ فِيفحو ، رِويطُّلا مِاغن لأ اوغصا .3
. نَيعماسَّلا

Lecture4

Problems&Difficulties

inCreativeTranslation

LearningOutcomes

Bytheendofthislecture,youshouldbeableto
1.identifyproblemsanddifficultiesincreativetranslation.

2.starttranslatingcreatively.

LectureMainPoints

4.1Introduction

4.2TypesofProblemsandDifficultiesinCreativeTranslation

4.2.1SemanticShiftsoverTime

4.2.2Poetry

4.2.3RhymingandversinginPoetry

4.2.4CulturalAllusion

4.2.5.MultipleorCompoundMultipleMeaning
4.2.6.TechnicalTerms

4.1Introduction

 Translationisnotsimplyconfinedto“thereplacementoftextual
materialinonelanguageSLbyequivalenttextualmaterialinanother
languageTL”(Catford,1965:20),ordefinedas“acraftconsistingin
theattempttoreplaceawrittenmessageand/orstatementinone
languagebythesamemessageand/orstatementinanotherlanguage”
(Newmark,1982:7).

 Itisrathermorecomplicatedthanthat,foritinvolvesthemovementof
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ideasandinformationwiththeirlinguisticmeanings,historical
associations,culturalconnotationsandstylisticfeaturesbetweentwo
differentstatesofmind,themindofanSTreaderandthatofaTT
reader.

 Toachieveequivalenceintranslationandthehighestdegreeof
approximationintermsofACNCS,translatorsofliterarytextsare
boundtoencounterdifferenttypesofproblemsanddifficultiesin
translatingliterarytexts,asillustratedbelow.

4.2TypesofProblems&DifficultiesinCreative

Translation

4.2.1SemanticShiftsoverTime

 Themeaningsofcertainwordstendtochangeovertime.Thismainly
happensduetosociolinguisticfactors,whicharerelevanthere.For
example,wehavebeentoldthatwhenShakespeare(1564-1616)wrote
thewords,“Doyouusetochantit?Itissillysooth”,heactuallymeant
“simpletruth”aboutinnocentloveasitwasinthegoodolddays.So
whenyouencountersuchwordsinaliterarytextsuchasthatof
WilliamShakespeare,andyouwanttotranslatethemintoArabic,you
needtobeawareofthesemanticchangesthatmighthavehappened
tosuchwordsovertime.

 Sohowwouldyoutranslate‘sillysooth’asmentionedintheexample
aboveintoArabic?WouldyoutranslatethemasinA,B,C,D,E,F,G,or
somethingelse?

. ةٌفيخس ةٌئدهت  .A
. ةُطيسبلا ةُقيقحلا .B
. ةُلهسلا ةُقيقحلا .C
. ةُقلطملا ةُقيقحلا .D
. ةُدرجملا ةُقيقحلا .E
. ةُقلطملا ةُحارصلا .F
.. ةُيرطفلا ةُقيقحلا .G

 Likeanyotherlanguage,Arabicalsohaswordswhosemeaningshave
changedovertime.Forinstance,theword‘ بُابذُلا ’inthefollowingline
fromAntara,apre-Islamicpoet,meant‘bees’inhisowntime,butnow
theusageofthiswordtendstomean‘flies’,theinsectsthatliveon
rubbishandcarrydiseases.

مِنِّرَتَمُلا بِرِاشَّلا لِعفِكَ اًدرِغَ حٍرِاببِ سَيلَفَ اهبِ بُابذُّلا لا خَوَ
 Theformerhasapositiveconnotation,whereasthelatterhasa

negativeconnotation.ItwasreportedthatProphetMuhammad said,
“ ةلحنّلا إلا رانّلا يف بٍابذُ .(AllflieswillendinHellfireexceptthebee).”لك
Moreover,Arabsgenerallytendtorefertobutterflies,beesandwasps
as‘flies’.

 IfyouweretotranslateAntara’sword‘ بُابذُّلا ’as‘flies’,takingits
contemporaryderogatorymeaning,youwouldbenotonlydistorting
theactualmeaningofthewordbutalsodeprivingapoetlikeAntaraof
hispoetic‘greatness’becausehewouldneverhaveuseditifithad
carriedanyderogatoryconnotation.Therefore,itisadvisabletoalways
beawareofsuchpitfallsandtrytorefertotheACNCScriteria
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mentionedearlier,sothatyourtranslationiscontextually,functionally
andcreatively‘novelandappropriate’.

تايبأ يف ريبكلا يناعملا باتك ةديصقلا يق قباس تيب نم ذخأُ ةضورلا ب يأ 
(604\2): يناعملا

 WithregardtothetranslationofAntara’slineofverse,Iwouldliketo
askyoutochoosethemostappropriateequivalentofthefollowing
translationsandthenjustifyyourchoiceusingtheACNCScriteria:

 A-Initflieslivealoneforever andsinghappilylikearaptdrunken
B- Inasolitarymeadowflieslive andflygleefullylikearaptdrunken
C-Butterflieslivealoneinameadowandsinghappilylikeadrunkenraptinjoy
D- Waspslivealoneinameadow singinghappilylikeajoyfuldrunken
E- Beessingforeveraloneinameadowlikeahappydrunkenseekingashadow.

4.2.2Poetry
 Poetryasaliterarygenretendstocauseseriousproblemsand

difficultiesforcreativetranslatorsintermsofbothformandcontent.
Toillustratethenatureofthedifficultiesapoetrytranslatormight
encounterinhisorhertranslation,itseemsquiteappropriatethatour
nextexampleshouldbealinefromash-Shafi‘i’spoem: مَاي الأ عِد

ءُاشت ام لْعفت

ءُاضقلا مَكح اذإ اًسفْنَ بْطِو ءُاشت ام لْعفت مَاي عِدالأ
  Whentryingtotranslatesuchapoeticline,thetranslatorisboundto

facedifficultiesnotonlyinconveyingthereligiousimplicationsofthe
poem,whichwaswrittenmorethantwelvehundredyearsago,butalso
intransferringthepoeticformimpliedintherhymingandrhythmofthe
line.

 Looknowatthefollowingdifferenttranslationsoftheaboveline,apply
theACNCScriteriatoyouranalysisandevaluation,andthendecide
which one sounds mostappropriate in terms of‘novelty and
appropriacy’.

A-Letthedaysdowhattheywantandbesatisfiedwithwhateverthatmighthappen
B-Letthedaysdowhattheywant andbehappywithwhateverfatehasruled
C-Letlifetakesitstoll whetheryouriseorfall
D-Letthedaystaketheirtoll andbehappywhetheryouriseorfall
E-Letlifetakesitstoll andbehappywhetheryouriseorfall
F-Letlifetakesitstoll behappywhetheryouriseorfall

4.2.3RhymingandversinginPoetry

 Howtoachievecreativitywithaccuracyandclarityofmeaning,
supportedbyrhythmicandstylisticelegance,isnotonlyofparamount
importanceinthetranslationofpoetrybutisalsoanongoingchallenge
facingcreativetranslatorsingeneral,andpoetrytranslatorsin
particular.

 Nowletuslookagainatthefollowingexample,andseehowfour
differenttranslatorstranslateditintoArabic.Whodoyouthink
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successfullyachievedthemostappropriatetranslationofthefollowing
intermsof‘noveltyandappropriacy’,why?IsittranslatorA,B,CorD?

Whenhesmellsthescentoftherose,hewantstoseeit,

Whenheseesthefaceoftherose,hewantstopluckit. 
. اهفَطقي نْأ دُيري ةِدرولا هَجو ىري امدنع اهاري نْأ دُيري ةِدرولا ةَحئار مُّشي امدنع .A

. اهفَاطق ىلحتسا اهآر نْإو اهتَيؤر ىلحتسا اهمَّش نْإ .B
. اهدارأ ، اهآر امَّلو اهايؤر بَلطف ، هاوهتسا اهرُيبع .C
اهاهبَو اهنِاولأ يف هُانمُف اهنِاصغأ يف دِرولا حَير مَّش نْإ .D

لااه! حأ ام هُابَّرَ ، عٍباصأ نيب تِنْكف لِا مجلا بوثَ يف تِوْدَبَو .E

 Someofyoumightarguethatalloftheaboveversionsseemtobe
acceptabletranslations;someothersmightsaytheopposite,foreach
versionseemstoachieveone,two,orthreeoftheACNCScreative
translationcriteria.TranslationA,forexample,issemanticallyaccurate
andclearbutlacksthecommunicativepurpose,letalonenaturalness
andpoeticstyle.AsforTranslationB,itisonelevelupontheladderof
creativitybecauseitreadsbetter,denotesbetterandsmellsbetter.
TranslationCobviouslyoccupiesabetterplacethanthatof
TranslationB,becausetheformertendstoinvadeournostrilsand
requestthatoureyeslookatherandseewhethertheycouldresisther
beauty.

 However,whenwereadtheversionofTranslationD,wenotonlyfeel
ecstasyrunninginourveins,andsmellthescentofthediffusing
odoursofherbodyinournostrils,butwealsofeedoureyeswiththe
pleasureoflookingatherinabeautifullycoloureddresswhich
ruthlesslydrivesourinstinctstowishtotouchher,holdher,kissher.
ThisiswhatIcalla“wowtranslation!”–atranslationthatisnovelbut
appropriate,creativeandimaginative.Aboveall,itissoBEAUTIFUL!

4.2.4CulturalAllusion

 Anothertypeofproblemthetranslatorcanfaceisrecognisingan
allusionthatiscommonknowledgeintheculturalenvironmentofthe
sourcelanguage.Theowl,forexample,isnormallyusedinArabicto
refertoabadomenandbadluck,whereasinEnglishculture,itisnot
necessarilyabadomenbutratherasymbolofwisdomandsometimes
love,asexemplifiedbyFigure1below :

 Theaboveexampleshowsthatpeople’sattitudestowardsanimals
differfromonesocietytoanother.Eachsocietyhasitsownvalue
system,whichisreflectedinthewritingsofthepeople.Thisdifference
invaluesystemgivesrisetoseriousproblemsinArabic-English-Arabic
translationasillustratedabove;thus,creativetranslatorsshouldbe
awareofsuchpotentialproblems.

4.2.5.MultipleorCompoundMultipleMeaning

 Multiplemeaningorcompoundmultiplemeaningofanyexpressionin
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literarytextstendstoposeseriousproblemsfortranslatorsingeneral

andcreativetranslatorsinparticular.Wecouldtakeasanexamplethe

Arabicexpression( سن الا تاحفن )andmakealistofsomeofthe

alternativemeaningsthatcouldbegiventotheelementsinthisshort

phrasethatcouldbeusedindifferentcontexts:

تاحفن   سنا

gusts beingintimate

puffs companionship

outbursts tranquillity

breaths(ofwind) familiarity

diffusingodours friendliness

scents, friendlyatmosphere

fragrances love

fragrantbreezes affection

fragrantgales cheerfulness

serenity

Example1
 Lookingatthetwoelementsabove(whichwemaylinktogetherwith

theword‘of’),wecanrealizethatthephraseiscapableofuptoa

hundredpossibleinterpretations,dependingonhowambiguousthe

elementsmaybe.

 Sohowwouldyoutranslatethefollowingexpressions?

ةرونملا ةنيدملا و ةكم يف نامي نمالإ تاحفن .A

يبد يف سن الأ تاحفن .B

سيراب يف سن الأ يلا يل .C

 Wouldyouranswerbeinlinewiththefollowingorsomethingelse?

 

A.Outburstsofhumbleness/serenity/faithinMakkahandMadinah

AlMunawarh

B.DiffusingodoursoffriendlyatmosphereinDubai.

C.NightsoffriendlinessandintimacyinParis.

4.2.6.TechnicalTerms

 Everylanguagehascertaintechnicaltermswhichposeproblemsand

difficultiesfortranslatorsingeneralandtranslatorsofliterarytextsin

particular.Aglancecomparisonbetweentheword‘love’inthe

followingexampleandtheonethatfollowsshowsthattheterm ‘love’

isaproblematicterminArabicasitmaymeandifferentthings

expressedindifferentwordsasillustratedbelow:

 Intheplay‘Asyoulikeit’byShakespeare,acharactercalledCeliasays

toTouchstone:
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A.‘Myfather’sloveisenoughtohonourhimenough:Speakno

moreofhim;youwillbewhippedfortaxationoneofthesedays’. 

B.InRomeoandJuliet,Romeosays:“insadness,cousin,Idolovea
woman”page247 

C.Onanotheroccasionhesays:“Isloveatenderthing?Itistoo

rough,toorude,tooboisterous,andprickslikethorn”(page250)

 

Example2

 Isthetranslationof‘love’inAexampleabovelikethatofBorB

exampleislikethatofC?Howwouldyoutranslateatechnicaltermlike

‘love’intoArabic?Whichoneofthefollowingwouldsuititbest?

بحلا .A

قشعلا .B

اًعم امه C.كلا

امهريغ .D

  DoesArabicmakeanydistinctionbetweenthefollowing

expressions?Trytoprovidecreativetranslationforthemifyoucan!

A.‘veryhot’and‘toohot’

B.‘cool’and‘cold’

C.‘ ةبحملا ’and‘ قشعلا ’

4.3.Practical1

 TranslatethefollowingexpressionsintoArabic,payingparticular

attentiontothetechnicalityofthesetermsinbothEnglishandArabic.

A.Divinelove

B.Platoniclove

C.Brotherlylove

D.Profanelove

4.3.Practical2

 TranslatethefollowingexcerptofshortstoryintoArabic;thenidentify
thetypesoftranslationproblemsyouencounteredintheprocessof
yourtranslation,betheylinguistic,culturalorliterary.(fromTheLittle
SnowmanI,ByM.A.Halimah)

“Onceuponatime,inthefarlandsofMountEverest,therelivedapoor
woodcutternamedFrankBlowhead.Helivedallaloneinawoodenhousewith
nopipesorelectricity.Helovedmakingsnowmeninthewinter,althoughhe
wasnotverygoodatit.

Oneday,Frankmadealittlesnowman.HenameditFrosto.Itwasadear
littlesnowmanwithahatandascarf.Italsohadsomecutebuttonsand
beautifuleyes.Butthenaterriblethinghappened.Frosto’sbodyfelloff!The
woodcutterpickedupFrosto’sbodyandchuckedhimupacrossthemountain.
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Thenextday,Frankwasawokenbyastartlingknockonhisdoorandthena
cough.Heleapttohisfeet.Slowly,heopenedthedoor.Atinypersonstepped
in.Surprisingly,itwasFrosto!ButFrosto’sbodywasnottobeseen.“Good
morning,sir,”hesniffed.“Butnottome.Asyoucansee,somegentleman
pickedupmygorgeousbodyandthrewitacrossthesnow!Doyouknowwho
didit?”Frankshuffledhisfeetnervously.HehadabadfeelingthatFrosto
wouldthinkitwashim.”

4.3.Practical3

 TranslatethefollowingintoEnglish,payingparticularattentiontothe

ACNCScriteriainyourcreativetranslation.

.

تُيْلَا ،امَبَ نِيْرَيعِبَ رُكْشُّلا وَ رُبْصَّلا نَاكَ :"وْلَ بِاطَّخَلْا نُبْ رُمَعُ ،قَلَا:قَلَا رَمَعُ نِبْ هِلَّلا دِبْعَ نْع

تُبْكِرَ امَهُيُّأَ ".

Lecture5

CreativeTranslation:

Methods&Approaches

LearningOutcomes

Bytheendofthislecture,youshouldbe
1.familiarwiththemajormethodsandapproachesforcreativetranslatorsto

use.

2.abletodemonstratehowthesemethods/approachescanbeusedincreative

translation.

LectureMainPoints

5.1Introduction

5.2ApproachestoCreativeTranslation

5.3Practical1

5.3Practical2

5.1Introduction

 Totranslateliterallyorfreelyhasbeenthecentralproblemoftranslating
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sincethefirstcenturyBCE.Uptothenineteenthcentury,manytranslation
theoristsfavouredsomekindoffreetranslation:thespirit,nottheletter;the
sense,nottheword;themessageratherthantheform.Attheturnofthe
nineteenthcentury,however,andasaresultofculturalanthropology
studies,theyhadtheviewthattranslationmustbeasliteralaspossible.

 Thisswingbetweentwomajormethodshasledtodichotomisingtranslation
methodsintotwomajortypesofemphasis:

1.methodsthatemphasiseSourceLanguage,suchasWord-for-word
translation,LiteralTranslation,FaithfulTranslationandSemantic
Translation

2.methodsthatemphasiseTargetLanguage,suchasAdaptation,Free
Translation,IdiomaticTranslationandCommunicativeTranslation.(For
moredetails,seeNewmark,1988.)

5.2ApproachestoCreativeTranslation

 Whileyoucanuseany,oracombination,ofthemethodsmentionedabove
whentranslatingliterarytextsofpoetry,shortstories,novels,dramasor
religioustexts,youstillneedtositbackandthinktwicebeforeembarkingon
translatinganypieceofcreativewriting.Inotherwords,youneedtochoose
anapproachthatallowsyoutotranslatecreativelybutwithoutviolatingthe
mainlinguistic,socioculturalandstylisticfeaturesoftheoriginaltext.

 Inmoregeneralterms,Landers(2001:32-33)suggeststhefollowingfour
stepsforaliterarytranslatortotakewhentranslatingaliterarytext:

1. “Readtheentiretextatleastonce”sothatyoucanhavenotonlyan
overviewofthewholetext,butalsothe“authorialvoice”,whichwillaffect
yourtranslationthroughout.

2. “Doanynecessaryresearchfirst”,especiallyifthereareanydiscrepancies
orconfusionoverdates,names,andthelike.

3. “Dealwithpossibleroadblocksatanearlystage”;theseareproblemsthat
youmightencounterinyoursecond,oreventhird,readingofthetext,such
asunderlinedproblematicwords,phrasesorevensentences.

4. “Negotiateareasonabledeadline”.Inotherwords,trytosetafixedtimeto
finishyourwork,whetheryouareunderexamconditionsoranyother
circumstances.Tohaveadeadlinetofinishyourtranslationisalsogood.

 AccordingtoDavidPendlebury(2005),creativetranslationusuallyinvolves

tworecognisablemainstages:

1.Firstlyweproduceadrafttranslationoftheoriginalthatisasliteraland

accurateaspossible.

2.Wethen‘translate’thisdraft,withonlyminimalreferencetotheoriginal,into

aformthatasfaraspossiblereflectsanddoesjusticetotheauthor’soverall

intention,whiledoingminimumviolencetothetargetlanguage.Thisstage

of‘weaningaway’fromtheoriginalisnearlyalwaysnecessary;otherwise

theendresultislikelytoremainundulyinfluencedbywhatarearbitrary

featuresofsourcelanguage.

Example1

 Nowlet’slookatthetranslationofthefollowingexcerpttakenfromashort

story

writtenbyM.AlnaimiandseethedifferencebetweenversionsAandB
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لض دوسأ ديبرع يتلفس الإ عراشلا . ىمحلا هنم تلا ن لفطك اًبهتلم اًموي ناك

يسن نم كانه لأن ثهلت تناك دقف قيرطلا يبناج ىلع تاريجشلا امأ . هقيرط

ةظوبلا ةيطغأو ، هايانث ىتح غبصتل ناكملا يف ترثانت ءانح رابغلا . اهءاورا

. رصبلا دم ىلع ترثانت ةمدختسملا ةمعانلا مراحملا و ةيضفلا و ةيبهذلا ةيقرولا

A.Itwasaveryhotafternoonasthechildexperiencedtheheatofafever.The

Streetwaslikeadrunkwhohadlosthisway.Treesonsidesoftheroad

werebare,thirstyandgaspingasifsomeonehadforgottentowaterthem.

Dustcoveredthetrees,andicecream coversyellowandsilverandused

tissuesscatteredasfarasonecansee.

B.Itwasascorchingsummerafternoon.Thefeverishheatofthedaymade

peoplestayindoors.Thestreetwasasquietasamouseinthelockerroom.

Thetreesonbothsidesofthestreetwereasthirstyasadogleftbehindina

desertpantingforasipofwater.Dustwaslikehennascatteredalloverthe

placeandusedgoldenandsilverice-creamwrappersandfacialtissueshad

alreadylitteredthestreetforadistanceasfarasonecansee.

C.Discussinghowtoconstructone’sownblueprintfortranslatingpoetry,for
example,RobertBlysuggeststhat‘onewillfindthechallengesintertwined
into‘onedifficulty,somethingimmense,knotted,exasperating,fondof
disguises,resistant,confusing,allofapiece’(1970:13).

D.Itbecomesobviousthatitisimpossibletofindanyblueprintthatcantackle
thiscomplexitywithoutmissingsomething.The‘holisticness’inpoetry
translationoriginatesintheveryessenceofpoetry,aswellasinallformsof
literatureandart:theunityanddynamism,theshellandthekernelinthe
work,mayproveone(Dixon1995:19).

E.Thisorganicinterrelationoftheelementsinsideapoemisunavoidable
‘highlightedbytranslation.Andintranslation,this‘holisticness’,oraesthetic
coherence,willneedtoberegeneratedthroughthesystemthatthe
translatorfabricates

Example

 Itcanbehelpfulforusastranslatorstovisualizethecomplexholistic

processoftranslatingpoetryasanaestheticmassaswecanseethrougha

comparisonintranslationofthefollowingcoupleoflinesintoArabic:

Whenhesmellsthescentoftherose,hewantstoseeit,

Whenheseesthefaceoftherose,hewantstopluckit. 

A. ديري ةدرولا هجو ىري امدنع اهاري نأ ديري ةدرولا ةحئار مشي امدنع

اهفطقي نأ

B. اهفاطق ىلحتسا اهأر نإو اهتيؤر ىلحتسا اهمش نإ

C. اهدارأ ، اهأر املو اهايؤر بلطف ، هاوهتسا اهريبع

D.! اهاهبَو اهناولأ يف هانمُ اهناصغأ يف درولا حير مش نإ

لااه! حأ ام هابر ، عباص الأ نيب تِنْكف لِا مجلا بوثَ يف تِوْدبو

 TranslationD wouldbeasolutionforthatdifficultyorchallengethe

translatormighthaveencounteredbecauseheseemstohaveusedaholistic
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approachtothetranslationofthesetwolinesandhasachievedanaesthetic

coherenceintheArabictranslation.

 AndreLefevere(1975)advances‘sevenstrategiesandablueprint’to

examineandcomparethestrengthsandweaknessesdifferentapproaches

mayhave.

 Theyinclude:adoptingdifferentelementsoftheST,aswellasthephonemic

unit;theliteralmeaning;themetreandtherhythmoftheST,asthebasic

uponwhichtheTTmaydevelop;andadaptingtheSTintoanothergenre,

suchasproseorfreeverseinthefollowingoriginallyJapanesePoem

translatedintoEnglishandthentranslatedintoArabicproseByMuhammad

AlNuaimi.

Example2

YamabenoAkahito ون يباماي

وتيهاكآ

 

WhenItakethepath ذخآ امدنع

قيرطلا

ToTago'scoast,Isee وغات ءيطاش ىلإ ،

ىرأ

Perfectwhitenesslaid هحشوي ضيبأ ءاطغ

لا مكلا

OnMountFuji'sloftypeak يجويف لبج ةمق ىلع

ةقماسلا

Bythedriftoffallingsnow. طقاستملا جلثلا هعنص

فودنملا

 
 Incontrast,OctavioPazlooksforwardtothetranslatingcultureforageneral

basisonwhichcreativenegotiationmayoccurintranslation.Believing

parallelism,anaestheticqualityprevalentinArabicliterature,tobeofkey

importanceinexploringthisrealm,Pazdeviceshisowntranslatingstrategy

inhisattemptonArabicpoetry:‘toretainthenumberoflinesofeachpoem,

notto scorn assonancesand to respect,asmuch aspossible,the

parallelism’(WeinbergerandPaz1978:47).

 Paz’sapproachmanifeststhesignificancethattranslationisnotonlya
bilingualactivitybut,infact,alsoabiculturalone.

Example3

 Nowlet’slookatthetranslationofthefollowingcoupleoflinestakenfrom

Shakespeare’spoem:‘ToHisLove’andseewhetherFatimaAlNaibhasdone

agoodjobornot:

“ShallIcomparetheetoasummer’sday;
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Thouartmorelovelyandmoretemperate.”

FatimahAlNaibtranslateditasfollows(Khulusi,1959):

ىلغأو ىمسأ يرظان يف تتاب دق كرحس نونفو ىلجت دق فيصب يرغملا كنسح نراقي اذنم

 Byusingtheholisticapproachexplainedabove,wecansaythatalthough

AlNaib was a poetess and wellqualified to approach translating

Shakespeare’spoetry,shefailedtocapturetheculturaldimensionofthe

poem.ThemistakeAlNaibmadewasthemisunderstandingofthecultural

significanceofthekeywordofthewholepoem-‘summer’sday’.Shegaveit

theliteralArabicequivalent‘ فيصلا ’.Thismakeshertranslationlosethe

messageShakespearewantstoconvey,thepoeticandemotionaleffecton

thereaderandtheclimaticsignificanceofthesummer.

 AcomparisonbetweentheconnotationoftheEnglishandArabicsummers

willshowtheseriousnessoftheproblemthatthetranslatormayfacewhile

workingonsomethingrelatingtoclimaticfeatures:

EnglishSummer ArabicSummer

 ASymbolofbeauty&

liveliness

 Veryshort1-2months

 Coolandtemperate

 Positivepsychologicaleffect

 ...................................................

 Verylong3-4months

 Dry/humidandhot

 Negativepsychologicaleffect

 

TheaboveroughcomparisonshowsthatifEnglishsummeristranslatedinArabic

‘ فيص ’summer,thetranslationdoesnotmakeanysensetotheArabicreader,

becausehis/herattitudetowardssummerisdifferentfromthatoftheEnglish

reader.Therefore,the‘substitution’approachcouldbeusedtosolveaproblemas

such.Substitutionapproachisoneofanumberofconceptsandtechniquesinthe

generalclassoforderedmetamorphosis.Substitutioncanoperateinawaythat

maintainsthematterandlogicofathemewhilealteringtheexpressionconvention

(Steiner,1975).Inotherwords,AlNaibcouldhavesubstitutedtheArabicSpring

‘ عيبرلا ’fortheEnglishsummerastheconnotationsofArabicSpringaremoreorless

thesameasthoseoftheEnglishsummer.Aroughcomparisonmayillustratethis

point:

EnglishSummer ArabicSpring
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 ASymbolofbeauty&

liveliness

 Veryshort1-2months

 Coolandtemperate

 Positivepsychological

effect

 ASymbolofbeauty&liveliness

 Veryshort1-2months

 Coolandtemperate

 Positivepsychologicaleffect

5.3 Practical1
TranslatethefollowingtwostanzasofapoembyHalimah(2017)intoArabic,using

eitheraHolisticorCollaborativeapproachtoyourtranslation.Payparticular

attentiontobothaestheticandculturalfeatures

ALONEWITHMYLOVE

Alone,mylove,withyoualone;

Intheboatoflove,wesinganddance

Likethelonelymanintheoceanalone

Whenhebefriendedabirdofchance.

*****

Aloneinaforest,welaughandrun;

WhenthebudsofMayswayandsay

Olovers,behappyinthesun

Inmerrydaysandfrompeopleaway

*****

5.3Practical2

 Translatethefollowingexcerpt,takenfromashortstory,intoEnglishwitha
viewtoadoptingthefreewaytoproduceamostappropriatetargettext.

  

لا ماح ، هُلَوجُعُو هُنَاريث اًقئاس لِقحلا ىلإ حٍابص لَّك رُيسي ىفطصم نَاك فِيصّلا مِايأ يف
ةِريهظلا دَنعو ، نِاصغ الأ قِاروأ فِيفحو رِيراحشَّلا دِيراغتل اًيغصمُ ، هيفتك ىلع هثَارحم ً

اًكرِات هُدَاز لُكأيو ءِارضخلا جِورملا كلت تِاضفخنمُ نيب ةِضَكِارتملا ةِيقاسَّلا نم بُرتقي نَاك
. رِيفاصعلل زِبخلا نَم يَقب ام بِاشع الأ ىلع
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Lecture6

CreativeTranslation:

TranslationofPoetry
LearningOutcomes

Bytheendofthislecture,youshouldbeableto
1.establishyourownconceptofPoetrytranslation.

2.applythemethodsyouseefitinyourapproachtotranslatingpoetryinto

Arabicandviceversa.

LecturemainPoints

6.1Introduction

6.2TranslationofPoetry

6.3TheSkoposTheoryofTranslation

6.3Practical1

6.3Practical2

6.1Introduction

 Poetrymeansdifferentthingstodifferentpeople.Poetryisgenerallya
representationofintensefeelingsandspontaneousflowofdifferentideas,
writtenorspokeninadistinctivestylewithrhythmandrhymingsounds.

 Whenitcomestotranslatingpoetry,weneedtoaskourselveswhether
poetrycanbetranslatedornot.Astraightforwardanswertosuchacentral
questionaboutpoetrytranslationwouldbe‘yes’,itobviouslycanbe
translated,astranslatedpoetryconstitutessuchalargepartoftheliterature
ofmostlanguagesandcultures–forexample,OmarKhayyam’spoetryin
English.

 However,thereisanoppositeviewwhichstatesthatpoetrytranslationis
difficultorevenimpossible.Thisisprobablyduetotheassumptionthat
translatedpoetryshouldbepoetryinitsownright;notonlyispoetrydifficult
andambiguous,butitalsorepresentsaspecialandcomplexrelationship
betweenformandmeaning(Boase-Beier,2011).

 Asforevaluatingliterarytranslationsingeneral,andpoetryinparticular,
termslike‘accuracy’(Bassnett,2014:180),‘clearness’,(Fadaee,2011:200),
‘naturalness’(Newmark,1988:75),andcommunicativepurpose’(Nord,
2006:44)havebeenusedascriteriathatwouldguidetranslatorsintheir
processingandproducingthetranslatedpoem.

 Moreover,poetictranslationattemptstocapturethespiritortheenergyof
theoriginalpoem.Thiscanbeachievedbyproducingtherightstylebyusing
thepoeticchoices,betheygrammatical,lexical,orphonemic.Whatalso
distinguishespoetryfrom anyothertypeoftextisitsphysicalshape
(includingtheuseoflinesandspacesonapage),itsuseofcreativeand
imaginativelanguage,andbeingopentodifferentinterpretations.
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6.2Translationofpoetry

 Manytranslationwriterstendtoagreethatthetranslationofpoetry,more
thananyothertypeofcreativewriting,requiresexceptionalliterarycritical
abilitiesandwritingabilities.Suchabilities,whichwouldenablethem to
overcomethedifficultiesorproblemsencounteredinpoetictranslation,
unfortunatelyarenotcommonamongthemajorityoftranslators,sotheyare
moreinclinedtotranslatepoetryintoprose,whichistheexceptionrather
thanthenorm.  

 Poetictranslationisconsideredaswritingwhichcapturesthespiritorthe
energyoftheoriginalpoem.Onewayofmakingthisabstractnotionmore
concreteistoequateitwithstyle,becausestylecanbeseenastheresultof
thepoeticchoices.Thisfocusonstyleascentraltopoetictranslationis
foundespeciallyinthewritingsof(i)translatorswhoarethemselvespoets
andcanbeassumedtohaveaninherentknowledgeofhowthisworksand
(ii)criticswhotaketheviewthatatheoreticalunderstandingofpoetryis
essentialnotonlytothereadingoftranslatedpoetrybutalsototheactof
translation.

 Therehavebeenmanydebatesaboutthecharacteristicsofpoeticstyleand

whethertheydistinguishpoetryfromproseorindeedliterallyfromnon-

literallytexts.Someoftheelementsthathavebeenputforwardas

distinctiveofpoeticstyleare:

 It’sphysicalshapeincludinguseoflinesandspacesonapage

 It’suseofinventivelanguageandinparticular,patternsofsoundand

structure

 It’sopennesstodifferentinterpretations

 It’sdemandtobereadnon-pragmatically.

 Thelayoutinlinescanbeseenasasignaltoreadthetextinaparticularway:

asatextinwhichstyleisthemainrepositoryofmeaning(Boase-Beier

2006a:112).Typically,writerswillspeakofrecreatingparticularaspects

suchasmetaphorsandambiguity(Boase-Beier2004);allthesearestylistic

resourceswhich,thoughpresentinnon-poeticlanguage,areusedingreater

concentrationinpoemsandadduptoEagleton’ssenseof‘inventiveness’.

 Ambiguity,inparticular,isastylisticdevicewhichallowsfordifferent
interpretationsandthusitspreservationintranslationenablesthepoemto

retainitsabilitytofitdifferentcontexts(Verdonk2002:6f).

 Discussionsonthenatureofpoetrysuggestthattheremightbepoetic

characteristicsthatareuniversal;yetpoetictraditionsvaryfromoneculture

toanotherand,asConnolly(1998:174)pointsout,thisisalsoanimportant

considerationintranslatingpoetry.

Example1



: دادعإ Creativetranslationnewedition2017
م يلحلا دبع

Dr.AhmadMHalimah

XXXII

 Look,forexample,atthefollowingpoembyT.S.Eliot,andseewhetheran-
Nuaimi(2012)has achieved both equivalence in Arabic and the
communicativepurposeofthepoeminaprosestyle.UsetheACNCScriteria
inassessingthequalityofhistranslatedtext,andthencompareitwiththe
version thatfollows,which the presentauthorand his monolingual
collaboratorpoet,MAB,managedtoproduceasapossiblealternativeto
prosetranslation.

 Forexample,let’slookatthefollowingpoembyT.S.Eliotandseehow

AlNuaimi(2012)triedtoachieveequivalenceinArabic,communicative

purposeofthepoeminaprosestyle.

Thewintereveningsettlesdown

Withsmellofsteaksinpassageways.

Sixo'clock.

Theburnt-outendsofsmokydays.

Andnowagustyshowerwraps

Thegrimyscraps

Ofwitheredleavesaboutyourfeet

Andnewspapersfromvacantlots;

Theshowersbeat

Onbrokenblindsandchimney-pots,

Andatthecornerofthestreet

Alonelycab-horsesteamsandstamps.

Andthenthelightingofthelamps. 

يٌّوتش ءٌاسم لَّح

تِارمملا يف ءِاوشلا ةَحئار هعم لا ماح .

امامت ةُسداسلا ةُعاسلا .

ةٍنخدم مٍاي لأ ةُقورحملا تُاراهنلا

ةَبيئكلا اياقبلا عُفلت ةٌرطام تٌاخز والآن

كِيمدق دنع ةٍفاج تٍاقيرول ،

ةٍغراف ةٍنكمأ نم ةًرثانتم دَئارجو .

لُطهت تْلا امز رُاطم الأ

ةِبرخلا نِخادملا و ةِرسَّكملا ذِفاونلا عِيراصم ىلع .

عِراشلا ةِيواز يفو

ىطخلا ذُّغي قٌرِّعتم دٌيحو ةٍبرع دُاوج

حِيباصملا ءِاوضأ تَحت ...

ءْاوشلا حِيرب رُّمملا يتأيو ءْاتشلا ءُاسم انيلع لُّحي
ءْاسملا لَيبقُ تٍس ةِعاسب ءْامسلا لُّك بِحْسلا ب دُعرتو
ــنْا مدق هثُباعت ثٌيغو نْاخدلا مِويل قٍرح تُاياهن

لْوبذلا اهارع اياقبلا اهيفو لْويسلا هـ تْعَمَّج ام عَفديل
ءاقن ءاقن دوجولا ىقبيو ءاوشلا ايافن لك لسغيل
رْسَّكَتَ جٌاجز اهنم بِرْقُلا بو رطِمت نُخادم اهيف بُئارخ
ىطَخُلا ثُّحي قِيرطلا نِكرب ادبَ دْق ،انل لٌيخ ءِوضلا يفو

Example2

 Anotherwayofdealingwithsuchdifficultiesorproblemsoftranslating
poetryistomoveawayfromtheoriginalbyproducinginsteadanewversion,
althoughsomeconsiderthisdeviationfrom theoriginalan“admissionof
defeat”.Lookatthefollowingexample,alongwith itsoppositeArabic
translation,andseehowthepresentauthor–withsomehelpfrom his
monolingualcollaborator– hasmovedawayfrom theoriginalinhis
translation:

Remembermewhenyouarealone;

Youandmeareplacedonathrone;

Nearashallowriverandaverdantfield

Loveandpleasure,weshallyield.

نْاقشاع هيلع شَرعلا يركذاو نْاكم يف تِدْعُب نْإ ينيركذا

نْامَهِنَ اناوه يف كولاان نْاعتِميُ رٌارضخاو ءٍام عُبن
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 However,ifyoudonotwanttodeviatetoomuchfromtheoriginal,whichone
ofthefollowingalternativetranslationswouldyouchooseasthemost
appropriateequivalenttranslationtotheabovementionedlinesofEnglish
poetryandwhy?ApplytheACNCScriteriatoyouranswer. 

ىلع نِاعوضوم تِنأو انأ كدِحول نينوكت امدنع ينيركذت A
شٍرع

اًعم ةَعتملا و بَّحلا قُقِّحن ةٍرضخ لِقحو لٍحض رٍهن نْمِ بِرقلا ب

لاهِنِ عجت يسمشو كِرُطم اًسوق نيدهاشت امدنع ينيركذت
رُبُكْي

امهضِعبل اداع نِيفصنك انَضِعبل انَقْلخ تِنأو انأ

قَوف اندَحو تِنأو انأ ِ كدِحول نَيسمت امدنع يتبيبح ينيركذت B 
يٍّدمرس شٍرع

يدِتبنس انَتَايح ةِداعسلا و بِّحلا ب يٍّدِن لٍقح قِاروأ نَيبو رٍهن بِناجب

يسمشو كِبِّح رُطم ءِامسلا دِبك يف هنَاولأ حٍزق سُوق طُّخي امدنع ينيركذت
ةَايحلا ضِر للأ دُيعيس

ل رَدِّقُ دْقف اًمود اًعم نُوكنس ءَامصع حٍورب نيدسج انقلخُ دق تنأو انأ
ءِاقَتِل بالا فِاصنَْ لأ

كانه انأو لِقحلا يف تِنأ ينيسنت لا كِدِحول نينوكت امدنع C  
يناكم

كانه ةُداعسلا و بُّحلا يراجلا رُهنلا و ءُارضخلا لُوقحلا ثُيح
ينانكسي

و كِينيع يف رِطملا نَمِ دَجِوُ حِزق سَوق نَيرت امدنع ينيركذت
ينانح نْمِ سُمشلا

نِمِ لادَّب تِدَعتبا امهم ءِايش الأ فِاصنأ لَثم انضَعب لَمِّكَنُل انقْلخُ انأو تِنأ
ءٍاقتلا

شٍرع ىلع عَوفرملا يَقشع اي دَيحولا يَبِّحُ ،اي يرمعُ لَّك اي D  
ديدش

عِطقك كِنُايسنف يننيركذت دُيزي يبِّحُ رِهن نمِ كِقِشع رُاضخف
دِيرولا نَم مِدلا

كِسُمش انأو يرطم تِنأف كِبِّحب نُوَّلتأ رِطملا سِوقك

كِفُصن انأو يفصن تِنأف كِل انأف يل ينوكف

6.3TheSkoposTheoryofTranslation

 Itisvitaltonotethattheaim,orskopos(Nord,1997:27),ofanypoetic
translationistocarryoverthesourcetextfunctionintothetargettext,and
thismakesitaninstrumentaltranslation.Inotherwords,asatranslator,you
havetoconscientiouslyinterpretthemainintentionsoftheSTwriterand
appreciatewhatheorshewishestocommunicatetotheSLreader,formost
poetstendtowritetonoonebutthemselves,letalonetoreadersofother
languagesorcultures.Insuchacase,thetranslatorseemstofallintoa
dilemmabetweenbeingloyaltotheSTandthewriter’spurposesand
intentions,ortothetranslatedtextreader’sexpectations.Accordingtothe
skopostheory,youneedtofirstdecidewhatpurposethetextyouare
translatingshouldserve,andthentranslateaccordingtothatobjective.

 Considerthefollowingpoem byEzraPound,andseewhetheran-Nuaimi
(2012)hassuccessfullyachievedthe“equivalent-effectfactor”(Newmark,



: دادعإ Creativetranslationnewedition2017
م يلحلا دبع

Dr.AhmadMHalimah

XXXIV

1982)ontheArabicreader,andthecommunicativepurposeofthepoemina
stylethatnotonlyreflectsthestyleoftheoriginalpoembutalsowillappeal
totheArabicreader.UsetheACNCScriteriainassessingthequalityofhis
translatedtext,andthencompareitwiththeversionthatfollows:

Example4

 Look,forexample,atthefollowingpoembyEzraPoundandseewhetheran-
Nuaimi(2012)has achieved both equivalence in Arabic and the
communicativepurposeofthepoeminaprosestyle.UsetheACNCScriteria
inassessingthequalityofhistranslatedtext,andthencompareitwiththe
versionthatfollows:

AGirl

Thetreehasenteredmyhands,

Thesaphasascendedmyarms,

Thetreehasgrowninmybreast-

Downward,

Thebranchesgrowoutofme,likearms.

Treeyouare,

Mossyouare,

Youarevioletswithwindabovethem.

ةاتف

يّدي ةُرجشلا تْلخد

يْعارذ يف اهغُسن ىرسو .

يردص يف ةُرجشلا تِمَن ،

لفس الأ ىلإ لاً وزن ،

عِرذ الأ لَثم يدسج نم نُاصغ الأ تِعرفتو .

تِنأ ةٌرجش

تِنأ بٌلحط

حُيرلا اهحُفلت ، جسفنب راهزأ تِنأ .

 

ةاتف

يَّعارذب يرسي غٌسن يَّديب جٌولو نِصغلل

وحني اًمود لَفسأ ىلإو ومني رٌجش يردص ىلعو

نُادبأ يَه رٌاجشأ َ يهَ نُاصغأ ينم ُ عرَّفتت

ـبْ جعأ اـ ميف دٍّر نم له بْلحط مأ ةٌرجش تِنأ له

حِيقلت يف هعم يضمي حِيرلا يف جُسفنب تِنأْ لب

 Itisalsorecommendedfordocumentationpurposesthattranslatedpoetry
bepublishedbilingually,especiallyforthebilingualreader.Thestylistic
featuresoftheoriginalpoemshouldbepreservedinthetranslatedpoem.

 Themaincharacteristicofpoetryisambiguity,whichnaturallygivesriseto
differentinterpretations.Asacreativetranslator,youshouldbeawareofthe
factthatpoetictraditionstendtovaryfromoneculturetoanother,givingrise
topotentialdifficultiesandproblemsintranslatingpoetry.

 Translationandcultureareliketwins.Culturalpresencetendstobe
abundantinmosttexttypesingeneral,andincreativewritingsinparticular.
Newmark(1988:94)discussesindetailtherelationshipbetweentranslation
andcultureandhasneatlydividedculture-specificareasintospecific
categoriessuchas:ecology,materialculture,socialculture,cultureof
organisation,customs,activities,procedures,conceptsand cultureof
gesturesandhabits.

6.3Practical1
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 TranslatethefollowingpoemintoArabic,payingparticularattentiontothe
linksimpliedintheculturalandecologicalfeaturesinthepoem.Makean
efforttoachievetheACNCScriteriainyournewtranslation.

MYBUTTERFLY

Yourloveislikeabutterfly…

Rareandgentle.

Yoursoulislikeacrystal…..

Clearandfine.

* * **

Yourfaceislikeababy’s….

Smoothandsweet.

Yourbodyislikeateenager’s…

Firmandtender.

* * **

Imissyoursoulandlove.

Please,comebackandloveme.

Imissyourfaceandbody.

Please,comebackandholdme.

* * * **

A.M.H.

6.3Practical2

ConsiderthefollowinglinesofpoetrywrittenbyMaysoonbintBuhdul,themotherof
YazeedibnMu‘awiyah.Makeanoteofanyculturalallusionswhichmaygiveriseto
problemsinyourtranslation.ThentranslatethelinesintoEnglish,withaviewto
producingabalancedandmostappropriateTT.

فيغرلا لكأ نم يلإ بُّحأ يتيب بنج يف ةريسكُ لكأو

فوفشلا سبل نم يَّلإ بحأ ينيع رّقتو ةءابع سُبْلو

Lecture7

CreativeTranslation:

TranslationofProseI
LearningOutcomes

Bytheendofthislecture,youshouldbeableto

1. establishyourownconceptofprosetranslationingeneralandshortstoriesin
particular.
2.translateshortexcerptsofshortstories.

LectureMainPoints
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7.1Introduction

7.2Whatisashortstory

7.3TranslatingLiteraryProse

7.4Practical1

7.4Practical2

7.1Introduction

 UnlikeinArabic,novelsandshortstoriesareverypopularinEnglish.Thisis
duetothefactthatpeopleintheUnitedKingdom,forexample,lovereading
ingeneralandnovelsinparticular.Theynotonlyreadbutalsodiscussand
debatewhattheyread.Forthem,storytellingandreadingstoriesconstitute
partoftheirnationalidentities.Theyhaveacquiredtheseinterestsfromthe
cradle,astheirchildrentendtobetoldstoriesinthearmsofparentsand
grandparents.

 Novelsandstoriesarefictitiouscompositions,whichindicatesthattheyare
literaryworksbutmadeupinawaythatmakesthereadertreatthemasreal.
ForGill(2006:7),novelsandstoriestendtohavethefollowingelements:

 Thecharactersandevents.
 Theauthorwhowrotethestoryinaparticularway.
 Thereaderwhoresponds.
 Understandingtheseelementsinreadinganovelorshortstoryforthe

purposeoftranslationwillcertainlyhelpthetranslatortoachievehisorher
taskmoreeffectively.

7.2Whatisashortstory

 With regard to theshortstory,itisgenerallyconsidered to bean
independentliterarygenrewithitsowntypicalliteraryfeatures.Ashortstory
isnormallydefinedasanarrative,eithertrueorfictitious,inproseorverse.It
isafictitioustale,shorterandlesselaboratethananovel.Ashortstoryisa
narrationofincidentsorevents,areportofthefactsconcerningamatterin
question.Ithasaplotorsuccessionofincidentsorevents.Itcouldbealie,
afabrication,ahistoryorastoryofsomethingwhichhappenedinthepast.

 Aliteraryshortstorytexttendstohaveawrittenbase-formandsometimesa
spokenformwithsocialprestige.Itaimstofulfilaneffectiveoranaesthetic,
ratherthaninformational,function.Itgenerallyaimstoprovokeemotions
and/orentertain,ratherthaninfluenceorinform.Itislookedatasfictional,
whetherfact-basedornot.Ittendstobefullofwords,expressions,images,
andthelike...withambiguousmeanings.

 Thereareseveraldifferentkindsofshortstories,suchastraditionalfairy

tales,crimestories,detectivestories,thrillerstories,ghoststories,national

storiesandreligiousstories.Readthefollowingexample,identifythemain

featuresofashortstoryandtranslateitintoArabic.

DDJFrogdoesItAgain
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byMustafaA.Halimah

ItwasabigdayforallthefrogsinFrogland.DJFrog,themostfamousrock

superherointhewholeworld,wasgoingtothrowabigsongforallthefrogsinthe

pond.Theannouncercameontothestage.“LadiesandGentlemen,Frogsand

Toads,pleasemeetDJFrog!”

Therewasuproarofshrieks,screamsofexcitement,andscreamsofsurpriseas

DJFrogappearedonthestage.“Who’sreadytorock?”DJFrogbellowed.Thenhe

startedtosing.Halfwaythroughthesong,ahugetornadocameintothestadium.

ThenitsuckedupDJFroganddraggedhimintoavolcano.DJFrogwasnow

MISSING!

7.3TranslatingLiteraryProse

 Withregardtotranslatingliteraryprose,itisunliketranslatingpoetry.There
isnotalargebodyofworkdebatingthespecificproblemsoftranslating
literaryprose.SusanBassnett(1987),reviewstraditionalandcontemporary
approachestoliterarytranslationbystatingthattheformerisrepresented
bythefactthatstudentsaregiven“theopeningparagraph(s)ofanynovelor
shortstoryandthenthetranslationsareexaminedingroupdiscussion”.
TheytendtoapproachtranslatingtheSLtextwithoutrelatingittothewhole
structureofthenovel,whereasthecontemporaryapproachtendstorelate
structuretoform.

 Inotherwords,thetendencyamongmosttranslatorsofliteraryprose
nowadaysistotakeintoaccountnotonlythelinguisticstructureofthe
contentoftheSLtextbutalsothecontentwithitscommunicativepurpose,
stylisticdevices,andotherfactors,suchascultural,socialandeven
discoursalfeaturesofthetext.

 HilaireBelloc(ascitedinBassnett,2014 :125)suggestedverybrieflythe
followingsixgeneralrulesforthetranslatorofprosetext:

1. Thetranslatorshouldnot“plodon”,wordbywordorsentencebysentence,
butshould“always‘blockout’hiswork”.By“blockout”,Bellocmeansthat
thetranslatorshouldconsidertheworkasanintegralunitandtranslatein
sections,askinghimself“beforeeachwhatthewholesenseishehasto
render”.

2.Thetranslatorshouldrender“idiom byidiom”,and“idiomsoftheirnature
demandtranslationintoanotherformfromthatoftheoriginal”.

3.Thetranslatormustrender“intentionbyintention”,bearinginmindthat“the
intentionofaphraseinonelanguagemaybelessemphaticthantheformof
thephrase,oritmaybemoreemphatic”.By“intention”,Bellocseemstobe
talkingabouttheweightagivenexpressionmayhaveinaparticularcontext
intheSL,whichwouldbedisproportionateiftranslatedliterallyintotheTL.

4.Bellocwarnsagainstlesfauxamis,thosewordsorstructuresthatmay

appeartocorrespondinbothSLandTLbutactuallydonot,e.g.theFrench

worddemander(toask),translatedwronglyas“todemand”.

5.Thetranslatorisadvisedto“transmuteboldly”,andBellocsuggeststhatthe

essenceoftranslatingis“theresurrectionofanalienthinginanativebody”.

6.Thetranslatorshouldneverembellish.
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 Theabovesixrulesseem tocoverboththeprinciplesandtechniquesof
literaryprosetranslation,suggestingthat“thetranslatorshouldconsiderthe
prosetextasastructuredwholewhilstbearinginmindthestylisticand
syntacticalexigenciesoftheTL”(Bassnett,2014:128).

 Itisalsoparamounttomentionherethatthetranslatorshouldtakeinto
accountthefunctionsofboththetextasawholeandthedeviceswithinthe
textitself,betheylinguistic,discoursal,rhetorical,stylisticorsocio-cultural.

 Therefore,understandingthesedeviceshelpsthetranslatortocomprehend
theinterlocking system thatconstitutesthestructuralform and the
rhetoricalcontentoftheSLtext.Moreover,thetranslatoroughtto“first
determinethefunctionoftheSLsystemandthenfindaTLsystemthatwill
adequatelyrenderthatfunction”(ibid.:128).

7.4Practical1

 TranslatethefollowingexcerptofashortstoryintoArabic,andthenexplain
theproceduresyouhaveadoptedinproducingyourtranslation.Makean
efforttoachievetheACNCScriteriainyournewtranslation.

 

BabyandMe

ByJudieAHalimah

ThisstorybeginsatthetimeofQueenVictoria’sreign,atimewhenchildren
attheageoffivewereshovedupchimneystocleanorinstructedtoworkata
factorywherethehourswerelongandneverending.

HerewearegoingintothepoorestpartofLondon.Pastmanystreets,we
cometorestatahutheldtogetherbytwigsandleaves,forthisistheplace
whereTinyTimwasborn.

Theclockwasstrikingten,andthefeeblecriesofachildwereheard
amongstmanyothers.TinyTimhadbeenborn.Thoughscarcelyachild,Tim
wasthejoyofhismotherandhissisterJane.Hissmilealonecausedmany
peopletogivethelastoftheirfoodtohim,forwithhisragshesurewasasad
sight.

7.4Practical2

 Beforestartingadetailedtranslationofthefollowingexcerpt,takenfroma
shortstorybyal-Manfaluti,discussthetranslationproceduresthatyouwill
use,andoutlineandjustifythemethodyouadopt.Thentranslatethetext
intoEnglish,payingparticularattentiontothetranslationofliteraryimages.
MakeanefforttoachievetheACNCScriteriainyournewtranslation.

: تِارظنلا بَحاص اي

وهف ، اًريبك اًريثأت طُوقسّلا كلذ هيف رَثَّأف ةَنسلا هذه " ايرولا كبلا " نِاحتما يف طَقس قٌيدص يل  
فَيك ": لُوقي هبِاصم نْع هانيزّع املَّكو ، نَونجلا هيلع فُاخن انحْبصأ ىتح اًملأتم اًيكاب كُّفني لا
كَل لْهف ؟" يفراعمو يناوخإ ةَرشاعم عُيطتسأ فَيكو ؟ يفراعمو يناوخإ ةَرشاعم عُيطتسأ
؟؟ نَينوزحملا بَولق اهب تَجْلا ع املا ط يتلا ، كتارظَن نْم ةٍرظنب هسَفن جَلا عت نْأ دُيسّلا اهيُّأ

دُاكي لا ءَرملا نّإف ، نَيعمجأ نَيطقاسّلا ةَلأسم لْب ، هدَحو كَقِيدص ةَلأسم ةُلأسملا تِسيل
اًنوفجو ، ءَادوس ةًربغ اهيلع نُزحلا جَسن دْق اًهوجو إلاّ مِاي الأ هذه يف مهنم هُرُظن لُوانتي

دق ءِاضقلا لِزاون نم ةًلزان نَّأ كَيلإ لُيَّخيل ىتح ، جِارجرلا قِبئزِّلا ةَريْحَ اهعُمادم اهيف رُاحت
مهتْلكثأف اهتُرئاد مهيلع تْرَاد دْق رِهدلا عِجاوف نْم ةًعجاف ،وأ مهمَادقأ تْلَزلزف مهب تْلَزن

هذُفنت لا اًدّس هتِءانهو شِيعلا ةِداعس نيبو مهنيب تْمَاقأو ، مهلِوقع رَهاوجو ، مهسِوفن رَئاخذ
لالُز. زلا هِيديأ نم لُا ،ولانت لُواعملا
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Lecture8

CreativeTranslation

TranslationofProseII
LearningOutcomes

Bytheendofthislecture,youshouldbeableto

1. establishyourownapproachestotranslatingshortstories.
2.translateshortexcerptsofdifferenttypesofshortstories.

LectureMainPoints

8.1.Translationofshortstories

8.2TranslationofReligiousShortStories

8.3.Practical1

8.3.Practical1

8.1.Translationofshortstories

 Whentranslatingashortstory,asatranslator,youhavetomakefirsta
crudehandwrittendraftthatyouneverrefertoagain.Thisisanecessary
stage,thestageof‘writingthereading’insomepalpableform.Writing
mechanicallyforpageafterpagefixesthereadingofeachindividual
sentence;itshows up the problem points,the deficiencies in your
understandingandtheplaceswheremoreworkisneeded. 

 Thenextstage,whichisastranslationproper,involveswritingandrewriting,
craftingsentences,usingdictionaries,thesaurusesandencyclopaedias.By
thetimeyouhavefinishedatranslation,youmayhaveseveraldrafts
includingtheinitialhandwrittenscrawl.Significantly,though,youneverhave
morethanonedraftortwoexceptionally,whenwritingothertypesoftext. 

  Yourewritesomanytimesinyourheadbeforesittingdownatthecomputer
thatallyouusuallydoistomakeminorchanges,certainlyminor
comparisontothenumberofdraftsinvolvedintranslation.Translating
involvesconsciouslyanddeliberatelyworkingthroughseveraldraftstages.

Example1

 Nowhowwouldyoutranslatethefollowingexcerpttakenfromashortstory

called“TheLittleSnowman”byMustafaAHalimah(2012):

“OnceuponatimeinthefarlandsofMountEverest,therelivedapoor

woodcutternamedFred.Helivedallaloneinawoodenhousewithnopipes

andelectricity.Helovedmakingsnowmeninthewinteralthoughhewas

notverygood.”

SowouldyoutranslatetheaboveasA,B,C,D,orsomethingelse?

هدحول شاع درف. همسا بشخ عاطّق شاع تسرفا لبج ىلع الأماي دحأ يف .A

لصف يف جلثلا لجر ةعانص بحأ . ءابرهكو بيبانأ نودب بشخ نم تيب يف

اًدج. ديج نكي مل مغرلا ب ءاتشلا

همسا بشخ عاطّق شيعي ناك تسرفا لبج يضارأ يف نامزلا ميدق يف .B
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ةعانص بحي ناك . ءابرهك هيف دجوي لا يبشخ تيب يف هدحول شاع . ديرف

. هتعانص يف اًديج نكي مل هنا مغرلا ب ءاتشلا لصف يف جلثلا لجر

عاطّق شاع كانه . تسرفا لبج نم ةديعبلا يضار الأ يف نامزلا ميدق يف .C

. ءابرهكو بيبانأ نودب يبشخ تيب يف هدحول شاع . ديرف همسا ريقف بشخ

. كلذ يف اًديج نكي ومل ءاتشلا يف جلثلا لا جر عنصي نأ بحي ناك

ءام نودب يبشخ خوك يف اًديحو شاع ديرف همسا اًريقف ّاًبا طح نأ ىكحي .D

لصف يف جلثلا لا جر عنص بحأ . تسرفإ لبج ىلع ةديعب ضرأ يف ءابرهك وأ

. كلذب اًرهام نكي مل هنأ عم ءاتشلا

 Inadditiontolinguisticandculturaltranslationofthestorycontentand

form,thetranslatorneedstoworkonthetranslationofStylenormally

adoptedinstorytelling,whetheritisarchaic,dialecticaloridiosyncraticto

thewriter,forexample-toencodetheirattitudetowardsthetextcontent,to

markoutdifferentvoices.

 Partoftheliterarytranslator’sconventionsisthatthetranslator‘speaksfor’

thesourcewriter,andhencehasnoindependentstylisticvoice. Some

scholars,however,advocatethatthetranslator’svoiceshouldbemade

distinctlypresentinthetranslatedtext,whileothershavearguedthat

individualtranslatorsinevitablyleavetheirownstylisticimprintonthetext

theyproduce.

  

Example2

 Forexample,let’snowlookatthefollowingexcerpttakenfrom AlNaimi’s
Arabicshortstory‘Cut&Chat’andseehow ithasbeentranslatedby
differenttranslatorseachofwhichtriedtoachieveequivalenceinEnglish,
communicativepurposeoftheexcerptinastylethatsignalsthatthisisa
translationofanArabicshortstorywrittenbyanArabicwriterlivingina
certainecological,social,culturalsetting.

لاق، حلا تاياكح عامس نم ، هدلب يف ةعبتملا ةعتمملا لاةق حلا سوقط يف ركف " 
لا تارابع ديدرتو ، تاياكحلا كلت يلا تتو , يهانتم لالا ايارملا رحبب صوغلا و

ةبهذملا ةقيقرلا ياشلا سوؤك تافشرو ، نئابزلل ةفلتخملا ريدقتلا و مارتح
ناكملا طسوتت ةليامتم ةلواط ىلع ةرثعبملا ةميدقلا لات جملا ةءارقو ، فاوحلا

لك يف لمأتلا دعب لاةق. حلا يف نوبزلا رود اهيف نيحي يتلا ةظحللا ةبوذعو ،
اهبراقع تناك “. ةعيرس ةرظنب هتعاس قمري وهو تيبلا نم جورخلا ررق كلذ

. اًرهظ فصنلا و ةثلا ثلا ىلإ ريشت
A.Thenherememberedtheinterestingritualfollowedbybarbershopsinhis

countrylikelisteningtotaleswhicharetoldbythebarberswhorespectfully
repeatedstoriestheyhadheardfromothercustomers,asthosewhowere
presentsipofsometeaglasseswhicharedecoratedwithgoldedges.And
readingsomeoldmagazineswhichareputonaroundtableinthemiddleof
theroom.Whatafantasticfeelingitiswhenthenextcustomer'sturncomes!
Afterthinkingaboutallthesewonderfulmemories,hedecidedtogotothe
barbershopashelookedquicklyathiswatchthatindicatedthatthetime
was3:30pm.

B.Hethenthoughtoftheinterestingbarberingritualsinhiscountry,like
hearingthebarber’sstories andrepeatingthoserespectandappreciation
phrasestothecostumers,drinkingsipsofteafromthosefinegoldenedged
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tea-cups,readingtheoutdatedmagazinesscatteredonthatunstabletable
onthemiddleoftheplace,andwhatanexcitementwhenyourturncomes
up!.Afterhavingallthoseflashbackshedecidedthathe’sleavingthehouse
tothebarber’sshopwhiletheclockwastickingathalfpastthree.

C.Suddenly,herememberedaboutthefascinatingritualsdonebybarbersin
theirbarbershopsalloverhiscountry,especiallyliketellingstoriesfortheir
customerswhorespectfullyrepeatedthem butintheirownwords.The
customerswouldsipsomerichteainglasseswithgoldenedges,while
readingposhmagazineswhicharealwaysonatableinthecentreofthe
shop.Itwasalovelythoughtaboutwhenthenextcustomer’sturnfinally
comes!Afterthinkingaboutthesesamazingthoughts,hedecidedthatthe
bestthingtodowastovisitthebarber’sshop.Hethensetoffafterlooking
athiswatchthatread3:30pm.

8.2TranslationofReligiousShortStories

 AccordingtoRichardGill(2006),“Religiousstoriesgiveapictureofour
historyandhowwestandinrelationtoGod,sotheyformourideasstrongly
ofwhoweareandhowweshouldlive”(ibid.:5).Whatismeantbyreligious
shortstoryhereisanyclassicalliterarystorythathasareligioustheme,
whateverreligionitmaybelongto.

 Asforourcurrentdiscussion,however,wemeanstoriesthathavean
Islamictheme.TheserangefromtalestoldbyProphetMuhammad(SA)to
storieswithIslamicthemeswrittenbytwenty-firstcenturywriters,like
storiesaboutthelivesoftheProphet’sCompanions(RAHUM),stories
narratedbyourpredecessorsinArabicandIslamicliterature,andsoon.

 Atranslatorofthisliterarygenre,thegenreofreligiousshortstories,into
Englishneednotonlytobeacreativewriterbutalsotohaveanindivisible
dualroleasbothwriterandinterpreter,whichwouldhelphimorhertooffer
thesourcetextwithsomekindofcreativeimpetustoengagewiththe
originaltext.

 However,itisofvitalimportancetomentionherethatwithregardto
translatingtalestoldbyProphetMuhammad(),whetherviahisownsound
hadiths,hisCompanionsorsomebodyelse,thetranslatorisnotallowedto
beinnovativeintermsofcontentbecausethisisnotallowedinIslam.Read
thefollowing:

 اللهِ لُوْسُرَ :قَلَا تْلَاْقَ ، ةَشَئِاْعَ نْعَ دٌّرَ وَهُفَ هِيْفِ سَيْلَ امَ اذَهَ انَرِمْأَ يْفِ ثَدَحْأَ .":"نْمَ

ناخَيْشَّلا هُاوَرَ ))

AishasaidthattheMessengerofAllah(SA)said:“Anythinginnovative 

introducedtoourreligionisrejected.”(BukhariandMuslim)

Example2

 NowlookatthefollowinghadithreportedbyAbuHurayrah,inwhichthe
Prophet()tellsusthestoryof“amanwhorescuedathirstydog”.Tryto
analysehowHalimah(2012)triedtorendernotonlythecontentbutalsothe
stylisticfeaturesofthehadith,whichindicateanidiosyncraticstyleofthe
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ProphetMuhammad().Washesuccessful?Coulditbebettertranslated?
Whatdeficiencies,ifany,canyoupointoutintheTT?

، اًرَئْبِ لَزَنَفَ ، شُطَعَلْا هِيْلَعَ دَّتَشْافَ يْشِمْيَ لٌجُرَ امَنَيْبَ قَلَا:" اللهِ لَوسُرَ نَّأَ ، ةَرَيْرَهُ يْبِأَ عنْ
يذِلَّا لُثْمِ اذَهَ غَلَبَ دْقَلَ لَا: قَفَ شِطَعَلْا نَمِ ىرَثَّلا لُكُأْيَ ثُهَلْيَ بٍلْكَبِ وَهُ اذَإِفَ ، جَرَخَ ،مَّثُ اهَنْمِ بَرِشَفَ

ايَ اولُا هُلَ"قَ رَفَغَفَ اللهَهُلَ رَكَشَفَ . بَلْكَلْا ىقَسَفَ ، يَقِرَ ،مَّثُ هِيْفِبِ هُكَسَمْأَ ،مَّثُ هُفَّخُ .مَفَلأَ يْبِ غَلَبَ
( ناخَيْشَّلا هُاوَرَ ) ." رٌجْأَ ةٍبَطْرُ دٍبك لِّكُ يْفِ ؟قَلَا:" اًرَجْأَ مِئِاهَبَلْا يْفِ انَلَ نَّإِوَ اللهِ لَوسُرَ

  AbuHurairahreportedthattheMessengerofAllah said,“Whileamanwas
walking,hefeltverythirsty.Hestoppedbyawellwhichhappenedtobeon
hisway.Heclimbeddown,drankandclimbedup.Atthewell,hewas
suddenlyfacedwithadogpantingandlickingthegroundforadropof
water.Themanthensaidtohimself,‘ThisdogmustbeexperiencingwhatI
didbeforeIhadsomethingtodrink.’Soheclimbeddownthewell,filledhis
shoewithwater,holdingitinhismouth;heclimbedupandofferedittothe
dogtodrink.Afterthedoghaddrunk,Allahappreciatedwhatthemanhad
doneandforgavehissinsasareward.ThepeoplearoundtheProphetthen
asked,‘Oh.MessengerofAllah,dowegetrewardsifwetreatanimalswell?’
TheProphetreplied,‘Ofcourseyoudo.’” (BukhariandMuslim)

Example3

 Nowlet’slookatthefollowingpartofHadeethreportedbyIbnOmarin
whichtheProphet()tellsusthestoryof“thepeopleoftheCave”andtryto
analysehowDrHalimah(2012)triedtorendernotonlythecontentbutalso
thestylisticfeaturesoftheHadeethwhichindicateanidiosyncraticstyleof
theProphetMuhammad(p.b..b.u.h):

اولُخَدَفَ ، رُطَمَلْا مُهُبَاصَأَفَ نَوْشُمْيَ ثَلاةٌثَ جَرَخَ ،قَلَا:" يِّبِنَّلا نِعَ ، رَمَعُ نِبْا نِعَ

الله اوعُدْا : ضٍعْبَلِ مْهُضُعْبَ لَا ،قَلَا:قَفَ ةٌرَخْصَ مْهِيْلَعَ تْطَّحَنْافَ ، لٍبَجَ يفِ رٍاْغَ يفِ

، نِارَيْبِكَ نِاخَيْشَ نِاوَبَأَ يْلِ نَاكَ يْنِّإِ مَّهُلَّلا : مْهُدُحَأَ لَا .قَفَ هُوْمُتُلْمِعَ لٍمَعَ لِضَفْأَبِ َ

يَّوَبَأَ هِبِ يتِآفَ لابِ، حِلْا بِ ءُيجِأَفَ بُلُحْأَفَ ءُيجِأَ مَّثُ ، ىعَرْأَفَ جُرُخْأَ تُنْكُفَ

امَهُ اذَإِفَ تُئْجِفَ ، ةًلَيْلَ تُسْبَتَحْافَ ، يتِأَرَمْاوَ يْلِهْأَوَ ةَيَبْصِّلا يْقِسْأَ مَّثُ ، نِابَرَشْيَفَ

كَلِذَ لْزَيَ مْلَفَ ، يَّلَجْرِ دَنْعِ نَوْغَاضَتَيَ ةُيَبْصِّلا ،وَ امَهُظَقِوأ نْأَ تُهْرِكَفَ ،قَلَا: نِامَئِاْنَ

كَهِجْوَ ءَاْغَتِبْا كَلِذَ تُلْعَفَ يْنِّأَ مُلَعْتَ تَنْكُ نْإِ مَّهُلَّلا ، رُجْفَلْا عَلَطَ ىَّتحَ امَهُبَأْدَوَ يبِأْدَ

( ناخَيْشَّلا هُاوَرَ ) . مهُنْعَ جَرِفُفَ ،قَلَا: ءَاْمَسَّلا اهَنْمِ ىرَنَ ةًجَرْفُ انَّعَ جْرُفْافَ ،

 IbnOmarreportedthattheProphet(peaceandblessingsofAllahbeupon
him)said:"Onceuponatimethreemenwentoutfora walk.Ontheway
theywerecaughtupbyheavyrain.Aftertheyhadsoughtshelterinacavein
amountain,ahugerockfelldownandblockedtheentrance.Insidethecave,
theysaidtooneanother:"Let'scalluponAllahwiththebestofourdeeds."
Oneofthemthensaid:"OhAllah,Ihadtwoelderlyparents.Iusedtosetout,
grazetheherd,comeback,milktheherd,bringthemilkhomeandofferitto
myparentsfirst,andthenletmychildrenandwifedrink.However,one
eveningIwasheldupandcamebackhomelatefindingmyparentssound
asleep.AsIhatedtowakethem,Istayedupallnightalongwithmychildren
cryingatmyfeetoutofhunger-waitingforthemtowakeupbythemselves.
OhAllah,ifyouknowthatIhaddonethisjusttopleaseYou,pleasemakethe
rockmovealittlesothatwecanseethesky." Asaresult,therock
miraculouslymovedalittle.

 (Bukhari&Muslim)

8.3.Practical1

 TranslatethefollowingexcerptofashortstoryintoArabic,andthenexplain

theproceduresyouhaveadoptedinproducingyourtranslation.Makean
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efforttoachievetheACNCScriteriainyournewtranslation.

TheLittleSnowmanBYMustafaAHalimah(2012)

OnceuponatimeinthefarlandsofMountEverest,thereliveda

poorwoodcutternamedFred.Helivedallaloneinawooden

housewithnopipesandelectricity.Helovedmakingsnowmenin

thewinteralthoughhewasnotverygood.

 Oneday,Fredmadealittlesnowman.HenameditTomba.Itwasadear

littlesnowmanwithahatandascarf.Italsohadsomecutebuttonsand

beautifuleyes.Butthen,aterriblethinghappened.Tomba’sbodyfelloff!

ThewoodcutterpickedupTomba’sbodyandchuckedhimupacrossthe

mountain.

Thenextday,Fredwokeupbyastartlingknockonhisdoorthenacough.

Heleapttohisfeet.Slowly,heopenedthedoor.Atinypersonsteppedin.

Surprisingly,itwasTomba!ButTombasbodywasnottobeseen.“Good

morningsir,”hesniffed.“Butnottome.Asyoucansee,somegentleman

pickedupmygorgeousbodyandthrewitacrossthesnow!Doyouknow

whodidit?”Fredshuffledhisfeetnervously.Hehadabadfeelingthat

Tombawouldthinkitwashim.

  “Butyouaretheonlymanlivingonthismountain,”Tombawenton.“Soit

mustbeyou!”“I’mverysorrythatIthrewawayyourgorgeousbodybutnow

Iambusy”Fredroared.Tombasnivelledcowardly.“Pleasecanyouhelpme

findthem?” “WhatdoyouthinkIam? Crazy!”Fredthundered.“Oh,I

thoughtyouwoulddoitforonehundredwishes.”Tombasqueaked.

 

8.3.Practical2

 TranslatethefollowingpartofHadeethreportedbyIbnOmarinwhichthe
Prophet tellsusthestoryof“thepeopleoftheCave”intoArabic,andthen
explaintheproceduresyouhaveadoptedinproducingyourtranslation.
MakeanefforttoachievetheACNCScriteriainyournewtranslation.

لُجُرَّلا بُّحِيُ امَ دِّشَأَكَ يْمِّعَ تِاْنَبَ نْمِ ةًأَرَمْا بُّحِأُ تُنْكُ يْنِّأَ مُلَعْتَ تَنْكُ نْإِ مَّهُلَّلا لَاالآرُخَ: قَوَ
امَّلَفَ ، اهَتُعْمَجَ ىتَّحَ اهَيْفِ تُيْعَسَفَ ، رٍانَيْدِ ةَئَامَ اهَيَطِعْتُ ىتَّحَ اهَنْمِ كَلِذَ لُاْنَتَ :لا تْلَاْقَفَ ، ءَاسَنِّلا
نْإِفَ ، اهَتُكْرَتَوَ تُمْقُفَ ، هِقِّحَبِ إِلاَّ مَتَاخَلْا ضَّفُتَ اللهَوَلا قِتَّا : تْلَا قَ اهَيْلَجْرِ نَيْبَ تُدْعَقَ

. نِيْثَلُثُّلا مُهُنْعَ جَرَفَفَ ،قَلَا: ةًجَرْفُ انَّعَ جْرُفاْفَ ، كَهِجْوَ ءَاْغَتِبْا كَلِذَ تُلْعَفَ يْنِّأَ مُلَعْتَ تَنْكُ

Lecture9
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CreativeTranslation:

TranslationofDrama
LearningOutcomes

Bytheendofthislecture,youshouldbecome
1.familiarwiththeconcept,nature,formsandgeneraltypesofdram.

2.familiarwithsometranslationissuesofplayswrittenforbothpageand

stage.

LectureMainPoints

9.1.Introduction

9.2FormsofDrama

9.3TheTranslationofDramaticTexts

9.4.TranslatingShakespeareascentraltext

9.5Practical1
9.5Practical2

9.1.Introduction

 Dramaisthespecificmodeoffictionrepresentedinperformance.Theterm
comesfromaGreekwordmeaning"action",whichisderivedfrom"todo"or
"to act"(classicalGreek:draō).Theenactmentofdramain theatre,
performed by actors on a stage before an audience,presupposes
collaborativemodesofproductionandacollectiveformofreception.

 Thestructureofdramatictexts,unlikeotherformsofliterature,isdirectly
influencedbythiscollaborativeproductionandcollectivereception.The
moderntragedyHamlet(1601)byShakespeareisanexampleofthe
masterpiecesoftheartofdrama.

 Thetwomasksassociatedwithdramarepresentthetraditionalgeneric
divisionbetweencomedyandtragedy.Theyaresymbolsoftheancient
GreekMuses,ThaliaandMelpomene.ThaliawastheMuseofcomedy(the
laughingface),whileMelpomenewastheMuseoftragedy(theweeping
face).

 Theuseof"drama"inthenarrowsensetodesignateaspecifictypeofplay
datesfromthe19thcentury.Dramainthissensereferstoaplaythatis
neitheracomedynoratragedy—itisthisnarrowsensethatthefilmand
televisionindustryandfilmstudiesadoptedtodescribe"drama"asagenre
withintheirrespectivemedia.

 Dramaisoftencombinedwithmusicanddance:thedramainoperais
generallysungthroughout;musicalsgenerallyincludebothspokendialogue
andsongs;

 Dramainvolvesvariousformsofdelivery.Itusesmonologuesintheformof
‘soliloquy’,whichis“aspeechbyacharacter,whoisusuallyaloneonthe
stageandwhoexploreshisorherthoughts,”ortheChorus,whichis“a
groupofcharacterswhotendtooutlinetheshapeoftheplot,todraw
attentiontothethemesoftheplayandtocommentonthemoral
significanceoftheaction”.Italsousesdialogue,whichisthe“engagement
inwordsofonecharacterwithanother.Onecharacterspeaksandtheother
replies”(Gill,2006:95-8).
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 AccordingtoGill,“Dramausesbothverseandproseandthelanguageof
dramaisalanguagethatisperformable.Inotherwords,itsuggests
movement.Itisasifthewordsaresaying:‘playme,actmeout’”(ibid.:88-
93).

9.2FormsofDrama

 TherearemanyformsofDrama.Hereisanon-exhaustivelistwithasimple
explanationofeach:

 Improvisation/Let'sPretend:Asceneisset,eitherbytheteacherorthe
children,andthenwithlittleornotimetoprepareascriptthestudents
performbeforetheclass.

 RolePlays:Studentsaregivenaparticularroleinascriptedplay.After
rehearsaltheplayisperformedfortheclass,schoolorparents.

 Mime:Childrenuseonlyfacialexpressionsandbodylanguagetopassona
messagescripttotherestoftheclass.

 MaskedDrama:Themainpropsaremasks.Childrenthenfeellessinhibited
toperformandoveractwhileparticipatinginthisformofdrama.

 PuppetPlays:Childrenusepuppetstosayanddothingsthattheymayfeel
tooinhibitedtosayordothemselves.

9.3TheTranslationofDramaticTexts

 Translatingdramatictextsisverymuchneglected,andverylittlematerialis
availableontheproblemsassociatedwiththem,becausetheapproaches
usedbythedramatranslatorstendtobethesameasthoseusedbyprose
texttranslators,whichobviouslycannotbethecase.Thisisbecausea:

 theatretextisreaddifferently.Itisreadassomethingincomplete…..Itis
onlyinperformancethatthefullpotentialofthetextisrealizedandthis
presentsthetranslatorwithacentralproblem:whethertotranslatethetext
asapurelyliterarytextortotrytranslateitinitsfunctionasoneelementin
another,morecomplexsystem(Bassnett,2014:129).

 Bassnett(2014:129)advisesdramatranslatorstosee“thewrittentextand
performanceasindissolublylinked”andtosee“writtentextasafunctional
componentinthetotalprocessthatcomprisestheatre”.   

 Moreover,shearguesthatbecauseofthespecificfeaturesofatheatretext,

suchashavingdialogueswhichhavetheirowncharacteristicssuchas

rhythm,intonationpatterns,pitchandvolume,thetranslatortendstobe

facedwith‘criterionofplayability’asaprerequisitetotranslation.Therefore

thetranslatorshouldbeabletoidentifytheperformabilityfeaturesofthe

theatretextanddealwiththemaccordingly,eventhoughthismayleadhim

orhertomakechangesinlinguisticandstylisticdevicesusedinthetext.

  Itisimportantthatthetranslatorbeawareofthefactthattheatre

translationinvolvesnotonlytranslatingaliterarytextbutalsothe

paralinguisticsystemimpliedinthetext,whichinvolvesthepitch,intonation,

speedofdelivery,accentsandevengesturesusedbythecharacters.

Moreover,heorsheshouldbeabletotranslatethefunctionsofthetextas

anelementofperformance,wheretherelationshipbetweentheaudience

andthetextisinterrelated.
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 Thereseemstobediversityinapproachestothetranslationofplays.Some

translatorstendtotranslatetheplayasdramatictexttoberecordedonthe

pageandstudiedasanacademicarea,andothersarguefortheneedto

translateitforperformingonthestage.Thisdualperspectivetendstogive

thetranslatortheopportunitytobemorefocusedontheaimandpurposeof

thetranslation.(Formoredetails,seePerteghella,2006.)

 Furthermore,Landers(2001:56)suggeststhatoneofthemostappropriate

approachesusedintranslatingDramaingeneral,anditsdramatictextual

andtheatricaldifficulties,is‘adaptation’inwhichdialogue,forexample,

mustbenotonly“intelligiblebutalsospeakable”.Intranslatingthetitleof

Shakespeare’splay“KingLear”intoArabic,forinstance,thetranslatortends

tousetheadaptationmethodratherthan‘straight’translation.Insteadof

renderingitto" ىمع الأ ريل كلملا ",heorshewouldrenderitinto“ ىمع الأ خيشلا "

لاةث ثلا هتانبو becausetranslationtendstobecultureboundandTLreader

orientedandalsobecauseadaptationisagoodway“toenhanceappealand

topicalityforalocalaudience”(ibid.:56).

 Dramatranslatorsarenormallyfacedwithamultifacetedtaskwherethey

strivetotranslatetheplayintoaperformablepieceofwork,orasaliterary

dramatictextusedforacademicstudy,butalsotoachievecommunication

inastylethatwouldreflectthemainstylisticfeaturesoftheoriginaltextof

theplay.Asacreativetranslator,youneedtoadopttherolesofbothwriter

andtranslatoratthesametime,tobeabletoexpress,forexample,the

strongemotionalconflictsofthecharacters,thesuspense,andapersonal

understandingofthewholegenreofplaywriting.

 ThetranslatorofShakespeare,forexample,isboundtofaceaformidable

difficultyindealingwithhisobscureculturalandintertextualallusions;his

archaisms;hisuseofimages,metaphors,puns,ambiguities,andgrammar;

themusicalityofhisverse;andthepresenceofperformance-oriented

theatricalsignsinscribedinthetext.

 Toillustratethis,letusimmerseourselvesinthefollowingscene(ActIII,
SceneIII)ofaplaywrittenbyShakespeareinthesixteenthcenturycalled
“TheMerchantofVenice”(c.1600/1994),andtrytoappreciatesome,ifnot
all,ofthedramafeaturesmentionedabove.Asastartingpoint,youneedto
dothefollowing:

1.understandthetextanditsfunction;
2.interpretthetextanditsfunction;
3.familiariseyourselfwiththeintentionsofthetextandthoseofthewriter.
4.identifyyourreadershipandthesettingofthetext;
5.chooseanappropriatemethodtotranslatethetext;
6.trytoensurethatyourtranslationhasthesameemotionalandpersuasive

chargeastheoriginal,andaffectsthereaderinthesamewayastheoriginal;
7.thenstarttotranslateitintoArabic.

9.4.TranslatingShakespeareascentraltext

 Quantitatively,Shakespeareisconsideredtobeamongthemostwidely
translatedwritersandthemostfrequentlyperformedplaywrightsinworld
literature.Inqualitativeterms,Shakespearehashelpedshapecultural



: دادعإ Creativetranslationnewedition2017
م يلحلا دبع

Dr.AhmadMHalimah

XLVII

identities,ideologiesandlinguisticsandliteraryrepertoiresacrosstheworld
andthechallengeoftranslatinghimhasattractedleadingwriters,politician
andmanyotherscaptainofcultures.

 Thetranslator ofShakespearetendtofacemanyproblemssuchas
Shakespeare’sobscureculturalandintertextualallusions,hisarchaismsand
daringneologisms,hiscontrastiveuseofwordsofAnglo-Saxonand
Romanceorigin,hisuseofhomelyimages,ofmixedmetaphorsandof
iterativeimagery,therepartitionofthematickeywords,thepersonification,
Shakespeare’spuns,ambiguitiesandmalapropism,themusicalityofhis
verse,thepresenceofperformance-orientedtheatricalsignsinscribedinthe
text,theembeddingofdialectsandforeignlanguage,andsoon.

 Let’simmerseourselvesinthefollowingsceneofaplaywrittenby

Shakespeareinthe16
th

CenturycalledMerchantofVenice,Act3,Scene3

P404andtryappreciatesomeifnotallthedramafeaturesmentionedabove

andtrytotranslateitintoArabicasahomeworkforyou(seePracticalA

below):

EnterSHYLOCK,SALARINO,ANTONIO,andGaoler
SHYLOCK
Gaoler,looktohim:tellnotmeofmercy;
Thisisthefoolthatlentoutmoneygratis:-
Gaoler,looktohim.
ANTONIO
Hearmeyet,goodShylock.
يذلا قمح وهالأ اذهو ؛ ةمحر نم يل سيل لوقي : ملسو ىلإ علطتنو ، ناجسلا : يبارملا .A

الآن،و ىتح ينعمست وينوطنا . هيلإ رظنلا ،و ناجسلا لا:- ملا لباقم نود نم ضرقأ

ديج. يبارملا

ضرتقا يذلا قمح وهالأ اذه . ةمحرلا ينلأست ،لا هيلإ رظنا ، ناجسلا اهيأ : كولياش .B

بيطلا كولياش اي ينعمسا : وينوطن أ هيلإ رظنا ناجسلا اهيأ . دئاوف نودب لا ملا

نودب لا ملا ضرتقأ يذلا اذه ، همحرأ نأ ينم بلطت ولا ناجسلا اهيأ هيلا رظنا : كولياش C

. بيطلا كولياش اي كلسر ىلع : وينوطنأ .. هيلا رظنا ناجس .اي لباقم

.أ رظنا . لباقم نودب لا ملا نادتسا يذلا اذهف همحرأ ،نل هيلا رظنا ناجس :اي كولياش D.

كولياش يزيزع اي دعب ينعمست :مل وينوطن

Example

 Nowwhentranslatingasong,asaformofmusicaldrama,forexample,the
translatorneedstoapproachthetaskasawrittentext,forpageandfor
stageandevenforvocaltranslationaswell.

 SohowwouldyoutranslatethefollowingArabicsongintoEnglish?Would
youtranslatethefirstpartofthesongbelowasA,B,C,D,orsomethingelse?

رجحلا بو ةنوبا ــ صلا ب رمق اي كشَّو لسِّغ

.... رمق اي كنيو

يشو لسغ

رسكنا ولحلا طشملا ب رمق اي كرعش طشِّم

..... رمق اي كنيو

يرعش طشم
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A.Washyourface,moon,withsomesoapandstone

Whereareyoumoon?

I’mwashingmyface!

B.Haveyouwashedyourbeautifulfacemymoon?

Haveyouwasheditwithsomesoapandstone?

Whereareyoumycheekymoon?

I’mwashingmyface!

C.Washyourface,littlemoon!

Withsoapandwithstones.

Whereareyoulittlemoon?

‘Washingmyface!’

D. Washyourface,sweetlove;

Withsoapandstone

Withahey,andaho,

Whereareyousweetlove?

Washingmyfacewithaheyandaho!

9.5Practical1

 Consideranypossiblecross-culturalinterpretationsofthefollowingspeech
byShylock,takenfromtheplay“TheMerchantofVenice”byWilliam
Shakespeare(c.1600/1994:404),thatmightcauseproblemstoyouinyour
translation.ThentranslateitintoArabic,makinganefforttoapplythe
ACNCScriteriatoyourtranslation.

Act3,Scene3

SCENEIII.Venice.AStreet.Page404
EnterSHYLOCK,SALARINO,ANTONIO,andGaoler
SHYLOCK
Gaoler,looktohim:tellnotmeofmercy;
Thisisthefoolthatlentoutmoneygratis:-
Gaoler,looktohim.
ANTONIO
Hearmeyet,goodShylock.
SHYLOCK
I'llhavemybond;speaknotagainstmybond:
IhaveswornanoaththatIwillhavemybond.
Thoucall'dstmedogbeforethouhadstacause;
But,sinceIamadog,bewaremyfangs:
Thedukeshallgrantmejustice.Idowonder,
Thounaughtygaoler,thatthouartsofond
Tocomeabroadwithhimathisrequest.
ANTONIO
Ipraythee,hearmespeak.
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9.5Practical2

 Considerany possible cross-culturalinterpretations ofthe following
dialoguebetweenJuhaandhiswife,anexcerpttakenfrom Juhatalesby
RoseGhuraib(1981)thatmightcauseproblemsforyouinyourtranslation.
ThentranslateitintoEnglish,makinganefforttoapplytheACNCScriteriato
yourtranslation.

وًلا معلا نسحيُ لا هنَّكل ، ةذَيذللا لكِآملا يلإ اًهرِشَ ، ةتَكْنُلا نَسَحَ ، نِاسَللا قَلْطَ لاً جُرَ احجِ ناك
ماعطلا يف بغرت تَمْدُ هل:"ام لوقُتَو لمَعَ نع ثحبَلا ب هحُصَنتَ هتُجَوزَ تناكف . ةعنصَ فرِعيَ

. هئِارشِ ىلع اردِاق كلُعَجتَ يتلا دَوقُنُلا عمجْتَو لغِتَشتَ نأ بجيَ ، ذيذللا

مَعَلاً! نسحِأُ ولا لغشُلا ىلع ردِقْأَ لا يننَّكِل : احج

. هيلَعَ يرِاكتُو اَرامحِ يَرِتَشْتَ نأَ كيلع حرِتَقْأَ معَلاً نسِحتُ لا تمْدُ :ام ةجوزلا

Lecture10

CreativeTranslation

TranslationofOrations
LearningOutcomes

Bytheendofthislecture,youshouldbeableto
1.formulateyourownunderstandingoftheconceptsoforationsororatorical

speeches.

2.translateexcerptsoforatoricalspeeches.

LectureMainPoints

10.1.Introduction

10.2TheTranslationofOrations

10.2.1.Religiousorations(non-prophetictype)

10.2.2.Religiousorations(prophetictype)

10.3.Practical1
10.3.Practical2 

10.1.Introduction

 Anoratoryisanelaborateandpreparedspeech.Itistheartofswayingan

audiencebyeloquentspeech.InancientGreeceandRomeoratorywas

includedunderthetermrhetoric,whichmeanttheartofcomposingaswell

asdeliveringaspeech.OratoryfirstappearedinthelawcourtsofAthens

andsoonbecameimportantinallareasoflife.ClassicRome'sgreatorators

wereCatotheElder,MarkAntony,andCicero.
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 ThetheoryofrhetoricwasdiscussedbyAristotleandQuintilian;andthree

mainclassesoforatorywerelaterdesignatedbyclassicalrhetoricians:(a)

deliberative—topersuadeanaudience(suchasalegislature)toapproveor

disapproveamatterofpublicpolicy;(b)forensic—toachieve(asinatrial)
condemnationorapprovalforaperson'sactions;(c)epideictic—"display
rhetoric"usedonceremonialoccasions.

 Rhetoricwasincludedinthemedievalliberalartscurriculum.Insubsequent

centuriesoratorywasutilizedinthreemainareasofpubliclife—politics,

religion,andlaw.DuringtheMiddleAges,theRenaissance,andthe

Reformation,oratorywasgenerallyconfinedtothechurch,whichproduced

asoul-searingoratorsuchasMartinLuther.

 Withthedevelopmentofparliamentsinthe18thcent.,greatpoliticalorators

appeared.Becausethesepoliticiansusuallyspoketomenoftheirownclass

andeducation,theirorationswereoftencomplexanderudite,aboundingin
classicalallusions.

 Religioussermons,normallyaddressedtoawideaudienceofdiverse

classesofpeople,tendtorepletewithreligiousallusionsandappealtothe

emotions,whichprofoundlyinfluencetheoratoricalstyleofmanyoratorsor

speakers.

 TheoratoricalstylecouldbedescribedasbombasticlikethatofHitlerand

Mussolini,andintimateandconversational,asinthe"firesidechats"of

PresidentFranklinD.Roosevelt.

  Now,televisionforcedadditionaldemandsontheorator(usuallynowcalled

thepublicspeaker),whonotonlyhadtosoundgoodbutalsohadtolook

good.Still,mostpoliticians,notablyJohnF.Kennedy,succeededinutilizing

theubiquitoustelevisioncameratoheightentheimpactoftheirspeeches.

 

10.2TheTranslationofOrations

Translatingorationsrangesintermsofdifficultyfrom translatingsimple

farewellspeechesofUniversityoutgoingstudentstothemostdifficult

oratoricalspeechesoftheProphetMuhammad(p.b.b.u.h). Ourmain

concernhereisthetranslationofreligiousorations.Iwouldhoweverliketo

startwiththefollowinggeneralexampleoforation: 

 Generalorationsasintranslatingfarewellspeeches,forexample,especially

thoseofoutgoingstudents,tendtobeemotivewithhintsofgratitudeand

appreciationalongwithexpressionsoffutureprospectsforboththe

audienceandtheoutgoingstudents.

Example1

 Forexample,let’snowlookatthefollowingshortandadaptedexampleofan

outgoingstudentspeechaddressedtooutgoingstudentsattheirgraduation

ceremonyintheUK,andseehowyouwouldtranslateitintoArabic:

DistinguishedGuests
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LadiesandGentlemen,

MyFellowStudents 

GoodAfternoon

 Iamgreatlyhonoredtobechosentostandupheretorepresentmyfellow

graduatesandwelcomeyoutoourGraduationDay.

 Todaymarksanextraordinarydayinourlives.Wehaveworkedlongand

hardtogettothispoint.WehavesuccessfullyachievedourDegrees.We

haveacquiredknowledge,skillsandexperience.Wehavemadenewfriends.

 AswetakecentrestagetodaytoreceiveourCertificateswearealsogoing

toliftthecurtainandrecognisethepeoplebehindthescenes.

 Onthisspecialday,wewishtoextendoursinceregratitudeandgratefulness

toourDean,forhisoutstandingsupportandencouragement.Wheneverwe

neededhim,hewasalwaysthereforus,verywelcomingandhelpful.Thank

you,sir,forthetimeandattentionyougivetousandtoourfellowstudents. 

 Aspecialthank-yougoesfrom everyoneofustoeverystaffmember,

Principals,Managers,Tutors,TeachersandAdministratorsatthisUniversity

wherewehavelearnedsomuchandacquiredgoodknowledgeandexcellent

academicandpracticalskills. 

 Itisthewishofeverygraduateofustoextendourloveandappreciationto

ourlovingparentsfortheirprayers,loveandguidance.Wearesurethat

todaytheyareproudofoursuccessandveryhappyforus.

 Lastbutnotleast,wewouldliketotakethepledgethatwhatwehave

learnedandacquiredofknowledgeandskillswewilluseforthebenefitof

ourbelovedcountry,initscontinuedgrowth,developmentandexpansion.

 Onceagain,thankyouforbeingheretodaysharingwithusoursenseof

prideandhappiness,inoursuccess. 

 Thankyou

 DistinguishedGuests ماركلا انفويض

LadiesandGentlemen روضحلا ةداسَّل ا

 MyFellowStudentsلاب طُّلا مزلايئ

 GoodAfternoon هتاكربو الله ةمحرو مكيلع لام سَّلا

 Iamgreatlyhonoredtobechosentostandupheretorepresentmyfellow

graduatesandwelcomeyoutoourGraduationDay.

نأو نيجرِّختملا مزلايئ لاًّ ثمم مويلا انه فقأ نأ ةداعس ميلأين يل رٌيبك فٌرشل هنَّإ 

. انجرخت لفح يف مكب بحرأ

 Todaymarksanextraordinarydayinourlives.Wehaveworkedlongand

hardtogettothispoint.WehavesuccessfullyachievedourDegrees.We

haveacquiredknowledge,skillsandexperience.Wehavemadenewfriends.

دقل . فدهلا اذهل لوصولل اندهتجا دقل ، انتايح يف اًميظع اًموي انل ةبسنلا ب مويلا لكِّشي 

اننأ امك ، ةربخلا و تاراهملا و ةفرعملا انبستكا دقل . حاجنب مولبدلا تاداهش ىلع انلصح

. ةديدج تاقادص انينب

 Religiousorations(non-prophetictype):asmentionedearlier,religious

speech,shortorlong,tendtoappealtobothheartsandminds,usingahigh

stylisticapproachtoawideaudienceofdiverseclassesofpeopleina

varietyofsituationandsettings.
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 Considerthefollowingoration,forexample,deliveredbyAbuBakras-
SiddeeqaftertheMuslimspledgedallegiancetohim,intermsofitsliterary
textualquality,interpretitaccordinglyandthentranslateit,payingparticular
attentiontoitslanguage,structureandcontent.

 Notethatoratoricalspeechtendstobemoreallegorical,emotionaland
connotational,andyouneedtoreflectthisinyourtranslationaccordingly.
Linguistically,however,youneedtoensurethatyouruseofvocabularyand
grammaticalstructurefeelsandsoundsnatural.Ultimatelyyoushould
achieveeffectivecommunicationinanelegantrhetoricalstyle.

Example1

لَا: قف سِانلا ب بَطخف مَاق قَيدصِّلا رٍكب ابأ سُانلا عَياب امل

تُأسأ ،ونإ ينونيعأف تُنْسحأ نْإف ، مكرِيخب تُسلو مكيلع تُيلوُ دق ينِّإف ، سُانلا اهيُّأ ، دُعب "امأ
هقَّح هيلع عَجرْأُ ىتح يدنع يٌّوق مكيف فُيعضلا ،و ةٌنايخ بُذكلا و ةٌنامأ قُدصلا ، ينوموِّقف
عُدي اللهُ،لا ءَاش نْإ هنم قَّحلا ذَخآ ىتح يدنع فٌيعض مكيف يُّوقلا ُ،و الله ءَاش نْإ
مهمَّع إلا مٍوق يف ةُشحافلا عُيشت ،ولا لِّذلا بُ الله مهبَرض اللهإِلا لِيبس يف دَاهجلا مٌوق
ةَعاط فلا هلَوسرو اللهَ تُيصع اذإف هلَوسرو اللهَ تُعْطأ ام ينوعيطأ لاءِ، بُبلا الله

"ُ الله مُكُمْحري مكتِ صلا ىلإ اوموق ، مكيلع يل
 Havingsaidthat,whichofthefollowingtranslationsdoyouthinkismost

appropriatefortheaboveboldedsentenceandwhy?Thencompletethe
translation ofthe above speech according to the ACNCS criteria
recommendedforcreativetranslation.

A.Havingsaidthat,Opeople,IhavebeenappointedasyourleaderandI'mnot
yourbest,IfIdowellhelpme,andifIdobadstraightenmeout.

B.Opeople,IhavebeenselectedasyourcustodianbutIamnotthebest
amongyou.SowhenIdowell,supportme;andwhenIdowrong,correctme.

C.Opeople,IhavebeenentrustedwiththeruleofyouandIamnotthebest
amongyou.SoIfIdowell,supportmeandifnotstraightenmeout.

D.Opeople,IhavebeenelectedasyourleaderandIamnotthebestofyou.
SupportmeifIdowell,andcorrectmeifIdowrong.

 
Example2

 Let’snow lookatthefollowingexcerpttakenfrom anEnglishreligious
sermonandtrytotranslateitintoArabic:

“Lifeisawarfare:awarfarebetweentwostandards:the

StandardofrightandtheStandardofwrong.Itisawarfare

wideastheworld;itragesineverynation,everycity,inthe

heartofeveryman.Satandesiresallmentocomeunderhis

Standard,andtothisendluresthem withriches,honours,

power,allthatministerstothelustandprideofman.Godon

thecontrary,invitesalltofightunderHisStandard:the

standardofIslamandHisMessengerMuhammad(p.b.b.u.h),

whichiscertainofultimatevictoryagainstSatanandhis

army.Nowcomestheimperiouscryofcommand:Choose!

GodorSatan?Choose!SanctityorSin?Choose!Heavenor

Hell?Andinthechoiceyoumake,issummedupthelifeof

everyman.”

NowhowwouldyoutranslatethefollowingintoArabic?IsitA,B,C,D,E,For

somethingelse?
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 Lifeisawarfare:awarfarebetweentwostandards:theStandardofrightandthe

Standardofwrong. 

A. أطخلا و حصلا نيب برح ةايحلا
B. طلغلا و باوصلا نيب برح ةايحلا
C. لطابلا و قحلا نيب ةكرعم ةايحلا
D. رشلا و ريخلا نيب ةكرعم عم ةايحلا

 

  

10.2.2.Religiousorations(prophetictype):

 Religiousorations(prophetictype):Unlikeanyothertypeoftexttranslator,

thetranslatorofProphetMuhammad’sorations()shouldhaveadditional

characteristicswhichwouldmakehim/heroutstanding:thetranslator

shouldbeGod-fearing,religiouslyknowledgeable,bilingualandbicultural

person,aboveallshouldhavethisextrabitofrhetoricandstyleinbothSL

andTL.

 Forexample,let’snowlookatexcerptstakenfrom theProphet’s()Last
Sermonandseehow Halimah(2012)triedtoachieveequivalencein
English,communicativepurposeofthesermon,inastylethatsignalsthat
thisisatranslationofaLastSermonofProphetMuhmmad()reportedby
IbnIshaq:

، هجح ىلع ملسو هيلع الله ىلص الله لوسر ىضم مث : قاحسإ نبا قلا

يتلا هتبطخ سانلا بطخو ، مهجح ننس مهملعأو ، مهكسانم سانلا ىرأف

قلا: ،مث هيلع ىنثأو الله دمحف ، نيب ام اهيف نيب

اذه يماع دعب مكاقلأ لا يلعل يردأ لا ينإف ، يلوق اوعمسا ، سانلا اهيأ

؛ ادبأ فقوملا اذهب

ةمرحك ، مكبر اوقلت نأ ىلإ مارح مكيلع مكلا ومأو مكءامد ،نإ سانلا اهيأ

نع مكلأسيف ، مكبر نوقلتس مكنإو ، اذه مكرهش ةمرحكو ، اذه مكموي

، اهيلع هنمتئا نم ىلإ اهدؤيلف ةنامأ هدنع تناك نمف ، تغلب دقو ، مكلا معأ

. نوملظت ولا نوملظت ،لا مكلا ومأ سوءر مكل نكلو ، عوضوم ابر لك نإو

، ادبأ هذه مكضرأب دبعي نأ نم سئي دق ناطيشلا نإف ، سانلا اهيأ دعب امأ

، مكلا معأ نم نورقحت امم هب يضر دقف كلذ ىوس اميف عطي نإ هنكلو

، مكنيد ىلع هورذحاف

Example3

دعب مكاقلأ لا يلعل يردأ لا ينإف ، يلوق اوعمسا ، سانلا اهيأ

؛ ادبأ فقوملا اذهب اذه يماع

“OPeople!ListencarefullytowhatIsay,forIdon'tknow

whetherIwillevermeetyouagainhereafterthisyear.”

، مكبر اوقلت نأ ىلإ مارح مكيلع مكلا ومأو مكءامد ،نإ سانلا اهيأ  

مكبر نوقلتس مكنإو ، اذه مكرهش ةمرحكو ، اذه مكموي ةمرحك

ةنامأ هدنع تناك نمف ، تغلب دقو ، مكلا معأ نع مكلأسيف ،

مكل نكلو ، عوضوم ابر لك نإو ، اهيلع هنمتئا نم ىلإ اهدؤيلف

. نوملظت ولا نوملظت ،لا مكلا ومأ سوءر

 “OPeople!Verilyyourbloodandyourpropertyaresacredandinviolableuntil
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youappearbeforeyourLord,asthesacredinviolabilityofthisdayofyours,
thismonthofyoursandthisverytownofyours.Youwillindeedmeetyour
LordandthatHewillindeedreckonyourdeeds.Ihave conveyedthe
MessageofAllahtoyou.Returnthegoodsentrustedtoyoutotheirrightful
owners.Allahhasforbiddenyoutotakeusury(interest),thereforeallinterest
obligationshallhenceforthbewaived.Yourcapital,however,isyoursto
keep.Youwillneitherinflictnorsufferanyinequity.”

10.3.Practical1 

 TranslatethefollowingoratoryintoArabic.Makeanefforttoachievethe
ACNCScriteriainyournewtranslation.

  IHaveaDream

byMartinLutherKing,Jr.

Fivescoreyearsago,agreatAmerican,inwhosesymbolicshadowwestand
today,signedtheEmancipationProclamation.Thismomentousdecreecame
asagreatbeaconlightofhopetomillionsofNegroslaveswhohadbeen
searedintheflamesofwitheringinjustice.Itcameasajoyousdaybreakto
endthelongnightoftheircaptivity.

10.3.Practical2

 TranslatethefollowingexcerpttakenfromtheProphet’s LastSermoninto

English.MakeanefforttoachievetheACNCScriteriainyournew

translation.

مكل ، اقح مكيلع نهلو ، اقح مكئاسن ىلع مكل نإف ، سانلا اهيأ دعب امأ

ةشحافب نيتأي لا نأ نهيلعو ، هنوهركت ادحأ مكشرف نئطوي لا نأ نهيلع

نهوبرضتو عجاضملا يف نهورجهت نأ مكل نذأ دق الله نإف نلعف نإف ، ةنيبم

ب اوصوتساو فورعملا ب نهتوسكو نهقزر نهلف نيهتنا نإف ، حربم ريغ ابرض

امنإ مكنإو ، ائيش نهسفن لأ نكلمي لا ناوع مكدنع نهنإف . اريخ ءاسنلا

الله، تاملكب نهجورف متللحتساو الله، ةنامأب نهومتذخأ

نإ ام مكيف تكرت دقو ، تغلب دق ينإف ، يلوق سانلا اهيأ اولقعاف

. هيبن ةنسو الله باتك ، انيب ارمأ ، ادبأ اولضت نلف هب متمصتعا

نأو ، ملسملل خأ ملسم لك نأ نملعت ، هولقعاو يلوق اوعمسا ، سانلا اهيأ

،ف هنم سفن بيط نع هاطعأ إلاام هيخأ نم ئرم لا لحي ،فلا ةوخإ نيملسملا

؛ معن اللهم : اولا ق سانلا نأ يل ركذف ؟ تغلب له اللهم ؛ مكسفنأ نملظت لا

. دهشا اللهم : ملسو هيلع الله ىلص الله لوسر لا قف

Lecture11
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11.1.ExamplesofTranslatingcontemporaryPoetry.
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11.2.ExamplesofTranslatingaShortStory

11.3Practical1

11.3Practical1

Thepurposeofthislecture

 Themainpurposeofthislectureistolookatavarietyofexcerptstaken
fromdifferentgenressuchaspoetry,orationandshortstory,translatethem
anddiscusstheprocessofcreativityintheirtranslations.

11.1.ExamplesofTranslatingcontemporaryPoetry.

 Considerthefollowingthreestanzaofapoem from TreasuryofPoetry&
Rhymes,selectedbyAlistairHedley(2000),andtranslatethemintoArabic.
MakeanefforttoachievetheACNCScriteriainyourtranslation.

MyMother

 Whofedmefromhergentlebreast,

Andhushedmeinherarmstorest,

Andonmycheeksweetkissesprest?

MyMother

 Whensleepforsookmyopeneye,

Whowasitsungsweethushby,

AndwhorockedmethatIshouldnotcry?

MyMother

 Whosatandwatchedmyinfanthead,

Whensleepingonmycradlebed,

Andtearsofsweetaffectionshed?

MYMother
 ConsiderthefollowingcontemporarypoemwrittenbyJudieA.Halimah

(2017,andtranslateitintoArabic.MakeanefforttoachievetheACNCS
criteriainyourtranslation.

Inthevalleyofroses

 Inthevalleyofroses,

Wheretheriversmoothlyflows.
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Thebirdschirpandsing,

Andthewindsoftlyblows.

  *****

Asmallbreezeatdusk,

Wheretwoloversstand,

Bythegrowingroses,

Alwayshandinhand.

 *****

Asecretlovestory,

Lockedintheheart,

Ahiddenflame,

Theystandnevertopart.

 *****

Foreverinamagicalpose,

Wherehehandsheradarkredrose.

Now,howwouldyoutranslatethesecondtwolinesintoEnglish?IsitA,B,C,or
somethingelse?

رهَنلا ب رِحبلا ءِاقلك رِشبلا نبْإي كتًايحو

رِجحلا قَوف يوسيَ يوسيَ رِحبلل قفدتي يرجي

***********************

A.YourlifesonofAdamisliketheseameetingtheriver.

Runningtowardstheseatosettleandsettleabovetheseabed.

B.Yourlifemanislikemeetingtheriverwithsea

Runningtowardstheseatojoinitwithsettlement.

C.Man’slifeispassingaway,

Fastlikeastreaminitsway,

Totheseatostay.

D.Etc..

Anotherexample,howwouldyoutranslatethefollowinglineofapoeminto
English?IsitA,B,C,orsomethingelse?

عاض دق كلَّكُ رِبقلا يف اًعاتمو مالاً ذخُأت نْل

عاطَ نإ دٌبع رسَخي ام فٌوخ فلا لُمعلا بَاط نْإ

A.Youwillnottakewithyoumoneyorgoodstothegrave

Ifyourworkisgooddon’tbeafraid

Hewhoobeysnevergetslost.

B.Youwilltakeneithermoneynogoodstothegravebeinglost

Don’tbeafraidifyouhavedonegooddeeds

AshewhoobeysGodwillnevergoastray.

C.Man,it’stimeyoustoppedseekingmoney,

Justthinkofthydestiny,

Nothingyou’lltakewithyou

Tothegravebutfew
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D. Etc…

**********************

11.2.ExamplesofTranslatingaShortStory

 WehavealreadydiscussedthetranslationofshortstoryinL9.We,however,

wouldliketolookatthefollowingexamplefromlinguistic,culturaland

stylisticperspectiveswhenappropriate.

 Asareminder,whentranslatingashortstory,asatranslator,youhaveto

makefirstacrudehandwrittendraftthatyouneverrefertoagain.Thisisa

necessarystage,thestageof‘writingthereading’insomepalpableform.

 Thenextstage,whichisastranslationproper,involveswritingandrewriting,

craftingsentences,usingdictionaries,thesaurusesandencyclopaedias.By

thetimeyouhavefinishedatranslation,youmayhaveseveraldrafts

includingtheinitialhandwrittenscrawl.Significantly,though,youneverhave

morethanonedraftortwoexceptionally,whenwritingothertypesoftext.

 Inadditiontolinguisticandculturaltranslationofthestorycontentand

form,thetranslatorneedstoworkonthetranslationofStylenormally

adoptedinstorytelling,whetheritisarchaic,dialecticaloridiosyncraticto

thewriter,forexample-toencodetheirattitudetowardsthetextcontent,to

markoutdifferentvoices.

Example

 Forexample,let’snowlookatthefollowingexcerpttakenfromAlNaimi’s
Arabicshortstory‘Cut&Chat’andseehowithasbeentranslatedby
differenttranslatorseachofwhichtriedtoachieveequivalenceinEnglish,
communicativepurposeoftheexcerptinastylethatsignalsthatthisisa
translationofanArabicshortstorywrittenbyanArabicwriterlivingina
certainecological,social,culturalsetting.

باهذلا ةركف نأ ريغ ، قيمع مون يف تقولا كلذ يف طغي ناك لاق حلا نأ يف اًريثك ركفي
. فيصلا زع يف شطع لفطل ةظوب ءارغإ هيرغتو هيلع حلت تناك

A.Hedidnotexpectthatthebarbermightbesleepingdeeplyatthistime!But
theideaofgoingwastemptinghim,asachildgivesuptothetemptationof
tastyicecreamonahotsummerday.

B.Hedidnotthinkthatthebarbermightbefallingasleep,buttheideaofgoing
waspersistentandtemptinghimlikeachildbeingtemptedbyanicecream
inthemiddleofahotsummer.

C.Thepossibilitythatthebarbermightbesoundasleepatthistimeofthedaydid

notcrosshismind,notoncebecausethethoughtofgoingtothebarber’swasas

temptingasacoldice-creamforachildwhoisthirstyinthemiddleofasummerhot

day.

D.Hedidnotthinkmuchofthepossibilitythatthebarbermightbesound

asleepatthistimeoftheday.Neverthelessthethoughtofgoingtothe

barberwasaspersistentandtemptingasthatofthetemptationofanice

creamforathirstychildinthemiddleofahotsummerday.

E.Hedidnotthinkalotaboutthepossibilitythatmostbarberswouldbesleeping

atthistimeoftheday.Nevertheless,hethoughtmoreandmoreofgoingtothe

barberssothatthetemptationgrewstrongerjustlikeayoungchildhasabig
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temptationforanicecreamonahotsummerday.

11.3Practical1
TranslatethefollowingPoemintoArabic.Useyourcreativeabilityinyour

translation.

MUHAMMADTHEPROPHET(p.b.b.u.h)

Aredrosehasgrownupinadesert,

Amongfieldsofspinescentthornapples,

Tograntaflourishedlifetothedeaddesert,

Tomakesmoothpinksoutofthornapples.

* * * * *

Asaplankofwoodtoalonelyman,

Gropingamongwavesofastormyocean,

Cryingout,help!Help!Drowningisman!

Help!Help!ManisinCorruption!

* * * * *

Ashiningstarinthewide-cloudedsky

Hasappearedtomakeadayoutofanight.

Asamerrybirdfrombranchtoanotherfly

Tograndgaietytochildrennotfright.

MuhammadWhomAllahtaughtup,

TheInfallibleinwhomwemusttrust,

TheOrphanwhoAllahbroughtup,

TheTruthfulwhosespeechwilllast.

* * * * *

Allhislifeinhardshipwasspent,

TogiveusreliefthroughbelieveinAllah,

Togiveachanceforsinnerstorepent,

Tosay,thereisnogodbutAllah.

* * * * *

A.M.HalimahJune’79

11.3Practical2

 TranslatethefollowingstorybyMuhammadQarania(2001)intoEnglish,
andthenexplaintheproceduresyouadoptedinproducingyourtranslation.
Beascreativeaspossible(i.e.novelandappropriate)inyourtranslation. 

بئذلا عرصم
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دْعُتَ مْل هُتَوَّق نَّأ رَعش دقف ، هِرمأ يف رُكِّفي ذَخَأَو ، اًنيزح هنِيرع يف ةِباغلا دُيِّس سَلج
. نِّسِّلا يف اًنعاط اًريبك رَاص نْأ دَعب ، هُلُكأي نٍيمس دٍيص نْع ثِحبَلا و جِورخُلا ىلع هدُعِاستُ
رَرَّق كلذل ، اهيلع هتَرطيس دَقِفْيَف ، كلذب ةِباغلا تُاناويح مَلَعت نْأ فَاخو . هرِمأ يف اًيّلِمَ رَكَّف

. عِوضوملا يف هِيِأر ذِخْأو هِتِرواشمل بِئذلا ءَاعدتسا

ىلع مُسِتَرْتَ نِزحُلا و ىس الأ تِام علا حَمَلَف ، هِيْدي نَيب سَلجو دِسَ، الأ نِيرع ىلإ بُئذلا مَدِقَ
؟" اًنيزح اًمجاو ةِباغلا دَيِّس ىرأ يلا لا:"م ،قف بِحاشلا هِهجو

تْحَبصأ دقل ... مٍّهم رٍمأ يف كَعَم رَواشت لأ كَيلإ تُلْسرأ دقل . بُئذلا اهيُّأ عْمسا دُس:" قلاالأ
.. يمسج يف بُّدِيَ زِجعلا ب رُعشْأ يننَّإ . ةِباغلا مِكْحُ يف يِّضِمُلا ىلع يندُعاست لا يتلَا ح

؟“ لُوقت اذامف . كَتِحيصن ىلإ عَمتسأ نأ بُّحأُو

ةِباغلا دَيِّس حَبصأ يك ةٌردانو ةٌيبهذ ةٌصَرْفُ اهنإ هرِّس:" يف قلا لاًمَّثُ يلق بُئذلا رَكَّف
لَا:" قو ةِباغلا دِيِّس ىلإ رَظن ...".مث ينبُّحت لا يتلا تِاناويحلا عِيمج نم صَلَّختأو ، يَّقيقحلا

طِسب يف رَّمِتَست نأ بُجيو ، لِداعلا مِكاحلا لَا ثم كَمِكحُ ةِدّم خلالَ يدِيّس اي تَنك دقل
إلا كَيلع امف الأرِم. ةَقيقح ةِباغلا تُانَاوَيَحَ مَلعت نأ ىشخأ ينكلو اهلِّك، ةِباغلا ىلع كِترطيس

". عِوضوملا نَامتك َ

Lecture12
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Bytheendofthislecture,youshouldbeableto
1.translateavarietyofsimpleorations

12.1Purposeofthislecture

 Themainpurposeofthislectureistolookatavarietyofexcerptstaken

fromdifferenttypesoforations,translatethemanddiscusstheprocessof

creativityintheirtranslation.

LectureMainPoints

12.2ExamplesofTranslatingReligiousorations

12.3ExamplesofTranslatingGeneralorations

12.4Practical1
12.4Practical2

12.2ExamplesofTranslatingReligiousorations

 WehavealreadydiscussedthetranslationoforationsinL10.We,however,
wouldliketolookatthefollowingexamplefrom linguistic,culturaland
stylisticperspectiveswhenappropriate.

 Translatingorationsrangesintermsofdifficultyfrom translatingsimple
farewellspeechesofUniversityoutgoingstudentstothemostdifficult
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oratoricalspeechesoftheProphetMuhammad ().Ourmainconcernhere
isthetranslationofreligiousorations.

 Religiousorations(non-prophetictype):asmentionedearlier,religious
speech,shortorlong,tendtoappealtobothheartsandminds,usingahigh
stylisticapproachtoawideaudienceofdiverseclassesofpeopleina
varietyofsituationandsettings.

 LookatthefollowingshortrhetoricalspeechbyAbuBakrALSidiqaddressed

toallpeoplewhenProphetMuhammad()passedawayin11HinMadinah.

HowwouldyoutranslateanoratorylikethatofAbuBakrAlSidiqintoEnglish

andachieveequivalenceinEnglish,communicativepurposeofhisspeech,

inastylethatsignalsthatthisisatranslationofAbuBakrAlSidiq:

NowhowwouldyoutranslatethefollowingintoEnglish?IsitA,B,C,orD?

دعب امأ : هيلع ىنثأو الله دمح نأ دعب اًبيطخ سانلا يف ركب وبأ ماقف :

تومي لا يح الله نإف الله دبعي ناك نمو ، تام دق اًدمحم نإف اًدمحم دبعي ناك نم نإف "."

A. IfyouareusedtoworshipMuhammad,Muhammadisdead,andthosewho

worshipGod,Godisaliveanddoesnotdie."

B. IfyouwereworshipingMuhammad,Muhammadhaspassedaway,and

thosewhowereworshipingGod,Godisstillaliveanddoesnotdie."

C. Hearmeout!IfyouwereusedtoworshipMuhammad,Muhammadisdead,

andthosewhoworshipGod,Godisaliveanddoesnotdie."

D. Hearmeout,people,ifyouusedtoworshipMuhammad,Muhammadis

dead,butifyouareworshipingAllah,Allahisaliveanddoesnotdie."

 Let’slookatthefollowingshortrhetoricalspeechbyourgreatKhalifaAbu

BakrALSidiqaddressedtoAbuObaidabinAlJarrahonhiswaytoleadan

armyandseehowwecantranslateitintoEnglish.IsitA,B,C,orsomething

else?

هل: قلا مث هعدوف هاعد ةشيجب حارجلا نب ةديبع يبأ ثعب ىلع قيدصِّلا مزع امل

سانلا فارشأ يف جرخت كنإ هب، رمأ امب لمعي هل،مث ليق ام مهفي نأ ديري نم عامس عمسا "
ىلع كاذ ذإ نولتاقي اوناك ، ةيلهاجلا ناسرفو ، نيملسملا ءاحلصو ، برعلا تاتويبو ،

، كبحص نم ةبحص نسحأ ، ةنسحلا ةينلا و ةبسحلا ىلع نولتاقي مويلا مهو ، ةيمحلا
الله ىلع لكوتو ، اًنيعم الله ب ىفكو الله ب نعتساو ، ءاوس قحلا يف كدنع سانلا نكيلو

الله." ءاش نإ دغ نم جرخأُ لاً، يكو الله ب ىفكو

A."Listentohearwhowantstounderstandwhathewastold,thenworkingas

ordered,yougraduatedinthesupervisionofthepeople,andhousestheArabs,and

goodMuslims,andtheKnightsofignorance.

B.Listenlikesomeonewhoisinterestinunderstandingwhatissaidtohim,then

doeswhatheisorderedtodo.Youareleavingwiththenoblesofthepeople,and

themastersofArabs,therighteousoftheMuslimsandwarriorsofPre-Islamicera.

C.Listenuplikesomeonekeentounderstandwhatisbeingsaidtohim,andthen

doeswhatheisbeingorderedtodo.Youareleavingwiththenoblestofthepeople,

andthebestamongsttheArabs,themostrighteousoftheMuslimsandthebest

warriorsofthepre-Islamicera,whousedtofightoutofzealbutnowtheyfightfor

God’ssake.



: دادعإ Creativetranslationnewedition2017
م يلحلا دبع

Dr.AhmadMHalimah

LXI

 Let’slookatanotherexampleofashortrhetoricalspeechbyAbuBakr
ASSiddiq addressedtoallpeoplewhenhewasgivenPledgeofallegiance
astheleaderoftheMuslimUmmahand seehowwecantranslateitinto
English.IsitA,B,C,Dorsomethingelse?

لا قف سانلا ب بطخف ماق قيدصِّلا ركب ابأ سانلا عياب :امل

تأسأ ،ونإ ينونيعأف تنسحأ نإف ، مكريخب تسلو مكيلع تيلوُ دق ينإف ، سانلا اهيأ ، دعب "امأ
هيلع عجرأ ىتح يدنع يوق مكيف فيعضلا ،و ةنايخ بذكلا و ةنامأ قدصلا ، ينوموقف
عدي الله،لا ءاش نإ هنم قحلا ذخآ ىتح يدنع فيعض مكيف يوقلا الله،و ءاش نإ هقح

الله مهمّع إلا موق يف ةشحافلا عيشت ،ولا لذلا اللهب مهبرض اللهإلا ليبس يف داهجلا موق
مكيلع يل ةعاط فلا هلوسرو الله تيصع اذإف هلوسرو الله تعطأ ام ينوعيطأ لاء، ،ببلا

الله مكمحري مكت صلا ىلإ اوموق "

 A. Havingsaidthat,Opeople,IhavebeenappointedasyourleaderandI'mnot
yourbest,IfIdowellhelpme,andifIdobadstraightenmeout.

B. Opeople,IhavebeenselectedasyourcustodianbutIamnotthebestamong
you.SowhenIdowell,supportme;andwhenIdowrong,correctme.

C. Opeople,IhavebeenentrustedwiththeruleofyouandIamnotthebest
amongyou.SoIfIdowell,supportmeandifnotstraightenmeout.

D. Opeople,IhavebeenelectedasyourleaderandIamnotthebestofyou.
SupportmeifIdowell,andcorrectmeifIdowrong.

12.3ExamplesofTranslatingGeneralorations

 WehavealreadydiscussedthetranslationofgeneralorationsinL10.We,

however,wouldliketolookatthefollowingexamplefromlinguistic,cultural

andstylisticperspectiveswhenappropriate.

 Forexample,let’snowlookatanexcerpttakenfrom“DirtyHands”byJohn

P.DelaneyS.J.andseehow wecanachieveequivalenceinEnglish,

communicativepurposeofthespeech,inastylethatsignalsthatthisisa

translationofapersonproudofmanualjobs:

Example

Now,howwouldyoutranslatethefollowinglinesintoArabic?IsitA,B,C,or
somethingelse?

DirtyHandsbyJohnP.DelaneyS.J.

“I'mproudofmydirtyhands.Yes,theyaredirty.Andtheyareroughandknobbyand
calloused.AndI'mproudofthedirtandtheknobsandthecallouses.Ididn'tget
themthatwaybyplayingbridgeordrinkingafternoonteaoutofdaintycups.”

نمالا روخف انأو . ةبلصتمو يدقعو ماخلا مهو . ةرذق يهف ، معن . ةرذق يدي روخف انأ .A
وأ رسج بعللا قيرط نع ةقيرطلا هذهب اهيلع لصحت مل .انأ نفاثملا و ضباقملا و خاسو

تاركلا يف ديج نلعملا اديج يرماسلا بعل ،وأ ذيذل سوؤك نم رهظلا دعب ياشلا برش
. ةيريخلا

بالا روخف انأو . لمعلا راثآ اهيلعو ةنشخ يهو . ةخسو اهنإ ، معن . ةخسولا يديب روخف انأ .B
وأ جارب االأ ةبعل بعللا قيرط نع ةقيرطلا هذهب اهيلع لصحأ مل انأف . اياوزلا و خاسو

. ةقينأ سوؤك نم رهظلا دعب ياشلا برش
يفك دقعبو خاسو الأ هذهب روخف ، يدنع رخفلل ةاعدم امه ناتنشخلا ناتخسولا يدي .C

ةجيتن اتسيلو يشيع ةمقل بسكل داجلا يلمع ءارج نم امهن لأ امهتكامسبو ةنشخلا
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. ةرخاف سوؤكب ياشلا برشو قارو بالا بعللا نمو ةهفرم ةايح
Now,howwouldyoutranslatethefollowinglinesintoArabic?IsitA,B,C,or

somethingelse?

“Igotthemthatwaybyworkingwiththem,andI'mproudoftheworkandthedirt.

Whyshouldn'tIfeelproudoftheworktheydo-thesedirtyhandsofmine?”

A. اذاملف و. خاسو بوالأ لمعلا ب روخف انأو اهب، لمعلا خلال نم ةقيرطلا هذهب اهيلع تلصح

؟ ماغل نمالأ ةرذقلا يدي الأ هذهو هب- نوموقي يذلا لمعلا نم رخفلا ب رعشأ لا

B.لا اذاملو ، خسولا بو لمعلا اذهب روخف انأف اهب، لمعلا خلال نم لكشلا اذهب اهيلع تلصح

هذه ةخسولا يدي هب موقت يذلا لمعلا ب رخفلا ب رعشأ .

C.بوا نيديلا نيتاه هب اتماق يذلا لمعلا ب روخف ينإ ، امهب ادهاج تلمع ينن لأ اذكه امهنإ

امهيلع ةقلا علا خاسو ،لأ

12.4Practical1

TranslatethefollowingexcerptintoArabic.Useyourcreativeabilityinyour
translation.

DirtyHands

I'mproudofmydirtyhands.Yes,theyaredirty.Andtheyareroughandknobby
andcalloused.AndI'mproudofthedirtandtheknobsandthecallouses.Ididn'tget
themthatwaybyplayingbridgeordrinkingafternoonteaoutofdaintycups.

Igotthemthatwaybyworkingwiththem,andI'mproudoftheworkandthe
dirt.Whyshouldn'tIfeelproudoftheworktheydo-thesedirtyhandsofmine?

Myhandsarethehandsofplumbers,oftruckdriversandstreetcleaners;of
carpenters;engineers,machinistsandworkersinsteel.Theyarenotprettyhands;
theyaredirtyandknobbyandcalloused.Buttheyarestronghands,handsthat

makesomuchthattheworldmusthaveordie.
12.4Practical2

TranslatethefollowingexcerptintoEnglish.Useyourcreativeabilityintranslation.

لا قف سانلا ب بطخف ماق قيدصِّلا ركب ابأ سانلا عياب امل :

،ونإ ينونيعأف تنسحأ نإف ، مكريخب تسلو مكيلع تيلوُ دق ينإف ، سانلا اهيأ ، دعب "امأ

عجرأ ىتح يدنع يوق مكيف فيعضلا ،و ةنايخ بذكلا و ةنامأ قدصلا ، ينوموقف تأسأ

الله،لا ءاش نإ هنم قحلا ذخآ ىتح يدنع فيعض مكيف يوقلا الله،و ءاش نإ هقح هيلع

مهمّع إلا موق يف ةشحافلا عيشت ،ولا لذلا اللهب مهبرض اللهإلا ليبس يف داهجلا موق عدي

يل ةعاط فلا هلوسرو الله تيصع اذإف هلوسرو الله تعطأ ام ينوعيطأ لاء، اللهببلا

الله" مكمحري مكت صلا ىلإ اوموق ، مكيلع

Lecture13



: دادعإ Creativetranslationnewedition2017
م يلحلا دبع

Dr.AhmadMHalimah

LXIII

CreativeTranslation:

PRACTICALIII

LearningOutcomes

Bytheendofthislecture,youshouldbeableto
1.translateavarietyofsimpleliterarytexts

LectureMainPoints

13.1Thepurposeofthislecture

13.2ExamplesofTranslatingContemporaryPoetry

13.3ExamplesofTranslatingGeneralOrations

13.4ExamplesofTranslatingExcerptsofShortStories.

13.5Practical1
13.5Practical1

13.1Thepurposeofthislecture

 Themainpurposeofthislectureistolookatavarietyofexcerptstaken

fromdifferenttypesofliterarytexts,translatethemanddiscusstheprocess

ofcreativityintheirtranslation.

13.2ExamplesofTranslatingContemporaryPoetry

 WehavealreadydiscussedthetranslationofpoetryinL7.We,however,
wouldliketolookatthefollowingexamplefrom linguistic,culturaland
stylisticperspectiveswhenappropriate.

 Forexample,let’slookatthefollowingcontemporarypoem byAlistair
Hedley(2001)andseehowwecantranslateitandachieveequivalencein
Arabic,communicativepurposeofthepoemwhetherinaprosaicstyleorin
poetry.Rememberthispoemiswrittenforchildren!

 NowhowwouldyoutranslatethefollowingintoArabic?IsitA,B,C,D,Eor
somethingelse?

 Whenpainandsicknessmademycry,

Whogazeduponmyheavyeye,

Andwept,forfearthatIshoulddie?

MyMother

A. يكبأ ضرملا و الأمل ينلعج امدنع

ةليقثلا ينيعب قدَّح نم

؟ تومأ نأ اًفوخ ىكبو

يمأ

B. ضرم وأ ملأ نم يكبأ امدنع

نيتليقثلا ينيعب رظني نم

؟ تومأ نأ نم افوخ يكبيو

يمأ

C. ينيكبي ضرمو ملأ

ينيضرتو رهست نم اينيع
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؟ يتوم نم افوخ يكبتو

يمأ

D. اًملأ يكبأو ضرملا ينكلمتي امدنع

يتوم نم افوخ يكبتو يتحار ىلع رهست

يمأ

E. لولأمِل ضرملل يكبأ

مِرولا ينيع يف قدَّح نم

مِدعلا فوخ ينيكبيَ نم

يمأ يمأ ، يكبت يمأ

F. خلإ .......

NowhowwouldyoutranslatethefollowingintoEnglish?IsitA,B,C,Dor
somethingelse?

 

 ً لا يلذ ىتفلا َ شيعي َنأ بيعلا نكلو *** ً اريقف ىتفلا نًوكي نأ بُيعلا سًيل

 
A.Itisnotshamefultobepoorbutitisshamefultolivein

humiliation
B.Tobepooritisnotashame butitistoliveinhumiliation
C.Itisnotashametobepoor butitistoliveindegradation
D.Itisnotashametobepoor butitistoliveindisgrace

 
13.3ExamplesofTranslatingGeneralOrations

 WehavealreadydiscussedthetranslationofgeneralorationsinL7.
We,however,wouldliketolookatthefollowingexamplefrom
linguistic,culturalandstylisticperspectiveswhenappropriate.

 Forexample,let’snowlookatthefollowingexcerptfromanoration
andseehowwecanachieveequivalenceinEnglish,communicative
purposeofthespeech,inastylethatsignalsthatthisisatranslation
ofapersonwhoaddressingpeopletofightagainstcorruptioninavery
emotivemanner.

 Now,howwouldyoutranslatethefollowingoratoryintoArabic?IsitA,
B,C,orsomethingelse?

“Briberyisareligiouscrime,andanationalbetrayal.Helpusfightagainstbribery.”

A. ةوشرلا ةبراحم ىلع اندعاسف ةنايخلا نطوو ةميرجلا نيد يه ةوشرلا .

B. اًعم اهبراحنل ، نطولل ةنايخو ، هيلع بقاعت مثإ ةوشرلا .

C. ةوشرلا ةبراحم يف اًنوع نك . ةينطو ةنايخو ، ةينيد ةميرج ةوشرلا ، سانلا اهيأ .

 Now,howwouldyoutranslatethefollowinglinesintoArabic?IsitA,B,
C,orsomethingelse?

يف ً اًعم نكلف ، رصحنا هانبراح اذإو ، رشتنا هنع انتكس اذإ ءابولا ك داسفلا ، سانلا اهيأ
داسفلا ةحفاكم .

A. Opeople,ifweremainedsilentaboutepidemicofcorruptionitwouldspread,
andifwefoughtagainstitwewouldlimitit,let’sbetogetherinthefight
againstcorruption.
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B. Opeople,corruptionislikeanepidemicwhichwouldspreadifwewerequiet
aboutit.Butifwefoughtit,itwouldshrink,sobeapartnerinthefightagainst
corruption.

C. Opeople,corruptionislikeanepidemicwhichspreadsifwearesilentaboutit,
butitshrinksifwefightit.Solet’suniteinourfightagainstit

13.4ExamplesofTranslatingExcerptsofShortStories.

 Whentranslatingashortstory,asatranslator,youhavetomakefirst

acrudehandwrittendraftthatyouneverrefertoagain.Thisisa

necessarystage,thestageof‘writingthereading’insomepalpable

form.

 Thenextstage,whichisastranslationproper,involveswritingand

rewriting,craftingsentences,usingdictionaries,thesaurusesand

encyclopaedias.Bythetimeyouhavefinishedatranslation,youmay

haveseveraldraftsincludingtheinitialhandwrittenscrawl.

Significantly,though,youneverhavemorethanonedraftortwo

exceptionally,whenwritingothertypesoftext.

 Translatinginvolvesconsciouslyanddeliberatelyworkingthrough

severaldraftstages.

Example

 Forexample,let’snowlookatthefollowingexcerpttakenfrom
AlNaimi’sArabicshortstory‘Cut,andchat’andseehowithasbeen
translatedbydifferenttranslatorseachofwhichtriedtoachieve
equivalenceinEnglish.

نم ةجوم هنايك يف ترسف , هتداع ريغ ىلع اًحوتفم هدجو لاق حلا ناكد باب لصو امدنع »
ىوس ةبتعلا هلوخد دنع دجي مل هنأ ،ذإ ةبيخلا هيلع تميخ ام ناعرس نكل ، بارغتس الا

«. هرمع نم ةرشع ةثلا ثلا وأ ةيناثلا زواجتي مل يبص

A. Whenhearrivedatthebarbershop,hefoundthedooropenasusual.Hewas
surprisedandveryglad,butquicklyacloudofdisappointmentfilledhim,
becausehedidnotexpecttofindayoungboy,whowasabouttwelveor
thirteenyearsoldworkingalone.

B. Whenhereachedthedoorofthebarbershop,hefoundthedooropen
unusually.Thisbroughtintohimawaveofastonishmentbutsuddenlyhewas
disappointedbecausehesawaboyof12or13yearsoldinsideasheentered
theshop.

C. Whenhereachedthedoorofthebarbershop,heunusuallyfoundthedoor
open.Initiallyhewashappilysurprisedbuthishappinessquicklydisappeared
andawaveofdisappointmentwentthroughhisveinsbecauseheonlyfound
aboyofaroundtwelveorthirteenyearsoldashesteppedintheshop.

 

13.5Practical1

 TranslatethefollowingpoemwrittenbyJudieA.Halimah(2017)into
Arabic.MakeanefforttoachievetheACNCScriteriainyournew
translation.
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MyDonkey-MyFriend

Dawnbreaksout,

Behindthemountains,green,

Andmydonkeystandsinthevalley,

Besidearunningstream.

  *****

Apictureofobedience,

Hebends,andImounthisback,

Thentogetherwetravel,

Upthemountaintrack.

 *****

Asymbolofhardworkandlabour,

Tomywish,hedoesattend,

Hisheartpureandloyal,

Mydonkey,mybestfriend.

 *****

Andwhilstheeats,undertheswayingbranchesofatree,

Ithinkofhowmuchhishumblecharactermeanstome.

 

13.5Practical2

 TranslatethefollowingpoemwrittenbyJudieA.Halimah
(2017)intoArabic.MakeanefforttoachievetheACNCS
criteriainyournewtranslation.

؟" كَيُأر وه اذهأ لَا:" قو كَسامت مث ةًظحل دُس الأ دَعترا

". يسفنب ءٍيش لَّك رُبّدتأسو ، نَميَ الأ كَدَعاس نوكأس ": بُئذلا قلَا

دس الأ لأس ؟ بُئذلا اهيأ مِاعطلا نع اذامو

كل. ءٍادغ ةَبجو هلُعجت ذٍئدنعو كَنَيرع لُخديف ، كَيلإ تِاناويحلا دَحأ مٍوي لك وعدأس

. اًنسح

ثُحبي ةِباغلا ىلإ بُئذلا قَلطنا امنيب ، مِاعطلا نم هُبَيصن رَظتناو ، هِنِيرع يف ةِباغلا دُيِّس مَاقأ
دقو هل، دٍعاسم ىلإ ةٍجاحب ةِباغلا دَيِّس هل:"نإ لا .قف ىوآ نَبا دَهاشف ، اهتِاناوَيَحَ نع

... هِيلع لَخدو ، هِنيرع يف دِس الأ ىلإ ىوآ نُبا بَهذ لِا". حلا يف هيلإ ضِماف ، كلذل كَرَاتخا
. اًدبأ كلذ دَعب جْرخي مل هنكلو

Lecture14

ABriefReview

ofCreativeTranslation13Lectures
PurposeofThisSession

Themainpurposeofthissessionisto
 brieflyreviewprevious13lecturessothatyouwouldbeabletohavea

generalbutdetailedpresentationofthewholeCourseof472Creative
TranslationonafewPowerPointSlides.
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ExamplesofExamQuestions
Please,chooseoneanswerandcircletheappropriateletter:(onepointforeach

correctanswer

1)Translationisconsideredasbeingcreativewhenitis 
A.novelandappropriate.
B.newandrelevant
C.freshandimaginative
D.modernandproductive  

2)Themostappropriatetranslationof‘الله ركذ نم رثكأ ’is 
A.RememberyourGodandmentionhimasmuchasyoucan.
B.MakealotofmentionofGod
C.MakedhikrofAllahwheneverpossible.
D.MakepraisingexercisesofGod


