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Introductory Lecture

poetry, prose, drama and oration.
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- This course is mainly a problem-based approach to creative translation.
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- Students tend to identify linguistic/cultural or rhetorical problems and difficulties encountered in

translating the text and deal with them using the relevant translational methods, strategies and
techniques needed.
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1- Bassnet, Susan and Peter Bush (eds. 2006), the translator as writer, New York and London,
Continuum International Publishing.

2- Halimah, A M (2012) Muhammad: the Messenger of Guidance, IIPH

3- Halimah, A.M (2017) English-Arabic-English Creative Translation: A Practical Course, International
Islamic Publication House, Riyadh, Saudi Arabia.

4- Perteghella, Manuela and Eugenia Loffedo (eds. 2006) Translation and Creativity, New York and
London, Continuum International Publishing.

5- Teacher prepared texts: (80% new texts selected for each session).
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Lecture 1

An Overview of Translation in the Arab World
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** Lecture Main Points : s B olll blas eaf **

1.1 Translation in the early days of Islam SRR DY INB I PR R
1.2 Translation during the Abbasid age (750-1258) VYOAYO . quleall pandl § dazsidl Y-
1.3 Translation during the Ottoman Age (1517-1917) (Y4IY-101Y) Gleiall janll § Zall -3
1.4 Translation in the present day Cound| panll § demill £

1.1 Translation in the Early days of Islam :

- In the early days of Islam, there were two superpowers: the Persian Empire and the Roman Empire. At
that time, some interpreting and translation activities must have existed.
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- The Prophet of Islam, Muhammad, sent messengers with invitations to the Emperor of Byzantium,

Heraclius, Chosroes of Persia and to al-Mugawgis in Egypt. He asked his Companions to write these
invitations on pieces of animal skin, due to the lack of writing papers (Halimah, 2012).
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- The geographical, political and cultural environments of the newly conquered nations inspired the
Arabs to learn more about the civilisations of these nations. They became interested in seeking
knowledge and in learning foreign languages such as Persian and Greek. Learning a foreign language
was almost a religious duty for them, because they believed that doing so would help them to spread
the message of Islam among non-Arabic speakers and to be able to communicate with people of
different linguistic background's.
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- Prophet Muhammad was fully aware of the importance of learning a foreign language. He ordered

Zaid Ibn Thabit to learn Syriac to facilitate his communication with the Jews. Zaid ibn Thabit learnt
Syriac in seventeen days, as mentioned in the following hadeeth:

2o holsill Sy 3o Ailiyaadl olaty oF culd oy lsall yaly 2etin¥l 2alll wlad 2peals ol ple (e aSludls B3ball dule @il oI

gl § sle LS Logs VY @ Lealad il 39401




Creative translation VIP Team New Edition

Zaid ibn Thabit reported that the Prophet (SA) asked him: Are you conversant with the Syriac language,
as | receive letters written in Syriac? [Zaid] replied: No, | am not. He then said: Learn it. He then
learned it in seventeen days.

The following is the Arabic version of Zaid’s hadeeth:
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Furthermore, to encourage people to learn foreign languages, an Arab wise man once said, “He who
learns the language of a people has a full protection against their evil intentions.”
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- During the Umayyad dynasty (661-750) in Damascus, some translation activities took place due to the
movement of rulers and tribesmen into Greek-speaking areas. Their interaction with Greek speaking
people made interpreting and translation from Greek into Arabic inevitable both in government circles
and in everyday life throughout the Umayyad period.
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- It was only during the reign of Abdulmalik or his son Hisham (r. 685-705 and 724-43 respectively), that
the administrative apparatus (diwan) was translated into Arabic by some of the Umayyad bureaucrats,
among whom [was] Sarjun ibn Mansur Arrumi.
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- According to Baker & Hanna (2011), translation activities started in earnest during the Umayyad
period (661-750) in terms of translating treatises on medicine, astrology and alchemy from Greek and
Coptic into Arabic.
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1.2 Translation during the Abbasid age (750-1258) : : YYOA-YO . qulaall syanll § da Ul

- In fact, in the Arabic speaking countries, translation, as an art or profession, did not take a clear-cut
shape until the Abbasid Age (750-1258).

- Political stability, economic prosperity, enthusiasm for learning, and a high standard of living paved
the way and made the people of the Abbasid Age very interested in getting to know what other nations
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like the Greeks, Romans or Persians had achieved in the field of knowledge, art and science. The only
way for them to do so was through the process of translation.
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- Both Caliphs al-Mansour (r. 754-75) and ar-Rashid (r. 786-809) supported translation activities and
rewarded for them immensely. In the time of Caliph al-Mamun (r. 813-33), translation prospered and
expanded. He established Bait al-Hikmah (The House of Wisdom) in Baghdad for translators. Although
their interests varied enormously, translators were very selective.

- Works on philosophy, medicine, engineering, music and logic were translated from Greek into Arabic,
while works on astronomy, art, law, history and music were translated from Persian into Arabic.

oS S ISy Balies wlhall ol pdyll cremiield sliiy § oSl cay Ly sune 3 domll Soyasjl( AVF-AYY ) Ogalll Aaglill we
e dos oo lia of o § Aopall J) Aligddl o Blailly Aeslly uwnidly cdally 2o wlall deol Joe o Hlia . usliss! 1956
ozl i 3 g sl oeslinil A e AN (ys aliodla ) . 2pall ) Al cpn anghly fnylilly Gglitly oally cllal] Aanys
(e

- For translators of that period, there were two principal methods of translating from Greek to rabic:

The first is called Yuhanna ibn Batriq’s method and the second is called Hunayn ibn Is-haq’s method.

U - Yuhanna ibn Batriq’s method was mainly literal. In other words, it consisted of translating each
Greek word to an equivalent Arabic word. Where no equivalent in Arabic seems to have existed, it
used the Greek word instead of Arabic. This was due to the linguistic differences between Arabic
and Greek. Arabic, for instance, could not provide equivalences to all words in Greek. For this
reason, words like these still exist in the Arabic language: Balsam = s~ / Philosophy = / 4iwld
Democracy = 4l e,
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- Yuhanna ibn Batriq’s method of translation did not seem to have met the expectations of the readers
of that period. It had serious problems in conveying the meaning of the Greek textual material into a
meaningful Arabic textual material, to the extent that “many of the translations carried out by Ibn
Bitriq were later revised under Caliph Al-Ma’mun, most notably by Hunayn ibn Ishaq” (Baker & Hanna,
2011: 333).

- As for Hunayn Ibn Is-haq’s (809-73) method, it was mainly a free method. In other words, it consisted
of translating sense for sense not word for word. Using this method in his translation made his target
texts convey the meanings of the source texts without distorting the target language. lbn Is-haq’s free
method of translation seems to have been favoured and preferred over the literal method of Ibn Batriq
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because it gave the translator the liberty to omit what was not necessary and add what was necessary
for the understanding of the message needing to be translated.

- Although Ibn Is-haq can be considered one of the most outstanding translators of his time, this does
not mean that his method is perfect or the ideal method of translation, for various reasons.

- Nevertheless, those two general methods of translation seem to have dominated the process and
products of translation throughout its long history. For an extensive overview of these two Arabic
translation pioneers, their works and their impacts on the Arabic translation movement in the Abbasid
period, refer to Gutus (1998).
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1.3 Translation during the Ottoman Age (1517-1917): 10V ladall panll M5 dox Al

- Due to a series of attacks and onslaughts launched by the Mongols, whose leader Hulagu, eventually
destroyed Baghdad and killed the caliph and his officials in 1258. The Muslim Ottomans, as the new
power in the region, took control and claimed the title ‘Caliph’ for their rulers in 1517.

Opsilatall yls . VYOA 3 del giunag Zaslill Jidg sliky pas Blall Zle 3 5S¥sa 53ld s 65 Joik! Jid (pa Slozmell oo Abaabao s
N0V Al A el gang & ygloLoa¥l gusly
- Under the Ottoman rule, Arabic continued to be the official language for learning and administration.

This state of affairs made the Muslim Turks eager to have access to the resources of the Islamic
heritage, language and culture, and they revived the movement of translation from Arabic into Turkish.
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- In the eighteenth and nineteenth centuries, due to the political changes in the Arab world, translation
entered a new phase of its history.

- When Napoleon Bonaparte, for example, invaded Egypt in 1789, he brought along with him
translators and interpreters to help him communicate with Egyptians with regard to political, social and
administrative affairs. The task of these translators was to translate official and administrative
documents, sometimes acting as interpreters.
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- During Muhammad Ali’s rule over Egypt. (1805-1848), translation took the form of an Independent
movement, due to the attention it was paid by translators and the ruler as well.

- A School of Translation was established by the order of Muhammad Ali in 1835. Translation thrived in
Muhammad Ali’s time because he was personally interested in learning about European civilisation and
what it had produced in the field of learning and science.

- He was eager that Western culture should be transferred to the Arab world. To achieve his aim with the
assistance of Western experts, he tried to make all forms of education available to his people. In his book
The History of Education in Muhammad'’s Period, Ahmad lzat Abdul Karim (1938), a contemporary writer,
says:

As far as the Scientific Renaissance is concerned, it would be no exaggeration to call Muhammad
Ali’s time “The Period of Translation”.

- During the period of ‘nahda’ (Arabic renaissance or revival), the translation movement in Egypt was an
incentive for translators all over the Arab world to pay greater attention to translation as an art or a
profession.

- In Syria and Lebanon, for example, translators were more instrumental in their approaches to
translation, in the sense that they borrowed and introduced new artistic expressions, especially in
literary genres such as drama and fiction.

- Since that time, the number of translated books has continued to increase, the quality of translation
has generally improved, and the methodology used in the process of translation has become more
sophisticated (Baker & Hanna, 2011).
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1.4 Translation in the present day : s ozl paall 3 doo Al

- Itis hard to draw a clear dividing line between the phases translation has gone through, yet by the
turn of the twentieth century, translation as a theory, practice, art or profession, started to acquire a
completely new dimension.

- Up to the 1970s, we can realise that the literature written on the theory, practice and history of
translation in the Arab world seemed limited and unimpressive in comparison with what was
happening in Europe. Baker & Hanna (2011) pointed out that a total of only twenty-two books were
translated into Arabic between 1951 and 1998 as part of a UNESCO initiative.

- However, with the recent development of information technology, machine and computer-aided
translation, Internet services and globalisation culture, academics and translators in the Arab world
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have started to get instrumentally and integrally interested in translation, not only as an
interdisciplinary linguistic activity but also as a fully-fledged discipline of study.
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- Nowadays, a very large number of national and international organisations tend to depend on
translation and interpreting in the conduct of their affairs. Therefore, as a translator, it is vital to be
aware that the purpose of translation is not only to transfer a textual material from one language to

another language accurately and economically; it may also encompass some or all of the following
features identified by Newmark (1991: 43):

A. It contributes to understanding and peace between nations, groups and individuals.

B. It transmits knowledge in plain, appropriate and accessible language, in particular in relation to
technology transfer;

C. It explains and mediates between culture on the basis of a common humanity, respecting their
strength, implicitly exposing their weakness;

D. It translates the world’s great books, the universal works in which the human spirit is enshrined and
lives: poetry, drama, fiction, religion, philosophy, history, the seminal works of psychology, sociology
and politics, of individual and social behaviours.

E. It is used as a general aid or as a skill required in the acquisition of a foreign language.
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Lecture 2

Literary Translation .Yl <ol

Lecture Main Points

2.1 Introduction dadla Yo
2.2 Translation of Literary Texts Andy) Jagaill dan 5 ¥aY

2.1 Introduction

Definition and Nature of a Literary Text: sAnd¥) (o gail) dads Ly o

- Texts are often viewed as either literary or non-literary. Literary texts tend to have a written base-
form, enjoy high social prestige, fulfil an effective and aesthetic function, and aim to provoke emotions
and/or to entertain rather than influence or inform. They also feature words, images, metaphors, etc.
with ambiguous meanings. They are characterised by ‘poetic’ language use and may draw on styles
outside the dominant standard, for example slang or archaism (Jones, 2011).
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- Unlike other branches of translation such as technical/scientific, legal, financial/commercial or even in
interpreting (simultaneous or consecutive), literary translation also tends to be style-oriented rather
than information content-oriented. It aims to achieve an aesthetic effect rather than the conveyance of
information only. In other words, the literary translator focuses on how something is said more than on
what is said.
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- As Landers (2001: 8) puts it: the literary translator must command: tone, style, flexibility,
inventiveness, knowledge of the SL culture, the ability to glean meaning from ambiguity, an ear for
sonority and humility.
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Types & Genres of Texts :

- According to Newmark (1982), all types of texts are classified into three general categories:
“expressive, informative and vocative or persuasive”. In other words, they tend to have an expressive,
informative, or vocative function, or perhaps all of them integrated in one utterance or a statement.
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What concerns us here is the expressive type of text, which is mainly realised in literature, the function
of which is mainly to “provoke emotions and/or entertain rather than influence or inform”.
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- Therefore, conventional literary texts tend to cover genres of poetry, drama, fictional prose such as
novels and short stories, and even children’s literature and sacred texts, such as those of the Quran and

the hadeeths of the Prophet Muhammad. Examples from two or three of these genres will be given as
samples of literary translation (i.e. creative translation).
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2.2 Translation of Literary Texts: s ) ya gall) dan

- Throughout history, literary translation has been a tool of communication between people of
different literary and cultural backgrounds. When translating a literary text from English into Arabic, or
vice versa, for example, you tend to transfer not only the information or the ideas mentioned in the
text but also the social, cultural, educational, economic, and even political realities of the people who
speak English or Arabic.
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- This obviously brings about problems and questions related to the issue of quality in translation. In

the chapter that follows, we will be discussing the ACNCS criteria (accuracy, clarity, naturalness,
communication and style), which you can use to weigh up the quality of your literary translation.
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- When it comes to the translation of literary texts, it seems that traditionally, translation theories

were mainly derived from literary and sacred-text translation because “they were the only texts
considered worthy of careful translating” (Nida, 2001: 158).
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- Thus the question of equivalence, whether it is a word-for-word translation or sense-for-sense

translation is relevant to literary translation more than it is to scientific and technical translation.
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- Moreover, the register and tone of the literary text are of paramount importance to the literary
translator.

- The former tends to be categorised as, for example, non-technical/technical, informal/formal,

urban/rural, standard/regional, jargon/non-jargon, vulgarity/propriety,
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- Whereas the latter tends to refer to: the overall feeling conveyed by an utterance, a passage, or an

entire work, including conscious and unconscious resonance... It can comprise of humour, irony,
sincerity, earnestness, naivety or virtually any sentiments (Landers, 2001: 68).
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- Another issue that literary text translators need to address is the question of how to reproduce the
stylistic features generally found in many literary texts.
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- Although the literary translator tends to ‘speak for’ the source writer, ignoring his or her own stylistic
voice, there are still some translators who tend to make their voices distinctly present in the translated
text.
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- | consider this as either a failure or betrayal on the part of the translator who leaves his/her own

stylistic imprint on the text he/she produces. The translation of style is crucial in the context of
literature because it defines the writer’s ‘cultural space time’.
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- To a modern Arabic reader, for example, the style of Ibn Qayyim al-Jawziyah’s

lived in the O8lidad) 4 359 omaall 4y signals that it was written by one of the greatest scholars who
eighth century of the Islamic calendar (i.e. in medieval times).

o Hgie 6l S DLV - oBliall Zagis crell sy Bienll addl ool cagll JULI Jitas (e gl lall Bpindl sgunall T
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- Literary translating may also be seen as a communication process where translators act as rewriters,
communicating with target readers in a similar way.

Ales Bk Oaduadl ol e ebiolst S supne Blker Crenll of s Jlatl Acles ayliaely Lol sy o oSa 231 doz sl

Cmaall La g - Thus when a modern translator translates, for example, Ibn Qayyim al-Jawziyah’s book
into English modelled on eighth century prose, he or she assumes that English readers (x8lidall 4a 3 g
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know that the source work is a medieval classic and that they realize the target style is meant to signal
the work’s medieval-classic status, and this enhanced stylistic experience justifies the extra writing and
reading effort involved.

bk e Al ) a5 caBAll Aapis openll Ay S Ayiemll el ol JULI e e ind] pmll o Sl i Jlillsg
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. Belydlly aglasdi Q Sazll Joddd!

- Look now at the following excerpt taken from Ibn Qayyim al-Jawziyah’s book

the OBl 4a 359 Gmaall g, (2009: 98). Find out which of the two translations below meets
requirements of equivalence, communicative purpose and stylistic features in literary translation, and
to what extent.

523 116005 Dylas | putly Gllasl ga 48,5 Edlas § ) 9dda e Tls lollasl o (Hlasl ga Ja ghall § eldl Calisl U gaus-
on g1 Bya3 ol dgl> Asamtl mdll Gl QS (e alazda J) ¥ ek UG s 1o cplalall ailadly oyl sleld Glolall e A5y
el e ez 558l S5 palls paddl ) S T I Ansuddl pailiadelly (o yadly Acbolsally 39S cilillatos A5 sLisl cntezAll
(e Laelyds o

Uses ga9: 15305 Gylas | Luly Gllasol ga: 43,3 Edlas § el y9ude e s Gllas! of Hlasl sa Ja Gaall § Guldl Calis: Jgais -
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A. We say: “people disagree about falling in love; is it optional or compulsory and beyond one’s
control? A group of people say that it is necessary and not optional. They go on and say: It is like the
love of the thirsty for cold water, and the hungry for food, this is something that cannot be possessed."

B. We say: “People seem to have different views of the concept of ‘falling in love’; is it something
optional or necessary beyond one’s control? A group of people said: “it is something necessary and not
optional; falling in love is like the need of a thirsty person for cold water and a hungry person for food,
and this is something that cannot be possessed.

- Furthermore, literary translation is also seen as a form of action in a real-world context. This context

may be examined in terms of translation ‘production teams’; the ‘communities of interest’, ‘fields’ and
‘systems’ with which they operate. Other issues which are central to the real-world context of literary

translating are connected with the subject-setting relationship: ideology, identity and ethics.

Y 5y den Al § iy 0980 43 Bleadl s asdaedl Wladl Bl § Jo 5l S Lal e Lell ks Llsa 2ua¥l daa Ul U3 e 3de

Wall s pasnge pe Jasiy Aezy oY ol @lall Bl § Lsgme 53T Lliad Jidd 1 laidly Gaslabls: wlhall clelen

- B Waelly 2z slgal

- Now consider the translation of the following Arabic excerpt taken from an-Naimi’s short story “Cut &
Chat”, and rewrite it in your own words, taking into account the links implied in the social context in

which it was written. Make an effort to achieve equivalence and to meet the ACNCS criteria in your
new translation.
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ao s olatl il alusmiwl Lnlis welg( 2dsysg alad) olgiay Lad (o ewrd| a1 o0 s3gale wlakaiie doye dazyi § ylasl oY1
oy sugall dlianys 3 ACNCS d sulall Audip 33801 Bedamtd Iaga Jou) cati€ I Floin¥) Glsd] Aiagaill Loyl g,l0 jLac! cnay S
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The air in the living room was fresh and tempted him to take a nap, but his thoughts captured his
desperate soul. He thought about trimming his hair, which had grown enough in some areas to have a
shaggy appearance. He tried to comb his hair with the fingers of his right hand, and he remembered

how many times his wife asked him to cut and comb his hair on many occasions. She always described
it as a straw basket!

-According to Landers (2001: 27-30):

- The main objective of the literary translator is to reproduce all facets of the work to be translated in
such a manner as to create in the TL reader the same emotional and psychological effect experienced
by the original reader... Literary translation, for him, is pleasurable and can be intellectually and
emotionally rewarding, but there is no denying that it can also be hard work.
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Lecture 3

Theory and Practice

Lecture Main Points :

3.1Introduction daddae V-
3.2 Creative Translation in Theory Ayl § deelag Aea I Y-Y
3.3 Creative Translation in Practice CORYNII RISRR (P PESI R oy
3.1 Introduction: Definition of Creativity : AR (RS- NS T INT-H

however, you need to be very careful when translating words like create, creation, and creator because
. You G& ‘dh «#ithese words still have their own religious connotations and associations such as:

. This will, of course, depend on the type of & _£ s ‘&-‘ei ¢33l «& Ailcould always use alternatives such as:
text and the context it is used in.

L) dazys i o i 0SS ol JI gl . U3 29 ¢ a..u).:.n.a Jas ol (L&) G ldag . LI @Jﬁqél‘ oo sl g}lf t|..\.3}4 dolS--
Losls eliSagosudlell & udldlg « BuILl @i Sleaaselly Ao lied| Aduud! Le¥¥s Lt Ji5 ¥ Sl sda o @llelly o 3lsg o 3l Jie
A puseiug gl Bldly paill o3 e Jlad! dacday daiagw Idag 00939 e ¥ el - gala) aad! ke J5lad! PRES

originality of thought, having or showing imagination, talent, inspiration, productivity, fertility,
ingenuity, inventiveness, cleverness.

cali¥y aldly « Aaghly ¢ Ll L of 3929  SAI bl e ¢ auelus¥ly Ay " o 48NS dalS iyl FudgS ugald--
.;‘s:ﬂb ‘,\S.“«.,Mg ‘ &‘-\A}/‘j B a—‘j—ﬁéa-‘b

processes: thinking, then producing. If you have ideas but don’t act on them, you are imaginative but
not creative... Innovation is the implementation” of an idea.

o 3 onsiag bl laiill " e @olai pla¥ls o (Yo Y01 2) 35g8gh0gl (g . cnilises (alied¥ daliee sldl gy g las¥i-
ioniedes e @alaty ¢l Of 7p8ds ¢ adly JI daslus¥lg Busasdl SN Jagas e Sas oybiiels g1l JI an (Y+11) olaals lad o
0yS8" Jgats g KLY . BN el K09 Sl S Lple Cpats ¥ o Sg 851 el o 13] Lz ) o « Sl

creatively, act creatively and reflect creatively, so that you are able to produce something novel,
imaginative, inventive, appropriate and worthwhile.
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3.2 Creative Translation in Theory : PY-Ya, il § el den Al

who both advocated non-literal translation. For Marcus Cicero (106-43 BCE), the translating of a
passage of oratory, for example, cannot be achieved by translating it word-for-word because the main
purpose of a successful oratory is that it should “instruct, delight and move the minds of the audience”.

A yall e Aar Al slgan s e Lo 61+ (o 9 @1 J5W1 yll) 909 Gt o« Ragutil] sgumall J] fomy ol Aam Al i
@otis ) g yall Y el Lilie 4alS danys Bl e 3amhy 0l Sar ¥ ¢ JUL st e« Bollad]yy0 dazyiy « (€71 71) sy usSHl
ekl 3 Sig 053" e Blizdl e 0,35 0585 ol ey 4l Laag Tyl Jode Jaig Amelly Sloslardl” iy 43l 92 Wil Allail e
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sense-for sense approach to translation (Weissbort & Eysteinsson, 2006).
Jalie 4ol alosiad fusg ¢ el QLS (e zpad) Ao Azl (e adll « (CE £Y.-YEA)O a5 o cilung « U3 (e paaddl deg
COS Oly ¢ @Y s Slea Ul G oYl paill OSeY 503 dhalies 098 Wgla § ¢ AW ) Aslisdl oo untdll QUSI) daz AT delS
(Yo Ogudiunly o pgutiunly) oAl Abill meld Awdll-- 92 ddl Jf Loy « paddl Logsas s

One above for more details.).
Ayl ) Gaylally Abisdd! oo Raz Al Ottty Olidsyls ilia <€ ¢ (VYOAVO.) qulaadl panll oo ySea iy § ¢ apall pladl
i) Byl Ay dall” o« Baedl ddaylo-" iy s e CilS &ty (" pdl Ay dall” o ¢ Baylay o Limgy ddnyle ed Jo¥1 iy
((Jeolad! e wuid el Jo¥1 Juasll

implying the translatability of untranslatable things but with certain degrees of approximation or
sameness (Bassnett, 1991: 22 ).
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purposeful activity: Functionalist approach explained (1997) to be known as a functionalist theory.
According to this theory, you need to be pragmatic. In other words, you need to determine what
purpose the text you are translating should serve and then translate according to that aim (Bassnett,
2014: 84).
olia JSiy e 33Lanu¥l e 0y3L3 (19859 Raz Al (e usSeScur Byt lys e 0985 o ) zlizs ¢ deslusY) 2 ieS « siuall s
dalall @ylaill @ i€ § pantd 3ilag Ly (1038 B oo Buplaidl el Flio uBy ' oyl " Auligd! delS (dan (0 Fidnve 5S55w mllaiase
ddg,ma (oS (144Y) @bjij ga.gaj.” E_@.” :dala bLEIS 4 I ‘3 Adledd) dmend ! L8 (o "‘f)‘“ Cegng eld RENK (VaAE) deyll
- ez pgds | il oo eyl s ) gl 550 B)leasg aadly 0sSS Of I gliss < Aylaidl el Lady . Adagll Aslai Ldiogs
Y VEAE L i) Budl i Wiy dan ) 03 ey pudes O cum A pgds g1 paill (e il s ) zliss - gy Byl

translation of poetry.

il da s oS5 @1 mlaedl 52 g0 Lrwe Jamy cutialy olig « (Y12) Slulyull el LeLUS 3

prose, rhymed translation, blank verse translation and interpretation, as well as criteria of length,
shape, organisation of lines and tone of poetry translation and discoursal translation giving priority to
conversational tone and mood, to principles of interpretation and accuracy of translation.
el Sl At ) ¢ ekl Laneiug @) smlall Guluol (o padll dponoyly 2ugalll JSLedl JSCAT >« (JSua e o ol 110
c Al Aamilly AN G paddly  Aem Al Juol ¢ &byl Aamillly ¢ Abguall AamAll ((14V0) jraidel duyusi-- . L A8l QI Aalisl
Al sdo¥) elhae] deslll Japidiy dezrys yaddl dmely boghas pulaisg o JSCadly Jshall pulae oo Slad « jrudilly 4l 4 Al
Aoz Al dBog puuds g3leg ¢ zl3kly olieall

unique linguistic system used by a single speaker. Therefore, as a literary translator, you are not
supposed to change or improve the style of the original text but rather do your utmost to transfer the
author’s style, with all its spatial and temporal stylistic features.
AoMaraY plaill oo Jaai ¢ (Y. 1:4Y) 5,u5¥ Lady el paill saga (e Blaxtl 3 Lils 593 Laasl caaly ds¥l den il § cogludy!
AL (e etly  dasY pae LS ¢ el sy Cigie S deutieiu gl duydll gealll allaill g dild . gy51 5yliass " uaddll calzell
Awgla¥! duiailly ALl Sl arex e calsll gl Jaid oS Glad Jiu 528l oS0y oYl paill daes (s 9l sl o

(Bassnett, 2014: 180), ‘clearness’, (Fadaee, 2011: 200), ‘naturalness’ (Newmark, 1988: 75),
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‘communicative purpose’ (Nord, 2006: 44), and ‘style’ (Landers, 2001: 90) have been used as criteria to
guide translators in their processing and producing the TT, be it a poem, a story, a play, or even an
oration.

sl T (YOVENAL L i) T A1 e cilellias « pogeadl dag e yaddly ple JSy dpa¥! Slea ANl peddd 23 e Sdley
5o ookl a8y ) " daaidl Ty (Yo NiEE ¢ 3595) T heolatll (aydll T (VAAAIVE ¢ hylagas) " Auadall ' (YN N:Y L L SIald)
. Jﬁ,ﬂll@#}i ¢ s« duad . EM&SO}S{«TTGL‘HEL@L&AQO}:}AFJ‘ ez ALl Az gt pulaeS (Y. 04

-The following are summarised criteria or a checklist that enables you to assess the quality of your

translated text. you could always refer to while you are engaged in the process and product of the
translation. (Halimah, 2015: 35):

¢ Aagl>) Lemiiag Ao Al delos (§ liS)Line Ll ) poa il Lasls cliSas el paill e muds (o HliSad (I Gamill dasld b Lesd
(Y. VeiYo

to your ability in conveying the exact and precise meanings of the source text to the target text.

- Gl gaill J) el jaill e 4adull Slakl Jas § ebiyude JI ady dclaall dalall Lidg ¢ o Jebes § Lieds 09830 1 ddll

understand what is meant by the content of the TT. In other words, clarity in translation means that the
reader can understand it without any difficulty or referring to any off-site explanation, whether inside
the text or in the form of a footnote.

¢lgus tﬁ}l‘ @\.’:-M ‘,,5‘ A adia¥y p—?j\'-“ ol Goizma (o 3geadll M.AJ g\.ﬁ.“- > éi.t il cuwds Qi 09 Lagda 0550 Ui/cwj-”
me&&‘}' oadl J&1a

natural forms and norms of the TL to the source text which is being translated, be these forms and
norms linguistic, sociolinguistic, psychological, sociocultural, communicative or other.
diezyi o5 gl suall paddl oo lalls 2ewlid| Aeandall JICAY) Gudat) 48Mell paAll Byude J B)LaM doluy poitivn/ daplall
landy bolgtlly 4dlatll deleta¥y druailly duclain¥ly Lgalll JEAY sla 059

emotional aspects of the ST to the target reader as effectively and faithfully as they are communicated
to the ST readers in the first place.

o oS dilbig Jlad ISy Sudl ylall JI ST (e edbolall cailgaed) Linal oSTp e aid el Jaid gl 5,5 e golaiy ¥ Lasy]
-Jg¥ alall § crunudll +,al1 Jf L)

describe events, objects and characters, or to voice ideas and views in a manner of his or her choosing,
whether it is formal, informal, casual, or archaic.
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- The question of equivalence in translation has been a hot issue among translation theorists and

languages but also to “the extent to which the receptors correctly understand and appreciate the
translated text”.

o o (1Soall GoleieS Cuoiiol Le¥ s Slgiud Hpymill Bam Al uslony Slylas o dis o s Bz All 3 5381 dlluee ity
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He also emphasises that there are other factors which can be used to judge the adequacy of a

inform, to change behaviour, to amuse or to sell a product (Nida, 2001: 117).
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3.3 Creative Translation in Practice : sdaat) Aosladl (§ dee ¥ Ao A

formal correspondence vs. dynamic equivalence, foreignising vs. domesticating, direct translation vs.
indirect translation, and communicative vs. semantic translation.
Walall ilie Beessydl clulpll Bpzdl Jolie § ! Jie ol ) gaill dlis de il Sl 0355 ol (Ko « eyl po e
Addud) Al slie Jiolaidly « 8 pbld! A e ANl Jilde Bydldl Aaa Al ¢ ool Uslie duyadly « Aol
- In general, full authenticity, clarity, naturalness and communicative force tend to be very difficult — if

not impossible — to achieve in translating literary texts like those of poetry, novels, drama or even
oratory, since the source and target languages, cultures and thoughts are very different.
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Juz daliza 585 ¢ Blasd! G o Lalyudly « ilolgylls « paddl QI el Jie dps¥l ogsaill
- A balance then must be made between meeting the linguistic and cultural expectations of the TL

reader and satisfying him or her, on the one hand, and violating the main stylistic features and literary
concepts of the text, on the other hand.

pealally druts I doglu¥l Slewd! lgls « Al oo « selinylg TL (g5lal) adlailly Lgalll Siladgill dels (o O3l gll Budoms cm o3 9
(&3l Al o paill dusY]
- Unlike machine translation, for example, creative translation is considered one of the highest of

human creative activities.
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- No matter how advanced a machine translation computer software programme may be, it will still fail
to replace the human mind when it comes to translating texts of different literary genres.

o lans Louie gyl Jaall el @ Jdids J155 Y o il 10950 13 AV Bpngaslaed] Lol galipg @ pudtd] st ooyl iy -
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- This was illustrated by a computer programme when it was made to translate the proverbial phrase
“out of sight, out of mind” into Russian and then translate from that translation back into English; the
Y Jaadl o lasY e laeagresulting printout read, “invisible idiot”. Its translation in Arabic was: “

s cra oy o a0l 21 J) " ddall 2yl U e lagny” Atk Byleall dien s o5 Latie gl galip JM5 cra I3 asl udg
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amazing ability of a creative human mind in applying the ACNCS criteria in translating a literary
statement. The following statements express the same idea as the proverbial phrase “out of sight, out
of mind”, but do they have the same level of ACNCS features as the source text? | leave this for you to
judge and to choose the most appropriate translation, making an analytical comparison between them:
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equivalents to the statement “Mother nature is angry”, but do they have the same level of accuracy,
clarity, naturalness, communicative force and stylistic features as the source text? Which one or ones
would sound ‘novel and appropriate’ and meet the ACNCS criteria? Is it A, B, C, D, E, or something else?
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explored as having different cultural contexts in English, Finnish and Japanese. In addition, one can
claim that this word also has no existence in the Arabic language dictionaries, and is alien to ancient
Arabic culture, even though it is used much in the modern Arab world (Bassnett, 2014.)
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- So now, as a creative translator, how would you translate the word ‘bathroom’ into Arabic? Is it A, B,
C, D, E, F, or something else?
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Lecture4
Problems & Difficulties in Creative Translation : wcloy a1 3 clsaally SLLI
Lecture Main Points: 1B o el Awis JI olaad! -
4.1 Introduction dadae 4.1

4.2 Types of Problems and Difficulties in Creative Translation :  aclu ¥ a1 § Slsaially JSLALI ¢l5514.2

4.2.1 Semantic Shifts over Time ool ye e AVl ol il 4-2-1
4.2.2 Poetry saidl 4-2-2
4.2.3 Rhyming and versing in Poetry saddl g eladlg adlali 4-2-3
4.2.4 Cultural Allusion aslanll o)layl 4-2-4
4.2.5. Multiple or Compound Multiple Meaning sadaill lall Sye of Boania 4-2-5
4.2.6. Technical Terms . dwadd!) olellaall 4-2-6
4.1 Introduction tdeade £Y_ U

U Translation is not simply confined to “the replacement of textual material in one language SL by
equivalent textual material in another language TL” (Catford, 1965: 20), or defined as “a craft
consisting in the attempt to replace a written message and/or statement in one language by the
same message and/or statement in another language” (Newmark, 1982: 7).
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U Itis rather more complicated than that, for it involves the movement of ideas and information with
their linguistic meanings, historical associations, cultural connotations and stylistic features
between two different states of mind, the mind of an ST reader and that of a TT reader.

Sladlg acdlattl c¥YAllg ¢ Aoyl Silnantly « ugalll Lpilas ae Slaglally 8% aSpm o gobaiy 48 o el (yo laedad AST 90 s
TT 66 oo JIISTY tlall o Jaadly « Jaall oo cntalizea cnnes On duglua!
U To achieve equivalence in translation and the highest degree of approximation in terms of ACNCS,

translators of literary texts are bound to encounter different types of problems and difficulties in
translating literary texts, as illustrated below.

dilises ¢ 1931 493 of izl (a9 4ws¥l pogiaidl (o tezAlly ACNCS jlias dus o coydill (e days dely Azl § §OGIN Guaoea]
sl el sl e+ dws¥) pogiaill dazys § Slgasally JSLALI (e
4.2 Types of Problems & Difficulties in Creative Translation: O
4.2.1 Semantic Shifts over Time : ool pe de AV Sladadf V-Y-¢

U The meanings of certain words tend to change over time. This mainly happens due to sociolinguistic
factors, which are relevant here. For example, we have been told that when Shakespeare (1564-
1616) wrote the words, “Do you use to chant it? It is silly sooth”, he actually meant “simple truth”
about innocent love as it was in the good old days. So when you encounter such words in a literary
text such as that of William Shakespeare, and you want to translate them into Arabic, you need to
be aware of the semantic changes that might have happened to such words over time.

CJUL et e Lia dlio I3 (g ¢ deelein | Jalge g Lubul iy 1dag .cdsdl 5o pe sl Jf Jues dine SilelS o0 Glall U
"adlall § G 4l JUBg " Bud! Ak Ll § dele it pusiad Ja" - Sl caS (111110718 pensSh Lie 45 L Jud
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alds G I3 e oY paddl § SleadSdl s Jie 4 sl caS Lot @ . Jlsidl oY G OIS LS sgndl ol (e dapudd) Aaganl|
S SlelSIl sia Jil s w3 @1 AV Slpnaddl e diny e 0985 ol ) gl < dopad) Gl ) Lre s § b ys CalSy ¢ pensCh
- ool
U So how would you translate ‘silly sooth’ as mentioned in the example above into Arabic? Would
you translate them asin A, B, C, D, E, F, G, or something else?

Aaudl dagaxtl B
Adl aantl .C
Al dagaxtl D
Baymll dagall E

Al dslpall F

bl agxll .G
S35l s sl < G.F .E D .C B A JLS o 02 Ja § dpall a4l Jf odlel JULI 3,83 LeS " Adens Bu@ll ' dozny3 liSey oS
U Like any other language, Arabic also has words whose meanings have changed over time. For
instance, the word ‘2L in the following line from Antara, a pre-Islamic poet, meant ‘bees’ in his
own time, but now the usage of this word tends to mean ‘flies’, the insects that live on rubbish and

carry diseases.
SR Bl Jaslage gl fual L LU Y53

U The former has a positive connotation, whereas the latter has a negative connotation. It was

reported that Prophet Muhammad [J said, “a=i1 ¥/ ;01 & ?.L,i J”. (All flies will end in Hellfire except

the bee). Moreover, Arabs generally tend to refer to butterflies, bees and wasps as ‘flies’.

O If you were to translate Antara’s word ‘.U as “flies’, taking its contemporary derogatory meaning,

you would be not only distorting the actual meaning of the word but also depriving a poet like

Antara of his poetic ‘greatness’ because he would never have used it if it had carried any derogatory

connotation. Therefore, it is advisable to always be aware of such pitfalls and try to refer to the
ACNCS criteria mentioned earlier, so that your translation is contextually, functionally and
creatively ‘novel and appropriate’.

(604\2) : ilall Sl § sl Glall S supasll 3 Bila cas oo d51 2aglly

529« e oro W plaudl § QLA el JUL Jeris e ocBsdl o ae ipdd QI Glakl SlelS Lyl dpally  gy5T 2 gl Jis
U Gladl @ alpdadly "Gl Gay J) dees 2edSI s alagil oY1 oSy ¢ ol didy 3" Jmidl ' aay ¢ ALY Jid L oLl
3 e Bodleg alamidl ¥ LI 3 Glid JS(J I o dazma @il ol sLa¥l Cialély declus 40¥s L 0,50 s o) e § « dnlmyl 0¥

Sobd" Ll by dmidly wlalall JI ol Jf Lages cyall doos «

Lol 805 2alSl Jaill gall Jadd sgde 0985 o bl ¢ o Jladl slins a1 " Ll ' LS bl Biiie dalS den il caS 130
O Ll gmaiindl fad « 2lidy Jazms ¥ gl Jozy OIS 13] G Tusl puiiiug o 4 Bpadd! ' diddae ' & il ke polad! oloy>
Llgy ' @ Laddss « Blewd! 3 g <l Lolell Zea Al oy « LasT 853SIk1 ulall Jf o,La¥) Wglmag BIGLI sda oo dits e 095G

S dwliag

With regard to the translation of Antara’s line of verse, | would like to ask you to choose the most

appropriate equivalent of the following translations and then justify your choice using the ACNCS

criteria:

ACNCS julas aliiiuls oSl 0 o g A e ll sl Jalakl jlast oSis callol o 391 (B ial Rem ) Jas Bomfly Glans Logd

A. In it flies live alone forever and sing happily like a rapt drunken
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In a solitary meadow flies live and fly gleefully like a rapt drunken
Butterflies live alone in a meadow and sing happily like a drunken rapt in joy
Wasps live alone in a meadow singing happily like a joyful drunken
Bees sing forever alone in a meadow like a happy drunken seeking a shadow.

moO O w

U Poetry as a literary genre tends to cause serious problems and difficulties for creative translators in
terms of both form and content. To illustrate the nature of the difficulties a poetry translator might
encounter in his or her translation, it seems quite appropriate that our next example should be a
line from ash-Shafi‘i’s poem: .Lii L Jais sL¥ g5

il (S 13) Ludd ooy 243 Le Jads LY g

b muogdd lgw > e Ogaially KA Cus o duelas¥ e fell Slgaisg spbas JSlin @ cundd! I Jiay 31 g9iS 2l

JI Bamad (e s (9S00 O e JUWI JUL o Lol sl g gty Loy3 ol ¢ diamys Grddl pae Lgarlgs 08 JI Slgasall

el Lo Jads sl ps s adLAdl

U  When trying to translate such a poetic line, the translator is bound to face difficulties not only in

conveying the religious implications of the poem, which was written more than twelve hundred
years ago, but also in transferring the poetic form implied in the rhyming and rhythm of the line.

AST 0910 ol @y ¢ addd a1 HBY1 Jas § dadd utd Sligas dalss of b ¥ paAlls ¢ gpaddl ol s Jie dezys Aglee wic O
el g layly adlall § desall paddl JSA Jagmes § Linl oSly ¢ e die VY- 0
U Look now at the following different translations of the above line, apply the ACNCS criteria to your
analysis and evaluation, and then decide which one sounds most appropriate in terms of ‘novelty
and appropriacy’.
ASY Sl il gl a5 03 (pag ¢ pudiddly polied! LelmilINCS AC julae Geskady « ool dasel) calisell 2l oleasdl G oY s O

S alaleie¥ls Aluzdl ! Gus e desdle

A. Let the days do what they want and be satisfied with whatever that might happen

B. Let the days do what they want and be happy with whatever fate has ruled

C. Let life takes its toll whether you rise or fall

D. Let the days take their toll and be happy whether you rise or fall

E. Let life takes its toll and be happy whether you rise or fall

F. Let life takes its toll be happy whether you rise or fall

4.2.3 Rhyming and versing in Poetry: Lpaddl (g bl adlalf Y-v-¢ U

U How to achieve creativity with accuracy and clarity of meaning, supported by rhythmic and stylistic
elegance, is not only of paramount importance in the translation of poetry but is also an ongoing
challenge facing creative translators in general, and poetry translators in particular.

oS y2ddl dezys § Sguad deoal o Jadd i« dpgluddl d3U¥15 LY Leos s @I« Gkl zou 99 435 ae glo¥l Gudos 4 U
egastl dag e tremsie yaddly « ale ISy dee ¥ (rea ALl dalgy |yeus Lo Lyl

U Now let us look again at the following example, and see how four different translators translated it
into Arabic. Who do you think successfully achieved the most appropriate translation of the
following in terms of ‘novelty and appropriacy’, why? Is it translator A, B, Cor D ?

e Az A 7 Loty 3o i) AATAT (0 A pall ARl ) dien )3 cnaliies Grezle danyl CauS (gyds « JWII JULI § gy 0 lats Liges
Dol C.B A pajesa Ja § 3L " payasilly Bluaadl ' us oo b U
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When he smells the scent of the rose, he wants to see it,

When he sees the face of the rose, he wants to pluck it.

Lddady & dup 83590 Ay gy Lasie Laly &1 Juy Baysd) dily o Lasie
LAlasd aial Laly bl Lady ominl Lads &
Laalyi .Lal, Qo labisy cullad ool guel Lajpec
Lales Lelsdl § Blias Lebatl § 20801 ) o O
Hadl>T Lo 865 cqabiol o o Jlem!l wgd § @329
O Some of you might argue that all of the above versions seem to be acceptable translations; some
others might say the opposite, for each version seems to achieve one, two, or three of the ACNCS
creative translation criteria. Translation A, for example, is semantically accurate and clear but lacks
the communicative purpose, let alone naturalness and poetic style. As for Translation B, it is one
level up on the ladder of creativity because it reads better, denotes better and smells better.
Translation C obviously occupies a better place than that of Translation B, because the former tends
to invade our nostrils and request that our eyes look at her and see whether they could resist her
beauty.

O N @ >

"_‘_‘

IS ells uSe Jgand Y paadl Amxie Slea Al OF Jadll o lsdg pogiaidl pany (e (1S paadl calis of oSl oo
ool | yauas Lty dmanl g9 4dids B ¢ JUL| Jutws e« ACNCSaaz Al de s sulall oo a3 gl « (il « il Bedons o)) 9ot sloual
o bl Uy ydy 4l ) el e G doly Gatum (red ¢ ol ez A Al Lol gyadd] Gisluly Aandadl e clials « Auliol sl
Lo medlsed! 958 I Juon Galaad! 0¥ ¢ ob AUl (o0 Jindl Ll Jims e Azl ol el gl cpag - Juindl sl gpdls uadl e Juug
- OSay O 13] Lo (589 L ) Slais o) ol
Ll However, when we read the version of Translation D, we not only feel ecstasy running in our veins,
and smell the scent of the diffusing odours of her body in our nostrils, but we also feed our eyes
with the pleasure of looking at her in a beautifully coloured dress which ruthlessly drives our

instincts to wish to touch her, hold her, kiss her. This is what | call a “wow translation!” — a
translation that is novel but appropriate, creative and imaginative. Above all, it is so BEAUTIFUL!

& Loz (oo iyl @) il g0l il g Ligpe § ol Q) gl Jadd paid ¥ (g o o Aamlll (oo e [y Lo« elld ae s D
LSunaiy Lsnals (K U3l 9dy gl Junedl Gslll Legd § Ly G oladd! daie e Lides plabo Lyl Licle (S05 ¢ Lpud pailasel!
-"Taa A yals 7l duasol Lo 3o fia Leledis
oz dlean Lel ool IS i Jlkdly M5 ¢ aulill oST9 3ulg, 2 &1 2l U
4.2.4 Cultural Allusion: aslagl sl ¢-Y-¢ O

O Another type of problem the translator can face is recognising an allusion that is common
knowledge in the cultural environment of the source language. The owl, for example, is normally
used in Arabic to refer to a bad omen and bad luck, whereas in English culture, it is not necessarily a
bad omen but rather a symbol of wisdom and sometimes love, as exemplified by Figure 1 below :

O Ol de e« dagdl . jusall aald a8l audl § aSal) ad,all ol J) olal BIAcY! o dogll qamsiell o Siay ASELI (oo 451 o8
OSJg padt a5 Bygpally pud ld ¢ dyplmid ASLALN 3 il (e @« Lol e gy p3d s J) 0yLADU A pall Bl § puseiid Le sales

slial v Sl o ok LS ¢ cdl bls Ty 2aSal! 30 5290

Figure 1: This is Prince Andrew’s gift to his lovebird
Sarah Ferguson... an owl that proves she’s a “night bird
and a real hoot”. Guess where she keeps her love token.
The Star, March 19, 1986
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U The above example shows that people’s attitudes towards animals differ from one society to
another. Each society has its own value system, which is reflected in the writings of the people. This
difference in value system gives rise to serious problems in Arabic-English-Arabic translation as
illustrated above; thus, creative translators should be aware of such potential problems.

& oaiy gl ¢ oLl esdd) dallas paizme JSU5 . 51 ) peime (oo cilises Al sy (bl aBlga oof s3lel 558l JUbl cney U

o s « JUII ¢ odel cad! gmidl e Aoyally apndSivl-ayall Zaa il § splas JSLiw medll pllas § S fia plg .cunddl olliS

Alaizll JSLLl sde (£ e Ogeud] Ogazsill 098

4.2.5. Multiple or Compound Multiple Meaning: : :Bodmie (das oS ol Badais O-Y-¢

Multiple meaning or compound multiple meaning of any expression in literary texts tends to pose
serious problems for translators in general and creative translators in particular. We could take as
an example the Arabic expression (¥ «l=a:) and make a list of some of the alternative meanings

that could be given to the elements in this short phrase that could be used in different contexts:

e JUeS Jsb ol liShy pogeasll d>g e (neadly onolall (e il § e ield splas JSLAw ol I Juos ds¥) (o guaidl § smead g
Ciliiea § Lpalaiiul oSas @1 Spuamill Byleadl sa § 53ylell poliall Lagllac] (Sey @1 2ol Gilall pan deild puds oly all eadl]

. ua;qa.i."
Sloeds ol
Gusts Puffs being intimate Companionship
Outbursts Breaths (of wind) Tranquillity Familiarity
Diffusing odours Scents, Friendlinesss Friendly atmosphere
Fragrances Fragrant breezes Love Affection
fragrant gal Cheerfulness Serenity

Examplel

U Looking at the two elements above (which we may link together with the word ‘of’), we can realize
that the phrase is capable of up to a hundred possible interpretations, depending on how
ambiguous the elements may be.

U So how would you translate the following expressions?

s il JI s Loy Ll e 03008 85leall oof s oof iy « (1 4edS ps Leglasys i pallT) odlel o581 cpapmaiadl J) el U
pebadl dde 055 w3 Gl (ogaddl Liay 2y ¢ (San

¢ AWl Slpand! doays iy ass U

Bogikl Agalls ASe 3 Olas¥l oo il A

@ oYl ol=ds B

ol § ¥ JWd .C

U  Would your answer be in line with the following or something else?
il ol ol b Lo o Badlgna i€ clila) Ja U
A. Outbursts of humbleness/serenity/faith in Makkah and Madinah AlMunawarh

Y1




Creative translation VIP Team New Edition

B. Diffusing odours of friendly atmosphere in Dubai.
C. Nights of friendliness and intimacy in Paris.

4.2.6. Technical Terms: s apad| olelaall-1-Y-¢

U Every language has certain technical terms which pose problems and difficulties for translators in
general and translators of literary texts in particular. A glance comparison between the word ‘love’
in the following example and the one that follows shows that the term ‘love’ is a problematic term

in Arabic as it may mean different things expressed in different words as illustrated below:
U In the play ‘As you like it’ by Shakespeare, a character called Celia says to Touchstone:
A. ‘My father’s love is enough to honour him enough: Speak no more of him; you will be whipped for
taxation one of these days’.
B. In Romeo and Juliet, Romeo says: “in sadness, cousin, | do /ove a woman” page 247
C. On another occasion he says: “Is love a tender thing? It is too rough, too rude, too boisterous, and
pricks like thorn” (page 250).
daxl . pogiaktl g o 4l pogiail ez biges crezsiell Zeudlly Slsaioy JSLin A (I &uad) clxlaiall yasy aad (I U
dilises il gy 1B ¥ Zopall AAl1 § 4Ka) allaiae 5o " et mliaian of pdis (b @y JWIT JUL G " ! " 4l o AylaLl e
2Usl pidge 5o LS dalies SilelS 3 Lie qupe
rloel] J9al Libiwo Les @il malladl 929 « sl - i LeS " dmyun §
ALY oda sl § ol pall il i+ die ASTY a1 1 4S5 Lo 4 o0, S 4S5 Lo s cudl gdly” |
YEV dmiio "slal ol Bly « e gl ¢ 03l 3" 19u09) Jodng « Celgmg gaasy
(Y0, dmin)" dSed Jio Slisally ¢ i caiole o lua Ledy ¢l dids Ll § cllaadl sl cdl Ja" sy gy dulin & oz

Example 2:

Ll Is the translation of ‘love’ in A example above like that of B or B example is like that of C? How
would you translate a technical term like ‘love’ into Arabic? Which one of the following would suit
it best?

§ dupall Al ) "Crdl” Jhe L Lallaias 026 i€ S € Jlie Bds 5o Lol b oo 23 e A odlel JUis 3" el dez s o U
208 O el JWII (0 sty of Ll (0 &I

=)l A
a4all B
Lo LeadS .C
Lape .D

U Does Arabic make any distinction between the following expressions? Try to provide creative
translation for them if you can!
Tahaiud S 13) od Bl deslusl Aazys g5 ol § Al ulacdl o Apadl 4alll s Jo O
A. ‘very hot’ and ‘too hot’

w

‘cool’ and ‘cold’
C. ‘4aall and ‘Géal’

YV
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Lecture5
Creative Translation: Methods & Approaches .l callu¥ :acelu dex Ul
* Lecture Main Points: s0_palaall Locui yl) Jaldl)
5.1 Introduction dadda 0.
5.2 Approaches to Creative Translation des ¥l da Al s 0.Y

5.1 Introduction

U To translate literally or freely has been the central problem of translating since the first century BCE.
Up to the nineteenth century, many translation theorists favoured some kind of free translation: the
spirit, not the letter; the sense, not the word; the message rather than the form. At the turn of the
nineteenth century, however, and as a result of cultural anthropology studies, they had the view
that translation must be as literal as possible.

Slplas e ol e dee il pall Gy k! B g Gyl ke ez AU Euats 1 AKALS Sl 8y 9] by ey # D
v gl Gopdll allan B9 z3geidl oo Yoty Wyl ¢ AT uddy ¢ all £ Wlaogdl ity ¢ 79,01 Byl Aaz il (e Legs oz Al
ORI 5uB 4y 0985 O cum Zez AN O Il ¢ AL Lz glgn g AT luolyd Amalig

U This swing between two major methods has led to dichotomising translation methods into two major

types of emphasis:

SN o tsy 95 ) el casllal s Jf 031 sty ) Ll 0 it e mytalt 1ia
1. methods that emphasise Source Language, such as Word-for-word translation, Literal Translation,
Faithful Translation and Semantic Translation.
AV dem Ul gtaliell damsUly « 4edymd| amlly . dolS Jilin delS dazys Jio ¢ puall 48 e 3855 &1 el -
2. methods that emphasise Target Language, such as Adaptation, Free Translation, Idiomatic Translation
and Communicative Translation. (For more details, see Newmark, 1988.)
o il) Aol gt Aam ULy ¢ AoMllaa¥ dealls ¢ Byl Aeally ¢ LuliidY) Jie  Bdugad| W e sudS ) cudlai -y
O ylege ol Juslad!.)

5.2 Approaches to Creative Translation: <.l do il z6 Y-0

U While you can use any, or a combination, of the methods mentioned above when translating literary
texts of poetry, short stories, novels, dramas or religious texts, you still need to sit back and think
twice before embarking on translating any piece of creative writing. In other words, you need to
choose an approach that allows you to translate creatively but without violating the main linguistic,
sociocultural and stylistic features of the original text.

Sl yus « Slilgy ¢ Bad paiad o y2 il oo dasYl jogiaill des s i oMol B sSdll callul (o e ol « ! plaseiul Sy Loty
dl gl 63T B)leasg LS auelin¥l (o dalad gl dazys 3 poyadl Jid Oipe nSatlly puglaedl Jf glims JI55 ¥ ¢ &gipd! joguaid! f
X! il Ayl dogli¥ly 28ttty Ao lataly Lgalll Sladl YL Ogs Sdg 48NS daz il el o g1 gl sLeasl.

U In more general terms, Landers (2001: 32-33) suggests the following four steps for a literary
translator to take when translating a literary text:

3 paidl dezys die 3LasY oY o Aell AW a¥l Slshasdl ZAG3 (FY-Y. L V:TY) 55 L Asgec AST Slle

1. “Read the entire text at least once” so that you can have not only an overview of the whole text,
but also the “authorial voice”, which will affect your translation throughout.

Al Sigie” Ll oSy ¢ A el e dole dl dadd el bl 0585 o S s "UBYI e susly sye aleSTy (el 1,31
<l Loladl e Al o LS (0 5355 B g
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2. “Do any necessary research first”, especially if there are any discrepancies or confusion over dates,
names, and the like.
5 il Loy elas¥ly juylsill (lda Slubiad! of clidlas | gl la alS 13] dpals « "Vl gr9md oy gy 03"

3. “Deal with possible roadblocks at an early stage”; these are problems that you might encounter in
your second, or even third, reading of the text, such as underlined problematic words, phrases or
even sentences.

e paill e AU G ol « 2Gl Belyall § Legarlss a8 I JSLELT (2 ol ¢ "5,Ske dlope § Aleizmll j2 15l po Jalasl]
Jezdl Gy alyleadly ¢ Lpd JeSadl olalSTI
4. “Negotiate a reasonable deadline”. In other words, try to set a fixed time to finish your work,
whether you are under exam conditions or any other circumstances. To have a deadline to finish
your translation is also good.
ol gyl Byl gl of Glamia¥l Bgyls cums S elgue o llos sl ¥ coli cidy cneard Wglma § ¢ 631 Bylemy "Wgdne dla o (ol
ez Lyl (2 el oladl dea il oo oL@l GLAI e gll eSS
U According to David Pendlebury (2005), creative translation usually involves two recognisable main
stages:
1. Firstly we produce a draft translation of the original that is as literal and accurate as possible.
We then ‘translate’ this draft, with only minimal reference to the original, into a form that as far as
possible reflects and does justice to the author’s overall intention, while doing minimum violence to
the target language. This stage of ‘weaning away’ from the original is nearly always necessary;
otherwise the end result is likely to remain unduly influenced by what are arbitrary features of
source language.
Lol sl (8Cay @1 5 Omants 1 Cnidnsa e Sodais Lo osle dee ¥l daa il « (Y2 0) (ghgudiny udyud Lads:
COSRY 58 didag dudy> (I oYl daz S g gy die s s Yl
- taladl 2l Wlaal | Gamy s> wad¥ Sy JSh ) o paill ) alidis 8yLal G sty ¥ gl ¢ g oydd! Lia e o
Ol Wls ¢ ©ramall (re Luyds Lails 9o oY oo 'l alladll ' (e Ayl sila Adad | &8l J) caiall (o 521 adly aLll ae ccalgell
sall Lall b lacy! Slewd! (2 Loy 5 a8 S Sl Jlas of mapd! (e sl azddl,

Example 1: Ty Jle

U Now let’s look at the translation of the following excerpt taken from a short story

written by M. Alnaimi and see the difference between versions A and B.

By A oyl (o Gyall Hlaily el dome SISl Byiald diad (e s3gibe W o Slilaide deays (§ ylais Lilges oY Q

Al o doli 2ol uad gaylall @il e alpmdd! Wi ddib Jib 9wl doye @il g)ladl ezl dia cdl JabaS Lale gy o8
Aausiud | deeldl pyllly nddly Aol 28 9l1 alsgdl adaily oLLS G gt OSLI G )35 sl HLadl Lacl gyl gud o0

A. It was a very hot afternoon as the child experienced the heat of a fever. The Street was like a drunk
who had lost his way. Trees on sides of the road were bare, thirsty and gasping as if someone had

forgotten to water them. Dust covered the trees, and ice cream covers yellow and silver and used
tissues scattered as far as one can see.
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B. It was a scorching summer afternoon. The feverish heat of the day made people stay indoors. The
street was as quiet as a mouse in the locker room. The trees on both sides of the street were as
thirsty as a dog left behind in a desert panting for a sip of water. Dust was like henna scattered all
over the place and used golden and silver ice-cream wrappers and facial tissues had already littered
the street for a distance as far as one can see.

U Discussing how to construct one’s own blueprint for translating poetry, for example, Robert Bly
suggests that ‘one will find the challenges intertwined into ‘one difficulty, something immense,
knotted, exasperating, fond of disguises, resistant, confusing, all of a piece’ (1970:13).

G AL Shusddl umy g Tualy " 0L AR @b @y« JEL diw e add) dea Al ¢ poll olidl alagell ol 4i.S dddlio
(VAV:AT) "o IS 8 clipe g Aagling HSally adga « jaiung 39daag « Jila ool « buly Ligass '

U It becomes obvious that it is impossible to find any blueprint that can tackle this complexity
without missing something. The ‘holisticness’ in poetry translation originates in the very essence of
poetry, as well as in all forms of literature and art: the unity and dynamism, the shell and the kernel
in the work, may prove one (Dixon 1995:19).

Lyaddl Al 3" Aduagll ' olé Lk gl o) Ogs wdadl Lda gla of (S babake gl e Hstadl Jemiad | (e il malgdl (0
O9u4S3) doly iy B Jeadl G slgdg Aapdy « Bugurlly Busmgll 1pally ol JKAT puer § <UISy « paddl ja92 § ads

(Vaqe:14).

U This organic interrelation of the elements inside a poem is unavoidable ‘highlighted by translation.

And in translation, this ‘holisticness’, or aesthetic coherence, will need to be regenerated through
the system that the translator fabricates.

gy ¢ Jlozedl clulaill of " Aguaglll ' Iag « Azl B9 ezl Liipl ' die o ¥ Bimad 515 pobiall (o Ggvanll Loyl Al
alal] s gl AUALT M5 oy dedgs salel J) lizs
Examplel: 2 Jh
U It can be helpful for us as translators to visualize the complex holistic process of translating poetry
as an aesthetic mass as we can see through a comparison in translation of the following couple of
lines into Arabic:
IS oo 5 O Loy LeS ddlon aliSS ya i) dam il Budall Adgadd] Aleall Hopat (ram S U Buddly Itedo 0580 o) (S
Heyall a1 ) cadlid) ooylawdl denys § LAl
When he smells the scent of the rose, he wants to see it,

When he sees the face of the rose, he wants to pluck it.

A. Labady o dup Ba)sd) dzg gy Latie Lalys O iy Bayedl dmsly odiy Losie
B. Ledlhad Jlxiwl Laly ols Ly omins! L 0

C. Laslyi .Laiy Uy laligy cullad ool Lapee

D. !lalgy Leloli G olia Lebal @ a59dl o ot 0
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Had>i Lo by «aabia') cn ciiSd Jlezdl g § Sidass

O Translation D would be a solution for that difficulty or challenge the translator might have
encountered because he seems to have used a holistic approach to the translation of these two lines
and has achieved an aesthetic coherence in the Arabic translation.

Lozl OsSiw D 3z Casell (uia dezyd § Ldgads Legs a4l gt ¥ il dglgy o8 g gl of Augaall ) Sl
apadl daa Ul @ LIl Liwlis.

O Andre Lefevere (1975) advances ‘seven strategies and a blueprint’ to examine and compare the
strengths and weaknesses different approaches may have.

U They include: adopting different elements of the ST, as well as the phonemic unit; the literal
meaning; the metre and the rhythm of the ST, as the basic upon which the TT may develop; and
adapting the ST into another genre, such as prose or free verse in the following originally Japanese
Poem translated into English and then translated into Arabic prose By Muhammad AINuaimi.

098G B dalises g aaally ogall bolas dijling dwlyud ' dalaseay Slizmslful aiw " aud (14V0) pdidsd dyusd
oo dilizes polic slaiel tJadd PoSTelals ALl ¢ 8y JI gkl Adgiall e s « ST Lple jshats ub JI dpsslas¥! Lajlizely (TT
SS9 ST b ¢y pall Al Jf oz o8 dupplems¥l 2l J) oz 5 A auia¥l AL Bupnall § sl of Al Jia o 55T g65 ]

oeaid] dezma,
Example 2:

Yamabe no Akahito salsl &5 gLl

When | take the path Sobll il Lidie

To Tago's coast, | see &l 52l sgbla dI

Perfect whiteness laid IS dmdigy paml sl

On Mount Fuiji's lofty peak asludl poud > 3B e

By the drift of falling snow. dguil | Ldludll 2l daie

In contrast, Octavio Paz looks forward to the translating culture for a general basis on which
creative negotiation may occur in translation. Believing parallelism, an aesthetic quality prevalent
in Arabic literature, to be of key importance in exploring this realm, Paz devices his own
translating strategy in his attempt on Arabic poetry: ‘to retain the number of lines of each poem,
not to scorn assonances and to respect, as much as possible, the parallelism’ (Weinberger and Paz
1978: 47).

Al § AN lpglall Ll e gym o oSy dale suels J) A8LAL daznys J) adlaty 5l 543LiSol L6« I3 (o (arddll e

& 4 dolill 032V 5Ldg Jlxll lia BLASTL! 3 deutsy deotl &13 098I ¢ pall ¥ G Busludl adleasd! Basatls ¢ (3190l Gl 2laze!
54 alisl oSy QLAY (e Sty el (udds < Buiad S Doghas (e sie BLALMW" iyl jaddl e didglre § dez il Al il

‘(\ﬁ\//\:i\’j‘.]j).éjg.ﬂj) ' éj‘}i.n oS!
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U Paz’s approach manifests the significance that translation is not only a bilingual activity but, in fact,
also a bicultural one.
AL sisly Loyl ¢ adladl 8 STy 2l LS bolad syme cosd Aan Al o) duodl ydas 5L e

Example 3:
U Now let’s look at the translation of the following couple of lines taken from Shakespeare’s poem: ‘To
His Love’ and see whether Fatima AlNaib has done a good job or not:
oy eald i olill Aabold oS 13] Lo ddyans "dezed" : pesiSid B (e 0395 W1 2L il (e 2 93] deznys § ylais Iges G

N ‘=| NS
“Shall | compare thee to a summer’s day;

Thou art more lovely and more temperate.”

Fatimah AlNaib translated it as follows (Khulusi, 1959):
ely ol GBU § ol 0B cymu Ogidy  domi a8 pay gyl i (ld; Idie

U By using the holistic approach explained above, we can say that although AINaib was a poetess and
well qualified to approach translating Shakespeare’s poetry, she failed to capture the cultural
dimension of the poem. The mistake AINaib made was the misunderstanding of the cultural
significance of the key word of the whole poem- ‘summer’s day’. She gave it the literal Arabic
equivalent ‘“x<l’, This makes her translation lose the message Shakespeare wants to convey, the

poetic and emotional effect on the reader and the climatic significance of the summer.
S pads damy g o dagag peld ColS colidl ol e w1 e il Jgds oof LSy « ool i sl| Adgacdidl il aludeily
Ao liall Ak § Aiall LA denYl b ¢ g 30 meaid] 4yl gl Ul . yadll SLat)l dad! e Jgwamdl § culid Ll cdlsy
il Ly Ll o g el Blaoydl a5 Lraznys Jams Ida §ymedl padl Jslall aslac] ual ' capall ags ousadll
call 4 ULl dea¥ly (el e ablall

U A comparison between the connotation of the English and Arabic summers will show the
seriousness of the problem that the translator may face while working on something relating to
climatic features:

English Summer Arabic Summer

A Symbol of beauty & liveliness = e -
Very short 1-2 months = Very long 3-4 months =

Cool and temperate = Dry/humid and hot =

Positive psychological effect = Negative psychological effect =

A\
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O The above rough comparison shows that if English summer is translated in Arabic ‘&<’ summer, the
translation does not make any sense to the Arabic reader, because his/her attitude towards summer
is different from that of the English reader. Therefore, the ‘substitution’ approach could be used to
solve a problem as such. Substitution approach is one of a number of concepts and techniques in
the general class of ordered metamorphosis. Substitution can operate in a way that maintains the
matter and logic of a theme while altering the expression convention (Steiner, 1975). In other
words, Al Naib could have substituted the Arabic Spring ‘&= for the English summer as the
connotations of Arabic Spring are more or less the same as those of the English summer. A rough
comparison may illustrate this point:

English Summer Arabic Spring

A Symbol of beauty & liveliness = A Symbol of beauty & liveliness =
Very short 1-2 months = Very short 1-2 months =

Cool and temperate = Cool and temperate =

Positive psychological effect = Positive psychological effect =

L/diBge 0¥ . Auyall (gl dae gl Jazms ¥ Zenllly o "apall” Cinall § duidem¥l Cipall ooy 13] 4l e odlel At panll aylie
oo A9 98 JIul g iall ode e Joed ' Sl ' i pludeiuel oSee « Ul daplemi™ (g)lall oo ilidey Cagall ol
dule agdy il Ghailly Wlakl e Ladloas diylay Jaay ol JIuslaodl (Sasg . o1 Joomill Boladl Asall § loaally pualill (e sue
oY gnlmi¥l canall yall aupdl Joee coldl doms of oSl oo OIS« g3 1 Byleasg ((14V0 L fulid) peandl 4udlas| il ¢Lisl pouogl
D abadill oda Auw,atll LAl gt wiy Sl capall § ol G SV Guds B pall au,dl Y

VY




Creative translation VIP Team New Edition

Lecture 6

Creative Translation: Translation of Poetry ,sill de> i sael ! Lol

* Lecture main Points: 16 gLl | o duci JI bolaidl
6.1 Introduction deall 1.y
6.2 Translation of Poetry i) damys LY
6.3 The Skopos Theory of Translation Lz Al ugdgSun dylas 1. ¥

6.1 Introduction:

U Poetry means different things to different people. Poetry is generally a representation of intense
feelings and spontaneous flow of different ideas, written or spoken in a distinctive style with
rhythm and rhyming sounds.
of agastl « Aabiel| KO3 aaall aunlly Sauuddl yelidl Jiies Logas 3o yaddl .cndliie jolidd dilins sldl gay yaddl
AT il gua¥lg o Lay) ae jee daed § Wghail
U When it comes to translating poetry, we need to ask ourselves whether poetry can be translated or
not. A straightforward answer to such a central question about poetry translation would be ‘yes’, it
obviously can be translated, as translated poetry constitutes such a large part of the literature of
most languages and cultures — for example, Omar Khayyam’s poetry in English.
Jo> osell Jlgadl da Ji dmsly drlal ¥ al paddl dez s (S O 13] Lo Ll Jluedd dorlomy oyomig « il daznys pa¥1 3las, Lotic
JULS s e clalll qlama ¢ 0¥ o0 LS s s S padidl 023 LeS « Lazmyd 0800 4l gl ped o o ' (980 By i) e A
Aol § pldl es yaddly

Al




Creative translation VIP Team New Edition

U However, there is an opposite view which states that poetry translation is difficult or even
impossible. This is probably due to the assumption that translated poetry should be poetry in its
own right; not only is poetry difficult and ambiguous, but it also represents a special and complex
relationship between form and meaning (Boase-Beier, 2011).

095 O Rl paAll paddl of (alA8) JI IS aop Leasy Alimius G2 9l deaso Lyaddl Zeall of e paiy LuSlas Ly Jlia of e
YN i owlge) Gadly JSCAIN G oidang duols 28e Lyl Jiay iy « Lnaleg Lo Jadd ud jaddlé £ 4513 § ks

O As for evaluating literary translations in general, and poetry in particular, terms like ‘accuracy’
(Bassnett, 2014: 180), ‘clearness’, (Fadaee, 2011: 200), ‘naturalness’ (Newmark, 1988: 75), and
communicative purpose’ (Nord, 2006: 44) have been used as criteria that would guide translators in
their processing and producing the translated poem.

CO(YOVENAL L caiwly) T EBL T e Slellas cwddial Wy o gogiad] dag e paddls ¢ ale JSdy desY! Slea Al peddd LS
dzsi Ll oo 1 mlall (Y e e L 5)98) " halsidl (apadly o (VAAAYO ¢ ehilagus) " demedall "o (Yo VYL o G1a08) ¢ zgungdl
e AL Suadll zLuly Loy § orenAll

U Moreover, poetic translation attempts to capture the spirit or the energy of the original poem. This
can be achieved by producing the right style by using the poetic choices, be they grammatical,
lexical, or phonemic. What also distinguishes poetry from any other type of text is its physical shape

(including the use of lines and spaces on a page), its use of creative and imaginative language, and
being open to different interpretations.

tg&a—” u_vj.L;Y‘ CLL! I cpo SIS Gedms ‘;’5'61'3 Aol Bueaddl e aé\.‘aﬂji ij.” Llady a¥oles af).a.l«.” Lo dlg o 23 g‘.c sy
U3 Q Les) é.)ll‘ LS e ga paidl oo 5] &) ‘é‘ UL -A) Lyl es e 4.53‘9.44.”5‘ ¢ deazeally ¢ 31.;9.'«:‘.” Lel ¢ Zt.pa.@.n AN ) {“-‘-':ﬁ‘”‘é
Aalides &l sl ch CLI.a.»Yb ¢ ddlsg s aall L@)‘.\.‘:ﬁwb ‘ (M‘ &,5["' Sl luey Ja}]a."- e‘.\.‘lﬁ_w‘

6. 2 Translation of poetry:

U Many translation writers tend to agree that the translation of poetry, more than any other type of
creative writing, requires exceptional literary critical abilities and writing abilities. Such abilities,
which would enable them to overcome the difficulties or problems encountered in poetic
translation, unfortunately are not common among the majority of translators, so they are more
inclined to translate poetry into prose, which is the exception rather than the norm.
danlidinl @hud cdbn ¢ auel¥ LIS o 3T £95 gl 0 AST 9 paddl dezyi o) BLEY (e Gslens Azl QLSTT (o dyutal)
JSLaL! 51 cbgasall e cdaddl (o 0Kl ool Ll oo 1« ilyuddl sia o) il g ilyud e A LST) &lyudy dyuds dusY]

oo Yoy (Ll ga 1dag o 5 J) padd) dezys ) Dlea AST o8 Sy « ezl dudle G dailis cud © Bupadd) Azl G &daliall
BSaelall

O Poetic translation is considered as writing which captures the spirit or the energy of the original
poem. One way of making this abstract notion more concrete is to equate it with style, because
style can be seen as the result of the poetic choices. This focus on style as central to poetic
translation is found especially in the writings of (i) translators who are themselves poets and can be
assumed to have an inherent knowledge of how this works and (ii) critics who take the view that a
theoretical understanding of poetry is essential not only to the reading of translated poetry but also
to the act of translation.

Slolud! 9o 44_.:5‘5;{Si 8oyl 8,84t sda Jazt suslg ‘LLJJ@ Aol Buadll e ZGUQ.”J Cj).” Laasls ‘:;"\.” A LSTI paasy a.y.:.&a.” EPES)|
& wolsy 3Ll A ddl A Al e e HSAN ia e satall ooy Bpaddl Sl amdi Jass I as of oS ¥ ¢ gl ae
I 09y cnddl ST Y " Jory 1da 4 3 dlool 4dpan L 09Sh ol ol O (Ses elpadd] meudil g Gaddl ez All Y bl
Lozl Joat Lyl STg 2l yaddl o lya) ladd ol Gy9 50 il gylasll peall ol Jslal!
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U There have been many debates about the characteristics of poetic style and whether they
distinguish poetry from prose or indeed literally from non-literally texts .Some of the elements that
have been put forward as distinctive of poetic style are:

= |t’s physical shape including use of lines and spaces on a page

= |t’s use of inventive language and in particular, patterns of sound and structure.

= |t’s openness to different interpretations

* It’s demand to be read non-pragmatically.

A ogiaidl (e Zudyrdl adlsdl § ol ADN (e yaddl ned 2ol 13) Loy gpaddl skl pailas Joo> Sladldl oo wuall Wlia cols =
iR raddl ol e pires el e Loyl 05 G o liadl any 48y
Amigall de lolung bshs alusmiwl I § e gl 484
ISy Siguadl blal « (oguasll dag ey« Ayl Al alukiul B
cilides Slpwds e sy E

J¥s ke Belydll e ol 096 ol B
U The layout in lines can be seen as a signal to read the text in a particular way: as a text in which style
is the main repository of meaning (Boase-Beier 2006a: 112). Typically, writers will speak of
recreating particular aspects such as metaphors and ambiguity (Boase-Beier 2004); all these are
stylistic resources which, though present in non-poetic language, are used in greater concentration
in poems and add up to Eagleton’s sense of ‘inventiveness’ .
“gwlsr) Gaell sl g osiud! sa I Jaaidl § (aiS e ddsshay (el oelyad ylal il e 4l jlay of oSy splad! Jadazeall
sda JS ¢ (Ve & - owlgs) pogeddly Shlaiua! s Aol calgadl aalel (o QLS Siumty Lo saleg (VY2 YooY alad s
2928 | ey Lo ity wiliadll § 48T 2S5 § pudeiady « paddl pe AU1 G Bagage Lel oo sl e o @) dogludyl )15t
S el gila
U Ambiguity, in particular, is a stylistic device which allows for different interpretations and thus its
preservation in translation enables the poem to retain its ability to fit different contexts (Verdonk
2002: 6f).
Buadll (Sa3 el § Lple Blazll Jliby ¢ dalides Ol pwdt] o ) doglal Slos¥l (n oo poguaidl dag e o pogedll
(Y0¥ cligapd) dalisee Sl cowlis e Leyud Llamsd
U Discussions on the nature of poetry suggest that there might be poetic characteristics that are
universal; yet poetic traditions vary from one culture to another and, as Connolly (1998:174) points
out, this is also an important consideration in translating poetry.
il J) BB e il Wpaddl adladl oSTo ¢ adle (2 W1 dpadd) pasbasd) dla 0985 W8 dl J) mdd padd) Aaeds Je LASLL
i) dazys G Lela le! Lyl atay 1da L6« (V43A:1VE) J635S i LeSy

Example 1:

U Look, for example, at the following poem by T. S. Eliot, and see whether an-Nuaimi (2012) has
achieved both equivalence in Arabic and the communicative purpose of the poem in a prose style.
Use the ACNCS criteria in assessing the quality of his translated text, and then compare it with the
version that follows, which the present author and his monolingual collaborator poet, MAB,
managed to produce as a possible alternative to prose translation.

A
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Aoyl Aalll 3 531 oy IS 3a> (YY) ernidl-o) 13) Lo ddyang « ciged] T.S.Eliot LS &I &l susadll § « JUb! Juw e
A Rl o Ll o (a9 cpAll paidl deegi pudtd ASCNJI yulae podiiel Al caglaal § Sesadll (oo Juolgdll (il
Sl A Al San oty z L] (oo iSas ¢« AR golof dne Gglantl peladly Sl ol Lats &l
O For example, let’s look at the following poem by T.S.Eliot and see how AlNuaimi (2012) tried to
achieve equivalence in Arabic, communicative purpose of the poem in a prose style.

The winter evening settles down &5 fle a 1 il fasl o5
With smell of steaks in passageways. ) jaall i gl 5l AnT) 5 anae Mdls Judl paddl st 6¥1
Six o'clock. Lalat Al de L Jol> i€y cigullpeclild
The burnt-out ends of smoky days. dd ﬁl.ﬁ)vié 5 );?ll & J%@_m 3 331 Bedns opadll
And now a gusty shower wraps Al Al aalis e a5 oY . .
The grimy scraps ¢ i vie adla iy 5 ) ] ol s Bl
Of withered leaves about your feet e e A e 5T B A sluly
And newspapers from vacant lots; Ul )3 L asy)
The showers beat Al Al 5 3 LA 381 gl g e e
On broken blinds and chimney-pots, ST BN
And at the comer of the street bl By (37 B Ledpa
A lonely cab-horse steams and stamps. oo elacaall PRI
And then the lighting of the lamps.

#gddl o el Gils HESA AP TAPS{E
Sl e e Bolay sl 36 Cradly fie s
Olosd digla Euks HLadl padd G SLL

Joeddl Lalye LI Ledy  Jguued! dinin Lo pbud

#Las elai 3g2sdl Aus elgadl Llas JS Juid

PSSzl Lpe oiyilly laad balas Led Lalys
Jakl! H-’udvb-” RCSVRR RVINE N1 v PESPPOEN [ 1

Example 2

U Another way of dealing with such difficulties or problems of translating poetry is to move away from
the original by producing instead a new version, although some consider this deviation from the
original an “admission of defeat”. Look at the following example, along with its opposite Arabic
translation, and see how the present author — with some help from his monolingual collaborator —
has moved away from the original in his translation:

c U3 e Yoy suis dbeud lusely Yl oo sl (B i) Reasly Aalaall JSLAL of cilgaiall sia po Jalatll g5 danb dady U
cAuSlall dopall dieays il ) JUI JEL S kst . "aasidl Jad” oY) paddl (e Blymi¥l Lia sy paad) of (e pll e
iazys § Gha¥l e foemy cdanl W8-aalll golal das Gglatll e Busludl amy an--dladl calsll o) CauS (559
Remember me when you are alone;
You and me are placed on a throne;
Near a shallow river and a verdant field

Love and pleasure, we shall yield.

Sladle ade Giyall g)S3ls Ol 3 Sy &l GuyS3
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blag llsa G blaiedSlpasly slo i

Example 3

O However, if you do not want to deviate too much from the original, which one of the following
alternative translations would you choose as the most appropriate equivalent translation to the
above mentioned lines of English poetry and why? Apply the ACNCS criteria to your answer.

) ez 1 s jlciely Laylises (1 AW Al Slea il (e sdnly gl ¢ ol o 108 Chymmis o)y ¥ S 15 ¢ alls aey O
il de ACNCS yulas Gl 13U dunlans™ paidl oo odle 35S0l bogla!

Fore e Olegiga caly Ul ool (nisSS Ladie Gu)Si5 A
L Qaally Sl (homs Bpias Jaog Jouis ¢ o oyl
A dlans guady hilas Liogd ol Louie gu,S05
Loansd Isle (pisaiS laad ils caly bl
oy ope B8 Lidag il Ll oo gd el Lais Gt (Gu,S05 B
6-\-*-*“ ke Boladly Cully o Ja Blogl (g ¢ il
Slmll a0 S ey i San  slosdl S § @l £33 usd Tass Loic go)Ss
LIl L 535 155 Lags Law i lasas 7550 oo Lalh 15 s Ui
S lia Lily Jamdl § ol ;x.wﬁﬁéig:yggjﬁumc
SLiSy lia Salaadly Lol Gl 5y lpasell Jgdondl s
Sl oo fuadilly e § slall (e D2 T8 OwoB (s Lo Gu,S6
il o B¥ it Lo LY ol (e Liaay RS LS LTy ol
il e e fadll Ghde Aol Gh b gk L D
250901 (oo puall pladS eliliudd i, Ss i G e s Hide Jlakd
L iy gylan il iy G307 Jlall ugaS
elias by s cals el Lls J JsS
6.3 The Skopos Theory of Translation: DA AU ugdeSiu duylas 1Y

O Itis vital to note that the aim, or skopos (Nord, 1997: 27), of any poetic translation is to carry over
the source text function into the target text, and this makes it an instrumental translation. In other
words, as a translator, you have to conscientiously interpret the main intentions of the ST writer and
appreciate what he or she wishes to communicate to the SL reader, for most poets tend to write to
no one but themselves, let alone to readers of other languages or cultures. In such a case, the
translator seems to fall into a dilemma between being loyal to the ST and the writer’s purposes and
intentions, or to the translated text reader’s expectations. According to the skopos theory, you need
to first decide what purpose the text you are translating should serve, and then translate according
to that objective.

oaidl & uall padll Aadsy Jaid (& Lyaddl Al gl o« (VAAVYY L 3593) (usdsSan sl - Bl of Jasdli ol ey 4sea¥l (a9 U
3 oy ol cudy Lo g STUI Calsl Aeants ) il gl pasiny sunds el © pileS o (gy51 8yleay suide dazys Ll Iag o Bzl
sia §9 lE old @il lad fe ehdll (e clials « pqundsl (STg asi ¥ J) ST ) Ogleas ol paddl elaal « SL 5Lall pe Jyolsal!
¢ ougdeSuw af)b...l Lidg . yaill tgyl8 ciladys ELQ.&)Sji < ollgig alsdl uuoliang STY e¥edl (v dbinna ‘3 iy P-'."Ju‘ Ol o « A=)
Bl 1l Lady deznys o3 (a9 « putdes Ol s Besy pods gl paddl e (ayill g Le Bol a5 o JI g lises
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U Consider the following poem by Ezra Pound, and see whether an-Nuaimi (2012) has successfully
achieved the “equivalent-effect factor” (Newmark, 1982) on the Arabic reader, and the
communicative purpose of the poem in a style that not only reflects the style of the original poem
but also will appeal to the Arabic reader. Use the ACNCS criteria in assessing the quality of his
translated text, and then compare it with the version that follows:

e (VAAY « ylogs) "L 8Ll Jale” 7laty @as (Y. 1Y) oratll-S 13] Lo gyi « tisls |ype Wnalgs 2l Bl g yast O
() Ll ol Linyl (809 4ulia¥l Buursadll Taes ladd (wSay ¥ gl o) § Sunsadll oo uolgtll (oyilly o apall ggyLall
JUISloo¥l 45,5 o ¢ oAl paill oag> pusds § ACNCS sulall st

Example 4

O Look, for example, at the following poem by Ezra Pound and see whether an-Nuaimi (2012) has
achieved both equivalence in Arabic and the communicative purpose of the poem in a prose style.
Use the ACNCS criteria in assessing the quality of his translated text, and then compare it with the
version that follows:

ng).a.” 4l ‘353\52." oo NS 3> (Y-\Y) M‘--le 13) Lo ddyaag wigllyie L«JS@J‘ I sugasll ‘3 ¢ JEL Jws gl& < lasl a
ZJUJ‘)‘M_YQ 43)\5 Ps ‘ ﬁ’.'JK‘U uad 6392 @uedl ‘3 ACNCS julas ﬁ.\'ﬁi.w‘ ji.\.” A_nj.Loi Q Badll ) gl.gab.i.” u'a).i.‘b

A Girl sl

(s 5 el Gt
The tree has entered my hands, LSRG Ld-'-*-"-' S0
The sap has ascended my arms, CgoMa A Bl e
The tree has grown in my breast - ¢ Qi) ) Y5
Downward, BN e g e el ) o i
The branches grow out of me, like arms. el sl

Tree you are, <) Calada
Moss you are, LA il adly e ) )
You are violets with wind above them.

slid
Flol G g Gt goly cuadll
smiy lags ol dls g St Gy e
Glagl (3lmal Olatl g gyas

cmelled 3y e Jo b pT By ol Ja
wah G A pae ol § il cal

O Itis also recommended for documentation purposes that translated poetry be published bilingually,
especially for the bilingual reader. The stylistic features of the original poem should be preserved in
the translated poem.

Sleadl o Tolidl cksy 02! s gl (6520 Aeallls Losn Y « ikl bl patll 125 3els (mLEY Ll 4 ashl ay O
A Al Buadll § 4ol Bupadll (e dpglu]
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U The main characteristic of poetry is ambiguity, which naturally gives rise to different interpretations.
As a creative translator, you should be aware of the fact that poetic traditions tend to vary from one
culture to another, giving rise to potential difficulties and problems in translating poetry.

LG o) Azt yke (555 O0f cums « Putse paAeS ddliiee Sl pmds Jlell Aaday b @il (ogedll (B il Zus )l dedly O
addl danys § daime JSling Sbigase ) 695 Lae « (5519 ABLET (o AMSYT ] Juad Loyaiid)

U Translation and culture are like twins. Cultural presence tends to be abundant in most text types in
general, and in creative writings in particular. Newmark (1988: 94) discusses in detail the
relationship between translation and culture and has neatly divided culture-specific areas into

specific categories such as: ecology, material culture, social culture, culture of organisation, customs,
activities, procedures, concepts and culture of gestures and habits.

2y e el LSy« ale JShy poguaill ploil plans § Ldgte G09S of dI dees GLELIT 392 l1 pslgnll Jie 28Latlls dea il D
s Slid ) 4y A3LatIL Auolill Blolidl peudity aliy A8LaElN5 HaamAll s A Jimdtlly bl (VAAAAE) Cylagss . pogiaiel]
lelag¥! 28L55 ealilly lelyoYl ¢ dladi¥ly o ehlazdly . ealaiall 28LsS5 . Aeclaio¥ A8Latly . ololl A8LaSs « L slgSi¥ s lie

L alaladly
Lecture 7
Translation of Prose | Jo¥l ¢ sl Adl dasys
* Lecture Main Points: 3 o lwald dwnts J1 oLadd!
7.1 Introduction deall V.
7.2 What is a short story Sopmaill dndll ple V.Y
7.3 Translating Literary Prose @Y1 AN dam 3 V.Y

7.1 Introduction:

O Unlike in Arabic, novels and short stories are very popular in English. This is due to the fact that
people in the United Kingdom, for example, love reading in general and novels in particular. They
not only read but also discuss and debate what they read. For them, storytelling and reading stories
constitute part of their national identities. They have acquired these interests from the cradle, as
their children tend to be told stories in the arms of parents and grandparents.

cBamill ALkl § olidl o) Aads ) U3 am g btV 2l § lus dead Bauadll pasadlly Sl gylly dupadl Ul LuSe Ao
s99lsle aybling Ogddly Lyl (SUg Jadd iy Y gl . pogaid] dag e abiloylly ple JSCay 8:0,all Ogom ¢ JULI daws e
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U Novels and stories are fictitious compositions, which indicates that they are literary works but made
up in a way that makes the reader treat them as real. For Gill (2006: 7), novels and stories tend to
have the following elements:
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> The author who wrote the story in a particular way. .4 4 by adll cas g1 alsl
> The reader who responds. . .cziuw gl s\l

U uUnderstanding these elements in reading a novel or short story for the purpose of translation will
certainly help the translator to achieve his or her task more effectively.
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7.2 What is a short story:

L with regard to the short story, it is generally considered to be an independent literary genre with its
own typical literary features. A short story is normally defined as a narrative, either true or
fictitious, in prose or verse. It is a fictitious tale, shorter and less elaborate than a novel. A short
story is a narration of incidents or events, a report of the facts concerning a matter in question. It
has a plot or succession of incidents or events. It could be a lie, a fabrication, a history or a story of
something which happened in the past.
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U A literary short story text tends to have a written base-form and sometimes a spoken form with
social prestige. It aims to fulfil an effective or an aesthetic, rather than informational, function. It
generally aims to provoke emotions and/or entertain, rather than influence or inform. It is looked at
as fictional, whether fact-based or not. It tends to be full of words, expressions, images, and the
like... with ambiguous meanings.
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U There are several different kinds of short stories, such as traditional fairy tales, crime stories,
detective stories, thriller stories, ghost stories, national stories and religious stories. Read the
following example, identify the main features of a short story and translate it into Arabic.
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DDJ Frog does It Again
by Mustafa A. Halimah

It was a big day for all the frogs in Frogland. DJ Frog, the most famous rock superhero in the whole
world, was going to throw a big song for all the frogs in the pond. The announcer came onto the stage.
“Ladies and Gentlemen, Frogs and Toads, please meet DJ Frog!”

There was uproar of shrieks, screams of excitement, and screams of surprise as DJ Frog appeared on
the stage. “Who's ready to rock?” DJ Frog bellowed. Then he started to sing. Halfway through the song, a
huge tornado came into the stadium. Then it sucked up DJ Frog and dragged him into a volcano. DJ Frog
was now MISSING!

7.3 Translating Literary Prose:
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O With regard to translating literary prose, it is unlike translating poetry. There is not a large body of
work debating the specific problems of translating literary prose. Susan Bassnett (1987), reviews
traditional and contemporary approaches to literary translation by stating that the former is
represented by the fact that students are given “the opening paragraph(s) of any novel or short
story and then the translations are examined in group discussion” . They tend to approach
translating the SL text without relating it to the whole structure of the novel, whereas the
contemporary approach tends to relate structure to form.
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U In other words, the tendency among most translators of literary prose nowadays is to take into
account not only the linguistic structure of the content of the SL text but also the content with its
communicative purpose, stylistic devices, and other factors, such as cultural, social and even
discoursal features of the text.
oSJs SL paill ggimall &galll agidl Jadd et slac¥l § AU ol 52 psadl A ¥ ez ALl plane o slams¥l old ¢ gy31 Byl
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O Hilaire Belloc (as cited in Bassnett, 2014 :125) suggested very briefly the following six general rules
for the translator of prose text:
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1. The translator should not “plod on”, word by word or sentence by sentence, but should “always
‘block out’ his work”. By “block out”, Belloc means that the translator should consider the work as
an integral unit and translate in sections, asking himself “before each what the whole sense is he
has to render”.

"ella” Ga el ey e | cmzy | o Lasla” iy oS5 ¢ alesdly Alezd! ol AedSIL ARG b e deiay 01" Auds Y oLl
Sy o) com g Gall ga Lo JS B duds Jlusg « alud¥ G o Oy el susg Jeadl pia of paell Gy 4

2. The translator should render “idiom by idiom”, and “idioms of their nature demand translation into
another form from that of the original”.
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3. The translator must render “intention by intention”, bearing in mind that “the intention of a phrase
in one language may be less emphatic than the form of the phrase, or it may be more emphatic”. By
“intention”, Belloc seems to be talking about the weight a given expression may have in a particular
context in the SL, which would be disproportionate if translated literally into the TL.

AST 098G a8 o« Byleall JSCa ope ST JBI 9SG A3 suslg dils Bylee oo umdll” ool slelye ae o ikl gpakI" Jan of e Al Gle g
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4. Belloc warns against les faux amis, those words or structures that may appear to correspond in both

SL and TL but actually do not, e.g. the French word demander (to ask), translated wrongly as “to
demand”.

¢y




Creative translation VIP Team New Edition

4ol JULl Jutwo e o ¥ 2810l § o ST9 TL 5 SL e S § Adsllaia g ud &I Sl of Sl el . les faux amis J oo yoomy HJgllo
Sadlacll” il Uas o y3g o (Jladd) 5ol Ad yall

5. The translator is advised to “transmute boldly”, and Belloc suggests that the essence of translating
is “the resurrection of an alien thing in a native body”.

" pul @ sl s gin dalid” 9o el jage of JI elle dag ¢ Meslyms Jan" ol e ALl pai-
6. The translator should never embellish.

U The above six rules seem to cover both the principles and techniques of literary prose translation,
suggesting that “the translator should consider the prose text as a structured whole whilst bearing
in mind the stylistic and syntactical exigencies of the TL” (Bassnett, 2014: 128).
QA.L” ‘3 )Ja.n._n ol gu.l.! p?jll" Qle Eal] Los 4.»_;.2.” @:Y‘ a.ea-j\'.” Ql.é.i.&Sj géLg.A ) W Joiid LQ}‘ |3..\.53 el 5)55..'&‘ A "\“‘5'5'”
LY VEN YA L Caiwly ) "TL W 2 Sastlly dugla! Sldbaill slelim as plaie JSS AL
O It is also paramount to mention here that the translator should take into account the functions of
both the text as a whole and the devices within the text itself, be they linguistic, discoursal,
rhetorical, stylistic or socio-cultural.
S slgmo ¢ dundi paill 515 Silga¥ly JSS paidl (e S cailly Hlae¥l § sl of paiell s 4l Jf s oyLad Lyl 0l6as deaal oo
U Therefore, understanding these devices helps the translator to comprehend the interlocking system
that constitutes the structural form and the rhetorical content of the SL text. Moreover, the
translator ought to “first determine the function of the SL system and then find a TL system that will
adequately render that function” (ibid.: 128).
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(O YA i a ) ol gl e Bagdagdl s ols¥ Lollas U3 day am 0l Jo¥1 pasall allas Zagdsg Yol sz ol el

¢y




Creative translation

VIP Team New Edition

Lecture 8

Translation of Prose |l U el A den s

* Lecture Main Points:

8.1.Translation of short stories
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8.2 Translation of Religious Short Stories o el Apiaal) (anall) dan 55 A, Y

8.1.Translation of short stories:

O When translating a short story, as a translator, you have to make first a crude handwritten draft that
you never refer to again. This is a necessary stage, the stage of ‘writing the reading’ in some
palpable form. Writing mechanically for page after page fixes the reading of each individual
sentence; it shows up the problem points, the deficiencies in your understanding and the places
where more work is needed.
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The next stage, which is as translation proper, involves writing and rewriting, crafting sentences,
using dictionaries, thesauruses and encyclopaedias. By the time you have finished a translation, you
may have several drafts including the initial handwritten scrawl. Significantly, though, you never

have more than one draft or two exceptionally, when writing other types of text.

QL‘;}.«»}LB pq-La.Lb ‘ G.aJ_.A‘}.EJ‘ e‘.\:r.i_w\.a eldg o Jodl dilyoy « wliS a:\.‘;b ER ] Ol ¢ Awlid) dea A1 gﬁ ‘5\.”5 - add 4.\:-).’.‘
oo mdl e ¢ e S ol a2 gaSL adg¥) AT U3 3 Ly Slsguns sie o] 095 4B « Reml (o dud g ils Ul gl 3

¢ ¢

sl e gyl el WS wie Sl iy 4slisl & sy bagun (0 AST clild (S5 of bl




Creative translation VIP Team New Edition

U You rewrite so many times in your head before sitting down at the computer that all you usually do
is to make minor changes, certainly minor comparison to the number of drafts involved in
translation. Translating involves consciously and deliberately working through several draft stages.
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Example 1:
= Now how would you translate the following excerpt taken from a short story called “The Little

Snowman” by Mustafa A Halimah (2012):
(YY) Baglondl ilaian Anulg " pinall gmlil] JoJ1" £05 5puad diad (e o395l 2l olalazall ga s S Y1

“Once upon a time in the far lands of Mount Everest, there lived a poor woodcutter named Fred. He
lived all alone in a wooden house with no pipes and electricity. He loved making snowmen in the winter
although he was not very good.”

So would you translate the above as A, B, C, D, or something else?
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U In addition to linguistic and cultural translation of the story content and form, the translator needs
to work on the translation of Style normally adopted in storytelling, whether it is archaic, dialectical
or idiosyncratic to the writer, for example- to encode their attitude towards the text content, to
mark out different voices.
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O Part of the literary translator’s conventions is that the translator ‘speaks for’ the source writer, and
hence has no independent stylistic voice. Some scholars, however, advocate that the translator’s
voice should be made distinctly present in the translated text, while others have argued that
individual translators inevitably leave their own stylistic imprint on the text they produce.
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Example 2:

O For example, let’s now look at the following excerpt taken from AlNaimi’s Arabic short story ‘Cut &
Chat’ and see how it has been translated by different translators each of which tried to achieve
equivalence in English, communicative purpose of the excerpt in a style that signals that this is a
translation of an Arabic short story written by an Arabic writer living in a certain ecological, social,
cultural setting.
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A. Then he remembered the interesting ritual followed by barber shops in his country like listening to
tales which are told by the barbers who respectfully repeated stories they had heard from other
customers, as those who were present sip of some tea glasses which are decorated with gold edges.
And reading some old magazines which are put on a round table in the middle of the room. What a
fantastic feeling it is when the next customer's turn comes! After thinking about all these wonderful
memories, he decided to go to the barber shop as he looked quickly at his watch that indicated that
the time was 3:30 pm.

B. He then thought of the interesting barbering rituals in his country, like hearing the barber’s stories
and repeating those respect and appreciation phrases to the costumers, drinking sips of tea from
those fine golden edged tea-cups, reading the outdated magazines scattered on that unstable table
on the middle of the place, and what an excitement when your turn comes up!. After having all those
flash backs he decided that he’s leaving the house to the barber’s shop while the clock was ticking at
half past three.

C. Suddenly, he remembered about the fascinating rituals done by barbers in their barber shops all over
his country, especially like telling stories for their customers who respectfully repeated them but in
their own words. The customers would sip some rich tea in glasses with golden edges, while reading
posh magazines which are always on a table in the centre of the shop. It was a lovely thought about
when the next customer’s turn finally comes! After thinking about theses amazing thoughts, he
decided that the best thing to do was to visit the barber’s shop. He then set off after looking at his
watch that read 3:30pm.

8.2 Translation of Religious Short Stories:

O According to Richard Gill (2006), “Religious stories give a picture of our history and how we stand in
relation to God, so they form our ideas strongly of who we are and how we should live” (ibid.: 5).
What is meant by religious short story here is any classical literary story that has a religious theme,
whatever religion it may belong to.
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[ As for our current discussion, however, we mean stories that have an Islamic theme. These range
from tales told by Prophet Muhammad (SA) to stories with Islamic themes written by twenty-first
century writers, like stories about the lives of the Prophet’s Companions (RAHUM), stories narrated

by our predecessors in Arabic and Islamic literature, and so on.
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U A translator of this literary genre, the genre of religious short stories, into English need not only to be
a creative writer but also to have an indivisible dual role as both writer and interpreter, which would
help him or her to offer the source text with some kind of creative impetus to engage with the
original text.
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U However, it is of vital importance to mention here that with regard to translating tales told by
Prophet Muhammad ([J), whether via his own sound hadiths, his Companions or somebody else, the

translator is not allowed to be innovative in terms of content because this is not allowed in Islam.
Read the following:
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Aisha said that the Messenger of Allah (SA) said: * kﬁthing innovative
introduced to our religion is rejected.” (Bukhari and Muslim)

Example 2:

O Now look at the following hadith reported by Abu Hurayrah, in which the Prophet (] ) tells us the
story of “a man who rescued a thirsty dog”. Try to analyse how Halimah (2012) tried to render not
only the content but also the stylistic features of the hadith, which indicate an idiosyncratic style of
the Prophet Muhammad ([J ). Was he successful? Could it be better translated? What deficiencies, if
any, can you point out in the TT?
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L Abu Hurairah reported that the Messenger of Allah [J said, “While a man was walking, he felt very
thirsty. He stopped by a well which happened to be on his way. He climbed down, drank and climbed
up. At the well, he was suddenly faced with a dog panting and licking the ground for a drop of water.
The man then said to himself, ‘This dog must be experiencing what | did before | had something to
drink.’ So he climbed down the well, filled his shoe with water, holding it in his mouth; he climbed up
and offered it to the dog to drink. After the dog had drunk, Allah appreciated what the man had done
and forgave his sins as a reward. The people around the Prophet then asked, ‘Oh. Messenger of Allah,
do we get rewards if we treat animals well?’ The Prophet [ replied, ‘Of course you do.”” (Bukhari
and Muslim)

Example 3:

U Now let’s look at the following part of Hadeeth reported by Ibn Omar in which the Prophet (1) tells
us the story of “the people of the Cave” and try to analyse how Dr Halimah (2012) tried to render
not only the content but also the stylistic features of the Hadeeth which indicate an idiosyncratic
style of the Prophet Muhammad (p.b..b.u.h):

FEM S Yl Wglomay” S almsnl 24ad o plug dale dlil o @il o Lo dl gy poe ol ol) Cous (e s3> § sl Y1
il o oz @il (8 Asoguaiel] Jaas J) s ) Coell gLl Slowd! Linyl o805 goimll b uad ity of Jslo (Y41 ) dosl>
- by 4

o] idand S g6 Bio pale Sanils a2 § 151530 Sl plials dyhas 16 53" 06 <0 ol o 52k ol o2
a GB oty £ 20 L 2 2T B 2351 RASG oIS ik olail O G 1 pbAaT OUEE baailer o sl il 15kl
oy Sie G32Uaks Aalially Laghadyl T 2&6 - O oLl Lad 1316 Sdnd ALY EUGESG L ety ey el (Al & Lol G
e a8 UG sleddl Ko i Band e 23800 il as sl G5 2 o el 238 &) el Sl Al e Liag is U3 s pll
(oLkildl 3133)

O 1bn Omar reported that the Prophet (peace and blessings of Allah be upon him) said: "Once upon a
time three men went out for a walk. On the way they were caught up by heavy rain. After they had
sought shelter in a cave in a mountain, a huge rock fell down and blocked the entrance. Inside the
cave, they said to one another: "Let's call upon Allah with the best of our deeds." One of them then
said: "Oh Allah, | had two elderly parents. | used to set out, graze the herd, come back, milk the herd,
bring the milk home and offer it to my parents first, and then let my children and wife drink.
However, one evening | was held up and came back home late finding my parents sound asleep. As |
hated to wake them, | stayed up all night along with my children crying at my feet out of hunger-
waiting for them to wake up by themselves. Oh Allah, if you know that | had done this just to please
You, please make the rock move a little so that we can see the sky." As a result, the rock miraculously
moved a little.

O  (Bukhari & Muslim)
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Lecture9
Translation of Drama W/ Al 4aa i
Lecture Main Points: 5y loed] dunts I bolasd)
9.1. Introduction deualf 4.y
9.2 Forms of Drama Lolydl JISa! .Y
9.3 The Translation of Dramatic Texts dealydl pograill domys 4.¥
9.4. Translating Shakespeare as central text $3Sra S Sl Aazmyi 4.8

9.1. Introduction:

= Drama is the specific mode of fiction represented in performance. The term comes from a Greek

word meaning "action", which is derived from "to do" or "to act" (classical Greek: drad). The

enactment of drama in theatre, performed by actors on a stage before an audience, presupposes
collaborative modes of production and a collective form of reception.
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= The structure of dramatic texts, unlike other forms of literature, is directly influenced by this

collaborative production and collective reception. The modern tragedy Hamlet (1601) by Shakespeare
is an example of the masterpieces of the art of drama.
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= The two masks associated with drama represent the traditional generic division between comedy and

tragedy. They are symbols of the ancient Greek Muses, Thalia and Melpomene. Thalia was the Muse
of comedy (the laughing face), while Melpomene was the Muse of tragedy (the weeping face).
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* The use of "drama" in the narrow sense to designate a specific type of play dates from the 19th
century. Drama in this sense refers to a play that is neither a comedy nor a tragedy—it is this narrow

sense that the film and television industry and film studies adopted to describe "drama" as a genre
within their respective media.
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®= Drama is often combined with music and dance: the drama in opera is generally sung throughout;
musicals generally include both spoken dialogue and songs;
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U Drama involves various forms of delivery. It uses monologues in the form of ‘soliloquy’, which is “a
speech by a character, who is usually alone on the stage and who explores his or her thoughts,” or
the Chorus, which is “a group of characters who tend to outline the shape of the plot, to draw
attention to the themes of the play and to comment on the moral significance of the action”. It also
uses dialogue, which is the “engagement in words of one character with another. One character
speaks and the other replies” (Gill, 2006: 95-8).
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U According to Gill, “Drama uses both verse and prose and the language of drama is a language that is
performable. In other words, it suggests movement. It is as if the words are saying: ‘play me, act me
out’” (ibid.: 88-93).
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9.2 Forms of Drama:

U There are many forms of Drama. Here is a non-exhaustive list with a simple explanation of each:
i IS Jogu 7l ae dupias AL dailE Lia Lelyudl JISCAN (pe duadl Hlia

= |mprovisation / Let's Pretend: A scene is set, either by the teacher or the children, and then with little
or no time to prepare a script the students perform before the class.

b Ml el qaidl bl slued cidg ¥ ol Julall ae o3 g « JLabY of wlall Ui oo Lol ¢ ddin crad oy pallats Lige s/ Sl
il
= Role Plays: Students are given a particular role in a scripted play. After rehearsal the play is
performed for the class, school or parents.
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=  Mime: Children use only facial expressions and body language to pass on a message script to the rest
of the class.

Jiadll Ay J) desas Doy puyoid Jadd wwsd] 2ily dogll ulad JUib puiieg :Mime m
*  Masked Drama: The main props are masks. Children then feel less inhibited to perform and overact
while participating in this form of drama.
Loyl (0 goidl fda 3 4S5l JI e &adles ol el 3 3T bolisly dae ¢ gpada JLabYl .aaid¥ (& Lyl qalendl s2aiall Lyl
= Puppet Plays: Children use puppets to say and do things that they may feel too inhibited to say or do

themselves.
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9.3 The Translation of Dramatic Texts:

U Translating dramatic texts is very much neglected, and very little material is available on the problems
associated with them, because the approaches used by the drama translators tend to be the same as
those used by prose text translators, which obviously cannot be the case. This is because a:

Loyl Gpazall Jid cpe Boniad | o031 o ¢ e Aagll JSLALI (e ALl 3lsdl (e T Jedadly ¢ T dlage Zpalyd] (o guaill dazys
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O Theatre text is read differently. It is read as something incomplete..... It is only in performance that
the full potential of the text is realized and this presents the translator with a central problem:

whether to translate the text as a purely literary text or to try translate it in its function as one
element in another, more complex system (Bassnett, 2014: 129).
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O Bassnett (2014: 129) advises drama translators to see “the written text and performance as
indissolubly linked” and to see “written text as a functional component in the total process that
comprises theatre”.
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U Moreover, she argues that because of the specific features of a theatre text, such as having dialogues
which have their own characteristics such as rhythm, intonation patterns, pitch and volume, the
translator tends to be faced with ‘criterion of playability’ as a prerequisite to translation. Therefore
the translator should be able to identify the perform ability features of the theatre text and deal with
them accordingly, even though this may lead him or her to make changes in linguistic and stylistic
devices used in the text.
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O It is important that the translator be aware of the fact that theatre translation involves not only
translating a literary text but also the paralinguistic system implied in the text, which involves the
pitch, intonation, speed of delivery, accents and even gestures used by the characters. Moreover, he
or she should be able to translate the functions of the text as an element of performance, where the
relationship between the audience and the text is interrelated.
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O There seems to be diversity in approaches to the translation of plays. Some translators tend to
translate the play as dramatic text to be recorded on the page and studied as an academic area, and
others argue for the need to translate it for performing on the stage. This dual perspective tends to
give the translator the opportunity to be more focused on the aim and purpose of the translation.
(For more details, see Perteghella, 2006.)
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U Furthermore, Landers (2001: 56) suggests that one of the most appropriate approaches used in
translating Drama in general, and its dramatic textual and theatrical difficulties, is ‘adaptation’ in
which dialogue, for example, must be not only “intelligible but also speakable”. In translating the
title of Shakespeare’s play “King Lear” into Arabic, for instance, the translator tends to use the
adaptation method rather than ‘straight’ translation. Instead of rendering it to " =¥ Jd &l | he or
she would render it into “ 43 4l «c¥) fdll "because translation tends to be culture bound and
TL reader oriented and also because adaptation is a good way “to enhance appeal and topicality for a
local audience” (ibid.: 56).
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U Drama translators are normally faced with a multifaceted task where they strive to translate the play
into a performable piece of work, or as a literary dramatic text used for academic study, but also to
achieve communication in a style that would reflect the main stylistic features of the original text of
the play. As a creative translator, you need to adopt the roles of both writer and translator at the

same time, to be able to express, for example, the strong emotional conflicts of the characters, the
suspense, and a personal understanding of the whole genre of playwriting.
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U The translator of Shakespeare, for example, is bound to face a formidable difficulty in dealing with

his obscure cultural and intertextual allusions; his archaisms; his use of images, metaphors, puns,
ambiguities, and grammar; the musicality of his verse; and the presence of performance-oriented
theatrical signs inscribed in the text.
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O To illustrate this, let us immerse ourselves in the following scene (Act lll, Scene Ill) of a play written

7.

by Shakespeare in the sixteenth century called “The Merchant of Venice” (c. 1600/1994), and try to
appreciate some, if not all, of the drama features mentioned above. As a starting point, you need to
do the following:
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Understand the text and its function; ¢ daids 55 el o -

Interpret the text and its function; ¢ dwiads 95 jaidl pwds-Y

Familiarise yourself with the intentions of the text and those of the writer. Lis s aIb cluds Jax! ¥
Sl LS I ellsy el

Identify your readership and the setting of the text; : jaul a9 o )all wyouxs-¢

Choose an appropriate method to translate the text; ¢ jaul <ol dculic disyb jLasl-o

Try to ensure that your translation has the same emotional and persuasive charge as the original, and
affects the reader in the same way as the original; ol s Lead el 2oladl Zea Ul o) leat olza 31
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Then start to translate it into Arabic. .auya)l 2301 ) <z § eadl 037

9.4. Translating Shakespeare as central text:

U Quantitatively, Shakespeare is considered to be among the most widely translated writers and the

most frequently performed playwrights in world literature. In qualitative terms, Shakespeare has
helped shape cultural identities, ideologies and linguistics and literary repertoires across the world
and the challenge of translating him has attracted leading writers, politician and many others captain
of cultures.

23Y 3 ola¥ (e S G B1agll Sl yud 1ASH g aialy Blas e Aoz Al GUSTI AST s (00 pesnSCl S ptady ¢ AaST ALl 00
C bl sl per 3 4w Slallly Slgallly Slimglonn¥ly LB Eligdl JSAT 3 senSh weleo . e gill Al ooy . ALall
LBLE 3193 (e (a3 iSOy Crsslbeadly ¢35 QUST! dien 5 § Sl gl iy

U The translator of Shakespeare tend to face many problems such as Shakespeare’s obscure cultural

and intertextual allusions, his archaisms and daring neologisms, his contrastive use of words of
Anglo-Saxon and Romance origin, his use of homely images, of mixed metaphors and of iterative
imagery, the repartition of thematic key words, the personification, Shakespeare’s puns, ambiguities
and malapropism, the musicality of his verse, the presence of performance-oriented theatrical signs
inscribed in the text, the embedding of dialects and foreign language, and so on.
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O Let’s immerse ourselves in the following scene of a play written by Shakespeare in the 16 Century

called Merchant of Venice, Act3, Scene3 P404 and try appreciate some if not all the drama features
mentioned above and try to translate it into Arabic as a homework for you (see Practical A below):
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Enter SHYLOCK, SALARINO, ANTONIO, and Gaoler
SHYLOCK
Gaoler, look to him: tell not me of mercy;
This is the fool that lent out money gratis:-
Gaoler, look to him.

ANTONIO
Hear me yet, good Shylock.
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Example:

U Now when translating a song, as a form of musical drama, for example, the translator needs to
approach the task as a written text, for page and for stage and even for vocal translation as well.
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U So how would you translate the following Arabic song into English? Would you translate the first part
of the song below as A, B, C, D, or something else?
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A. Wash your face, moon, with some soap and stone
Where are you moon?
I’'m washing my face!
B. Have you washed your beautiful face my moon?
Have you washed it with some soap and stone?
Where are you my cheeky moon?
I’'m washing my face!
C. Wash your face, little moon!
With soap and with stones.
Where are you little moon?
‘Washing my face!’
D. Wash your face, sweet love;
With soap and stone
With a hey, and a ho,
Where are you sweet love?

Washing my face with a hey and a ho!

o0
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Lecture 10

Translation of Orations LUzl <oy
* Lecture Main Points: t oo leel] deudti Il bladl

10. 1. Introduction doall ¥
10. 2 The Translation of Orations ol dasyi V.Y
10.2.1. Religious orations (non-prophetic type) (Hgs adl) st cdaedl Bazmys 1 -.Y.)
10.2.2. Religious orations (prophetic type) (29l asudt cdaiedl days V.. Y.Y

10. 1. Introduction:

U An oratory is an elaborate and prepared speech. It is the art of swaying an audience by eloquent
speech. In ancient Greece and Rome oratory was included under the term rhetoric, which meant the
art of composing as well as delivering a speech. Oratory first appeared in the law courts of Athens
and soon became important in all areas of life. Classic Rome's great orators were Cato the Elder, Mark
Antony, and Cicero.
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(] The theory of rhetoric was discussed by Aristotle and Quintilian; and three main classes of oratory
were later designated by classical rhetoricians: (a) deliberative—to persuade an audience (such as a
legislature) to approve or disapprove a matter of public policy; (b) forensic—to achieve (as in a trial)
condemnation or approval for a person's actions; (c) epideictic—"display rhetoric" used on
ceremonial occasions.
shllagedl | LB oo yolie cBy § llasell (o duussy Jgund M (ral @3 89 ¢ Gl shauyl Jud (oo Allacel 3ylas cidgs udy
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U Rhetoric was included in the medieval liberal arts curriculum. In subsequent centuries oratory was
utilized in three main areas of public life—politics, religion, and law. During the Middle Ages, the

o1




Creative translation VIP Team New Edition

Renaissance, and the Reformation, oratory was generally confined to the church, which produced a
soul-searing orator such as Martin Luther.
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O With the development of parliaments in the 18th cent., great political orators appeared. Because

these politicians usually spoke to men of their own class and education, their orations were often
complex and erudite, abounding in classical allusions.
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U Religious sermons, normally addressed to a wide audience of diverse classes of people, tend to
replete with religious allusions and appeal to the emotions, which profoundly influence the oratorical
style of many orators or speakers.
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U The oratorical style could be described as bombastic like that of Hitler and Mussolini, and intimate
and conversational, as in the "fireside chats" of President Franklin D. Roosevelt.
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U Now, television forced additional demands on the orator (usually now called the public speaker),
who not only had to sound good but also had to look good. Still, most politicians, notably John F.

Kennedy, succeeded in utilizing the ubiquitous television camera to heighten the impact of their
speeches.
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10. 2 The Translation of Orations:

U Translating orations ranges in terms of difficulty from translating simple farewell speeches of
University outgoing students to the most difficult oratorical speeches of the Prophet Muhammad
(p.b.b.u.h). Our main concern here is the translation of religious orations. | would however like to
start with the following general example of oration:
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U General orations as in translating farewell speeches, for example, especially those of outgoing
students, tend to be emotive with hints of gratitude and appreciation along with expressions of
future prospects for both the audience and the outgoing students.
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Example 1:
U For example, let’s now look at the following short and adapted example of an outgoing student

speech addressed to outgoing students at their graduation ceremony in the UK, and see how you
would translate it into Arabic:
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Distinguished Guests
Ladies and Gentlemen,
My Fellow Students

Good Afternoon

= | am greatly honored to be chosen to stand up here to represent my fellow graduates and welcome
you to our Graduation Day.

» Today marks an extraordinary day in our lives. We have worked long and hard to get to this point.
We have successfully achieved our Degrees. We have acquired knowledge, skills and experience. We
have made new friends.

= As we take centre stage today to receive our Certificates we are also going to lift the curtain and
recognise the people behind the scenes.

= On this special day, we wish to extend our sincere gratitude and gratefulness to our Dean, for his
outstanding support and encouragement. Whenever we needed him, he was always there for us,
very welcoming and helpful. Thank you, sir, for the time and attention you give to us and to our
fellow students.

= A special thank-you goes from every one of us to every staff member, Principals, Managers, Tutors,
Teachers and Administrators at this University where we have learned so much and acquired good
knowledge and excellent academic and practical skills.

= |t is the wish of every graduate of us to extend our love and appreciation to our loving parents for
their prayers, love and guidance. We are sure that today they are proud of our success and very
happy for us.

= Last but not least, we would like to take the pledge that what we have learned and acquired of
knowledge and skills we will use for the benefit of our beloved country, in its continued growth,
development and expansion.

= Once again, thank you for being here today sharing with us our sense of pride and happiness, in our
success.

* Thank you




Creative translation VIP Team New Edition

Distinguished Guests 1,51 Légs

Ladies and Gentlemen szl 5L
= My Fellow Students _>(a!l e
" Good Afternoon soiSy <l dex 59 Sl AN

= | am greatly honored to be chosen to stand up here to represent my fellow graduates and welcome
you to our Graduation Day.
iy Jio 3 6 ol gzl 0he) Mt poall Lia il ol Balane ey S8 Loyt ) @
= Today marks an extraordinary day in our lives. We have worked long and hard to get to this point.
We have successfully achieved our Degrees. We have acquired knowledge, skills and experience. We
have made new friends.
LS Uil bty polsdl Sl e Lias udl . udl i Jguogll bugal wal (Lt § Ladae Lagy L Al podl Koy ®
B Sble L Wl LS apsdly iyl dly déyall

10.2.1. Religious orations (non-prophetic type):

U Religious orations (non-prophetic type): as mentioned earlier, religious speech, short or long, tend to
appeal to both hearts and minds, using a high stylistic approach to a wide audience of diverse classes
of people in a variety of situation and settings.

6 plaiuly allds o Jedally cialall oo JS sudlic J) Juads < Sbish shmad « @uull cillazelly « Lislu 163 LS 1(Hgupdll) Aipull calaell
Slalue¥lg ¢ Lag¥l (0 4o gite degama § olidl (o Ao giin Slid (oo pusly saqeand Adladl duss i)
U Consider the following oration, for example, delivered by Abu Bakr as-Siddeeq after the Muslims

pledged allegiance to him, in terms of its literary textual quality, interpret it accordingly and then
translate it, paying particular attention to its language, structure and content.

4ol Laeegs Cam oo ad eWally Ogaludl il of day dic dll o) Gaall 1S oo Lalall @1 JUL diws e o adldl ddaied! § )

éﬁizlb JSea Jlge L«'..a.l.f Qal."a- “ALA-M‘ r—‘..x.g! 2o« LQ:.Q.';-)S td R SUd Ladg Laawdsyg . EP |

U Note that oratorical speech tends to be more allegorical, emotional and connotational, and you need
to reflect this in your translation accordingly. Linguistically, however, you need to ensure that your

use of vocabulary and grammatical structure feels and sounds natural. Ultimately you should achieve
effective communication in an elegant rhetorical style.

I3 pag « Ligad .Ul Lidy el Auolid) damslll § Iia (Sal darlxy il o5 Aablally dsjey AST 0985 ol J) dees el cllaied! of Jasy
& Jladdl Juoloill Badns lile comy Blall 2le § Lreanday 2l lgwoly Lgmidl Lddly layall go clalusiul of ple Jf lims
38Y ozl gl

Examplel :
:Jlad ulidly cudased AL Gaiall S Ll Gl ol
lipaally Ails LiSly Glel Gusall (Gsedas Slal of 5 cGsmeld Edunl S 0Spi s (Sale Eodh w3 Gl Gelid! L Ly Ll

Je @ 3Led) 3gd g ¥ Al ELa &) die Bl I G e Ciags 0Sud Ggally (bl sLa &) di> aule é—?ﬁ G guis B9 o Sud
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J dells M dlgu yg dll Eamc 131 dlgus yg all Zialoi Lo igaudal (oML 4l oiae W) a9 3 Lo ) s ¥y L il o ¥
" (e (1S I 19053 pSele

O Having said that, which of the following translations do you think is most appropriate for the above
bolded sentence and why? Then complete the translation of the above speech according to the
ACNCS criteria recommended for creative translation.

salaell Ladg odlel HsSull Gllazt) dezys JaST o3 § 13Ug el 535Sl Aozl coud¥ g ddtad Ja 2L Slea Al e )« U3 Jod uag

ACNCS el 2z ill L a5l

A. Having said that, O people, | have been appointed as your leader and I'm not your best, If | do well
help me, and if | do bad straighten me out.

B. O people, | have been selected as your custodian but | am not the best among you. So when | do well,
support me; and when | do wrong, correct me.

C. O people, I have been entrusted with the rule of you and | am not the best among you. So If | do well,
support me and if not straighten me out.

D. O people, | have been elected as your leader and | am not the best of you. Support me if | do well,
and correct me if | do wrong.

Example 2:
U Let’s now look at the following excerpt taken from an English religious sermon and try to translate it
into Arabic:

g ypal) Zal1 ) Laenys Joloniy dupamil Auas didas oy 03g3Le 2] lalazaa J1 G o ks Liges

“Life is a warfare: a warfare between two standards: the Standard of right and the Standard of wrong. It
is a warfare wide as the world; it rages in every nation, every city, in the heart of every man. Satan
desires all men to come under his Standard, and to this end lures them with riches, honours, power, all
that ministers to the lust and pride of man. God on the contrary, invites all to fight under His Standard:
the standard of Islam and His Messenger Muhammad (p.b.b.u.h), which is certain of ultimate victory
against Satan and his army. Now comes the imperious cry of command: Choose! God or Satan? Choose!
Sanctity or Sin? Choose! Heaven or Hell? And in the choice you make, is summed up the life of every
man.”

Now how would you translate the following into Arabic? Isit A, B, C, D, E, F or something else?
S| Wﬁjij‘ﬁbmc‘«,‘j tde Al 098w Ja § dpyall aalll JI @iludl jaidl e i a8 (Y9

Life is a warfare: a warfare between two standards: the Standard of right and the Standard of wrong.
Uailly muadl o oy Ll

Llilly Glgeall o> Bl

Jbldly 3=l o 4Sy2a Blexd

dly gl ASyae e Bl

O N ® »

10.2.2. Religious orations (prophetic type):

U Religious orations (prophetic type): Unlike any other type of text translator, the translator of Prophet
Muhammad’s orations ([I) should have additional characteristics which would make him/her

T
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outstanding: the translator should be God-fearing, religiously knowledgeable, bilingual and bicultural
person, above all should have this extra bit of rhetoric and style in both SL and TL.

Ol ey () plevs adde i) o ez g.si.” cdas) Apaid! e ily « paidl g2 RVgey| F9s ‘é‘}! Lads +( gl casdl) il cdazed

c paded A3Lally 2alll ol adpall Gus ¢ LAl 09Ss of s oAbl 1/ dally Lae Jas of Leld o 4dlisl pasbas Lt 0sSS
TL 3 SL o IS § wolals Bllasedl (o La] 552 ol 055G Of (e

O For example, let’s now look at excerpts taken from the Prophet’s ([1) Last Sermon and see how
Halimah (2012) tried to achieve equivalence in English, communicative purpose of the sermon, in a

style that signals that this is a translation of a Last Sermon of Prophet Muhmmad ([J ) reported by
Ibn Ishaq:

ol (YY) dads/s auS (539 o3 Adase]l)) lisg dule il o @l Adas e edgile wlakide § oW o Lges o JULI Juw e
dele il o5 iY dshait| dazyi s 10 O J) ads gl skl § ¢ Adasedl (e (o pddl Auliolsilly ¢ el 2all § 53K 5udoxs
3l cnl die Lalgy AMdly ST

ot Q1 4ains el odats © e G alels « weSalin ol B« A e s dsle bl o <1 Sy ine it ol ool JUB
ool Ll ¢ Tl CaBsll L Tk e ciay SLATTY o 6500 ¥ L6 « S8 Iymael « ol Ll JU6 o« ke (85 bl o« oy Lo L
by Sllesl (o oSTlutd ¢ oS0y Gpdlic pSGls « 0 S5 BaynSy ¢ 1da pSags AaymS ¢ 1Sy 198 O Jf plo> pSiele oST1galy pSelas o

Lel oy Lol gallas ¥y Ogllas ¥« oSU1gal ugey 05T (5805 « gawnge by IS 05 « Lple diaiil o J) Lasgeld &ilel sutic culf orad o iy
e 8950 ls « @ STlecl o (9as Los dy vy did I3 (Goun Lawd alay o) iy ¢ luyl o 0S5,k cmy OF o0 oy W3 e (L6« Lulid]

. Ps-.!-.i.é
Example 3:
sl caBall i lia ol day (SLEITY ad ol ¥ L ¢ Jo5 Isaesl « ulddl Ll

“O People! Listen carefully to what | say, for | don't know whether | will ever meet you again here
after this year.”

pSTlutd 0y Ogdline (s ¢ 1da @Sy daymSy « lin Sags AapxS 0y 194D o ) al> oSile @ Slgaly @Selos of ¢ il Ll
C)}nﬂéiy‘pﬁ‘}ai u“}‘;)ﬁﬁdﬁj‘f}ﬁbjﬁlj‘)dsdb‘wm|&“d! ua}#hbiam&;gwﬁcm.bﬁj‘pﬂu&iu&
. Qj.e.ué.'v' )

U “O People! Verily your blood and your property are sacred and inviolable until you appear before
your Lord, as the sacred inviolability of this day of yours, this month of yours and this very town of
yours. You will indeed meet your Lord and that He will indeed reckon your deeds. | have conveyed
the Message of Allah to you. Return the goods entrusted to you to their rightful owners. Allah has

forbidden you to take usury (interest), therefore all interest obligation shall henceforth be waived.
Your capital, however, is yours to keep. You will neither inflict nor suffer any inequity.”

R
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Lecture11
PRACTICALS | \ ddos olicdas
* Lecture Main Points: : 6y lel] dus I oladl
11. 1. Examples of translating, contemporary Poetry. o solall y2 i) jogeal denys e dlial VY.
11. 2. Examples oftranslating, a Short Story. syadll yaadll e yi e ddial V.Y

11. 1. Examples of Translating contemporary Poetry.

U Consider the following three stanza of a poem from Treasury of Poetry & Rhymes, selected by Alistair
Hedley (2000), and translate them into Arabic. Make an effort to achieve the ACNCS criteria in your
translation.

Geazmi) ae Jdol Aoyl Gl ) Lezyig (Yo 0) Jotiea Al Laylis | &1 0 Blaally yaddl 590 oo Busad] @M cilo¥l § sl
liezys 3 ACNCos dyolill yylall.
My Mother
Who fed me from her gentle breast,
And hushed me in her arms to rest,
And on my cheek sweet kisses prest?
My Mother
When sleep forsook my open eye,
Who was it sung sweet hushby,
And who rocked me that | should not cry?
My Mother
Who sat and watched my infant head,
When sleeping on my cradle bed,
And tears of sweet affection shed?

MY Mother

1Y
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U Consider the following contemporary poem written by Judie A. Halimah (2017, and translate it into
Arabic. Make an effort to achieve the ACNCS criteria in your translation.

REIPESN @ ACNCS mlall gdz=i) e I3V Et.é.').a.” aalll Jl ¢ Ya1Y) dadds Ll Lan g S35 LesS @JI Adl! 8 o lall sl ‘3 ksl
In the valley of roses
In the valley of roses,

Where the river smoothly flows.
The birds chirp and sing,

And the wind softly blows.

% ¥ ok ¥k

A small breeze at dusk,
Where two lovers stand,
By the growing roses,

Always hand in hand.

%k % Kk

A secret love story,
Locked in the heart,
A hidden flame,

They stand never to part.

5k ok k % ¥

Forever in a magical pose,

Where he hands her a dark red rose.

- Now, how would you translate the second two lines into English? Is it A, B, C, or something else?

T sl ol ool sl o Apdai¥l ) casdlll cadl s i (M
AL =l Lok el il il

=l Bed goud S sl 3 gy

*******************************************************************

A. Your life son of Adam is like the sea meeting the river.

Running towards the sea to settle and settle above the seabed.
B. Your life man is like meeting the river with sea

Running towards the sea to join it with settlement.
C. Man'’s life is passing away,

Fast like a stream in its way,

1y
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To the sea to stay.

D. Etc..

Another example, how would you translate the following line of a poem into English? Is it A, B, C, or
something else?

ol Sl ol g sl o § Lple¥ J) il pe JUWI el eags caS a1 Jlie

sl 15 ol pall g Leliog Yo 50 3
gl o) due ey Lo Cagi b ol Gllo &)

A. You will not take with you money or goods to the grave
If your work is good don’t be afraid
He who obeys never gets lost.
B. You will take neither money no goods to the grave being lost
Don’t be afraid if you have done good deeds
As he who obeys God will never go astray.
C. Man, it’s time you stopped seeking money,
Just think of thy destiny,
Nothing you’ll take with you
To the grave but few

D. Etc...

3k 3k 3k 3k 3k >k 3k 3k %k %k %k 3k 3k %k %k %k 3k %k k kK k

11. 2. Examples of Translating a Short Story:

U We have already discussed the translation of short story in L9. We, however, would like to look at
the following example from linguistic, cultural and stylistic perspectives when appropriate.
e dglug 2dlatlly Laalll ol elaill cpe JUII JULI ) Sl ol 395« I3 aag 2l 901 § Byad duad demys Jaally Ladl 13y
cLazs Y

O As areminder, when translating a short story, as a translator, you have to make first a crude

handwritten draft that you never refer to again. This is a necessary stage, the stage of ‘writing the
reading’ in some palpable form.

ogede JS& (§ "Bel Al LS Ay (B9 ¢ Aoygd dlge sy . el dadey Bagune Jazm) bl ¢ pasleg ¢ Bauad diald dexyi s o SIS

U The next stage, which is as translation proper, involves writing and rewriting, crafting sentences,
using dictionaries, thesauruses and encyclopaedias. By the time you have finished a translation, you
may have several drafts including the initial handwritten scrawl. Significantly, though, you never have
more than one draft or two exceptionally, when writing other types of text.

1¢
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u;iLG}.w}l‘j p:_-La.Uj ‘ W|}SJ‘ ‘:|.\m‘.¢ob dU.Sj ¢ Jozdl Aeluoy ¢ AJUS a.:Lr.ij E\JLZS.” Cring Al ZLQ:-;U‘ gﬁ @J‘j cadw 4.1.&).»
oo pipll e o e JS ! Jasey BgiSLI 4ds¥ BLSI) U3 § Loy Dlaguna sue bl 09K 4B ¢ Al o ded gils gl gl 3
el gn gyl o181 QLS wie . Gl el gl aslg ¢ 9yda oo AST el oS o bl

U In addition to linguistic and cultural translation of the story content and form, the translator needs to
work on the translation of Style normally adopted in storytelling, whether it is archaic, dialectical or
idiosyncratic to the writer, for example- to encode their attitude towards the text content, to mark
out different voices.

S slgan o padll § ssle metall bl damys e Joadl Jf zlizm pailly . JSaJly Huadll gimell Ldlatlly Lgalll demidl Jf 45L5Y]
Adlides Silguals BLEM  paill Ggima sl piadge poAl-JULl Jutw e« <8 Anogiasl of ddus « desad

Example:

U For example, let’s now look at the following excerpt taken from AINaimi’s Arabic short story ‘Cut &
Chat’ and see how it has been translated by different translators each of which tried to achieve
equivalence in English, communicative purpose of the excerpt in a style that signals that this is a
translation of an Arabic short story written by an Arabic writer living in a certain ecological, social,
cultural setting.

JB (e Leayd 03 S (5539 " Adaydg el ' el Basadll dusall Ladll o s3gsle AW wlalazall § oY Jlass Lges o JULI Jow e
Gad dezyi 9o 10 ol Jl de oss § wlilatde (e Juolsddl payially o duplemi¥l 2al1 § 381801 Beds Jolo> Lie JS (el alises

Ao 4l Ak gLl § Giday cnddl ye 08 LS ) Awpaldll Buad

3o § oidae Jalal Albgy ofpl] diydis dele mli ol ladll 5)S8 o b (Baes pod G cdsdl el § Laky 0 Dl o § 1S Say
auall

A. He did not expect that the barber might be sleeping deeply at this time! But the idea of going was
tempting him, as a child gives up to the temptation of tasty ice cream on a hot summer day.

B. He did not think that the barber might be falling asleep, but the idea of going was persistent and
tempting him like a child being tempted by an ice cream in the middle of a hot summer.

C. The possibility that the barber might be sound asleep at this time of the day did not cross his mind,
not once because the thought of going to the barber’s was as tempting as a cold ice-cream for a
child who is thirsty in the middle of a summer hot day.

D. He did not think much of the possibility that the barber might be sound asleep at this time of the day.
Nevertheless the thought of going to the barber was as persistent and tempting as that of the
temptation of an ice cream for a thirsty child in the middle of a hot summer day.

E. He did not think a lot about the possibility that most barbers would be sleeping at this time of the
day. Nevertheless, he thought more and more of going to the barbers so that the temptation grew
stronger just like a young child has a big temptation for an ice cream on a hot summer day.

no
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Lecture 12
PRACTICALS Il ¥ aleall cilacdasdl
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12.2 Examples of Translating Religious orations . bl cdasdl Ao g3 e dliel VY.Y
12. 3 Examples of Translating General orations. daladl clasdl 2 ys e dlial VY.Y

* 12.2 Examples of Translating Religious orations:
U We have already discussed the translation of orations in L10. We, however, would like to look at the
following example from linguistic, cultural and stylistic perspectives when appropriate.

WU (ag 4dlatlly &galll 2Ll (e JUT JULY e 8yla5 AL Ol 295 I3 ae 805 - opilall spuslll § dyllagell daznys Lipus Lddl 1B
sl ol glacl
U Translating orations ranges in terms of difficulty from translating simple farewell speeches of

University outgoing students to the most difficult oratorical speeches of the Prophet Muhammad
(C7) . Our main concern here is the translation of religious orations.

Wsrie ASY AdISI cadaiell ) cnmpil] el oMladl (pe Alaguatll ol SilalS dazyi oo Bogaall Cus (e it ool dazys
L) cdasd! dez )3 ga Lia syl Lislataly plusy dele 4l (o e @il o0
U Religious orations (non-prophetic type): as mentioned earlier, religious speech, short or long, tend to

appeal to both hearts and minds, using a high stylistic approach to a wide audience of diverse classes
of people in a variety of situation and settings.

plasialy 3y« Jodally ciglall e JS sudlia ) daes « dush ol aad « ol Gllailly « Wylu (S5 LS o Bugeidl 4&) Adsd] cdaiel!
wdoylally Lag¥l (e s giia degazme § (olill (0 A giie Slid (e el gz dulladl dpsldl s
U Look at the following short rhetorical speech by Abu Bakr ALSidiq addressed to all people when
Prophet Muhammad ([1) passed away in 11H in Madinah. How would you translate an oratory like

that of Abu Bakr AlSidiq into English and achieve equivalence in English, communicative purpose of
his speech, in a style that signals that this is a translation of Abu Bakr AlSidiq:

11




Creative translation VIP Team New Edition

Bl § gma 1) il G (0o) deme @il G55 Lovie (olidl aren alel Gl 1S ool Lalall @1 &) 5puadll 2l 2aSIl 3 las!
dazyi oda o) JI ads ogluls  aillas o olgdll oyally ¢ daplemi¥l dalll § 53NN B> o 4SSY ARl | Gllasell e iy 5 9l
- Now how would you translate the following into English? Isit A, B, C, or D?

SD gl CB A cliamys 09w Ja § dplas¥l 28l ) JW jaill dazys cliSey <auS (Y-
g Lol sale (8T il s off ny Lo ol § 4S5 50 alad
"iges ¥ dll Gl Al ey O (a9 Sle U8 Toeme 1 Toezme day OIS e L8 "

A. If you are used to worship Muhammad, Muhammad is dead, and those who worship God, God is

alive and does not die."

B. If you were worshiping Muhammad, Muhammad has passed away, and those who were worshiping
God, God is still alive and does not die."

C. Hear me out! If you were used to worship Muhammad, Muhammad is dead, and those who worship
God, God is alive and does not die."

D. Hear me out, people, if you used to worship Muhammad, Muhammad is dead, but if you are
worshiping Allah, Allah is alive and does not die."

U Let’s look at the following short rhetorical speech by our great Khalifa Abu Bakr ALSidiq addressed to
Abu Obaida bin AlJarrah on his way to lead an army and see how we can translate it into English. Is it
A, B, C, or something else?

oobdl dasyls § 7l o ss g)i plel Gl 5 gl i) Liedac sLall G Wl pgadll glhasdl Couzdl e oylas AL Lges
§ 05l eeh ol L CB A g2 Ja . diplai¥ 2alll | diea s LiSey S (gyi9 k!

il JUB o3 deagd sles Addem 7l oo Buss o Sy e Gaiall pie U

Olbuydy onalud! sleliog ol Siligny «olidl Blyal § zyds bl s pal Loy oty 03 el Jed Lo s OF g (o0 Lo pasel”
& e Lol oSy ctlimis (o Ammio (il el Aidly Bsnedl e Opbilay poull pag Arezll e I3 3] Ogila; 1536 glalatl
"l s 0 a2 (0 gyl Sy ably A4Sy il e JS539 Line dhly ASy il patuls sl 32l
A. "Listen to hear who wants to understand what he was told, then working as ordered, you graduated
in the supervision of the people, and houses the Arabs, and good Muslims, and the Knights of ignorance.

B. Listen like someone who is interest in understanding what is said to him, then does what he is
ordered to do. You are leaving with the nobles of the people, and the masters of Arabs, the righteous of
the Muslims and warriors of Pre-Islamic era.

C. Listen up like someone keen to understand what is being said to him, and then does what he is being
ordered to do. You are leaving with the noblest of the people, and the best amongst the Arabs, the most
righteous of the Muslims and the best warriors of the pre-Islamic era, who used to fight out of zeal but
now they fight for God’s sake.

v
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U Let’s look at another example of a short rhetorical speech by Abu Bakr ASSiddiq addressed to all
people when he was given Pledge of allegiance as the leader of the Muslim Ummah and see how we
can translate it into English. Is it A, B, C, D or something else?

4 e 3SAMRIL gy Jasl Lodie (olid) e ) dll dic dlil () Baiall 1S5 0¥ el £ cllazd 51 Jlie e oplas (AL ges

§ 51egh oI D.C B A ga Ja agnlai¥ Gl Jf diazys LiSey auS (559 duadlas]
i elidly cdaid Al Giall S L Geldl ab
caally il @Sl Blel Gusall Gigesdd alul of 5 «Gigkeld cdual ol pSpk cody (Sele cadh b L6 ¢ olidl Ll « sy Ll
V)l Je 3 olemdl psd gl cLa o) die 3l ST G guie Chras 1S Godlly il cLi O dis dule az)l G guie (God 1S
Igasd Sle (J Aol Mb dlgun yg 4l cegas 1518 dlgun sy bl cualol Lo gasol MLy il aias ¥) pod § i ladl it Wy (Jly il pepus
" | ooy 0S5e I

A. Having said that, O people, | have been appointed as your leader and I'm not your best, If | do well
help me, and if | do bad straighten me out.

B. O people, | have been selected as your custodian but | am not the best among you. So when | do well,
support me; and when | do wrong, correct me.

C. O people, | have been entrusted with the rule of you and | am not the best among you. So If | do well,
support me and if not straighten me out.

D. O people, | have been elected as your leader and | am not the best of you. Support me if | do well,
and correct me if | do wrong.

12. 3 Examples of Translating General orations:
U We have already discussed the translation of general orations in L10. We, however, would like to

look at the following example from linguistic, cultural and stylistic perspectives when appropriate.
& Aaladl dezys Jaally Lddl wall10 e W JULI ) Slais ol 295 « U3 ang 8ydiladl Byl § doladl cdait! damys Lisdls ual.
eLiaidyl wic ﬂLy}Lqu aslailly 2(._\5.:.1.” Q‘)}J&J—U
O For example, let’s now look at an excerpt taken from “Dirty Hands” by John P. Delaney S.J. and see

how we can achieve equivalence in English, communicative purpose of the speech, in a style that
signals that this is a translation of a person proud of manual jobs:

aalll § 3901 Sedoes LiSey wiuS 6539 .S.) O3 p g2 JB (e "8yl é.\.ﬁ’\" o 0393 le wlabaide § oY Hlau Lges  JUL Juw e
PGk Jernygid paded deayi g 1da Of J| e @) el § ¢ ollasdl e ualgrll (ayalls ¢ applai¥l

Example:

Now, how would you translate the following lines into Arabic? Is it A, B, C, or something else?
$51 5l gl ol AB,C Hlisiw Ja dwpall I AdWl jehaidl oanss i€ Y1
Dirty Hands by John P. Delaney S.J.

“I'm proud of my dirty hands. Yes, they are dirty. And they are rough and knobby and calloused. And I'm
proud of the dirt and the knobs and the callouses. | didn't get them that way by playing bridge or
drinking afternoon tea out of dainty cups.”
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Wyl sdge Lple Jhams o LT o3Lillg (aaslally #Lug¥l o sged Uy aliateg gudeg alidl pag 5,08 g8 coad 5ydd gy jed LI A
Al S G e plall e Gpaladl coad of (i (0938 ¢ edadl day GLAST oyt 9l junr caalll Bsbo (3

o danhall sl Lele Jhanl @I LLa . Lig3lly & Lug¥l seed Uy . Joadl SUT Lpleg ks (py Awy Lp) coad Bugll guw o928 LT B
sl u35S (on plall my LA oyt ol 2 Al caalll Basko

eSS sl o sl (0 Lagd LageSlousy Acdind| AS damg #lugYl ol said (sie yiall Blens Lea plildat! plikuwsd! gy .C
Byl 09555 LN capdy B1og¥l cealll (o9 Agdpe Bl Azmils Liwddy (e dodd

Now, how would you translate the following lines into Arabic? Is it A, B, C, or something else?
50 5l ol AB,C iyl I AWl jshadl dea il Hlises Ja Y19

“l got them that way by working with them, and I'm proud of the work and the dirt. Why shouldn't | feel
proud of the work they do - these dirty hands of mine?”
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Lecture 13
PRACTICAL I Y adeat! olacdad!
* Lecture Main Points: 18 o lmel] s I LLad
13.1 The purpose of this lecture oyl odd gl audl Y
13.2 Examples of Translating Contemporary Poetry olall y2 il dasys e dlial VWY
13.3 Examples of Translating General Orations dalall Chazdl 2 ys e dial VYT

13.4 Examples of Translating Excerpts of Short Stories. s,.adll jawmall (o clihiis dasy e dial VY€

13.2 Examples of Translating Contemporary Poetry:
U We have already discussed the translation of poetry in L7. We, however, would like to look at the
following example from linguistic, cultural and stylistic perspectives when appropriate.

bl Bum s cpeg 2u3Latlly Augalll Bl yglaill oo JWI JULT J1 Jasi o 395 ¢ 203 aag dmladl Byolall 3 paddl dezys Jaally Lisdl aal

U For example, let’s look at the following contemporary poem by Alistair Hedley (2001) and see how
we can translate it and achieve equivalence in Arabic, communicative purpose of the poem whether
in a prosaic style or in poetry. Remember this poem is written for children!

@ 3OS Budzmiy Lrazys LiSay <auS (6339 (Y14 Y) Juied sl LS (A1 AdW) B piolall Buadd! e oyl (AL Lges o JUL Js e
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U Now how would you translate the following into Arabic? Is it A, B, C, D, E or something else?
§ 551egh o ED .C B A gaJa§aupllaalll Jl b b dezys cliSey oS Y1
When pain and sickness made my cry,

Who gazed upon my heavy eye,
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And wept, for fear that | should die?
My Mother
A, ST oaslly oI Glas Lesic
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Now how would you translate the following into English? Is it A, B, C, D or something else?

1 olasl bl ol AB,C Ll Ja ¥ I Y1 e S oY

5 Gl Ghny of eall Ks # a8 il G9K of Lugadl Gud

It is not shameful to be poor but it is shameful to live in humiliation
To be poor it is not a shame but it is to live in humiliation
It is not a shame to be poor but it is to live in degradation

O 0 ®w>

It is not a shame to be poor butitis to live in disgrace

13.3 Examples of Translating General Orations:

= We have already discussed the translation of general orations in L7. We, however, would like to look
at the following example from linguistic, cultural and stylistic perspectives when appropriate.
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=  For example, let’s now look at the following excerpt from an oration and see how we can achieve
equivalence in English, communicative purpose of the speech, in a style that signals that this is a
translation of a person who addressing people to fight against corruption in a very emotive manner.

oo holsidl (ayally . duplail &l § 3O Beins LiSey “auS (509 ddaell (e AJWN labatie JI § M Al Gges « JUL Jews e
Juz dgble ddslay sbudll dxdlsl olidl cdoliny paddd dezy el Joy gl skl 5 ¢ callakll
U Now, how would you translate the following oratory into Arabic? Is it A, B, C, or something else?
§ 5T e 5l C B A s Ja S Agyall Gl J) A Addaid) den s cliSey isS o Y]
“Bribery is a religious crime, and a national betrayal. Help us fight against bribery.”
A, sl dylee (e Loelud Lldl ooy dasymll s B 5oyl
B. Las Llmtd (plogll Aliseg dule CuBlad i 5oyl
C. wBgddl Bylma § Lige (S Auibog Ll g iy Aasyz Bgdplle (ol Ll
U Now, how would you translate the following lines into Arabic? Is it A, B, C, or something else?
315l 5l AB,C s Ja &yall 2JW slaudl @i i oY1
ol AmdlSe - lne (S pazmil slisylo 13)s « il die LS 13] sbigd sludll il L]

A. O people, if we remained silent about epidemic of corruption it would spread, and if we fought
against it we would limit it, let’s be together in the fight against corruption.

B. O people, corruption is like an epidemic which would spread if we were quiet about it. But if we
fought it, it would shrink, so be a partner in the fight against corruption.

C. O people, corruption is like an epidemic which spreads if we are silent about it, but it shrinks if we
fight it. So let’s unite in our fight against it

* 13.4 Examples of Translating Excerpts of Short Stories:

U When translating a short story, as a translator, you have to make first a crude handwritten draft that
you never refer to again. This is a necessary stage, the stage of ‘writing the reading’ in some palpable
form.

congede JSh (8 "Be Ll US" dloga (R ¢ A9 dl>pe blag Lasgue sl dazd bl 2y« Bauad diad dezy e
U The next stage, which is as translation proper, involves writing and rewriting, crafting sentences,
using dictionaries, thesauruses and encyclopaedias. By the time you have finished a translation, you
may have several drafts including the initial handwritten scrawl. Significantly, though, you never have
more than one draft or two exceptionally, when writing other types of text.
oilegushly @lisllly ubalsdll plusiul 3y .« Jomll Ablooy « S oslely LS fasaisy « Awlid] Aezll (B &l « A alo Ll
oo il e ¢ S US el Jasey 2saSh1 dda¥! BLSTT el § Loy Solagune e o] (1550 a3 ¢ Raall (e dud giis gl gl §
il e gy o181 QLS wie . Gl el gl aslg ¢ gpde oo AST el oS o bl
U Translating involves consciously and deliberately working through several draft stages.
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Example:

O For example, let’s now look at the following excerpt taken from AINaimi’s Arabic short story ‘Cut, and
chat’ and see how it has been translated by different translators each of which tried to achieve
equivalence in English.

O Liezyd (05 S Gy Adaysg ¢ pad ' eradd! Baadll Aoyl Aadll (e edgale AW wlakide § oW Hlan Lges o JULI Jow e
Al Ul 3 33N Bzt Jol> oo uxxly JS cndlides Crazsie Jid
4l 5 gl dle cuags Lo plegus ST cslydia] (e A2 g LS § Spuud isle i e gide suzg Bl 08> by duos Leie»
woped (po Bydie W ol Al Solaiy o o o Aiadl dlgss e iy o
A. When he arrived at the barber shop, he found the door open as usual. He was surprised and very

glad, but quickly a cloud of disappointment filled him, because he did not expect to find a young
boy, who was about twelve or thirteen years old working alone.

B. When he reached the door of the barber shop, he found the door open unusually. This brought into
him a wave of astonishment but suddenly he was disappointed because he saw a boy of 12 or 13
years old inside as he entered the shop.

C.  When he reached the door of the barber shop, he unusually found the door open. Initially he was
happily surprised but his happiness quickly disappeared and a wave of disappointment went
through his veins because he only found a boy of around twelve or thirteen years old as he stepped
in the shop.
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Lecture 14

A Brief Review das|.o

Examples of Exam Questions:

Please, choose one answer and circle the appropriate letter: (one point for each correct answer.

(Ao el ST susly daga ) LByls cewlild] HLasY) e 9 dmmianll laYl L

1) Translation is considered as being creative when it is
A. novel and appropriate.

B. new and relevant

C. fresh and imaginative

D. modern and productive

2) The most appropriate translation of ‘4l S3 (s JiSV js
A. Remember your God and mention him as much as you can.
B. Make a lot of mention of God

C. Make dhikr of Allah whenever possible.
D. Make praising exercises of God
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